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The last Rehearsal. 

Ow mU. “ Cam*, lera/ir String," 

By that rnwra «6ft ha» at team* bean ImM ; 
TV* IW4* "t Winter, lh« mill kllif. 

B.r % Mil Ipt r«l*ii ign i««n> mcrwlM. 

And w» am main ranJadad ba*, 

Tb 4 {uk-hitep fwolo-i 41*1 uoliarwl, 

Atl pteuaQt luBinanU «ni» an, for unm 
W* t4tf mrj 41 »ar laal IUV.mrwl . 

W**k by ml h«. BMrt in th« kail 
Im fhwrfol and wr larlituf, 

At tlM «klV«] yitnortH 
Oar HuiiAtm] ?wv In win* uniting; 

Wfrt vtUi *frt in mncinwal rbaap 
a Irto tt» Bart has bmu rNnatlnf: 

\ "f t)«w «ln* it«ij pam 

Y«a im T*UrJ by no Iiiim i bmUng. 

And mb m ■«* shall I vatelt to «■ 

Tbs cm up* «if «»»■«* alto and (Tsbts tarn* : 

Ko mow shall t» wtmri ring sal high (I, 

Or vail tor ths Inal of im pmalsroos Ium t 
Tho kindly mndnetnr shall no more 
Pr*s along ttw> sArtoklog sopranos-, 

Kor horrinJIj nlo his »>« frooi his smro. 

To hush os As no Into st.Vr pmnss. 

W •• ths hall on ths wonted night, 

S « sound of outsit- shall sr* dtecever : 

Tbs oinlnos shall ghsua with lb* wnteoatlog light 
No ows. tor iV modral snsm in oner. 

Nn inter Torn At and Thirty -ttirso 

A nd Kirns n. and manr another Rinuttf, 

Dust and soV^ rhnraJ anil gins 
Within thrir tortri it laugth may si tin bar. 

And shall frit wo who aa oft lo Uris hall 
Traos tlw mw i Ivor's lii*plr*e|»w 
Htso Ml oav life In the words of Patti, 

Wards of prsiss and of trust nd of resignation. 
One otn Blast painter arv »r -teput, 

(Aod let it not doll this hour od plmsure) 

IT<nr the dngcr his eenorniH art 
As a haaren-oant gift itMuU Liorw treason * 

Oh tittle know Ussy who who. gatSerwl hm 
But tartm or thrteo in tb* aaets be tiro us, 
listen with all ttatuturod oar,— 

Tin >sra of ws who ran Join In the *hnros : 

Tor ths riugrr brmthos a ehanwri air ; 

Sirlodlai swswd liisaanl enchant; ag. 

1b bla walk, at k'o toll, and ewrry ■share. 

Perpetual bmnty bis life is haontlng. 

Wr who the power of sang litre k sown, 

We to »l«n flvit rtek boon la girrn, — 

Bar, walk we uot in a worhi of «nr ow» t 
Ham w» not bare feregtenaa of lloasw* f 
Oh wee* Wusir thaonlj gift 

By which a Falter hi« Rita bat showed, 

Might wr not still Uistvsng uplift, 

“ Aw srdof ter* Aa/A the Fmlkrr M.vsf •” 

Music, that in tlw day of <mn 
Tlw tiunlsns nf the heart can tighten, 

Mu le. that In the h»ur of prayer 
Itoeoiiuo * Arrant glow can brighten. 

Musk, that ran ant Main nor wound, 

Ikcn of bamimdawa air a vfbnitini a, 

No pain, no grief in thy Inin la found. 

Nought but da lights and coumlalkxi*. 

Oh swoetvt angel Anne Un>r l*rui 
That aaer to >t niggling Earth lescmiWd, 

Btlll Mifleti aud thrill <hf heart of mau. 

Till all the ■IHrOnte nf Ufo be «,d«d. 

Thy hand as a slater's here we take : 

The blast nompanloosliip still korping. 

We know we shall are thro when we wake 
Upaii a nrccu that bath no sWpir.g. 

Now go wo forth on our surious wars. 

Only a higlwr Power know* whether. 

At t le >b 4 of the far off Autumn days, 

Wa shall again be mat together. 



That Power so enrich u* year by year 
To an erer higher Mr pMgrassItig, 

That Use ever! Art we hare rheriahed hem 
Shall oerxa but a slight, an in (trior blessing. 

MtnkZ &. . J, 

Fur Dwight's Journal of Muifc. 

A Tour among the Organa 

No. 1 

Florence, Feb. JO, 1859. 

Mr. Editor, — At the *ugge*tion of a friend, I 
•end you a plain narrative of my recent organ 
lour through Southern Germany and Switxcr- 
land. with the hope that the utitravelled [tor lion 
of your readers may care to hear something of 
the famous organs and organ-huitilera of these 
countries. It may be well to state that my prin- 
cipal object in visiting Germany was, that I 
might have an opportunity of seeing the celebra- 
ted factory of Herr Watcker at Ludwigsberg. 
This well known builder of the great organ in 
trim Cathedral, is now engnged in the construc- 
tion of the new organ for our Boston MusioIIiill, 
and, as I believe that both you ami your readers 
feel considerable interest in this matter, it has oc* 
eurred to me tluit you would not object to wee a 
record ot my impressions in the coluums of your 
Journal. 

Mv first stopping place, after leaving Faria, 

w,M. Ri i ra.-A m»i, i « cJtjr esmtaininjf * |«*]'ulolimi ot 

alsout 70,000 inhabitants It is famous for tta ca- 
thedral, a very imposing structure, sotno ftwir 
hundred years in building, and finished alnut the 
middle of the eleventh century. The two west- 
ern towers are very lofty, and one of them is snr- ! 
mounted by an elegant spire, wrought in open 
stone work, of very elaborate workmanslup, ami 
rising to the height of 470 feet; its companion, 
designed to correapoud with it in all rc«|>ectw, is 
yet unfinished. 

The two principal objects o( interest within the 
ehnrck are the mechanical clock, constructed by 
Krwin, of Steinbach, and the famous organ, bv 
Sillermann. The dock has been recently rt- 
P*ired and greatly improved, and its daily per- 
formances usually attract a large cruM-o«irsc of 
visitors. At twelve o'clock each day. an automa- 
tical figure of death comes forth from a dti-m 
within the clock, and strike* the hour; then the 
twelve Apostles pass in review before the speota- 
tor.am! a large co«'k, perchetl on n pinnacle, crow* 
three times; a figure, representing a beadle, then 
follows, who strikes the* flags three times, which is 
a signal that the exhibition is over, and that the 
audience must disperse. 

On the day following my arrival I obtained an 
introduction to the organist of the church, ami, 
to my surprise, I found this oltice filled by a iro- 
Mkin, a circumstance by no means uncommon with 
us, but of very ram occurrence in £uro|H*. I 
soon made known mv desire to sec the organ, and 
the good woman expressed her entire willingnew 
to gratify mo. We then (iroceodcd to the church, 
entered a aide door, which my guide carefully 
locked, and then, all in the dark, she oflenrd me 
me her hand ; this quite unlocked for incident 



rather startled me at find, ami under ordinary 
circumstances, I should have declined the propo- 
sal; but the Cimmerian darkness of the place ren- 
dered a helping band necessary, and, therefore, 
without more ado, I accepted her kind offer, and 
was speedily dragged, rather than guided, through 
the long dark passage way, and up the winding 
stair* to the organ gallery. Soon after our arri- 
1 val tlw? morning service* commenced. A choir 
of print* and boys placed at the extreme eastern 
end of the church, chanted the pBftlma to the 
eighth Gregorian Tone, accompanied by the or- 
gan. ami I was particularly impressed with the 
good taste, a* well a* the remarkable skill, dis- 
played by the organist in her varied acramjiani- 
ments to the unisonous ringing of the choir. The 
services concluded with a voluntary upon the 
Full Organ, the music consisting of an intmdue- 
durtino and wtil wrought fugue by Muller, of 
Wolfcnbtittel : and I was particularly struck dur- 
ing the performance by the skilful pedal play- 
ing of our lady organist : and it was the more re- 
markable, from the fact that ll»c entire pedal key- 
board was completely shrouded from her view 
by tlur ample folds of many n yard of the variou* 
fabric*, such a* are usually *uppost*«l to belong to 
the costume of her sex, but which need not Itc 
more particularly referred to. At the conclusion 
of the voluntary the organ Ut resigned her s*-at to 
me. giving directions to the blowers to remain at 
their posts; and, forthwith, I rommem-cd a gene- 
ral examination of this fine organ, considered by 
good judgr* to l>e tlm master-piece of tire most 
fanum* of all the old Kiiropr-nn builders. On 
one of the front jwtnels i*an in.«-ription stating that 
this instrument was built by Silbermaun, in the 
year 1714. About thirty years since. *mne mod- 
ern improvements wore added, consisting of two 
octaves of pedal pipes from the sixteen feet C. 
and two coupling movements, connecting tlw* 
pedal key* with the great anil choir organ*. 
There are three manuals, vix., choir, great, and 
echo, this latter being usually found in all the old 
German organ*, and it may be considered as the 
immediate predecessor of our modem, and still 
more effective svWi organ. The neat striking 
rharactcrwtics of this instrument are the exi|uis- 
ite voicing of the pipes (especially tl»e flue work), 
tin- remarkable blending character of tlvo differ- 
ent registers, whether used separately, or in com- 
binations, and the silvery belhlike tunc of the 
mixtures : in these important particulars 1 con- 
sider Silhcrmann to be, by far, the greatest organ 
builder that ba* ever lived, and as his immediate 
suceesaors fell far below him. in the general qual- 
ity of their work, we may wipjswe that he pos- 
sessed certain secrets in his art, which In- did not 
iuqtart to others, and which died with him. The 
reoils in the Strasbourg organ are not to my lik- 
ing; in quality of tone, they arc what would be 
technically termed hard and scratchy ; and in this 
department of pipe work I consider the German* 
(with tlw; exception of Schulae) very inferior to 
the best French. English and American builders. 
Just before leaving the organ gallery, my lady 
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friend recommended me to visit the Church of 
St. Thomas, which contains, among other object* 
of interest, a large and fine organ, by Silbcr- 
mann, and considered in some respects superior 
to that in the Cathedral, but upon reaching the 
church, I found, to my regret, that the organist 
was absent from town, and so was compelled to 
defer the pleasure anticipates!, until a more fit- 
ting opportunity presented itself. On the follow- 
ing day I took my departure from Strasbourg, 
ami arrived in Stuttgard early the same evening. 
This, in some respects, rather handsome looking 
town is the capital of the kingdom of Wurtem- 
f*erg, and contains the principal residence of the 
king. Tin* town is large, bat the houses in gen- 
eral arc low, and extremely ugly in appearance, 
and the streets frightfully dirty, and reeking with 
the vilest odors. The king's palace is situated in 
one of the cleanest portions of the town, and far 
away from the filthy neighborhood I have just de- 
scribed : therefore we may conclude that the royal 
notes (some five or six in number, and of various 
sizes and degrees of sensitiveness) arc rarely, if 
ever, offended as mine was. 

Among the objects of interest in this town, de- 
serving of especial notice, are the royal gallery of 
picture*, a rare and very valuable collection of 
bibles. and the extensive park and gardens at- 
tached to the King's palace, which contain many 
delightful drives and walks^ and are always open 
to the public- The principal Lutheran church is 
the Stiftskirche, a large and rather ponderous look- 
ing building ; but neitherin its exterior nor interior 
architecture docs it present anything very pleas- 
ing or attractive to the eye. Within the church 
is a royal closet or pew, which is occupied by the 
king and his family, when attending clivinu wr 
vice, ami I was told that his majesty was not only 
a very firm supporter of protectant doctrine, but 
remarkably devout in the observance of all reli- 
gious exercises in his church. The only other 
object of interest is the organ, a large, powerful, 
and in many respects, an exceedingly effective 
instrument ; it was not originally built by W, -tick- 
er. but it is now claimed as his, from tho com- 
plete renovation it has undergone at his hands, 
and from the improvements and additions be has 
made to it, within the past few years. On the 
Sunday following my arrival in Stuttgard, I at- 
tended morning service At the Stiftskirche. The 
exercise* commenced with the singing of a Cho- 
rale by the congregation, the tune being first giv- 
en out on Use organ, in a very plain but appro- 
priate manner. There was no choir to lead or aid 
in the performance, the congregation appearing 
to rely solely on the ponderous tones of the or- 
gan to support and carry them safely through. 
The »nging of the first two verse* of the hymn 
seemed to me both weak and spiritless, whether 
viewed as a mere performance, or as a religious 
exercise ; ami even the powerful support of the 
organ failed to bring forth that mighty mas* of 
unisonous sound that one would naturally expect 
to hear from a congregation of nearly three thou- 
sand perrons. The last verse of the hymn con- 
tained an ascription of praise to the Trinity, and 
the. general musical effect was certainly greatly 
enhanced by tike addition of four troralwnes to 
tho organ accompaniment ; but, even with this 
additional incentive for the congregational choir 
to lift up their voices, there was an entire absence 
of strength and vitality in the performance, and 
in the same weak and listless manner they hum- 



med through, rather than sung, the remainder of 
the hymn. 

I was not a little disappointed with this 
very unsatisfactory specimen of German congre- 
gational singing, and the more so, because I had 
been led to suppose, that in this matter the Ger- 
mans excelled all other nations ; but I have yet to 
visit northern Germany, and doubtless in the 
churches of Berlin or Lcipeic I shall bear better 
and more effective congregational singing, and a 
nearer realization of the anticipations I had 
formed of it. After service I made my way to 
the organ gallery, and at the conclusion of the 
voluntary, went forward and introduced myself 
to the organist The good old man received me 
in a very cordial manner, and fortunately under- 
stood English well enough to reply to all my 
questions. He mentioned Dr. L'pham's visit to 
Stuttgard, and seems to remember it with evident 
pleasure, and then said : 44 Tour countrymen (I 
have reason to believe) will be proud of the 
grand organ, now building for them, by Walcker.’’ 

On the following day I met the organist at the 
church by appointment, and had every facility af- 
forded me for examining the organ at my leisure. 
This noble instrument has eighty stops, four man- 
uals, each of the eight feet C compass, and two 
set* of pedal keys. There are also coupling 
movements to connect tltc different manual* with 
each other, l Hit none to unite the pedal keyboards 
with the manuals. The German plan with re- 
gard to the arrangement of the registers, and the 
disposition of the manuals, differs materially from 
the English and American system. In the Slutt- 
ganl organ (which resemble* in its general plan 
other German organs) there are four manuals, 

the first of which answers to our Cr«o* Orpin, 

it contain* not only the greatest number of pipes, 
hut they arc also of a larger scale than those be 
longing to the other manuals, and voiced on a 
stronger wind. The second manual may be con- 
sidered as another Great organ, but on a smaller 
scale, the pipe* being more delicately voiced, and 
fewer in number. The tliird manual, in its gen- 
eral arrangement and effect, resembles our Choir 
Organ. The fourth manual is the Echo organ, so 
called because the pipes are enclosed in a box, 
and placed up some distance from the performer, 
thereby producing a subdued and delicate quality 
of tone, resembling a distant response to the 
third manual. The two Pedal organs are called 
respectively tho great and little ; both are of the 
same compass, and, of course, each of them is 
acted upon by a separate key-board. The for- 
mer contains the largest nundier of registers, and 
is in fact the principal pedal organ. The little 
pedal is placed just above the short key* of its 
neighbor ; it usually has from two to six registers 
belonging to it, such as Dulcianas, or Double Dia- 
pasons, of sixteen feet tone ; and; sometimes, one 
or two eight fret stops; the pipes art? invariably 
of small scale, and dclicaUly voiced, as this pedal 
is only designed to be used with *oft combinations 
such as are found in the Choir and Echo manuals. 

Tho Stuttgard organ contains a remarkably fine 
and effective thirty-two feet Open Diapason, in 
the great pedal ; every pipe throughout tho entire 
compass has a real and decided sound ; and, al- 
though voiced up to the full extent of it* scale, 
it* tone* are neither rough nor windy, but, on 
the contrary, it possesses that soft yet pervading 
quality so rarely met with, and which may be 
describe 1 a* a tone which we feel rather than 



hear. The scale is quite mnaH, the C C C C pipe 
measuring only one foot and eight inches across 
the mouth. The thirty-two feet pedal reed in 
this organ was very unsatisfactory to my ear ; it 
was hard and coarse in tone and very unequal in 
its voicing, and these defects stood out in a pain- 
fully prominent mannpr, even when this register 
was used with the combined power pf all the 
manuals. 

And now let Inc say a few words in re- j 
gard to the German Echo Organ, and also some- | 
thing in praise of its immediate rival and succes- 
sor, our well known Swell Organ. It will be re- I 
membered that I have already remarked that the 
echo organ was undoubtedly the immediate pre- 
cursor of our present swell, but the latter has re- 
ceived such extensive improvement* within the 
last thirty years, that we can no longer consider 
there is much resemblance between them. The 
pipes belonging to the echo organ are placed in 
a wooden box, and covered in on all side* ; there- 
fore the tone* appear subdued and remote ; this is 
the only effect it produces, and so far it may tie 
compared with our swell, when the blinds are 
do seel. The swell organ, although of German 
invention, s»-eru* to be indebted solely to English 
and American skill and ingenuity for its present 
excellence and effectiveness ; and witiiout doubt, 
the most valuable improvements that have yet 
been made in this department of organ building, J 
originated with our well known Dr. Hodge*, who, 
some thirty year* since, planned the magnificent 
swell in the organ in St. James’s Church, Bristol, j 
England, ami some year* later, the a! mod equally 
celebrated swell organ*, in Trinity Church and 
St. John’s Chapel, New York : and not withstand- I 
Ing th* jimi jirupr, tw il.fst tins been auidf In or— j 
gan building, both in Europe and America, the 
swells which have been constructed from Dr. 
Hodges plan* are still considered a* altogether 
tike best and the most effective that have yet i 
been made. These important improvement* 
would, no donbt, be in more general use, both in 
America and Europe, were it not for the fact that 
the construction of these swells involves a much 1 
larger outlay of money than purchasers are usu- 
ally willing to bestow iipoo this department of 
organ building, and this r* perhaps the only rea- 
son why these valuable improvement* have not 
been more generally adopted. 

We know that the organ* in the cathedrals and ^ 
churches of England and America are invariably 
provided with swells, and a church organ would ; 
be considered incomplete, if it was deficient in I 
this department. In both countries the swell or- 
gan i* considered indispensable, and whether it is 
used a* an accompaniment to the voice*, in the 
giring out of the chant or the psalm tune, in the 
voluntaries and interlude*, or in the introduction 
to the anthem, it* great effectiveness is always 
felt, and its usefulness for these purpose* fully 
recognized- In Germany, the organ builder* 
(with perhap* the single exception of Schulze) 
scetu to have studiously avoided the introduction 
of swells into their organs, but this fact will not 
appear so strange when we remember that in all 
the German Lutheran churches the ringing is 
performed by the congregation, and wit lvoul tho 
aid of a choir, therefore there seems a direct ne- 
cessity that the organ accompaniment should be 
loud, and of an uniform strength of tone, so that 
the comparatively untrained voice* of the congre- 
gation may receive firm and adequate support. 
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but this they would net get from our modern 
•well, with its delicate shades of expression and 
its alternate diminuendos and crescendos, and 
though, admirable in producing grand effects with 
a trained choir of voices, it must be deemed un- 
suitable as an accompaniment to a congregation, 
and when used for such a purpose, the voices 
wonld be likely to fall away from the proper 
pit' h, and other disastrous results would he sure 
to follow. Still I do not see that, for this reason 
atone, the swell should be excluded from German 
organs; surely there are occasions when H might 
be used to great purpose and advantage, and I 
feel sure that if this really valuable and impor- 
tant feature in organ building could once obtain 
a foothold in Germany, so that its merits might 
be fairly observed and tested, it would ere long 
become of universal adoption. 

My next letter shall contain an account of my 
visit to Walcker’s organ factory, at Ludwigaherg, 
and also some interesting details in regard to the 
famous organs at Ulm, Weingarten, Berne and 
Fribourg. S. i. T. 



Sketch of the Life of Beethoven. 

nr a. a. MACrARRKjr. 

{Continued fawn voIvom 14, r*c« 413.1 

In 180$, die composition of the pianoforte concerto 
in (}, introduced utiother novelty in construction, 
which, apparently trifling in it«elf,‘has led to impor- 
tant remit* in the dcrign of subsequent productions. 
This U, the announcing at once the character of the 
wort hy opening the composition with a *ob> for the 
pianoforte, instead of, as had previously hecn the ac- 
cepted custom, preceding the entrv of the principal 
instrument hy the long tatfi which is a complete epi- 
tome of the Brat movement. Four years later, a fur- 
ther modification of the eoventional form of this class 
of composition was made in the Concerto in E flut, 
where, for the Ami time, the universally customary 
p;*“'C tot the player's mtiemr 
direction “ Seuxa cudensa " definitely prohibits the 
exerntnnt from indulging in such matufostation of in- 
vention or the want of it, as is nllowed, nav, exacted 
of him in all antecedent rerorertos. 

In 1309, Beethoven was offered the appointment 
at Cassel of Kapellmeister to Jerome Bonaparte, 
King of Westphalia, with a salary of 600 ducats, and 
an equipage. Such an engagement, with the inde- 
pendence it was to secure, and the opportunities it 
was to open, was most derirabk to the already world- 
acknowledged artist ; but so highly was his merit 
prised, u nd so cordial was the feeling in lilt interest, 
that the Archduke Rudolf. Prince Lohkowitx, and 
Prince Kinky — perpetual honour he to them for 
their illustrious liberality — subscribed together to 
pay him an annual pension of 4000 florins, with the 
condition, which he accepted, that he should not hold 
an office out of the Austrian dominions : and the j 
composer was thus placed lu a position to be indiffer- 
ent to every consideration in itU works but the ad- 
vancement of hit art. 

A circumstance connected with this incident 
strong’vex mplifl's Beethoven’s suspicious character, 
hi* re di •** to rake offence, and his generous seat to 
ati ne lor h. Young Kies, to whom he hail given a 
thousand proof* of friendship, on being told that his 
master had refused the appointment at Cassel, wrote 
to ask hi* ncrmi*sion to apply for it for himself. His 
repeated letters to this effect received no reply ; 
equally in vain ho sought to speak to him, until an 
accidental meeting gave him an opportunitv, when 
Beethoven disdainfully retorted — “ Do you presume 
t » think that you coufd fill an office that has been of- 
f red to me ? ” Stung to the quick hv this repulse, 
Kioa f treed him to an explanation, when he owned 
that lie had sqppo»ed his pupil to he trving against 
him for the engagement, and that his conduct was in 
resentment of the fancied opposition ; hut being now 
co ivin red that be had supposed falsely, he exerted 
himself with far more energy to obtain the post for 
Hies than ho had done to secure it for himself. The 
exertion was, however, to no effect, for during the 
delay the appointment had been given to Blangini, a 
composer, whose romances and nottumes (the only 
P k*° B *L° f h ‘* P ro * , ? < ' tion have overlived him), 
show how very different a quality of musicianship 
from that of the great master, wns adequate to the 
the duties which Beethoven had de- 
tuned. 



Other anecdotes of Beethoven's relationship with 
Ries equally illustrate his wayward, wilful, and ini- 
(ictuoas temper ; and, as tnurfi as the touching inci- 
dent, already related, of the composer's recollection 
of an old kindness of his pupil's lather, when he first 
received the son in Vienna, these, which show a less 
kindly, though scarcely a less genial phase of his 
rhurnrtcr, serve to vitalise our idea ol his personality, 
and are therefore worth narrating. For instance; 
when the proof-sheets of the three Sonatas (Op. 29) 
arrived from the publishers, Beethoven, who was en- 
gaged at his desk, desired Kies to play the Sonata in 
G : he complied, of course, and proceeded without 
interruption, till that place in the last page of the first 
movement where the composition had been tampered 
with hy the introduction of two bars ; the player hav- 
ing no authority but the ropy before him, went on in- 
nocently with fits performance, when the composer, 
infuriated at the interpolation, resented upon the hap- 
less executant the effrontery of the publisher, by 
rushing across the room, and knocking Hie* from his 
■eat lit the pianoforte, to the floor. It was easy to 
convince him that Hie* wn* blameless in the matter, 
hut the master was so incensed with the liberty taken 
with his work by lire publisher, that ho withdrew the 
copyright of the threi Sonatas, and assigned it to 
another bouse. Again ; when Clcmenti visited Vi- 
enna, some one indiscreetly suggested to Beethoven 
that, in consideration of his high standing, this fa- 
mous artist ought to pay him the courtesy of waiting 
on him tn pay his respects ; Clcmenti, bn the other 
hand, fancied that, lwing a stranger, the ceremony of 
the first visit was due to himself ; the result was, that 
each took offence at the other, offence so deep, that, 
though chance occasionally ted them to sit face to 
fore at the same table in a public dining-room, 
neither would speak to his opposite neighbour ; and 
Ries who was always hi* master's companion, was so 
far involved in the affront, that he dared not, at the 
risk of Beethoven’s friendship, exchange greetings 
with his own familiar Klingl who was stu lying with 
Clcmenti, and was hia associate at the dinner-table. 
One further and far more striking example ; the An- 
dante in F (separately published as Op. .15) was de- 
signed foe the seCbnd movement o( the Sonata in 0, 
Op. 53, Iwt replaced by the single page of largo pre- 
ceding the Jinalt, on account of the great length of 
the entire composition. Beethoven played this ex- 
quisite movement to his pupil immediately he bad 
written it, and Ries, meeting Prince Lirhnowskv ihe 
««*n« evening, ilefightcd him with a d*hl re (i’ll u is- 
re nee of the newest emanation of hia master's genius. 
Tlie Prince, whose memory was not less retentive, 
went the next day to Beetho'ven, and. for jest’s sake, 
offered to play him something he pretended to have 
just composed : with the master's consent, his noble 
patron accordingly played a second-hand recollection 
of Kies’s rcmitiisrenre. Beethoven with a singularly 
childlike simplicity, had no apprehension of the jot, 
and, more vexed than surprised at what he supposed 
to lw an nnlucky coincidence proposed to cancel his 
movement. When the Prince’s trick of memory was 
explained, the impulsive composer broke forth in a 
torrent of nngcr against poor Hies, and interpreting 
what any one else would esteem a graceful compli- 
ment, as a treacherous hctrnvnl of his confidence, 
swore he would never again play to his pupil an un- 
published composition — a row which he kept so tin- 
placably that no reasoning, pcr«uu»ion, entreating, 
nor even the tears of the victim of his unjust suspicion, 
could at any time induce him to retract it. 

To return from this retrogression. In 1810 the 
Mom in C was brought out, its first performance 
being in the chapel of Prince Esierhaxv, of which 
Hummel was master ; and it was from live misinter- 
pretation of a look of that distinguished musician on 
this occasion, that the susceptible Beethoven assumed 
an offence which separated the two for many years. 
Allusion has Iwen mode to the freedom of the com- 
poser’s religions sentiment*, rcenrrenre to which is 
not untimely in reference to this remaikable ecelcsitts- 1 
tical work — remarkable for the poetical conception 
of the text it embodies — equally remarkable for the 
infinite beauty of the technical means hv which this is 
rendered. Beethoven's life-long habit* had fullv 
familiarised him with nverything that was conven- 
tional in the subject : but the impersonal aspect in 
which his personal fcriinp* led him to reganfit, in- 
duced the newand profound readings, which, with all 
their ideality, and with all their impressiveness, 
might scarcely have proceeded from on entirely 
orthodox thinker. What has been ventured in criti- 
cism upon Beethoven’s fagal writing, applies more 
pertinently to nothing than to the examples in this 
composition, which are the isolated passages through- 
out the work that admit a question of their consum- 
mate beauty. 

In thi* year, Bettine von Amim introduced herself 
to Beethoven, who, always yearning for companion- 
ship with the other sex, was enraptured to find in this 



| celebrated lady one with whom he could con versa 
I upon the subject of his art, and thus unfold his deep- 
est meditations. Her description of him to Goethe 
. is perhaps an idealism ; bat if it divests tin* artist of 
. bis mere humanities, it presents, the more clearly for 
this, tliut spiritual nature, the working of which in his 
' music, confirms her portraiture, in his mere hu- 
, inanities, however, Beethoven was not an ordinary 
j being, and whoever denies a licence to hia wcentrin- 
| tics on tho grounds of his greatness, cannot hot cot*- 
• cede it on the score of his infirmity. Certain it la, 
j that when he went Ins daily walk round the city, 

| through all weathers, and in all seasons, at the ex- 
treme of speed, fulfilling in Im wild appearance all 
that can be imagined of a state of inspiration, the 
people knew him, and the lowest of them stood aside 
in reverence of a greatness they appreciated, though 
they might not understand. 

Bettine was the medium of his first communication 
with Goethe, for whose calling oa a poet, and fur 
himself, as its most worthy representative, he had the 
highest veneration. It wes almost os a tribute to the 
greatness of the author, ami certainly os nn acknowl- 
edgment of the greatness of the play, that he now 
wrote the music for Egmont, in which the world re- 
ceived a new and one of the greatest proofs of the 
abstract power of musical expression. Whatever 
spiritual affinity there may have been between the 
musirian and the poet, there was no persona! con- 
geniality; and thus, though they became acquainted, 
they did not, as they could not/ become friends. 

The opposite diameter of these two men, alike im- 
portant in their respective arts, vu whimsically ex- 
emplified on an occasion when, walking together, 
they met live imperial cavalcade, including the mu- 
sician’s warm admirer, munificent patron, and per- 
sonal friend, the Archduke Rudolf. Goethe, the 
courtier, a man of the world, stepped into the ditch 
to make way for the cortege, and, baring his head, 
1 »o wed to salute them ; Beethoven, tho republican, 
the man uf prejudice, set his hat firmly on lii* head, 
crossed his arras upon his breast, and walked proud- 
ly — inay one not say ostentatiously — through the 
midst of the party, of whom some or the riders were 
more or less inconvenienced to avoid injuring him. 
Was Beethoven right in supposing that Le thus as- 
serted the nobility of his art 1 
In 1812, Beethoven wioto music for Kotzebue's 
mosque, The Ruins of Athena, to inaugurate a new 
theatre in 1’esth ; but how much besides the overture 
of this very unequal work belongs to the present oc- 
casion, hour much to that of its reproduction with a 
new text in October, 1822, seems to be unknown. 
King Stephen, a work of the same class, may, from 
the nature of its subject, and tho style of its* music 
(excepting always the march, the duet, and the der- 
vbo chorus of the former piece), perhaps be attribu- 
I ted to die same date. 

Mattel, the inventor of the metronome, who hod a 
scientific knowledge of mechanics, and who was nn 
intimate friend of Beethoven, attempted the construc- 
tion of an instrument that should assist the master's 
hearing. No price would have been too great for the 
accomplishment of such n s ervle t , which would have 
restored the artist socially to the world, nnd opened 
to him anew the external effects of music 1 and tin- 
sufferer deemed it but small compensation to com. 
powj a piece for the display of an extensive ImctvI 
I organ or the mechanist’s invention, and he wrote ac- 
cordingly the Until e Symphony, 

The idea of this work, tho manner in which it wns 
to lie carried out, and even the means to be employed, 
down tu the minutest derail, were suggested by Alai- 
*cl ; and with this account of its purpore and ita 
origin, all that is unaccountable in the emanation of 
such a production from Beethoven is explained. 
MAliel afterwards |H>niundi'd him to adapt it for the 
orchestra ; and in this shnpc it was first performed at 
a concert given in Docemlwr, 1813, for the benefit of 
the Austrian soldiers who hail been wounded at tho 
battle of llnnaa, in which all the most distinguished 
musicians of the time, regardless ol professional pre- 
cedence cooperated. The instrument from which 
Beethoven expected the revival of his happiness, | 

E roved a fuilnre ; hut its constructor still esteemed 
imself the proprietor of the “ Battle Symphony,” 
and obtaining, since the author refused him one, a I 
surreptitious and imperfert copy of the score, had the I 
work performed in different places for his own emo- 
lument. Beethoven was not more disgusted at this 
nefarious proceeding than at tho neglect, by onr 
Prince Regent, of the same composition, of which, 
though it wa« dedicated to him, though a copy was 
sent him ; and though the author used every means 
to urge him on tho subject, ho never made any 
acknowledgment. 

(To be ooaUsusd.) 
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Public Behavior. 

Harper** Lounger ha* been in Boston, was present 
at tlie Trcnklc Concert — that L, hi* niter tyo was — 
and tint* writes to himself about it. 

** My dear Mr. Lounger,— I observe tha* you have 
a word to say now mid then a!*>nt the conduct of 
grown -tip people in various situations, and | make 
l*old, therefore, to tell yon of the difference which I j 
lately remarked between the bcliNviur of ail audience 
in New York and one in Boston. Nobody need II v 
inio a passion in advance, and any that be doesn't 
wish to hear what n stuck-up Athenian ha* to sav, 
because 1 am not nn Athenian ; 1 ntn a plain Knick- 
criioekcr, thank Heaven ! and eat my k roller*, and 
drink my U*rr, and smoke my pipe upon the stoop, 
and scoff ut the Boston State Houmi, and have tny 
own opinion of live Prog Fond. 

•' But that u neither here nor there (I mean my 
opinion, not tlie Frog Fond: which, as you know, 
and all men know, is very much there indeed; ; the 
jjoint u the conduct of the public of the two cities. 

“On a certain Frida v rooming, not a hundred 
wars jijr 0 , | went to the Exhibition of Declamation 
by the students of Columbia College. The exercises 
were held in Nitilu's Saloon, which wus crowded by 
a throng of ladies am! gentlemen (at least they 
Ktmed to Is* sucii). But when the speaking began 
on the platform it began throughout the house. 1, 
who had mine to listen (not that tiny of my children 
took part, but a* a friend of education and of youth) 
wa< a | 'pulled at the loud murmur around me. 

“ My young friend, Mr. Emerson, was indeed list- 
ened to. a* he deserved to be. But ho hod the good I 
luck to come ffrat on the programme ; ami so my 
other young frieml*, Mr. Laurence, Mr. Po*t, Mr. 
Greenwood, and Mr. Fell were vociferously applaud- 
ed— but not tnudi hentd. In fact.it was llalicl ; and 
I wa* glad to hear President King censure the inde- 
cency of the incessant talking among t!»c nndiciire. 

*• l)ut it did no good. They talked on louder than 
ever. When they applauded, it was done with such 
stumping and shouting that there is not a cirrus in 
the world that would not have been disgraced hy it ; 
and the President, with just severity, cried indignant- 
ly, * I cull upon tlte student* of the college to sepa- 
rate ;hem*clve* frotn those who come here to make 
a rnfHun mit*o ! ’ 

*• The whole thing was a noisy row. The applause 
indicated no intelligence and no appreciation, hni 
simply n foolish determination lo make a* much con- 
fusion a« possible. It was an immense audience of 
apparently respectable people ; and if the offender* 
were only a few among them, they should have been 
removed by the police. 

“ The next morning badness (W. I. goods) took 
nets Boatoa. I arrived at evening. bKMW I h id 
amuig.'d lo see a dealer at Hartford and one at Wor- 
cester; and so had to give the day to travel. Look- 
ing around to see how I should amuse myself, I ob- 
served a notice of a concert ut the Mask Hall, and 
thither 1 went. 

“ Tis a noble hall, and at least three thousand 
people were packed into it The music was entirely 
German, of which I wo* glad enough, for I have 
long wanted to hnvc tlie taste of T fort it ore taken out 
of my mouth. j.Vsrfc to the iWiVfMtirf render: You 
are a'great lover of Trvratore, and think me a harlm- 
riatt. Well, think so. A man who would be sensi- 
tive ubiv.it the Troratore would have just wit enough 
to abase me for liking an entirely Orman concert. 

1 prefer a flowing beaker of Burgundy to your thin, 
sweet wine-whey, end gnosclwrry wine at that. No 
—thank you! *1 take Clos de Vougcot; wish you 
much pleasure with your *wect slop*. Hay I day!) 

'• The thing is that the audience was maguillrent 
in mimlwrs nnd in conduct. The performance was 
admirable. There was nn arrangement for eight 
hand- of Welter's Invitation In the Ho/fr. It was 
hv Otto |)re«el — a pianist whom New York lost; 
and, losing, lost the most passionate and |*octic plover 
in the country. Dread ployed with three friend*, Mr. 

,1 C. I). Parker among them. Til® first lime it ] 
went splendidly. The next, obeying a determined 
encore, it full oiit of time a little. But. on the whole 
it was an exquisite concert. There was no picec too 
long, nor were there too many piece-* ; and when the 
three thou -and IMhldcd, they did not bang tlv-ir 
heels and sticks and nmhrellas against the floor— they 
did not yelp and shout Hi! hi!— they did not whistle 
and roar — but a solid dapping of hand*, uninterrupt- 
ed hv a single hesd, not only made the l>esl npp1*u«c, 
but showed that it was the applause of |Ksopie worth 
th- plea -i n g. , , , 

1 I take the liberty to prefer that kind or audience 
gathered to hear music, to the one I encountered in 
mv native city which came to hear oratory. The 
Athenians Mi'avcd with dignity nud self-respect, and 
a profoundly intelligent and appreciative enjoyment. 



The Knickerbockers 1-chavesl like circus rider*, row- 
dies, nnd children. I know what Boston ha* to strug- 
gle with. I have nctnnllv seen that yellow State 
House— yellow enough tngivo nil Ma*-achn-ctts tin- 
jaundice. I am frilly aware of tho Frog Pond, and 
the other difficult lev I reflect with pardonable pride 
upon onr nine millions tax, and »mi!o with *vmpnihy 
upon a little citv so Imndy that a man needs less than 
an hour to frttrft his home from hi* office. 

" But I must acknowledge that linle Boston hear* 
np bravely under its airy nnd shndv Common, it* 
clean street*, and it* conveniences. ' I grant that 
it Itn* grown somewhat solier in tlie effort lo *tt 
upon lliree hills at once ; nnd I sec that stretch- 
ing. with the mere fatigue of growth it has already 
laid its bead in Roxharr, sad it* (lager tip* 
on Cambridge nnd Charlestown. But I am not 
vet prepare*! to believe what I lately saw in the 
Springfield Repui/temt, that the Atlantic Ocean rises 
in Boston harhnr and flow* eastward. 

" The*c arc things thnt natural It make a wise mnn 
—[.Vote to the imiitpiant render: Meaning tne|— pon- 
der. But, snub* them liow he will, he cannot deny 
that the behavior of a Boston audience is superior to 
tha* of Hi-hi-ing Yorkers. . 

“Yours respectfully, Mr. I/onnger, 

"Him Vas Trowp.” 

For Dwicht'r Journal of Marie. 

The Vowel "Sounds. 

Mr dear Mr. Dwioht : — Yonr friend “A. W. 
T,” writes to you : " The *oitnd* ah, o , e, i, on, (J-e.. 
are tho same In all language* ; ” and “ any compe- 
tent teacher, whether in London, St. Peferahorph. 
Berlin, Home, Paris, New York or Boston, will exer- 
cise hi* pupil in delivering hi* voice to the vowel 
sounds in all the languages of these respective capi- 
tals, in precisely (he sumo manner; " and “ the point 
then is to he taught kW l — not to learn of any par- 
ticular person.” 

I presume that there may he found identical sound* 
in most of the European languages, a* they spring 
from the same original root ; hut docs this prove that 
they are at all similar in their musical properties. Is 
it not the pervading spit of a language which render* 
it tiwt adapted to innate, and U ms that laatliad, 
which bring* ont the host sound* In the moot har- 
monious wav, the best method ? It is not a fact 
that those vowel sound* are the same in all language*. 
O, one of the hest mnsical Icftera, is cntirelv different 
in Italian and English. There i* no equivalent in 
English for the Italian o, and very few equivalent* 
for tho <*, two vowels constantly occurring in almost 
every word. How then can the toucher* in the rine* 
named, all teach precisely alike, (without they all 
have learned one method) if they tench, particularly, 
their own language*. It is idle to maintain thnt the 
German, French. English nnd Italian language*, 
spoken or *ung In their national purity, hnvc any 
sort of real similarity in their mode of utterance even 
in the simple vowel sound*. Only tlie most insane 
national partiality can maintain that a method of 
music which shall enunciate the vowel sounds ns they 
are given in the pure German, French, or English 
oratory, is comparable to that which constantly ex- 
ercise* the pupil on the sonoran* open Italian. What 
i* method ? Is it not simply the manner In which 
musical sounds are uttered T their production from 
that part of the throat Iscst adapted to their effective 
eml**ion ! Bemuse there are. certain individual 
sound* common to European tongues, docs it prove 
that there i* not a vast difference in the prevalence of 
musical sound* ; and is not a ringer'* method very 
much influenced hr the greater or leas frequency of 
the musical sound* in hi* language ? “ A. W. T.,“ 
a* I understand him, mean* that wc need not go to 
Italy for a method of singing, ns any good t earlier of 
musk in any country can, or does tearh, just thr 
same thing, the vowel sounds being alt the same. It 
is a common remark, that one sings with a French or 
a German method. What docs this mean » It is 
said of fine vocalists. It simply mean* that the 
singer has infused into the enunciation of the music ' 
the spirit of a national language, and ha* employed a ' 
national Idiosyncrasy of voir? alrao-t as peculiar as | 



the idiom itself. Now, no one will deny that the 
Italian method is the best for music. It lead* the 
singer lo produce round, open, sonorous tones, in- [ 
stead of close, pinched, guttural ones. It is the best ! 
for tho-e who nre about to sing other language* ; for i 
the spirit of the open Italian may role in nil those j 
place* where there i» an identity of sound, and where | 
peculiar untionul sounds do not ocmr. I mean that I 
Germans, or French or English, will l»e better ringers 
after they have studied under the heat Italian teachers. 

If their own eonntrymen teach in the same way a* 
Italian*, then the name wait may occur. But if the 
teacher be purely a teacher of his own national lan- 
guage, the pupil may anffer from being confined to 
an unmnsical dialect, ami his voice may never ba 
educated for h* best or most musical effect*. 

Paris nnd Taindott may at least tie ranked with 
Berlin and Vienna, and the very generally acknowl- 
edged superiority of the Italian vocal school every- 
where cannot lie set aside. C. 



MrstCAL Notation. — Mr. Cornelius Mahoney, 
the tmeher of Musk in the Institute tor the Blind, In 
New York, has invented, savs a eotemporary, the 
Sfientijie American, an entirety new system of nota- 
tion, He has the name of the note cm in the noie 
itself, showing whin* in the black notes and black in 
the white ones, ►« that at a glance the name of the 
note can he seen. This Is more prsrtical and fur less 
expen-ive than the oilier system. We do not sup- 
pose, however, that cither wifi come into (reneral use. 

Mr. Mahony i- . - the hveator of raboNtd 
music for tlie blind, hy which any Mind peraon can 
rend the music hy loach, nnd will net require a 
second person to read them, as was formerly the 
case: " tha* plating this charming solate and divine 
con-okr, sweet tncloilv, wiifuu the reach of thnt class 
who need it ino*t — tVic blind.” It is much to hove 
done anything toward far Hi inti ng the acquisition of 
art ; how much more when this is done for the sake 
of those to whom ihe enjoyment of more than one 
an b almost out of tlie question. — 1‘kdadJyhia 
Evening /Jullttin. 

fit Taw*.’* Cj» MIEPRAL. — UMiop DeLaneey, fn a 
recent ktter from England, thus describes the evening 
service at St. Paul's Cathedral : 

“ It wa* a most impressive service : more than 
three thou-iiud present, notwithstanding ihc rain. A 
choir of more than five hundred n d ut deer singers 
rhanted and sung, The sermon wo* hv tl*e Hev. 
Dr. Hook — extctnjKirnnrons. animated and impre*- 
rive, nnd fixed the attention of the gnat multitude 
for forty minute*, ‘live v..ire* af the people ahno-t 
overpowered the immense organ. It w;is n mnje-tic 
sound. Such an amen I never heard. It was the 
Fulls of Niagara rcvcriierating the praises of God, It 
carried me forward lo what St. John says : ** A 
voice came out of the Throne, saying. Pialse our 
God, all vc His servant*, nnd ve that fear Him. both 
small ami great ; and 1 heard as it were, the voice of 
a great multitude, ns the take of many waters, and 
ns tire voice of mighty thundering*, saving, Alleluia I 
fur the Lard God Omiripolcat irfe*ftlL M 

All almnt it*, so far a* we ronld see or hear, re- 
sponded and sung, lint no individual voire, male or 
female, could lie dktingnbhcd in the overpowering 
and hnrmonsons mu*» of sound. There weie no long 
preludes or interludes by theorgsn. 

When the hymn after the sermon was finished, all 
bent down nnd the preacher pronounced the Iwr-edic- 
tion, to which the organ, choir and congregation re- 
sponded a most solemn and impressive omen : and 
nil wa* silent as the grave, fur private prayer to God 
for his binsing mi the service — a silence overpow- 
ering — silence that could be fell. The immense 
flock then quietly dispersed.” 

The Ismdon .Veins , speaking of the choir referred 
to in the foregoing cxlrnets, snys : " The choir of live 
hundred voice* give their service* without remunera- 
tion, ntid are all person* to whom music i* simply a 
pleasing recreation. Many of them are in eircoro- 
stance* of ease and affluence, some being members of 
one or the other of the learned professions.” 



Modern Composers ns Itai.t. — The following 
statistic* show the relative popularity of the Italian 
composer* in their own country : There will lie opened 
this sea-on in Italy ninety-three lyric theatre*, thirty- 
eight of which give on tlu* opening nig lit one of Verdi’s 
operas. In twelve cities, (including Naples. Florence, 
Venire atul Trieste,) Tromtorr, is the opening opera ; 
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in nine it j* 7VnrwMM ; in ihrre fjimU/nfi ; in four 
Ernani ; while hi* other Operas of ItUfoletto, .Vilwu, 
AttUn, Ant>tfo, lint fawnri, l.mm Miller, ,hnn of Arc 
and (!i<ttsinni di Gnzmna will lie pntdncriil in ditfrttlit 
(Mill. Fifteen of rive rcmuiui-ig dMHN open with 
Donizetti'* work*, of which Li Min appcur* to It* the 
*no»t popular. 1‘acini inaugurates the HUM at four 
iheatrrs, while Ro-*lul — the great Roiiill — will he 
heard in only three. Meyerbeer can only be listened 
to tti Bofognu and Turin, while at the Other theatre* 
varin«* ox'icrimenhil works of young rompmer* ye< 
to fiirtune and to time unknown are »o he tried, These 
•titisric s however, refer only to the opening night in 
each tljcatre. 



Iftnsiral Corrtsponhnte. 

Northampton, Mam., March 21*. — Do yon 
know that tor need a correspondent " tip in the 
country ’* — even a* far hark (n the woods as U 
Northampton * For hare we not something that 
e ven too in Boston cannot boast of — a resident op- 
era company I An opera company, too, the names 
of whose members yon will not find ending In i, eA, 
or afci, as evidence of foreign birth or education, hot 
haring an unmistakably mrtir * took, as you will see 
hr claneinp at the accompanying programme. We 
do not mean to claim as Northamptonians all the 
great m* details, singer*, or mn-ical critic* who have, 
at ration* time*, made our village their place of 
ahode. We wilt *ay nothing about Jenny Lind, or 
Forme*, or the Editor of Dwight’* Journal, for they 
are gone, not without taking, we trust, ami leaving, 
we know, pleasant recollections. Have not " Brown** 
himself and M — t — ” sought inspiration beneath our 
umbrageous elm* ; and didn’t the latter gently snub 
«*, in one of hW or her (we will not lift even *o much 
a* a comer of the veil of mystery in which roar New 
York correspondent envelop* him or herself) com- 
munication* to the Jonmnl of Music ? Bat stop — 
we are getting farther and further from our subject, 
•*»d «H*H W# pirtifil hu «!•» wu-iivlisAkct if we don’t 
come to a foru* presently. 

Ptnre a or damn f Here is a paper lurked under my 
portfolio, evidently In a lady's hand-writing, which 
looks aj If It was intended to do me out of the place 
of " own correspondent ” to the Journal. Lei n* he 
magnanimous and forward It, even at the risk of 
having all the honor* and emoluments of the post 
transferred to another. Here it Is. 

Yon can dnulitlc*s srell imagine the appearance of 
this old abiding-place of your*, timing this month of 
blue birds, blue no«es, and " bines " generally. Na- 
ture la literally washing in her colors, oihI until ahe 
brings them ont. by amt hr, with her sunbeam pen- 
cils. I will not hold up her handiwork for your recog- 
nition. Bnt the blossoming time of Art h dependent 
only on human will and ability ; and. in the form of 
Lyrical Dramn, it bloomed ont beautifully in this 
virgin soil, on Thursday night la*t, despite a pouring 
rain, fit to drown ont any exotic plant, had it not 
been thoroughly naturalized by the zeal of its culti- 
vator*. In plain prow;, then, II 7 Vu rotor*, in the 
English version, was brought ont at the Town Hall 
last week, by the " Northampton Amateur Opera 
Company," with " appropriate scenery and cos- 
tumes," a* the program mo truthfully promised. 
From the printn donna To the *cenr-*hiftrr, the " tal- 
ent ” was all " native,” and the results satisfactory in 
every department. To Dr. Mkekixs » due the 
credit of having originated and carried out to a suc- 
cessful eon*nmmatwm an undertaking of so much 
magnitude. Th« gentleman combines with aesthetic 
tastes, that Yankee " faculty." as Mrs. Stowe has it, 
which enables him to make them a benefit to his 
friends. The singing was excellent ; Mrs. .Verkins’ 
pure, flexible, and high soprano wns fully <s|nal to 
the difficulties of Verdi’s music, while her ladr-like 
grace won all sympathies. MU* Jrua Shepard, 
with her rich contralto voice, made the dreary part of 
Aztteen* more acceptable than it often is on a real 



stage, if the phrase is allowable. Tbi* young lady 
hod never *ecn an operatic performance; but her 
tact and intelligence made up for want of experience. 
Mr. William Clarke looked the Troubadour well, 
while his sweet tenor was particularly effective in the 
“Serenade " and the " Priron Bong." The parts of 
Fcrrnndo and ’tlte Count di Luna were well sustained 
by Mr. C. Claiike und Dr. Mkekins. The ehorua, 
young ladies and gentlemen of this town, rang with 
spirit and preeinion, and the whole performance went 
off withont a single hitch, — careful study and per- 
fect rehearsal* having entirely done away with the 
necessity of a prompter, usually the most conspicuous 
character on such occasions. The orchestra, under 
the direction of Mr. Fmnt'On, of Springfield, did 
fuiriy, although exhibiting a most un-Verdl-Uh lack 
of hra*s, and rather feeling the want uf a little more 
help in the string department. 

The -town hall was crowded with eager listener* : 

| and, between the arts, the lively stir and hunt of un 
audience, usually most seriously Inclined, showed the 
appreciation of a new pleasure. It wns pleasant to 
*ec so many prop!* receiving their flr*t impression* 
of an opera in *o agreeable a manner. As regards 
the acting, the pood taste of the performer* enabled 
! them to preserve a happy mrdinm; there was no 
j over -doing or exaggeration, nnd yet the music wna 
I not allowed to softer for want of appropriate action 
and expression. 

j Another performance is advertised for Thursday 
( next, and another crowded house is expected. Wc 
hope that, encouraged by success, the “ Northampton 
l Amateur Opera Company” may give n«, next year, 
an opera of more sterling merit than the 7V«ro/ore — 

I one the performance of which may be musically in- 
structive a* well a* amnring to actors and andicncc. 

Besides the opera company, there t* a club of rtns- 
I tie'sts here, who have " nothing to do with the apem 
establishment on the other aide of the way." There 
j are some fine voices hflonwlng to this eluh, and good 
j musical t*«te and education. They gavo a concert 
| last summer, and performed, among other things, 
| Mendelssohn's " Hear my Prayer," which yon have 
! printed in the Journal. Mr*. Delano i* the prima 
_ donna of this institution. 

Hartford, Coxx., March 2«. — Tlie " Beet- 
hoven Societt has given a Mcond concert since I 
| last wrote, which w«* in some respect* better than 
the first; although the church was not so well filled, 
in fact, <)uite thinly attended, — which may account 
in a degree for the luck of enthusiasm which was no- 
ticeable in some of the pieces. Mrs. Strickland 
greatly disappointed her friends in not being able to 
lw present through illness ; although some of her 
win* were most admirably wing hy Mrs. Preston, 
(Clare Hoyt.) who nlso sustained her well-earned 
reputation in that beautiful piece of inspiration of 
Mendelssohn, — " Hear my pmyer," lately published 
in "Dwight." — the whole of it, choruses and all, 
being splendidly performed. Nor mud I forget to 
: give due praise to Mr. Mauler for his violin accom- 
j pinament to the first solo — *o full of expression nnd 
. artistic finirii. Mr. Wander acquitted himself on 
) this occasion in a most satisfactory manner in his 
i tenor solo, '* Cujtu Jbi'iwm," thongh somewhat 
poorly sustained in the accompaniment- Mr. Folxy 
sung much better than he did tiefore. 

The society are now at work upon Haydn’s " Pas- 
sion,” or the " Seven last words upon the Cross,” 
which they intend to perforin sometime during Lent. 

Lost evening I had the pleasure uf listening to a 
portion of " Strudel la," performed by a German As- 
Mirintinn in this city, which was highly creditable, — 
with stage scenery, fall costume*, &e. Tlie accom- 
paniments, to be sure, were playesl upon a piano forte, 
hut the acting and singing of those who took part, 
were worthy of high commendation. The " Prayer 
of Stradclla" was beautifully sung, as were the 



other solos, trios, fee. I trnst this b a germ nf a 
fuller cast, and that hyc and hy* we shall have ope- 
ra* of our own, on a large scale. 

In a late number of your paper I read something 
from the " London Alhfmrrnn” of the character of 
Mendelssohn, which has prompted me to give you 
I the following anecdote, that I heard through a third 
person, while in Germany, and which, I beliere, has 
never before appeared in print. 

Daring Mendelssohn's sojourn In London he was 
invited by tlie Queen nnd Prince Albert to a matir.rfc 
at Buckingham Palace — or rtuher an informal, pri- 
vate tffr-i-JAr, where all court ceremony was to V* 
thrown aside, and where he was to meet them on full, 
social equality. Of court*, Mendelssohn accepted 
the flattering invitation, and was duly received with 
the wannest expressions of respect and appreciation 
by his royal hosts. Tlie hour* were pleasantly 
puased in ftec conversation upon various musical 
topics, and in the listening to one and another's per- 
formances or illnstrations upon the piano-forte, — 
Mendelssohn, with his exquisitely shaped hand and 
long, tapering finger*, charming hrs attentive hrarers 
by his wonderful improvisations, — now relievrd by 
*ome quiet writs from Her Majesty ; nnd then again 
hr one or two mode*t morrenvr. by the Prince, who, 
a* may be well known, Is a ftni-hed performer and 
composer. Thu* did these three distinguished per- 
sons, shut out from the re*t of rise world, enjoy them- 
selves — influenced, hy the charm of Mode, to a 
general level with one another. — (excepting that the 
j one loomed far up above the ttro hy his mighty 
genius — leaving royalty at his feet, and actually 
• forcing It to acknowledge it* inferiority in compnri- 
! son with him,) — until the time entne for his depar- 
! tnre ; whrn the noble Queen, with a »sul running 
over with delight and admiration, begged of Mcmlct*- 
i >ohn that he should stale some ftivor or gift which 
1 she might bestow upon him, — some high order, 
perhaps; or.it may hnv* been, her royal patronage 
. to wrae concert which he might propose to give ; or 
I more than this, her signet -ring ; or anything, where- 
by she conUl show to himself and the world the deep 
reverence she possessed for Ids lofty genius and his 
nrt I What a glittering opportunity for a man, thirst- 
ing for worldly renown, to grasp I Not so with 
Mendelssohn ; but turning to the Queen, with thut 
gentleness of manner, which ever charnetcrired the 
beloved musician, he raid : — 11 May it please your 
Majesty, there i» one request that l would make, 
whirh, if granted, will be all that I can ask ! " Of 
coarse he was eagerly hcKought by the Queen to 
name it. "That I may l»e allowed to enter (he »iwr- 
wry!" wn* tlie simple and touching reply nf Men- 
delssohn 1 One may well imagine the surprise of she 
royal mother as she heard this innocent nnd un- 
looked-for wish, — which mn«t have filled her with 
deeper admiration for tbc great man than ever! 
Moat glndlv did she accede to his desire ; and there, 
for an hour, with England’s gracious norereign and 
her " lord '* fur an audience, did the immortal com- 
poser of " Elijah,” in child-like simplicity, fondle 
and play with those dear children to hi* heart’s 
content ! ZL 

Cincinnati, March 17. — The concert given by 
the Cecilia Soeiciy on tlie a*l inst. merits a report 
from a more experienced and critical pen than my 
own ; an Italian proverb aay*, “ When ro«e« can not 
l>* had, giliiilowert come not amiss " ; and probable 
in the preaert case — the production of an original 
oratorio — any report is better than no report. 

On the occasion referred to, the programme pre- 
sented 14 Selections from tho Oratorio of Pensacola, 
composed hy F. L. Hitter (director of the Soeiciy) 
word* by Fanny M. Raymond.” Of the ensemble 
of tht* work, the connection of pari* with the whole, 
it is difficult to speak, ns even the selections presented, 
were, in several case*, displaced from their original 
position, to suit the exigencies of the concert. 
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Tho first chorus, " Spirit of beauty," with its fre’ 
quently original modulation*, and boldly condncted 
fugue, formed an excellent introduction. The so- 
prano arioso, “ Come, maidens," a "raceful and ele- 
gant melody, was followed by a rboru* for women's 
voice* alone, somewhat colorless and characterless, 
T)ut throwing into bold relief the tenor solo and cho- 
rus of warriors; the latter, in particular, with ita 
spirited melody, and strongly marked rhythm, is foil 
of energy and lire. The chorna, " Let os dance and 
sing,” is distinguished by a striking and lircly melo- 
dy, and some novelty in rhythm ; the quartet an- 
dante, which it enframes, adds to it all the charm of 
contrast. 

The soprano arin in the second part is scarcely so 
melodious as the subject require*, but the succeeding 
air for alia, 44 Fear not," U a most successful effort 
in the style familiarly called " Barred.” Far removed 
in its dear reelady from tho milk-and-water of the 
sentimental-religious school, rich in harmony, not de- 
void of originality in Its modulations, and permeated 
with the warmth of courageous faith, (his is a truly 
admirable piece of writing. The duet for alto and 
baritone is also highly effective. The clinru* 14 Oar 
faith is shaken," is a fine conception, finely carried 
out. 

The recitative* throughout, are remarkable for 
grace and expresrinn : Mr. Hitter ha* attained, in this 
difficult province of com position. a decided success. 

Of three ballads, introduced between the part", and 

hv the same composer, one claims remark. " FJftn- 
Wish*." from its beauty. The fhiry Kghtnc** of the 
opening and concluding movements, the dramntie 
form of the middle movement fin B minor), and the 
perfect firne** of the whole to Orfin'a rharming 
ward*. combine to render this song a "gem of purest 
ray **rene. 4 ’ 

As for 44 Pcn«aeo1a.” it is to be honed that this ora- 
torio will be produced entire, with all the accessories 
of a complete chorus and orchestra. In the face of 
those obstacles that onposc the ronsrimtioo* compo- 
ser. — and 44 out west" more inevitably than elsewhere 
on this continent — mi<apprerintinn and timidilr in 
the expression of opinion on the part of the pnhlic, 
deficiency of competent criticism, 4c„ he who has 
enthusiasm enough (even setting aside the question 
of tnlenr), to conceive, work out. nnd present a work 
of this kind, deserves. — and it Ls to lie hoped Mr. 
Kitter will receive— the srmnatbv of his fellovr- 
artUts, and the support of his fellow-citizens. 

eg- 

Nrw You*. March 27. — The Philharmonic con- 
cert last Saturday offered us two novelties ; namely, 
a new native Symphony, and n new pianist. The 
former wns the composition of Mr. Geo. K. Bristow, 
nnd was a vast improvement upon his former work of 
like character, which the Philharmonic Society played 
a few years ago. The instrumentation is uncom- 
monly fine, and though there is still some tendency 
to danee-measure in the themes, some of them are 
beautiful. I was most pleased with the Scherzo and 
the Andante, or Nottumo, as the eomi>oacr calls it. 
The former, particularly, is exceedingly fresh and 
lively, and finely worked up. The me lif of the first 
part, it is true, partake* somewhat of the nature of a 
polka and a jig, but the melody of the Trio is lovely 
and flowing and arresting enough to recnncile me to 
anything. This movement was encored, and at tho 
end, the composer was called forth with vehement ap- 
plause. Ilia work has the happy quality of being 
popular enoagh to please the multitude, and yet pos- 
sessing sufficient depth and intrinsic worth to preserve 
it from hetng trivial. The programme gave n* what 
•oemed intended for an analysis of this Symphony in 
the shape of poetic mottos to each part, but I must 
confess that I could neither find any connection of 
ideas between them, nor discover their interpretation 
in the music, so I preferred to listen to the latter only 
for itself. 

Beethoven's glorious 44 Leonora," and the Overture 
to the 44 Vampyre" bv Marachner (a well instrumented 
but commonplace affair) were the remaining orches- 
tral piece* ; and were played, as was also the Sym- 
phony, exceedingly well. Mr. Philip Mater sang 



the bass song from 44 Jcasonda,” Drr Kriegrtdxut eryr. 
ben, which is always welcome, and a rather sentimen- 
tal sing-song of Larimer, which was, however, en- 
tered. Mr. Mayer was evidently laboring under a 
cold, and did not let out his fino voice to ita ful 
power ; a rare case with this artirt. 

Like children, with their cake* and sweetmeats, I 
have left the best to the last ; and must now tell you 
of the young pianist who has taken the New York 
public hv storm, nnd proved the fallacy of the asser- 
tion, that the latter will not appreciate any artist who 
has not been vigorously puffed previous to his debut. 
Mr. 8. B. Mills arrived in this country about six 
or eight weeks ago, direct from the Conservatory at 
Leipzig, where, though an Englishman, he tin* re- 
ceived hi* musical education. You observe, there- 
fore, that, one of these days, when he ha* achieved a 
world-wide reputation, as lie must, America, and par- 
ticularly we New Yorkers, will have the satisfaction ; 
of feeling that he laid the foundation for it among us. 
He U hut twenty-one year* old, ret be surpasses even 
the greatest pianists we have had in thi* country. 
Fli* execution, hi* precision, are wonderful ; his 
touch indescribably beautiful, and, without the slight- 
ed apparent effort, he displays a degree of force 
which I have rarely heard equalled. These however, 
are all mechanical qualities ; perfect a* he is in these, 
they are nothing to the higher worth which pervade* 
hi* performance. Hi* conception of tire music he 
plays, his rare power of bringing nut all the chief ' 
point* of interest and beauty, his artistic truthfulness 
— taking nothing from, nor adding anything to tho 
meaning of the composer, giving every note its full 
value ami vocal heauty. (for he docs make the piano 
ring) — all these combine to impress you with the 
conviction that you are listening to an artist in the 
highest sense of the word. 

Hi* very choice of his chief piece showed this too ; 
it wn* Schumann's Concerto in A minor, op. 54 — 
a composition not at all calculated to please the 
general public, but one that delight* all true lover* of 
music. It offers no opportunity for display — yet 
such was the exquisite beauty of In* rendering, that 
the whole audience were completely carried aw«v. 
He mnric every one M what he wn« placing; he did 
not astonish in the least, hut be imbued the listener 
with a feeling of serene satisfaction. In hi* next 
piece, however, he did astonish everv one. It was a 
Paraphrase, hv Liszt, of the Wedding March and 
Fairy !>anrc. from 44 Midsummer Night's Dream,'’ 
which required, like many of the great master's simi- 
lar transcription*, an almost unhesrd-of facility 
nf execution. I never heard anything like it. 
This reproduction of the violin pn»*ugc in the fairy 
dance, (the same which ocean* in the hegining of the 
Overture) wa* truly amazing. Surh rapidity o 
fingering is almost incredible. Ro, too. were his oc- 
tnvc passage", and a trill, in ninths, at the end of tire 
march. Thi* performance drew down a tempest of 
applause, never before equalled at one of these con- 
certs ; in n*i«vrer to a vehement encore, he gave us, 
most exquisitely, Chopin's grand Polonaise. 




DfoigJjfs |ournaI of fdusir. 



BOSTON, APRIL. 3, 1859. 



Mime nr this Nc.hu t* — W* romom*-* t«-4*y a pte** of 
rare ftr chorus of mixed votes*, by Buntova*, on* 

of bis later work*, rompaw d to a Mttls porta of Goethe', railed 
•• £trrrr»- f&i’U nf O^itCrtf fUrt," |R**'mnl at aad 
Breopmrea Toyagct. M*rvdclnohn wrote a dercripttvr Orrrtor* 
on the nib* subject. The chorea will occupy about .litem 
pare*, and la In two parta. Ttia tint portray* a calm at ae* — 
a alow, mysterious movement, which must he exceedingly Im- 
p r iws l T* Then tiie wind* rise, the tempo change* , and oa 
toond* the gord rtilp li.-f.rr the brueor, and the whole rods 
with the chevrPnl cry of Land ! 



Th« Beethoven Commemoration. 

Mr. Zrrra ita'i noble effort* were rewarded last 
Saturday evening with an almost unqualified success. 
As a whole this last of Ida series of Philharmonic 



Concerts was one of the most admirable and well ap- 
preciated events that hare ever yet occurred here in 
our comer of the world of Art. Tire Music Hall 
whs filled to overflowing, with the most eager, wcll- 
bebavR I, a tt.-n- ir<- audience. There is a high moral 
significance, a touching beauty in the very spectacle 
of such a crowd, so listening, with such interest, for 
nearly three hours to marie purely and entirely of the 
loftirst kind, the kind that taxes the attention to the 
utmost. The enthnriasm with which the whole had 
been prepared was evident, not only in the fine mood 
and temper of th# orebosim, chorus and conductor, 
hut in tho tasteful nnd fond reverence with which 
Crawford’s statue of the Master had been decorated, 
(for which, we understand, we arc indebted chiefly to 
the skill of Mr. Roth). Relieved upon a back- 
ground of well arranged dark drapery, depending 
from a golden lyre, Beethoven stood, the score of the 
finished Choral Symphony in hand, hi* grand head 
lanrvl-crowncd, eml»oweTcd in evergreen brightened 
w'l’t a- ti flciul roses, and with a whole garden of superb 
lilies and other live flower* at hi* fret. The conduc- 
tor's desk, too, was wreathed with floral honors ; and 
when the stage was filled wiih the orchestra nf fifty 
in front of the statue, the solo singer* in front of 
(hem, and the Handd and Hnydn chorus singers ri- 
sing to the wnll on either side, it was a sight to raise 
high expectation. 

This was not disappointed in the music— not if 
we truly eanght the tone of the great mas* of lire 
audience — sceptics of course there were, and indi- 
viduals deaf to higher harmonic* — deaf in tho in- 
wnrd sense as was Beethoven in tho ourward — or of 
that hopelessly smnll critlcnl kind of smnrtncA*, a ho 
take more nniire of a frw defective details in the ren- 
dering, than of the whole scope and tendency and 
spirit of a great work — (see newspapers, where 
these speak for themselves and a few besides) — bnt 
if ever tire average intelligence of a great audience 
wa* Interested and delighted to tire end. in Boston, hy 
a great connected musical work, that thing was real- 
ized on Saturday evening. 

The only serious drawback occurred in the first 
and least part of the programme. The 44 Fgmnnt " 
music wa* in itself exquisite ; but Mrs. Barrow’s 
reading of scene* from the piny wns anything but 
satisfactory. It was coarse, inflated, over-loud, and 
after all not clear. Nothing could be in greater con- 
trast than those two interpretation* of the 44 Egmont” : 
the reader's, and Beethoven's, through mo*t delicate, 
refined, profoundly touching and imprcs.ive hit* of 
thoroughly characteristic mnric. The overture mndo 
a great impression, so intense nnd concentrated is Ha 
summing np and reproduction of tire spirit nf the 
play. Clara's little song : 44 The drum i* resound- 
ing,'' so very simple, and so wild and sad, (and in 
till* true to the whole tone of the tragedy), as well as 
rapturous In praise of her warlike hero lover, was 
charmingly sung hy Mrs. Harwood ; there wa* a 
maidenly Ireriiness in her voice just suited to it. It 
is en*y to dismiss such a song as a smnll trifle ; but 
it has a poetic truth and imaginativeness such ns we 
find in some of Shak«pcnre*s little songs ; and simple 
in the extreme it should be, or it would be false. 
So too, of the other song : Frtudvoll and leidrxJl, in 
which lire shifting major and. minor moods of love'* 
unrest chase each other like clouds and sunshine. A 
beautiful song, hut the transition on a high note into 
the exulting strain : Gliicllirh allrin ist die Seek die 

liebt (Happy alone is the soul that love* ! ) was 
not quite perfect in the rendering. 

The orchestral pieces were nicely rendered. The 
firu entr’acte seemed truly to prolong the sad impres- 
■ on of poor Brackenhurg’s unhappy love for Clara, 
in the Andante ; and then la ita AUegro agitato you 
felt the dteeonfcnt and gloom and terror that hung 
over Brussels before stern Alva's advent. Simple, 
yet most effective historical tone-painting. The piece 
following the second act. Egmout's interview with 
Orange, gives utterance to serious warning, and noble 
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stinshiny, free-hearted confidence. It i* n warm, rich 
[ composition. No. 5, after the exquisite scene of Eg. 
mont's visit to Clara, is delirious ; an after-vibration 
of the Frmrti'tJl tm d Uidf'l song ring* through it ; 
| and then suddenly a majestic quick inarch, in which 
yrm hear the bodeful tramp of Alva’a army. No. 8, 
after the fourth act, is perhaps the most beautiful of 
all. It is Clara in the street vainly trying to excite 
the people to the rescue of her lover and their hero. 
But how quiet the music ! It enters into the sub- 
dued and holier mood of the maiden’s churartrr, 
when in mute despair, relieved by perfect Iotc and 
faith, she goes home resolved to die and meet him in 
a better world. This strain leads, too, naturally into 
that racist impressive one suggesting Clara’s death ; 
how palpable the stillness of those moments ere the 
light goes out ! Egmont’s vision of the goddess of 
Liherty, in his prison, is accompanied with rare vis- 
ionary music, snrh as only Beethoven might con- 
ceive; and the triumphant closing symphony, re- 
peated from the orerture, grandly completes the 
unity of the whole. 

Now of the " Choral Symphony ” we shall not 
write an essay, after all that has been said of it be- 
forehand in these columns. Enough that the perfor- 
mance was, as a whole, fur more successful than it 
was reasonable under all the circumstances to antici- 
pate. Mr. Zerrahn had labored, with all the facul- 
ties of soul and body, in the drilling of his orchestra 
to render this great work ; and, as he rnroo through 
the task so happily, lie roust have grown liy st ; it 
must hare added to his stature, moral and artistic. 
It was a victory to strengthen one through life. The 
or h ‘‘tm did their part admirably ; to note some 
slight blnr in a horn part here, or a trumpet there, 
would he mean criticism, when, as a whole, die rem 
plicated and immensely difficult work came out so 
dear. And more than this, it was played with real 
fervor. The heavenly Adagio won the warmest ap- 
p!*»«! of any of the ; l,nt you would 

find a strong parly equally eager to assert the trans- 
cendent power and beauty of the Allegro ami of the 
Schcreo. 

The fourth movement also opeued dearly. The 
hna*cs were eloquent in their grand recitative com- 
plaints and yearnings ; and the suggestions of the 
orrliestra were unmistakable. The M Joy " tunc, so 
plain and simple, yet so pregnant, was hummed over 
by the basses, and played around with fanciful and 
happy humor !»y the reeds, &c. (like tmups of gar- 
landed children frolicing in front of a festival pro- 
cession). and then rung out with all the thrilling en- 
ergy of the whole orchestra, with more and more ex- 
citing iutereM. The difficulty of course came where 
the great point was reached, of human utterance. It 
needed the greatest of bassos to strike the magic 
blow at the right moment in that first immensely dif- 
ficult recitative, and so break the kurk of the vocal 
difficulty once for all, a* the douhle-bnsjes had done 
| in the instrumental. Mr. Power succeeded to a de- 
i grew highly creditable to himself, if not fully ade- 
quate to the intention of Beethoven. The whole of 
the quartet of solos indeed deserve praise ; their parts 
were extremely difficult, and the complete achieve- 
ment thereof roald only he expected of a quartet of 
; the Jenny Lind and Formes calibre. Mrs. Har- 
wood. e-pocially, as the lending soprano, won the 
! thanks and the respect of true Art-lovers hr the self- 
forgetting spirit with which she made her fine voice 
h-lp towards the complete production of a grand ar- 
tistic whole : much of it she sang admimhly. and we 
know not the singer among us who could have come 
through such a trial better or as well. Mr. Adams. 
tenor, and Miss Twiciirll, contralto, added to their 
reputation with all intelligent and reasonable listen- 
er*. 

To-night the Choral Symphony will lie repeated 
for Zerrahn’- benefit, and will he plaved first. Wo 
■re sure it will sound even better than before, and he 
hotter understood. The second part will I* mncella- 
ncons. and will inclnde some fine things, rspociillv 
| Beethoven's Violin Concerto, which will he played by 
Jt‘ui '1 Eickhkro. For the rest see advertisement. 



Musical Chitchat 

Ths n*x»*L and lit vox fcxrrri *4v*rtls» Nsakomm’* 
“Dariil" tor ftmidat weeing, la oonfonaltjr. as they *ay, l, to 
the demand* of tbrir patron* and tbs popular U>t» of tbs 
cmnaiualty .^ It will asrve in Uke ths but* of lb* Ninth Sym- 
phony out of the mouth* of tbs ftrtldloas erittra who may bs 
plmOMl to liatsa to Bsstboesn’s grand work no Saturday, 
8 mio* Ctniati baa postponed his roarer* which was to bars 
bssu given on Saturday, to Monday evening, la order not to 
nterfrr* with tbs arrangewisnts of Mr. Zerrabm benedt ron- 
• "Tt. Mr. C- R. Amns, having aa important past to assume 
In both concerts. 

We were pleasantly sarpriwd yesterday by a call ftovn Taeo- 
»oas Kt*rsu>. who had Just arrived la tha barque Aarr from 
Fsyal III* many friends la New Tort will rrjoiro In eve him 
again, mroM a a he has providentially been from that most 
awful calamity, the burning of the stmmsr Austria. 

ruMAS's Opera ha vs returned to New York from their South- 
ern tour, otlau* PieraJvmimi, who Ha* beea ringing In New Or- 
ison* under oihvr management . Tbs war of mn«lra] criticism 
about the little lady ran so high In tliat warm-blooded city, 
that It resulted In a duel, lu which Mr. Illriart, musical editor 
of tbs Delia, fatally wounded Mr. Locqunt. a cotton broker. 



Musical Review. 

Tt*c«CT**irw‘* OotAcmox or K*cu«a Cinoiui CaaxTi: 
|m-|i*-ltrg ths Oregortan Tone*. The who)* adapted to the 
P-sutHro, end Ors«lo«i*l Berries* of the ProWUnt Rplaro- 
pal 1'harrb. Oervlese for the IMv Cotnmur-loo. end the 
unrisl of ths Dead, and an lUsv Morning aerrica In f, coo- 
listing of Ts bwum and Bonodkue. 

Dr. Tuckerman's book mn*t bs an Invaluable rollertioa the 
the churches In which ths Protestant Kplwopst service, or s 
liturgy In any drgrov n sv ui ililipg It. I* used Tor any service 
Indeed, of which the rkm nt, that most appropriate and rolemn 
of all religions music, make* an Important part, thl* I* dsetd- 
I wily tbs mast u*eful bonk that bus ever Ikltsa itikr our no- 

tlce. Containing as it doe* 29) chants, ths number ahwe. and 

the variety nOrred from which to select, rrvommenda thl* rol- 
ler linn to a t choir* obliged to use thb kind of music; and 
whan It b considered the* these chants have been sarofullr re- 
beled by so arrompUriied a musician a* the compiler of thb 
wor* , «■> AunUlar with tbs serelce* of our American churches, 
and to fully Imbued with the spirit of ths Engtbh Cathedral 
sarvlro. it ulil be seen that it present* anusua] cblau for coo- 
sbSerattnu. 

An lostructles prethes prscedea the collectiwn. in which the 
imioe mate* some sepbnatory remark* loooctiing cue CM* 
drwl >p*em of the Church of England, in regard to ths arrant, 
ing ef certain words and syUahla* In the reciting portion of 
the chant. Thb dor* not commend Ibelf to eur approval, 
aod rtriks* us aa purely conventional and unnatural. The de- 
sire t accent I* indicated throughout the book by the tue of 
> a pita) letter*, thus; 

In hi* hand are all tbs Conner* | of tbs [ earth 
Let us corn* begrr* bis Pacneno* | Ac. 

And hb troth •odsreth from Onr» | ration to | kc. 

Rerond the Introdurlton of thl* apparently arbitrary and 
unrcstnnat-W- system we Ami nothing that ws would not com- 
mand. Tbs book b admirably printed, with singular dbtinrt- 
nern a* mgsrds the cnnvsaUne* sf bath ringer and ergmnlst 
Resides tbs stU atrd chants tweeral original roespwdtkm* by Dr 
T «k rman a s introdnrw^, whlsb are not tbs lew t uwfu and 
plwudog of the *c lections. It close* with an exes! lent morning 
aerrie* In T by the Editor. 



Pnsif Sbroab. • 



London. — Vocal A.*anrinlioa. At a comurt 
hr this association recently, considerable *en«aiion 
was created hy the performance of an unpublished 
anti hitherto unperformed composition by Mendels- 
sohn. being a part of his unfinished opera of Lorclcr, 
of which all that has (rone to the world by those 
hnving the Mas. of the great composer in charge, has 
been the /ina/cto the first act. The piece siren at the 
performance referred to U an Are Marin, a soprano 
*oln with chorus of females. The admirers of Men- 
drlMobn will lw interested in the following extracts 
from the f/mdon Musical World , giving some account 
of this newly found composition. 

Every one in the habit of frequenting our London 
concert* must be acquainted with the magnifh-ent 
finale to the first art of Lorcfey, mi opera upon which 
Mendelssohn was hu*ily engaged just previous to his 
dentil ; but few except those intimately conversant 
with surh mutters were aware that this was hr no 
mean* the only eompleted nura’-er of the manuscript 
score left by tlie composer. That a vast quamitv of 



published music remained in the hands of his sur- 
vivors, who withheld it for reason* not cn*v to ex- 
plain— and among the rest a grand symphony writ- 
ten to commemorate the lie formal Um — wn* generally 
known ; but that anything more intended for tlty 
than the jinalr wo have mentioned existed in a pci- 
Act auite no one suspected. Great, then, must have 
been the surprise of the uninitiated not merely at 
seeing an " Avr Maria " from /.ovWey announces) far 
performance by the Vocal Association, hut at reading 
the following sentences in the programme of the 
evening : — ■“ Written for a soprano solo and chorus, 
the exclusive performance of * vAici has Iwcn ronce- 
il«l to the Vocal Association.” •* The whole of the 
Ms*, of the * Arc Maria’ Arts keen presented to the 
Voeul Association.” What “ tlic whole of the Msa.” 
may signify we shall not stop to inquire ; Imt it may 
he fairly asked upon what grounds music considered 
unfit to engrave should, nevertheless, he found good 
enough for public performance ; and in whom i* ves- 
ted the right of ” pre*cniing ” to a particular insti- 
tution copies of works which are not thought wonh 
submitting through the acciutomed roi-dium of circu- 
lation to the inspection of the world at large. For- 
tunately. a single hearing of the ” Arc Maria ” from 
lartUtf is enough to enable any one with musical 
sy npnthies to adjudicate upon it’s merits, since it is 
os simple in construction a* it is original, characterit. 
tic, and licautihil. Mendelssohn, indeed, was, per- 
haps, never more happily inspired in any short piece 
that ha* proccralcd from his pen. Although die exe- 
cution wo* far from perfect, the audience were rn- 
raptured, and redemandrd the “Are Marin” with 
such unanimity, that Mndnme Catherine Hayes, to 
whom the solo part had hern intrusted, «t« com- 
pelled to rtturn to the errhestra and go through her 
task again. It thi* he only the prelude to frmher re- 
searches in the same direction, no one will regret die 
good fortune of Mr. Boncdict and the Vocal Associa- 
tion. 



From a report of the some concert, tent us by an 
occasional and highly esteemed contributor, wo ex- 
tract the following : — 

” What a loss to the world of Art that the finale and 
the ‘ Are Maria ’ are all that remain of a work which, 
judging from these two examples, promised to lie one 
of the dramatic masterpiece* of the age. The jinnlr, 
indeed, may he ranked among the mo«t brill hint 
achievement* of the composer. The * Avc Maria,’ 
as it indicates, i* simply a hymn to the Virgin, given 
hy a chorus of female* with one leading soprano. 
The theme, solemn and exquisitely tnelodion*, »* led 
off hy the choirs, who sustain it" to the end. The 
solo voice then romes in with a new theme — and 
then resume* the first, and the hymn conc'nifo*. 
Nothing can ho more beautiful in feeling and treat 
nvnt than this prayer, which breathes the very H’int 
of reposeful devotion. The efTert produced on Wcd- 
nchdiy evening was irreri- tilde, and an universal en- 
core procured its repetition." 



Hotal EaoLtati Opera, Cotex Garden.— The 
Pyne and Harrison troupe are singing, at Covent 
Garden, The Daughter of the Regiment. Balfe's 
Sstanella, and his Hose of Ciutillc, and Flotow’s 
Martha. 



prospectus With one or two exceptions all the fa- 
vorites ‘of last year remain, even Signor Grasuini. 
Grisi. for the fourteenth vear. and Madame Bosio, 
for the eighth, head the lUt of sopranos. We mi*s[ 
however, the name of Virtoira Bulfe. To the so- 
prano list are added two new namer— Mad.ime Lotti 
do la Santa, a celebrity, both in Italy and Russia, if 
vre are to accredit report, and Mademoiselle Dcl- 
phine Calderon, from the Tentro Fenice at Venice. 
.Signor Dehessini, who mav he remcm bered some 
vear* ago at Her Majesty’s Theatre, is added to the 
barytones, among whom we once more welcome the 
incomparable Ronconi. The name ofSignor I.nche- 
*i appears among the list of tenors, which, In o^hcr 
respects, is identical with last yenr, Madame Nnnticr 
Didrifc, de*pite the reports Concerning her engage- 
ment at the Gnind-Orxfra of Pari*, retain* her po- 
sition n* contralto. The novelties announced are 
Ml* rend u rite's // (iiurumento ; Rossini's Gazin bidra 
—a welcome rraiiscitaiion after nine vears’ slumber - 
and Mover! icer's lHuortth, the new opern about io he 
proilucetl at the Optfra-Comiqoe, Paris, to which is 
annexed a proviso, that the opera is to he renllv pro- 
duced at the expected rime. That Mr. Gve fully in- 
tend* to bring out fJinomA, may he gathered from 
the fact that M. Mcverhcer will come to London to 

* up f ^ *'V ^ open 

on } autrday, April the 2nd. 
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Cirmt Pa lack— A l the last Saturdav Concert, 
Mendelssohn's music to the (Edi/ms of Sophocles, 
w t* performed for the fire t time, under the direction 
of Mr. Mann*. 

To RIM. — Loiter* fmm Turin record the sixth 
nop- "urunce of the vnung English frimn donna, 
M-tdllc. Virtoire Biife. at the Teatm-Rrcpo, a* 
Amina in fsi SonmnmMa. The Hnu<« hn.« licen 
crowded every night, and the enthusiasm of the Ital- 
ians hit* hern raised to such n pitch th it the daughter 
of onr popular composer has licen called hefore the 
curtain seven times everr evening. While she is 
singing not n whisper is heard, a rather nnn«nal cir* 
cum ‘tuner in the theatres of Italy. 

Atosrt.ano*. — Herr Hekhardt has hern singing 
at the Opera Hou*e. with pn-et sae eess , in the liar- 
hiere, Stutmtmhifa, Lnrmta Bonjin, Ac. At a on- 
cert of the “Felix Meriti« ” Society, ho was nl«o 
most fivonthlv received. Herr Alfred Jaelt fpiano), 
and M. SighicelU (violin), played on tins same occa- 
sion. 



/orrigit (Eorrcspon'Ctcncc. 

Berlik, Fkb. 26. — Concerts, Pianists, Violinists, 
and Singers. I cannot intend them all, I have not 
time, hardly disposition thereto. At all events, 1 
have no inclination to give time to hearing and wri' 
ting about young candidate* for fume, and in addition 
tlirreio. money which T can n^e far more to my own, 
and. 1 hope, your advantage. 

When however the Stern Singing Society, or the 
Sing Akademie, gives a great vocal work, or when ! 
the Horn chor gives a selection from old masters, the ; 
case is different. Ilere, one gets his pennyworth, for 
he can Imnt something as well as enjoy. I have 
nrged others here to write you, hut they seem to 
think it ia my b —in iua, and I cannot prevail. Of 
Ute I have seldom seen the inside of the opera house, 
Don Juan called me ont not long since. Did 1 write 
how one of the Vienna wigglevoicwl women trembled 
and shook all through the part, until I wo* nearly 
raving distracted ? Twas shocking. But as a whole, 
how glorious it was 1 

Americans who come to Berlin, must not let a 
l>om chor concert pass. Reroemhcr this. At their 
last concert, they gave ns * Sanetua,’ by Palestrina ; 

• Min-Tcre ’ for men’s voice*, Orlando Tasso ; 4 Crnei- 
fixus ’ in fl parts, Lotti ; 4 Ave Maria,' hr Arcadelt ; 

4 Kvrie/ by Hans Leo nn««ler; 4 Clioral arrantred hy 
Praetonius, Motett, Henrich Rehflt* ; chorus by Otto 
Nicolai. All bat the last as you see old catholic and 
protectant com posers. A sonata, op. M Bccthotwi, 
and itn Adagio and Giguc by Moxart, were the piano- 
forte piece*. 

As n-ual, half my thonghts during the perform- 
ance were running Upon the question, how to estab- 
lish a choir of this kind among oaf 

You know how music sometimes puts yon into a 
dreamy, spiritualized state, in which your thoughts 
go rmnMing away off, far fmm the region* of plain 
common sense ; and when you come hack again to 
earth, you are no more disposed to talk of what you 
have been thinking than you are mornings to follow 
the example of Watts's sluggard : 

“ He told me hto dream*, fee." 

And yet I will Inflict one of my musical making 
dreams of that evening upon you : 

Well then, I dreamed that the time had come, 
when in all the academies and high schools where 
hoy* fit for college, music, real music, was taught by 
competent instructors, so that those who Imre talent 
for it came to college with a foundation laid. I saw- 
in each class at Old Harvard, some twenty or thirty 
ready and delighted to go on into the higher sphere 
of mn«ic tor men's voice*, and bringing their literary 
culture, their constantly improving tn«te, to hear, in 
the study and performance of the glorious music of 
the olden time. 

Here, then, I had the men — with young fresh 
voices, with cultivated tastes, wiih the due mental 
culture, for my choir. Then I saw Lincoln, the capi- 
tal toucher In tlio Cambridge schools, jtlrt returned 



after a winter in Berlin, where ho hail mndr the ac- 
quaintance of Neidhardt, and hail had permission to 
attend n h?ar*nls of the Dom chor, all enthusiastic in 
the enure. lie was (in mr dream) selecting from all 
the schools the best boy singers and instructing tlscra 
in this new — old — music. Onrc a week there was 
a meeting of the College men choir, and ihe school 
hoy choir, together, ami bye and bye to everybody ’• 
surprise snd delight, a concert was announced in the 
Mu*ic Hall. T even saw the advertisement. 

“On Snturdiy evening, such a date, the Harvard 
choir will give a performance of ancient alia rapella 
vocal ranric. Ac., Ac. 

But Neidhart raps on his music *tand, and the 
dreim is over. 

Once hearing the great mass in B minor of Bach, 
is not enough. The Sing Akademie gave it on the 
Irtth of Feh. If the dar tsf sacred miscellaneous con- 
certs of the Handel and Haydn Society were not over, 

I should recommend the practice of ‘ome of the num- 
bers for public performance. I am not willing to 
attempt anvtliing like a criticism of it. for I nm not 
yet fully up to it. I frit it* wnnlerful effect* in 
mnnv pa«soce*. could *ee tho marvcHon* science ex- 
hibited. could comprehend why SO many here con- 
sider it the greatest effort of the musical art. Still I 
could not frel it a* such. One fact in it however, is 
xn characteristic of Bach, not contented with giving 
hi* vocal performer* fine parts — distinct obligato 
parts — not mere vocal harmonic accompaniment* — 
he adds one or two more in the instruments. The 
work was not given entire however, and in a ronerrt 
room ma««es are not what they are in the t-hnrch, 
where each member come* in, in its proper place in 
the ritual. 

Iasi evening, Feb. 15th. the Stern Society gave the 
creation again. This society sings lietter than the 
Sing Akademie. The voiee* are frc«hcr. and Stern is 
a far better director than Orell. I wi*h some of our 
young masirian* tow*" •»»*« and loom to «in. 

duet under Stern. The 4 creation ' was anperhly 
given. Fran Ko*tcr, of the opera, snng the soprano 
of the last two parts, superbly. I doubt ever having 
heard it so well given. There is sometimes in the 
nppeT note* of her voire, n certain unpleasant quality 
— the voire sounds a little worn — hut she is such n 
splendid artist, sing* with such feeling, expression, 
and absolute certainty, that in onatorio the hearing 
her i* one of the greatest pleasure" the city afford*. 
What a sensation ahe would make in the Mask Hall ! 
More than twenty wear* ago, she was the great 
singer Fraaleln Lniae Schlcgd. 

Why was she not used np year* ago * Sneh voca- 
lists as Ylardot Garcia, Sontag, Kiister, Lind, learn 
to sing. That is the reason. 

March 1 . On the evening of the 27th, Biilow gave 
another concert, at which the Ltat “ Ideal ” was 
again placed. I was not present, and can therefore 
give no report. 

I see that Mason and hi* friends lure been playing 
a work by Bargiel, which your New York Corres- 
pondent speaks highly of. I am glad to sec this, for 
I have known tho composer several years. 

Woldcmar Bargiel i* now about 30 year* of age, 
very modest and unassuming, quietly giving instruc 
lion in music, and working steadily onward in the 
path of the cnmi>oscr. Hi* father was at the head of 
n music school here, conducted on the Logicr 
method, which made so much noise thirty years ago. 
The young man had his regular musical education in 
the conservatory at Leipzig, hut, sinre finishing hi* 
course there, ha* l*cn mostly in Berlin. He ha* 
published quite a nnml>er of work* for the pianoforte, 
among them a conple of fanta-ias, a sonnta for piano- 
forte and violin, and trio. An overture to a tragedy 
ha* been played this winter at I-eijwig, and Radecke 
is to give it this week in Berlin : it i* in press in 
Leipzig. An octett for bowed instrument* was 
placed' at Weimar some year* since — still mn u- 
*cript. A - W - 



Special ttotias. 

DtsiBirriVK list or tick 

.L .A. TEST MUSIC, 

Published by O. nil. on it Co. 

Mwtear Mail.— Q uantMlr- n t U»*l" »r» now rent hr matt, 
l’<* expeiuw- brinr only about on* cent spire*. while the rare 
ami ru pliMy of transport ill#-* *rr re-nuirkable. There n a 
v t JUt*i ■ .In udii I rf oimlrwf c- are srwe nntemly a CM* 
V drtxe ' ut a *»rii g- f eapense in obtaining sapplle*. Bookt 
• in aim he -"ill by mm . at l'i* t‘t« )f on. cent per ounce. 
T it* spplka to any dl»la et tmdrr Uiiw thousaud miles ; be- 
jouil taut, Jouli't- tti« st rt rater. 

Vocal, with It* ano Aecompanimmt. 

Carrie Lane. Song and Chorus. IF. Jl. Adams. 25 

Pretty and my. 

The muric of the mill. C. IF. Clever. 25 

There is a pirn liar r harm In tills song of O.'orer’a 
Although ha to by no 0 M*n tho Urst one vbo sfiiR* of 
prati » miller'* niabtoaiul It.otnrrry sounds ot tie bu-y 
mUl, still bi< strain, sinph thougti It bo. has freah 
charms and taking beauties. 

Calm breathes the night. Qonndo le sere.) 
Cavatina from 44 Iouisa Milter.” by Verdi. 30 

Tits fun ous teaor air In tblo oprr Ths otbrr i gi»- 

• ml air*, il lasts, be., are aos b*u * prepared for pub- 
ItoaUM. 

Boaniing and Ranging. (Vude Ixn 8[ieaso.) 

Sill rat or Rom. 25 

Tti« Cr t at tlires I'nnumrti. rore jo. J by the eelo- 
brstml palnisr of tl»e oessiitrsnUi oatary. There 
Canv'i rU ore bot only fli.r specimso- or the then 
Csahlonable style of oiaslrol writing, but Hv»y at t, 

•mi at the preretil ilar, br wlm.sd a real irsa*ur« 
by kivrn Of genuine, heartfelt tnn sir. 

On the hnnk-s of a lieanlifut river, Wr!>jhtau. 25 
A (banning parlor aong. 

Let me kiss him for his mother. L. 0. Emerson. 25 
The poem, by tho tUv. J W rarbart. (tes ■ of a 
tour h log tiwtifeut. sold to lines t*k»n pUre at M«w Oe- 
Iren*. daring the last feese ma*nn When the rorpre 
of a young man, wbo had died kmely and a sriaiigee, 
ni about to t<r tarried to the grass, a lady slipped to 
lbs eo®na n; l pressed lier Up* t* the raid fetehratf • 
tba young oasn. saylrg: “ Ltl me kl*s hlus far his 
moUisr.’ 1 The mush- Is swart and appropriate. 

Our native land, our happy land. F. Panel! . 25 
A patriotic tong, eignrmas and wanly . 

Angels’ Serenade. Trio for female voice*. 

Conran*. 35 

On* of Coneoos's celebrated series nf “ Lao Ilarmo- 
nler.ives," written and amngsd Sir ttsa ure of singing 
elome* Id fetnalo aeadetnire. Tlsere plsrre way ba •nug 
by oto, or fifty or ns or- roles* mi a port. Thu num- 
ber Is designated " easy ' ' by tba author. 

Iostrumental Music. 

Our American Cousin Folka. A. AVitwona. SO 

A Mites of sparkling polkvstrslns. aaretleul tut 
Aaneltig. It will prors a* amusing at Use play, with 
whure nania it la eonpled. 

The Bird’s Neat, l’ulka. Julius Staab. 35 

1 45 Fleur d’Orange. Mazurka. G. IF. StrmUon. 25 
Sonny Somh l’olka. C. (Jaskunu Fttse. 25 

'llic Fairest of die Fair. Waltz. C. V'AXbmi. 35 

Music fur Uia sortol ball-room, of aiedism diOcuIty. 
Book*. 

Thk Home Melodist. A Collection of Song* 
and Ballads. For tlie voice only. 25 

This is a very nret, rexnpai 1. and aUrnrtire vnluwe, 
eoniali lng upwards of slaty of tlur Bio«t popular *iet- 
odire of the .lay. ll trill be found a dtstnilile MquW- 
tli»ci to tho arcsriitrenseiita of summer ascuralositotJ 
It to a handbook of toeurita songs. ftoo» which may ha 
bad rlidce enUrtalninenla for leisure boars at home 
or abroad. Tlia eatreuely low priro at which it to 
sold. It« r harming tmlMli and Its genaret appaaraue 
— «• fe/aat-llke. — will render the Hume M«-lo>li*t a gen- 
eral favorite among all who hmo musk ia their souls, 
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Spring Tokens. 

The frolicsome wiivls ana vhiMling 
Thrush forest and over plain, 

Calling tl« Robin and Bluebird 
To their summer hnnnts dgain. 

The stream is loosed from its fetter, 

Its waters gleefully sing, 

And Nature is dancing gaily 
To melodies sweet of Spring. 

South winds are breathing a perfume. 

The daylight hath more hours ; 

The wak'aing earth and the sunshine 
Prophecy give of flower*. 

The gnus grows green by the river. 

The wild-flower* gem the sod. 

Each Talley and hill adorning 
With the footstep* of our God. 

The joarorf laugh of the skater 
Is gone with the winter** frost; 

The steighJieir* musical jingle 
With the rankhrd snow i* lost ; 

Bat the song of happy children 
Is heard over field and hill. 

And voters that West in winter 
Are with us to bless as still. 

W e welcome there early tokens 
Of tapestry Nature weaves, 

Welcome the little low blossoms 
Peeping up 'ntong old brown leaves. 
Welcome the violets modest. 

The buds on the oak tree tall, 

And fresh Inspirations gather 
Front the love they breathe on all. 

JOHN a. SHAMS. 

*sr Snanul *f Marie. 

The Diarist Abroad. 

Rem. iv. Fish. SI.— I do not remember whether 
in the IKalognes between Mr, Timothy Testy and 
klr. Samuel Sensitive, which Beresfurd gained my 
everlasting gratitude for giving to the public with 
the title of " Miseries of Human Life f ” (not that 
miserable imitation of the hook printed in New 
York a few years ago) the following * misery * is 
contained or not ; but Sensitive could hardly have 
omitted it. 

“ Glancing your eye over an article somewhat 
hastily written, and finding a most absurd blun- 
der, which, now that it is in print, you instantly 
recognise as such. Mem., surh an one as you can 
by no pamilnTity attribute to that unhappy fellow, 
“ the printer ! " 

Such a blunder occurs in a short article upon 
Wkbeh and Der FreytchOiz, in the Journal <if 
January 21 

It was in the theatre, not the opera honse, that 
that work wa* first given. The former was 
burned in 1817, the latter in August, IMS. 

M 7 blunder has led roe to look into such author- 
ities ns are at hand, for some particulars in rela- 
tion to both events, and here follow some extracts 
translated from them. From Pliimicko’s ‘ Theater 
getchichle r on Berlin, printed in 1 7*1. 

“With the year 1740, began a new epoch. 
Hardly had the present King, (Frederick II, — | 



Carlyle’s Frederick.) ascended the throne, before 
the influence was felt, which his deep insight, 
good taste and strength of character must have 
in matters of intellect anil art. In hi* regard for 
art, music had indeed the first plan* : but the 
art of poetry, so closely allied to it, and especially 
dramatic poetry, was so far from being neglect**! 
that it took the place next to music. Hie 
lyric stage, which, since the death of Frederick 
I., had died out utterly, appeared now in greater 
splendor even than formerly. Almost regard- 
less of expense, Italian opera singers, French 
actors and dancers were called hither, and an or- 
chestra formed out of the very excellent German 
musicians already at hand. A magnificent opera 
bouse was built ; anil for intermezzos and comedy, 
a stage was arranged in the m-c ailed Electoral ! 
nail, in the old wing of the palace. • • • 
The opera house, for which the King had in part ] 
drawn up a plan while still Crown Prince, with 
a length of SOD and a breadth of 1 06 feet, is a 
building, which, for extent and outward effect, 
perhaps deserves praise above most other build- 
ings of the kind. 

With great ceremony on the 5th of Septem- 
ber 1741, the corner stone was laid by the pres- 
ent Margrave «*f Schwedt, &c., Ac." 

The architect was Baron von Knnlielsdorf.wlto 
bad been previously sent off into foreign countries 
to see similar buildings, and thus improve his 
taste and increase hi* knowledge of architecture. 
The parterre, without the orchestra, had a depth 
of 50 feet. “It is reckoned" says Plumule, 

44 ‘bat the boxes will scat 1350 persons ccinforta- 
bly ; and that in the parterre 1 650 can comforta- 
bly Hand. Crowded, the house may bold from 
3500 to 4000 persons. The Stage at the pros- 
cenium has a width of 32 feet. It has an actual 
depth of 80 feet, hut in care of necessity can he 
extended to the rear wall 28 feet farther." On 
the 7th December, 1742, on the birth day of 
Frederick's mother, the opera house was opened 
with “ Cleopatra and Cesar", text by Bottarelli, 
music by Graun. 

A Cflrttny hail Jin ..'.I awajr, Fmicriri.. 
Frederick William IT, ditto HI. had al», paw,! 
away, and Ditto IV. was on the thvonv. All 
those were zealous supporter, of thv opera. But 
that Optra was no longer in the Italian laopiapr 
with Italian eastrati sin-ing for enormous salaries 
with their artificial Toirra. The stage was now 
ojsen to all schools of composition, with texts 
originally in, or translated into, German. On the 
16th or 1 Tlh of August IMS, Anber’s “Fren-AVr 
“lor da Foes," or “Fairy lathe- — which 
you will. — was -iren. On the lWh, n ballet, 
the “ Scivrarr Soldal," or Swiss Soldier. The 
performance ended at 9 P. M . and an hunt alter 
the building was in flames. The decorations of 
these two pieces, and the wardrobe of the ballet, 
wont with the house ; the library anil other prop- 
erties were saved — most in (act being in other 
buildings in the Franeoziaelte Street. The opera 
was thou transferred to the Koval Theatre, where 
a week after Lola Montao, “of Seville", was 



dancing with applause in “ national Spanish 
dances." 

Upon the destruction of tin* opera hntire, the 
King immediately ordered it to be rebuilt upon 
the old plan externally, making however various 
improvements within. 

On the 7th December, 1841, the 102d Anni- 
versary of the. old opening, the new edifice was 
opened with “ The Comp in Silesia." A writer 
to the AV«e Zeitsrhrljl any* the new piece is built 
upon material taken from the times of Frederick 
II. “ The text is said to have four authors, 
Frederick William IV. Humboldt, Tied and Rell- 
stah. If now the problem of a good opera text is 
not solved, then little hope is left for dramatic 
poetry.” Tin* music, I suppose, “ everybody " 
knows was by Meyerbeer. It is not properly 
speaking an opera, bat. rather a succession of 
scenes, set to music. What Humboldt hail to do 
with it, if anything. I do not know but it is 
generally understood that the King selected the 
scenes. Tied arranged them dramatically, ami 
lUdlstab wrote the verses. The opening was a 
great affair. 

The King and Queen and Court came in to 
their box, were received bv the sound of trum- 
pets tiehind tins curtain, then “ God save the 
King" was played, then four cheers, and then 
tin* play, — in which Frederick II. is the subject, 
but (foes not appear upon the stage, — Hamlet 
without Hamlet, Ac- So much for tho ojiera 
house, which, for its sire, t* a bettor place to hear 
music in than any other in which I have been. 

Why operas were given about 1816-17, in the 
Theatre instead of the Opera House, I cannot 
mako out, unless it he that Prussia had Buffered 
so much during the war, that economy waancoe*. 
aary. But so it was; and I saw today in a 
Berlin paper of Aug. 1st, 1816, an advertisement 
of which the following is a translation : 

“ Saturday, August 3d. to celebrate the all-high- 
c*t Birthday festival of King Frederick William 
the third of Prussia, a speech poetized [Q by Hen- 
Dr. Fowler, spoken by Herr Devricnt. After 
which, for the first time, 1 Undine. * a magic opera 
in three act* t*y Frederick, Baron La Motto 
Fouquri Music by Hoffman. 

44 1 ‘ he n0w decoration* are after the plans and 
drawings of Herr Privy-Upper-Arehitcct-Coun- 
rellnr, Schinkel, executed by tho Koval aawstant 
painters, Kohler and Gent. The machinery is 
by the Court Carpenter, Herr Glotx." Unlucki- 
ly it is not state*] whether tho lamps were lighted 

by the ltoyaJ-privy-tamp-and-candle-lighting- 
counsellor, (Kimiglichgeheimenlampenundlu-htcr- 

putzenrath) ; but it was doubtless so. 

One man is mentioned, simply by his name 

tho Composer IIofkuan, who died worn half a 
doren year* later Judge of tho oo-ealled Cham- 
ber Court — as I suppose one of the highest j«- ! 
dieial bodies in the kingdom : — Hoffmann, whose I 
works I read with more delight than there of any 1 
other German Author; Hoffmann, who is des- 
cribed in “ Hyperion " ; whoso exquisite fantasy 
piece, the “ Golden Pot," Carlyle translated i n 
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hi? German Romance ; whoec talcs and sketches 
will live when the men of the lonjr titles — when 
the king himself shall be forgotten ; Hoffmann, 
]>mn ter, composer, theatrical and musical director, 
novelist and judge! And how he wrote upon 
music ! 

In the midst of poverty and distress he had 
composed the “ Undine.” In the same summer, 
1816. he was appointed to his Judgeship, and saw 
his opera produced on a scale of extraordinary 
splendor. Happy fellow he now t What a trio 
that was — Yqvqve, the author of 1 Undine/ 
Ci(AMI*ho, author of “Peter Sehlemihl" and 
Hoffmann ! 

One cold freer! ng winter day Fouquc was on 
his way from Ncnnhausen to Berlin, having given 
notice to his two friends that he should be at a 
certain inn in the evening.' But the bad, frozen 
roads detained him, and he came too late to meet 
them. 

Some years hefore, when in the army fighting 
the French, FouqtttT* fancy had been so excited 
by the queer specimens of humanity among his 
brother officers, ami by so many of them, that the 
idea occurred to him of forming them into a 
corps — the mail squadron. Some of his jolly 
companions seized the idea in his own spirit, and 
whenever any one did anything peculiarly ridicu- 
lous, he was made a member of the imaginary 
squadron. — now enlarged to the dimensions of 
the Mad Brigade. After the war was over, and 
he made the personal acquaintance of the queer, 
little, hawk nosed, hawkeyed specimen of hu- 
manity, who had composed his ‘ Undine,’ he at 
once appointed him First Trumpeter to the Mad 
Brigade — an office which tickled tho fancy of 
Hoffmann mightily. On this evening, when he 
had at length, alter his long, tedious days journey, 
reached his inn in Berlin, he found instead of his 
friends, not their cards, hut a small drawing, to 
wit : On a pianoforte stood a musical score, in- 

scribed ‘ Undine/ before it- vras Hoffmann, in his 
everyday costume, with the addition of a huge 
trumpet hanging to his back. Standing the very 
picture of astonishment, as he gazed at Chainisso, 
who. in the form of a gigantic Sehlemihl, envel- 
oped in clouds of tobacco smoke, was striding by 
ia his seven league boots. 

The royal Theatre occupies, with the place 
before it, a third of the Gens ’d Armes Markt — 
that is an entire square, as they say, in PhiUdel- . 
phia. Acres* the street, back ot the S. W- cor- 
ncr of the theatre in the house then standing at 
the corner of Tauben and Chariot ten Streets, in 
the second story lived Hoffmann in 181 7, with lib 
childless wife. He liad but to cross the street to 
I hear his music to ‘ Undine.’ On the 27th of July, 
Sunday evening, of that year, it was given for the 
23d time. On Tuesday, the 29th, the house was 
bunted, with all tho decorations, dresses and 
music. Happily one score remained, which is 
now in the Royal Library. From thb score 
I several Americans in Berlin had a copy of the 
overture taken tor Liebig in the winter of 1856, 
lint ho has not yet given it ! 

Tn llnffmanu’s letters, so far as I have seen 
them, this loss is scarcely mentioned. To one of 
his friends, be wrote Dec. 15, 1817. 

44 The honorable Chamber-Court gives me all 
sorts, and much of all sorts to do, still 1 steal 
many an hour for other matters which I like 
better ; and in fact have now the mad idea, to 
make my appearance neat autumn with a new 



opera, the text drawn from Calderon’s “ El Galon 
Fantasmn ." Speaking of this reminds me of the 
burned theatre, *o I will tell you in few words that 
I was in immediate danger of being again wholly 
ruined. 

Tho roof of the house in which, in the second 
story, I live, (corner of Tauban and Charlotten 
Sts.,) was in flames from the terrible heat, which 
the enormous plank roof of the theatre radiated, 
an<l nothing but the power of those well directed 
engine hose could have put out the fire and saved 
tin* house with tho entire neighborhood. I was 
Bitting just then at my writing tabic, when my 
wife came in from the corner room, a little pale, 
and exclaimed, “ Mein fiott, the theatre is on fire !” 
But neither she nor I lost our heads tor an ins- 
tant. 

As the firemen and some friends wl*o joined 
them, knocked on my door, we, with the aid ot 
oar cook, hail already restored our curtains, beds, 
and most of the furniture into a room in the rear 
where the danger was leas, and where we let 
them remain, for I could not have them taken 
away until the very last momeut. In the front 
chambers afterwanls, every pane of gloat hurst, 
and the paint of the window ami door frames 
ran, from the beat. Nothing but constant pour- 
ing on of water saved tho woodwork. My neigh- 
bors who had leff their rooms in too great a hurry 
ltnd many things spoiled and stolen. I lost 
nothing.** 

Fouquc says, Count Briilil, at that time Gen- 
eral Student of tho royal playhouses, offered at 
once to bring Undine. again upon the Stage in 
the opera house, with the proviso however that it 
should remain upon that stage. Hoffmann said 
no, and no doubt with good reason. In fact it 
w»s enough that the stage of tho (oW) opera 
house was not sufficiently provided with trap 
doors and machinery for the sudden changes re- 
quired in magic spectacles. But still more deci- 
sive was Hoffmann’s statement that hi* music waa 
not written with a view to so large a room as the j 
opera house, and therefore he would prefer to ; 
wait until a new theatre arose from the ashes of ^ 
the old one. 

During the long time which elapsed before the 
edifice was finished, Hoffman began to feel that 
in planning the scenes of his ojiem he hail not 
sufficiently marked the original master-spirit char- 
acter of Undine, awl bail also neglected tho epic 
element of the story, on the ground, as he ex- 
pressed it, that every auditor must have read the 
tale last week, and bad it full in his memory, or 
at least had taken a copy to the play Iwuse in his 
pocket. 

He therefore desired a new introduction, which 
Fouquc wav the more willing to write since Frau- 
Icin Eunicke, the capital portrayer of Undine, 
j had expressed the same desire. It was written. 
But Hoffmann was not to compose it. Before he 
could find time to undertake the compostiun, lie 
was attacked by his fatal illness. Capellmaster 
Kieulein, at Hoffman’s request, composed it, but 
I believe the work has never been since pro- 
duced. 

At this moment it strikes me that what Hoff- 
mann void of the stage of the opera house, is 
another reason fur giving so many lyrical works 
in the theatre. 

Hoffmann’* * Undine,’ then a magic owra, was 
the Last given in the old theatre. Another work 
of this class was to be the first 4 new ’ opera in 
the new theatre. 



The corner stone of the new building was laid 
July 4th, I H| 8. The architect was Schinkd. 
On the 26th May, 1821, the royal family and a 
crowded house celchratcd the opening. Madam 
Htirli spoke a prologue, written lor the occasion 
by Goethe. Then everybody joined in, and 
sang : “ lleil dir in Siegerskranz," which is the 
German version of 44 God save the king," — (the 
music is the same.) Then followed Gluck's 
“ Iphitfcnie in Tamrmf and the clow was, ‘ Vie 
Boren fre , — the Fairy of tho Roses, — the story 
drawn from an English talc. So it appears that 
Kind led me into an error by stating that ‘JVr 
FrrifsckBiz’ was the /Srti opera in tire house — H ■ 
tens the first nor opera — for — hot let me trans- 
late most of another letter by Weber, to his 
frind Frederick Kind. 

Bout. Ail 27, Ml. 

J/y dearly beforrd Friend .* 

Although only in hast*. stUI at least a faw line*, to 
ease roar mind as to tlie fate of our child — |the 
opern‘1 I found but little preparation made ; the 1 
mormon* exertions of every kind which the opera 
" Olimpia/ by Spontiui, hit* required, and it* being 
pot off from the 4th to the 14th of the month, ha* , 
necessarily pat me off also. Not to aetiee 100 © 
other eoufiiston*. 

Yesterday, the 27th, at length for the 1st time, 
there was n (day in the new house. The prologue, 
hr Goethe, was noble, ' Iphigeme wa* splendidly 
given, and five bullet at the close, the ‘ Fairy of tl»e 
Roses/ planned bv Duke Carl, worked magically 
through its beMtlutt machinery. The King was 
cheered, and Srhinkel was railed out. 

Now, hr special command of bis Majesty, old I 
piece* are to he given until my opera is ready. This | 
nm hardly be, until the 8th or 10th of June, a* the 
Wolfs Glen leqnirrs far too iiiochSponwhapparetW- 
In general, the view* and plans of the Machine 
Master Cropins for this scene are uotde and rich in 
fantasy, and it will well be unique in tts kind. Atl 
sorts of operatic performance* will in the men a time 
be given m the opera house. The singers are learn- 
ing their parts with great delight, and i may there, 
fore promise myself from the whole, a sac cess. Th* 
new house is wondrously beautiful. 

Nothing can bo seen more splendid than tht man- 
ner the Olimpia is produced. It cost over *8.000 
thalers. SfKintini w«« called ont after the 
performance, and garland* thrown to nbn. Tlie 
ire rood performance went off nude ttJdly- 

To-morrow i* the third. What mean* are here set 
in operation, the following rireumttance will show 
von. The President of the College of Censors, ha* 
published an ochre, according to which, no new qwper 
appearing in Berlin dorrs Jind Jit* tli wilk ike music of 
Spout ini'. They nut praise as much a* they will, — 
what do yon say to that » 1 II 1 1 1 Must it not pierce 
the heart of every artist to see a man like Spontiui 
lowering himself' to such things, which must in a 
short time pall him down with them, nod embitter 
public opinion against him t ” 

At length on the 18th of June, “ Der Frey 
schulz " wa* given — ami how Weber felt at its re- 
ception by the public, is shown in his letter 
printed a few weeks siuce iu the Journal of 



St. Mahtix’b Hall. — Another performance of 
Professor Stcmdale Bennett’s May (Jtetn was given 
by Mr. Mullah on Tuesday F*«t, to nn audience 
which completely tilled the large hall, and manifcs- 
ted the mo»t intern* delight throughout. Each bear- 
ing of this work confirm* the opinion expressed after 
its first prod u c ti on at the Leeds Festival. There is 
a freshness nnd geniality about it which grow upon 
the public. Misae* Stabbach and Palmer, Messrs. 
Wffhye Coo|*r and Santley, sustained the principal 
parts! the first named lady winning an encore in tho 
solo, “ With the carol iti the tree/’ which was re- 
peated, n* well a* the chores, 44 With a laugh a* we 
go round,” with which it is associated, Mr. Santley 
being cnmluri r honored in the spirited song. “ Ta 
jolly to hunt. 4 * The choruses were gcnemllr well 
given, hot a greater amount of precision would have 
been attained had “Ill-fated ney, hegoae!" been 
taken a little slower. Tlw lively overlare nnd effee- . 
live pageant mueic were well rendered by th* orches- 
tra, and the whole work was received with rntlinsias* 
tie applause. The second part was devoltd to Beet- 
hoven’s Ninth (Choral) Symphony, in illtsstmtlon of 
Schiller’* Ode to Jog Tm three instrumental move- 
ment* were as attentively listened to and heartily ap- 
plauded os the vocal portion, in which the principal 
soloists were the same as in the J fag Quern, substitu- 
ting Miss Bankcs for Miss Stabbach ia tlie soprano 
part. 
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»r ALFRED TENXTBOX. 

Dip down upon the northern shore. 

Oh sweet new vc»r, delaying long ; 
Thon dost expectant nature wrong. 
Delaying long ; delay do more. 

What stay* thee from the clouded noon*. 
Thy sweetness from it* proper place 1 
Can trouble lire with April day*. 

Or sadness in the summer moon* f 

Bring orchis, firing the foxglove spire. 

The little ipcedwrll'i darling blue, 

Deep tulips dashed with fiery dew, 
Laburnums, dropping wciL of fire. 

Oh thou, new year, delaying long. 
Delate** the sorrow in my Mood, 

That long* to hurst a frown bud, 

And food a fresher throat with song. 

Sow fade* the last long streak of snow, 
Now burgeons every maze of quick 
About the flowering square*, and thick 
By a*hca room the violet* flow. 

Now rings the woodland loud and long. 
The distance takes n lovelier hue, 

And drowned in yonder living blue 
The lark hero me * a sightless song. 

Now dance the lights on fawn and leu. 

The ftock* are whiter down die vale. 
And milkier every milky sail 
On winding scream or distant sea. 

IT here now the sea mew pipes, or dives. 

In yonder greening gleam and ly 
The happy birds, that change their sky 
To build and brood, that live their lirea 

Prom land to land ; and m my breast 
Spring wakens too ; and my regie* 
Become* an April violet. 

And imds and blossom* Kke the rest. 

Ganymedo. 

FROM QOKtRB. 

How, in morning -brightness. 

Thou round me glove st. 

Spring, O heloTed 1 

With thousond-fuM tweet loreV-delight, 
How ta my heart shoots 
Thine eternally -glowing 
IloRest warmth. 

Thine infinite Beauty 1 

Could I but around it throw 
These lougmg arm* 1 

Ah 1 upon thy hresat I 
Lie, I languish. 

And feel thy Liaisons, thy grass 
l’ressiog close to my bean. 

Thou mol 'st the fiery 
Thin* of my bosom, 
liveliest morning wind ! 

There calls die nightingale 

living to me from out the ducket’* shade. 

I cornel I follow! 

But whither ! ah ! whither ? 

Aloft ! aloft it strives ! 

The clouds, a* they float, cling 
Backwards ; the clouds all 
Bend themselves to lore's tender longing. 
Me ! me ! 

To your soft bosom 
Upward* I 

Embraced and embracing! 

Upwards to thine own bosom. 

All boanteons Father I 



Sketch of the life of Beethoven. I claimed a right over her child. This wn» referred to a 

i.v n » u . legal tribunal, and the suit wo* not decided in confir- 

,7°* . - - / maiion of ilie father's will until Jsnuarv, 1820. In 

Tam *'**’' 8 * the mean time, Beethoven forbade afl intercourse 

d , e . * a ? ic benevolent concert in whk'h tlie Ix-twocn the mother ond son : and thus taught his 
Battle .Symhpony was lint performed, was also nephew, impelled hr natural feeling tciwnrd* her, lo 
produced a work which, if leas attractive for the deceive him. With imprudent fondness, he gave, thi# 
moment, was far more important to the art and to the |my unbounded indulgence, by which, however, 
tvpststwnfli the author. I hi* was the Symphony instead of stimulating ilie affection he drained, he but 
in A, which, with its wild romance. prut>Uniate yearn- mailc opportunities for imposition upon his kindness. 
mg», its extravagant gaiety, and all its novelties of He resented rntlier than punished Ui« failings of his 
mean* and purpose, may bo regarded as one of tlie fm.tcr-«on, with petulance, more like a spoiled child 
tint production* of that stage in the development of than a guardian ; and hi* entire course of manage- 
Ueentovcn a gennss, clawed by critic* iu his thiol style, merit wa* one series of mistaken good intentions. 



having ample affinity with what had preceded it^ to 
prove it to fie the continuation of a course, and not a 



cut wa* one sc m-e of mistaken good intentions. 

The lawsuit ended, the youth wa* placed at the 



, 'i rr . , r* * • ■ Rnmnity, where lw» was pithlidv disced for hi* 

T 1 - . IT ' rW •° <h T"i ■htomlil I,; hi. o^k'TmxncIn, h. 

pM uItuntr of it* own, to show that this course hud i . • • ... . . » 

I Uttow .r-xpk^l ’ in UlTm.„ *” •"T" 1 '!' W"! h .“»’ , r i *» -W* *«• 



*» <* Oirongh which b» bted him ,„ ^, 1 ^, ,n,1 to pmc.™ 



genius passed. 

On the occasion of the meeting of the Allied Sov- 
ereigns at the Congress of Vienna, in 1814 he was 



bled him to obtain Ins nephew t release, and to procure 
for him a commission in the army. The unde’* 
anxieties fur this unhappy young man ceased only 
with bis own life, and tlie Litter anguish he endured at 



. .. . j, n . . , *iii inn own lire, auu roe outer angnun ne emiuren at 

ar^sistyr JJrSrs^ss 

M 1 ’" Th? ^ k '"™ ln HI* « il <KSJe tU dptw, he ted 

;rd<«l.f « - to u fa, tet comninin, »«"v r°im. of h(J ,h 00| .| 1 , in hi, lext moment,. « th^otthoet 

fc, ItTi!* ST-T' T 7 !?•? ' •" T their enure connection, the ttcelm be experStteml 



living thus brought before the assembled rovalrv of 
bairope a* the brightest ornament of the nation, he ,hw welancholv tram of event* yield* abundant 
became the subject of *«. )i homage a* ha* perhaps illustrations of hi* generous, rolegntou*, loving, 
never heen offered to an artist. With all hi* repuhli- ►“•P'^'ou* ami exacting character, the fault* of which 
cantMu 1m* W*a deeply touched hv tlie honor* im»w exaggeration* of virtue*, or such natural revolts 

heaped upon him, to which, in later venn., Iw never °* !,u P c ™'* ar lxwition as are to be traced directly to 
alluded without emotion. Hi* political erred wa* in thc external honor be recelvd and ffw internal priva- 
tlte supremacy ol mind over birth, aud he wa* not a tion8 *“ ■"">**■ Beethoven’s proeea* against lii* 
little prowl to receive tlii* indirect acknowledgement C«' , o occasion for a display of his repnb- 

of his axiom. Uranism, more remarkable perhaps, than anv which 



In 1815, Mr. Neale, the ]>iauist, on behalf o< the 
I’bMharmonlc Society of IxithIou, obtained from Reet- 



Ucanism, more remarkable perhaps, than anv which 
behalf of the !'“ vc *’ crn c ’ tr< ** I™ Austria, the cause* of tlie nobil- 
ed from Beet- '*7* ao '^ of tl»e commonalty, are judged iu 



horeu three unpublished overtures, paring him seven- w T armte courts; throughout Germany the 

ty-ffre Gu incus for the right of performance, until tlier P*T 0 X*‘ van, which is it* Dutch synonym had the 
should tie printed. Three were tin* h'u^j M-rJiru, the s * ,Be * 4 mihcntion, the suit of Ludwig van Beethoven 
ffa/wof ArAci.., and the "Op. 115.*’' And manr hw,nl in the upner court. When the trial was 
will not marvel, that the lliilharraonie Society, with «>»cluded in hi* favor, hia opponent protested 
au equal je«lo«<Y for the coni}ioaer’s reputation and ‘he ^legality of the proceedings, on the ground 

it* own, would not produce them in public. The ***** “ ™” ^'"If no epithet of nobility, the case bo- 
cen*oraluii of tins institution ha*, perhaps, not always longcil to another tribunal, and the judge* accordingly 
been m jodiciondy exercised. The author’s imli«- «nullBd rbesr dectrion. Beetbomi was even more 
crimination ns to the relative merit* of hit own works, *“*>oyed at what he considered an indignity upon 
is shown in the mortification he evinced nt the non- *?d 1»* calling, than at the vexations neceMity 

Iteriormanpc of these overtures ; another instanre of Bn 'l er which he was thus placed of recommencing hi* 
which, wnt his soreness at the Prince's neglect of hi* P 1 "***** from tb« beginning. Starting to hi* feet, in 
*' Battle Symphony for lie defended three composi- ^hement anger, the moment the matter was explain- 
tien# with'aa mucli coroestne**, and sjioke of their *° ,, ’ m «>urt, he exclaimed “ Mv noktiity i* 
being overlooked with a* mucheonrrni, as though he * B ^ here,” and energetkmllv struck Lis forehead 
wcuild hnvc been contented to stake hi* repotation “ ,l<l hi * nee<t» scarctly be stated that tha 

nrain them. Not to adduce hi* dislike, in later ycore, Lrgnl authorities did not admit the plea, 
of all hu tarty product ion*, the offense he took at a To add to the vexation of the last doxen year* of 
puhliahcr's protest against tbc triviality of the hags- his life, the pension settled upon Beethoven wa* re- 
rclle* lie wrote in the tnten ula of the composition of duccd, first by an alteration in the funds, then by the 
Ins Second Mas*, may he Burned a* another example death of Prince Kinsky, and still further by tbc ruin 
of hi* incapacity for self-judgment. of Prince l-obkowitx.'ao that for long he received 

Mr. Ncatc, with a true reverence for the master, only a portion suHcnlied by hi* illustrious pupil nnd 
and a sincere desire to advance his reputation and munificent friend, the Archduke Rwlolf, and that 
Further his interest, undertook to negotiate the sale diminished in value hr the change in currency. The 
ami publication, in England, of some of his larger increase of hi* household and other expenses on hi* 
chnmlier works ; but, a* is little to hr wondered, failed nenhew's account, the cost of his lawsuit, and the 
to make a market for them here ; and Beethoven with reduction of Id* income, made him extremely anxious 
die injuMire into which hi* Miijnciou* nature contin- about money matter* — anxious to the extent, far 
•ally led him, ascribed the failure of die agency a* a beyond what the occasion justified, of dreading the 
wrtful fault to bis realous agent. * approach of beggnry. So we find him in his letters, 

The death of hi* brother Cnvl, in November, 1815, apenking of *' writing for his bread.” and representing 
was an event of the most ooriou* consequence to the himself a* fallen into the greatest extremity ; where**, 
rretof Beethoven's life. Carl left a son of about the price he received for hi* works was now at lean’ 
eight years old, over whom he, by will, appointed fourfold what it had been at the beginning of the 
Beethoven guardian. Beethoven had. from time to century. He hod as many coin missions a* he could i 
time, advanced large sum* for his brotlier's support ; execute, and, what is most of all satisfactory, there is | 
but here was a constant tax that was to surpass all no evidence of his ever knowing anything' more of I 
that had preceded. Tlie pecuniary respon-iluiitv tlm* want than the fear of its coming, 
int pored upon him, wa* however, matter of tittle lie received *urceasive invitations from our Fbil- 
considerntmn cnmpnred with die happiness he amici- harmonic Society, upon the most liberal and 
pated from finding, in his foster-son, • being who advantageous term's, to visit this country, and direct 
would devotedly love him. and *o fill up the blank in the performance of some of his works. Theue 
jus heart, of which his disappointed longing mad« proposal* were especially attractive to him, as irre#- 
him too conscious ; a being upon whom he might peetive of tlie emolument, be wa* always desirous to 
panr the fullness of bi» power of affection, and believe •« England, the country wbuse constitution, law*, 
it to be reciprocated. Tho vexatious circumstances, and institutions, made the nearest approximation to 
k°T* T * r w,lirJ ' ** ,w important legacy involvetl him hi* ideal of government. Tho latest of these invita- 
and, still more, the unfitness of bis own character, lion* wa* in Decetnlier, 1824, but this, like all that 
matured and distorted m thi* had been bv a life of had preceded it, wa* entertained with pleasure only to 
isolation, for the duties of a parent renderei the new be rejected with regret. Hia deafness wn.«, of course, 
relationship in which he was placed a source of cease- a constant obstacle to his travelling, and hi* lawsuit | 
less harass and anxiety. ^ hi* occasional illoetM, and bw successive troubles with 

The first evil of hi* guardianship, which was in fact his nephew, raised up from time to time, difficulties of 
the origin of all its sad consequence* to him, was a the moment which were insuperable, 
contention with his brother's widow, who, as a mother. Despite the care* by which he was surrounded 
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imaginary ami real, hr now concentrated himself upon 
his art with greater Intensity than at any previous 
time ; lie produced his ami moot elaborate 

oniripo»itinu«, he worked m these with nrtmnittcd 
ardoar, am! lie suffered no consideration of popular 
success or extrinsic effect to interfere with the great 
internal |turjxM« each wa* to cnitiody. In I HI 7, he 
wrote the Symphony in K, that typo of freshness, 
indepetHlonre, dcterminatimi, gaiety and humor; and 
while tho nnnoyance* of his contention with his 
bmther's widow "wen? at their height, be produced the 
grout Sonata in B Hat, Op. loti, one of the most pro- 
foundly thoughtful n ml deeply considered of all his 
works. Mr. Cipriani I’ottcr, who was at this time in 
Vienna, relates that the now manifest originality of 
Bcclhovcn’a style led him to In regarded by manv 
who hare recanted the monstrous opinion, as n mail- 
man, who knew not what lie wns writing ; and the 
peculiarity of his personal habits veined to corrobor- 
ate the idea. Keen tho Symphony in F, which, to 
present appreciation overflows 'with melodious 
fnvhnow, was, on its first performance, pronounced 
l«y some musicians, who enjoy the trorU'i respect, to 
be a mass of incongruity. 

His early repugnance to teaching greatly increased 
ns his c-reutive f towers la'camr acknowledged, and he 
had more and more opportunity In exercise them. 
He never had in fort but two |wrnwiiniii pupils, 
Kir* and the Archduke Rudolf, which latter would 
never admit himself to have completed his studies ; 
but, indifferent to Beethoven’s unconrteous manners, 
indifferent even to the master 'a dbinclinntion, took 
every occasion to make his tesaona a pretext for har- 
ing the great artist las»i«le him, and for heaping 
favours in recompense for them. 

Tin- archduke was. in 1819, appointed archbishop 
of Olmuts, and Beethoven purposed to make a worthy 
acknowledgment of all the obligation* he owed him 
by rompodng a Maas, to he performed at his inangn- 
ration. He entered accordingly, upon the ta*k with 
his artistic feelings stimulated to die highest by the 
keen sc«w of honor, which prompted him to exceed 
all hi* former efforts, and prove himself, in the pro- 
duction of hi* gi cutest work, equal to what he deemed 
the greatest occasion for the display of his powers. 
He was in unusual robust health when he began the 
Mass in 1), and lie proceeded vigorously with his 
labor until he hail sketched to the end of the Credo; 
but now he became fastidious, and re|»eiitediy laying 
asiile the work, to return to it after careful reflection, 
he protracted it* progress to snrh an extant, that »lw> 
occasion for which it was designed was come ami 
gone before the composition neared its completion. 
The incentive to immediate application thus removed, 
he now continued the work fnr its own sake, and be- 
coming ever more severe in his self-criticism upon it, 
its conclusion seemed to grow ever more distant, and, 
as if by lingering over it he learned to lore the lator, 
lie grew reluctant to dismiss it from his hands, and so 
arrive at a time when he would no longer lie engaged 
upon it. Iu the summer of 1822, after the germi tui- 
tion of three rears, this ceaseless subject of hi* 
thoughts attained its maturity, and he regarded it 
always afterward* with *url» a fondness as could only 
spring from the peculiar circa mstanees of it* produc- 
tion. This most extraordinary composition owes to 
those very circumstances which endeared it to its 
author, the qualities that render it inaccessible to 
general comprehension — its [irofnand rsthetical pur- 
ped, and its excessive le-chnicid clnliorntion. It is 
perhaps the grandest piece of musical expression the 
art possesses, nnd it ulauiml* in passage* of «urh lof.y 
beamy a* is nothing short of suMimc — the rendering* 
of the " and the " judicarr " for example, nnd 

the tenor and alto recitatives in the.-lyaas; but its 
dilllculty make* it almost impossible of execution, and 
it* length makes it wholly unavailable for ecclesiasti- 
cal purpose*. Its performance then ran only, under 
the moet propitious condition*, take place in the 
concert-room ; nnd dins, in re*]*rt of fitness for it* 
object, it is a colossal failure* ; but if* gigantic merits 
nrc equal to its proportion*, nnd it will ever be regard- 
ed with reverence, even where it cannot be accepted 
with faith. 

In the intervals of the composition of the Moss in 
1), lie wrote tho three remarkable pianoforte Sonatas 
namely, in, K, with its infinitely licatttiftil melody, 
varied for the last movement, Op. 109 ; in A fist, with 
its passionately declamatory Adagio, Op, 110 ; and 
in C minor, remarkable for the rugged grandeur of 
it* first movement, and the heavenly calm of it* dose ; 
Op. Ill; beside* the bagatelle* already named, some 
other tritliug pieces, ami even some dances for n public 
garden. 

In the winter after the completion of the Moss, 
Beethoven addressed a letter to each of the Sovereigns 
of Europe, offering a copy of this work for the price of 
fifty ducats ; the Emperor of Kirednand the Kings of 
France, Prussia, and Saxony, only, accepted his pro- 



posal, and Prince Itndriwil and tho Frankfort 
Ccrflian society suscrihed foe copies on the same 
terms. 

The greater part of the venr ISM, was ormpied in 
the composition of the Choral Symphony, the work 
which for grandeur, pathos, fantastic vivacity, and the 
ultimate development of an idea, and. in all these, for 
intensity and power, better represents the fully-matur- 
ed genma of the master, in its greatness and its 
individnality, than any other. Thu symphony has 
been more the subject of commentary than all tho 
productions of Dcrthorrn : and wc owe little thanks 
to Id* intimate*, that, of a work, of such paramount 
importance as this, they failed to elicit from himself 
a definite account of its purport, which would have 

E irercntcd much critical disputation, and certainly en- 
inured the interest of the composition. In the ab- 
sence of authority, wc may assnme, first, that, feeling 
his admitted preeminence as a composer of instru- 
mental music, Beethoven resolved to give the world 
a work of this class, which, in greatness of propor- 
tion, of design nnd of signification, should surpass 
rTrrything that hnd gone before it, and »o justify to 
himself the estimation in which he held bis own 
power ; and second, that, having embodied in the 
first three movement* the changeful phases of a 
mighty grief, he chose to contrast these by the ex- 
pression of joy in every varying aspect, selected 
Schiller’s Ode as a vehicle for the conduct of his 
plan, and in trod need voices as an additional resource 
to those id the instrumental orchestra, that he might 
insure snrh vitality in the effect of this portion of the 
symphony its would command the magnetic sym- 
pathy of its hearers, nnd so Mptrially illustrate the 
living principle that di»ringuixhe» sublimity from the 
rendering of earthly passion however great its lientuy. 
(To b* (ontlnurd | 



foreign Contsptmbntct. 

Berlin, March 8. — Leopold db Meter, a 
Mr*. Oxford, of London, a voting man, Richard 
Scrvidt, pupil of Kullak, pianists — Lr dw to 
Strauss, (net of f hr StrsnM family,} Jean Banff, 
papil of Lath, violinist*, occur to me as having giv- 
en concerts within the last few weeks. The Feeni 
girls, whom “ Trovator " so delights in, are playing 
at KtoII's three or fbur times a week. 1 have wen in 
hut one of all these — that by Schmidt, who ex- 
hibited a good deal of execution in a Trio fop. 70,) 
by Beethoven, and piece* by Chopin ami Lisst. 
That was last Thursday evening. Friday evening 
was Radecke’s fifth concert. I. Overture to a trag- 
edy by Woldemar Bargiel. I hardly understand 
why all the young men let their thought* musical or 
literary, take the tragic form so much — are they re- 
ally so unhappy * Do all have to struggle with fnte 
and bear a burden of wo? I was glad to see that 
this overture, which I liked much, did not seem really 
to have sprung from the depths of a broken heart. 
It is a very pleasing and interesting work. 2. Air, 
“ It is enough," from Elijah, sung by Mittkrwur- 
zrr, from tho Dresden Opera — strong, powerful 
voice, dramatic delivery, good singer. 3. Skater’s 
violin concerto, (in form of a vocal arena), played by 
Straus*, and well played too — not a very favorite 
piece with me. A* on “ extra,’ a Mr. Bikfirld, of 
London, played some variations on the harp — good 
player — not a thinf David — not equal to the Berlin 
harper, Grimm. 

Part II. of the concert was a part of Schumann ’a 
final music. This was composed at different peri- 
ods of Schumann’s life, and consists of an overture 
nnd the following scenes and dramatis person*. 

Part It 

1. Scene in the Garden. Gretchcn, Faust, Mepb- 
istophele* and Martha. 

2. Gretchcn before the picture of Mater Dolorosa. 

3. Scene in the Cathedral, Grctchen, Evil Spirit 
and Chorus. 

Part II. 

Train th* *feead put of Ftoll 

4. Ariel, Sunrise, Ariel, Faust, and chorus with 
solo voices. 

5. The four Gray Women. Faust struck with 



blindness. The four Gray Women, Care, Necessity, t 
Want, Guilt, Faust. 

6. Death of Faust. Faust, Mcphistophclcs, Cho- I 
rt» of Le mures, nnd Chorns. 

Pabt III 

7. Faust glorified. Pater ecstatfeus, Pater pro- 
fundus, Pater oeraphiens, Doctor Marianas, Mater 
Gloriosa, Una renitemium, Magna Pecratrix, Mnlier 
Samarium a, Maria .Egvptica, Chora* of Anchorites, 
Chorns of beatified boys, Chora* of disciples and an- 
gels, and Chorus of penitent women. 

It was this third hart which was given by Radecke. 

I must confess that I have not yet reached that point 
at which long passages, half recitative, half air, with ; 
dramatic orchestral acoompamment afford me any | 
very high degree of pleasure. Still there s« no rfiffl- • 
culty in perceiving that no common mental powers 
could bare given such a musical gloss to the text — 
which remuiiw the principal thing as in Gluck's | 
works, a* was here presented. Passing from the so- 
los to the choruses, I mm*t say that I I rave heard no 
new music for a long time, which struck me as 
grander and more effective than much of this. It is 
the best of Schumann’s music which I hove heard, 
and certainly the greatest. His music re not generally 
of that character with which I most heartily synqiu- 
thiee ; bnt this is no reason for denying tlic goodness 
of it, any more than not having sympathy with a 
writer is sufficient reason for denying the talent shown 
in hi* hook. 

Saturday evening we had the last concert of the 
season by the Dom Chor. Of course I drramrd at it ■ 
hot will inflict no account of my dreaming ufion yon. 

A few more lines about Ronirmr Radeckr will I 
not ho amiss. He was horn at Drttmaunnsdorf, in Si- 1 
Icsia, Oct. 31, 13.10. His father was organist and j 
cantor m that place, nnd so the l>oy wa* born to ma- 
fic — at all erents lie was early pm to it, and in his j 
childhood played both pianoforte anil violin m public ' 
From his IMh to his 18th year, he was in the Gym- 
nasium at Mresfan, hut kept up his musical studies 
— organ, violin, pianoforte and composition. Thence 
he went to Leipzig to the Conserratorium, nnd after 
two years of study (Oct. 1848 to Oct. 1850) he trav- 
eled for a time, and then rnmr back to Leipzig where 
he was engages! as assistant music director m the 
Sing-nkailemie and theatre there. How he came to 
Berlin, and what he has done here, I have before de- j 
tniled. At my request be gave me the following list 
of his works. 

1. Songs and ducts in " hrften ’’ or M hooks.'* 

Op. 2, 9, 11, 12, 13, 14. 15, 18, 17, 21. 

2. Pianoforte pieces, L'lnquirtmlr, Op. 3; L’ Ama- 
zon **, op. 4 ; Two Fantasy Pieces, op. 5; AUrgro Ap- 
yauimato for four hands, op. 7 ; Jja Fmlniof. Op. 8 ; 
Six characteristics, op. 10 ; Nocturne, op. 19. 

3. Four pieces for pinnoforte and violin, op. 1 ; 
Three pieces with violoncello, op. 7. 

4. Christmas song for female chorus, solo and pi- 
anoforte, op. 20 . 

The above are published. Besides he has in man- 
uscript : 

1. Several overtures performed in Leipzig nnd 
Berlin. 2. 2 symphonic*, also performed in Lei prig j 
and Berlin. 3. 2 Trios. 4. Psalm for chorus and , 
orchestra. 5. 2 Psalms for female rhortrs, in hi 
/M rf*. 6- I Psalm for men’* chorus and orchestra. 1 
7. 2 quartets. 8. Sundry songs. 

Being thus at this moment in the biographical de- 1 
part me nt of literature, perhaps I may ox well now, 
as *at any time, give somo note* on another of the 
men here whoae names arc known in America. 

Theodore Kullak, Court pianist to the King of 
Prussia, was horn Sept. 12, 1818, at Krotocgc(?), a 
village in tho duchy of Posen (Russian Poland). 
His talent* for music attracted the notice of l’rinco 
Radziwill, who gave him die means of study. HI* 
masteni on the pianoforte were Agthe in Posen, Taa- 
bert in Berlin, Cierny in Vienna, l>chn his principal 
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muter in theory. At the age at 1 1 year* be played 
before the king at Potsdam. At the age of nineteen 
he entered the U ni m ak J at Beriip to llniah bis clu- 
neal studies, remaining matriculated until 1849 — five 
yean. (One of the facta, which 1 wi*h our musical 
|*eople to notice in most of my sketches of this sort, 
is that the musician here does not give op the idea of 
a good education — that the classical or scientific stu- 
dent does not giro tip his music.) Leaving the Uni- 
versity he he received a present from the king which 
enabled him to travel toe a rime. In Vienna be gave 
a series of concerts which gained him great applause. 
1M3 again in Berlin to accept the appointment of 
pianoforte teacher In the Royal family ; 1846 ap- 
pointed court pianist. Of late years Kullak has 
ceued to play in pnblic, devoting himself entirely 
to teaching. Whether it is advisable for every pupil 
to study with him is a question ; that he can teach, 
and in many cases is disposed to do so with all zeal, 
as well as or better than any other pianoforte instruc- 

I tor in Berlin, .perhaps In Germany, I suppose there 
Is no doubt ; hut this I say only in respect to execu- 
tion. He has certainly produced some of the best 
players among the younger class, Pspendick and 
Wehlc, for instance. 

Knllak was one of the supporter* of the ** Ton 
kunsder Vesnin ” (Musician's Association ) here ; a 
society the like of which I am anxious to see in Bos- 
ton. In 1850 he joined with Stem and Marx in 
| founding the Conscrvstorinm of Music here, from 
which, however, he separated, ic 1854 (or 1855) to 
establish another with Dehn, Ifaupt an$ others, which 
is in very successful operation. 

He has written a good deal of music, published 
many “ transcriptions," Ac. His *' School for Octave 
playing ” and another work of instruction, not yet 
complete — *■ Materials for pianoforte playing ** — 
are held to be In the very first rank of works of the 
kind. 

Speaking of musical works — here is one by the 1 
great organist, ItACPT. O.and -««■!• fee tfce orgm t 
No. Grand Fantasia 1 No. Fugue ? No. Toc- 
cato ! No. Psalm* No. Nothing of the kind — 
a thin little book, containing 35 pieces, mostly selec- 
tions. for the pupils in a girl’s school ! This seemed 
to me like Prof. Pierre making a child's arithmetic. 
It appears that iu one of the higher girls’ schools the 
music amounted to just nothing, and Haopt was per- 
| loaded to undertake that branch of instruction, and 
now after a long time he lie has made this little setea- 
rion of pieces for his pupils. Nearly all of them are 
in our school song hooks. What gives the litde book 
its value is the manner it which the pieces are har- 
monized — perfect models they are. Nine songs and 
a short psalm are by llaupt himself, — the psalm 
“ Out of tho depths " is very fine. 

Lac» is giving concerts in the Russian provinces ; 
Joachim has been playing at Hamburg: Blklow 
at Leipzig, and is going apon a concert tour of seve- 
ral weeks to touch Virnna in one direction, Paris in 
tho other. Pbkt shock (of Pnsgne) has played 
also at Leipzig ; his octaves and thirds are said to be 
tmly astonishing — hut aoul is wanting. Billow was 
liked best, Dreyarbnck wondered at tho most. 

A. W. T. 

Havana, March 23. — You are probaLly some- 
what imputed, mv dear Sir, at my long silence, but I 
do assure you, that until very lately, there has been 
nothing to write about, except the stir that the Presi- 
dent's message made. At the opera, it has been the 
same thing, over and over again ; since I wrote to 
yoa of Sappho, the only novelty has been Martha. 
This opera was quite successful ; it was very well 
put on the stage and quite well sang; the hardy 
gnrdy arrangement, Ac. pleased very much and also 
the spinning wheel accompaniment. Mmc. Gassier 
and Miss Piiillipm, Nani and Sbbiomo filled the 
principal fan. On tl» kcncSt of Min I-hillipn, 



most of Semiramide was sung, and very well sung, 
too, as vou might he sure anything would be, which 
Miss P. should undertake. I was very muck an- 
noyed, that, through the mistake nf a friend, I lost 
the pleasure of hearing her sing. As for the rest, it 
j has l<een mostly 7Vim>»in and /.uon, occasionally ▼*- 
I tied by 7Vomf«v, /’irritant, and /.mi’m Miller. The 
, latter, by the way, dragged terribly, 
j And now. let me tell you of the benefit* of the ri- 
| val Prima Donnas, Gazzaxioa and Gassikr. The 
star of the first named is decidedly on the wane, that 
; of the latter in the ascendant It is said, that in 
' presents of jewelry and cash, and receipt* of house, 
Gauaniga cleared only *5,000 or $ 6 , 000 , while Gae- 
sier made some 118 , 000 . One very pretty remem- 
brance that the Gauaniga received, was an album, 
from an anist in Havana, and on ejich leaf was a 
portrait of herself in costume, a* site appeared ia her 
various parts. 

In imitation of this. Gassier, at her benefit, had a 
little book of six leaves, and on each leaf was a *500 
j bill. In gold, it ia aaid she received $9,500 ; and in 
addition jewelry and a Wore and I know not 
! what all. The same absurd scene* which took place 
last year between the parties of Gaxxaniga ami Frer- 
zolini Jiave been reenacted this rear, between Gassier 
and Gauaniga. Those belonging to one party 
would not allow that anything was well sung or 
acted by the opposition. The rivalry has been car- 
ried to a very absurd extent, and really not because 
| of any particular merit in the artist*, but simply for 
: the excitement of opposition. Do not understand 
me as desiring to detract from cither of the Ladies in 
question, who are both good artists. I merely say 
that the Havanrro* do make nil this fuss, not for 
their artistic ability — for let Grisi, or Wagner, or 
Alboni, or any first rate artist come here as sole prima 
donna of a troupe and they would only go to bear 
them — but for the excitement of opposition, of ri- 
valry. 

Mlsa Phillips left on the 10th, in the Isabel, for 
Charleston. It seems to me that there is vary little 
true love of music here in llnvana ; there are never 
any concerts, and as for the pianoforte playing — 
that is, as a gracral thing, very poor. I have heard 
since I have been here, a good deal of piano playing 
hot very little that was good, and that little has been 
by foreigners. There is, however, a good thing on 
foot. Thirty nmsie-loving gentlemen have formed a 
society to bring out the instrumental works of the 
great masters, Uutnmel, Haydn, Mozart. Beethoven, 
Mendelssohn, Ac. ; for one year they admit no addi- 
tional members, because they desire to put the thing 
on a firm foundation, which will not !>e shaken by 
the patronage or non-patronage of fashion ; for one 
year tbry keep the rein* in their own hands, and only 
invite friends and music-lovers to attend their «wi- 
•erts ; at the end of this time, when it is fully under- 
stood what the character of the concerts is, and when 
the concert* have reared to lie a novelty, other mem- 
ber* will lie allowed to join. I was speaking a day 
or two since with Mmc. Balboxi, late of Murctzrk’s 
troupe, and she tells me, it is her intention in course 
of a few week* to visit Boston, and that she will 
probably give one or more concerts there ; I hope she 
will do so, and I trust the Bostonian* will not miss 
the opportunity of 1 waring this very pleasing artist. 
She sang a year ago, daring the carnival, in Naples, 
with much success, ner voice, which 1* very pleas- 
ant, is a high soprano. 

There are now in Havana a great many American* ; 
at almost cTcry corner yon may meet a group of 
them, most probably discussing the President's Mes- 
sage and the chances of annexation. A few weeks 
since, we hod tlvc pleasure — a sad pleasure it is true 
— of a flying visit from the Rev. TiiuoitoRn Parker 
and his lady ; it was sad to see him to broken down 
and weak ; lie waa, however, much better than when 
he left home. Ho remained but five or six days 



here, and then went on to St. Thomas. We have at 
present in Cuba, one of our most celebrated Ameri- 
can poetesses, who ha* been delighting every one by 
her originality, her charming conversation and her 
brilliant wit and satire. All the best foreign society 
here, one meets at the house of one of oar hospitable 
countrymen, who is the oldest American tnerrhant in 
Havana. Once in a week one may have the pleasure 
af meetiag at hts Louse, a circle of hi* countrymen 
and of receiving an elcgnnt and kind welcome from 
his beautiful and hospitable lady. But 1 most bring 
this long and rambling letter to au end, which I will 
endeavor to do properly, by informiag you that Ma • 
rktxrk is now giving three night* of " Opera Ital- 
ian* " at Guanahacoa, a small place near Havana, to 
get money enough to pay hi* debts, — so the story 
ruaa — for until be doe* pay what he ewes, he will 
not bo allowed to leave the Island. T— *. 



Pnsital Cmtsponitiut. 



Naw York. April 5 — Wagner’s romantic opera 
" TannhXuMT ” was produced Last evening at a Ger- 
man theatre in the Bowery. It was exrlntjrcly a 
German affair. The performer* and audience were 
German, and no notice of the production of the 
work was given in other than the German papers. 
The solo singers were poor, hut the choruses by vari- 
ous German singing societies were finely done and 
honored with repeated encores. The orchestra, con- 
ducted hy Carl Hero u ann, played splendidly. 
The opera will be given six times, and I shall have 
something more to say aliaat it. 

The members of the Philharmonic Society propose 
giving a grand ^Welcome Concert ” at Nihlos, next 
Saturday evening. The occasion will undoubtedly 
be one of peculiar interest, 

Mr*. E acoTT had a complimentary concert last 
night, but it was poorly managed. A concert or any 
other public entertainment, to succeed In this country, 
must pay some attentions to (he press, and thus bring 
the affair before the public notice — and, in the pres- 
ent instance, this was not danc. 

There Is trouble in the famous choir of the famous 
Jesuit Church of St Francis Xavier, in 16th Street. 
The organist, William Bbrqr, to whom I have be- 
fore had occasion to allude, ha* resigned with most 
of the member* of tho choir. It appears that the 
brilliant style of music produced there, (which inclu- 
ded manuscript masses from Mercadante and other 
modern Italian composer* never elsewhere produced,) 
attracted crowds of strangers to the church. 

The ‘‘chief priest” did not like this, thinking it 
interfered with the devotion* of the regular atten- 
dants. He told the stranger* one Sunday from the 
Altar, that they were not invited and were not wanted, 
but the obtastf wretches refused to take the hint, and 
came the next week in as great awarm* os ever. So 
tho worthy father decided to change the style of the 
music, reducing it to plain chant, which, however ad- 
mirahlo for devotional purposes, is not calculated to 
attract mere musical amateur*. I understand, that it 
is this proposed change that bronght about the disa- 
greement and suhMequent resignation of the choir, 
most of the member* of which will And iu> difficulty 
in obtaining other situations. And unless a compro- 
mise be effected and the indignant musicians return, 
the glorious day* of the Sixteenth Street Church 
music are numbered with the pa*t. 

We are to have opera very soon, though no official 
announcement has yet been made. Gazzaxjoa, they 
say, ha* accepted an offer of $2,500 a month from 
L'llman, after Strakosch had offered her $2,300. 
UHmann ha* leased the Philadelphia Academy of 
Music, and i* busy arranging with tribe* of artists. 
He ho* engaged Gottschalk for six month* from 
•September. He has engaged Scstxi, die splendid 
basso. Ho ha* engaged a French prima donna, 
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Mile. Saint Ubraix, who is little, slender, young 
•nil pretty. I hennl her last year in Paris, where 
she sting with Mark, in Riyoldte, I Ain a, Ac. She 
was there considered a norice — a promising young 
ringer, but nothing more. She will please here but 
will not create a great sensation. She is more like 
Cora «io Wilhomt than any other singer I now recall. 

Marctxek is expected here. Ilia new prima donna 
Alai mo has arrived. Tbovatob. 



$toigljfs journal of Stnsir. 
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Motto Dl mis NcuBta. — Chora* : “Becalmed at 8a, and 
Prosperous Vovas* * ( trad (HkUUicJn FnJtri |, by 
Buruov as, MBtinued. 



Concert#. 

Caul Zkrkahn’s Bk.vf.fit. — Laat Saturday 
evening brought our feasts of great orchestral 
music for this season to an end. A repetition of 
the Ninth Symphony, and a good miscellaneous 
selection for a second part, were certainly about 
as line attraction as could be offered to those who 
love what is best in music ; and a goodly com- 
pany of such were there, the audience number- 
ing over twelve hundred ; by no means so large 
as that of the. preceding concert, nor so large as 
it should have been in justice either to the admi- 
rable labors of Mr. Zerrahn, or to the intrinsic 
beauty and grandeur of the music. Yet it was a 
fine assembly for an extra concert, and for a 
repetition of a work, to the frill recognition ot 
whose greatness the majority of concert-goers can 
only grow as it becomes familiar. Small new»- 
pa|»er criticism, of the kind that carps at things 
just in proportion as they are great and above its 
own level, had done its part to discourage and 
turn away the doubting. Nevertheless it was a 
grand occasion ; there was more real deep delight 
and more enthusiam, than could be found beneath 
the surface in the loudest demonstrations where 
the music is of the order that appeals chiefly to 
the hand-clapping element: — for, be it under- 
stood. in any audience, where really good things 
arc heard, those who enjoy and feci the most, arc 
just those who feel least in the mood of noisy de- 
monstrations ; silence is said to be sometimes 
more eloquent than words, and certainly it 
may be far more so than hands and feet Would 
you have clapping of hands, after the more ap- 
preciative mass of an audience have listened with 
still delight to something that goes deep down 
into the soul ? Set your pitch down to the level 
of those, of whom there will be at least a sprink- 
ling in every audience, who only go to be amused 
and have a lively time ot it, play or sing some- 
thing which jnst hits the hand-clapping and 
noise-loving stratum of the crowd, and they shall 
surely respond in kind, alter their own manner, 
with a vehemence of self-assertion that would 
make it seem for an instant as if they were all, 
they the real presences, and all the rest but 
shadows. Nay, a portion of the credit of their 
noise is too apt, by a natural illusion of the con- 
cert-giver or performer, to lie set down to the 
quiet ones, who took no part nor interest in it ; 
a little well distributed noise can easily paw itself 
otT as the expression of a whole bouse. 

The Symphony was much more nearly perfect 
in performance than before, — at all events the 
instrumental portions. The orchestra did admi- 
rably; all was clear and smooth, no outline 



blurred ; no meaningless noise or lack of light ami 
shade; no tripping anywhere or stammering; 
even those important and difficult portions of the 
melody, so frequently given to bassoon, oboe, 
horns, &c., were not confused or lost upon the 
ear. The orchestra played con amore ; they had 
tried and thoroughly learned to feel the wondrous 
interest and beauty of that muric, thanks partly 
to the energetic zeal and patience with which 
Mr. Zerrahn had drilled them to its right render- 
ing. And it was better appreciated than before — 
of course, as all great things are. In spite of a 
few critics and sneerers, we venture to assert that 
very rarely has any competition of that magni- 
tude been listened to by the great majority of so 
large an audience with so intense, an interest. 
As a general rule, they who can appreciate 
“Lear” or 44 Hamlet" rather than “Bie Apos- 
tate’, or Raphael and Angelo rather than tho 
roost melodramatic of French battle painters, or 
the imaginative quality anywhere, rather than 
cheap effect, or depth and soulfulncas (» to say) 
rather than outside brilliancy or tinsel common- 
place, were, even though they were not techni- 
cally musical, deeply impressed, wholesomely ex- 
cited and inspired that evening by the Choral 
Symphony. Even the first movement, which is 
the least popular in its character, and which ex- 
presses inward struggles, unsatisfied yearnings, 
and so forth, surh as deeper natures best know, 
enchained attention by its power and earnestness 
and grandeur, and was even followed by em- 
phatic applause. 

The Scherzo, so seemingly monotonous at first, 
because of its uniformity of rhythmic motive, 
grows less and less so as one hears it oftenor ; you 
marvel at the cxbaustlcss springs of inward 
lire and power, which keep that quick pulse alive 
so long ; it is like the exquisite sense of all one’s 
vital currents quick in every vein and nerve. It 
is, perhaps, the most original, the most unique of 
the three movements, and most stimulating, 
therefore, to the curiosity of musicians. But the 
Adagio is the most heavenly and was the most 
widely felt and enjoyed. 

It is easy to jeer at enthusiann, and at the 
bare suggestion of the possibility that the compo- 
ser could have meant anything by such muric. 
He at least meant to express Atmseif ; if we know 
the man Beethoven At all, it is from this expres- 
sion, from his Symphonies, Sonatas, in*., only or 
chiefly, that we read the quality and temper of 
his soul. And be assured he wrought in earnest ; 
such men always do and must ; and not merely 
to make music for the idle pastime of an hour. 
They who sneer in this wav only show a mean 
desire to drag all great and high things down to 
the level of their own life. 

It is easy to hint, too, ns some paragraph!*!* 
have done, tlmt, while the fourth movement must 
be allowed to hare a meaning, necessitated by tho 
words, a hymn to 44 Joy,” ret it was absurd anti 
crazy in the setting of those words to muric to 
strain after high, sublime, religions effects, instead 
of seeking, or indulging in, the simple, natural ex- 
pression or jW0 M emotions iu muric simple, nat- 
ural, care lew, buoyant — in a word, pretty. That 
was not the joy tluit Beethoven or Schiller meant. 
That vou had in the Scherzo; but now it is a 
Joy that fills, that satisfies the whole nature, the 
whole soul of man, joy only found in union with 
all souls, and hence with Clod, in the universal 
brotherhood of man, in the “ embrace of the 
millions,” in that truest freedom, that holiest kind 
of eesta.y, which lift* us np to conscious childlike 
communion with “ the Father that dwells above 
the stars." These are the texts, this the whole 
drift and spirit of the poem; and on this the 
grand musician seized by pure affinity of heart 



and soul, and summed up the music of his life, 
all its characteristic themes and motives, all that 
he had ever been reiterating, with all the earnest- 
ness of hU nature, and in forms ever now and 
wonderful, in these symphonic choral illustrations 
of it. 

The Choral movement of the Symphony is not 
clear to all, partly because it contains so much 
and aims so High, and reaches it, ami partly be- ( 
cause of the great difficulties which the voice i' 
parts offer to performers. It is because Beethoven ; 
wrote to express what was in bis mind, his heart, 
and not with entire reference to the convenience 
or best personal display of singers. In this be 
cannot be measured by the usual Italian stand- 
ard. The work, of course it exceptional ; allow- 
ance must be made for these things; and if, 
judged by its intrinric and ideal meaning, judged 
from the standpoint of the couqioacr’s thought 
and purpose, if is found to be really true and 
great, oven though ringers rarely and almost 
never can be found to perfectly embody it, was it 
not a greater thing to do, is it not a greater 
thing for the hearer's mind to contemplate, than 
any possible amount of that kind of success in i 
vocal writing which simply caters to the ringrrs, i 
and run* into commonplace phrases and cadenzas | 
of stereotyped 44 passion,” by which said ringers j 
win a cheap, mere personal success, and publics ) 
are corrupted into earing more for ringers than ( 
for music, more for what is most available titan I 
for what is good V 

We do not undertake to say whether this Sym- 
phony is artistically the most perfect of Beetho- 
ven's Symphonies. This is a question about 
which intelligent musicians are even now divided, 
though every year bring* a large gain of voles 
for it. But no intelligent musician has the fool- 
I... . i.i.. — to .1. .. . tlmt it in a great wort; that 
height of critical assurance and all-knowingncss 
was reserved for certain Sir Oracle* in Boston 
ncwspajiers ! All, who have tlwiicd the Choral 
movement, (at least all who are up to the true 
enjoyment of any of Beethoven’s great sympho- 
nies.) will testify that they find it on examination 
more and more clear, consistent, logical, direct, 
and to the purpose that the whole work rets out 
with. The singer# themselves, when they re- 
hearsed it in the crowded little amphitheatre be- 
low, found the excitement of its progress irresisti- 
ble, were lifted up by it. and sang “ better than 
they knew." Rare condition*, even such as elude 
human forethought, even luck, as we call it, even 
inspiration, arc essential to the successful ren- 
dering of all rare thing*. The choir this even- 
ing wo* somewhat thinned out in numbers, so 
that some of tho choral pannages sounded hard 
ami meagre ; but nearly all of it was dearly and 
correctly sung, and much of it was glorious. 
Where was ever a sublimcr eflect heard, than 
that of the whole body of tenors and basses, 
shouting, on a high pitch, in thirds, through many 
measure* in that [tareage at the climax <*f the 
whole, where the joy tune ha# yielded to the re- 
ligious Chorale in long notes, at the thought of , 

'* the Father dwelling above the start?” What j 
surprise can bo more exciting and delicious than j 
the change from the four-four to the rix-cight ; 
measure, first marked by isolated booms of the i 
great drum with the fagotto, soon joined by gay | 
instruments with triangles, in an elastic, buoyant j 
measure, prelading to the tenor solo and chorus 
on the verse : 

A* bis >un(, In joyfttl play. 

On their siry riirl** By,— 

A* the knight to victory, — 

Brother*, speed upon your way ' 

And a* tho onsweop of the whole movement 
gathers force, a* the themes become united and 
concentrated in quicker and quicker and more 
crowded and excited movement, hour vividly it 
seems as if that simple joy tune, first hummed by 
the double-baaeo#, now possessed and swept along 
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with it the whole world; tribe after tribe* and 
nation after nation, frarn the East and from the 
West, from the North and from the Sooth, even 
from the savage regions, cateh the song and are 
drawn into the jubilee of universal Brotherhood ! 

The soft' passages were considerably improved. 
Mr. 1'oWEKS gave a much more effective im- : 
pulse, than he did before, in the opening has* ! 
recitative; and Mrs. Harwood, Miss 1 wich- 
ELL and Mr. Adams. sang the most of it as well 
os one could reasonably wish. It was only when 
the strength of lung# and vocal muscles yielded to 
the long strain made upon them, that there was 
any considerable blemish. There was mcasiira- i 
Me sm-ccss in all until it came to that remarkable 
passage, where orvliestra and chorus cease, and 
the so U voices are left hanging high in air, yet 
climbing still by slow half-tones to a higher height, 
from which they snl»«ide through what may In: 
called an rlalwratc quadruple cadenza, an inter- 
twining of four distinct cadenzas ot the four parts. 
Yet the apprehensive listener found far more 
pleasure, in having this thus onlr indicated, than 
disap[>ointmeiit in the comparative failure of the 
execution. 

As a whole, the Symphony, we are sure, made 1 
its mark, and has created such an audience and 
such a demand for itself henceforth, that it will 
be pretty sure to take its turn in the programmes 
of each coming winter. 

The second part of the concert opened with the 
overture to the •‘Huguenots", which, strange, 
effective, brilliant as it », seemed noisy, uninspi- 
red, mechanical and soulless after Beethoven. 
Mr. JULIUS EirnBERu's performance of that su- 
perb first movement of Beethoven's Violin Con- 
certo in I), was the feature of most interest, lie 
placed it magnificently, with an artistic dignity 
anti breadth and truth, rare even with the fa- 
mous virtmswa His upper tones are perhaps a 
little thin for the Music llall, but his lower tones 
have plenty of body, and soul too, and all was 
pure, true, finished and expressive. His very 
elaborate cadenza showed much skill and learn- 
ing, and kept the unity of the piece j it was over- 
long. however: but beautifully did it return into 
the theme, a simple, fascinating theme, such as 
only a Beethoven could invent; and he played it 
through with the perfection of simplicity and 
finish. We have had nothing of the kind so good 
before. Mrs. IIarwood sang brilliantly and fer- 
vently an unfamiliar air from Donizetti, gaining 
great applause ; and the airy Allegretto from the 
Eighth Symphony, and hum-drum overture to 
“ Martha ", which lacks not admirers, filled out a 
most successful entertainment. 

NamOMx’s " David " was performed on Sunday 
night, by the Handel and Haydn Society, to an 
audience respectable In number*, am) wc hope a re- 
munerative one, as die D ir e ct ors ne-era to have depen- 
ded ranch upon this revival of “ David ”, as a popu- 
lar and paying work. It was very well performed 
both by orchestra and chorus, which was full and 
effective. The music is sparkling and pretty, and the 
hearer’s attention is well held throughout, although 
there are no effects that touch any where near depth 
or sublimity. The instrumentation is brilliant — 
ami furthermore, operatic, reminding one perpetually 
of the stage of the Italian open, rather than of the 
severer school of .the tncml oratorio. The solos 
were all well sustained bv Mrs. J. II. Long, Miss 
Louisa Adams, (a now candidate for public favor, 
who, for a debotanu, made a very favorable impres- 
■ on), with Messrs. Adams, Power*, Driver, II *w- 
ilton, and Gr.oifir. Weight Jr. On the whole, 
the performance was a good one, and sncli as was 
calculated to give • fait impression of the merits of 
the work. 

Sbnob Lor is Cass* her lost nothing by the post- 
ponement of his concert till Monday. Mercantile 
llall was positively full — an audience in whirh the 
taste, intelligence, fashion and philanthropy of Bos- 
ton society was hugely represented. And a more 
responsive audience we never did see. Almost 
every performance of SeBor C. was rapturously 
apptamfod. He has a great deal of easy, brilliant 
execution, especially in light, running passage*. In i 
strong chord passages he is rather inclined to a fa- I 



tiguing constancy of emphasis, but tliero is life and 
fervor in all ho does. We heard him in l)e Bertot 
and Osborne's Duo Coneertant® from " William | 
Tell,” with the clever violinist, Mr. Coenen ; in Go- | 
Ha’s Fantasia on Lurrrsia, and in hb own Fantasia ; 
oil well-known Scotch airs, which was quite effec- 
tively put together. The rest we lost. Mrs. Lose. , 
sang some Italian piece* finely; and Mr. Hbnmy 
Draper, of this city, just returned from Europe, 
apjwared in place of Mr. Adam*, and in several airs 
and duet* snowed a Iwritone voice of remarkable 
richness und good culture. 

The MENDF.uiaonN Quintette Club completed 
their tenth sariei ot eight concerts week before last, 
with a fine programme and a full house. Mendels- 
sohn's Quartet in I), op. 44 ; Schnbert’# Qulutet with 
two ‘celli, in C. which on a second hearing teemed 
hardlr so striking to n* in point of idea# as it did the 
first time, and Mozart’* delicious Quintet with Cbm- 
net were the concerted piece*. Mrs. &OM sung 
Beethoven's grand »ce«a : Ah fterjido, very finely ; 
and Wmr Fries, for a violoncello solo, gave that 
by Servais on a dance air of the Itfh century. We 
trust the Club will give us another concert. 

The feature of the last Wednesday Afternoon 
Concert was Beethoven’s Second Symphony in D, 
which was rendered with great nicety bv Zerrahn's 
little orchestra. There was no concert this week, but 
there will be one next Wednesday , and as these are 
our last orchestral opportunities now left, all the 
Aynipliony lovers ought to go. 

Cambridge.— A pleasant concert was given here 
on Tuesday evening, under the direction of the con- 
ductor of music at the Rev. Dr. Newell’s Church, as- 
sisted hy hi* friend*, (and who is not glut to assist 
him who i« always ready with a helping hand to hit 
friend* t J, Mr*. Wentworth, Mrs. Harwood, 
MU* Jenny Twiyciikll, and Messrs. C. U. Adams, 
Thomas Bell, and some members of the choir of 
thechurih. Mr. B. J. Laxo heing the putnisL Few 
people can call in the cheerful assistance of such 
friends, and it is unnecessary to say that it was a 
most delightful concert, attended hr a largo andi- 
encc, and doubtless yielded a considerable sum 
toward* the loral object for which it was undertaken. 
We venture lo return. •» UtiJf of the sudiMM, ihoir 
ronlial thank* to all those who gave so pleasant an 
entertainment. 

Musical Chit-Chat. 

Mr. Tazxsu'i min? Mead* wilt be ftlad to hear that recent 
trMnni from bins report much mart favorably of the state of hD 
health . . AntAiat Pvnxrrr* D In town Mr C. R. A»s*t. 
oar sweet tenor, who has contributed so reach sad so reodeetlv 
to the rocal port of oar concerts this winter, b to hare the 
divorced reenpllreent of a Csswit, at the hand* of hla firitow 
artbts. on the evening nf Saturday , the Z&I. Hie llandci and 
Haydn Boclety, bmhi‘i Orchestra, Mr*. W is ruo ar u, Mrs. 
l»sr.. Mrs. Havoot, Miss Piourn, If thsa la the city, and 
other singer*, and the four pianist* i Messrs. Dsssil, Psiuria, 
l.amrntaa and fas*.) whow combined performance fare such 
pliaeur* la theTreutile I'oorvrt. hare rolonteersd their sert Ices. 

MUa Lots D. Oiuprsw, a promising young rocallet. la 
mmest It I* said, with her art. It about to *Mt Europe tor its 
largsr opportunities of renekwl Instruction. To aid her la this 
laudable purpose, a concert will be given nest Saturday 
craning, In stitch Mtas insures Pniujrpt, the Mandelsoha 
quintette Club, aad others, wilt take part. 

fry- Tul Day driree us hr press a day earlier than usual, so 
that we hare had to drop many things that we had la hand. 

Htfliit Sbroafr- 

Germany. 

Hanover. — Wo find in the correspondence of 
the liMidnn Musical World an interesting account of 
the re-appearance, after long silence, of the famous 
Schrikder Detrikxt in tho concert room, lire 
occasion was a concert for the liencfit of the Tension 
Fund, on the 29th Feb. The writer say* : 

The principal artist* were tlw? popular and unfor- 
gotten Sehroder-lJevrient, and Herr Alexander 
Drerschock, a# soloists ; while the most importune 
musical novelty was Joseph Joachim’s svtnphotiic ar- 
rongement of Fran* Schubert’s grand C major duet 
for four bands. Departing fri»m the original pro- 
gramme, Mad. Sehriider-Devrient chose only simple 
.•.nags, but among them some of the most ro*tly gems 
of our magnificent German store. They were* : “Ihr 
Bild,” Franz Schubert’s “Doppelghnger" and “Post,” 



from Frattmlitbt mud IMxn ; Itobcrt Schumann’s 
M lch grolle nicht,” and “ Frilhlings-Xacht,” and 
lastly, a pleasing naive Scotch song, with a flute, vi- 
olin, and violoncello accompaniment, by C. M. von 
Weber. We ran, at present, from our own experi- 
ence, appreciate the partly conflicting accounts of 
. this genial lady’s re-appearance after a protracted ab- 
j sL-ttoe. Her singing possesses all the triumphant 
power of that potent nature, which entranced onr 
father* half a generation since. The fair artist has 
preserved, in a most remarkable degree, the unim- 
paired and living truthfulness of all those fecnltirs 
of soul which struggle for expression, and, if the has 
restricted herself lor the future to simple songs, the 
manner in which she accomplishes her task will long 
I secure for her the grateful appreciation at the public 
of the present day. The enthtreiastie reception the 
experienced, from an extraordinarily numerous audi- 
ence, most anraistakcahly confirmed onr own convic- 
tions. .She was obliged to repeat Schumann's deeply 
moving : “ lch grolle nicht, and when, at the con- 
clusion, she added, in compliance to repeated calls 
for her, Schubert’s •' Erlkonig,” it seemed as if the 
applause would never end. Wc had on opportunity, 
not long ago, of admiring Alexander I)rey#chock’* 
masterly pianoforte playing at the Gc wand ha ns, 
The piece* he performed on the present occasion 
were, os far a* the display of immense technical skill 
was concerned, quite os perfect, b«t, on -account of 
their inferior value as compositions, not worthy of he- 
ing inclnded in the repertory of our grand concerts. 
The arrangement of Sdiubert’s pianoforte duet, as a 
grand symphony, was fully justified by the strikingly 
instrumental character ot the work in iu original 
form ; indeed, this was *o much die case, that wc al- 
ways fancied we could distinguish in it a full orches- 
tra* only slightly veiled and easily discoverable, and 
this made us doubt whether the duet, according to 
die torn poser 'a original plan, was not merely the pi- 
anoforte form of a perfect symphony. Joachim’s 
urrangment is a lucky hit. This talented musician 
has enriched our repertory with a second symphony 
• by Schubert, and wc regard live gain as a permanent 
one. Compnrcd with the well-known grand C major 
| symphonv, its plan i* mure modest, and less grandi- 
ose, bat its inexhaustible flow of melody, and its 
richness in surprising modulatory tone*, and beauti- 
ful thematic combinations, prevent ns from losing 
sight, a single moment, of Schubert's most beautiful 
style. From the first bar to tbe last note, Joachim's 
instrumentation is nm.t masterly, and adapted to the 
character of the work ; in the’ choice and employ- 
ment of the various instruments, too, even Schubert's 
peculiarities Imre been frequently adopted by the ar- 
ranger. The first impression of the (Miblic, after the 
most important movements, namely the first, third, 
and last, was, although expressed with some degree 
of reserve, on the whole favorable ; the second, the 
stow movement, struck ns as being, relatively, tho 
weakest- The second instrumental work of the eve- 
ning was MoschelnT brilliant and finely scored over- 
ture to Schiller’* Jungfrau km Orleans. 

Herr Josefii Joachim has announced his inten- 
tion of giving a series of qnartrt concerts, principally 
with the view of introdacing tbe least known of Beet- 
hoven's so-called posthumous quartets. 

Pari*. 

Carnival Opera. — There wo* a chance that the 
Parisian — that passionate lover of *' spectacles ” and 
“ first nights ” — might have had his favorite excite- 
ment four times repeated during the last days of this 
post Carnival, had managers kept their promises with 
respect tn the operas by MM. Meverl«eerand Gounod. 
But the former master (like Millamanl) seem* to en- 
joy lost postponements and rehearsal* “ after the 
last” ones ; while the appearance of " Fau«t ” ha* 
been retarded by an inevitable, though iin|xirtunt, 
cliango in the east. Meanwhile “La Fife Caraboose” 
at the Thditn Lyritpte, and " Hercnlanum ” at ihe 
Grand Opera, have kept their time, and made their 
appearance duly before the three representations of 
lyt I i cent' (!m» (performed by HasSien, Turin, and 
Lombard) closed the season of feasting and festival. 

“ La Fde CarahoMB is that dressing-up of the 
well-known fairy tale, by MM. Lockrov and Cogniard 
with music by M. Mn**V, which has been long talked 
altout. to the extent of milking a past coiner of mar- 
vels lor L' Iiuteftntdrnr* Beige ahvolutclv call np from 
No Where a hunchbacked prim a donna with an incom- 
parable voice, to suit whose deformity the opera was 
to lie expressly written, forgetting in' his chase after 
hideous excitement that the fairy tale end* by the 
dreadful old woman not only fastening her wrinkle* 
and grey hair, but even her bump, on her victims, 
and finishing the legend in a " blaze of bcautv ” ! 
The story, though grotesque, is cruel ; and, a* a fairy 
tale without a moral, has small chance of bolding 
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et **C* **> long w " Bcaut-V and the Beast " and 

Cinderella '* hare done. The authors hare ar- 
ranged it with some droller*- , however ; some malice, 
and some sentimentality. He fairy’s victims are a 
stupid peasant and a pompon* major domo, victimized, 
as the legrnd demands, when on the voi^e of matri- 
mony, and by chance wish the same peasant maiden, 
who naturally become* spiteful and vindictive. The 
fairv desire* to divest herself of her deformities, •* all 
for love ” of a swoet younj* prince, who is dylhjj to 
find a certain Iwantifal voice of which the enchanted 
hump and wrinkles had not deprived its owner. 

As canvas then, for a grotesque, the book of “ La 
**° is not bad ; nor is M. Massif, as our reader* 
know, a composer without merit. Though leas me- 
lodious thnn he should be, he is leas tormented than 
some of his contemporaries, able to keep the scene 
*" w > considerate of his singers, hat, within 

the strained compass demanded, not writing had It 
for the roice. Some of his choruses have a spirit 
and breadth which are agreeable and are legitimately 
choral. His instrumentation is clever with a pro- 
clivity to noise. As a whole, “ La F6> Caraboase ” 
is not equal to " J.» Koine Tonane," nor does it con- 
tain one number that will send the world home sing- 
ing to its supper. 

The performance is very careful. Madame iTgalde, 
the heroine, was never a favorite singer of ours, 
even when »hc wm qtufen of the Op4m Comigue. 
Her voice is now smaller than it was then, and to 
conceal flaw and faltering she has recourse to exag- 
gerations of tone ami pronunciation, which are not 
nmiss in the mouth of the transformed Fairy, but do 
not sound sweetly in the sccood spring of her beauty. 

We are assured, by the Parisian Journals, that on 
Sunday Inst, a bran-new » Are Maria,” by Signor 
Kossmi, dedicated to the Empress, was performed 
in toe Imperial Chapel at the Tuillcrics.— AtAai’m. 

. Hossiiii’* Saturday toir/rs, instead of losing in pres- 
t\$e. appear to Crow more in favor, and attract all the 
great artists, distinguished Ut/mtntrt, and amateurs 
of the Parisian world of fashion. The performances 
improvised nightly are the most rtf-WV in the capi- 
tal. On Saturday, for instance, Madame Tagliooi, 
the Taglioni, volunteered to dance the famous 7yro/i- 
yaae in fintlUume Tell, of which she was the original 
interpreter- Need it bo said how the guest* were en- 
tertained. The celebrated dansense, it is said, exhibi- 
ted all the grace, dignity, and rase of her most palmv 
da vs, On the same evening an opfra dr talon, by M. 
Wekeriin, was performed. It is entitled Is Marring 
en /We. The characters were Ailed by Mdtle. Mini 
and MM. Bussine and Rieval. On Sunday last, at 
the fifteenth sriiiw-e of the Society of Concerts, the 
following programme was given : Beethoven's Sym- 
phony in B lint ; ('horns from Chcrabini'* Blanche 
dr Proven**; air from the Aaaereem of Ordtry, snng 
hy M. Bonnehi^ ; selection from tlie Ruins of Ath- 
ens ; and Mendelssohn’s Midsummer Sight' t Dream. 
Signor Varesi, tlie celebrated baritone, for whom 
Verdi wrote the part of Rigoletto, sang lately at a 
concert in tho music-room in the Uuc Turgot.— IjooJ. 
J/«. World. 



he fitly and fairly inscribed the autograph of it to 
our great Creek historian, his friend— Mr. Grote. 
How rich and glowing is this ; how antique, without 
a trace of old age ! how round in its contours ! how 
exquisite in it* proportions ! That gorgrous Greek 
chores (let a fantasy be permitted) carried us awav 
to P* 2 *tiim and Segcste, os a real inspiration will al- 
ways transport far-oJield those who are not unwilling to 
be enthralled. As a whole, the dioruves were care- 
fully gone through, hut without the stage thev are 
monotonous, and inferior in interest to Mendelssohn's 
former Greek choruses — those to " Antigone.” 

The Concert at St. Janet's Hall on Monday was 
devoted to tlie'muflic of Havdn and Weber — q jinip of 
composers, who do not somehow run harmonious I r 
in sequence one to the other. Thus the concert wiu 
less interesting than the Motart Concert, which, hr 
the way, we observe, is to be repeated. The instru- 
mental music seemed to be the most enjoved — a 
speaking fact, tho size of the audience considered. 
The finest singing in the Haydn act was Miss Palm- 
er’s, in the difflault and too-long mo “ Arianna.” 
The songs from the “ Season* ” failed for want *f 
orchestra! accompaniment. Mrs. F.nflerwohn was 
the soprano. In the Weber act wo were truly glad 
to hear the fn'o for pianoforte (Mr. L. Slope/), flute 
(Mr. 1 Vat ten), violoncello (Signor Piatti), — the most 
effective and picturesque composition for the three 
instruments with which wo afe acquainted. It was 
very well played. 

, At tho second dress-concert of the Fit of Asstria- 
Uon the feature which naturallv excited tiro greatest 
interest was tlie “ Are Mann ” of Mendelssohn, 
from his unfinished opera of ** Lorely," a short move- 
ment for soprano voice, with a chorus of women. 
We take no part with those who have questioned the 
genius of the last of the great German composers, if 
wc say that this " Avc ” has left on us small impres- 
•*>#. Though true in style, and of course perfectly 
written, it seems to us wanting in that, which all mu- 
sic for tho stage should have, — to wit, effect. Wo 
have ere this recorded that Mendelssohn modestly 
spoke of this opera as a mere experiment, and ere 
this have expressed our judgment, distasteful to all 
those thoroughgoing enthusiasts who refuse to admit 
inequality or imperfection in the works of their idols, 
that the well-knewn and more-developed finale to 
“ Lorely,” if it had been tried hy its writer on the 
ptage, might not hare retained its present form ; and 
that, as it stands. It t« teas tdimouB ttmn Mwmiel*- 
sohn's Oratorio or Cantata music. 

Alterations of the orchestra for the Handel Festi- 
val at Sydenham are now in active progress. The 
space for the performers is to be increased so as to 
accommodate four thousand singers and players. It 
is also to lw inclosed above and on every side in a 
manner which, it is expected, will concentrate and 
increase the body of sound collected. The London 
contingent of the chorus is, wc are informed, com- 
plete. Tlie works selected will lie virtually, wc be- 
lieve, the same aa those chosen two years ago. with 
the addition, it is possible, of the ” Dettingen Te Dc- 
ttra," and a forcible chorus or two from the less 
hackneyed oratorios of Handel. 



London. 

(Prom the Ath— rum, March 6.) 

It was wonderftil to witness with how much pa- 
tience and relish the large audience assembled at the 
Crystal Palace this day neck received and enjoyed 
the mu»ie of Mrndclssohq to " (Edipns " — written 
in obedience to a Court command ; performed, origi- , 
■tally, at a Court theatre, and, it might have been ■ 
*uppo«ed, hardly proda-dhlc anywhere else. Tho { 
trial wa* enhanced by the quantity of recitation of . 
text translated from the Greek, — which was necessary ] 
to bring and to bind tlie male choruses together, i 
The style of the reader was not to our taste ; hut the 
public, both hv its attention and applnusc. showed it- 
wlf MM hard to please. A “charm of powerful 
trouble,” lies in the grand old Greek tragedy : as was 
proved when “ Antigone.” represented on a London 
stage for tlie sake of Mendelssohn's music, held audi- 
ences by its state and ancientry, in spite of the mini- I 
cal execution, which was wretched. The charm of l 
G reek tragedy was proved anew this day week : since [ 
no affectation could have made so large and raisi'etla- | 
noons a company at that assembled endure what 
f iiled to interest them. So far as music is concerned 
the choruses of “ (Elipug ” are largely fragmentary. 
Considerable musical attention and appreciation are 
required for those who will follow the thought which 
links, in many cases, their disconnected portion*. 
There i* one superb exception, however, in the double 
chores (No. 3) in F major. This was Mendelssohn’s 
own favorite chorus among Greek mn*ic ; and, with 
that grace and appreciation which distinguished him, 



( Proa the MB)*, March 12.) 

After the length to which our London concert no- 
tices have ran ol late, tho reader may ho content, at 
the beginning of Lent, with an enumeration of the 
proceedings of the week, since the only novelty was 
that given on Shrove Tuesday, the “ Judith " of Mr. 
Henry Leslie, to text originally arranged by Mr. 
Henry F. Chorlav. Many changes have taken place 
in the music, and a matter or two have been added to 
the text (not, wc are requested to state, by the orig- 
inal arranger of the words). The singers announced 
were the same a* those at Birmingham, with one ex- 
ception, Madame Kndcrsdorf to replace Madame 
Castellan. Mr. Sim* Reeves, however, was prevent- 
ed from appearing, owing to the pertinacity of his in- 
disposition. The pmjmmme of the week comprised. 
Amber, a Beethoven night on Monday, which, we ob- 
serve, i« to lw rc|>eatcd on Monday, the 21st ; and a 
second Mnxart night on Ash Wednesday ; at tlie St. 
James’s Hall; ami yestenlnv evening the repetition of 
" Salomon " by the Sacral Harmonic Society. 

There is to tic a deluge of chamber music, appa- 
rently, this season. In addition to what lia« been al- 
ready announced, we observe that Herr Lch merer, a 
resident pianist, is about to give performances. The 
Rfitnitm drs Arts will commence its series of spring 
meetings on Wednesday next. Miss Arabella God- 
dard is announcing her Soir&t. Then, there are to 
l>e two glee concert-giving parties, one consisting ot 
the well-known company, including Mr. and Mrs. 
Lockrr, Messrs. Foster, Winn, and Thomas, headed 
this year by Mis* Banks ; the other onlv known at 
present as the London Git* and Madrigal /.Won. 



Sjutiitl ftoims. 



DESCRI PT1TB LIST OP THE 

■LATEST MU8IC, 

Published bv O. DllNB fc C*. 

Mrsie it M»tl— Q aanHllr* ot Mule ar* now sent hv nan, 
the expense Mag only shout one real spire*. while the ears 
sod rapidity of tmuportiUen me remarkable. Throe st s 
grrot dittau.-* will find Pie modeetf renrayance ant only a run. 
ewnieiKw. but a saving « f expense la obtaining supplies. Reoks 
enn «l»e> be rent by maR. at the rate ot one rent per oinwa, 
Tbli appliro to any distance under throe thousand mile* : be- 
yond that, double the ab- re rata*. 

Vocal, with 1* ano Aooompaaiment. 
Departed Day*. Ballad. B. S. HM*. 25 

Oh, may we meet again. John ITaa*. 25 

Two So* Parlor Song* of tlmM sentiment, by two 
Rug] la h ram pore p«, who on both highly ealeeined 
among their country mm. 

The old Mousquctaire. Henry Fate. 25 

A very rib* tire Pong for a baritone voire, such M 
every ringvr wOl be glad to add to bb repertoire , 

The King and the Feasant. Francis Weelcett. 25 
On* of Charter Marks* s beat known poren*. torn- 
mam-lug “ The king ran drink the bret of win*; ao 
ran L” Mr. WooJcott, eh* nwpowr of the fovorito 
•eng of Bell Brandon, hat wedded to ft a well mark ad, 
characteristic melody, which la easily remembered and 
may to sing. 

Annabel Lee. M. W. Bal/e. 25 

Edgar A. Pea's touching little romance Balfo't 
marie approaches to the character of a chant. It 1* 
highly expressive. and the spirit of h wUl be readily 
understood and autorod Into by any ringer of a little 
practice 

Carrie Lane. Song and Chonu. IT. R. Adams. 25 
Pretty and easy. 

The music of the mill. C. II’. Glover. 25 

Tlier* is a peculiar charm In this song of merer'*. 
Although be la by no mean* the Aral on* who rings of 

pretty mltUa'a matte and tlu mmrrj wa h af tba bway 

mflt, a till his strain, simple tlsottgfa it be, has frreb 
rbanua and taking beauties. 

Instrumental Music. 

Sylphide. Romance. Charles Fradrl. 25 

The gift of melody is m> rarely to be met with an i eng 
the modern writer* for the pkaoo, that armpnrr. who 
like Pradd. posse**** It In a remarkable degree, and 
know* how to cloth* It in an alwayi freak, and inter- 
rotlng form, most become a fhverito. Th* “ By IphUe" 
b an exprewrire, tender air. In 0-4 time, moving rest- 
lessly onward In the midst of a light and airy aecom- 
paoliucwl, prtnrlpally for the right hand. Not dUHrulV. 

L'Andolouse. Grand Valsehrilliantc. E. Wolff. 35 

A highly rdrctice piece, a ehalu, as It were, of the 
most sparkling, taking rnslodb* la waits time. Of 
media on dURrnlty. 

L’EcIaire. Noeturae. Joseph Atckrr. 40 

An elaborate traoseriplton of that ralebroteel Ro- 
manaa from the above warned opera hy flalroy, In 
Aarher'a Inimitably grsrvfai style. Not dlfBrnd. 

Galop from " Vcpre* 8irilicnue#.“ Brilliant 
Amusement. Albert IK. Berg. 3© 

T rerher* will find tbl* a very acceptable pdar* fire 
mnirratcly adrmnrad pnpdta. II* bold rhythm and 
striking meUvly cannot (all to take al onro bold nf the 
fonry of a yonng player. It la worked ont very el*v- 
oriy and furnish** ample material for paadwg luatroc- 
tive remarks a oil devalopmcnt of T ei a el ty . 

Books. 

One Hctour Songs or Ireland Words 
and Music. .50 

A capital roller Moo. tnelnillng the brat sentimental, 
at riot Ir. traditional ami humorous Pong* suit Mala- 
laa rf •* the land of sweet Krio,” and one that cannot 
Call to br heartily wrlrecnr to the tens of thousands 
who look over the waters to “ that green Isle 'mid the 
oomui ’* a a the home ef tlsrir enrllrec reroller t bn*. It 
b, awdowbtedty, the moot complete compilation of 
Irish Songs, published In connertloa with Musk, oh- 
Islwatib in thb country. Amongst tho number will 
be found several of Moore's bust soogs 
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Tie Jloraal Siapuoa. 

Th« ifxutmr »f th« 25lh February roaUincd the 
Rc*|iort ppmuiM to hi* Kxcellracy.'the Miaistcr of 
Su*te, by the Caranmwufl ckargwd with the tank of 
tAttblMhinir in Krw« a uniform musical diap&soa.* 
(!>error the 1 7f*» July, l«5S), 

W e Mtbjaia tlitn important document uncurtmlcd — 
London j/us. HorU. 

Paris, the Iff February, 1855. 

Monsieur lk Ministry,— You charged a 
('•mimiainn to “ investigate the means of r*ub- 
liskiaig ia Franco a uniform musa-al diajwwoti, to 
Sx on a standard of sonority which might serve 
as an invariable type, and to paint out the mea- 
sures to be puned in order to secure its adoption 
and preservation.” 

Your order was founded no the following con- 
siderarinna : — ** The constantly increasing rleva- 
t»«n of the diapason is attended with drawbacks, 
from whu h musical art, mnsical composer*. artists, 
and musical instrument-makers, are all sufferers ; 
and the difference existing between the diapasons 
of various countries, various musical esUUtsh- 
menta. and various manufactories, is a cxmsUBt 
source of embarrassment for concerted music, and 
of difficulties in commercial transaction*." 

The ('onmimnn has terminat'd its task. It 
owes yon an account of it* operations and of the 
courneil has pursued, and it submits to the ap- 
probation of your Excellency, the result to which 
it has room. 

L 

It is certain that, in the course of a centurv, 
the diapason has been prngmtvciy and constant- 
ly rising. If the study of (1 hick’s wore* were not 
sufficient to prove, by the manner in which the 
vocal parts are arranged, that these master-pieces 
were written with reference to a diapason much 
less high than ours, f the testimony of tun tempo- 
rary wrg.-uts would furnish us with irrefutaGle 
proof The Commission desired, in the first place, 
to account for tins singular fact, and, ju*t as a 
prudent doctor endeavors to go back to the first 
sources of a malady before attempting to cure it, 
resolved to discover, or, at least, examine the 
causes which had been able to effect the eleva- 
i tiun of the diapason. 

We possess the elements necessarv for estima- 
ting this elevation. The organs, of which we 
hnre spoken, mark (ocen sen/) the difference of a 
tone below the existing diapason. But even this 
moderate diapason was not sufficient for the pru- 
dence of the Opera at that period. Unumeau, in 
his dictionary of minor (under the article Tone) 
say* that the tone nf the Opera at Paris was hirer 
rta» ike lane of (he ehapei Consequently, tlie 
diapason, or, rather, the tone% of the Opera was, 
in Eoasscau’s time, more than a tone lower than 
the diapason of the present day. 

The singers of the period, however, according 
to a great many writers, forced their voices! 
Either from want of studv, want of taste, or a 
desire to please the public, ther screeched 
(mantra/). S uc h ringers, who could manage to i 
a-TWeh so loudly with so low a diapason, had no i 
interest in asking for a higher tone, which would i 
i have required greater exertions ; and generally, 

: * l no no country, neither to-dav nor i 

formerly — in a word, never is it the interest of l 
. the uiigcr, let him ring well or ill, to meet with a I 
high diapason, which deteriorates his voice, aug- 1 
ments lm fatigue, and shortens his theatrical i 
earner. Singers, therefore, are out of court, and ( 
vre cannot attribute the elevation of the diapason 1 
to them. 

The interest of composers — despite whatever i 
may hare been said or thought by persons not * 
poswsnng a very precise notion of musical mat- i 
| teiT-u directly contrary to thu elevation of the 1 



diapason. Wlum it is too high, it embarrasses 
them. The higher the diapason, the sootier does 
the ringer reach the limits of his voice on the 
sharp chords; the development of the melodic 
phrase is, therefore, trammelled rather than 
•ecoodcd. The composer has in his head, his 
imagination, and, we may say, in his Ik* art, the 
natural type of the human voice foes mix). The 
phrase ho writes is suggested to liim by a singer 
whom be alone beans and who always sings well. 
This ringer’s voice, supple, pure, intelligent, and 
correct, h fixed in conformity with a moderate 
and true diapason which dwells within the car of 
the composer. The romjioaer has, therefore, 
even,' ad vantage to gain by moving in a gamut 
well mited to the voice, ami which, leaving him 
freer, and more master of the effects he desires to 
produce, assists his inspiration. Besides, what 
means does he possess of raising the diapason ? 
Is it he who himself makes, or causes to be manu- 
factured, the perfidious little instruments, the 
compasses which mislead the mariner ? 1* it he 

who comes and gives the A to orchestras ? We 
\ have never seen or heard that any maestro, dis- 
contented with the too great reserve of a diapa- 
son, ha<l one made to suit his convenience — a per- 
sonal diapason, in order to raise the tone of an 
entire orchestra, lie would meet with a thous- 
and cases of renounce, and n thousand unjrowi- 
I ri lilies. No; the composer docs not create the 
diapason ; he submits to it- He cannot, there- 
fore. be accused of having excited the ascen- 
sional course of tonality. 

We must remark that this ascensional course 
ban Wn prni-riJ m well as constant , that it luw 

not been limited to France ; and that the Alps, 
the Pyrenees, and thn Ocean, have not proved 
obstacle* to it People must not, therefore, as 
we hare heard them do, accuse e spe ci ally France, 
whom they are very apt to charge with the mis- 
deeds committed from time to time in the world 
of music. Our country has merely had a share in 
tine grand invariun of the rising diapason, ami, if 
it was an accomplice in the crime, it ww. also, 
the victim of it The cause* of this invasion, 
which have aided everywhere with consistency, 
mscrnMi*, perseverance, and, we might say, pre- 
meditation, could not Ixi either accidental or pe- 
culiar to one country, Tlvev must necessarily 
have been dependent on a determining principle, 
and an interested motive. In virtue of a well- 
known axiom, we most, therefore, seek out those 
evidently interested in unduly raising the A 
whiel»nur ancestors hoped to bequeath us. 

It is those who manufacture tuning-forks, or 
have them manufactured, who are the author* of 
the evil and masters of the situation. It is the 
musical-instrument makers, and wc can under- 
stand tliat they have a legitimate and honorable 
interest in elevating tlx* diapason. The more 
elevated the tone, the more brilliant will be the 
sound. The maker will not, therefore, always 
manufacture his instruments in conformity with 
the diapason; lie will sometimes manufacture his 
diapason in conformity with an instrument he 
may consider sonorous and striking. The truth 
**• that he is a passionate admirer of sonority, 
which is the object of his work, and is incessantly 
endeavoring to increase the force, purity, and 
transparency of the voices which he knows bow 
to create. The wood he fashion* and the metal 
he forge*, obeying the laws of resonance, will as- 
sume intelligent sound*, which a skilful, or, some- 
times, an inspired artist, will soon animate with 
hi* bow, his breath, and his light, supple, or 
powerful fingers. The instrumentalist and the 
maker are, therefore, two allies; their interests 
arc combined and mutually supporting. Once i 
introduced into the orchestra, they sway anil rule 
it, easily dragging it to tha heights in which they ' 



delight. In fact, the orchestra belongs to them, 
or, rather, they are the orchestra, and it is the 
instrumentalist who, by giving the tone, regulates, 
without desiring to do so, the studies, the efforts 
and the destiny of the singer. 

The great sonority acquired by wind-instru- 
ments speedily found its direct application, and 
received from it a still greater impulse. Music, 
which adapts itself to everything, and everywhere 
takes its place, man- lies at the bead of regiment* ; 
it sings to the troop* the airs which animate them, 
and remind them of their native land. Under 
these circumstances, it must sound loud and firm, 
and its voice must extend a long distance. Mili- 
tary bands, seizing on the diapason and raising it 
still higher than it was oeforr, propagated 
throughout Europe thu movement which inces- 
santly hurried it torwanL§ 

At the present day, however, military music 
ntighL, without fear, descend somewhat from the 
diapason it has unduly raised. Its pride would 
not suffer, nor would its flourishes be less martial 
or lc« striking. The great number of brass in- 
struments it now posaesses have given it more 
body, and man* firmness, as well a* an amount of 
relief, both solid and brilliant, formerly wanting 
to it. Let u* hope, moreover, that fintbor pro- 
gram on the part of the various makers speedily 
treeing certain instruments from drawbacks 
which arc to lie regretted, will open to them an 
access of rich tonality at present denied them. 
The honorable general who represents in the 
Commission the organization of the military 
hands, would exert himself to the utmost to 
«*rond this desirable amelioration — this real ad- 
vance — which would endow military i - ■ I - with 
fresh resources, and vary the brilliancy of their 
sonority. 

We think. Monsieur le Ministre, wc have 
proved that the elevation of the diapason is duo 
to the efforts of instruntent-makers and instru- 
mental performers, and that neither composers 
nor singers have had any participation in it. 
Religious music and dramatic music have sub- 
mitted to tbc movement, without being able to 
avoid it, or without endeavoring to escape doing 
so. The diapason might, therefore, bu lowered 
to a certain extent, with the certainty of serving 
the true and greatest interests of art. 

• Th* OcwratMton enaatatod «f : 

UM J. IVillatlar. CtmiRw of State. Secretary General in 
the MLi i«try of State. Krrrldf-til ; 

f llatery. Mtoutor of Uie Tnatliate, Perpetual Bnrretary of 
tha AcUmd; nf Fine Art*. Reporter ; 

Antov, Memtoroflh* liuiUute. and Director of th* Imperial 
CanMmUiri ofMiiMr and Bfoeottoo ; 

BcTtia*. Member or the lutliote ; 

DupreU. Monitor of tli. Institute, and Pro&Mor of Pbj*v-a 
at tha Far ally of Science ; 

Ca«iUo Ifonret. bead of tha theatric*! department in tha 
offli'r* of tin Mlalibr of State ; 

Idaaajnna, Pmfiwr of Ptiyrtr* at tha f.ycfe Salnt-LouU, and 
Member of tha Council uf Ilia Society for tha Eueouncttnft of 
National Indaifry ; 

General Mciltnet. rfcargwd with Uia orcanlaation of the tomto 
of tha arm* ; 

Meyirtorr. Member sf the Inafltute , 

Monnato, Imperial OMamUaary at the lyrical Uwtlw 
and th* ('noeeraalory I 

Rmelni. Member of the iMtltate; 

Anibro*ro Tlmma*, Membev of the load tote, 
f Tli* nna of Moa4<ujr and Qrttry iuq^i the earn* re- 
mirk. 

I Th* »©ril had nrA then r*e*i**<1 th« rdxnMratfon 

w* Vml It now «-d»y», and the little Itwtrucneiit em plated to 
«tT* th* r*w« did not esiit. “ Th* lMtcu»*ut »bW*h Wr*** 
to gire the l*wr (ten rfr raao/J) to a whole owtoatra, and 
whVb eom* perMne call * -Jueitit, U a whittle. whWh, by 
m**M of a kind of graduated pUton. hr which th* pip* ia 
lengthened e* ahoitonoi at iiluaau re, al war* emit* pretty r*ar- 
l « the mm* mwad under the tame dWtoon. etc. ( ltmut.au. 
IHclionnaire do M unique, under th* head Tone. ) la luly , at 
th* preaeut d»y. Che naan* of cori-ta I- *tjn yircn to the («n> 
inf -fo**- One irf I he rAnriWri meotlniMd by Koiaaamu !• prw- 
•erred In the “ Cabinet dr Phyalifia* ” at Ihe Sorbonne. 

t W* read la a latter addrwwl to at by M. K i ill. dim-tor of 
the CoiuwrreCnry *t Fra*a*; “ It to greatly to U dretmt that 
tome eonetutoon thonld be antred al in the matter, for there 
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»v>n, Uwlr ak»t»**<m niylng • wmlu.ii* Tram that «f other | f,j c for the demons, there i* nothing hul tlw» old tofftt- him In question Uio lincerft; of it* tiur[it«M» ; and 

o»*»ite*i u>iie- Till* ai*rwtt«i lidt** frwi the limiMiftLv ' |,rioii« pattern -work of bassoon, nnhicleido and double several letters passed between him and his memorial- 

i in Iw dart. of only Ul«ml dtonght. tan, More lit- «oul.i a0n 1o tl.tiy |.n» r «ol. Tin. 

t.« tuna. Ttie" maker, io onUir u. brlog *mt U» Utt*r «i:U , from t!w spring* of effort, drained ilrT hy Donizetti, r«Mt!t of this correspondence win a concert the 

iratn iMTOilimncK, nl»I th« dU^iMw «f ti»« ta-truiaeni-s . \i Movcrlieer and lUMrjr, and Signor Verdi — j Kiinitnerthof Theatre. May “ , 1 M -4, m vhieh the 



,to. of www, mom id'l l “dilUiie)- m | !a , ir rul |' K>i IW we) | M that of the Unwin i Overture C, Op. 124, the Kvrie. Credo, and Ag- 

:~‘± owonnJn Uni tough ton be nn.ll nnr.li, uf f,om tbe Hue. end lb« Ownl KyMbnov «... 



Har> l.uid-, *lm all niwj l heir itu|ia*uu. 

(T>> bu rentluuial.) 



Felicien David's New Opera. irftfco — «*- . - • — --- • , . . . 

and voluptuous spriglitlincss, and to the entire scene for an incident perhaps the moot pathetic in the wool® 
|rniu»tWU.mkm Athmnr am, March 1».) which, according to optn statutes, contains the history of Art. He who** renown bad called th® 

Cabmvai, Orttii ts Bant*. — “ HtrcuUaum." duncc-m aide The same remark npplics to M. Da- I multitude together, ho whose prita lad WW «lu 
—To give mi account of this extraordinary produc- vid's ii^.rmnenlutitm. If it lw without enterprise, it general enthusiasm, stood in the midst inseii'ihU* to 
lion such as shall convey our imprcMinns 'to distant U also without affectation- The work, to sum up, is 1 the mnnds that stimulated the delight of all a round 
persons, U no; cu*v. The one epithet which suayetf* j congenial to the singers ; and though the music will him. insensible to tbe vociferations thin axpressed rt, 
itself from first to'lasr, and returns after search and . neither sink deep nor travel far— lea.- 1 of all establish until Mesdaiac* Sontag, and Ungher, who hud MM 
research, is, Ammim ! Yet. so far at kart tu the : it* amiable writer as the composer nf grand serious singing the principal part*, tnrued his fare towanU 
musician's (M FdHriai David V) share in tiro opera I o]»n». — it will uml nwiy auras© for a time, without the tin? public, and proved, by the waving lutndkerehx ft 
cues such epithet is not intendedto convey contempt. lwurer'a taste deriving harm or charm hcoauN he ha* and the universal motion* of excitement, to (its ©c- 
Ix-t us stse if vro can make h intelligible by a few do- listened. gaits of sight, the gUBUiitc triumph of which hi* ears 



Ulcn, though the coin-tructive poner displayed be lira : performed- Umlauf, with Bcvtlrovcn by bit side to 
itvd, amenity and animation arc in some of M. Da- | indicate the tempos, conducted the orclrostra, and the 
vi.i * musk. Wo nut naoatkm especially the rang* i theatre win crowded to eaten . The e p plau n at the 
given to th© l*agan (jiiwn, whirli have an elegant | conclnsion was tumuli non* ; hul this gave occasion 



goes, such errithet is not intemlcdto eonrej contempt. 
Ix>t □* mm if wo can nuikc h iutclligiblo by a fcw »le- 



The libretto, to begin, is said to have had ns many been «... - — — « — ««• — I «. — , , . . 

narenu as Mr. Benedict's “ Brides of Venice.” M. pa^s for a brilliant singer by a few simple passages, so pnietratrd even Beethoven * tkafaeo, ami lie most 
David has long Itecn reputed ns busy on no less ardti- judkioasly disponed tluit, by singing them fearlessly, | |*s»vc quilted ill® scene with the consciousness ot uftT- 
on* a subject than ” The Judgment ; " and some a dashing effect i* obtained. Her drinking-song, ami i iag set the seal upon his immortaGty. 
of the music was probably calculated for that tre- her air in (be scene of the hnllti, are lioth ettewta. |j e no1r pro^rosed to himself * series of grand or- 
meadoui theme. But. without levity on i»«r part. l*o But her French te soft and pointless ; and she has not r h«tnil works ; but he was prevented Irom entering 
it sail), it proved dilUcult “ to mount.” We fancy passed through the firosrf Op&a without serious dam- njjW1 t |,n, design, by the applieation of Brine© Nro- 
that cdrstacle.* of ntogc-muriagcinent mav have can*cd age to her voice. Tire folly nf trying to force it op- ] a( (Inlitrin, a Russian noble, for three violin rjnar- 
tbc modification of iho original idea. The BarUinns ward* has been citb red on by her too late. Her tct ^ ( 0 f wb»Hv. for the consideration of seventy-five 
are not reverent. For the lost fortnight there ha* bcantr of tone b gone, — her certainty of tuiie h» im- ,| n ca®, lie w«* to have po*scs*ioo for a year before 
hecn Haring on the lionltvani tin [Inliem tbe concert- (aiired. — and her middle and lower register are they were published. Beethoven immediately wrote, 
bill of a M. l-aaareff, in which a “ Lnrt Judgment ” conshlerably weakened. Madame I^ntcrs, again, therefore, the Quartet in F Hat : b« he mu. delayed 
forms a feature ; nnd this hu* la-on advertised. Bar- oppenre almost declamatory in her great scenes ; i j n ,h® fultihncnt of his commission by the Wno* *t 



Thu iN.-rsx.nating artist* bare been named : all have refused him testimony. Th© fK-aling cheer this specta- 
•ii vrell fittcl. Matlauw Borghi-Mamo i* made to elo drew from the very heart* of *11 who witneswo it, 



m.v .... 'Hie BarUiaas wnnl* has boon entered on by her toe late. Her ^ 0 f w h*Ht. for the consideration of seventy-five 

are not reverent. For the lost fortnight there ha* bcantr of tone i* gone, — her certainty of tnne b» in>- ,f UL -ats, lie wa* to have pewsesaioo for a year before 
hecn Haring on the lionltvarti du Italian th© concert- (Miired. — and her middle and lower register are they were published- Beethoven immediately wrote, 
bill of a M. Lasnreff, in which a *• Lan Judgment ” conshlerahly weakened. Madame I^ntcra. again, therefore, the Qnnrtet in F Hat ; hot he wa* delayed 
forms a feature; nnd this hu* heen advertised. Bar- appears almost declamatory in her great Scenes; } n the ftilHhnent of hi* commission hy theilhic-'sat 
tholotnew- Fair- wise, with a monstrous picture, illtw- which b 1 m> deserve ths applause^ they excite. Her ih® beginning of 1 5*2* that obliged him to forego tbe 
t rating tlw scene- Nay, more, though MM. Mery organ — a naturally line OUO-— has improved in body, proposed visit to London, on the recovery from 

and ILidnt have been compelled to content Uietn- and her *4yle in warmth. She does not span? hereelf w ) k ; r )| he wrote the Quartet in A minor, containing 
selves with Vcsuviu* aiul an eruption, tlwv have not on the Mage; and thonjeh no practised cnar can pro- ( he ••Song nf Thanksgiving,'' and then the great 
been restrained hy scrupk from bringing In a Chris- nnunre her couipktS, it b to 1«> felt that with training Quartet in B flat. M. Schindler, in «io*t anmea- 
tian prophet, who utters «onie phrase* from the Apoe* she might have lieremi© a real prima Is it wt term*, viftfies the Brinre for the non-fta lfilm ewt 

alvpsc — al*o Satan — among tlieir dmwatia ;«e rvm.r. tnn late ! Of M. Roger, in menapry of pnst services nf hi* contract span the receipt of the compositions; 
T^i© days of those old monkish Mysteries which be- done, it will lie kimlnea* not to speak. M. Ojiis i >n j h c> in 1854, not having till then met with M. 
got Oratorio, or© profane dnunn existed, may bo re- is excellent ; and though without M. lofrasiettr s bit- Schindler's biography, published In the f.erman, 
taming, for aught wo know, as well a* those nf the ing ami metallic voice, is worthy of l*cing named a* i pencil, and English musical journals, a refutation of 
sooiliMivers and witdittmlcr*. The Faii-ians, how- tlie artist on whom M. IdtvasSMr'a mantle has fallen. t y, c mJqmnv, in the documents that duly acknowl- 



ever, aectn to take this part of ” llerealantun ” reri- What Hto 1* said of * Ilefculannm’ as a spectacle f c j^»d the stipulated payment, 

ously. l*hc English will do for totally oppo--ite Whnt i* not to bo said of it '—might be th© reply. Tf , in ,.««o «• Df*A*w* !•? Pwftya 

reasons. T1»© “ amusing rid© of »h© Umuw h fttr- j As to taste, luxury, colour, vwrtMr. ^io Viennese publisher, to lc* him print a complete 

nished hy th© florid noinwnae of (lie verse*, and the pletcnem, nnd improbable i«reihnhihtv, the (>r«ma ftp- of f |iH with -nch corrrctiou* or moifi- 

hardy wuv in which the oldest of old situations, from ha* oeSsyvm’rf itself in putting th»* work tn© flcatlons os the oomixwer might choose to arake. and 
“ Robert lc Diablc,” ” I>e* Martyrs,” “ Le Fil* Brrel- slag©. Nothing comparable to it, save, peril* jn, im ^ nwl indications ©r the tempos and 

igoe,' ami other gram! operas, have been patched to- J»<rr’ (in tlw days when Its roMuuw* and seotwrr ot)>€r Rg to the maimer in which they 

cot her. Thera is a Pagan Queen, Olympia (Madam* were frorh), recurs ton*, fheo^wc rannrt dose this >honI| | ^ perform^!. Thi* saggertion greatly 



unity, pahlished in the German, 
ish maslcal Jonrnals, n refutation of 
the documents that d«ly acknowl- 



oasly. The English will 

reasons. Tlie “ amusing 



Tr b*d ►—• 
lit© Viennese 



rn «• Pf* S h o w L1»»1 vi.k«», 

c pablwher, to lei him print a complete 



pother. There is a Pagan Queen, Olympia (Madame were fro«b), recur* ton*. Then, wc e 



Bondit-Mamo), who comes to amuse herself «t “Her- I sketch of a novelty ’difficult to ikwrihe, though not |,j m . f,„. « wn* roaplcd with a condition 

eulnrmm "—with Istr pagnn brother Nicanor (M. lioran«c of its depth, withoat * note of namiration on | ^ game bouse should have the exclnsir© right 

Obinl. Two Chiwtians arc brought Iwfore thorn. MdHo. Emma Livry. the new ttowrase, and Hi© most uprin n g xei | fci% k- «,f term*, wbhtsvsr 

Min (Madam© Gucjluanl-LnutOM) and I let it* (M. promising one who has danced for miiriradar. oho j hl . wr ; lr f„ r ihe future. Sach a vr*tririion was 

Roger I, who are doomed to death. The Queen re- lias the Rghtneus. almost the graee.of Mdlle. Taglionl. - te i tvco , n jMuil,lr with the comparer's feeling ofin- 



Kogerl.wno are uoameu loocmn. iikubwbh- u»* ure c - • V i ooit© iiicomiumoic wuii me cwnpuwr » ira»n 

solves to rave and paffiuiisa the youth because of his Some »tilToc«* in th© mnnngement of Iter arm* _i wiitcn au j the scheme was thcreforo rejected. 

I*eantv, tlw hnttber to posses* bim«tdf of tlie ngiidcn. I Mdlle Fanny Elylcrwas used to deacfili® Mtho most ^ fiou{ die time at which we have now arrived, Jo- 
Afuaniu, o prophet (M. Mair^), threatens them. The j difficult branch of the dancer* art > biw to lie mcltea j |J>T|n r{ w . t h<,ven (who had proved himself the hert 

f\r-t art end* with a foretaste of the volcanic Moon, away; but in other respects, among coutemnomry mfln ^ j, n «j nKl9 | n (he family, hr retiring rtpsin a 

laughed at hy tlie Pngans— th* stcond show* fAio dancers, she L< smgutnriy fourlo**. while elegant. OOTTT|>4 ^ ( . TI( foetnnr, nifred frwn the sum Eadwfchad 

clinging to a cross in a desert place, — Nstnnor, struck There t* youth too, that faery gift, never to be Kpmc* f arn j 9 ] |(N f Mnrt him m the world) recalled hw 

dead with a thanderbolt, swallowed up. — and the ed — in her dancing. brother's atientien to the complete edition, advising 



dead with a thunderbolt, swallowed up. — and the 
Evil One tAking hi* place ami aluipe, and provoking 
her jealousy by a vision of Hrlkm, who has l*ccti mad© 
apostate and faithless to l»r by the scdnctkei of the 
lh»g*n Queen. Theuc ef orar aw l wiekfidireas ho* it* 
own way ; till the moment of iho tremendous catas- 
trophe, when the Christina lovers inert, exchange 
|ieaitenre ami pardon, and only wish to die, so that 
they may die together. If a "huflowfuc on the tub- 



Sketch of the Life of Beethoven. 

BT O. A. XACrABKKX. 

(CoaHntxd Tram pace 12- ) 

Many rircum*tanrta had concurred to induce Beet- 



tney may uic rogmacr. ii u nuiirt«|uv wi w ——v _ 

linvc auiwnuiturul situation* rontained in the last horca s very raw . apjicurnnrc in 

twenty grand French «^«ras hiul Iwon tri«» for.it jrura; among there wc may h « > 

. -J * • . • - i: i* «.n.t. fnl hi* direction nf a ticrformanr© Ii© 



could' not have Ucn hrtfor acvomplidicd than it is 'which nm doted hi* '' 

here. Yci the nctinn moves, and the audience, as we could not h©nr, most emhiimmsing to all (MCttm f, 



have «aid, endure, if they do not enjoy, the story. — «** • — r ,t u prrvintM prouuciious, nc won M . «—»«»-«•-•— 

M. David's music merit* our epithet of ” niuu*»ng, plexity of hi* tnnstc, vrtitcli ^ . , km injure thorn, hy nltcnng passages, whkh, as 

supposing tho hittOTUCiMi of well-merited sarcasm d is- acceptable to n ctnwral audicri •> him they stand, delight ■* «0. Old wim> should not f* 

charged from it. Some may remember how, when ciihcT. hu ipienlon* • on _ „ put in new bottle*, neither ran the id*** of « part 

French critics and English (Ulrttnnti wvre rapturou* no* pahlr© eucmlra. must have * “ L,^ he treated anew, when ihe mint in which they 

hi. IW»rt Hj-m ' .. revMline » IWW Ic-rel .l.sl.k-lroal.mi W WM In 'j" Wn. CMlorivnl h«. h-n If th« rnnooi c*- 

.■omponnr, nro vctilnpwl rn rnn,i.lrr it ». lndlaHln.n Ik*. Iiowtw, wurnKd hlmwlr w V . I«cn pfriwinc of ImrrwnlnR linw. 

t.K-.it Inhnrvntly Innrevw of-r-nnlilo nml -in- ** «ll!i Jcnlaw Ibv n, l>'-n.,ni! fnrfnnn rnr Ho.«nl .» *,is. nf Jmwinc tl» «nr»- 

nlng. no opinion l»>™n nn. hv cwr . „ll*r pi«. of I.V r... t odor lk«i Impn- oo n. ;rif ne to Ifn J ■“ , hlln , „<l T.Wn. Inn. in onnn «- 

mu&, whctlier •ymphon v or qiwM. thm piUionl, co..i,n.t U-inncn ihn loofnw kcoor. pulrito l>™ n ror. .n.nnon mnn" ; _ 

in display of the man of th© moment. Till a bleach- 



and fatal to its effect ; the greatn and greater com- 



brother'* rtlention to the complete rd'uion. advising 
him to publish it on h» own accoaat. This t* «ina- 
tioa to become a speculator was very great ; bat, 
though much time was fpent in calculating its result*, 
am! considering h® w »° i"tene««oce with as- 
signed copvrighrs. the pvnfect wa* never carried into 
effort. Extrenisfr interesting, and. perhaps, tsloa- 
hlc «* it might Save been to have had the ropioas 
cornmentarT of the comnorer upon his work.*, it »* 
rean’clv to’ he regretted that tlie design of mis com- 
plete edition wn* not carrii-d into effect, tine©, as wna 
tire ciue nhh Bsrh, it might have been that, bad 
Beethoven resumes! the right of creation over hw 
previous productions, ho would hav tomperea wHA 



contrast iH’tween th© profit*© 

I few vear* earlier and bis pres 



; n of drawing the crape- 
raiding him In conn cs- 



; ihiuid shall Isa found for the negro, wc 



his tiLM comiKwilions at Berlin, and Beethoven’s early steadfast fnewd, C*_wn* Mon « 



to oar judgment, iho! their are certain qualities which -7. .... ... ,1.1-- ,i, r Mass h.r lh© imi»crial ctiapet; w ww ■»«> «■*»*»» 

cannot Ire transformed, certain attributes not to bo this ariisttc diagm^ u|mi lovera or in th© to compos *n opera for Berlin, and. after long pro- 

annihilatnl, however adroitly they may I* concealed. ilwtingniAed uiusieians w I l " ftf traded djornsrion, h© proceeded *0 far a* to decnl* 

M. David, at least. Is not th© musician who contra- Atwtnan capital, Includiug bn • r . thfc nation „l la le of Melusiae (Unit which Mcn- 

dfat* in liis after-cnrcer oar strong first ltnproaslons. t!i© Ldrimowsky familv. signdl a . * !V 1 ' afj^.hn ha* illustrated in hi* overture) for th© mb* 



shall hold I |*osc*l to prwdu.x> liis last comncisilienM at Berlin, 



To prevent Griinowakv. 

* artistic dis-vime u.mn theireftr, thirty of tl.e most Muss for th© im^nal chapcl . was atm K g 



to compos® an opera for Berlin and after lung |ifO- 
' t ...... .VI fnr 111 lli-CIlLo 



M. David, at least, is not ill© musician who contra- 
dict* in liis after-career our strong first Irapreaslons. 



,1,ur- ; but bSh belong lo tJrt, nlthtr tluui 10 Ilic fir.t ~>ribrmmc* of ll>«' . 



delraobn has fllustrate-! in hi* overture) for th© sub- 



Iul' their reverence for bun, and entreating mm to gn e miswnij , nrittnarrer ilia 
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was to furnish th< lent, to lie called Dtr Sim/ tita 
Krruzta ; hut neither of these three important ihtca- 
UOM wns 'iirried into tflbtt 

Another great i»ork for a eonsidcnihfa time nccu- 
pk'ii hit thought*, an<t he advanced m> far with it. ns 
to make, luv-onling to his wont, many sketched of the 
chief i liras iuhI their deveUq-meut ; ‘this was a tenth 
symjdiony, to the composition of which lie hiul been 
urgently pressed hy nur Philharmonic S<ickty, and 
to which the earnest nttention of fits last muments 
was applied. IK* left also *omc fragment* of a violin 
quintet, hut this can scarcely hare wen live work re* 
aperfinx which He cocn-< ponded with Kirs in 181*. 
aiKl nf the existence of which there is no evidwire 
hcsidci the alatesBMt in bis letter that it had l-ren 
sent to Isimfon, a statement that seems most mvs- 
t.'rinu*, since, u n mark eta) i!e u* was his music at tfial 
period. then? were even Uien fsr loo many perwus 
wIki felt its intrinsic value for k to he possible tiiat 
any completed 4-nm position ran liure been lost. 

His latest tlm-hed eom|xieitio?i was the last move- 
ment, as it U printed, nf the great Quartet in I! flat, 
which he wmir at the nqoMof Artaria, the pnb- 
K*her, hi safotilulion for the fngu©. Op. 133, that 
origiaaUv formed the anuclitsion of this extend*© 
work. The very strode analogy, in the conception 
ami the development, between the movement which 
was the last fruit of his !reiiins, and several produc- 
lion* of earlier stage* in his nueeT, is a striking proof 
that, whatever of novelty may appear in his so-culled 
thief style, thi" U but die expunsion of his original 
nature, not, as some critic* pretend, an aberration 
from it. 

To state succinctly hi* estimation of other music - 
ian*, it may he said that he ranked Handel pre-emi- 
nent, hut loTcd the works of Mozart. and reverenced 
thoM» he kuew (prolialdy a very small proportion) of 
S. IWh ; ho spoke sUL'htingl v of Itnssini. thought 
highly of Schubert, and grre*te*d Weber with a cor- 
diality that proved his ndmiration His letter to 
Chcnildni. soliciting hi* intercut to obtain the Frrnrh 
king's patronage of the Mass, has le** of simi-riiy in 
its manner than anything of Beethoven's which" ha* 
reached n*. and we mast therefore wait for other tes- 
mony of his high appreciation of this eorajmser. 

Hk habits were, to rise early, to write till dinner- 
time iu the raiddJe of the day, to walk for some two 
hours, during which he arranged hi* thought*, in! to 
extemooriz* on the pinnofnrtc nr violin till he went 
to led. which was seldom Utter tTian ten o'clock . 
Though disorderly in Ins dress, he was excessively 
cleanly in his person ; and, however ill -regulated, hit 
ho'isvhold wu* frugal. 

The ctrcumMaiiees here rolleetcd, Illustrated by 
Beethoven's metric, which teems with the most jxiw- 
crful expression, not of gem-ntl sentiment, but of |<er> 
tonal emotion, saggnat the following *ntnmary of his 
character. His large, warm heart glowed with the 
MOM ardent fo'Ung* of love and friendship, and was 
alike suserptshlc of momentary transport, and capa- 
ble of lasting devotion. His passionate and impul- 
sive nature, perverted hy a vexed life, retained its 
fiery enthusiasm, hut manifested thi* in caprice* of 
temper, irritnhility of humor, and jictulnnee of 
manner. The unbounded confidence. proper to so 
generous a *«vul as his. was changed into a hnhit nf 
suspicion, for the more ho loved the more he doubted, 
and himself was over the chief sntFrrer from hi* own 
distrust of others. Ilow intensely he felt the extremes 
of angni-h and of 'blight-extremes of wfdch tlie 
same tiinpemment is enuallv susceptible — what no- 
bility, what tendemos, wont indexible determination, 
what childlike gentleiw***, rvinced as murfi in yield- 
ing ns in winning ronneuie*, what abrupt energy, 
what graceful docility made up his balance of oppo- 
sites, is proved abundantly in his writing ; and one 
thing more is oMious from the same everlasting evi- 
dence, I mean that total of qualities, jocularity, fitn, 
spontaneity nf tlmitght. of fueling. vnr<| and' deed, 
which constitutes a jovial good fellow, however this 
ph*** of his being mav have been masked from hit 
associates by the malady wldrh barred him from free 
personal eomtunilicatinn. Ills impetnosity rendered 
him quick to take offence a« prompt to resent it, 
while his enduring lore rendered him keenly sensi- 
tive to kindness us eternally mindful of it. Indepen- 
danco was with him a principle in maintainam e of 
which ho comm 1 114x1 many extravagances ; bur, like 
all principles, this was an’ Ingraft nf the singular vi- 
cissitude* nf his life upon hi* original nature, and like 
all external acquisitions it was the point in his char- 
acter which he was most sedulous to develop©, mo*t 
engwr to display. Whatever of litth-nrs* may li© 
charged against him as a man, is to be traced to hi* 
greatness ns an artist, tn the homage he received for 
this, and to hi* internal coiurfoomne of it, t>o leva 
than to the pern liar relationship in wliieli hu deafness 
placed him with the world immediately around him. 
Such was tho Beethoven of the biographer, such 



must have been the Beethoven from whom, only, 
could have emanated those works which incontrover- 
tible corroborate hbtorit-nl testimony. 

To recapitulate that Beethoven originated tin: 
aebcrxo. tiiat Ire was tire first to define tire expression 
of instrumental mu>ie, that he gave a new character 
to dramatic composition, and that, besides extending 
the forms of construction, he *et the example of con- 
necting screra] movements of an instrumental work j 
to repeat these technical statistics is to giro no idea 
of the enorronos inflacncc thi* one mighty master ex- 
ercised upon the progress nf his art. To do mode- 
rate justice to thi* comprehensive subject would re- 
quire a complete investigation of the relative state of 
masir at tiiedeathof Mozart. und at the present time; 
tire wide discrepancy tiiat would appear i* mainly to 
lie traced to thi* men'* genius, and the palpable ©fleet 
of which is still in active operation, and will w con- 
tinue far lunger into futurity than vaticination dure* 
anticipate. 

HU hut illness fell upon lilm In the nntumn of 
1836 ; it won proved to Ire dropsy ; he suffered im- 
mcnsely, and was tapped three times. His ground- 
les* fear of poverty caused him, during this period, 
extreme anxiety, under which be wrote, through 
Musrhcles, to nor lliilltarmnnie Society, requesting 
pecuniary assistance ; and, to the lasting honor of 
this institution he it recorded, the first return of post 
carried him an order for jCITO sterling. Thi* reached 
him hut a few day* before his death, but be had no 
occasion for it* u«e ; ami on bis decease there were 
found among his effects bank shares to the value of 
ten times the amount- IIo died, after Severn! hours’ 
insensibility, at six in the evening, haring received 
the Cast nflicew nf the church two day* before. 

II© w»* interred at Willring, a village rear Vienna, 
with great solemnity, all the musicians of the city as- 
sitting in the fancr.il rite*, which were witnessed by 
a concourse of many thonsand per«on*- Thus, the 
utmost honor was paid to hi* mortal remains; the 
homage of all time is due to his immortal memory : 
and thi* tribal* of the gens rations his genius has en- 
riched is paid with ever-i non-wing willingness, as the 
extending knowledge of his works enlarges the ap- 
preciation of their grew tire**, in tho heart-throb* that 
vibrato with tire itnp.vsioiuxt strains of his oreotinn. 

0- A. M. 



For lortchf* Jnarusl of Musk. 

A Plea for the English Finger-Marks. 

It is greatly to be deplored that n n reform formula 
for fingering does not exist. The (iermnn teacher 
fixedly adhere* in most in dances to his 1, 2, 3, 4, 5, 
while the English or American ignores the method, 
in Mo, in his advocacy of the x, 1, 9, 3, 4 ; und I*, 
tween the two conflicting systems, pupiU, and even 
well cultivated performers, experience much inconve- 
nience. 

Five grains of rommon sense added to a few mo- 
ments of ■obts* reflection rannot fail to ddermine for 
those who are specially interested in this Important 
question, the immense advantages nf tire English for- 
mula over the German ; and while it Is a pleasing du- 
ty to concede to our Teutonic brethren that profound 
cultivation of music, theoretically and practically, 
which is justly claimed for them. It cannot be denied 
tiiat their established formula for designating the 
fingering nf musical corn positions U but poorly 
adapted to further the rapid improvement of the pit- 
pH. 

The following arguments in favor nf the English 
mode (x, I, 2, 3, 4) are hereby offered from a sincere 
desire to promote, if possible, an unanimous adoption 
of the same, to the facilitating of tho teacher's labors 
and the material furthering of the pupil's progress, 

1st. It 1* vastly preferable tiiat the thumb should 
1* designated hy somo mark different from the other*, 
and not at t.hr. Jink ./Super, because pupils, habituated 
from infancy to term the thumb by its correct appel- 
lation. must needs become very much confused, when 1 
on commencing the study of music, they suddenly 
find themselves compelled (o regurd it as the first 
finger, their nrtnal first finger ns the second, and so 
on. How much easier then to designate the thumh 
by a x. and the finger which wo all recognize as the 
fink hy the appropriate^ I , tho second by 2, Ac. ! Ger- 
man teacher* have found themselves compelled to 
abandon the 1, 2, 3, 4, 5 formula, front the confusion 



occasioned to their American popita by this practise 
of terming the thumb the first finger. 

Slid. An accomplished orgnnUt, violinist and flut- 
ist, who had been hphituatrd to the 1, 2, 3, 4, ft for- 
mula in Germany, lias related to the writer of this, 
how he found himself confused and worried in his 
practising* when subsequently he took op tire study 
of (be v iolin, r n l found this new branch of Ids musical 
studies romjM.vl.ng him to ignore his long acquired 
■tjle of fingering. Here is a palpable ease where, 
by tho testimony ol an experienced muririan, much 
annoyance and trouble might have been obviated by 
an adoption, at tho outset, of the English mode, x, 1, 
2, 3, 4. 

3d. Many emiaont German teachers of tlx piano- 
forte have declared it for their convenience and inter- 
est alike, to u«e tho Fnglwh or American mode here 
in the land of their adoption ; for their conventenec, 
herause of the extreme difficulty to habituate to 
their own system young person* who were not accus- 
tomed to find the thumb designated ns the first finger ; 
and for their interest, hociraw! the improvement of 
tb© pupils, hy the m<Hw natural formula x, 1, 2, 3, 4, 
was ever more rapid, and thus more gratifying to 
tbeir patron*. 

4th. Perhaps the roost powerful argument in fav*r 
of t1w» Englirii mode is to be found in its wonderful 
anristance to those who jxmscss the fiscally of reading 
at sight, mainly liccaii«c there docs not cxi.it in it 
that uniformity in the figures, which in the executant 
of rapid passage* is nnrpintionahly confusing, anil 
which renders the German formula objectionable. 
To explain more fully. It seems more natural that 
the amateur should read a given passage or move- 
ment correctly, when tho x, which d cognates the 
thumb in the so-called English formula, constantly 
contrasts boldly with the other figures, thus constitu- 
ting a valuable eus for his gu dauro, than when ht 
glancrw confmxilly at the figures upjxuiring indis- 
wisiiiisuly, tbits — 1, 3, 4. 2, 5, 3, 2 , 1, 2, Ac. 

A relehrated divine, who wrote an exceedingly 
Illegible scrawl, tin* rending whereof puzzled even its 
writer, was accustomed to murk one word in each 
sentence with largo eapitaU, which thus furnished 
him with a cue to the train of his arguments and ex- 
hortations, as he glanced hurriedly and confusedly 
over his manuscript, fa the pulpit. Precisely thus 
does the x for tho thumb servo as a landmark, so to 
say, for the rapidly scanning eye in reading a piece 
of music, — and when the quick glance fulls upon 
the mark, contrasting boldly wish the other figures, 
the thumb touche* correctly and the oilier figures full 
into their proper positions in the roost natural manner 
imaginable. 

Although the advocates of tho English mode of 
fingering are annually receiving many accessions to 
their ranks, the work of bringing about unanimity on 
this subject should not !*.• allowed to flag ; and it is 
to be hoped that the slay is not finr distant when the 
good judgment of tearltro, composers, and perfor- 
mer* may be apparent in the total ignoring of the 
German formula, and the consequent furtherance 
and simplification of the practical features uf the 
** Art divine.” 



For Dwight's Journal or Musk. 

The Ninth Symphony. 

Mu. Pwigiit. — The jnwjrsw of some of our 
newspaper criticism* ajxm the Ninth Symphony of 
Beethoven ha* led me to look back to tee what wn* 
said about it when it was first performed in Boston, 
in February, 1853. The contrast is quite remnrka. 
Me, nnd. if the writers of to-day's criticUro* affect 
the general opinion in regard to that work, a very 
marked change, a* I think for the worse, has taken 
place in the mu*ira! Lutes of oar people. A single 
example will serve to make this plain. On the 7th 
of February, 1833, the Ihrtrm Journal said : “Tho 
new Music Hall wo* closely pocked at the correert of 
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She Germania Musical Sorktj, on Saturday evening, 
The Society are deserving of great credit for bringing 
out fo successfully a work which it hut wlilom |ier- 
formed in Europe. TTie Ninth Symphony of Beet- 
hoven has never lie fore bocn heard in Bouton, and, 
if we may judgo hy the favor with which it was re- 
•rived on Saturday evening, in repetition will be 
■pewdilr demanded." The same paper nn the 4th of 
April, 1859, said, " The Music Hall was quire well 
filled on Saturday night. * • • Beethoven'* 
Nimh Symphony was again perpetrated, u a set-off 
and prelude to the real music of the occasion, and 
the whole force of the ' tclecta ’ (some one hundred 
and fifty) deported themselves according to tbo pro- 
sen lx- il rule* Laid down in their fonnula, and, watch- 
ing closely the leader* of their clique, applauded 
whatever of the mysterious fiddling or the screechy 
winging seemed to please their muter*. It is lucky 
that the worshipped murstro, Beethoven, happened 
to hnre been the author of this composition, ami that 
the courtesy of a Boston audience was tested m its 
performance, rather than any other. We trust, now 
that tnusiedom ha* experienced the tedium of hearing 
tit is great humbug, it may be *1 wired, as it ie in other 
portions of the world, trhrre it is kvwifyt.'’ 

A Sl'»-*CR1BER TO THE JOURNAL OF MfSIC. 



Recollections of Signor Ostinelli and Ms 
Violin. 

(From Uw Pwidonw Journal-) 

"Madame Bisraccianti, in a letter to the editor of a 
i/owelt paper, corrects tho impress ion that her lather, 
Signor Ostinelli, long a larorite with the Boston 
musical public, had deceased. She ray* he is still 
living in her Italian home, in excellent health and 
spirit*" — F.xrhang* pnprr. 

I rcmemtier well ftignor Ostinelli, though never 
Itiu personal acquaintance. I saw him daily in the 
street, and bean! much In his praise as a musician. 
He was of middle stature, or a little under, rather 
•lout, with brood shoulders, earned his head a trifle 
one »ide, the result of professional habit, and moved 
with an elastic step. Hta features were good, and 
the expression of his countenance lively. A physi- 
ognomist would set him down as a man eminently 
social in his nature, ever ready to render a generous 
service, and true to his professions. I always looked 
upon him as the embodiment of honor. He married 
a daughter of Mr. Hewett, a musical composer of 
merit, and I believe at one time a manic dealer, 
Misa II. was beautiful, accwroplUhed, and highly es- 
teemed. both for graceful manners and domestic vir- 
tue*. Her sister, no less accomplished and esteemed, 
became the Iwide of Signor L. Pupanti, distinguished 
as a French horn performer, uml who is perhaps bet- 
ter (known to the Boston public as a successful pro- 
feasor of the tevpsichorean art. Signor Ostinelli, 
after his marriage, resided for several years in n house 
on Federal street, a few doors south of tho Catholic 
nunnery, on the corner of Franklin and Federal 
streets. There, at the window, as I frequently 
passed, and at other times in the street, with her ' 
mother, I saw a lovely girl of two nr three years, who 
Inherited the marked qualities of both parents, ami 
whose talents in ripening womanhood have won for 
her the laurel wreath. Other children I think they 
hod, but of that I am not sure. 

To hi* profession Signor Ostinelli was passionately 
devoted, and the manner in which he handled his vi- 
olin, showed plainly that next to his family il held 
die first place in bis affections. He wna connected 
with the orchestra of the Boston Handel and Haydn 
fcxriclv, and played a first violin at its oratorios, lie 
was also connected with the orchestra of the old 
Boston Theatre, and subsequently with that of tbo 
Trcmont. In those positions 1 know nothing of him 
except .from common rejiort. 

At concert* and oratorios I frequently lirteocd to 
Signor O’s instrumentation, ami always with increased 
admiration. The prai»c universally accorded him, 
ap|»earcd well deserved. Indeed, after listening to 
him onre and witnessing the zeal with which be en- 
tered into the performance, the programme of a con- 
cert. however good, withoot him s e em e d incomplete. 

When, in the war of theatres, the old Boston was 
vanquished by the mightier and greater popularity of 
the Trrmout, the former was converted into a place 
of worship, and there, under the minlitry of the late 
Her. Wm. M. Rogers, was organized a Congrega- 
tional church and society, now known a* the Winter 
Street Society. The proprietors of the house gave 



it the Greek name of “ Odeon,” and be*- Wes the ore* 
above mentioned, it was occupied by the I.owell In- 
stitute lecture* and hy musical associations for con- 
cert* and more elaborate performers. The stage wm 
so altered a* to provide ample orchestral and choir 
nccofimmdaikms, and was furnished with a powerful 
organ. This inaugurated a new era in the history of 
music in Boston, and date* the period of a rapid ad- 
vancement in that cltv of musical taste anil culture. 

On one occasion, tluough the courtcsv of the late 
" Prof." I. li. Woodbury, who was then just entering 
npoti a musical career of extraordinary success, I 
was present m the Odcon, at (he rehearsal of an 
oratorio. Tho orchestra and choir were large. 
Among the prominent violinist* were Ostinelli and 
Schmidt, a German I suppose, a* hi* name indicates, 
and then a new favorite with tile public. The con- 
trast between these artist* wm the contrast of a 
winged Mercury and the statno of Kepoee. Their 
style* of uiatiipalHtion, or perhaps I should say, of 
" fingering " and bowing, were ns unlike a* their 
personal appearance. Schmidt, mil, slender, grace- 
ful in every motion, with tong raven hair retting off 
a fare spiritucllc and classic : Ostinelli, as Is-fore de- 
scribed. Coiner, (" honest Tom," so railed,) if I 
mistake not, was conductor, and flourished hi* baton 
with the dignity of a king of song. When the signal 
for preparation to open the instrumental prelude was 
given, each musician placed himself in readiness at 
his stand, and on the second signal, ray attention 
was drawn to the peculiarities of these ’celebrated, 
though not rival, performers. Schmidt stood erect, 
towering like a Norway pine, ahove the forest of 
heads, his head thrown slightly hack, the base of his 
viol resting lightlr apon the left clavicle. He drew a 
long bow, with ifelibeTBte motion, moving the fore- 
arm only, and eliciting from hi* cherished instrument 
tone* thrilling *• inspiration and swret a* the harp of ; 
AJolns. Osunelli burned with the fire of an Italian 
nature. He grasped his viol with nervous energy, j 
thrust its hnsc against hi* dexter shoulder, bent bis I 
neck till bit chili came in clnae proximity with its 
bridge, threw hi* hody forward, as an athlete prepar- 
ing for die Isthmian contest, and ns the music pro- 
ceeded, and the vocal department poured forth strain* 
of melody ” as the voice of many water*,” his whole 
being seemed absorbed, and for the moment endued 
with electric force. ||>* left foot advanced, he leaned 
more earnestly towards the score, hi* frame swayed 
to o*ul fro a* if to mark tim#> with even more exact- 
ness than the monarch of the hour ; his coantenanre 
kindled with almost superhuman enthusiasm, while 
the how arm, by the celerity of its movements, de- 
clared better than words can describe the struggle of 
a spirit attuned to harmonious sounds, to give ex- 
pression to it* deep emotions. And dien, such 
strains. In respouse to a master's toorh 1 so full, so 
pure, so true ia their rendering to the composer’s 
conceptions, and so uplifting to the sonl of the listen- 1 
«r! — strains such as Ostinelli alone could draw from 
the instrument of hi* power ! 

It wa* worth a long journey to see these men 
stand side by ride, and to behold* in every movement 
and In everr lineament of their expressive counte- 
nances, manifestations of the inspiration* with which 
they glowed, I have never heard Ole Bull, nor 
fitrakosch, nor Vicuxtcmps. nor any of the violinists 
who have astonished crowds bv exhibitions of their 
skill upon a single string ; hot I deem it no common 
privilege to hare heard the artists of whom I write, 
and I am sure, that in all dint constitutes genius, and 
imparts to die violin its nohlcst honor, Ostinelli and 
Schmidt, in their day, stood without peers. The 
LatteT has passed to a higher sphere, • to find. I 
tm«t, in angel symphonies, delight* fora nature bap- 
tized on earth Into the divine urt. Some year* ago. 
on my occasional visits to Boston, I missed the famil- 
iar form of Signor Ostinelli, and supposed he had 
followed on to join the " shadow v band. Pleasantly 
has the paragraph at the head of this paper, correctad 
die error I hod Mifly entertained ; and as I recall the 
memories of routh, and still feel the power of an in- 
strument made magical in the hands of one who never 
knew me, I rejoice that he still enjoys a green old 
age, and livea to witness the perpetual reputation of 
the father, in the musical success of the accomplished 
dnughter — Madame Riaracrianti. 8. 

• This too tv a mtstoks : k* " sHII Hr**," or was Uvla*. m j 
rseanUy, among tbs hUls of tha Rhine.— Ko- 

Tox ascrek- Moved hy the admiration expressed 
for this Polish composer, in some recent communica- 
tion in three columns, tbo “ Diarist" sends us the fol- 
lowing extracts. 

(From ttis Ltiptigtr ASg. Afw. Ztkmmg, Aug. IS, 1806.) 

Speaking of the Angarteu concerts in Vienna, the 
writer says ; 



M A new symphony hy Toraaschek was heard with 
nothing but disapprobation, and by the votes of the 
connoisseurs ux eluded from the circles of the bexuti- 
fal and (he grand. Genius, strength, and originality 
are in equal degree wanting ; it ia in its thoughts aa 
common os it is tedium and miserable in their work- 
ing oat." 

In October the same year, die Zeitmtg prints a let- 
ter from Trag in which the raid symphony (m C) ia 
said to have been received there with “ the loudest 
j applause ” — and the V irrma writer’s opinion is ac- 
counted for on the ground that it was wretchedly 
given in the Augarten, without rehearsal, and that 
there Is a disposition in the capital to ignore the mer- 
its of the Prmg composer, because the Prag public 
had not been pleased with (fie symphony of Vienna’s 
fisTorile. Beethoven ? No : E fieri. 

From the somr, January, 1811. 

"Tenth Concert, < in Leipzig ). New Symphony by 
Tomoschek of Prag, just pa Mi ‘hod hy Brehkopf and 
Ilartcl. It is a lively, rich, and, when well executed, 
— to which however not a little i» necessary — effec- 
tive piece of music. The introductory Adagio is in- 
deed too long, and, considering flic character of the 
whole, too gloomy ; the Allegro — notable for 
strength and variety ; Andante very pleasing; Scher- 
zaodo odd, wild, piquant ; Finale Intoxicating. The 
composer delights in modulations decided, sad not 
seldom harsh, and m them employs too often certain 
favorite forms ; but as a whole the symphony rt a new 
proof of the young composer's fine talent and indus- 
try” 

Notice of the Gowsivdhans concerts, from the same, 
Feb. 1817. Speaking of Symphonies, it is said, 
" No. 7, (by Beethoven) the newest received within 
the last few weeks from Vieana, in A major and mi- 
nor. This work, so fall of genius, art, and soul, the 
andante and scherzo of which we pls.ee among the 
most beautiful specimens ef this kind of music, and, 
•fM whivliAiv jMvml iMMfl.T jr«*e an cxiende* 
criticism — excited, and especially apon being re’ 
prated, hy request, the liveliest enthnriasm. 

“ There ws* one in the serin by Tomaschek ; a 
symphony still in manuscript, in D and G, hardly 
one of his more recent compositions, and, though 
it shows insight and skill, still rather dry and cold.” 

| /’ram tiU [fidrprtuitnl- f 

The Over Heart. 

bt toss e. witiTTiaa. 

For of Him. and through Hhn, tnd to Him are all 
things, to whom he glory forever I (Paul. 

Above, below, in sky and sod. 

In k-af and spar, m star and man. 

Well might the sage Athenian scan 

The geometric signs of God, 

The measured order of His plan. 

And India’s mtstics sang aright 
Of the One Ijfe pervading all. 

One Being’s tidal rise and fall 

In soul and form, in sound and sight. 

Eternal outflow and recall. 

God is : and man in gnilt and fear 
The central fact of natare owns ; 

Kneels, trembling, by hi* altar-stone*. 

And darlilv dreams the ghastly smear 
Of hloo*l appeases and atone*. 

Guilt shapes the terror : deep within 
The human heart the secret lies 
Of all the hideous deities ; 

And painted on a ground of sin, 

The fabled gods of torment rise I 

And what is be? The ripe grain nods, 

The sweet dews fall, the sweet flowers blow. 

Rut darker signs His presence show : 

The earthquake and the storm are God's, 

And good and evil interflow. 



Oh, hearts of love ! Oh, souls that turn 
Like sunflowers to the pure and best! 
To you the truth is manifest : 
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For they the mind of OihM discern 
W b» lean like John upon his breast 1 

In him of whom the Sybil told, 

For whom the prophet’* harp waa toned, 
Wlm^e need the »*ce and tnagian owned, 

The loving heart of (iod behold, 

The hope for which the ages groaned I 

Fade pomp or dreadful imagery 
Wherewith mankind hare deified 
Their hate and aelfmhneM and pride ! 

Let the wared dreamer wake to *<•<? 

The Christ of Nazareth at hia aide ! 

What doth that holy Guide require*— 

No rite of pain, nor gift of blood, 

But, man a kindly brotherhood. 

Looking, where doty i* deaire. 

To him, the beautiful ami good. 

Gone he the faithlewmes* of fear ; 

And let the pitying heaven’s sweet rain 
Waah oat the altar 'a bloody stain, 

The law of Hatred disappear. 

The law of Love alone remain. 

How fell the idola false and grim! — 

And lo ! their hideous wreck ahove 
The ambloma of the Lamb and Dove! 

M&u turns from God not God from hinky 
And guilt, in suffering, whispers Ix>ve ! 

The world aita at the feet of Christ 
Unknowing, blind, and unconsoled ; 

It yet shall touch Ilia garment's fold. 

And fee) the heavenly Alchemist 
Transform its very dust lo gold. 

The theme befitting angel tongues 
Beyond a mortal's scope baa grown. 

On heart of mine! with reverence own 

The fulneas which to it belongs. 

And trust the unknown for the known 1 



A New Band. 

The Courser of Monday gives the following account 
of Mr. Gi lhom's Cokcuut. — The first appearance 
of Mr. GHmore'S Ovw bond 1*M 
gave assurance of much a access in its future opera* 
lions. The audience was immense, and the applause 
abundant, compelling many encores not anticipated. 
The formation of a thorough and complete military 
hand ha* been the object of Mr. Gilmore's efforts, and 
he has done belter and goue farther in thia direction 
than any of hia predecessor*. Hitherto we hare had 
only hnuu hand* regularly organised, all atlempta to 
combine a well balanced body of hrasa and reed 
instruments having failed. Mr. Gilmore seems to 
hare effected this arrangement, and declares himself 
determined to perpetuate it. Ilia military band con- 
sists of some thirty -five member*, among whom are 

I the proper proportion of players upon reed instru- 
ments — flutes, rlnrinctt, hautboys, bassoons. In the 
disposition of the brew department, some thought has 
been given to more harmonious, and less noisy, com- 
binations than are common among ns. The hand 
altogether is formed very much in the manner of the 
German military hands, although of course on a 
smaller seslg. The performances last Saturday night 
were good, and will undoubtedly be better as die hand 
grows older. The Drum Corps, thirteen in number, 
deported themselves vigorously. The effect of their 
united exertions suggested the Unlling of the Spheres. 
Their performance was certainly very remarkable, 
and in many ways calculated to inspire profound 
respect. There was not tho variation of a second’s 
! fraction in their movements, and we are confident wo 
never before beard so much noise so w* II made. Mr. 

; Mariani, with hia staff of office, looked every inch a 
Drum Major, and as Nature has supplied him widi a 
great many inrhea, to which he adda a considerable 
number hv a towering hat and plume, he is, aggre- 
gately. about the most imposing human creature that 
1 ever astonished the eye* of a Boston audience. Mr. 

( Gilmore’s orchestra also performed some pieces very 
well, and the concert, altogether, was received with so 
much favor that it is to be repeated next Saturday 
evening at the Manic Hall. 

The feature of the last Wednesday Afternoon 
Concert was Beethoven’s Second Symphony in D, 

! which was rendered with great nicety bv Zorrnhn’i 

I little orchestra. There was no concert this week, but 
there will be ooo next Wednesday, and as these are 
our last orchestral opportunities now left, all the 
Symphony lovers ought to go. 

■ — — .. — 
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Thomas Ball, Sculptor. 

Prates or Jwr» Qcwct Adki — It has Wa proposed, 
sot thr propositkoD dnO *Hti ftivnr saoong; cssiit prominent 
nMwtlwr* of th» VyUlatum, to spproprmte SlOJWfl from ih» 
Mate Tttsjsut (V>t the prom mnto 1 of a statue of Xht “olil 
man rluquent,” to be placed wiihla the Male Uou«* rmaad*- 
Tbe innew'tVio baa boon that Mr- Tbomaa Ball be se- 

cure* as the artist to perform th* work.— A*K«a Tr+tucrrpt, 
Afhl 6. 

We have never learned that the proposition referred 
to in the above paragraph has resulted in any action, 
and we notice it simply for the purpose of expressing 
our concurrence with the suggestion with which it 
closes, as to the artist who should be selected for this 
memorial. Mr. Ball baa, by years of patient labor 
in that department of Art in which he ultimately 
found his true talent to lie, after long toiling in 
another direction with but indifferent success, won a 
reputation among his brother artists, among the lov- 
ers of Art, and, by the beautiful copies in bronze, in 
parian, and in plaster, of some of his moat successful 
productions, the statuettes of Webster and Clay, last, 
and never least, has won a reputation among the 
people, aa a sculptor who, without descending from 
the dignity of art, gives to the people the forms o 
the men whom they knew, at they knew them. 

It is, perhaps, not generally known that in Mr. 
Ball's studio now stands (as it did when the commis- 
sion for tho Webster statue was sent to Florence sev- 
eral years ago) the model ol a atatne of the groat 
orator, nearly equal in size to that in the Atbcnicara, 
which, in die popular judgment, In the universal 
judgment, would be held to be tSe 41 vers effigies " of 
Daniel Webstar. The face, the bead, the figure, the 
attitude, the expression, are all true to the life as we 
all of ns remember that unequalled face and form, 
which once seen can never be forgotten, as the moat 
imposing human face and figure ever seen. Let it 
once be placed wliere all can freely see and criticize It 
and we have no question what the unanimous verdict 
of the public voice will be. The bronze abortion 
from Florence would blush, were it cofucionii, to find 
itself side by side with the plaster figure in Summer 
Street. No height of pedestal can ever supply a 
body within that stiff coal, or give easy folds to its 
rigid texture. Place it high or low, it will be, after 
all, a but of Webster, as he (never) was thirty years 
ago, surmounting a mannikin appareled in bis clothes ; 
apparently, tho woric of an artist m to the head, given 
to some mechanic of the studio to be fitted to the 
semblance of a body. We say nothing as to Mr. 
Ball’s statue, which is, in its main features, like tho 
well known statuette. We only invite th« public to 
go and see it. 

Another work of the artist will attract the atten- 
tion of those who may visit bis studio — a design for 
an equestrian statue of Was Hi go TON, the most in- 
spiring subject for an American artist, who lias the 
genius to design something nobler than the image of 
a man in small clothes upon a rearing home. We 
are of the opinion that die artist in this, too, has 
achieved a success deserving of a larger scale, in 
which it would make for itself the widest fame. We 
say no more about it and leave criticism to those 
more competent to criticize thoroughly, and again in- 
vito attention to this work, confident that it will bear 
candid criticism. 

Mr. Ball, known to us long as a musical ama- 
teur, who has for years done good ferric* in our pub- 
lic performances, has claims upon a musical journal, 
devoted in some degree to the sister Arts, for a rec- 
ognition of his success in the sphere which he bus 
chosen. The modesty with which he has always put 
forth hia claims, or we should rather say, shrunk 
from pressing them, when lie might well have done so, 
will, iu the long run, be no disadvantage to the per- 
manent success, which we are strongly confident he 
must attain. 
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Tmb Amm-kitm Exhibitioh is now open. By 
invitation of the Director of the Exhibition, Mr. 
Autbkd Obdwat, a large company of ladies and 
gentlemen, embracing all the artists and well known 
lovers of Art of this vicinity, had the opportunity of a 
private view of the Gallery on Monday (4th). The 
collection, as yet, is not very extensive, but will doubt- 
leas be daily increased as the seasoo advances, but it 
includes many fine works of Art that are new , betide 
some of the best. of the permanent collection of the 
Athena? am. 

The occasion was an exceedingly pleasant one, the 
day being fine, and the company numerous and con- 
genial. The rooms were all exquisitely adorned 
with flowers in profuse quantity and of rare beauty, 
which added not a little to the brilliancy of the occa- 
sion, as lias also been the case in the Artists' Recep- 
tions during the past season. Of course, this was 
not the time to take more than a Tcry hurried glance 
at the new pictures presented, but it was easy to per- 
ceive that there is much here to repay frequent visits 
during the season just opened. We shall therefore 
offer nothing at this time in regard to tho merits of 
die collection. Prominent among the new pictures 
is Page’s Venus, concerning the merits of which there 
hits been considerable controversy, and which will, 
now that it is publicly exhibited, call out much more. 
Landscapes by our best resident artists are there, too, 
in good force ; fine crayon portraits, among the best 
of which are those of Emerson, and Stillman the ar- 
tist, by Rows* ; a number of picture* by Babcock at- 
tract attention by tbeir coloring. In the department 
of water-color are some hy Whcelock and Mrs. Bodi- 
rhon, with some finely executed copies of the Vatican 
frescoes (art from the Capitol at Washington, as we 
heard from somo fair young lips). There are few 
portraits, but conspicuous among them is a striking 
one of Judge Thomas (late of the Supreme Court of 
this State), we believe by Wight- 

As there were no catalogues ready on Monday, it 
is difficult to recall many other noteworthy works, 
and we are therefore obliged to leave a more particu- 
lar notice of the collection for a later period in the 
season. Iu the Scnlptnre Gallery we noticed not 
much that is new, as compared with ths last season ; 
but the room Is well filled, and offers much that will 
be of interest to those who hare not recently visited 
k. 



St usual Comsponhiut. 



New York, Aran, 5. — You have forestalled mo 
with your announcement of Mr. RtapBi.n'ft safe arri- 
val from Fayal, but it remains for me to tell you of 
the cordial welcome with which he has met here on 
every aide. His return, unexpected to the majority, 
has created quite a sensation among his many friends 
and the musical world in general ; and the members 
of the Philharmonic Society already announce a 
" Grand Welcome Concert” for next Saturday, when 
I hope the public will prove that they, too, share in 
the general rejoicing. 

Tho concert will be given at the Academy; the 
Eroica and the cooperation of Meazra. Mills and P. 
Mayer are spoken of with certainty, and it is said 
that so many artists have offered their services for 
the occasion, that it will be difficult to find room for 
them all on the programme. Mr. Kisfcld has not 
yet entirely recovered his strength, and looks thin 
and worn,' though tho sea-voyage has covered his faco 
with a- healthy brown. Ho has apparently not lost 
his old flow of spirits, yet the indelible' impression 
necessarily left by the fearful scenes bo has passed 
through is evident. He seems very happy to be 
at borne once more, and cannot say enough of tho 
kindness and sympathy that have been shown him 
everywhere, by word, deed, and letter. He is very 
desirous to go to work again, as soon as be is strong 




DWIGHT’S JOURNAL OF MUSIC 



22 



enonjjh ; it is only to be hoped that lie will indeed 
wait till then, and not over-cxert himself by prema- 
ture activity. When lie docs return to his labors, we 
shall appreciate them doubly, from having so sorely 
needed their rcMilta the past winter. 

Last night a complimentary concert was given to 
Mrs- Lfct Escott at Chickering'i rooms. This 
lady has lately been quite unfortunate, haring met 
with reverse* and domestic misfortune* of various 
kinds. It is therefore much to-be regretted that no 
better preparatory meiuures should have been taken 
to make her concert surreuful. It wa» hardly ad- 
vertised ; a short general notice being all that ap 
pc a red in tlic papers about it a few times, and very 
little being said about it in private circle*. So it 
happened that I was not present and can only sav 
from what I have been told, that the hail, small in it- 
self, woj only just filled, but that the entertainment 
went off very smoothly and well. Mrs. Escott her 
self, Miss Braixerd, Messrs. Millard, Mibaxda, 
Masox. Moroax (what a row of M’s !) and Rramks 
were the performers ; the programme was a miscella- 
neous one. 

Wagner’s TnnnkJburr is being given at a little Ger- 
man theatre in the Bowery, under Bergmann's direc- 
tion ; mthcr a daring enterprise ! The solo ports 
are l nit indifferently filled. while the chorussea, stu- 
turned by the A non Society, are said to bo finely 
given. I can tell you more when I hare heard it. 



Pittsfield, April 6. — I had the pleasure of be 
ing present last evening at the annual Soinfe given 
by the pupils of the Mendelssohn Musical Institute, 
at tho close of their third year. 

The music performed was a* mmol noticeable for 
the classical purity of the selection, no piece being 
among the numtar which wan not choice, and well 
adapted for the occasion and performers, as yon will 
see by the programme which 1 send you. 



Pact Fiasr. 

1. Overture to “ Iphljjrnlr In A nils," Cluck . 

Mims f. A- Bu.1 a» 4 W R. NoWe. 

X a crag. » A iif nuortn do* Oire rw ," (Tpe* tho win** of 
Sonic.) Mtm)«Iior>hn 

MMs C. K Gsrdnrr- 

8. Sonata la 0. OcreooU. 

Mire C. Bonouv. 

4. Too- Port Sour. u OrreUaf," Sdonitctreoha. 

Mi tore OaxiIbw and WiUon. 



8 



hukU In D. 

Mine* II. B. Taj lor and L M. Delano. 



Brethorea. 



8. Poor '* Let-. 
Freyeehiltt.’'] 



tabs." | Prayer from Ui* Ojwf* "te 
Too Wefcer- 



Ube W. R Xofcle. 



7. Rondo CapriccVwo. Fultz MtudrUeohn Durthoidy. 

Mire M. A. WLison. 

8 Vocal Trio, Concern*. 

Mlixu Osnlner, KobU, and Barrow. 

0, Roosts, with Vsrtstlmw. Mauri 

Him Pnuiore A. Birel. 

Paw Rscaas- 



Grand Sympboujr, So. 8, C minor- Bret hoi tn. 

NkMi It. A. Wilson ssd M. W. MredU. 



When all do wall, It is difficult to specify, and I 
ran only say that I can but wish that you could have 
\**n present to enjoy the occasion with me, and to j 
realise the effects of the good work that is going on 
so silently, in diffusing a knowledge of so pure ami 
refined a stylo of music, thereby affording a high 
source of enjoyment to many. 

The songs, simple and beautiful in themselves, yet 
affording ample room for tho highest degree of sktll. 
were very finely rendered by young ladies who gave 
evidence of a good degree of cultivation of voice. 
Beethoven's Grand Symphony (No. 5) in C minor, 
for four hands, which mode a part of the programme, 
was performed upon a fine Grand Piano, of Hailed & 
Davis's manufacture, and was all that could lie ex- 
pected by those who know that a grand Orchestra 



only is eqnal to its perfect representation. The 
young ladies not only merited much credit by its 
performance, lmt increased the respect of all who ap. 
predated it. for themselves, by their earnest and en- 
thusiastic entering into the ideas ami imaginings of 
ita creating gcniu*>. They who can do this, have en- 
tered upon a path which leads ercr onward and up- 
ward, even to a onion with tho'o spirits which incite 
to such noble aspirations. The mere study of such 
works ennobles and expands the sonl anil aids the 
imagination in forming some Idea of the capacities 
of the wonderful Tone- Art. 

The Catalogue of this Institute, recently published 
exhibits quite definitely the object* and aims of its 
Principal, and I am sure if yonr correspondent from 
Berlin (A. W. T.) could become acquainted with it* 
operations, he wonld rejoice that in one little corner 
of his country at least, his ideas of teaching, both in 
singing (as represented in his letter of Feb. 10 th} 
and in instrumental music, have liccn practised with 
camc*tnc**. for some years, though their influence 
ha* not been na extended as ho ami wc all could 
wiflh. 

It is a system which pupils ami teachers are not 
generally ready or witling to adopt, and which will 
only he brought about in this country by the ordnous 
and self-sacrificing labors of a few devoted spirit*. 

Amateur. 

New Hatex, Ct., April 7.— The " Mendels- 
sohn Society ” has jn*t given its first concert here, 
after some four months practice under the efficient 
direction of our Yale " Capell-mcister," Prof. G. J. 
Storckel. The lot. Methodist Episcopal Church 
was nearly filled, and we have no hesitation in sav- 
ing tho expectations of the audience were more than 
rcaiitcd. Part First of the programme was made up 
entirely of selection* from the oratorio “ 8l- Paul/* 
and recollecting the start time the Society has had 
tor rdiAtinl, they b*va evary reason to ftvt prnnd of 
their success amd encouraged to future effort. They 
now numlicr about fifty performing memtar*, includ- 
ing a fine orchestra of resident amateurs and profes- 
sional artists. The opening Chorus, “ I-ord, thou 
alone,” &c. ( was finely given ; as also No. 5, " Now 
this man.” No. 7, " Happy and blent," seemed too 
slow. Of the ever heautiful air, M Jerusalem,” it I* 
really not too much to say it was rang vy/t. The 
vocalist, Mr*. Latter, has a fine, sympathetic, but 
not very powerful voice and proved honelf an artist ; 
she was heartily encored. The arcumpaaiment by 
the orchestra could scarcely have Iren hettrred- 
Mcssrs. Gomlall and Howard did tho “ Ambassadors" 
quite excellently. 

Part II was miscellaneous, consisting of : 1 . Over- ! 
ture : " Strode Ha,” Flotow. 2. Chorus : ** Tann- | 
haoser," B. W*gncr. 3. Duetto: ” Don Pasqualc,” j 
Donizetti. 4. Overture : " Magic Bell," Ilcro Id. 
5. Miserere: “II Trovatore," Verdi. 6. Choral 
March, Becker. 

The " I>on Pasqualc ” duct by Mrs. Atwater 
and Mr. Kirklaxd was repeated, a* it deserved to 
lie ; also the Choral march liy Becker for mixed 
voices, which is a very vigorous and spirited compo- 
sition ; we recommend it to the attention nf amateur 
musical societies generally. We understand that 
thi*. their first sure©**, will enable die Society to pur- 
chase several instruments which they need, and 
which were temporarily obtained from New York for 
the occasion. The Society Is established. • c • 

New Yore, April II. — Tho Concert of the 
Philharmonic Society, in welcome to Mr. EliFRLD, 
ramo off on Saturdnv.nt the Academy, and w*« very 
satisfactory in every reopen hut that of nttmdance. 
Tbcre were hardly more than a thousand persona 
present, and these, scattered abont in the spacious 
house, looked even fewer. The fault lay partly in 
the fact of the affair having liccn arranged at such 



short notice — too start for it to become generally 
known, or for the circulation of tickets, and iu the 
programme not being advertised beforehand. A fide 
from this, however, it was unpardonable that a musi- 
cian so well and so honorably known here as Mr. 
Kisfeld, should not, on hi* return after so terrible an 
experience, meet with more sympathy and interest 
than were evinced in the thin audience that attended 
his benefit concert. There was, however, one highly i 
satisfactory feature ; those who avre present, had erf- f 
dcmly come to lutm ; the fashionable magpie* of the j 
Philharmonic Concerts were those who had staid ] ; 
away, and they, after all. were the least missed. 

Tl»c programme was miscellaneous, as much so as 
were the ability and style of the performer*. It was 
this : 

PART I.— 1 $lnfr>nU Ko. 8, Jn E fl»t; DrettnwMi. S' 

Bfilrrri. frmn ■- U* BkfVM Fklllrniirw" ; Ysnli: MU* Jollana 
Mat- 8. (lr«trf Don. Ibr piano sail vtoitn, oo tbcatM from 
"Don Puqu*I«": IbrntDA and Orel* Mam ttlrtMrd 
lloffm»cn And Burks. 

Pa*t II. — 4. ("oncsrl-Orertare, In F minor: Tbso. BUtVId, 

6 ffoBR. 14 Ths Groan Tiv«s Whlipar," Bslfe : Ml** Mart* 
IhutMcd 6 Cmmrt Pwwphre**, ftw th* Pium, on it,* W«-1- i 
dlnx Mich And Wry Paikw IWwi MaadoUacibtr* Wld*u»m#r- 
nlahl’s Dfrem , Fnu» Lint Mr. 8. B. Mills. 7. Lfcd. •* fsber. 

Alt da," (Hum Rnrivliart). 7. tsrliAir : Mr. Ftilllj ttAjrr- 
8. Adagio »t Hondo, far *®)n corn«A«-|>t*Con ; LoiaI* Sehrrtbor ; 

User Loot* frhrellwr. 9. TyroJitwiir, ** In quarto onupBre *; 
DontartU: Mist Juliana Mur 10. Omiure, ’‘TR* JnMIs*/* 
ta B ' Wsber. CrailwUr, Mr- Carl TUrjpii*f.n- 

On such occasions criticism is disarmed, and it is 
only ncoc**ary to say thnt all tried to do their best. 

The Symphony, which U, if I mistake not, Mr. Eis- 
feld's favorite, was glorious as ever, ami for those of 1 
us who had heard the one in B flat that same after- 
noon. at tho Philharmonic rehearsal, it was exceed- 
ingly interrating to compare these two grand tone, 
poems of the greatest of masters. As you will have 
seen, Mr. Kisfeld conducted his own overture himself; 
on his appearance be was greeted with a storm of ap- i 
pU«nv which miu cd tnextiamiTibte omit he quelled it ' 
by a few simple and appropriate words. May be long 
continue to occupy the post which he resumed on that 
occasion ; not, however, to the exclusion of Mr. Bcrg- 
mann, who« valuable service* as conductor we can- 
not afford to lore entirely. The functions of tta 
balm should be divided between the two, who are 
equally able to exercise them. — I — 

New York, April 12. — "Trovator," it seems, , 

*' does not rend the papers," else how could he say 
that Ta*KAdu*rr wu* not advertised in nnv hut Ger- 
man paper* ? We received our information through I 
the advertising columns of the Tribune. It has now 
liren jierformcd with derided success three time* in 
tta " Stadt Tbcatcf.” It has »of licen “ an exclu- 
sively German affair." Tta TtaateT is not eligibly 
situated, and is withal any thing hpt «n nttrerrive 
spot. The management if perhaps inefficient, and 
h«a not given it the prominence that such a work a* 
TannbSuwr deserves. Bat ttare, both American* 
and Germans, wta have listened to the, in many re- 
sjiects, excellent perfonnanre, have enjoyed them- 
selves, and though but a tasto of Wagner, it was to 
them an evening of deep interest . You will un- 
doubtedly receive, perhaps fmm " 1 •/’ a 

detailed account of the Opera. 

It U certainly a matter of rejoicing, that the good 
father of the 16th Street Roman Catholic Church lias 
stopped those "free " Concert* on Sunday After- 
noons. If those who attended simply on account of 
the musical attraction, could but have listened to 
Mozart’s Haydn’s, Webcr’s.Mrrcadantu's Pergolcsi's, 
Beethoven's Masse*. Ac., the matter would have been 
somewhat different But the cannonading*, as it 
might Improperly called, of the veriest flimsiest trash, 
not as good a* Verdi even could write, are too much 
to be endured. Think of tho noisiest strains in 11 
IrwMlart being sung to tta Psalter anil Chants of 
the Roman Catholic Church ! We cannot be loo , j 
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thankful, that " Gregory " has again come into that 
church. An«l Protestant* and Roman Catholic* 
alike nred the Gregorios to reform the increasing 
altoMHi in the Churches. The audience in the Jesuit 
Church really U not a* well behaved aa the one at 
the Philharmonic Society, and that U had enough. 
The people are noisy, talk and laugh aland, and the 
whole Sunday afternoon performance t* a disgrace. 
It it to he hoped that inrA " glonous day* of the 
sixteenth meet church music," are numbered with 
the part.” 8. L. 



Dtoigbl’s lonrnal of IRnsir. 

BOSTON, APRIL, 10, 1859. 

Movie n rat* Noaiia — Churn, Becalmed at S«a, and 
PTMpmmM Yo;« 0 f" ( jMi'fi tiillt mot GlutkittM FtXrt), by 
Rztriiott*. 



What the Winter ha* done for n*, musi- 
cally, in Boeton. 

Our musical season has about run its course. 
A few Afternoon Concert*, a few benefit*, a fly- 
ing re-visit of the Oman Opera, or what there 
is left of it, and there will 1 ms nothing more, the 
summer long, but the barrel organ* and Iwjuw 
bands, to aggravate dug -day sensations. A glance 
back on the winter's concerts, oratorios, u penis, 
Ac,, is not barren of result*. Tlrere lias been, to 
| I** «»re, no furore ; no feverish passion (or fash- 
ion) for any kind of 'concert-going has possessed 
the people. There have been not ftver-manv 
concerts. Nor have we had the chance of listen- 
ing to much that was new to Boston cars. But 
there has been * good, wholesome, frequent suc- 
cession of performance*, in which most 'if the 
music produced has been of a sterling quality, in- 
cluding much of the very noblest order, and re- 
j viving the iinprvxrinn of very many of those in- 
spiring great or fine works which no really musi- 
cal community can know too much of. Several 
of the grander anticipations of past years, too, 
have in these last months for the first time Wen 
realized tu tu. 

Look first at the Orchestral Concert*. These, 
wo believe, do more than any oilier form of mu- 
sical entertainment, to excite the musical appetite, 
sharpen the musical perceptions, enlarge the un- 
derstanding, and teed the imagination and the 
I soul of listener*. There U a vividness and a rich- 
ness aBout the orchestra, a sh*rpae*8 of outline, a 
wealth of contrasted color, and a charm of end- 
less complexity as well as manure grandeur, 
which makes it the most telling medium of musi- 
cal expression. And then the impressions that it J 
gives us are those of pure music, music in itself 
and answering for itself, not borrowing accidental 
interest from words or scenery, or action. Our 
op|iortunities in this kind have. l*cen doe to Mr. 
Zerraiix. We have had six noble Saturday 
evening concerts, besides the lighter one* each 
j Wednesday afternoon. These together have ro- 

I newed for us the glories of nearly all of the nine 
Beethoven Symphonies, — all, wc believe, with 
the exception of the Kroica, and the No. 8 ; — 
also the “Jupiter" and that in E flat of Mozart, 
the “ Scotch * and the “ Italian " Synqdionics 
of Mcndcl!t<ohn, and one or two by Haydn. 
Not a long list, but considering the manner in 
which they have Item performed by the orchea- 
j tra of fifty, uow decidedly the best wo ever bad, 
a choice and rich one. The two complete per- 
I forraanccs of the Choral Symphony alone arc a 



rich yield for one season. That work i* now a 
grand possession for us, finally conquered, let us 
trust, for our whole future ; aa sure to bu demand- 
ed and to figure in each winter’s programmes, as 
the older favorites. Then, too, wo have had the 
“ Egmont ** music for another new gain (only it 
should have been repeated, unmarred by the 
reading) ; and wo have had a masterly rendering 
of Beethoven's Violin Concerto — at least its 
principal movement ; and for overtures, nothing 
new, but edifying revivals of tins 41 Leonora," the 
'* Fidelio," the 44 O heron," the 14 Freyachiitx," the 
44 Egmont," besides the popular fhvorites by Roe- 
sini, Meyerbeer, Aubcr, &c. The audiences for 
all this have not been crowds, except on two oc- 
casions, and those the best, in the scale of real ar- 
tistic excellence: the Beethoven night (Choral 
Symphony) and the Benefit to Mr. Trcnkle. 
But they have been generally large ; Mr. Zcr- 
rahn must have been decently well rewarded for 
his pains ; and the best is, we do not hesitate to 
say, that never have our audiences shown them- 
selves so truly interested, so appreciative of the 
be*t and greatest works performed, while trivial 
and hacknied things have been tolerated for the 
pleasure of the young, or the dull in musical per- 
ceptions. Truly we can apeak here of marked 
progress; the average intelligence, discrimination 
and appreciation of our audience* this winter has 
been quite above the too common standard of the 
public critics. 

In Oratorio, always hitherto the peculiar boost 
of Boston, the account is meagre and son** what 
discouraging. The Handel and Haydn Society 
is now sole occupant of the field once occupied 
by three societies ; yet, after the annual Christ- 
mas performance of the “ Messiah.” (which stoop- 
ed to pick ap coppers, as it were, by migrating 
from the wonted Hall to the Theatre), they havo 
given us nothing of any note or novelty but one 
single performance of the sublime “ Israel in 
Egypt ” — a 'noble effort, deeply, heartily appre- 
ciated by the few, not enough so by the many, 
and therefore all the more needing repetition till 
it should make it* mark, as it is always sure to do 
when it liecomes familiar. Bnt the precocious 
oracles of reporter critu-iwn, together with the 
fear of further risks, prevailed to the withdrawal 
of 14 Israel," (even to the absurd caprice of a tcmjxv 
rary obscuration here of Handel !) and the sub- 
stitution of a worn-out local fancy of the greener 
days of musical taste in Boston, to-wit: Ncn- 
komm’s “ David." Neukomm's greatness is ex- 
clusively a musical fancy confined to this locali- 
ty. We do not read in any of the musical re- 
port* of Germany, France, England, of any work 
of hi* having been for years taken from the shelf. 
He belongs as a composer to the uninspired, re- 
spectable no-geniuses, the "gtttlick* Philister " 
whom the Germans are most willing to let sleep. 
Here in Boston an accidental popularity at- 
tached fifteen year* ago to “ David." Some still 
remembered it with pride, and thought to recover 
what was sunk through 14 Israel," but setting up 
this golden calf once more. The experiment ha* 
worked badly for the immediate, tho financial 
end, but not badly for Art, Two performances 
of 41 David " have failed to kindle much of real 
interest either in the ringer* or the listener*. 
Wo have got beyond the admiration of that style 
of thing. The next reaction must be, stronger 
than ever, back in the direction of great masters 
and great works. 



We make a note here of one thing. The ring- 
er* in the Handel and Haydn Cliorus probably 
represent, as well as any two or three hundred 
persons whom you could select, the average taste 
and likings of the murical audiences of Boeton. 
What would carry the vote in the chorus ranks 
to-day would lie sure to be ratified by a general 
Music Hall audience — to-morrow if not instant- 
ly. Now we found the great majority of the 
singers getting more and more deeply interested 
and enthusiastic about “ Israel in Egypt," with 
each successive evening spent in its rehearsal ; 
while the same majority went mechanically 
and wearily through their task in " David." 

It was their corporate duty to their breth- 
ren in the minority alono that nerved them 
to the work. The same experience as in “ Israel 
will that majority bear witness to regarding their 
study and performance of the choral movement 
in the Ninth Symphony. Let this thought en- 
courage the Society to aim high and to persevere 
with faith another season. 

Meanwhile, early in May, there is to be a Ben- 
efit Concert of the Handel and Haydn Society, 
with the voluntary assistance of the orchestra and 
resident vocalists, to aid in making good their 
losses. Mendelssohn’s “ Hymn of Praise," and 
we trust, other things as good, will be performed ; 
and wo earnestly hope and believe that the lov- 
ers of great sacred marie, who are so numerous 
in Boston, will soe to it that this bo indeed a ben- 
efit. 

Wc have yet to glance back also over our ex- 
perience in Chamber Concerts and in Ojiera. 

Musical Chit-Chat 

Miss Lizzie D. Ciumn’ii Concert, given to nid 
her in procuring musical in struct ion in Kumpe, takes 
place 'at the Tremont Temple this evening. The 
Mendelssohn Quintette Club will play Severn! piety* ; 
Mr. C. R. Adams and others will sing; Mr. Haims, 
the pianist, will play; and. If there should not be an 
afternoon opera in New York, Adelaide Ptiu.i.irrs, 
also, will be here to sing. ... At the last After- 
noon Concert of the Orchrstbal Umov the Sym- 
phony was the 44 Surprise " by Haydn — graceful, el- 
egant, but tame after hearing the great things of Beet- 
hoven. The one thing in the programme of unfailing 
charm was tho *' 0 heron '* overture, which was nicely 
rendered. A Launer waltz, a Gungl polka, a Strauss 
march, and arrangements from a romanza hr Doni- 
zetti, and a Scent from Tann/t&uMr, were the minor 
varieties. One more concert will bogiren next Wed- 
nesday, and that tho fast one. We do not see whv 
these pleasant concert* should not be continued as 
long as they draw audiences. Now that we have no 
other music, they should be good for at Icsbi a month 
longer. 

Ullroon’s Opera troupe, minus Pirrolomini, Formes, 
and others, re-opened the New York Academy last 
Monday evening, with Gazzarioa iu La Trurrafa. 
The Trwatare followed on Wednesday, with Ade- 
laide PniLLirrs as the gypwy. The boxy littlo 
manager lias secured a lease of tho Philadelphia 
Academy, a* well ns of the Boston Theatre, and 
means to giro bountiful supplies of Italian, German, 
and French Operas in the three ritfc*. He will noon 
he off to Europe, to engage art Li is. Let us hope he 
will lie so fortunate as to get one or two real tmen. 
and that he will keep Forme*. Mile. Caroline 
Alaimo is to mako her debut next week at the N. y. 
Academy. ... 44 Scven-Octuve* " has resumed 
hr* good-humored 44 Crotchets and Quavers " in tho 
Albany TSmw. He tells us that the 44 Union Musical 
Association " there are rehearsing Mcmlclosohn’s 
"Walpurgi* Night." 
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Rotal Italian OrxiA. — The Mmtieal World, of 
MatcIi 19, herald* the opening season thus : 

All chanco of Hw Majesty's Theatre opening this 
season ts at an end. There Is not a doubt nlioat it. 
Mr. E. T. Smith’s prospectus sets that at rest. The 



season nntil the 25th of April, are sufficiently plausi- 
ble ; and we await the inauguration of the new 
Rorsl Italian Opera with great curiosity and interest. 

The “ /tror/ramme of arrangements'* lor the coming 
Handel Commemoration Festival at Sydenham is 
now published. These we were not long ago enablrd 
to announce, and therefore hare now little to do, save 



programme for the new Royal Italian Opera, at 
Drurv Lane, ha* just been issued. A more impos- 
ing bill-sheet of pledge* has seldom been pcvectncd 
to the public. ]n fact, nothing could look better on 



paper. The very spirit of seal and enterprise breathes 
| through the announcement. The list of singers is 
unusually strong ; the bond and chorus, numerous 
and efficient, hare been selected from Her Majesty’s 
Theatre and Continental Operas ; and the 
arrangements promise efficiency. The Royal Italian 
Opera of this season, at Drury Lane Theatre, com- 
pared with the Italian Opera of lost season, is like 
perfect accomplishment, rompared with crude begin- 
ning. Mr. E. T. Smith is determined to moke 
amends for the temporary loss by the closing of Her 
Majesty'* Theatre. * 

The list of » pm no embraces Madllr . Titiens — Mr. 
Lumler’s great card of lost season ; Madlle. Korich- 
etta Weisscr, prima donna from the Toatro Reggio, 
Turin, La Pergola, Florence, Ac. — on artist of great 
local notoriety ; Madlle. Sarolu, the fair Hungarian 
cantatrice, who lately dAuted at the Itallens, Pans, os 
Luerexia Borgia ; Madlle. Vaneri, who made a favor- 
able d&nt last year at Drury Lane ; Madlle. Elvira 
Brambilla, from the principal theatres of Milan, 
Turin, Ac., Ac., — whose name, at all events, should 
be a guarantee for her being on artist ; and last, not 
least, Madlle. Guarducci, who has been lately turning 
the heads of die Venetian public, and converting the 
gondoliers into troubadours, Madame Grascpnina 
I-emaire is the " prima donna rtmtnilto This 
lady cornea from tho Carlo Felice, at Genoa, with a 
great reputation. Negotiations are also pending with 
Madame Borgbi Monao, the eminent contralto, who is 
now ci\joying the favor of the capricious patrons of 
the Acadduiie-Impdriule de Masiqnc ct de Danse, at 
Paris. If Mr- K. T. Smith intends giving perform- 
ances every night, lie will stand in need of two “ abso- 
lute" prime donnt in the “ contralto" line. 

The catalogue of tenors is not less rich than that of 
sopranos. Now that the great establishment in the 
Hay -market has closed its doors. Signor Giuglini is 
placed to the account of tho Drurv I^mh impresario, 
and stands at the lte&d of the lUt. Vextto him comes 
Signor Pietro Mongini, a tenor who has for many 
rears been winning renown in the principal tbeatrea of 
Italy, and in the Grand -Opera cf St. Petersburg. 
Signor Ludovico Graxiani, brother to lltc barytone, 
if not equal in fame and accomplishments to the other 
two. will serve as an excellent second tenor and a 
good occasional substitute. Other names are added 
to this department, bnt as they don't belong to the 
" absolutes," they need moi tie mentioned. Among 
the barytone* and basses — numerically stronger than 
tho ten or* — we may name Signor Radial i— « great 
favorite of last rear with the Drury Lane audiences, 
and an excellent artist of the old school, tbongh a 
little Signor C-orai, one of Mr. Lmnley’s latest 

introduction* from Italy, a drst-rnte artist, and onco a 
first-rale vocalist now unfortunately In the same pre- 
dicament as Signor Badiali ; Signor Marini, associ- 
ated with the early davsnf the lioval Italian Opera, 
Convent Garden ; and, to conclude. Signor Graxtani, 
whom Mr. Gye also claim*, and who promises to lie a 
bone of contention between the two ** Royal Italian 
Operas." 

The list of the promised operas, old and new, coo- 
stitntes a rZ/tertoir e which certainly has never been 
equalled by any Italian Opera, in the 9nd, or even the 
12th year of its establishment. The novelties include 
Verdi’s Machnk and Le* W/>re* Sin/inmrs, and Pet- i 
rella's /one ; owVt. V Ultimo Giorno di Pompeii. The 
reproductions are too nunicrous to mention. We 
may, however, name Guillaume TeO, OteUo, and La 
Gazta Ladrn, by Rossini — all of which, Efficiently 
represented, will he welcomed with delight ; Gluck’s 
Armiifo, too much to ex pod, we fear; and Merca- 
d ante's Ginramenta— which we don't greatly care to ] 
hear. 

The talk in the prospectus about Mozart's works is - 
not to onr taste. “ Perfection" may or may not bo 
attained ; bnt let it be attained, ami there will be plenty 
of time for boasting. The Public will not he slow in 
finding it nut. We give Mr. E. T. Smith credit for 
the bent intentions, bnt rannot help thinking of the 
Do a Giovanni of Inst season. 

The name of Mr. Benedict, as musical director, 
cannot hnt lie accepted ns a guarantee for excellence 
in hla department. The reasons for postponing the 



to add, that the date* of the performances will lie on 
Monday, June 20th, ' The Messiah’ ; on Wed net* lav, 
the 22ud, the * Drttingtm Tc Itoum,' selections from 

* Saul,* • Samson,’ * Belshazzar,’ * Judas Marrabrus,’ 
and other works ; on Friday, the 24th, * Israel in 
Egypt.’ “ With regard to the Wednesday select- 
ions, the programme, states that, " it U probable that 
they will be interspersed with solo* by Vocalists of 
eminence who do not take part in tho Oratorios of tba 
other days. * * It baa been arranged,” Mill to 
quota, “ that the Wind Bands employed in the Festi- 
val shall, after each day's performance, execute in the 
grounds, during the display of the Fountains, March- 
es, Minuets, and other composition* bv Handel, 
including the Water Music, the Firework Music, and 
other celebrated pieces ; and, also, dial daring the 
intermediate days, rejections from his Italian Opera* 
and Secular works shall bo performed by the Baud of 
tho Comnsuir, conducted by Mr. Manns, with such 
additional aid as may be required.” We observe 
with pleasure that in the promise of a bond and cho- 
rus of nearly four thousand performers, among bodice 
selected from “ Continental Societies" are mentioned, 
a* well as those of the metropolis, the province*, and 
the cathedral choirs. This is ns it should be : a cour- 
tesy, however let us distinctly mark, not a neccauty. 
There will be such a display of Handel relics, in the 
shape of portraits, autographs, musical instruments, 
a.j lit* a festival week devoted to a great memory. 

This week’s table of content* included I)r. Wy Ida's, 
or the so-called Awn Pkilka rmonie Society'* first 
concert,— Mr. IIuKah's Wednesday meeting at St. 
Marlin'* Hail , — and Mr. //. LetJttt Thursday gather- 
ing of his choir. Though something new may remain 
to be oaid of all the great works announced, to wit 
Beethoven's 1 Choral Symphony’ and ' Maw in C,* 
Mendelssohn's • Lobgemng’ antf Psalm with contralto 
•olo, inasmuch os all great works are inexhaustible, 
let the student be ever oo averae to transcendentalism, 
— we conceive that a novelty of the moment or two 
may more acceptably occupy our space disposable for 
music. 

Ilerr Joachim announce* three Beethoven Qnartett 
Concert t during tho month of May, — Herr Wieuiaw- 
ski's Quartets party consists of M. Bernard, Herr 
S eh room and a M. Vieuxtemp* for violoncello, in addi- 
tion to himself. 

Among announcements of pleasures to come for 
the month of May is a |«rf<irniance of Haydn’s 

* Seasons,' for the benefit at ” The I^ofidon Sorirty 
for the Protection of Young Female*.” There are to 
be seven hundred performers; Signor Randcggrrts 
to condoct. — An Italian opera, unknown in England, 



be seven hundred performers; Signor Randcggrrts 
to condoct. — An Italian opera, unknown in England, 
will shortly, we ore told, be produced in Dublin, — 
none other than the 1 Macbeth' of Signor Verdi, with 
Madame Visrdot as Duly MarUtS. Surely this 
would be a newer card to play at the Royal Italian 
0/xra than ‘ Rigoletto,’ or (with all its beauty) the 
worn-out 4 La Gazza,’ liotb of which are pul forward 
as features in Mr. Gye’s programme. Madame Grisi 
and Signor Mario ore going to sing in Dublin In the 
suroe company — of course before their own opera sea- 
son commenrc*- 

Madame Thtllon is in London ready to sing. 
Madame Faura remains; the French Open over. 
Madame Novello is coming in May. 

1 The Seasons’ will be given by the Sacred liar man- 
ic Society on Friday next. 



Tbe lost given of the " Monday Popular Concerts’ 
was devoted to the norki of Beethoven, and included 
the string quintet in r> major ; the well known ltas- 



oumoffHky quartet in r ; the Sonata fur piano, c, 
dedicated to Haydn, and that in o, op. 30, for piano 
and violin. Mr. Tennant gave n* that hcautifol gem 



of the master, ” The Song of the Quail,” in a manner 
which showed hi* capabilities to interpret Beethoven's 
music, and the power of his vocal organ to accom- 
plish it. This gentleman Is gradually gaining a 



very advanced position among the singers of the day. 
The other vocal portions of the programme were en- 
trusted to Madame Behrens, Mrs. Endcraeohti and 



Mr. Wllbyo Cooper. 

Madame Anna Bishop made her first appearance at 
tlm Crystal Palace ronrret last Saturday. Miss Ara- 
bella Goddard also appeared on that occasion. 

Tbe Vocal Association have announced Handel's 
“ Acis anil Galatea," with Mozart's additional arc-tun- 
panimeat*. fur next week's perfertnance. Mr. Bene- 
dict will officiate as conductor.— Core. of .V. V. Ma». 
World, March 16. 
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»i*4 rapidity of tsaiisyartaMon arr remarkable. These at a 
fnat dauan will And the mole ol foamum »<it only ■ ren- 
seuienr*. but a savin* » f •Xfmnmr In abtafalnj; luppilr* Book* 
tsn also be sst hy mail, st tin- rat* of one (••ct per ou lire, 
This •prill*-* tr> any distance wwkrr Uum thousand miles ; be- 
jo ad that, doubt* Ui» *U re rate*. 

Tar tho Piano-Port®. 

Abseuco and Return. Two Romance*, each, 

R/nZ /'arnryrr. IS 

Two B rag* without words. whk-h ijnI of grief and 
Joy as «•« •* hmes may. The first • pensive. dreamy 
air, enveloped by toipatooue raws flowing 4owv from 
Um fight to tbs Isft bawd, ar.d lodlrotlnc unrtwt suit 
unMttlodiMM. Uis soeewi it, M srwtotb nsriofiy moving 
•ion* airily, In hayp-lMM and bUm. Motkvateiy diffl 
rail. 

Sans Sonci. Morvean de Salon. Ed. RotcM. 35 

A pbrw mneb wuier than tbs above, aUboofh bv- 
tooclo* la ti-.r KB. rU.*, Tswrhsn will find tbla 
ytssw ••rvllmUy suilsJ (• b* owsl *4 tbs pwytTs third 
or fourth quarter. Writtsw la Mha Urns. 

La Rieure. Polka. Joteph Archer. SO 

A rbor eoufcwcs PcdUs milisr riariofly. After hb 
mUltory Poflut " la Valllaoee ” has t«u Isksti opsiui 
played to death by alrnoeS all the OrelMwtraa, Bands 
and Amateur Ptaalrta on this and other eootloents, 
Aseher has not, nntU now. rewtpaevd another orj*teal 
PoJks It ssaU be ladsed enrprisdn*, If this Polka, 
equally pretty, equally easy, shoald wot have a tl Bil- 
ls r run. Of coarse all players will be anxious to **t 
a ropy of U. 

Cuckoo Polka. (Or, Spring Polka.) Herzog. 25 
A new stUUoa of ihU bsoriie Polka which has Wen 
revived by Nurarvl and by hu pfrfonwaoesa of tho 
Genoa nUns and other city ere 1ms Iras. 

Twelve brilliant Studies in the modern style of 
Playing; 9 bools, by On Demotion. «arfl 61.50 
Tbase atudim latrvilune to tbe player tbe peculiar 
tachoical dJflruUlM of Bohn Plowo-fnrte i.'onipof- 
tloeis. They ore Israleahde as preparin* the way to 
▼osa'. Goria's, Prudsnt's, Asrbsr's and the corn poser's 
own lulatllaMs Fautarlu, as there Is no shnliar work 
of the kind- Both bonk* arv now out, 

Erlking. Song by Schubert, tranarribed hy 

St e) Jten /Idler. 50 

Pianists are still at war a boat tbe warits of (be 
dirisrent arran*«wients ofStbabert'a Immortal Baltsd. 
Hellers etonm la f»r a blr ahare, and, os It does not 
las the powers of tbs pwfimasr to sorb an ■ooemoos 
degree as Lisxt's. it msy be sold, to be thought of wow 
more than any other 



F.lenora Polka. 
Evergreen Walts, 
Rendezvous Waltz. 
Drawing-room Scouisch. 
State Capital Schott inch. 
Mount Allison Mazurka. 
Cuckoo Waltz. 

Port Hope Schott itch. 



C. Gurtav* Filre. 23 
Inmrrgrwt. 23 
J. P. Spanitr. 35 
F. Panned. 25 
U. C. Orth. 25 
F. Agalht . 25 
W. Fink. 25 
II. F. CMampka. 25 



A lot of BafaUlleo, eompossil priwrt|iolly to pbwsa 
and gratify youn* players, whk-h good oAce all of them 
will undoubtedly perform well 

For Flute lor Violin) and Plano. 

The Last Roue of Summer. Raphael /herder. 25 
Arranged In Dreader's wstl-known style; everything 
correct, neat anil the embollbtuweaits la mrelieal and 

uivjoretkmnWr Uuils. 

For the Guitar. 

Gems of II Trovatore. C. J. Dorn. 35 

Tbe first lo-tnusenlal amegeensnt which Is cfTrrvd 
to 0 niter ptay era. Tbs alnsra art wall sudeOsctively, 
carefully adapted tolbcpscullaritlraof thelnstnunrut. 

Books. 

Oxb Hdidob Songs or InsLAxn. Words 
and Music. .30 

A capital roller Unw, loelttiUn* the best seatlmf ntal, 
atrintir, (nutltlonal and huavoreu* fiowga awd Sf ste- 
lae of *' tbe land of sweet Brin, 1 ' and one that ranwot 
Ball to be brartily stlmot to the trot of thou Mods 
who kwh wer the water* to “ that grsew Isle 'mid tbe 
ocean " as tbe borne of their earliest reeollsetlous. 
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The Normal Diapason, 

K«|«ri of tbc F w«h Cueomlokm. 

(Con tin wd frucn 17. | 

II. 

We felt assured that the fact •• of the constantly 
increasing elevation of the di;i|ka*nn " had not 
taken place in France alone, hut that the whole 
world of music had been similarly hurried along : 
it was neri-wtary, however, to obtain authentic 
proofs of this ; it was necessary, also, to know to 
what extent, and in what different degrees, this 
influence had boas felt in various countries, and 
in the principal centres of human activity. 

We thought, therefore, M. le Ministrc, that, in 
order to bang to a successful issue tbe reseajrvhes 
with which your Excellency had charged Oft, it 
was requisite for u« to begin by obtaining infor- 
mation abroad and at home, by questioning the 
heads of important establishment* in France and j 
foreign countries, by finding what was the gene- 
ral state of the diapason, and, in a word, by hold- 
ing a sort of judicial enquiry ( enmtete ) . This | 
Course was, mon^iver, marked out by the very 
decree constituting us a Commission, and in 
which, with great justice, you mention “ the dif- 
ference existing between the diapasons of various i 
countries, as a constant source of embarrassment." 

Under your auspices, and through the medium 
of our president, we applied, tlwrefore, to every 
place where there is an npera, or a grand musi- 
cal establishment ; to those towns where Art is 
cultivated with lore and success, and carried out 
with *cbtf, and which may be termed tin' capitals i 
ot* Buiic j va aaksd for information concerning | 
the i*o u me followed by (one, and begged that the 
tuning forks in use at the present day might be 
sent us, as well as the old ones, if ponubU*, st 
that wc might measure exactly the discrepancy. 
At the same time, we requested those enlightened 
men to whom we applied, to acquaint us with their i 
opinion of the actual state of the diapason, and 
their feeling*, whether favorable or oppos'd, with 
regard to a lowering, or moderating of the tone. 
Music is a collective art ; a sort of universal lan- 
guage. Every nationality disappear* licfore mu- 
sical writing, since a single system of notation is 
aulliricnt for all nation* ; since signs everywhere 
the same represent the sounds which form the ' 
melody, or an* grouped in chords ; the rhythms I 
which measure, the time, and the various shades 
which color the thought ; even silence is written 
bv this provident alph alter. Is it not desirable 
that a uniform diapason, henceforth invariable, 
should add a final link to this community of intel- 
ligence, and that an A always the same, counting 
all over the face of Lhe globe the same vibrations, 
should facilitate musical relations, and render 
them still more harmonious than at present? 

It was with this view of the subject that we 
wrote to Germany, England, Belgium, Holland. 
Italy, and even America, and our correspondents ! 
have forwarded us conscientious answers, useful | 
information, and interesting reminiscences. Some i 
sent ua old tuning-forks, half a century old, and I 
now out of date; and others, contemporaiy ones, 
of various intonations. All of them, acknowledg- 
ing and censuring the actual exaggeration, as- 
sured us of tlieir cordial adhesion. Three of 
them, CORl patriots of ours,* while participating in 
the general opinion, ask. it is true, that the dia- 
pason shall lx* fixed by the actual state of the di- 
nftason of Paris ; they do so, however, in order 
to stop it in its progressive ascent, and oppose an 
olistacle to future encroachments; but this, in our 
opinion, is an impotent obstacle, which protects 
the evil, and opposes it to itself, consecrating in- 
stead of destroying it. The rest are unanimous 
in desiring a less elevated diapason, uniform, and 
unalterable, a really international diapason, round i 



which would rally, with unvarying agreement, the 
singer*, instrumentalists, and instrument-makers 
of all countries. Most of our foreign correspon- 
dents, ln**idc exprewing their approbation, praise 
us tor having taxen the initiative. u I am bound 
to thank you," writes one gentleman, t ** for the 
important cause you have undertaken t«i plead ; 
it it high time to stop the irregularities by which 
we have allowed ourselves to be carried away." 
“ I adopt the sum total of your wise reflection*," 
say* another most distingui-lied conductor. { "and 
hope all Europe will warmly applaud the nomi- 
nation, by his Excellenev the Minister of State, 
of a commimnn to establish a uniform diapason. 
The great elevation of the diapason destroys and 
efface* the effect and character of ancient music 
— of the master-pieces of Mozart, (Hack, and 
Beethoven." — “ I make no doubt," writes another 
gentleman, | " that the commission will soecMil 
in this iui|*ortant question. This will bo another 
act of service rendered by your nation to Art and 
commerce." •* The progressive elevation of the 
diapason," writes another of our honorable cor- 
respondents, § “ is not prejudicial to the humnn 
voice only, but likewise to all instruments. 
Stringed instrument* especially have hist a great 
deal, as far as sound is concerned, since it ha* 
been indispensable, on account of this elevation, 
to employ very thin strings, strong ones not he- 
ing able to stand the exaggerated tension ; henre 
arises that sound which, instead of coming nearer 
and nearer, becomes iikorc and more dissimilar to 
the human voice." — u To fix the diapason otiro 
for all," says a fifths “ would lx* to put an end 
to a great many doubt*, m well as a multitude 
of annoyances, and even caprices. I assure you 
we lake a lively interest throughout musical (*er- 
many in the execution of your project." — " You 
have sail! truly " writes another, •• " that all Eu- 
rope is interested ill the researches 'undertaken 
for the purpose of i-stuldishing a uniform diapason. 
The musical world has long felt the urgent ne- 
cessity of a reform, and thank* France for having 
taken the initiative." — M. Drouet, Capellmetster 
of the Grand Puke of Saxe-Cubourg-Gotha. ha* 
forwarded us three tuning-forks, of different pe- 
riods and derations, together with an interesting 
note. Lastly, we have received from two highly 
competent gentlemen, Herr Wieprceht, director 
of the military music of Prussia, in Berlin, and 
Dr. Fiirkc. papers treating the subject in a most 
masterly manner. Tlie authors entirely coincide 
with the idea which led to the appointment of the 
Commission. 

These numerous instances of adhesion, emana- 
ting from such high authorities, make us feel cer- 
tain that a proportion for lowering the diapason 
will bo well received througlmut Germany. Wc 
mud, also, hen* mention that, a* far back a* 1831, 
a number of German musicians assembled at 
Stuttgart, aud expressed a wish that the diapason 
should l*c lowered, recommending the adoption of 
an A considerably below our A at present in 
use. ft There will certainly lie, at first, some dif- 
ficulties, arising more especially from the division 
of Germanv into so large a number of different 
states. This is an opinion which ono gentleman 
has expressed to us, but there is reason to be- 
lieve that, after a tew oscillations, an invariable 
and common type will be established in the above 
country, which it of great weight iu the destinies 
of' musical art- 

From Italy we hare as yet received only one 
letter. It is frotn M. Coccia, director of the 
Philharbionii* Academy of Turin, and mtuMro rfi 
eapeOa of the Cathedral of Novara. M. Coccia 
ha* been kind enough to forward us the tuning- 
fork used at Turin : |fj it is a little lower than 
that of Paris, and the mildest (il pi it mite) says 
M. Coccia, with which he has hitherto met- Ho 



recommends its adoption. Thu* M. Coccia, also, 
is in favor of a toftening of the tone, and tliia au- 
gur* well tor the opinion of Italy, ou which groat 
strew should be laid. 

From London, we have received a communica- 
tion from Messrs. Broad wood, the celebrated 
pianoforte maker*. They have been kind enough 
to forward us three tuning-forks, all employed in 
their establishment, each one being kept for an 
especial purpose. $$ The fintt, which is a quarter 
of a tone lower than that of Pari*, was, 25 or 
30 years ago, that of tlx* Philharmonic Society, 
of London. It has been judiciously preserved by 
Mrars. Broadwood, as the one best suited to the 
voice, and it is bv the extremely moderate tone it 
emits that they tune the pianos intended for ac- 
companiments at vocal concert*. The second, 
much higher, since it is more elevated than our 
own, is that by which Messrs. Broadwood gener- 
ally tune their pianos, because it is nearly con- 
formable to that of harmonium*, flute*, etc.; it is 
tlx* diapason of instrumentalist*. lastly, the 
third, still higher, is that now used by the Phil- 
harmonic Society. This extreme license in tlx* 
diapason ffff must be attended with inconveni- 
ence, and is calculated to endanger, in some 
measure, absolute (■•nvrtnoas. The result is, that 
Messrs. Broadwood express A wish M for the suc- 
cess of our researches, so interesting and so im- 
jKiMnt for the whole musical world." 

M. Bender, musical director of the King of the 
Belgian* and of the regiment of the Guides, 
would like two diapason*, with a difference of 
half a semi-tone; the higher one for military 
band*, ami the other intended for theatres- M. 
Bender practise* his system; the diapason em- 
ployed by the band of the Guides is not applica- 
ble to vocal mush*. It is the highest ot alt the 
diapasoos we have received. 

M. l)au*ioign«*-Mehul, director of the Royal 
Conservatory at Liege, doe# not send us anv lun- 
ing-lork. that which he employs being similar to 
that of Pari*. Hr is one of tbe three correspon- 
dents who are in favor of the adoption of this 
diapason, as the extreme limit, and safeguard, if 
only, he says, to arrest its tendency to ascend. 

M. Labeck, director of the Royal Conservatory 
at the Hague, semis us his tuning-fork, which is 
somewhat less high than nur own, and at the 
same time promises us his adhesion and sup- 
port.* •• You see. Monsieur le Ministry, with 
now much sympathy and approbation your desire 
to establish a uniform diapason meet*. 

We have written to America. New York has 
not vet answered. M. E. Provost, conductor of 
the trench Opera at New Orleans, has forwarded 
us a letter of adhesion, and a tuning-fork which 
has not reached us. 

We have, also, received information on the 
subject from di*tingui*hed artists in some of the 
great cities of France, where music is held in 
honor. 

The tuning-fork sent us by M. Victor Magnien, 
director of the Imperial Academy of Music at 
Ijlle.ttt »*. after that of M. Bender and those 
from London, the highest of any forwarded to us. 
It is, ennaciiuently, higher thau that of Paris. It 
has. no doubt, like a grind ncighlmr, experienced 
the influence of the band of the Guide* at Brus- 
sels, ami M. Magnien eagerly joins those who ask 
for a more moderate diapason. 

M. Mczcnu. conductor of the orchestra at the 
Grand Theatre, Bordeaux, ha* eommunieatcd hi* 
diapason, which is le9S elevated than that of Paris. 
He first adopted the latter, but, he informed us, 
it fatigued his ringers too much. 

The diapason of Lyons is tbe same as that of 
Paris ; that of Marseille# is a very little lower. 
Mr. George* Hainl, conductor of the orchestra 
at Lyons, thinks the diapason of Paris ought to 
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bo retained, in tfiiMoflU high pitch, lost the (cl at 
y( the orchestra might be injured. M. Aup. Mo- 
rel, director of the Communal School ot Mnr- 
teillcs,#} inclines to this opinion. These two ar- 
tist*, with >1. Mi'htil. constitute the group we 
have mentioned ft* preparing that the actual 
state of things Jiduld be adopted as the definitive 
limit. 

Toulouse Las forwarded us two tuning-forks, 
that of the theatre, less elevated than our own, 
and almost similar to that of Bordeaux, and that 
of the ScIkkiJ tif Marie, HM which is about the 
fourth of a tone lower- This is a remarkable dif- 
ference, and all tins more important, ax Toulouse 
is one of those towns distinguished for musical in- 
stinct, where singing is popular, and harmony 
abundant, and which, iu all times, has supplied 
our stage with artists possessing melodious and 
lonoroua voices. 

The tuning-fork of the Scliool of Toulouse is 
like that of the Grand-Ducal Theatre of Carls- 
nihe, from which it differs by only four vibrations 
the lowest of all that have been forwarded ns. 
That of tins band of the Guides of Brussels, 
which emits nine hundred and eleven vibrations 
a second, is for sharpness the extreme limit of 
these diapasons ; that of Carlsruhc, which gives 
ouly eight hundred awl seventy vibrations, U the 
limit in lowness. §§§ Within this difference, which 
is not much leas than a semi-tone, range the dia- 
pasons in use at the present day, and, ronse- i 
quently, the orchestras, hands, and vocal cotubi- 
uatinns, ot which they constitute Urn rule and 
the law, and of which, so to speak, they represent ! 
(rr'tumer) the expression. 

Thu* France jrasessea, at her two extremities, 
one of the highest diapasons, that of Lille; and 
one of the lowest, that of the School of Tou- 
louse. We can trace on the map the route fol- 
lowed by the diapason in France ; it rises and 
falls witVi the latitude. From Paris to Lille it 
rises ; it falls from Paris to Toulouse. We per- 
ceive that the Horth is subject in the contact*, the 
predominance «>f instrumental, while the South 
remains faithful to the rules and good traditions 
of vocal art. 

We have presented to you. Monsieur le Minis- 
try, a faithful epitome of the information we have 
received; wo have acquainted you with the im- 
pression it ha* produced upon ourselves. Taking 
into account trio almost unanimous opinions ex- 
pressed f«w a moderation of the lone, and the 
unanimous opinions in favor of the adoption of a 
uniform diapason, that is to say, a general level- 
ling of the diapason, freely consented to; taking 
into account the remarkable differences existing 
between the various diapasons we have been ena- 
bled to compare, differences measured, with all 
the precision of science, by the number of their 
vibrations, and duly marked down in one of the 
talile* annexed to this report, VH the Commission, 
after discussing the question, has adopted, unani- 
mously. as principles, the following propositions : 

It is desirable that the diapason should lie low- 
ered. 

It is desirable that the lowered diapason sliould 
be generally adopted as an invariable regulator. 

m. 

It now remained for us to decide how much 
the diapason could be lowered, so as to secure for 
it the In-st probable chance of being adopted as 
an invariable regulator. 

It wax evident that the greatest powible abate- 
incut wax a semi-tone, a more considerable devia- 
tion I icing neither practicable nor necessary ; and 
on this point the Commission was unanimous. 
The wml-tone, however, mot with oppruw-nta, and 
three systems were started : tlw diminution of a 
srini-toni' : the diminution of the fourth of a tone, 
and a diminution of Ins than the last. 

One member only proposed a diminution of 
U>» than a quarter of a tone. Fearing especially 
that the relations of commerce would ihj dis- 
turbed, he proposed a very moderate diminution, 
which, at the most, anti in its greatest amplitude, 
• should extend to half a quarter of a tone. 

The question of commercial relations is sufli- 
cieutly important to warrant u* iu dwelling on it 



an mat an l Besides, Monsieur le Ministre, when perience, restricted, it is true, but the results of 
you appointed us you directed our attention to | which we arc able to npjs.N'iate.JJlfl 



Among Uie documents forwarded us is a letter 
signed by our principal mid moot celebrate*! _ in- 
strument makers in all branches of the profession. 

In this letter addressed to your Excellency, the 
writers state all the inconveniences resulting 
M from the continual rising of the diapason, and 
of the difference between various diapasons.” 

You an? a»ked to put an end to these inconve- 
niences by establishing a uniform system of dia- 
pason. “ It belongs to your Excellency," say the 
writers, u to eauxe this kind of anarchy to cease, 
and to render the musical world ax important n 
service a* that formerly rendered the industrial 
world bv a uniform set of measures." 

The ('ommixfiion entertains the highest consid- 
eration for the interests of our great trade in the 
manufacture of instruments, which is one of the 
sources of riches in France, a branch of industry 
intelligent in its products and felicitous in it* re- 
sult*. The clever men who direct, anil have 
raised it to the first rank, cannot question out so- 
licitude ; they know we are friendly town nix a 
trade which supplies souio of the members of the 
Commission with valuable and charming auxilia- 
ries. 

But, if among these makers, who have *o well 

painted out to your Excellency u the inconveni- 

cnees resulting from the divergence and continu- < n; Th«.r i«-. fMy-SvSx *«» »• **• ^ 

ally increasing elevation,” there are some who, i xbe «H*wuo« no».iw<*4 ith* old 41*- 

• * * ** ‘ * 1 ^.lioStfca ten-torn l , hllh»rinoni<-i I* ratber towtetbau that 

of Onrt»r>»h». only Mi»S Tlhratin®.. 

M. Jr* Strain*. <luml Okprilmebter, si Carisrutw. *«•!<*, 
whilf gitlug u* lit* adbraton, that «»w- .ltat**on hr stnplm* I* 
that wbVh fetis'w* lit* Miijfff*. tot tt tnali- anil freak le. tb* 
lm-t. mU I* tail adapted hr Uin wMvUtloO of oprlMi aJirSrait 
ui w*l| na nmlrrn. . 

vv* Table A TlMv B Show* (fee pmirrwVmNl rlrvatlnn nr 
tho ilUioxm In lUflerrut couutri** TMr» two talilio wtr* 
drawn up bj >IM. UvprrU Mid U«wJ:<u*, WiMntwr* « Hi* 
r*niiaiti*>lon. . . 

— • M M. TrteU'rt. Bullr-t. Mid Ad. Sav, makrr* ** 
In.truBirnt- : M. OtmlUM'oll. o»swii-t.«IM<T , tte fi-pre-cnia- 
Ui*«rv Eranl . MM l*Vy*l-tVnlS «n.l Urtirr llrr*. sUnn- 
Sr>rt« nMk*r.. M. AU»**ln-. m»krr <■( ite orgsB- ttod llWn; 
Mid M tVillnuu-r, maker «f StringMl tBftniBwnU 

Iftf M. tiinnl. romtoctar at tin- Tmjiraikl Armlcmy *r Mu- 
,od r»l H,m -1- IV-OMrl. d,l l'li»»l»lilj». VI 

Mohr, band miwtor of lb* Imperial lin»nl ; awl M. IMaBre, 
mndurlor of tbsTbratre-Lyriqua. . 

UU twins mmImH «f the utility itf toor prr'^-r-t. I wni 
do BIT t*»t to *rt voter <lla|>*Mja kreoptot hri*. If. *Orr tin* r*- 
H*,rliir> of your OomnlMton . tl*t rbaitpv o I* m»d» 5* not tno 
firsl " fjrttrr frew It*rr I’mllMod HmU, XHwlnr of tM 
Coawrvaterv. at Mp*lr. 

r Tli* fJrantl-Dvritl Tb*»tnr. «t OkrieralMt, »b4 «i* 
of TiiuImiu'. tbv fmoi which bit fmti . Sllppt*. »iwl ™ 

mniliiioii. aniplny tbr db|«i-on Btilch »* propo**. Wlw 
Wfi-T*nr* to till* -r hi Nil, br ti* *»y, w* niurt remark Ihkt 
ym* n* pupil* from It rxp**W«»rw »*rlou* dllllruHf,nd kooi*- 
ttnip- » |trrv ptlMo drlcrtorstlon ®f votes. »b*o lh*y ar« 
otdlsnl to exrhxnc* Utvlr owb modumt* .JUj«w**u to ixoifvm 
to that of l*krf». 

(To b« rontlnBoa. ) 



• MM- Bw s>t |i ii Vfliul fli nn niu tlalnl knit BnimtlTW-~ r* 
f -llrrr Frank Krki-I, i '«prllntt-iit»-r at th* N«4»uii«l Tfctuire, 
Ptnth. 

t tlcrr lldwim, flr-t llefCiMlfoikbr, «t I)r** lm 
I! Ilvrr JuM-ph A^.'i lirlin. dlrvrtor of th* rb*p«d of III* M»J- 
■t]f III* h in* of Wlltxhhn, 

I M il* LwulT- lliunvof thr CoBrt, and Dtrwtor of th* ln«- 
1 p>rii! Chapel «t St. Pi ti-Mhuiyth- 

V lltrr trrillnob.1 thrUI, Dtrartev cf Uir U-lp«k tV>n**r»*- 
to*r. 

*• ll.-rr Frans A lit, rup,llBwi.t*r of tti* Ihioal Thiwtre, 

! Broitowh-k. 

tl Thi- A jirrijm-fl hjr the m-a-tlnx nt ?t»iti*iirl no* oil* 

; fthi Tihratloiia The prf~--it Afayasoa uf I'Nti* M one of W*o, 

, and Unit uf Berlin. Me of MQ. 

1 U llerr Frank Larimer, th* eehti rated eaaifio*er, and dlrte. 

1 loixsin.-rkl of nixie u lltrRmifn Court. Mtpnwwa blmotf 
In th* fikiinvtnir t*nu» : " I vnrmtr dwlrv, for tli* BitrivM «f 
thu Art. ttue Uie CooirnMnn may tosMSIr Mmnomt H»* <Wh- 
1 e,iltii-» «>iU-h *111. Uoulitle»#tv. *rif* Hi Uie **•« utSon ol tbU 
pn>j«**t It* *—ur*.l th.-u. a* fur a* 1 am :oinrrtird. I milt do 
*11 1 ran to nnllrayour 14m " 

It M r’lH-eln think* Hint th* Turin tiiimi|r-foth h* *ei>i* n» 

. |* a|*n that of th* theatre at Vienna. Hu mkvei tt t» be tow- 
er lima that u.*.] al lei. Ira and V*pl*> 
i Tli*** the** fork* site the V (W|. like that wot fioea ?t 
P. f*T*b«Tjrh hr M. Lwoff. 

T5 There b ntoilt x m-iih to«io df iH W ra b*tw«#n Mm*ra 
ltruelai*.] * itli|ia*oii Ml.- 1. and their diatatoo Mo. H- 
I -*• '• 1 Iwr* bad al*n to eotltvod n|talit*t the eanlilttMl ft** 
of the dtajajMi By RmBdlns a rt«W 1laj«*oo you will TTII- 
iVr an liiiyr riant u nk e to wri- I »h*ll. Ilienwi*. «h *H In 
my poarr to brlntr Into uec aionnjt u* the UtapooMi you fix op- 
for France — .M- l.uhrk’t LtUrr. 

Jft A branch of th* Imperial C~ 

ttt The School .if ManwUlra. l. 

InuM-, nsmtloaied n few line* lower down, are branches of th* 
Inip-r al Conewniatory of t'arh. 



as we have been informed, now apprehend “ the 
inconvenience* ” resulting from the measure* we 
desire to adopt for the purjKwe of contenting 
them, what i* to l»e done ? Since, u with all the 
musical world.” they have asked for a uniform di- 
apason, how can the selection of a diapason, des- 
tined, as we and they hope, to become uniform, 
disturb “ commercial relation*” already disturbed, 
iu their opinion, by iIh; divergence of existing 
diapasons from eaea other ? ITic establishment 
of a uniform diapason necessarily implies the se- 
lection of one diapason and no more. Now we 
have received, listened to. compared and toena- 
il red twenty-five different tuning-fork*, all in ac- 
tive uie at the present day. From so many A #, 
which U to be chosen? Our own, apparently. 
But why? Of these twenty-five diapasons not 
one desires to rise, but many are eager to de- 
scend, while fifteen are lower than that ot Paris. 
By what right should we say to these fifteen diapa- 
sons : Rise to our level. >Vnuld not the very fai t 
of our doing so cause commercial relations to run 
a great chanco of Vicing diaturlied ? I* it not 
more logical, more reasonable, and more sensible, 
for the sake ot’ tlie grand system of conciliation, 
wo wish to try, to descend inwards this majority, 
and have we not, by this plan, the greatest 
chance of being listened to by the foreign artists 
whose assistance we have requested, and whom 
we now thank for having responded to our •ap- 
peal with so much cordiality and sympathy ? 

In order to give the instrument-trade a mark 
of its solicitude, the Cammurion called together 
the principal makers, those who obtained the first 
reward* at the Universal Exposition of 1855, that 
is to aav, tin; very same who wrote to your Execl- 
Icney.**** and ft was only after conferring with 
them, and several of onr orchestral conductors, fftf 
that the Commiriwi deliberated on the extent 
the diapason might bo lowered. 

In the dbrnsatoo on this point, th* great ma- 
jority of suffrages was for the diminution of a 
quarter of atone; thi* would sensibly moderate 
the trouble attending the studies and exertions of 
singer*, ami thus insinuate itself, so to _ speak, in- 
eognito, into Uie jiresence of the public, without 
causing too great a perturbation in established 
habits ; it would facilitate the execution of an- 
cient master pieces, and would bring u* back to 
the diapason employed about thirty years ago, 
the period of the production of works of which 
most have remained on the repertory , and which 
would thus be in the position they occujUetl when 
eompaard and first represented. It would tie ac- 
ceptetl abroad more reatlily than the diminution 
of a semi-tone.## Thus, however, it would 
nearly approtu h the diapa*>n selected in 1H31, at 
Stuttgart. It already luul in it* favor actual ex- 



On Beauty of Tone. 

( Pro* m Votre and Vood Art”; a Trrati*- Britton ft«r tb* 
a** of Trarbrr. and S Uni Mil* c( »li:*iiif I 
»T SkRlUX sovxuo. 

The tones of tit* human voire nre univrrsslly ad- 
mitted to pomes* more charm limn any other inHXH'ul 
sounds ; but, allhough by their natural variety and 
homogeneous expression they may claim thi* supt*- 
riorirv, vet hr mhmamnaieat or neglect they are 
li il.lv- to become muflltd or harsh, and even vulgar 
nml offensive. The lones of tlsc human voice, rven 
when ot the most delicate quality, are very prevalent, 
and will generally I* distingubiicd almve many com- 
Nned instruments ; therefore, in onlcr to give pica- 
sure, their Iwaaty ought to be a* le m a r tahle as their 
predominance. 

Among oilier acotulic disco veriex. it ha* »»e*n iw- 
rertalm-il dial a tune, when sustained perfectly ; in 
tune, will fill a much Inrgrr extent <»f spare than if it 
fie impure in intonation; and thi* fiict alone ought 
to prove that correct intonation is the first essential 
to beauty mid fulness of lone. 

Soma voices nre naturally fine and full throughout 
their comua**, but these are rare example*, much to 
lie valued. In general, the vocal instrument is not 
equally beautiful in all its lone*, but may be perfec- 
ted t,y artistic development and careful cultivation. 
Weak voters may he improved in tone by the con- 
stunt practice of long-snst, >ined notes ; the leruntlrnu- 
mm ohaerrable in the emission of *oinc voices, koe 
ciuiuiiexi by wsaknesa of the vocal ligament*, which 
are not sufHcicndy rigorous In their i-ontrurtile force 
to control and modulate th* column of air trans- 
mitted through their vibrating edge*. l*y the lung* 
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and truth*'*. Thii d efect may he conquered he at- 
tentively mcn'tiriug the quantity of hreiuh the glotri* 
ran command, and restraining the collapsing strength 
of the mil) uf the dntl during expiration. until the 
vocal coed*, hy constant exercise. gradually acquire 
sufficient ftrmneaa to sustain the voice in n smoothly 
flowing stream. 

The an mi/ tnMmf, si niramnn in mi trained singers, 
i* caused hr the soft palate, which, if suffered to re- 
tain too low a |KMitiun at the Iroik of the ramith, 
leave* the nasal passage* too mnrh unclosed, ar.il in- 
e.line* MM ltd to escape principally through this chan- 
nel. During vocalisation. tl«j waft palate and uvula 
should hr raised so u* to allow the toka free eg res* 
through the mouth. Those who are subject to tlie 
defect just named, should I* very cautious against 
opening the mouth upward* *n a* to make it umw 
a round *h*|ie; it .should lie held widely smiling, in 
which position the soft palate i* not so much i ncl in e d 
to sink. If the evil lie obstinate. it will lie neccMary 
to enrreet it by holding tlie da<tril* entirely closed 
until a proper pmition of the month lie obtained. 

Thick, iAr*Mifr time* are produced when the hock 
of the tongue i» held too luck ward in the mouth, or 
»■• e n mp w sio d »o a* to form h lump in the eavitv of 
the lower jaw, which it should merely fill np, while 
it* edge* touch live teeth around. When Ihnritg tone 
■ri*e* from thi* caun’. iu cun? i* e«*v. hut it often 
originate* in the amine size or occasional enlarge- 
meat of the tonsils, or gland- situated on each side of 
the throat, Iwtween the iulntine arches. In this case, 
improvement is more dill! cull, and sometimes ampu- 
tation of tlie superfluous part* ia necessary to radieal 
cure. 

Iln*kin*** of tone proceed* from tlie insufficient 
dosing of the lower vocal ligaments ; when a current 
of air pasm-s clearly through the lip* of the glottis, 
tone will lw put* and round, hut if its lower edge* he 
not projxrrlv contracted, a Untthg aouod c*<ajw.s 
arirh the voice, and render* it husky. 

The harsh and meagre tone occurring on the notes 
constituting the hrmk of the voire, may he obviated 
hr the practice of scale* and passage* which How 
from one register to another, a* described under tlie 
bcid of " union of different register*,” 

Every voice pnw>*v* one or two tones more beau* 
tiful than the rest ; these should he sung bv the stu- 
dent. who must carefully observe the peculiar shape 
assumed by the soft palate, month, and other chan- 
nel 4 of the roi v, during the emission of these *n- 
perior tones, and endeavor to imitate or na.rimilnte 
thetr sound throughout the whole compass of the 
vuiee, und thus equalize it* beauty. 

Although so lunch study and exercise is advised, 
to render a voire uniform, vet nothing is inure to Ijc 
avoided than m/toatony of sound. In everything 
variety is agreeable and refreshing, ami in nothing 
more so than in music, or tone of voice. The car 
soon wearies of even the most delicious sounds, un- 
less they convey sonic meaning to the mind, or ap- 
peal to some feeling of the heart. 

After having tqttaJi&d the voice, therefore, the . 
student ntu*t proceed to gain complete mastery over 
different and op|*x«uc qualities of tone, which must j 
form the medium expressive of most dissimilar sent l* i 
meats. 

High note* shonld he exercised, taken with vigor, ! 
and produced in middle register ; taken with grace, i 
produced in head register ; and taken bv mean* of I 
portnmrtUo t which renders their tone put Ivetic or tender. 

Porttnufmio is much cmploycil by Italian singers, 
and is very expressive alien moderately introduced. 
It is tlie art of rarfyimj the voice from one note tn 
another, letting the intermediate notes be hrord, but 
not distioguidud : nlmnst in the same manner as a 
scale mav he sounded upon a pianoforte bv pushing 
the thumb strongly along it* key* for the ili-txtice of 
one or two oetave*. The difference between a note 
taken with or without poriammto, i* the same ns be- 
tween an object thrown or lifted up ; the following Il- 
lustration point* out the peculiarities of /wrtiiwcsto. 

Withont putiimat* 

v Aneh’ lo provnl Ic tc ■ nc - ro 

H’uA jiurtameMto would l<e tuny that:— 

** Anch' - - lo prov-al le tc -Tic • re 

Greet beauty and expression is added to tone by 
gradual crescendo und dccrereendn of sonnd. Every 
long-sustained note should be swelled out or dimin- 
ished during its emission. 

As' a general rule, all ascending passages should 
increase, and descending passage* decrease in loud- 
nc** of tone. 

Reiterated or insisting passages should increase in 



loudness, unless the repetition is intended as an echo 
to the original phrase. 

All syncopated, suspended note*, und those foreign 
to a chord, should be rmpha»<ucd. and their resolu- 
tion* clearly defined. 

In the execution of rapid pawnee*, a good singer 
should never let any sign* of kmrg lie evident, and 
mu*t impart life and "energy to very slow movement! 
hy diversified and graduated tones. 

Kverv appearance of effort nr exhaustion should 
teeremd, lint the mind* uf an audience may remain 
in a state nf pleasurable security rather than of sur- 
prise or auspenM*. 

Singer* should never delmre their own standard of 
taste to gain popularity ; if thrir own judgment pro- 
nounce a enmporition to Iks worthies* and unmean- 
ing. they should, if possible, decline to perform it. It 
t« the duly nf every artiste to form and elevate musi- 
cal taste, arul the public is much more intelligent than 
some musician* suppose. It is true that much np- 
plo use is hrstowed nnnn mere mechanical execution, 
iiut this expression of delight is temporary, and very 
different from the plwid. but perfeet enjoyment ex- 
pe rie eeef l by an andhte amroelailuf tlie worthy 
perioi mailer of some rbuMcnl wnrk, always heard 
with renewed plHMUM. TIk> dignity of Art, and of 
tho*e devoted tn it, will ever by respected, unless de- 
graded by artistes themselves. 



Imitation in the Fine Art*. 

Translated th* Upright s Journal from tbs French orTorrrxa.* 

To imitate, the painter transforms. And the mu- 
sician * It is eKscntiul that he shnnld not imitate, 
for by so doing he iu»e* force. Because hy imitation 
be translates, while to impress, be must express, and 
to express be must transform. 

Thi* a law more stringent far mn«ician than for 
poet, na it is the more so for the poet even than for 
the painter. 

Is it admirable to imitate tike eric* of grief ! It’s 
sighs, it* groan*, and bowlings ? 

It can I* done, but our tears cease lo flow imme- 
diately. and let liui RTutuu bo repeated or prolonged, 
and uncontrolled Isnghtcr will lie the result. With- 
out direct imitation of that which is external and 
actual, tlie musician disclose* in the language of his 
invention, the emotions, the regrets, the delights, and 
the snblime sensation* tilling hi* soul : which are the 
more powerful because not limited by finite form. 
He transport* u* with a sympathetic emotion, 
sublime because unmeasured. 

By such methods music becomes the first of imita- 
tive arts. Yet imitation ia of small arrnunt in it. 
It U expression alone. From soul to soul, sound it 
tJio only mcMenger. Direct and living image of the 
sweeter ami the stronger perturbations of tlie human 
soul, it rornmnnirnto* transports nf delight, ineffable 
melancholy, the tumult of sentiment, the minhhtl- 
ne«» of triumph. 

While Fainting rents upon the level of earth, while 
Poetry, home by Pegasus, flies from Pindus to heli- 
con. Music hovers over earth and over Pindus. Her 
wing* soar higher than the cUm<U, into infinite space. 
She find.* her divine-si inspiration only when bln* fur- 
bear* to alight. 

Three artist*, sublime in genius, have taken the 
* Creation ’ a* their subject. Michelangelo, Mote* and 
Ilayde. The first, bound hy the ronventtaas of his 
art to direct imitation, is meagre in com|»ari»on with 
the second, who, unconditionally free, expresses, at 
the same time, the invisible thought* of the Creator, 
and tlio visible glory of the Creation. The lost, in 
purer liberty, mokes lew apparent, but expresses 
more. He repeats, he develops the two former. In 
his work shine Majesty, Power, Action. Chaos is 
made known to as, and throe vast continent* and 
mountain* are for tlie first time toadied with light. In- 
numcralitu creature* fill the new world ; Tcndernc#*, 
Passion, Poetry, enter it with Man. And all appears 
successive or siqmltauoou* at the will of Haydn 1 He 
is Infinite, rather than vague, and animate rather than 
infinite. 

Music, like the other Arts, 1«comc* materialized 



by various step* ; and as in other Art*, it »* when 
imitation replaces expression, or when the execution 
outweighs the sentiment. Hero wc have Melody 
constituting expression, as Form in the arts of design. 
Let melody become simply imitative, and expression 
die*. Let melody he sulmrdinate to harmony, of 
which the effect u to charm the ear a* color charm* 
the eye, and the pleasure* of sound sulistlturc them- 
selves for those of expression. The Beautiful put* to 
flight the Ethereal. 

Tlie modem orchestra won unknown to tl»e Greek*. 
They sang at their festivals, in unUon, melodies, 
each of which bore an individuality so strong, en- 
dowed with a power so immense, thnt the delirium of 
martial ardor, of consuming vcngcanrc, or of an 
enervating voluptuousness, led the souls of a nation 
captive! 

Melodics, such as throe, were distinguished by 
" mode*.” Plain, for hi* ‘ Republic ', moke* choieo 
among these “ modes.” 

Where shall wc find the modem litw-gtver occu- 
pied with music ! Where is the philosopher who has 
even examined tlw benefit* or the evils it may spread 
among mankind? What Journalist speaks of it 
otherwise than as one of the brilliant and costly 
pleasures of the capital t Than as of an ingenious 
combi Million of sounds, which, by mean* of execu- 
tion, more effective then expresrive, ho* the sublime 
object of providing agreeable sensations for fops 
*ml silly women ? 

By *urh signs, it Mwnu to rue that music seeks 
perfection in deformity, and that we pride ourselves, 
iu this tut in some other tilings, uj-on false or barren 
attainments. 

• " lUflnlon* et Menu* PraT* 1 *. d'un Metre Oenwels.* 
tihsp. xx. 

Wagner’s Tannhanser at the Stadt Theatre. 

From th* New York KtcbIdk IVwt, 

I» ww ationt IK4!V that Wngncr’s opera “ Tnnn- 
hSuscr. or the Contest of the Minstrels nt Wnrthnrg,” 
a work that ha* excited the must exaggerated ertti- 
ri«m, Itoth laudatory and condemnatory, was first 
I iron gfit out at Dresden. The rompouer wrote the 
libretto us well a* the music. Tlie [dot, gathered 
from old German traditions, is n sort of allegorical 
romance, for Wagner, like Meyerbeer, ha* a double 
meaning in his opera. The hero, Tunnhiuscr, is a 
minstrel of the thirteenth ecntnnr, wlto first appear* 
to n« under the swuv of the godifc** Hulda, wno, by 
n curious jumble of ruediirral mythology, wn* con- 
sidered the type of wn-uni enjoyments, I icing ul«uut 
equivalent to the Venus of Grecian mythology, and 
evert often railed by the same name. " The Princes* 
Elizabeth, of Thuringia, lores Tannhauser. At a 
minstrel contest in Wartburg he is brought into com- 
petition with other Minnesingers. Becoming excited 
tn the content, and impolled by a morbid audacity, 
Tannli&user sings tlie pleasures of sense. Walter of 
the Vogel weido praises tltosc of virtue- Tamduiuscr 
resumca in a more angry manner, and finally hursts 
forth into a bacchanalian «ong in praise of the heathen 
godilt’M. The ladies, shocked, leave the scene, and 
Tannscasrr i* about to perish beneath the swords of 
the offended knights, when the Prince** Elizabeth 
rushes forward anil saves bis life. Tannh&OMT, jicni- 
tent, join* a company of pilgrims, and proceeds to 
Rome. Elizabeth, nlune, prnv* for his return and 
safety. At last ho return*, but worn out und un- 
happy, and i* met by Wolfram, another minstrel. lie 
seems mixed, and, with frenzied manner, tell* of his 
pilgrimage to Rome, and the occurrences there ; 

At Rmn* t mfiit the hoiv pla** rtnilphrear, 

And on th* thnwtwilil lo« In proper 1 fcvv ; 

Tim onomlej: brnltc thrn all the belli were ringing, 

And tijRiti* crl*»tUI tlirongli tbe sir 4roeim<M. 
ft, then, new hr*pe» within my nrol were *j ringing, 

Ki:t grace U> alt t*r welcmnc rounds poetroded. 

<?Dd s mintstev 1 row ; around hi*: jmwibg 
tirmt uultHurte* were kn*> ling In th* dint : 

Tbmuatxb itbniUwd he «lth Ills hot) fclnMing . 

J*arJ«ined lh»T row, all ait*<l with Joy and Irnat, 

I. toe. appnw'hcd ; with d rouping heed and lowly, 
AeniMil in vM-tr of every ttmaght unhetv. 

Of evil I net In whtrb my urn l Jfrt Unguhh ; 
tail, lust that ileOi*'l fienanre an t all jntrm ‘ 

1 rolled o«i hloo In tone* of wthSest aupuUh 
To grant dellrerarH" from times a»py rhaina. 

And b* wlicm tfcuf I prajed, begun : 

'• ||.i-<t tbnu such linrul passion fi l* ' 

Haiti hell s own (Ire wt th*e agh>w t 
ll«l in th* Mount of Venus dwelt • 

Then thou art ilunnsl to endless wow ; 

Fur as thla >(ad wltblo my luuul 
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lu \enfj b4n>** <-«a M'fT Tr**5fi, 

M ne'er can.t thorn. » burning brand 
Pi ur It 'it fcrth (mb bell, find greet ngnln ! ** 

TonnldUtscr, by this inexorable sentence, given 
over tu despair, madly rushes bark to (lie " Venus 
Kroilo,” where the goddess lluldit hold* her revels, 
lie beam the voice* of the ijmu luring him bark. 
Wolfram tries to detain him, (how similar to tli« 
final scene in Meyerbeer'* ib&prtf in this !) but cannot 
break the nccurerd chant) until he pronounce# the 
name of Ellzuheih. Then the impure vision vaubhes. 
the seductive melodic* arc no more heard. A funeral 
prorc«*M>n approaches, and on the hicr He* the form 
of Kliz-tbeth. Tannhftttocr sink* down on the colfin, 
while hi# pilgrim's staff miraculously bunts forth 
into leafy bloom. He is forgiven and dies. 

This very meagre outline of the plot pi re* bnt a 
poor idea uf the tieauty of the libretto, or tho nmnv 
excellent situation* admirably adapted for musical 
effect that it contains. The general idea of the work 
i* the struggle Iwtwecn the pleasure of wan and tho 
conviction of duty. It is but • romanticized epitome 
of the aimilar trial# in every -dav real life. The *tory 
of the opera is of itself • remarkable romance. And 
as to tlie mnsic — that wonderful “ music of the 
Furore " about which there is «o much talk ! Most 
people seem to think that it is nothing hut a mass of 
incoherent orchestration nnd chaotic vocalisation, ut- 
terly destitute of sustained melody. Hat this is not 
the case with “ Tannhinscr," which contains some 
truly bcnutilul melodic inspirations. The great fea- 
ture of the work liea, however, in the orehestratiofl. 
in which the composer #cems to have almost exhaus- 
ted the powers of the orchestra. Some of the orches- 
tral combination* are marked by great originality as 
well a# beauty. The concerted piece# are singnlar 
and striking, if not wholly agreeable, while there is 
one noble inarch, with a’ chorus of fincty-markrd 
melody. The clvoral strain* of tlie pilgrim* are noble 
atvd majestic— one in panicalar. in which the various 
strain* of the pilgrim's hymn alternate with tlie warb- 
ling* of « •hepherd’# pipe. i* peculiarly effective. 
IJsit, in hi# admirable analysis of this opera, fcliei- 
tuusly *ay# of this scene that the shepherd's •* pa*tn- 
ral melody wind* like a flowering field-vine altout thf i 
•tent outlines of the pious hymn, which rises like (he 
arching of a Gothic ranlt.” • 

Bui to all these rare Iwauties are contrasted dismal 
waste* of dreary recitative. For the solo singers 
there are no decided melodies, if we ex rent one bari- 
tone ami one soprano song ; and the ileclainatory 
style requires the closest attention to the worth* to Ikj 
appreciated. The concerted pieces arc alto some- 
time* spun out, as if the computer were trying after 
•fleet* he could not produce— a* though he formed 
an ideal he could not realise. The magnificent tenor 
scene in the last act is one of the finest specimens of 
declamatory music evsr written ; vet its great length, 
and the utter absence of anything approaching 
melody, makes it, with all its power, rather tedioti*. 

The opera, all thing* considered, WH very credita- 
bly given. The orchestra *m almost faultless. Of 
the singers, Mr. Pickancrer did very well in the rtf’* 
of Tsnnhiuscr, so evidently beyond hi* nnflirul 
powers. Tin? Indy singer* have but little to do in 
this opera, and diif that little respectably. The rho- 
ru*e# were finely rendered, «n<l the whole’ puftW M IM 
is one that deserves the attention of our muaicnl 
amateur*. The opera will be repeated on Friday for 
ihe fienefit of Carl Oergmann, the conductor, who ha* 
faithfully labored to product; the work in tui effective 
style. 

Fmm (be Tribune, April 15. 

Tlii* opera at the Gentian Theatre, Bowery, is 
played for tlie first time in New York. Tlie author 
has* cxritcd much attention in Germany, nnd there 
ha* I seen no little politic* — o|W>ra politics— in the dis- 
cussion. The merit* of the work may he summed 
np by saving that the instramen ration t« bold, rich, 
nnd dazzling, nnd much rapid violtuism with subdi- 
vision of the violin porta characterize* it. That is a 
quest ion of sonority and variety in instrumental inn, 
but not of ideas. In the latter, which is the chief 
merit of a composer, wo do not find Herr Wagner 
remarkable. Hu melodics are mostlv hobbling, and 
generally they are m> melodic* at all. He docs not 
apprehend musical suavity, cncsural pause*, nfaa 
balance* and compensation*, nnd other thing* which 
pi to make the magic of melody. Not having the 
gift of melody, he, if we understand his tlieorr, 
maintains that it is a national spontaneity not to fw 
culled into thorough life by tlie individual in the 
polished or artificial state. Verv safe theory for mm- 
posers who dispense with the diamond. Here Wag- 
ner I ui* some happy moments, hat they are loo short- 
lived. In a long waste of recitative we have occa- 
sionally a breath of melody which makes us hope for 
better thing*. The most noticeable portion* arc a 
choral of Pilgrims ; a march and chorus in the Koa- 



sini style, very finely worked up, and having a goo * 
melody if mended when* certain rest* ought to mark 
the phrasing, hut which do not. Phrasing is one of 
the last secrets, however, which come to tho comp *- 
ser. The march had a splendid reception. There 
are some vary noble dramatic effect* peering out 
through the work. 

This opera merits mdeh consideration from the 
public, for it revrnl* an aspiration for certain novel 
I thing* in the orchestra. True, they are got often at 
the expense of the voice, but they are worth hearing. 

We make a very imperfect notice of this work, be- 
cause we were unable lo get n sight of the full score, 
which should he read to make a critique available. 

The production on tho stage was honorable to all 
concerned. The was good— -the solo 

singing fair — the chorus admirable, and the orchestra, 
i under Herr Bcrgnuttin, very fine. 



Carni»al Ball, at the French Opera. 

(Fnnn ttw Paris CorTMSOBdrnre nf fh* No* Orttana Picayune, 
Man-h 10 J 

Ju*t let me tell you what money it thrown into cir- 
culation by these very same umAed bull* at the 
Opera. Tlie Opera give# fourteen masked balls 
during Carnival. It employs for these fourteen 
masked balls, one hundred and fiflr tnntirinns, forty- 
six check-taker* nml usher*. four clerks, four hundred 
ticket seller*, forty box openers, (women), eighty 
machinista.twclvc upholsterers, six llorists.cight cloak 
and cane keeper*, one hundred und seventy-two #a- 
fteriiitcndi'iit*, thirty-four waiters, four ojier* glass 
and fun sellers nnd’ hirers, twenty-four lamp lighter* 
and go* superintendent* : total, nine hundred and 
eighty persons. Every ball light ISM) candles and 
210 oil lamp* ure burnt, lio>ides 5&Ul>gu* jet* lighted. 
The opera can hold mimR) people a ball night ; the 
average, however, is 5000 pvixm.*, usually composed 
of 24410 women and 2<5oo men. The manager of the 
Opera give about 1500 free tickets to editors, painter* 
and composers, literary turn, ami some of the ballet 
girls. Beside# tire revenue from there 5000 visitors, 
there ure fifty-six amphitheatre Stull* and eighty six 
boxes which contribute largely to the Opera's trea- 
- sury : forty-one of there boxes are lured out by the 
season at a minimum rent of I24i0f. ; the forty-five 
other# and tho amphitheatre stalls nre reserved for 

tlso public being Islmd util tor »nlr aba ball. Th» 

average price of a ball ticket is 5f., consequently from 
this source alone (boxes and amphitheatre stalls left 
out of tlie question) at least 24>,OOOf. gives nightly into 
the Opera s treasury. As every woman who enter* 
the hulls must wear n mask, and a* there are 2400 
women who enter, nnd m they pny on nn average of 
three franc# fur a mask, the musk re Her* receive 
7200f. every 1*11 night. As every woman wear* a 
costume which l*, ou an average, hired for lof. a 
night, 2400 women at lOf. pay the costumer 24,OOOf. 
every i«ll night. Every woman wears 1*11 slippers 
which coat about 10f., and this give* another 24,UO0f. 
Every woman goes to a hair dresser, this may he set 
down for 2400f. ; and bur* a pair of gloves’, which 
nn an average con* 2f. 40 per pair, which add# OlKKlf, 
to the grand total. It i# reckoned about 40001. are 
•pent in bouquet* nnd fan*. I have «aid 2600 men 
go to every hall, they are wild to spend looof. fur 
fid nose*, lO.OOOf. for costumes, SSOOf. for gloves, 

I .vh if. for licarel ami hair dressing, SOOOf. lor ahoea, 
lOOOf. fur hat*. The cloak and cane keeper# recrive 
50e. for every object left in their enrr. nml they take 
in at every ball SSiMrf. At the fir-t 1*11 given at the 
Opera this year, the police noted that 1 490 hack* and 
300 private carriage* drove up to the door ; if you 
add to these the carriage# taken after the I tall Is over, 
and reckon that many carriage# arc kept “by tlw 
liour ” nearly all night, and that most of them reach 
the Opera door after midnight, and therefore pay 
double prices, you will agree that SOOOf. is no exag- 
gerated estimate of the money spent in hack hire. 
The cafe** in the Opera house take in on average 
13,750f. The »boe blacks, porter# nnd carriage door 
openers, make about fiOOf. Iictwrcn them. Since the 
manager of the Opm ha* made it a rule that none 
but person* in dress coat* shall enter the balls, ready 
marie clothing ahop9 in the neighborhood hire black | 
coat* and pantaloon* and white WHistcoat*, and make ! 
between I2U0T. and IflOOf. from it every hall night. 
The sum total of the foregoing items Is l3S,0Mf. r 
which multiplied hr fo u rteen makes l,955,5G0f. for 
the hall sensbn- rfut this is not all : almost every 
body who goes to a masked ball sups sometime or 
another in the course of the night, and rm»t supper* . 
are eaten at some one of the twenty-live or thirty res* 
tnnrant* on the Boulevard or in the Calais Koval, 
which keep open all night on l«all nights. It is said 
1000 persons sup at 3f. a head. 1000 at fif., 2000 ut 
lof., 500 at 20f., and 500 at 4nf., which would give 
some 59,000f. a* distributed among the restaurants 



on ball nighia ; it i* behoved tho Mahon l)‘Or, the 
Cafif Anglais, the i'*t£ Hirhe, the CaW Cardinal, 
Desiree, jrfM-ket half of this sum. As most ol the 
women who frequent these ball* mme more on bu i- 
new than jilcnsure, it i* reckoned they receive at least 
UO.OOOf. in the way of prcecnts after each ball. It 
I mar therefore be safely estimated that the masked 
hulls at the Opera alone pnt at the least one million 
of dollar* in circulation in the course of the fourteen 
night* they run. And I am persuaded the catimate 
is greatly below the true amount. How then can you 
expert I'urisians to he virtuous, seeing vice is so 
profitable 1 

At tlie Inst ball at the Opera, Khrove Tucnday 
n *l?hl, (hat one more hell will he given before next 
December, and th»* hall will be given on wi ewreme, 
mid k-nt,) there was dancing in the promenade 
drawing room a* well a* on the floor — a licence 
very rarely tolerated at the Opera. It wa* noticed 
this rear that mure young men of good family than 
usual frequented the masked ball#, and that they 
seemed to take delight in wearing the most vulgar 
apparel. They were the Aifot ,1 fncairt* and /> rn 
( mar dr /iumc* of the motley crowd. They were 
the men who Haunted most rag*, while pervon# in 
humbler life hid themselves in the splendor of fount*. 
This i* human nature. Those that are high in lifo 
look with envy on the lowly, tlie latter look with 
envv on those that are above them ; none are satis- 
lied with their station of life. 

Harmony Mi«under«too<L 

Heir Gnsfnvc Snttcr is a piano-forte player. A 
piano-forte player of the new school. Of the new 
school which defies the mechanical distances of oc- 
taves, and by a transcendental dodge which knuweth 
neither great nor small, bring* the doubly elevated 
attic* of tho suiKTstructnre of sound in close em- 
brace with the deep sub-cellar* of the !*»*. fff the 
new school which picks out the human it ie* and pilch 
of the voice divine for iu themes, and wreathe* the 
up|wrtna»t und lowermost addenda of sound thereto. 
Of the new 2.40 school — in fact, the locomotive 
school — so fast, so streuuous, mi ficree. Stvle » die 
man, says Buffnn. A player with so glib a hand 
mutt have a plrb tongue. With that longue he 
played a fttniu»ia. A fantasia run frroria r rh nMia. 

A fiiutnsia — say* his accuser — again*! two ladies. 
Agtintl two .pollen, laxlio.. Itui lb«.« Imlk-s tiiuml 
a protector. A protector in tlie stalwart person of | 
Ilcrr Formes — with whom Herr Matter was travelling 
on a harmonious tour of concert-giving. But har- 
mony has discord. All diM-onl i* harmony mriim- 
dentood. This lovely fracas between Herr Forme* 
and Herr Matter i» luirmouy m> misuntlcrvlcKid. The 
nature of the harmony wo# not from a wind instru- 
ment, though it wii* a blow. It wa* more of a 
stringed instrument, Wing n scrape. Herr Formes, 
in reciting the harmony misunderstood, says the two 
indie* were without their legitimate protector*, and, 
in their absence, he demanded from Herr Matter an 
apology for the outraged and injured purlieu, which 
was not only refused, but the insult was repeated, and 
if pOMihle, In a still more offensive manner. “ Per- 
haps,'' the great basso adds, “ I acted rashly, but I 
flutter myself that mankind generally, and the fair 
sex universally, will not condemn me, if, under »uch 
circumstances, / did *i>ip fA* fart," f?v.“ Tlie i 
harsh thunder which the bosno grates 1* here C below 
the line, too terrible for our tender columns. The hawo 
add* — that certainly if, as the reporter of The Cacrit- 
mQ' fiiudft “ affirms " — the i^uecu of the West lin- 
ing the Nit of the harmony misunderstood in ques- 
tion—** certainty if Mr. Gustav Matter was not half 
weight or size, his a«*ocinte*, Anschutz nml Thomas, 
were sufficient to mnke up the disparity in bulk, so 
that the term " coward,” which you assert they ap- 
plied to me, conics with a bad grace from three men, 
who, after inflicting through your journal a stab upon 
my character, effect an inglorious retreat before it* 
publication could meet the eves of the public or my- 
self.” 

From Herr Matter, Ilcrr Anschutz, nnd Herr 
Thomas, we have no critical remark* on thi* harmo- 
nious question. We look with anxiety for the trio 
in response to the tolo. They nre all clever fellow*. 
Clever intellectually. Clever socially. But the la*t 
infirmity of noble mind* i*— decided difference of 
opinions capable of detonation 

Ilcrr Forme* in this championship, off the stage, 
is radically different from his place on it. There he 
is not allowed to stand up for the sex. Those infer- 
nal opera composer# have a way — all of them — of 
making the bnsso never a lover, preaching ambrosial 
delectations in D flat for the fair ; never going the 
whole figure with hi# amores and dolores — never 
wafting, wailing, and writhing in the ecstatic relation 
of Correlative sixth*, with the love shedding soprano ; 
never under tho lyrical liquidities of moonbeams. 
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telling the story of a passion crowned with jnv Clapiason, Donixetii anil Anber. The wtcees* of our | 
new; never ; never: — hut lie in always a black- charming comic primn donna, Angdl* Cordior, in a \ 
bearded, Idack -dan Melted ruffian, looking howir. grand role, lias l*wi an incident worthy of note, and ! 
knirra and prussic arid: swearing, roaring, and the revival of Auber's sparkling and effective work, | 
ramping throughout the sralc* of two octave* ; un- has brought out our favurite tcr.ore < it was given for 
happy and sav.ige, Aamlioyant and unpitied. Alaava l:is benefit, ) Lagravc, an opportunity of displaying 
»o, though the majestic virility of his voter, by all tf»e his best power*. Rarely has there been a moreassur- 
purallclbin* of positive phi!«»ophr, would pick him cd sucre** on our lyric board*, ami rarely a more 
out as the proper man— wtifth a qoatuor of tender hearty and aflV-ctkmnte recognition of an artist's pow- 
teooes. As the mo*t 4 Mnlv of basso*, Herr Formes era. The Sentiment of the entire audienre seemed to 
has heen most outraged hy this treatment at the bo one of enthusiasm, and not only that of the aadi- 
I :ni !• f ■ . i in | r- He cal l mnke lore like— we ence ; the artists, the chorus, tho employee* of the 
beg Mr. Err reft’* pardon— like George Washington, theatre, all took part in it. Throughout the perfiorro- 
to stalwart and sublime. An /bf'mw from him would a nee, Delagrnve was applauded most warmly, and. 



have a breadth of fervency in it astonishing the dress 



• may add, mn»t deservedly, for never hare we [ 



circle, not to mention those darlings of the mtisrs, heard the Brie role of the Neapolitan patriot more 
the critics, llcrr Forme* i* now the champion of admirably rendered ; and at the close of the opera, 
the sex nl firmest can he not be mode 60 under the when he was called before the curtain to receive the 



portals of Euterpe ! 



I final demonstration of the audictice, he was literally 



It is to be reflectively observed that all harmony covered with a floral shower that fell from the 
misunderstood on the Irricai stage arises from quar “ flic*" — the testimonial of his brother and sister art- 
rvla about women. In fan, without them there would ist*. Besides all this, he wa* the recipient of man r 
he no opera, ami oft" it no war. But the q Barrel valuable presents, w hich were thrown to him, or hand- 
never arises about two women. Except that deli- cd up to him, in the course of the evening, 
cion* bit of Capt. Machcath, Another noticeable musical event of the week liaa 

•ItotwMIlt.MIrfM. If"! 6fth fraud iwirt rf ■>?. *>■ te Mu* 

w«r* Uw »thrr >lmr ctunwrr »«» 7 ' " Soviet v. at Odd bellow s Hall, on edniwlay c ven- 

ire know of no opera business where any “ difficultv" in K- >n,c programme of this concert wa* a* follow's : 
arise* from a surplus. It is always a deficit of u»s . . ! „ 

aex. An opera with a row about two women would J SRS^tafSES BretWa. 

be a novelty — not counting a hasso a* a’lover. « ill H. 

that facetious institution, “ The .tssmraa Academy 1. Ovretor* •* M#*fr*UlV Msodslsootia. 

of MMic,” .keitt ..d, » proJnrt ou bjlk. J*™** , H»» (hSU 

genero-utira so deeply imbedded un iU charter * — *Y Pwtbrwwl br M M. t> r..,Wh,l ami T. Wohlrin. 

1 . /Vl&Wte. ♦. Orrrtor* to 41 William Telf ! RossSnl. 

The three overtures, to diverse in style, in class, in 
Meyerbeer and his New OpeTB. achool. and addrearing themselves to tMtes so variant. 

Aft— M .,k, *r mr ..\ ’ rrr,! n " mo-t iulmim!.|r performed, and gave the ut- 

Afler many months of preparation and rehearsal -.ufiwilnw llard.i* 



Alter raanr raonmi oi preparation ina rrncarsai. .. - . ■ . ■ . , . n •„> 

.- „ . ' * . ..v e I most satisfaction. The famous Andante fmm lluvuii * 

a new opera hv Mcvcrbccr wa* ahoat to be performed ,, , .. , _ 

.1,0 Owerm' Comi,|uo. ft,e l„l uccuL, from ''"’T?”' rt* ':‘l‘ I" A *? ' T l* V 

i-.ri». Me fim »IM i. A-™*.- Ut on. of T i ’ ; 

■ingm. M. F.uro, oNjeewl ,o iu leiuc n, mod for eutty [»ffermed, Iwt tt (kw urer U« W. uf b. 

,n, rlumwter Mll« ,I,L U,o „u. bemrt.ined. TV. of 'S' I <"■ “ J “f ■ « P>*T 

, ... , that was *• mice or twice acted in Denmark, 1 It was 

Meywbwe eh«wM h vl*. tat ^ h „ T ,„ a , in uf cv , nl „ # 

the centorthip oojectvsl to tins, and it hat now liecn . , , , e . _ , „ _ 

deoiled lo cull ii U />.. e*» * A le.ter «»• 'ko »od,,,, a «ort of Ihe .mm.m.l Bw*»reu the 
deled P.n., Mereh ,1,1,. ,0 lb, /»(.,. ~/.,ee IU V , l m £, ?' T 

fn-~ penieaUn, .Wu, „,e u,J„ Mee'er Z?T ° f ???■>_ 

beer', mode of cuuducnR Um nthe,™!.. •lu<f. we I ,4 ^'“ vlT^f U,e^e»„d „lli1^“it, 1 ,.er'.Ne.tf I erh 



M ,he Ouera Comiqne. », ,!,e U.< ^cuinui fn.tu ^uepnw ■ nivon.e . 

Puri.. Hell* culled it /.Wrai , In, cue of the The r ‘.U.d | K,^* •"'! ,f 

.ingee,, M, F.ure, objeete,! to in leinc nenwA for "lly pe^nped, 1., it dew natohri. of h. 
•n, clumMter Mhe^ ,h.u die one bemrteiued. Then of *' • ”• ■ SV* i m ' 1 “f 

Meyerheer ehuuffed it to ,Wre f*,«e .FAurey ; bq! . Tb . „f eveuioe 



dated Paris, March 35th. to the /w/c/wm/cnce Hr tty, 
irttr*ui aomn particulars aliuut the ujwra ami Meyer- 
beer's mode of conducting the rehearsals, which' we 
translate. 



In' ,he fin, pl»w. he enr, i, no, » eeene foe 
Mme. Cnhel, if -bleb ,be_Wb« her no., ,„ d.nee, J-J* 



, r S , T , 1 , T tatnlv, .ntoolhlv end tmle. Bni wn iVink it would 

« K - T* wl k "T 1 b 7 tt, the power, of , 0 . other Sociw in tb. country ,o 

Mevcrffipcr to witness the rehearsals, but he w nut at _ , . 1 . - . . t„j‘, nn ,\ 4 .i,J;,... 



;_^T, TT '""rf b T , M "*«■> th' peHbrmnne,'* ..f ,he -lnd„«e, nnd ,be cloiln 6 

u “ ,>p "* ; but h ' n( Mey- „„ci»lly. 



erbeer m follow, : ' - | movMnentt-ll,. Anhrtt MpKidj. 

" I know nothing to interesting, curious and odd, „ “ ~ ~~Z_ „ „ . . 

a* to see Meyerbeer having an opera rehearsed. The | Me«C IN M oncMTnn .Ms**.-- SteUa, of the 
illustrious composer has been rallied about the de- /’iMh/iuui, writes ; 

!*■". ,f " “<! ■*» ey*R«".'< d lk»' l« Of the f.-t d.y roneert by the Meet Fodrly, we 

broiR. .0 b,< rebee retH. After witlK«n s ^«n e le fr| j lh> , . c /„„ n 

rehe.n.., d«e nte..w,ll Iwcheoerd. Meyerbeer. 8 I,.^ In ihi. eilr. The «w-iety wn. ttne ,o Itt 

admirable at those times. Hi* dcdajru, his exactions ... * . , 

Meyerbeer ,e n enmponer who believe, tt hu imn.tt. ^ ^ nkm , , ranri(il | 

n. Cornel le belteeed in In. poetry So when bh .. T „ mh M .„- with copicottlecion. from H.rdn'. 
•rart u ft. I. romplrtt, perfrel. ,, mud be ndm.m! .1- „„ ilc „ „„ ebon,.Vi,h con.i eolo 

tte lv ; fund tt* end Ito fin.ll, u> p,, ,V|doo, do we hinr m«*mo.ie wi,b orchee. 

do bee live re,, of ,1* world, end only e, m.nt, Mey. . , h ., hhl , ,„„„ T i,,ed the 



wott tt » pe"r«. '< -Crenlinn," were Riven b, lb, ehoni.-.ith Ron,! eolo 

Ki:; r^^nf 1, r.rd, , ^,' ‘efr 

erteer »Mo». hi. week to be plnyed ; be dive, it u, Mradelttohn Qoiileltt Clnb », we 

S“ HJi Vljl ,n treecd .be rleb bemnnie, of ,be oerbedn— U» beck- 

IT w«h defeeenee end ettonon. ned -hen. per- d,e fine eborw. The weietv, under Mr. 

rhnnee, i, beppen. ft,., • pewnp. doe. on more. {^ millon ., Mn , lee,!, oom wbb tellinR oltee, ; prompt- 
ttodi. n, plewo, yen. yo. ere d,«»u.|ttd -„h vonr- , d„ Hd o,l,v. nnd w ft, tba, enmfol nurmion tt the 
•etee,. end ..bnnttd of no, ftwbne wi,h Meyrfbeer. m „i c , whi eb « » 

>***> ™ "> **?_ 



work nnee, von. oo, m. nme mere wm, no nonp- ■ t!l , TnM , aJk .„ M w , ,.d loMe 

pointmen, ; noft,ln K bnl lender erooboo, of [demon, "1 Tbi oononn. 



and enthusiasm. 

“ During the private r\'hcnrsn1s, Meyerbeer sit* in 



excursion parties from adjacent towns. The opportu- 
nity to hear music uf high order is rarely offered out 
of the large ritks. Therefore let us summon our 



one of the front Uxe*. opposite the stage. There is ««« LZTZ « wTl ™ 

pLred by him . ttble. . I.mp, end .ome .brett of P 

A ’ he »l» end li.ttn, il I* n trend .igb, *X£TSiTJ£li Se S CT . Ibft. hirt”l». 
ook n non. tt Iu. b nth, ere. IU.h ttwrnd, the .t^e „ whi -md in onr e.r" of n bnvod of hnman ,ontv I 
throucb hi. .pecttcle, I, l. ike . pormrn by ,h« % . retired nett and nook, wen, .reins ftieir 

'2lr wtapfov » llish, in the rnnlm. of eon*. (imTer™. 

on the singe and is seen coming ont or one of the . , . , . , , , * . . _ ,i ... I 

... , , _ mg last week , tempted bv the soft spring airs, tl*ef< 

wings, gliding across like a shadow, and leaning .* . ’ , 1 _ - .. r u ", r _ _ 

oeVvoewi.,™ ti..« m.t.M singers vvintured nearer the neighborhood of man 

S^.*SrS^Ttet2A?irSS emb florkins under ,be .b.d.w%f He,. Dr. Hill. 



bi, remerk. hh rriftcUm. or hi, ««sefllon.. in ...eh “"“T ™ ' 

. low tone w* to be he«,l „„l, l,v,be ertot wlttm he '""T’’ f 0 " 1 *„P“' ^ 

h “•■'"■“"S' BM, l„. Through ft» rounJey of . friend we bed , be plenenre 



TI— rVn...,.-. . i , „r ..rvr.Kw. of listening. Acriouslv, the baton of their leader wo* 

T '“ p * "T 011 ° r ,WMh " ft™ 1 "* 1 .killftillv wielded end die perlonniinee ,d bi. foreeedid 

week m New Orleans : *• • " •• -* . 



him much credit. Gallantly overlooking little errors 



At tho Ojicra we havo had th« “ l*ropheft,' 1 ’ the and deficiencies, wc lent a willing ear, and were sur- 
** Eanchonette," the 41 Lncia di Lammcrmoor,” and prised at the excellence of much that wo heart!. We 
the “ Muetto do Portia f* a night, each, of Meyerbeer, recall particularly, several selections from Romberg's 



" Transient and Eternal,” a piano solo cm opera 
themes, a trio from I bn Ifftmnm, an artistic pcrfortH* 
aoce on the Htite *n<l piano, an air from sting 

by a young lady who pnssmse* a contralto voire of 
muck compass and besutv. Wishing n long life to 
thi* little dub of amateur*, we would have young 
people more frequently meet for the earnest study of 
music. Such efforts should be encouraged as highly 



Pusical Corrtspnbmt. 

Lawrkxck, Mass., Ai-ril 14. — I take pleasure 
in mentioning a rich musical entertainment to which 
the people of tills dty were treated on Monday even- 
ing last, arranged by our energetic musical towns- 
man, Mr. K. Fit*. The performer* were Mr. and 
Mm. Fits, aaaistad by Messrs. £cnei.T** and Fxixa 
of the Mendelsohn Quintette Cluh of your cityi 
The programme contained, with other things, Beet- 
hoven's .'Hwafo Pathftiipte. played by Mr. Kitx, and 
Trio in E fiat, ployed hy Messrs. SchulUe, Frirs and 
Fits ; also solo* each for die violin, violoncello, and 
piano. Among the roml gemt were the M Gratia t ** 
.by Guglielmi, nnd 44 .Von fu Soyno” by Verdi, sung 
hy Mr*. Fit*. Nothing I ran say in praise of the 
playing of Messrs. Srhultre und Fries, will add anght 
to their well deserved reputation as first class mu- 
sicians. Mr. Fit* is lew known, though highly es- 
teemed here u« a tree and earnest musirian. His 
playing on this occasion wa* excellent, and his ren- 
dering of the Sonata and Trfo showed his apprecia- 
tion of the intentions of the composer. 

Mrs. Fit* was already favorably known in this 
community a9 a singer; but her perfbrnmnee on this 
occasion exceeded the highest expectations of her 
most sanguine friends, both in respect to her voice, iu 
its quality and power, and Iter excellent style of sing- 
ing. In all that constitutes a good singer site will 
compare favorably with our best native talent, and 
her present attainment* give promise of an eminent- 
ly successful future. 

This concert was a success in another point of 
view, that of securing a large and remnneruttve audi- 
ence, upward* of six hundred ticket* having been 
told by subscription. This inspire* us with the hope 
that wo shall have more of the same son in the 
future. As an evidence of the advancement of musi- 
cal taste and knowledge in this virtnity, may be men- 
tioned the fact that a third more tickets were taken 
for the subscription COOrM of concerts by the Men- 
delssohn this winteT than ever before in this city. 

Excelsior. 

New York, Athil 18. — Mr. Oman's opera 
sca*on, lias, ?o far, been very sueccssfhl. Gazzaxi- 
oa ha* appeared in Trariala, Trotatort and Larmia, 
with Flore* * a and Tama no, who, especially the 
latter, were not very satisfactory, and this week, are 
replace*! by Morklm and Stefani. Next week ono 
Carolirr A la i mo, who hns been singing with Ma- 
retzek in Cuba, will appear. 

I under- land that GatxanEgn is going to Europe, 
where she wants to visit her little son, and to get an 
engagement in London. If successful in the latter 
effort, she may in time return to New York flushed 
with London triumphs. It is barely possible that 
Briuxoli mny go out with her. The rumor that 
Gnznnign hud married tine Mr. Albitcs, a music 
teacher, who arrotupauiod the troupe to Havana, is 
without foundation. 

The Misties Gellie, good amateur vocalists, and 
belonging to the choir of Calvary |Rer. Dr. Haw ks'] 
Church will give next week a public concert, at 
which Mills, tho English pianist, will perform. 

For some unexplained reason the TannftSnsrr is 
withdrawn from the German theatre in tho Bowery, 
Six performance* were announced to take place, but 
only three were given. I was fortunate enough to 
b« present at one of theac. 
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Amiri llie many (-onUMiding criticism* of tbit O pern, 
the general remit to thoM who have not heard it, 
Hemi to be Uiat it is a dreary desert of recitative, 
with a few startling orchestral effect*, but with no 
real melody. This i* a great mistake. It w in 
general style more like Meyerbeer’s opera* than those 
of any other compnoer, and contains quite as much 
melody as they do. Hie libretto is fine, ami Liszt's 
excellent criticism of it as well as the music, you have 
published in VoL IV. No. 7, ami a few consecutive 
numbers, of Dwight's Journal. To this elabo- 
rate and elegant analysis I would refer nnr reader, 
desirous of penning u really good account of the 
opera. 

Had it tiecn brought out at the Academy of Music 
during a regular opera season, and with nereseari/ 
concomitants of advertising, and scenic attractions, 
it would hare created a decided sensation. But it 
was produced at an olwcure, small, dirty theatre, 
with pair solo singers, and notwithstanding the de- 
nial of the snappish correspondent, " 8. L-,” uu*, to 
all intents and purpose-*. “ on exclusively German 
affair." None of the usual complimentary tickets 
were sent to the newspaper critic*. Tho libretto 
was German, the singers were German, the choruses 
were sustained by German singing societies, the or- 
chestra was composed of Germans and the audience 
were Germans almost to a man. Boy* went through 
the aisles of the house selling lager beer in glass mugs, 
and negotiating with hungry individuals for the sale 
of chunks of Swim cheese. The libretto* sold were 
in German text, without nnr English translation. 
If all this doe* not make " an exclusively German 
affair," will the fretful '* 8. L.” inform mo what 
docs ! 

It would not hare been an exclusively German 
affair, however, hail it been played a few times of- 
tencr. The criticisms of the daily pnpers had their 
effect, and n nutnlicr of musical amateurs, native 
here, (for in thi* New York u> 1«* «<,inewhai 

different from Boston, a« all her musicians are not 
Germans) intended to visit the German opera, when 
Tannh&nitr was suddenly withdrawn. 

Taoratoa. 

Brooklyn, N. Y., Afbil 19. — The fifth and 
last concert ol the second season of our Philhar- 
monic Society came off last Saturday night. The 
audience was large and rnthnshstic, not only all the 
■eats being filled, but also the passage ways, so that 
no* lc« than 1400 people assembled to listen to, and 
really enjoy the following excellent Program me : 



P*n I. 

Fifth flymph'wi.v, In C <*p. *71 lUrHmwa. 

ArU, u All M<*n Tils : * •* Prephet®” Mejerteer 

Sh'kimc Uazsuiliev. 

Nor tarns; s»ln hr Ftnwh Itern Lottos. 



With Ovrbtatnil ArtOT»ip«uilra*«t. 

Mr. II. MmM*. 

Paw n. 

Orariarv; “ Lrs Prelndas**; (t’neme aruiphionfeitic) li«t. 



Kiwunss; Aitllo ..let ps*sv<» " ; TmliU Yttdt. 

Msdsmr Qasruilga. 

Quartet; Four Fiwh II ora* Wehrr 

Urun If. ftrtiBilU. B ramie*. I’nhl, sad 0. Monti* 
Overture; “ U» <*•*>* Jouriri** CbsruMal. 



I have heard this glorious Symphony perhaps a 
dozen times, but never to better advantage than last 
Saturday evening. I low it grow* upon you by re- 
peated hearing ! How much easier to reconcile and 
clearly understand the analysis which was copied ; 
from the Jourxal or Music, and printed in full uu 
the inshle of tho programme ! Though it may lie j 
impossible to interpret and understand this musical 
poem — this “ language of the spheres " precisely u* 
another docs, snch an analysis as that copied from 
tout " Jonmnl " is almost invnluahlc eajiecially to 
the musical amateur and the unlearned in the " di- 
vine Art." Both the performer* and the listeners 
were in most excellent condition, and it would he 



impossible for a concert to go off more satisfactorily, 
both financially and musically speaking. 

Madam Gazzaxioa was in excellent voice and 
sung admirably ; both of her songs received a hearty, 
honest encore. The Ah, mm fit « and AdtHo tU pns- 
mh> are finely adapted to bring out some of Gnxxa- 
niga's beat points, and no one knows la-tier how to 
make the most of her best points, than this very 
clever artist. Certainly, one who Is able to success- 
fully compete with rivals so much her superior in 
many of the essential* which go to make up the first 
rate artist, must have some powers of no ordinary 
character. 

Gazzaniga will always have the people with her, be- 
cause she appeal* to the heart, and not to the head ; 
enlists your feeling* and sympathies, and thus dis- 
arms criticism. 

Both the Hath solo and the Quartet were charm- 
ingly played and well received. Mr. II. Schmitz Is 
an exceedingly clever artist and always pirate*. 
Though a young man, he is Quite an old favorite 
with us. 

Tho M Pafme SfMfthwtHfw ” is more eccentric 
than beautiful ; full of grotesque, and even outlandish 
idea*. Occasionally you hear a delirious Ml of mel- 
ody accompanied by exquisite harmony ; the next in- 
stant you look up in astonishment to see if the or- 
chestra are not at loggerhead*. Imagine yourself 
riding through a most beautiful park, with every, 
thing that art and nature cun da combined to plett*e 
the eye. Suppose this Uuuiiful prospect he interrup- 
ted by mine DB toward event, and you find yourrelf nil 
at once floundering in a goose pasture, which kyp a u 
to be handy, jn*t for the occasion. If the first im- 
preasions of most who hear the “ Pormt SifmfAenifpte " 
for the first time, are not something like the above, 
they must I* among those who arc lucky in deciphcr- 
ing musical hieroglyphic*. 

During the later part of the concert, the President, 

It. ft. Wyman, F.*q., announced that Mr. Thro. 
Korxui w as present, which was no sooner said than 
a hearty burs* of applause showed that hi* Brooklyn 
friends were a* numerous and sincere as ever. In 
rc«pon«e to so unanimous and fluttering n cull, Mr. 
Ei*febl came forward, and in a rient sjteech returned 
thanks ; which was received with applause more ve- 
hement, if possible, than the flr«t. Mr. E. numbers 
hi* friends in Brooklyn by score*. 

Oar " Philharmonic Society ” close* it* recond 
schwhi free from debt, ami something left in the 
Treasury. 

The second installment called for on the subscrip- , 
tions towards our new Music Hall, is due on the With j 
inst., and, like the first, will be promptly paid. Tin? j 
building committee are only waiting foe all the plans I 
culled for, to be submitted, when the best will be se- 
lected and the work immediately commenced. Tho 
location is to he in Montague Street between Court 
and Clinton Streets. 

I hope soon to give yon some sketches of some of 
our Brooklyn choirs, for we have some of the best 
ami some of the worst choir singing to he found in 
this or any other country. Bellini. 

Cincinnati, April IS. — The Stmkosch troupe 
has just concluded a season of nearly five weeks in 
the new opera house — really a harwHome structure, 
which would be commodious in a high degree, hut for 
its steep an<l uncomfortable 8 tab-way*. Another de- 
fect in the arrangement* is, that the entrance door* 
open from the outside, suggesting to nervous people 
j the terrible thing* that might happen, in ease of Are, 
4c. It is singular tluit such probabilities so seldom 
influent* the calculations of architects 1 The interior 
decorations are very eicgnnt, with the exception of a 
painted lilne-nwe-colnr drapery, above the green 
baize curtain, producing a vulgar and inharmonious 
contrast with the blue hangings of the immediately j 
adjoining private boxes. These defects of finish | 



would be less striking, were the general appearance 
of tire house less beautiful. The since** of Stra- 
ko«c!i'» company bn* Isrcn good, in a pecuniary point 
of view ; not so good, musically speaking. 

I km Giomimi, Robert le </wrMr, I! liarbiere, „Yar- 
**»», / Puritan i, La i Smuandmla, hi Faroritn, Lnerezia, 
Martha, Ltun'ri, Kruani, 1 ronflorr, and Tratiata, have 
been presented. To wbidl add the StaUit Mater, 
(vctt indifferently sung — from which fact a morn- 
ing paper concluded that this composition i* plainly 
not Bp to the merit* of such a troupe !! I ) — two 
concert* and two matinee*. 

As to the company itself, Mine. Couwvn created a 
universally favorable impression here ; apart from her 
charming voice, finished style of singing, and un- 
doubted merit as a wirret and thoughtful actress, 
an indefinable, lady-llke grace permeate* *11 site doe*, 
and impresses her audience with the conviction that 
she i* not only a fine artist, but something lietter 
still. Mile. Parodi, effective actress though she is, 
(somewhat coarse and heavy at times, however), is 
no longer equal in voice to tlw roles she nndertakes. 
Mine. d« H'ilhout, of whom a great deal was said 
in advance, and of whom much was accordingly ex- 
pected. append toward* the cud of the season, in 
three operas, and made what is technically termed 
a failure. Her sweet, but weak mid unsympathetic 
voire is yet not fully cultivated ; while as an actress, 
the lady savor* too much of the dilettante, and ap- 
pears at times determined, by “ nod* and beck*, and 
wreathed smile* ” (nodded. beckoned, and smiled in 
the wmng place), to convince her audience that *lie 
is only doing it “ far the fun of the thing." 

Buignoi.i and Sqt'iRR*, pleasing tenors, each in 
his wav, divided the honor*. The company, with 
enough of the baritone element, was deficient in buss ; 
Jr sc a is not able to give the proper effect to the 
music of Bertram, and some oilier important lw» 
parts. TIi* ebons*, tolerably strong in has* ami ten- 
or, was lamentably weak in the feminine department ; 
tlw orrlwetra good, so far a* it went. 

I km Gtortutmi ami /Wert, ** performed by thi* 
company, were ratlier suggestive of tho*e operas, 
than representations of them : much was rut out, 
some matters overdone, and more undenlone. 

Bar t li gave a moral tone to the Dotl, that wo* 
probably unintentional ; his Spaniard had, very 
plainly, a compart with the infernal regions ; fix the 
sneers* of such a voice and prrsoucllc was quite un- 
accountable on nutiitwl ground*. 

Don Juan, ;V«nwi, Hebert, and Trariaht drew tho 
best houses. 

L t non nr, Formes, Poixoot and Purring gave 
three concerts, the week Imfure last, with great artis* 
lie, but moderate pecuniary succeas. Forme* never 
sang better here ; it b the privilege of artist « who 
depend more on voice and the inspiration of tlw mo- 
ment, than on method, to electrify at times, if, eu re- 
triurhe, they sometime* disappoint. Formes’ rendi- 
tion of Schubert'* “ Wanderer ” wns Is-yond all 
praise, hot he waa too coarse in La ri darrm. La- 
horde charmed in every respect ; while tlw powerful 
anprann of Mile. Poineot Dimle n remarkable and un- 
expected impression. 

Will you have the goodneta to inform your highly 
importable and ingeniou* printer that I am neither 
qq nor gg, but — Your friend in Apollo and the im- 
portant numlwr 9®. 



UU man's Operatroupe, wm Piceolomlnl, Formes, 
and others, re-opened the New York Academy last 
Monday evening, with Gazzaxioa in Lai Tmrintn. 
The Trm'attrrr followed on Wedncwlay, with At»B- 
L.vitiK PHtLUrra as the gypeev. The busy little 
manager ha* secured a lease of the I'liikdelphia 
Academy, OS well as of tlie Boston Theatre, and 
menu* to give bonntiftil supplies of Italian, German, 
and French operas in the thn-c riiiea. He will soon 
Ik* off to Europe, to engage artist*. Let u* hope ho 
will he so fortunate ns to get one or two real traom, 
and that ho will koep Forurs. 
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$foiqbt’s lonrnal of TRusit. 

BOSTON, APRIL 98, 1850. 

Nm n raw \ls»«* — Charm - “ Kw»liw».l at i*«w. awl 
IV»»p»-'o«i« Vny*p '■ i SbmunUf un-i OfMctttoto FoAsr), by 
VttTIMIVBS, rnuUnilcd 



What the Winter has done for ns. 



Lul week we made • brief review of the winter’* 
▼told in two of the great department* «f public nu- 
•leal j»ciform»nii*, namely, the Orehestntl Concert* 
and the Oratorio*. Both kind* have, in time* pn*t. 
been great stimulant* and educator* of the lore and 
ti<ie for music here in I lot* ton. In the former dt i 
partmeut the imwot Mimmcd up well ; the influ- 
ence, al*o, ha* I wen good. In the latter we have 
fallen below the tide-mark of pa*t year*. Only one 
goofi thing. “ Israel in Egypt," (except, of course, 
i the *' Mctuiah " at Christmas), and that only once ! 
Hat we *hall not, nor should the good old Huiulci and 
Haydn Society to discouraged. Perhaps the fault 
lay in a capricious public, too ready, iu the bewilder- 
ing multitude of attraction*, to withdraw it* presence 
and its dollars from the support of the best tilings, 
which need tho most fostering. At any rate, we are 
| convinced it was a mistake to withdraw “ Israel 
that it would have paid, had tlw public only bad 
, chances mongh to get a quarter part a* well ac- 
quainted with it a* the singer* had ; and that it acta- 
j > ally Art* made a deep impression enough apon so 
1 many and sneli people, that its snreeas is sure hereaf- 
ter. Tim M l>avid *’ experiment resulted in a man- 
ner which should b« taken as pure eucourtigeoncnt. 
It wa* financially and in itself a failure ; hut the lov- 
er* of true Art, and the Iwlievers in artistic progress 
here in Horton would barn had cad*c to feel indeed 
I discouraged hail the old " David ” fever succeeded in 
galvanising itself into anything like a new run, while 
the vibration* of Handel'* greatest choruses hail 
scarce ysl died away. A wholesome lesson, we 1m- 
lieTe. wn* learned ; and we have faith yet in the did 
Society. It i* not up to its bright dream of a Cen- 
tennial Handel Festival next month (as in Germany 
i and England), It is too true; hut never mind, nay 

I year will answer for good work* ; the present hour 

ever wa*. is and will he worthiest of a jubilee. 

One glance now at our Opera rxjiericncw. This 
should b«\ and in the opinion of most persons, prob- 
ably this it. the mod potent of the musical stimulant*. 
This complete unity of voice*, instruments, dramatic 
progress, action, scenery — and fashion, should prop- 
erly far outweigh the influence of Symphony or Ora- 
torio on any public. So exciting u* it to, and olTering 
such a field for groin*, it should lie easy for it to make 
itself our chief mtuie-.il educator. A great anflue nee 
it doe* hare, without doubt. Its glittering attrac- 
tions sometimes sweep all before them. The excite* 
uient of an Italian opera season to too often such, 
that no quiet form of musk) ran so much as get a 
hearing. The opera excite* ; hut whether it educates, 
whether it nurture* a true love for mn*ic depend* np- 
on the kind of opera we get, ami on the way in which 
we get it. " Trnratopera,” (dace oar nickname for 
mere Venli-tom has been echoed so much, we may 
call it np again) only begets satiety and loathing in 
those who know the taste and the effects o! whole, 
somcr food, and « sentimental, maudlin, melodra- 
| malic preference, instead of any relish of the pure, 

J the noble, the truly imaginative and truly musical in 
I the crowd* who mostly countenance its repetition. 

I * " Trovml opera ” is easily given ; it i* cheap to mana- 

gers ; and therefore it to just the thing for little flying 
visit*, of a week or two in a place, of tlioac cheap 
I operatic speculation* which, lor rise most part, stand 
! n* in stead, in this country, for wholesome, regular, 

I well-organised lyric institutions. 



Good as the opera we get to often, still it come* to 
u* in such a questionable shape and way, that one 
mistrust* its benefito. A* an institution we look in 
rain fur it. We have no regular supplies of it ; we 
ore allowed no chance to partake of it in the right 
times and seasons, at the dictate of n natural appe- 
tite, at wholesome intervals, to take or leave it as we 
please. When we get it at all we get too much of it ; 
the season is compressed into a few week* ; the tempt- 
ing announcement* come too often — every night a 
novelty, a notability which must not be lost — the 
music-loving public are all in a fever — all the enthu- 
siasm, all the health and strenglli, all the money are 
expended — general exhaustion follows when the 
Symphonies and Oratorios, 4c. claim their turn ; and 
thus dues the whole business ran itself into the 
ground. We have heard an intelligent amateur and 
critic, one who himself a few year* since swore mainly 
by Italian Opera, declare it hi* belief that nothing is so 
dangerous, »o fatal (for a reason) to the progre** of 
a sound and real taste for music in a city like our 
own, a* one of there annual invasions of the < >pera ; 
and we were glad to hear the silent conviction of our 
own mind, not by any means of yesterday, so echoed. 
The belief is getting common. 

Well, with tlito general comment, wc recall for an 
instant what was given us by manager ITlman, In 
the early part of the winter, with more than common 
satisfaction, because, while not an exception to tho 
feverish and "fast” way of doing things, and not 
without it* «hare of humbug and factitious, disap- 
pointing glories, it did afford us an unusual feast of 
good tilings, new, or nearly new, to ns. Tho 
tit Fig uro alone wn* worth an ordinary winter to 
I Boston — and »o capitally done, by Buch artist* ! 
The revivals of /Aw Jun* were excellent in the main, 
t tf the If it jwmnts and /Mnf wo could at least form 
some notion ; such opportunities were valuable ; hut 
about the edification thereof people’s mind* will differ 
according to tfacir predilection for fix rwusI and un- 
pretentious, or the stunning Mcyerboertoh style of 
thing. Flotow's Martha, too, was a pretty little sur- i 
prire, — bettor than most had hoped, and not likely | 
to be thought too much of. Wc had the immortal | 
[ 44 Barber *' too ; and the usual course of Verdi, i 
Donizetti and Bellini — &U with admirable artists ; 
wc need not waste wont* in a re-estimate of Forme*. 
Lagrange, Polnsot, Piccolomini, Brig noli. Still 
there to wanting the great troor. A smaller troupe, 
that of Strakoscb. gave u* a beggarly arcoaut of 
hacknicd operas, but introduced to us one prima 
donna. Mmc. Coi.sox, who is still fresh in the mem- 
ory as a graceful, charming artist. 

The signs of puldic appreciation when the beat and 
when the worst things wen* performed, of discrimina- 
tion between morbid and sound tendencies in Art, 
sceitoed on the whole encouraging ; ami should the 
plan of embracing the three theatres, or 44 Academies", 
of Boston, New York and Philadelphia, in one per- 
manent operatic organization, be carried out libo- 
rally nnd wisely, wc may yet come to know the taste 
of ojwra a* of a fruit plcnsunt iu the mouth and not 
bitter in the belly. 

Musical Chit-Chat 

Dkmi-sykr, the popular sentimental ballad singer, 
made Tennyson’* 44 Princess ” the subject ol a 44 lyric 
entertainment *’ in New Yurt List week. The music 
may have been good, bad, or indlflcreni — we tike 
the poem well enough without the IX-mjiafer. But 
there wa* one tiling About that “ lyric entertainment " 
which wc cannot let jmiss without notice. Wc learn 
that the lull* of the evening contained an extravagant 
j>uj/‘n( Mr. Dempster's compositions, coolly credited 
to 44 Dwight's Jocrxal or Music of Dee. 11, 

1 558,” in which it to said that “ they are addressed 
to mind* of a well-cultivated musical taste, mwl de- 
serve unlimited recommendation a* the moat pore 
and refined fruit* of American musical literature.’'(’J 



Judge of our dismay I On turning to qur files wc 
find tho jtassage, which of course we never could 
have written, in an atimiirKtmt, — simply a pub- 
lisher’* ingenious aonoanceRient of hto own wares, 
which of course he had u right to proclaim in hi* 
own 'way and with any number of big letters and su- 
perlative*. The trick of tl»e concert-giver, or bis 
manager, i* only one more instance of the dishonesty 
which taint* *o strongly the whole system of adver- 
tising. It to the vice of the age through which the 
world to pawing, that thing* arc secondary ami the 
nrt of mrliirtg things supreme. But once for all, that 
there may be no mistake about it, wo hero repeat 
wlmt to already stated in our printed 44 Term* for Ad- 
verttoiug," that the 44 Sptcial A’dsw," which cam- 
monlv occupy our last column, are simply business 
ntlmlit* incuts, for which we are in no way responsi- 
ble. So one has a right (o rite thorn u* our editorial 
criticism*. 

We would remind our concert-goer*, all of whom 
have hud much pkawit from the line tenor voice 
and really artistic efforts of Mr. C. K- Adams, of the 
concert complimentary to him, which will take place 
iu the Music Hall inis evening. We doubt not 
it will lie successful and will aid bim mate- 
rially in ibe excellent plan he ha* of seeking 
further artistic improvement in England, Germany, 
urn) Italy. The bill to a good one. Zkhbahx's or- 



chestra will play the overture* to Marika utid to Ofce* 
ron, and will accompany Mr. Laxg in part of a pi- 
anoforte concerto by Mozart. The Handel and 



Haydn Society will sing two grand choruses. Mr. 
Adams will sing In terra soio, a dnet from Mozart’s 
Tito with Mrs. Wext worth, who will also give an 
English song. Mrs. Losto will sing A4 / sm iff*; 
and there will be flue quartets, and a sextet, in which, 
besides the above mimed, Miss TwiCUXIX, and 
Messrs. WtriiERitEE. Powers, Howard. Gilbeut 
and Ball will take port. - . . Mr. 8. B- Ball, 
with bis line quartet choir, will give a concert iu tho 
School Street (Starch next Thursday evening. . . 

Mr. Julicu Khtibero, the violinivt' one of our very 
bsjst artists, will receive a benefit, which he richly 
merits, at the Boston Museum, this evening. . . . 
Sir. K. lluircK gave hto annual concert last Tuesday 
evening ut tl»c Trrmnnt Temple; the programme 
was miscellaneous, 44 gem# ” from Marika occurriug 
the most frequently, the re»t being from Verdi, Don- 
izetti. llcrold, Hoott, 4c. 



IJlnsir ^broab. 



N*w Philharmonic Coxoerts. — The first con- 
cert of the eighth season wa* given on Monday, tire 
14th, at St. Janies'* Hull. In un address, l)r. Wylde, 
director and conductor, enter* into less parti cults rs 
than usual about hi* future intention*. We are in- 
formed, indeed, tbnt hto exertion* will he almost en- 
tirely confined to the production of tlie works uf the 
great master*, the 44 almost" implying an cxccpliott iu 
favor of 44 one new work of greui merit.” 

We have reason to believe that the one new work 
will he Mr. Howard Glover's Canafa, which was 
promised last season. 

The band to complete and admirable, without a 
weak point in any de partment ; while the choir exhib- 
its a decided improvement. The overture to Fingal's 
Otra wss a splendid performance, every feature being 
made to tell in this wonderfully varied and descrip- 
tive orchestral prelude. 

In the Choral Symphony the solo singer* were 
Madame Anna Bishop. Mb* Siahharh, Mr. Wilhye 
Cooper, nn<l Mr. Ssntlev, As nsunl, the »»loj>ts 
found the music too exacting, and, a* faros they were 
concerned, perfection was for from Iwing nebcived. 
In other raapeeta the execution of B« thovro’s colos- 
sal work wu« entitled to tho highest commendation, 
and Dr Wilde more than ever showed hi* intimate 
neqtiaiiitaiicc with the work, nnd his thorongh appre- 
ciation of its Iteonlic*. Mendelssohn'* Violin Con- 
certo, by M. Wiemnwxki, was another fine perform- 
ance, notwithstanding tltc alignt Wienies token with 
the cadence in the first movement. Even the pro- 
found impRwion created by the Ninth Symphony <lii| 
not prevent the audience "from thoroughly enjoying 
this exquisitely finished and romantic work, which 
wn* received with nnl«nu tided applause. 

Madame Amin Bbhop gave tlie song from /Am 
f/oTONRt in her most hrillinitt manner. In Guglicl- 
mi’s aong, Mr. Lauras shared the merit and tho 
| applanre of tlse singer. The charming chorus from 
I Predion wa* very well given. 
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A* ihe second concept, Mendelssohn's music to 
(Kdtpu* i*4tl he perforated. 

Motiut Popular Concerts. — The tncteu ac- 
didved by the first concert dedicated to Beethoven 
was too significant to overlook. A second *• Night” 
with the emit composer was accordingly projected, 
with sucli additional modifications of tin? programme 
as were thought advisable. Mins Arabella Goddard 
haring returned from her provincial Utanifc, her emi- 
nent services wen* secured, and the selection greatly 
enriched hr the Soaate Pathdhque and the M K rentier 
Sonata.” Tho immense «-n*ati<*n created hr Mia* 
Arabella God-hot and M. Wietrinwski in tine latter 
work nt M. Jiiffien'ft concert.* was not forgotten, nnd 
its attraction was reckoned upon with confidence. Nor 
ww expectation dereired. The sucre** of Monday 
night'* concert surpassed all nnttcipntioa. St. 
James’* flail had never hern so full nn any previous 
occasion ; every scat in stall, urea and galleries was 
occupied. 

Surh, indeed, wa* the effect of the last " Beethoven 
Night" that the direetor* were compelled to announce 
the entire programme for repetition at the following 
concert. 

The programme is worth quoting in erlento : — 

Part l.— Quartet in C minor. No. 4 (Op. 18), for 
two violin*, tenor, and violoncello ; Air, ** In quest* 
tombs Sonata, in C minor. On. 18 (Pathtftique), 
pianoforte solus ; Song fmm Fidelia, “ Coi quattrin la 
Contezxa Song of the Quail ; Quartet from Fidel* 
io, “ 11 cor, la min fc." 

Part II. — Quartet in E flat. No 10 (Op, 74), for 
two violins, tenor, and violoncello ; Song, " K now's! 
thou the land Sonata in A (Op. 49), for pianoforte 
nnd violin ( dr*l icatcd to Krcutxer) ; Air, " Adelaida 
Quartet from the " Praise of Music.” 

In most respects the programme was Incompar- 
able. The two quartet* wrre admirably contrasted ; 
hut the introduction of the second wa9 a hold step, for 
Am it scarcely among the later quartets a more 
stnue and imaginative composition than tire No. ID. 
Its h s nlhl , nevertheless, were so manifold, and the 
execution an fine, that the whole work wo* received 
with enthusiasm. Both quartets had for executants, 
M. Wieniawskl, Ilerr Ries, Henr Schrcuni, nnd Sig- 
nor Piatti. The playing of Piottl in the E flat was 
nothing short of inimitable. The piece which created 
the greatest excitement was the Krttttser Sonata, the 
iw-rfirmance of wtiirh by Mis* Arabella Goddard nnd 
M. Wieniawskl wp* universally pronounced to fa* one 
of the most finished nnd splendid CTer heard. The 
attention hestowrd upon this grand ochievement was 
breathless ; and tire audience were rnpt ami entranred 
throughout. Two thousand listened "like one." 
The Somite (we won’t write sonata) Pathfiiqnc wa» 
no lc** a magnificent performance, which, perhaps, 
fur the union of all qualitiea making up a perfect eon- 
summation, was never surpassed, ms by Mis* A raid - 
U Goddard herself. 

The he*t singing of the evening was ccrtainlv 
ly Mrs. Endcrssohn'a, in ** Know’st thou the land, 
which exhibited cxecllmt taste and feeling. Mr. Wil- 
hve Cooper sang " Adelaida Mademoiselle Beh- 
rens. "In questa tomha;” Mr. J. G. Paley, the ; 
song from fuMto, and Sir. Tennant the “Song of the 
Quail.” 

Vocal Association.— M. Benedict’* programme 
for the thiol dreas concert, held on Wednesday even- 
ing last, was open to one exception— -it* length. The 
first part [Acis and Galatea) occupying two hour*; 
nnd tho second part (Miscellaneous) hringing it to 
considerably after eleven ere the last piece had Ireen 
performed. 

Having thus briefly dismissed oitronc objection, we 
turn to a more pleasing duty, the awarding praise to 
the general execution of Handel's genial, ever fresh 
ami charming Arit ami t attaint, which was rendered 
in a manner highly creditable to all renowned. ( 

In the second part MendeWhon’s *' Ave Maria' 
w*« encored, and repeated hr the unanimous desire 
nt the audience, live solo part being sung hv Mudnmc 
Catherine Have*. Each hearing of this exquisite 
piece only makes the luver of murie more sincerely 
regret that WO sbouM he obliged to speak of the ** un- 
finished” opera of Lartieg. Had hut this and Cfiriri- 

l^cn rompleted, how vastly would the fame of the 
composer and delight of connoisseur* have been nng- 
mented .— Mutintl ( S’ arid, J farch 26. 

Pari*. 

The Grand Opera ha* given us M. Fclicien David's 
new opera, " Hcrmlanum,”as splendid and as stupid 
an affair a* was ever gotten up, even here. It has 
| boon, however, very effective. It has blasted all M. 
David'* future career a* an opem eemposar. and it 
ha* shown everybody that St Roger’s career a* a 
| ringer i* ended.’ Hi* voice U entirely gone. The 



beautiful dancing of Mile Liny ami the splendor of 
the scenery will keep the opera on the bills for some 
time ; for M’llo Livrv certainly dances letter than 
anybody we have had since M'lle Tugiioui, nnd tho 
lout scene of the piece, representing the desmietion of 
Herculaneum, certainly repay* one for tho weariness 
inflicted by the music and “ hook.” At the Theatre 
Lyriqne, wo have had n new instance of tho old re- 
mark, " going up like a rocket and coming down like 
it* stick.” Some year* ago. M. Perrin then manager 
of tlw? Opera Comique, took a great fancy to M. Mau- 
ri?, n young composer, nnd procured fmm M. Scribe 
a "hook” for the rising man. The first piece wa* 
Kucrcssfnl, hut ever since then he has been going down 
nnd his new opera, " Ln Frfa Carabowe,” is a» po- 
tent a narcotic as opium itself. — Carr. Aetr Orleans 
Picayune, March 17. 

Aw Giormni, ha* nt Inst licen produced at the Ital- 
ian*. with Mario a* the hero, but without altering the 
verdict of the London public. The general impres- 
sion feem* to he that M, Calzadoha* taken nn unwise 
step in bringing out tile opera nt all, which pleases 
nobody. Madame I’cnco had been announced for 
Zerlina, hat wa* indisincn-d and could not appear, nnd 
at the Inst moment Madame I’ersinni, being applied 
to. undertook to play the part, to the infinite delight 
of the ancient admirers of the once great artist, who 
were wont to fancy her Zeriina imcnmporable. Mad 
ame Frezxolini wits Donna Anna — but she was not in 
(rood voice, and Signor Galvani — nnr tire barytone — 
Ihm Ottavio. Madame Guerrabella looked the part of 
Elvira admirahlv, hut did not sing ihe music. Sig- 
nors Zucchini, Conn, and Angelin did only tolerable 
service in Ireporello, Mnsetto, nnd the Commandant. 
IIow strange that the finest of all operas should lie 
treated with the greatest irreverence by the directors 
of Italian Opera out of Germany ! No impresario 
would dare lay *acrileglou* hands on fSig. Verdi ; and i 
vet Mozart i* treated as scurrily a* though he were no I 
better than Sig. Verdi's lackncy. II Hon Gurmami, 
ns at present represented at the Salk Vcntadour, will 
bring little credit to the theatre. 

Tnmbcrlik Hu arrived in Paris, and will anpear 
forthwith at the Italicns, his first part, I hear, being 
Otello. Donizetti's / Martin, I am informed, will Ire 
revived for him. Sig. Hettiui is also here, in expect- 
ation of nn engagement from Mr. E. T. Smith, of 
Drary I jure, to whom, as to the rising star in tire 
managerial operatic horizon, all ringers are now di- 
recting their (raze. 

M. Hector Berlioz has announced n grand concert 
of sacred music to take place, on Knster Saturday, at 
the Opdra-Onmique. Among other works wit) Ire 
performed M. Berlioz's oratorio, L'Enfunce du ' 
Christ. 

Itai.t. — T he Italian paper* are full of the prom- 
ise* of Verdi'* new opera, L’n Hollo in Mosrhrm. 
The Musical Gazette of Milan says •<—" The new 
opera f a Hallo in Matchtra. is from heginning to end, | 
an inspired, popular, and clear composition. Its ah- 
notate novelty of form, the work in it, and the hold- I 
ness of its instrumentation and dramatic interprets- | 
tion, neveY diminish orotwenre the melody ; there i* i 
a great deal in it to admire ns far as regards the 
intelligence, hnt tliero is still more to enjoy for the 
soul and heart.” 

Tire Diorama (Naples) chime* in as follows : 

“ Verdi'* opera excites universal enthusiasm. On 
the second night, the swfrn was called on thirty -two 
times, the signal for the applanwt being given by the 
Governor, who was present. The prelude b in no 
way inferior to the mo*t classical rrentions of the 
German school. The romance of the tenor is lreauti- 
ful ; the ontaMtof the barytone, full of auavity ; the 
introductory stnita , magically powerful ; the whole 
scene of the enchantress, admirably dramatic ; the 
barcarole sung by the tenor, a treasure of melodv ; 
the finale, sublime ; and the hymn, terminating the j 
first art, grandiose anil solemn, 4c. 4c.” 

Vienna. — The Society for Classic Music ex ecu led, 
on the 3rd of March, nt the rhurrh of tho Trinity, a 
Hnfuirm, on the oeeaarion of the death of it* ancient 
rhapelranstcr, Ferdinand Schubert, brother of the 
celebrated composer. For the next Italian Opera 
season, tire following artist* have been engaged ; six 
primal donnas, Mesdame* J-nf.mt (from tire Grand 
Opera of Pari*), llina Steflanonc, Klena FiorettI 
(from Naples). Charton Dcmcur, Brarabilla-Marulli. , 
and Mndllc. Lehmann (daughter of h hanker of 
Stockholm, and pupil of Dupre*), from Madrid ; four : 
tenor*. Signors Bctiini, Carrion, Mussiami, and Mr. 
Swift, the Englishman ; four Imrvtnne*, Signor* Col- 
etti. Squarcin, Dalle Sedic, and Everardl : fottr ha**- 
c*. Signors Angelini. Eclreverria, lluitz and Prosperi ; 
and Signor Zucchini na bmtjfft. 
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-L -A. TEST MUSIC, 

PsblUbr* bf O. Dilssa A C*. 

Strsiesr Milt. — Qnsnticle* of Mulo ore now rent br nslt, 
ttip p*f»«i*p bring outy stout on* rant spWre. »bil* tbs rare 
sad rspAlitrnf tran->pnro«tio« sn- rmarksbtc. Tbore st • 
urast diftsDfr will fino tli» inrslu of rautuTanra tiM oal| a ron- 
rmtsara. but a raring < f »r i-reire la nblalnlne »nj-ptW fltmk* 
*»n alw> be rent by mall. At tbu ratr of our rat>( prrounra. 
Tbit appllra to any diuLanra uiulrr tlirrv tboittaod allies ■, be- 
yond UmI, doubls tbr aU r» ntlct. 

Vocal, with 1 iuno Accampanlmont. 

Here’s a liealtb to Ring Charles. Boon. 85 j 

Mr. Boci, who, during a three years' ibc-it trader 
Italian ektta has not grown hnliflrirnt to hi* natlra 
tongua nor Inapjim-latlt* of what three la flnr and 
great In English poetry, rends from Flomsrs this mu- 
sical T««ak>n of Scott's soog. '• Bring tbs bowl whkb 
you boast,” ae. Mr. Boott ku well depleted In his 
ms tody the msniy sod defying sytirit, wbkh brratbre 
laths pram. It is wrlltan foe the “mouth of lbs pso- 
p*»,” aad will maka its way. 

The old red Cent. Word* and Music by 

Alice llnuthomc. 25 

Blara tbs Tallin of old rents has to much rfaau la 
tbs m nrk cl, this botnaga to tbs memory of an old 
rent by a celebrated poetess and composer will be sura 
to command attonUem . It Is a «ej nice little ballad, 
easy to ling and pleating to bear. 

Oh, Lady, hare I sought too holdly. (Ah ! forte 
a te di troppo a u dace. Bo. from Fry’* I smart t. 30 
Carefully retired fur publication by tbs author. 

Thi* the second number of the runnprarr'e idiUon of 
Ison ora tong*, the flret being Lh« Moorkli Romance, 
which ems added to Mad. P'Angrl'i part at tbs last 
rep rcsen tatloet* of tbs opera la New Tort. 

Oh, pray voq warbler* in tho air. (O bitt each, 
liche Vogekin. F. Alt. 85 

A popuku Herman snog, tbr me no re pea no voice. 

Dear mother, I'll enme home again. J. L. Gilbert. 25 
A simple and {curbing Ballad, com pored by nn* rf 
M>* itreiiiiisrs of Moms' mtnaWets, and rwettod with 
martsit approbatloa nigtit ilbe eight at tlieir enter* 
tilnisai* 

With Guitar Accompaniment. 

Angel* ever bright and fair. Arr. hy F. Wetland. 25 
G«mlr sigh* tire Imtie. Duet. " 30 

Tho Gipaey Countess. " " 30 

Evening Song to the Virgin. Duet. ** 85 

Tell me where do Fame* dwell. Duct. “ 25 

Fading, still fading. Song. “ 25 4 

Kate O Sluine. Song. M 25 

UfeU-known soegswhirb appear for the Aral time 
I with an acrcenpanluirnt lor the Guitar. *w whore ex- 
<elMi>re Mr. Wetland'* t>at»e is suIRrlsot guaranty. 

Instrumental Music. 

Alexandrine Folka. Johann Stmuu. 25 

Ibis Nlu has been ore dcrervcdly popular daring 
the past season. Tbr Gcmtanktos bad to play II la 
four of their afternrao-lUihaaraals, by urgent reqneet, 
aod at balls innumerable. 

Book* in Frets. 

Riuiiaroson'* New and ImutovED Method 
for thk 1’iano. Bv Kaihan Kidiardton, 
author of “ The Modern School.” 

This new method for tbr Piano will fully nut the 
j espeetatlcus of three wfan foot toll fora pieajJng com- 
U nation of the exreUrnrlre of tlio author’s ftmner 
work. •‘The M»drrw Scboel,” with such Unprcrrmrnte 
as the general »«ptritno» of tcarhereaisd pupils with 
that Method liase from time to tiosr ruggreted. A 
nurnWr of ymrs Kstc clayienl since tbr former w»e 
placed Iwforr the public, during which Mr Richardson 
has smiled himself of every opportunity to become In- 
firrmnl or the want* nf the mu. leal public in this par- 
ticular. and diligently ntudlnl Uio best mesne of sup- 
plying them Tbr result le the '* New and Improved 
Method ’* now In press. II Is nredWe* to say that 
thousands nf tree here are waiting IU appraraoce with 
much Interest, aud that three who have rceaoraored, 
or are about to commence tb*4r studlse will welenme 
It M a supcrtoT system for Uw acquirement of a thor- 
ough and classical koowledga of the Art of PSanoforte 
play log. 
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Berlin, March M, 1fU»9. 

“ Ob the pleasure — the pleasure of the 
plain*" So begins that delightful, delirious 
work ol Handel. u Acis and Galatea.” I cannot 
•av, Uiat I bad touch reason to remember this a 
fortnight since as I sped along over the dreary, 
sandy waste of Brandenburg on mr war to 
Hamburg. Flat, flat, flat. But by and by the ! 
sand gave way to meadows and half flowed 
fields as we approached the Elbe. Hour after 
hour, from 7 1-1 A. M. to nearly 3 P. M., ever 

I the same flat, level plain, with villages bnt sparsely 
scat teres! upon it', large tracts on which nothing 
■ hut cultivated forests of pinrs and firs, with spec- 
tral white birches, seemed to grow ; at last wc 
reached the point where the ro.nl descends from 
this vast plain without a hilt, to that on which 
Hamburg lies, and we had some pretty ravine 
scenery, and then we ran along this lower plain 
and saw the windmills pumping the water from 
the fields into canals of a higher level, and so we 
came to Hamburg, which is a little higher, and 
back of which the land rises gently to a fine 
broad swell, of some miles in extent. 

Precious little pleasure on these plains to sing 
about, say on the 10th or I ?th of March, even if 
the winter has been mild and the spring-time 
seems to be opening. But I had become weary, 
and longed for a run-awav, somewhere — and went. 
And there was a delightful feeling of freedom 
I about this leaving of the music ami the- writing, 
and the constant devotion to a few topics, week ( 
after week the winter long. Hence, although it is i 
not easy to conceive of a duller, less interesting 
country than stretches away in all directions 
from Berlin, and especially towards the north — 
nothing to sec, nothing to hnng anything imagi- 
native. upon— there was a pleasure of these, 
plains. There was rapid motion, of itself an en- 
joyment, and the strangers in the car with me 
were pleasant enough, and » about 3 P. M., 
amid rain and storm, which had disappointed the 
I promise of the morning, I was in Hamburg, and 
driving to the Alster Hotel. 1 do not recommend 
the bouse — better go to the St. Petersburg, my 
friend says. 

To this friend the next day I wen*, for ho 
dwells like Sl Paul in his own hired house — a 
jolly young bachelor, with whom, many a time 
and oft, I heard the music at Liebig's and at other j 
concerts, spoken of in L)wioht’h Journal, in > 
’54-’5. But he had been ill and we now heard 
no music. Pity ; for the “ Magic Flute " and 
“ Figaro ” were given at the theatre during my 
four days' stay. I was told that it was no great 
low, the ojtera not being very flourishing in Ham- 
burg. So I have no musical report. 

I was greatly pleased with the place — far 
, more so than my acquaintances by their descrip- 
tions hail led mo to expect. The part of the city 
laid out and built sim*e the great fire of 1842 is 
as fine as anything I have seen in my travels. 



'Hie finest streets in Boston — I refer now only 
to streets of dwelling-houses, not to the granite 
blocks, which are often really grand in their se- 
vere simplicity — cannot compare with the poor- 
est of these in arrhitoirtnral effect. Tliat is earily 
accounted for. however. With us each family 
wishes to occupy a house alone. The result is 
the dividing of the land into narrow strips 18 to 
30 feet wide, upon which tall thin houses, all on 
one pattern, are erected* looking like sheets of 
gingerbread magnified and set up edgewise. The 
highest architectural effect possible therefore i*, 
either that of a snug, homely, unobtrusive com- 
fort, or that of a certain tawdry splendor of 
tlie try-to-be-amf-can't order. There is no 
breadth of effect. There is no room tor any. 
The custom of .building huge dwellings for many 
families, which prevails throughout the continent 
of Europe, of course allows architectural taste 
an opportunity for display. House fronts arc 
therefore studied, and streets of coarse brick cov- 
ered with plaster, inhabited by innumerable fam- 
ilies, strike the strangrr a* containing nothing hut 
palaces. Now I nm not contending that this is 
any better, — that it is a thousandth part so 
good — as our way of putting up the gingerbread 
bouses afore mentioned. I only say that if they 
here sacrifice domestic comfort and privacy 
(which Is not proved), they do gain noble archi- 
tectural effect, while anything meaner or more in- 
significant than a row of dwelling-house* in one 
of our streets is not easily imagined. But then 
it is better to hare a warm, carjieted room in an 
ugly brick magnified hat box set up on end, with 
holes cut through the side for windows, than to 
shiver in the most noble room of Palladio’* finest 
palace. That is true. But then* are no objec- 
tions to these large fine bouses of Northern Ger- 
many on the score of comfort, except that many 
families are under one roof. A triend told me, 
once when we were pacing the deck of a steam- 
boat on glorious Lake Huron, that one of the 
most striking things on hri return from Europe 
was tlx* smallness of the houses. I could not un- 
derstand it then, I do now. — I was struck with 




wears an aspect of wealth and grandenr. The 
large fronts are so finely proportioned and so va- 
rious in style, that my eye did not grow weary 
with looking at them. If the dwelling bouses arc 
so fine, it is clear that the public buildings must 
also be fine ; for the buildings which the public 
erects are, as a rule, in all cities, finer than those 
of private possessors. An unfinished brick 
church, with dressings of hewn stone, is the finest 
Gothic structure of that material 1 ever saw. It 
is rapidly advancing towards completion. The 
colonnade of the Petersburg Hotel, tlie Arcade 
from the Jungfernsteig, the Exchange, delighted 
me — but this is not what I intended to write 
about Hamburg. 

The small river Abler flows through the heart 
of the city, in a deep canal, to the Elbe. Rack 
of the town it spreads out into a large u Back 
Bay ” ; then a bridge and it spreads again into a 



smaller basin. Then under a fine bridge it en- 
ters its canal, soon leaving the noble streets of 
the new town, for tbc queor. quaint old dwellings 
and shops, the narrow streets, whose house* bend 
forward to peep into each other’s eves, and for 
that inner harlxw where such a host of vessels, 
large and small, Be. 

One evening, dark and drizzly, (but there was 
no wind, so the surface of the water was nlnwt 
smooth.) I cr ow e d the causeway and bridge, which 
divide the " Biimen ” and the 4 ‘ Groese ” Alstcr- 
Frotn the tall shops, bousrs, and hotels which 
line the other three sides of the irregular quad- 
rangle of the inner basin, a flood of light was 
poured, beautifully reflected from the water, and 
here and there, where streets open down into the 
city beyond, and bring long line* of lights to- 
gether, the blaze was truly splendid. I stood 
there a long lime enjoying the scene — it affected 
me like music. Looking out upon the Gross* 
Alster, a broad sheet, of dark wafer, with a long 
scattered Knc of lights, just enough to mark its 
limits, produced a very different but not less 
pleasing effect. 

** The young men shall seo visions and the old 
men dream dreams.” 

1 must belong to both class**, for as I stood on 
the Lombard bridge, looking at this splendid 
spectacle, the visions and dreams in which I had 
so often indulged in former years upon Cambridge 
bridge, came- up to memory. 

Will you have one of them ? 

Then I must premise, tliat among the most 
beautiful objects, in the domain of the human and 
artificial, upon which my eye can rest, is a broad 
street, on one side of which rise large and grandly 
proportioned buildings, on tlie other a quay And 
the water. Indeed among my pleasantest remi. 
niscenoet are the quays of European cities. At 
home I know but ono worthy of note, but who 
that has been at Montreal can forget it ? As we 
coasted along the shore of England last summer 
the noble fronts which the new towns and water- 
ing places present to the water left just these 
agreeable and lasting impressions of beauty. 

Standing then on Cambridge bridge 1 have a 
hundred times had this vision. In some period 
of the remote future such a taste for the beauti- 
ful has grown up among the far off descendents 
of the Bostonians of this century, that it has 
entered into the hea ds of the high powers to 
endeavor to turn the remarkable natural advan- 
tages of the situation of the city to some use in 
adorning and beautifying it. They have finished 
filling the Back Bay and have left tbc most magni- 
ficent avenue in the world from the Public Garden 
to tlie hills of Brookline. Corey’s bill haw been 
secured for a public park and it is covered with 
woods and shrubbery, with drive ways and walks 
in all directions, but leading at last to the fine 
stone observatory and refreshment room on the 
top. Nothing, except in mountainous countries, 
can equal this resort of all who love to look down 
upon great hives of human industry. Primrose 
Hill at London, the beautiful u Elbbbhe ’’ at 
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Hamburg, the insignificant Krruzberg at Berlin, 
I the hills near Vienna — none that I have seen, 
i not even those at Montreal or Quebec, give one 
I such a view as this — but why apeak nf it again ? 

In other visions I sec the people wending their 
I way on foot beneath the sluule tree*, or in public 
| and private conveyances along our grand avenue 
and to the top of beautiful Corey. But this is 
not what I see from Cambridge bridge. 

Along the water line from E. Cambridge bridge 
to the milldam, the blackened sheds of the coal- 
dealers, the rears of old and new houses, stables, 
out-houses — all that offends the eye as one looks 
to wants the city, have disappeared. The city 
fathers have said ; “ One approach at all events 
to Boston shall make an agreeable impression. 
There shall be one avenue, seen from which, the 
water line of the city shall be an ornament." 
And so a broad and elegant quay has been con- 
structed. forming a pleasant drive all along the 
western side of the city. The grounds about the 
hospital have been made attractive ; that ugly 
edifice, the medical college, has been to some 
degree transformed and all along the line large 
and elegant buildings have been erected. The 
progress of population has been such that along 
this quay the principal hotels are now ranged, 
and the views out upon the water have given a 
new value to all the property. But this is but 
one side. 

Across the water the shore of the Cambridge 
side has undergone the transformation that I see 
in Hamburg around the outer Alrter. A broad 
street defines the shore from East Cambridge 
bridge, all round to where the river first spreads 
out into the Back Bay. The Milldam presents a 
row of palaces fronting the water ; and thus, ns I 
stand upon the bridge, on the one hand I have 
the Binnen, on the other, the Grosso A Inter of 
Hamburg — equally beautiful, if not even more 
*>. Boston, Brookline, Cambridge have grown 
to be in fact one large dty, and in my vision 1 
see in the centre of this city a basin (made two 
only by abridge), the like of which you will else- 
where seek in vain. The broad street along the 
water is macadamized, and when evening tome*, 
after the heat of the summer’s day, a thousand 
equipages drive around this circuit and enjoy the 
cool air from the water. At the date of which I 
am speaking, the bay teeuts with thousands of 
boau ; for the exhortations of the •‘Autocrat" have 
in the lapse of lime home fruit, and sails and 
oars are profiling multitude* aero** the sttil 
waters, and music sounds, cheerful shouts are 
heard, and you feel that water was given not 
only for use, bat to make men happy. The 
curves of the Camltritlge shore havo been pre- 
served and our thousand* of promenaders, in car- 
riages, on horseback, on foot, follow the “ line of 
beauty and of grace " to the bridge leading to 
1 Brookline, which they cross, some, to follow the 
I shore of the bay bock to the city, others to ex- 
tend their ride, so as to get the effect of the set- 
ting sun upon tin? city a* seen from Corey’s, others 
to strike off into the grand avenue with its ba- 
zaars, its noble hotels, its princely private dwell- 
ings, its magnificent public buildings. 

It is evening. Such an evening as that in 
January, ’68, when we, four or five in number, 
moved by the delicious softness of the air, chow 
to walk out to Cambridge and lingered long on 
the bridge to enjoy that summer scene in mid- 
; winter ! The tide is up, but the water is still, so 



as to reflect in perfection, and long lines of light 
streak its surface, from street and house lamp 
along the entire circuit of the Back Bay. The 
balconies of the houses are filled with people en- 
joying the scene, from the water come the sounds 
of music, for this has become a necessity, and 
Hander* water music is at home here. 

Pshaw ! what castles in the air ! So they are. 
but it affords some pleasure to stand on the bridge j 
and think what might be. At Hamburg, I for 
the first time a« my old dream* and vision* 
made real — on a somewhat smaller wale, it is 
true, and the effect upon my feelings was inde- 
scribable. In regard to the Grosso Alster — the 
real Back Bay — I was told that merchant* ami 
capitalists purchased the low lamls — correspond- 
ing to the Cambridge port marshes — laid out 
! their broad avenue along the wntcr line, and 
erected a foot bridge or two to shorten the dis- 
tance to the city. On these bridges were toll 
houses. The proceeds of these tolls enabled ; 
them to extend their avenue, and replace the 
bridges with others for carriages. The tolls on 
these bridge* bare gradually paid for t!»e com- 
pletion of their street and are still improving it, 
at the same time raising a fund for future use in 
adorning and kee|ting the way in order. So 
long only will the tolls be allowed as is necessary 
for this purpose. 

Hid you ever hear the story of Prof. Stowe j 
and the French engineer? I do not know it ex- I 
actly, but ’twas to this effect. They were cross- 
ing the Allcghanics in Pennsylvania more than a j 
: score of years since. At that time climbing 1 
. mountain* with locomotive* was souiethiug new. 
The engineer opened his eyes “ very tight," and 

I wim soon all excitement at last be could refrain ■ 

no longer and said in sulwtancc to the professor : 

*• I did argue zat de locomotive can only go on de 
level ground, and write many article ; and now I 
shame myself to see bow many nonsens I did 
write ! " 

•^Now should I send all this long talk to you a* 
anything more than a mere fanciful sketch of 
what might be, in case nur free and enlightened 
citizen* were sunk in the tyranny and degrada- 
tion of Europe ; (See Locaforo Speeches passim) 
and were not too wise long since not to paw over 
such insignificant matters os pertain to the mere | 
lieantifving and adornment of onr cities, then 1 
might shame myself for writing to “many nonsens." | 
But I hope I am too good an American not to sec 
how much better everything is at home than it 
can be here! Here is a case in point at Ham- 
burg — ami a* that city ha* no kingly authority 
over it, of course any stupid measure comes di- 
rectly from the people. Well, the old walls were 
in part removed, in part smoothed off, so a* to 
afford several hundred 44 most eligible building 
lots^" Through the great fire of 18-42 the com- 
munity i* hardened with an enormous debt — and 
yet, *urh i* the want of grsvd American shrewd- 
new — as exemplified in the history of Washing- 
ton Heights in South Boston and other tracts of 
land — that all the lot* of land have been by tho 
Hamlwrghers laid out into an open common, and 
j large sums of money have been expended in 
walks, trees, shrubbery, and so on ! What a 
1 waste ! Why, tlni lands might have been sold 
like the precious ointment in the Gospel for a 
I large sum and given to the poor. But now all 
j the good the poor can get from them is the privi- 
( lege of walking there with their wire* and child- 



ren — which they do in multitude* ; stranger*, 
too, enjoy these promenades, with which Button 
ha* nothing that can for a moment compare, 
either within her own limits or in the neighbor- 
hood. Now how ridiculously wanting in “ cute- j 
new and gumption " is such a city ! We are 
wiser. Wherever a very fine ridge rises near 
a city we run a road along or across it, sell the 
land in lots, and put up sign# : “ Whosoever is 
caught tresspassing on (hear premiar* will be pros- 
ecuted." It is enough that this is the American 
way; of course it is right. Now to our water 
front again. See the stupidity of Bremen. Hnm- 
buig, Frankfort. Cologne even, Antwerp, ami the 
whole list of cities where there is shipping or 
even an extensive boating business. ITiey spend 
their money in building a quay of hewn stone, 
with balustrade*, row* of trees, broad walk and 
wide carriage way. Here and there picturesque 
cranes and sheds are erected for tlm convenience 
of commerce if vessels mutt unload there, but tho 
stores an: across the street, as upon our Boston 
wharves. Along this quay the finest buildings 
are erected, so that a stranger is invariably struck i 
with the fine appearance of the city as he a[e 
proaches. How much better we do thia! A 
stranger enter* Boston for the first time over 
Cambridge bridge. Our city has wasted no 
money on quays, and hewn atone, and rows of 
trees, God forbid ! but tho water line is owned in 
small parts or parcels, be the same more or less, 
to wit: one where they hammer Ntonc; another 
where they land coal ; another where they pile 
up wood ; another where they deposit rubbish ; 
here arc the outbuildings of a livery stable ; and 
here, and there, anil there, other structure* of di- 
vers character, equally fitted iu fill the stranger’s 
eye with admiration at the sagacity and wisdom 
of a people who, settling ina wilderness, have con- 
trived in so short a time to render every inch of 
space so very valuable ami so very ugly. 

As one goes out of town, however, over which 
bridge he will, fterhaps his taste, his sense of the 
beautiful is even more nearly sated than on en- 
tering. I will give no description — any one 
who desires can try U at a small expense. How- 
ever, our way is right. There is no doubt of ! 
that. The llnmburghcrs are all wrong. No 
doubt of that. Only Mich idler* as I am happen 
to like the latter way better. That's all I have 
to say about Hamburg, whence I journeyed per 
railroad to Ilallc. 

For D«ifhl'« Journal of Miulr. 

About Music, Singing and Vowel Sounds. 

He lived nut quite 5U00 miles from your city, j 
nnd yet far away from *11 and every connection with ! 
mndcat jfcrformsncc*. It wa* night, Dviort’i 
J ocaXAL or Music was lying on the table before 
him, and glancing from it to an Ofien Diary, he mat- 
tered. ro«e from hi* diair and walked up and down 
the room. 

Operas, Concerto, Handel, Haydn, Mozart, Men- ' 
dclMohn — three years pasted, and I only know these j 
names by remembrance, and this j«nj<r is the only 
link that bind* me to scenes I nsed to see daily. 

1 lore I am teaching ami trying to roltivale the taste for 
music — and how few want to leuni to enjoy master- 
spirit*.” 

He sat down again and taming the leaves of hi* 
Diary, began to read : 

Sqttnnl*r, I860. — Gave the Invitation a la Volte 
to a pupil ; she told me there nos no music in it. 
never heard such poor melody. 0, Weber, dost 
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I thou no* turn in thy grave ! No mnrir, no melody ! 
This beginning i* enchanting. What do they like 1 
Look here I Here is one of their music hooks : 
Elephant Polka, Bear Srhnttiwh. Poker Dim, Ac., 
j a whole menace rk< of Dance# and Songs of all col- 
ors: Old l>an Tucker, I’nrte Ned — aha, this ia 
music, this is melody! But I shall hare this trash 
thrown »s*v, they must learn different music. # llatd 
! work, but nerer Ite imj^tient." 

(kutxr. — The Bra** Banal of the place turned 
j nut to-day ! O ye God# and little fkdtr* ! Saxhorn# 
squealing. Comet* whining, Bugle* groaning, every 
instrument except the large Drum out uf tunc, and 
all out of lime. What are they playing T I have 
heard the melody once sang by haymakers in Ger- 
many ; yes, it is the unw vulgar melody : Mein 
.t/ius » it ifefokren isi H'u, kurrei, (My man went not 
haying, hurrah!) I a»k the leader; No, it b "I 
hang nay harp.** Tolerable imitation of tbe original, 
and now 1 remember, (here i* a twin brother to it ; 
I recollect one of the pupil# sang it the other day, a 
song, ‘Good bye,’ composed by, I forgot the name. 
0 Apollo ! 

Ibrmber, — Usd all nay pupil# assembled to-day 
for the first lime to sing m matte. Wanted them to 
sing on the vowel a, like aA. Never hnd henrd of 
j sai-h a thing before ; told me they used to sing / *>, 
Re, Mi. Never mind your lb Re Mi ; sing you must 
a# I tell you, ansi you will get used to it shortly. 

Marck. 1 857. — A new pupil to-day. Told me she 
wa* a good singer, having had lesw>n# from an Italian. 

• I was giad ttv hear it. What did you *ing last * 
Eckert’# Swiss Song. I-et me hear it ! Two hare. 
Stop! Why? Sing the scale of e. Aha! voire 
i cracked, a head sound. Le« o# sing descending ; — 
i there it h, a full Contra Alt voice, giving /“as full as 
possible and e still quite sonorous. Ami this voice 
! | was spoiled by an ignoramus by making It squeal up 

1 | to G’. I told her she had a full Contra Alt voice, 
j and what did she answer 1 I do not want to ring 
■ Alio, it is so ugly ; ray teacher always told me th« 
j higher any one ntubl aing, the filter the voire was. 
May, 1851*, — To-day 1 made the acquaintance of 
one of the ao-callcd Singing School Master#. I had 
been wi*hing for it for a long time, lie addressed 
me a# follows : " I am desired hy the citiaen# of a 
migh horltlg town to open a singing class, Ivut bring 
not quite acquainted with teaching, I took the liberty 
to rail on you fur some information ; " nod taking a 
book from under hi* arm, continued : " You see, Sir, 

! I bought a ls»ok and am studying verv hard ; but now 
I am puttied, what i« the meaning of Transposition 1” 
Another question, he added, opening a Hymn Book 
and pointing to the Thorough Bass notation*. ” I low 
am I to sing these numbers * " Are such the teachers 
here ? Teachers indeed ! Poor pupils ! 

June. Had a concert in school to-day. Wonder 
how people liked it ! Overture to ** Caliph," 4 
hand#; Conceit Variat. GmiU. TrJi, hy Here ; Hymn 
, to Madonna from .chorus ; Invitation a fa Volte, 

Weber ; “ Mermaid song,” by Haydn ; " Wedding 
March, " by Mendelssohn ; Grand Vsriat : Zuiu/wi, 
by Here; “ 1 would that my lore,” Duct, Men- 
delssohn ; Nocturne, Dreyschock ; Alfim tlrilfar, by 
Ricci; Concert Polka No. 3, Wallace; Overture 
| FreytrHUz, 8 hands. 

iYiNwakr. — My famous Triend, the singing master 
called again. Told me he had been getting on 
splendidly, and hud beaten a rival (of rooree of the 
same kind) quite hallow. Here is hi.# speech : “ Af- 
I ter all the pupil# had assembled, I went up to (he 
II blackboard and said: Ladies and Gentlemen, I 
I shall prove to you in one moment, that Mr. Y. does 
not know anything about music. Now Mr. Y. 
(writing fj on the staff) where do you put the Octave? 
i It was done right. Well, now write the Octave 
below I Right ! And now, not knowing what to 
do, I asked him : Tell me. Sir, why are the half 
I steps of the scale after the 3d and ?lh ? " Because 
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Nature put them there,” " No Sir!” "Well, then, I 
give it up." " Tbe moment be snid so, I turned to 
the assembly, speaking : You #ce, ladies and gentle- 
men. Mr. Y. does not even know such a simple 
thing ; and yet he pretend# to teach ! ” 

If sneha thing had happened in Lapland or Labra- 
dor I would not have wondered, but so ! I wna per- 
fectly astounded ; However, the best comes yet. My 
friend, the Singing Teacher, came to inqnire why 
these half step# did not occur in any other place of 
the scale. 

r/errmber. — Another visit of another Singing 
School teacher! What did he want! To know 
what was railed n Tooie, and how he eonld tell in 
what scale a piece of music was written, and if it was 
right that the last note in a piece of mnsir viu its 
key note. I recited old Doni's remark about the 
last question, and told him to learn music first before 
lie began to teach it. 

March, 1859. — This ” A. W. T.” in the Journal 
is tny man. There is at last one, that touches the 
same subject I have been endeavoring to prove a# 
right to my pupils these years, and with good effect. 
Exercise* on vowel sound#, thnt is the thing ; no lb 
Re Mi nonsense, and so railed Italian School teaching. 
The vowels are the «sme all the world over, and 
America most 1#* able to produce just a« good and 
a* many good singers, a# Europe has done. The 
voire# are here fine enough, and there is talent en- 
ongh baMts, — but os long as these lb Re Mi 
teacher# are permitted to spoil voices, when they are 
in mutation, ns I have seen it many and many a time, 
there U very little chance of gaining singers of any 
celebrity. 

April. — ” C.” in tbe Journal U evidently an Italian, 
and one that i* possessed of turf a small portion of 
prejudice of nationality. Hour pompous ho talk# 
alarm Italian n't and e't and sonorous open Italian ! 
Does lie want Americans or English to ring with an 
Italian pronunciation ? Why don't he teach them to 
speak with a Chinese accent ! How be doe* talk 
about better singing of German*, French ami Eng- 
lish, when (might by an Italian l 1 wonder whether 
or no this “ O. ” ever travelled through Germany, 
France arid England ? If he has, he did not enter 
deeply into the sound# of vowel#, when sung in tlie dif- 
ferent language#, and *pe*k* without conviction ; if 
he ha* not, he ought to go and gain experience 
enough to enable him to judge properly. A teacher 
ought to tench rationally, and suit hi# knowledge 
and experience to the country he is tearhing in ; n* 
the pronunciation of words acquire* a different treat- 
ment in every language ; but to deny the vowels to 
be the same in all languages, when used for vocali- 
sing, is mere talk, wul nothing but talk. A compe- 
tent teacher, whether in Petersburg, Berlin. Rome, 
Pari#, New York or Boston, will exercise hi* pnpil 
in delivering hifl voice on the vowel sounds in the 
same manner, — ami a teacher that doc# not do it ia 
not competent and not able to maintain what be pro- 
fesses : that i« to tench. Tbe point of teaching U to 
teach well, and neither nationality nor old and vene- 
rable custom# have anything to do with it. E. 



The Detticgen Te Doom. 

At tbe second of the three grand tnnriral perform- 
ances which are to commemorate the hundredth anni- 
versary of the death of Handel we are to have the 
“ Dettingen Te Deem” and a mUcelLsncon* selection, 
That Mr. Bowlcy will take care the selection is effec- 
tive, well varied, and not too lengthy, may he pretty 
safely conjectured. But this i* not precisely what we 
have to speak about. We wish to remind amateurs 
who rend the J/imnyiJ ll’or/rf that the “ Dcttingen Te 
Dcnm” is one of Handel’s capital productions, and 
for many reasons admirably calculated to be imprea- 
sive and" striking on auch an occasion. 

Waiving for an irotuui the question of it* ahsolutc 
merit as a composition, the l>etringen M Tc Dcnm" 
noKSRMc# an interest purely historical for every Eng- 
liihmuQ who Is at the name time in hi* heart a patriot. 
Need we remind onr readers that it wo# composed hy 
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Handel, at the command of King George II., to 
celebrate one of the mo*t important victories of which 
the annals «4 this rountrv's warfare make mention. 
Just now, too, when our lively m ighbors un the other 
side of tbe Channel— urged on by *' the Elect of right 
millions of Frenchmen ” — have given signs of a ild- 
geay policy, which might possibly put Austria into 
an awkwnrd (•motion, the remembrance of a contest 
in which tbe allied armies of Austria and Great Bri- 
tain, commanded hv the liny of Great Britain (the 
last English monarch who ever led English troop# to 
battle) vanquished their enemie*. can hardly full to 
exrtec a certain degree of sympathy. Such was the 
viatory nf Dcttingen, which saved the confederate 
armies ( Austrian ami British ) from destruction. This 
{great event it waa Handel 'a ta*k to commemorate tn 
immortnl strain*. 

The Dettingett " Te Deom” and Anthem were first 
performed, before the King ami Court, in the Royal 
Chapel, of St. James's, Nov. f“, 1743 (the year of 
the victory). The effect they produced U registered 
in the chronicle* of the period, and the fact that Han- 
del’s muric at the present time is more generally 
known than the incident# nf tl»e occasion that led to 
it# composition, a#ys no little for tbe genius of the 
musician. Few now would care to read nil the details 
of the campaign that ended in the victory of Iirttin- 
gen. Few now care to know even that George II., 
a King of England, second of the llanovrrian line, 
was a Harriot, like hi* father, and like William the 
Third, hr* fdthrr's predecessor. Bui every one who 
loves music care# for the ** Te Dcnm” which Handel 
wrote to celebrate George H.’a most memorable feat 
of arms. This is the prerogative of genius — creative 
genius. The very name of Dcttingen is only likely 
to he preserved through the instrumentality of llund- 
d’a undying masterpiece. 

For other reason*, however, simply connected with 
musical effect, the Iteitingcn "Te'Dcum" U well 
chose n on the part nf the managers nl the Hnmlel 
Festival. It* martial tone is admirably calculated to 
itnprCM a vast multitude. Then not only i# the 
in* mi mentation strident and imposing — an a# to #tir 
the heart like a imraiui. hw the choral portion* are 
roleron and magnificent, proving incontestably, if 

f iroof were wanting, the troth of the verdict delivered 
iy a journalist of the day— that tlie genius of Han- 
drl wa* * 4 inexhaustible. Those who rcmcmlicr the 
effect of the ehoml (icrformaiices, at the preliminary 
Commemoration of IRA7. can hardlv have forgotten 
the immense sensation produced by the martial piece*, 
the grnnd solo display# of Judas* Maim! men* (Mr. 
Sim* Reeve*), and therlusniscs tliat embody the same 
patriotic anlor. Well, the general tone of the Ik’ttin- 
gen “ Tv Daunt” ill strict conformity with its theme, 
i# pitched In the snmc acy; and, if we arc allowed 
boh II v to avow an opinion ’that ponrildv may not have 
Iwcn hitherto universally accepted, and nmy therefore 
round a little heterodox, the ” Te Dcttm,” in ibis 
particular instance, is equal if not attperior to tlie or*, 
torio. 

We have heard, on safe authority, that Mr. Costa, 
the energetic and indomitable conductor, whose ser- 
vices on *uch a special and trying occasion cannot 
possibly l*e overestimated, feels <*>nfidcnt that the 
ltetltngen “ Tc Dcnm” will produce an effect second 
to none other that is anticipated from the extraordi- 
nary and unprecedented combination of vocal and 
instrumental talent which ia to assemble at the Crys- 
tal Palace on the 22nd day nf June in honor of ihc 
great mnsirian who has been aptly designated " Tub 
Giant or tub Choik.”— Imdm Mm. World. 



The Normal Diapason. 

tUport of Urn French I'eanlw J ob. 

(CeMluM bra pip 24.) 

The Commia-ion has, therefore, the honor to pro- 
pose thnt your Excellency should institute a uniform 
diarmron lor all thcimi-ical eniablisbinenrsof France, 
and deride that the tuning-fork giving the A should 
he fixed at 87n vibrations a second. 

W ith regard to the measure# to be taken for the 
adoption and preservation of the new diapason, the 
CummUeion i# of opinion, Monsieur le Ministre, that 
it would be advisable ; 

1 . That a model tuning-fork, giving S“o vibration# 
a second, at a temperature of 15 degrees, centigrade, 
should lie constructed under ihe direction of compe- 
tent persons, named by tour Excellency. 

2. That your Excellency should fix’, for Paris and 
the departments, nn epoch after which the new diapa- 
son should lie conic obligatory. 

3. That the state of the tuning-forks and instru- 
ment# in all theatres, schools, and other musiml 
establishments, should be submitted to tlie inspection 
of proper officer* (k den rrrificnlkmt adminintratirra ), 

We trust. Monsieur le Ministre, that, for the sake 
of unity of the diapason, and to reader the-* mean- 
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are* *• ftvrnprefien»ivp n* possible, you will kimllv 
exert yourself with his Excellency "the Minister of 
War, to procure the adoption of tne diapason, chon 
amended , into the regiments of the army, and with , 
hi* Excellency the Minister of Commerce, in order I 
that, for the ftiture, musical instrument* made in eon- , 
fortuity with this diapason mar alone be udmittrd to | 
contend for the prize* offered nt the Industrial Expo- I 
sit ions. We solicit , nlso. your Excellency's interi m - ! 
lion m> that this diapason may be the only one 
anthnrized and employed in all the Comm mini 
Schools of Franc* where mask is enught. 

Lastly the Commission request*. Monsieur le Min- ! 
i*tre, your kind intervention with hi* Excellency the 1 
Minister of Public Instruction and Worship, in order I 
that, tor the future, the organ* he may order to lw built | 
or repaired may be tuned according to the new diapa- 
son. 

Such, Monsieur le Ministre, arc the measure* which 1 
■trike the Commission ns necessary , in-order to secure 
and consolidate the success of the change that the 
adoption of a uniform diapason would introduce in 
our musical habits (mirun tutuimfr * ), Order and 
regularity would be e*tahli»hed where chance, rsprirc, 
and careteasncs* now some times reign ; the study of 
singing would be pursued under more favorable cir- 
cumstances ; and the human voice, having it* ambition ! 
less excited, would he subjected to ]«•* rough trials. 
The instrument trade, by aiding in these nwa<nrr» 
might, perhaps, be enabled to improve still more its 
products, already in soeh request It is not unworthy i 
the government of a great nation to hasy itrelf with 
questions of this kind, which may »p|*ear futile, but | 
which possess a real importance of their own. Art | 
is not indifferent to the care tnken of it. It requires 
to be loved, in order to frudify and *|iread. and ele- 
vate the hearts and tntnds of men. Every nnr knows 
with what love, with what ardent and rigorous uneas- 
iness the Greeks, who were animated by »o lively and \ 
profound a sentiment of art, watched over the prewer- I 
ration of the laws regulating theirmnsic. Bv direct- I 
ing your attention to tlie dangers to which an 
excessive love of sonority may cxpo«* mti*ic«l art, | 
and by endeavoring to establish a rule, a measure, a 
principle, your Excel lency has afforded a fre*h proof 
of the enlightened interest you take in the fine arts , 
generally. The friends of music thank you. Mon- 
sieur l« Ministre, those who have devoted ’to it their 
whole life as well as those who dedicate to it their 
leisure moments ; those who speak the harmonious 
language of tnne, as well as those who merely under- 
stand its beauties. 

We have the honor respectfully to remain, 

Monsieur le Ministre. 

Tour F.xrclknry’s very humble and very devoted 
Sen-ants, 

J. Pcllitckr, President ; F Belfry, Reporter ; 
Auber, Berlins, Despretz. Camille I)naeet, 
Lisaaioas, General Mcllinrt, Mevcrl*ocr, 
Ed. Monuois, Rossini, Ambroise Thomas. 

Taisleji annexed to titk Rspobt. 



Table of the diapasons used in the principal town* 
of Franrc, and in various countries of Europe, arconl- 
ing to the type* received by the Ministry of State. 
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Showing the progressive elevation of the diapason 
in different countries. 
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The Minister of State ha* resolved ax follows;— 

Considering the order, bearing date the 17th July, 
1858, and appointing a commission charged to inves- 
tigate the means of establishing in Franco a uniform 
musical diapason, of fixing un a sonorous standard 
which might serve as an invariable type, and of indi- 
cating the measures to be taken for securing its 
adoption and preservation. 

Considering the report drawn up by the Commis- 
sion. and dated tin? 1st February, 1859 : 

It it decreed that : 

Ari l.— A nniform diapason is fixed for all the 
musical establishments in France. Imperial and other 
theatres of Paris and the departments, conservatories, 
branch schools, and public concerts authorised by the 
State. 

Art. 8- — This diapason, giving the A adopted for 
tuning instrument*, i* fixed at eight hundred ami 
seventy vibration* a second It will be known by 
the name of the .Victim/ flwpm ui. 

Art. ,1. — The standard prototype of the Normal 
Diapason will he preserved at the Imperial Conser- 
vatory of Mask and Elocution. 

Art. 4. — All musk establishments authorized by 
the State will have to be provided with a tnning-fork, 
verified and stamped in conformity with tire standard 
prototype. 

Art’ 5— The Normal Diapason will rota* into foree, 
in Paris, on the 1st of July next ; and, on the 1*1 of 
Dercmhcr following, in the departments. 

After live above dates only inMrnmcnt* verified and 
stamped in conformity with the Normal lhnp-*nr>n will 
le admitted in the musical establishments above men- 
tioned. 

Art. 6.— The state of the tuning-forks and instru- 
ments will lie regularly submitted to the examination 
of the proper officers (a des verification* administra- 
tive*). 

Art. 7. — The present decree will h*lodgr<l with the 
Secretary-General, to be notified to all whom It may 
concern. 

Acuille Fori.r». 

i Paris, the 1 6/A February, 1 859. 

^foreign flEomsponbtntt. 

Bermx, ArRit. I. — Ilalk is a queer, little old 
nest, with its 38,000 people, lying so huddled togeth- 
er in a sort of depression in the vast plain, with its 
point* of compass all mixed up — as badly at ever 
its theology was ; and this reminds me of what Prof. 
Tbnrbecke aaid to me. Be did tne and my friend 
from New Haven the honor to invite u* to walk with 
j him. He talked about many very interesting suh- 
| jects, particularly at>oiiC changes in the religious pros- 
pects of Germany at different periods- Suddenly 
stopping in the road he turned to me and looking full 
! into my face with hit mild, kindly eye* : "Do you 
know," said he. " that in 1508 only one-tenth of Ger- 
many was Catholic, and that now more than half 
U 1 M — " No, indeed, I had no idea of such a fact I " 
— ** Well, it ia so,” aaid ho. " But what a change 
here in Halle,” said he, another time during oar walk, 



** when I came hero a young man of twenty-five, 
there were a thousand theological students, only four 
of whom professed to helieve in Christianity 1 ** 

He s]Kike of Prof. Stowe’s visit to Halle, and of j 
his great disappointment Upon returning from a jour- 
ney lo find that Mrs. S. had been there and he had 
missed seeing her. He mentioned many interesting 
facts in relation to missionary operations in Africa; 
but they seem as little suited to the columns of a 
Journal of Music, as the above. 

Halle is a queer, little, old nest, with its 38,000 
people crowded into a space enclosed by a brick wall 
with gates, which you can “ surround ’’ in about half 
an hour, if a moderate walker. I made out #o much 
in regard to it, that the railroads are on higher land 
than a Ji« town ; from the stations down to the Saak 
is a gentle declivity, the river lying deep enough to 
enable the town quite to hide itself, rxrept its church 
and other towers, with which, I suppose it keep* a 
good look oat. 

Not more than a mite from the town is a fine lot of 
precipices on the river, with an old castle, and a wa- 
tering place, and a fine private garden not far off. I 
could not imagine why the town was not bails here, 
until I heard something about some salt springs, 
which doubtless explains it. Between Gkbtchcnstran, 
the old castle, and Wittikind, the watering place, ia 
a large dwelling on the edge of the plain, with its 
garden running down in the rear toward the river. 
This bon*e is the place whither die two Americans 
were taken, to their great delight, to see the place 
where Goethe and Shakespeare met ! Interesting 
fact to them. To me die village of Gichichenstein 
was a place of interest, and for this reason; on die 
23d of April. 1683, ibo pastor of the church there 
made a certain entry of a marringc in hi* church 
books. The pastor’s name waa Georg Tnust. Tbo 
entry was this : 

/»rr FlWf. uxd K hrvnvftif , fjumtrktUrrr tntd Kinutbe- 
rwint/e Hr. Gkorc. Hr.xnxL, Ckvr/Hrstl. flrnnden- 
f>«ry. II ’a/tjrsfaltrr Kammerdimer mil Asj/iv Do ns- 

them, mrinrr Tuckter, dm 23 A prill* ru (iiebicken- 
stein.” 

Which, Wing interpreted, is diis : 

’* The noble, wcll-stcadfastly-honorahle, greatly-to- 
be-ros]»eotcd and celebrated -for-bis- Art, Mr. Georq 
Hrxnr.t., Electoral Brandenburg well-salaried cham- 
berlain, with die virgin Dorothea, my daughter, on 
the 23d April, at Gkbichcustoin.’' 

Tills Herr Georg Ilendrl was 62 years old, and 
was a widower, having buried his first wife Oct. 9, 
1682, she being then in her 72d year. Six months 
and two week* afterward* he married Dotty Tanst, j 
(April 23, 1683). 1684 there was a still-born hoy. 
Feb. 23, 1685 another bov was horn — and this was 
George Frederick Hardee, whose compositions 
of vocal music touch my feelings and awoken all the 
nobler emotion* more than those of any other com- 
poser who ever lived, whose music I have heard. 

But kt me go lack a little. 

It was a day’s journey from Hamburg to Halle- | 
Starting at 7j A. M. I took a very good l^cfstcak at j 
noon at Wittenberg* on the Elhc — not Wittemherg 
of Luther memory — at 3$ was in Magdeburg of ‘ 
Track memory, and at 7$ in Halle of Handel mem- j 
orv. It always pleased me to read how when Paul j 
Fkming reached Hciilcllngg and drove up the long I 
llnaptstrasac to the nelghlorhood of the Castle and j 
the Caris-Thor " one warm heart was waiting to re- h 
reive him.” I thought of this as I left the station 1 
and descended into Halle, and knew that I should 
find two warm hearts in Mr. C.’s lodgings waiting for 
me — heart* twain, but one — it proved so. It was 
with Mr. C that I walked out Co Giehicbcnstcin, stop- 
ping to watch the skylarks a* they fluttered up per- 
pendicularly into the air, “ gurgling ” all the time, 
and at lari suddenly dropping to the ground a* if 
shot — as the nighthawk* do at home. At the vil- i 
1 lag* wo stopped at the little inn for a cup of coffee. [ 
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i How it rtme about I do not remember at this mo 
I ment, bat it tu in some way through our speech, 
that the landlady asked whence we came. 

** Thu gentleman,” said I of my friend, " la an 
American.” 

" So-o-o I and yon 1 *' 

“ Oh, 1 am an American too.” 

“ From what part of America, if I may ash T " 

" From Boston.” 

" Boa too, my man boa brothers there, I will call 
him.” 

Sown “my man” came In, and then there wa a 
great joy at seeing a “ Herr ” from Boston, who, 
though he did not happen to know the brothers, did 
know Zerrahn and dime members of the orchestra 
in which the brothers play, for they are musicians. 
M and it goes good with them,” oar landlord aarnred 
me. 

So yott aee we hara two or three musicians from 
the borne of Handel’s mother In Boston. Sunday 
(March 90th) 1 went to the Morits church, but there 
waa such a reverberation that I could not understand 
I the preacher, and after Half an hour rainly attempt- 
1 htg to dn no, I marched off and took a look into the 
5 queer old market church with ita Cranach pictures. 
Not being much edified there, I slipped off again 
and looked into a church in Lcipslger afreet, just as 
the last choral waa ending. The organist played the 
people nat with a pretty and fanciful bit of melody 
and harmony, and aa he came down and passed out, 
we took a good look at carfa other aa strangers do, 
who see something familiar in each other’s face#. Aa 
in the case of the Irishman and his supposed acquain- 
tance, the organist and myself proved to be *' uathcr 
af ua *’ — an he entered a neighboring house and I 
went up street. 

Tuesday afternoon I went to see Rorkrt Franz. 
Bach fugues, I'U warrant. This waa while I waa 
waiting fur the servant to appear. On entering, 
Frans and a young man, sure enough, were at wuek 
on Bach, just for pleasure. Franz waa the organist 
of Sunday. He ia a much younger man than I ex- 
pected. Middle size, no beard, long hair, high fore- 
head, pleasant lace, neither thin nor round, very In- 
tellectual. 

Franz is a thorough Bachist, notwithstanding the 
modern character of his beautiful songs, and in spite 
of the temptation to be a Ilandrlian, living aa he does 
in Harold’* lurtlipluce. For my part I cannot put 
Bach ro much above his great contemporary, and we 
had an amicable discussion of their merits, which led 
to the playing and singing of passage* from Ilach. 
Not that he denies Handel's greatness — by no meant. 

It would have hare done you good to hear him 
speak of Otto Drear t. as he did, especially of him 
as a player of Beethoven's sonatas. lie seems to 
consider Dreael aa in the front rank in this respect. 

Mrs. Franz spoke most affectionately of a dear 
friend in New York, though family care* and the 
thousand and one causes which prevent correspond- 
ence across the wide ocean had prevented her from 
writing. I know this will meet the eye of that 
friend — and nobody cite need read it I 

After chatting an hnnr it waa time to go to the 
M 8i"g Akadcmie the Handel and Haydn Society 
of Halle — of which Franz is director. He invited 
me to go with hint. It wa* a rehearsal of Handel's 
" Jephtha.” 

Here I found another of those musical associations 
of which I wrote *omc titno since, resting upon the 
only true basis, that of a desire on the part of the 
singers to study the best music. They cheerfully — 
men and women — pay their annual assessment*, 
employ a good musician for conductor, and trouble 
themselves aa little about the public In their selection 
of music as at home they do about the selection of 
books for private perusal. 1 hope to live to see that 
time when the Choral Societies of Boston will sing 
what they choose, letting others bray as they will. 



The Halle Sing Akadcmie is made up of the most 
refined and cultivated people In the town. Several 
of tba leading female singers are daughters of pro- 
fessors in the University, and do not consider it as 
descending to join with other people in the stud? of 
good music. Many of the tenors and basses are from 
the ranks of the students — their number waa small 
today aa the raratkm had begun. This Society doc* 
not give up Bach, or Handel's “ Israel in Kgypt ” 
Ireratue it does sot draw — the object of the asaocia- 
tion la music — not money — aa h waa originally 
with our Handel and Haydn. 

| The Halle Society wo* rehearsing Handel's ” Jeph- 
tha,”and it went greatly tu my satisfaction, and greatly 
to die credit of Franz, the conductor. It is to form 
part of the musk at the great Ilandel festival in June 
or July — to which time it has been postponed, owing 
lo delay ia finishing the statue through the illneas of 
the artist. 

The impression made upon me by Franz was a very 
agreeable one. A slight impediment in his speech 
ia noticeable, but not at all dimgreeble. It is very 
easy to conceive of him as author of those delicate 
musical fancies which bear bis name, and which are 
becoming so widely known in our country. 

Another musician whom I met — the name has 
escaped me — is organist at the Dom church, where 
the young law-otudcnt Handel played a single year 
more than a century and a half ago. He is highly 
spoken of. Dread knows him. From what I heard 
of him I take him to he just that sort of solid, true 
organ style player of which we have so few examples 
at home. Perhaps if there is any good organ, where 
such aa organist ia desired, be might be obtained. 
Who knows f 

*• Feds like one who treads alone,” Ac. — how oft- 
en this came op to mind both during the few days in 
| lfalle and three in Leipiig. In fact I am to the 
Americans here " a venerable man, who has come 
down from fcnMr gsosratloos.'’ A generation of 
Americans here we reckon ns comprising two years, 
which is good measure. Individuals live to the 
“ threescore years and ten ” of three and four seasons, 
Imt, as thirty years nuke a human generation, so do 
two make an American one abroad. Now, I first en- 
tered Ilalk, with a chemical friend, on foot front Eis- 
lebeii in I860, more tbon ISO year* ago, reckoning 
by generation* ! for fonr have come and gone in that 
time — so " the busy generations pass.” 

J. — old friend, doc* it seem so long to yon ? 

A. W. T. 

Utnsir ^broab. 



Once on a time, in days gone by, some years alter 
Rn«rini had given up composition, it was rumored 
that lie had written an opera on tho subject of -Amis 
of Arc. The rumor was not altogether without 
foundation. Rn*«ini had compnacd a contain, m Irric 
iwwi Hi bmzitm, entitled f*'iVitnn»a <f .-trro, for Millie. 
Olyntpc, nt that time his pupil, and now bis corn 
»;*»». The London Philharmonic Society liad of- 
fered Mile. Olyotpe an engagement to sing at one of 
their concerts ; and it wa* for this purpose Hosrim 
composed the swi. M. Troupenas, th* publisher, 
offered 15,000 francs for the copyright, which sum, 
however exorbitant, was refused by Mile, Olympo, to 
wham the composer had presented the cantata s* a 
gift, and she was unwilling to part with it at any 
price. The composition, nevertheless, although with- 
held from the world at large, was not destined to be 
lost entirely. The crowds which congregated nt the 
Saturday's receptions in Rossini's house necessitated 
their discontinuance, and the msettto now hones 
cards nf invitation when he i* desirous of bringing 
hi* friends around him. Ilad Rossini's rooms Itocu 
os large u* the Salle Ilcrz. and all his admirers been 
permitted tn attend his weekly rennions, they wonld 
nave been filled. Now that he is compelled to make 



nave been filled. Now that he is compelled to make 
a choice, the company is more select, and the even- 
ings more enjoyable. Among the guest* invited at 
the last reception were MM. Anlier, Carafe, the Pre- 
fect of the Seine, and Baron Rothschild. The invi- 



tations specified that an nnpaldbhcd cantata, called 
(iwitmiui d'Arro, coinposcn by RoMDi, would be 
sung by Mad. Alboni. It may confidentlv be sup- 
pored that no one invited was absent, The rooms 
were crowded, but not inconveniently, a* on former 
occasion*. Betide* the cantata, the program roe in- 
cluded performances by Signors Belart, Bndiali, and 
Madame Alboni. as vocalists, and MM. Staniicri, 
Schimon, Accurst, and Madame Tanlien, as instru- 
mentalist*. The sc*na, fiiiwnM d’Arco, comprise* 
an introduction and several movements, andantes, 
and allegro*, preceded by recitatives, composed , in 
Roastin'* largest and grandest dramatic style. To 
no other singer living but Alboni would Roasini have 
entrusted hi* grand scena, and no other living singer 
could have done it equal justice. Those who remem- 
ber Alboni '* breadth of style and largeness in the 
slow movement to the rondo finale in La i Cuunsto/s, 
and in the great air, 14 In ti barbara,” in Semiramidc, 
may have some idea bow she sang the new rnma. 
The recitatives exhibited her fine declamatory pow- 
ers, the slow movement* her unequalled phrasing and 
exquisite lieauty of voice, and the allegros her mar- 
vellous and unrTring execution. The company were 
enraptured l*ith with composition and artist, and 
Aqher anil M- Carafe were among the most energetic 
of the applaudcr*. Tho performance commenced 
with Rossini's new pianoforte piece, " Prelude de 
l'Avenir,” confided to the dexterous fingers of Mad- 
ame Tardieu ; while M. Ktanxieri executed the new 

Tarantella” for the pianoforte, which, in the opin- 
ion of M. J. L. Hcngel, of /> J iLnntrd, surpasses 
oil tnmtAl* i, past, present, and to come. 

Phililppe Muoard, the originator of the Promenade 
Concerts, and the populsrirer of the Bal Masqat, 
died recently at hi* residence, at Auieuil, in the sixty- 
eighth year of Ids age. Hutrd entertained extraor- 
dinary notion* of the dignity of dance music. In 
his opinion a quadrille possessed all the importance 
of a symphony ; and a walls or polka had as signifi- 
cant a meaning a* a grand chorus or concerted piece. 
Not that be underrated symphonies and choral com- 
positions, but that he derated musical contrilrotioiis 
to Terpsichore — provided they were worthy of their 
kind — to the highest point of execllent'e. It was. 
therefore, with no idea of disrespect, or intention to 
disparage, or from the want of feeling ibeir Usuries, 
lot in the deepest ramestne** and reverence, a* reallv 
conferring a grace in the employment, that he found- 
ed a waltz on one of the airs in the linjuirm of Mo- 
zart, a PnMttmU figure for a quadrille on a motive 
from Haydn’* Cmtiion, nntl a Trcnitr on the “ Bene- 
diction of the Putguards ” in the //iMiwranf.*. Phil- 
lippe Musanl, although u mere writer nf ballet mask 
wa* a true artist He loved his profession with ar- 
dor, more especially the immediate branch to which 
he had devotrd his energies and time. He was an 
enthusiast at heart. He was the idol of a clique, who 
estimated dance music as the highest exemplification 
of the art. At the Grand Opdra. in the season of 
the masked I mils, he wa* tho great personage of Pa- 
ri*. The Em|*cror paled hefore him. He wa* the 
getreralbidmo of lire grand army of instrumentalists 
and took the capital by storm when he lifted hi* 
baton. Not without some reason was he denominated 
Napoleon Musanl. Peace lo hi* mane* ! He wa- a 
kind -hearted and honorable man, and died aniven-ally 
regre tt e d . I understand he died immensely rirh. 
He was buried st Antcnil on the 3l«i ultimo, and hi* 
remains were followed by a large nnmbcr of friends, 
artists, and old companions. 

Tamlrerlik, m nttrnciant the preparations for Ro*>i- 
n»’» fkttl p, ha* made his rrfrwfrer. at tire Italicn*, in 
the Trovnlorc. The «f Hirst of the great tenor is Mid 
to I*e transformed into af dm tUr Hirst bv the recent 
change to tho diapason. — Coer, Load. i/a*, llartf, 
April 9. 

Vienna. — At the third concert of the Society of 
Vienna, M. i lector Berlioz’s Ernie cm Egypt* was re- 
ceived with immense acclamations. Ferdinand Hil- 
ler's oratorio, Sard, was executed on the 3 1st ult., hv 
rhe Academy of Singing. Tire Hoang- Vcrein gave 
its first concert in the Salle de* Redout**. M. Scr- 
vai*, the violoncellist, had arrived, and Mad. Lcfont, 
tire new pun in donna for the Italian Opera, was ex- 
pected to make her defat on the Ural iuttunt. 

London. 

Crystal Palace. — The lost Saturday Concert 
proved by far the most attractive of tho series. 
Many, no doubt, were enticed to Sydenham hy tho 
programme, which cmhrnced the whole of the mu*ic 
to Beethoven’s Fidtiio. Here wa* a chance few those 
who never go to Irear an oven in a theatre, and yet 
who prefer operatic to ail other music. Madame 
Rudcrsdorff, by education, no lee* than abilitr, U w«U 
suited to interpret the heroic music allotted to Leo- 
nora. Madame Weiss's pure soprano voice was 
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J heard to great advantage in Mareellinn's part. Mr. 
Weiss a* Uoraj and Mr. Thomas a* Pj*nrro, were 
both powerful and effective, and Mr. Wilhvc Cooper 
gnre the tender strain* of Flore*tnn in hi* ln**t man- 
nrr. The hand wan a-lmimMc. and the mu«ie went 
from beginning to end without a hitch. But the cho- 
ral font* was not strong enough for the chorus of pris- 
oner* and the grand finale to the second act. — A/rr. 2. 

The programme of the last Saturday Concert was 
of the miscrlliDCous kind, hut was of’a verv attruc- 
tive character. The principal performance* com- 
prised an early Symphony of Mozart (in ])— a fK-arl 
of Ireautv), Handers overture to the (Ar.i $iamd Ora- 
torio, and Beethoven's Pianoforte Concerto in C ma- 
jor (No. I), by Miss Araliella Goddard. 

The concert tenninnted with liei-tor Berlin* '* ar- 
rangement of Leopold de Meter's M Marche Maro- 
eaine,” nlnved with great spirit hy the baud. Al- 
though the weather was laiserahly euld and wet, tire 
rain coming down in torrents, there was a fair ave- 
rage attendance. 

To-day, Mendelssohn's music to AtUigom* will he 
ireriurrncd. Mr. Xichul and Miss Ileruud linre been 
cn K a « v d to dclirer the dialogue and introductory 
versos. — April 9. 

Boval It alt ax OrKRA-— The season opened on 
Saturday with the yVorviliw-e, the cast comprising two 
new-comers in Leonora and the Como di Luna, nnd 
a substitute for Mario and Tutnberlik in the pan of 
Mnnrico. Mdlle. Ix»tti has for some tears enjoyed a 
high reputation in Italy and St. Petersburg' a* a 
singer in the operas of the modem Italian composers. 
The slow movement of Leonora's opening air on 
Satnrday evening was so well sung as to create a 
decidedly favorable impression, which wu* hardly 
confirmed by the lady's execution of the afioqro, 
Mdlie. I Atilt has a beautiful voice, a good deal of 
natural cnerjre, and doca not want for power. On 
the other hand, she i* not yet a finished vocalist, and 
occasionally, for that reason, disappoints exftocia 
lion. 8ig. Dchassini, who ap|teared, in the sWnra 
of Sig. Grnxiani, as the Count di Luna, is not new 
to London. He appeared some rears ago. at 
Her Majesty’s Theatre, in the range o'f Tamlwirini’a 
characters, from which we may argne that the high 
boisterous music of Verdi’s Count U not exactly in 
his line. Sig. I)chas«ini i« a good nrtist and a good 
singer, hnt his voice is a little deteriorated in quality. 
The Azucrna of the evening was Mad. Namier- 
]>idi#e, whose many good qualification* for this char- 
acter are familiar to our readers. Signor Ncri-Bn- 
rahli exhihited discretion in not attempting to make 
too mnch of the part of Mnnrico. Tin* band and 
chorus are n* fine as ever. Mr. Costa was enthu- 
siastically received. The Tmmtnrr was repeated on 
Tuesday, and the imprearion produced hv Mndltc. 
I-otti was even more favorable than on the first night. 
On Thursday fj i Sonnnmhnht introduced a new 
Amina in the person of Mndllc. Calderuft, who was 
extremely nervous, and therefore incompetent to 
fulfil the task she had undertaken. Of this voting 
lady, of whoso antecedents ve know nothing, we 
shall pronounce no opinion nntil w« have heard her 
a rwand time. Ganloni sang as charmingly as ever 
in El vino, and Signor Dehnwini horh »ang and arted 
like a genuine artist in the favorite part of Coant 
Itndolpho. The hoi let divevtiscment, />* Abeiltes, 
which was given so frequently last year, supported in 
the principal pnrts hr Mcsdlle*.’ D. lnchaux and 
Espcr, and M. Dcsplnces, concluded the entertain- 
ment. To night, !/i Sonnamloda will he repented. 

One of the principal attractions of the approaching 
reason will 1* Verdi’s I V;ire* Sicilimnen, the first 
time of production in this country. The chief char- 
acters will Ins sustained by Madllc. Titrens, Signors 
Motigini and Urasiaui. 

Mokdat I’om’la it Coxcr.RTS. — If any proof* 
wore wanting that a love fur good music U nn inhe- 
rent quality in the popular inind. the re-ult of the 
" lineh and Handel Night,” on Monday last wou’-d 
have abundantly provided them. St. James’s Hall 
was crowded everywhere, the shilling gullcric* being 
no leu thronged than the more ariMurr.itie places, 
nnd a more earnest and attentive audience never as- 
sembled wiihin four walls. And what was the enter- : 
tainment provided ' Let the programme tell : 

Part I.— Grand Prelude nnd Fugue, in E Hut ma- 
jor, organ ; Air (from The Ai.«r<wuiJ, “ Give, O give 
me ha -k my l<ord Prelude, Sarahandr and Gavotte, 
riolonoclln, with pianoforte accompaniment ; “ Kcci- 
tative and Air, " Although mine eye* Fug* 8cher- 
zando (“ Barhinna ” No. I ), and Grand Fugue in A 
minor, pianoforte ; Recitative nnd Air, “Thou blessed 
Savior;” Grand Fugue in G minor, organ — Bach. 
Part II. — Concerto in B flat, organ ; Air [Adme- 
Cangio d’ nspetto"; Air, “ Revenge, Timo- 
tliett- erics ” ; Suite do Piitw, in E major, conclud- 
ing wih.the ” Harmonious Blacksmith/' pianoforte ; 
Recitative nnd Air, " Love in her cyca ” ; Duet, 



Tanti strait H ; Prelude and Fugue in F minor, or- 
1 pan — Handel. 

What a serious faee it wears, am! how ill-adapted 
it «ecms to please the multitude 1 Nevertheless, it 
dtd pleare the multitude, and so much w>, that there 
wen* several encores and three repetitions. Nor did 
the performance, in any one instance, induce a senre 
of weariness or annoyance. An audience of con- 
noisseur* could not have exhibited greater attention, 
or a fietter appreciation. 

Mr. W. T. Best o pencil splendidly in the Grand 
Prelude and l*ngue of old John Seba«tiun. and at 
onee riveted the attention of his hearers. W« mav 
state here that Mr. Beat played magnificently, anil 
created so profound a sensation, that we have no 
doubt he will be heard again at the Monday Popular 
Concert*. The Grand Pedal Fugue in G minor, one 
of the most masterly ever composed, was encored. 
Mr. Be.it, however, merely Wed. nnd would not ac- 
cept the compliment, wherein hi* displaced equal di*- < 
eretion nnd good taste. Mica Arabella Goddard, loo, 
"« loudly encored in the Grand Fugue in A minor 
which followed the jmpular fittfn tcherzando, “ Baclii- 
ana,” No, l (* truly wonderful performance) : hut, 
like Mr. Best, she contented herself with acknowledg- 
ments. It were to bo wished that all our artists 
would follow such nn excellent example. Sig. Pintti 
ohtnined nn nnaniinon* encore in the Gavotte for the 
violonecllo, and did not take pattern hv the piani-t 
and the organist, both of whom had as powerful en- 
treaties to repeat their petformimncs as the unrivalled 
violoncellist- Of the three vocal piece* in the part 
devoted to Bach, the heat in every respect was the 
recitative am! air hy Miss Dolby. " This wax fine le- 
gitimate vocalization. 

In tho Handelian part. Mr. W. T. Best again led 
tire way majestically with the Organ Concern (No. 
fi), not the Prelude and Fugnc in F minor, as stated 
in tint programme, and was again received with ap- 
plause from all part* of the Hull. 

Amateur Musical Society. — The sixth con- 
cert was given on Monday evening, at the Hanover- 
squnre Rooms. Tire programme was n« follows : 

Part I. — Symphony in A minor ; Mendelssohn ; 
Song. " Beating heart,” Mr. W. T. W right nn ; iWt- 
hoven ; Aria, *■ Dove *ono,” Miss Klennorn Wilkin- 
son ; Mozart ; Lied, “ Der Erl Kunig,” Mr. E. Gordon 
Cleathcr ; Schulrert ; Selections, with solos for oboe 
and corner -h-pistons (1 rnriata). Mr. A. A. Pollock 
and Mr. II. E. Tathnm : Verdi. 

Part II, < 'oncerto in F minor, for the pianoforte, 
Madame Rorlre Chopin ; Song. " Upon the wings 
of song, love," Mis* Kleanora Wilkinson. Mendels- 
sohn ; Ballad. " Her bright smile haunts me still, ” 
Mr. W. T. Wrighton. Wrighton : Overture //Vr 
FnyrAuts), Weber. Condactnr ; Mr. Henry Leslie. 

Ilfoiglit’s lournal of Iftasir. 
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Metric M mu S'nani Concliutan of Chores : “ lU-ratinM 

•t !*«■*. and I*Tt>*preotts Voyaae" < Abtrt$-u,lU nj Glwktirhr 
Ft i Air l, by Himtovix. 

3. fl ksrtw : “ Uofi Jehovah of basts," bjr Ptuuntm; M 
fntnd in Mr, Webb's excellent cotlsetksn, "Ointira Erchsiu- 
Hea.” 

Concert*. 

The Complimentary Concert to Mr. C. R. Am ms 
took place in the Made Hull last Saturday evening. 
The hall looked two-thirds full. The selections, fnr 
an occasion of the kind, were good ; nearly all the 
pieces were well rendere*!, and thefo was general en- 
joyment with occasional enthusiasm. Mr. Adams'* 
array of volunteering artists was somewhat reduced 
from the first announcement : the four-pianist* fea- 
ture of the programme had been reconsidered, only 
Mr. Lamo appearing, and Mr. Parker a* accompa- 
nist in Handel and Haydn choruses; Mr*. Hahwood 
too. was wanting, and Mr*. WaxTaroam was cx- 
ensed hy sickness. Yet there was talent and attrac- 
tion enough lur any concert ; such a* i» very seldom 
brought together in a testimonial of this kind. And 
the compliment was hearty, ns it was deserved. 

A small orchestra — alxmt the same with that of 
the Afternoon Concert* — conducted by Zerraiix, 
performed the overtures to " Martha ” and to “ Obc- 
ron,” and with gTeat nicety of execution and expres- 
sion. A portion of the same accompanied Mr. Laxg 
the facile, brilliant young pianist, in his very smooth 



and graceful execution of the last (Presto) move- 
ment of Mozart's Concrrto in E flat. He was most 
vehemently applauded, nnd gave Mendelssohn’s 
" Spring Song ” in response. 

Mr. Adah* himself was in excellent voice, and 
sang with that sweetness which is his peculiar quality, 
yet also with a good degree of strength, and with 
truly artistic style, of phrasing, light and shade, &c.. 
and expression, the cavatina, In terra atJo, from Don- 
izetti's thn Sdxutian, so that it was a good tiring to 
hear, even with the memory of Mirale’s singing still 
fresh. 

Mrs. J. II. Loxg delivered Ah ! w on JUk with mnrli 
dramatic effect. Miss Tvticiirll, buxom and 
blooming, a picture of health and cheerful no**, sang, 
with rich, warm, rmi-ienl contralto, one of those 
rtutcly, broad, voluptuous Rossini melodics, highly 
ornamented in the Semii-amide Htyle, but from one of 
his now lea* familiar operas. We regretted the ne- 
cessity of omitting the dnet from Mozart 'b Tito, which 
was to have hcen sung by Mm. WisxTwiiRTn and 
Mr, Adams; its place was poorly supplied to the 
cultivated taste, but much to the delight of the clap- 
pers of hands, hy the hnmdrum baritone air from tho 
" Traviata” : Di Proven za, which was *nng in a rich 
voice, but timidly and without style, by Mr, G. F. 
Hall. 

! There were several good concerted pieces, nicely 
sung. Costa’s Quartet : ” Hero quel ,/jVr© infante, a 
i po*sionntc and graceful composition, was Itcauti fully 
I done by Mr*. Loxo, Mi»s Twiciiell, Mr. Adams ! 
| and Mr. Wetherbek. The famons Lucia Sextet: 
Chi mi frmn , in which Messrs. (Hliikut, Powers 
and Hall participated, had all the effect that could 
have !>ecn reason ably anticipated, without stage, or- i 
che*tm ami the greatest voices. But the gem of the 
evening, in perfection of rendering, was a simple 
tiring, a hit of clear, smooth, singable harmony, the 
four-part song for tcnois and busses, a favorite among 
college students, the ode of Horace : Intrynr vitae, by 
Flemming, (drnlly set down in tbe hills as “ Odo to 
Horace l ") It was twice sung to a charm, by Messrs. 
Adams, Howard. Gilbert and Thomas Ball. 
The vocal pieces were accompanied on the pianoforte j 
hy Mr. Howard. 

Each part of tho concert was conrlndcd by a j 
grand chorus, sung by the Ilnndel nnd Ilaydn Soci- 
ety ; the firar, hv Hurdn’s “The heavens are telling.” 
the second hv the great Rain Chorus : “Thank* he 
to God," from ** Elijah.” Thor were finely sung, 
but the last needed the support of a larger orchestra, 
nor did tho addition of a Grand Piano contribute 
jnst the right kind of sonority. We trust the concert 
will prove as useful to the beneficiary ns it was agree- 
able to the listener*. 

Tire last of the Afternoon Conceit* of tho Or- * 
ciirstral Union (why the la«t, when the whole 
field is dear and tho breath of Spring entice* to tire 
Music Hall ?) was marked by a richer programing 
tl«nn usual. a« well a« by a larger and more gav 
and fluttering a**cmbl«g»\ Beethoven's C minor 
Symphony was fim-ly played, for so small an orches- 
tra. So too were the Oiertnre to "Tell,” and Ber- 
lioz's brilliant orchestration of the “ Invitation to the 
Waltz.” They played aUo a *ct of Straum wultzo* 
of pemliar piqttancr and beauty, which we do not 
rememlier to have heard before. Mr. Suck played 
with great skill a long and diffirult Fantnrin of' hi* 
own construction on a Rn**i.*n air, with oreheMra, 
and approved himself, not fire tho first linn?, an nrtist. 

What the Winter has done for ns. 

III. 

Turning from the larger fields of Symphony, Ora- 
trreio, and Opera, we glance for a moment at one 
which occupies far lew space in the public cyo, and to 
which few, comparatively, seek admission, hut which 
ail lover* of the pure ideal music cherish a* a chnrm- 
cd. sequestered nook, where the choice wild flower* 
grow, and Muse* haunt refreshing springs. Of clas- 
steal Chamber Music, quartets, quintets, Ac., of 
stringed in*trament«, we have enjoyed hardly our 
average allowance. Alt oar opportnuitics of this 
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kind have centred solely in the Mendelssohn Quin- 
tette Cl.tn, whose tenth season lias certainly been 
far better than its first six or seven, but not better or 
materially different from that of the last year. In 
the matter of performance, the Club was certainly 
never better, their new leader making «p in parity of 
tone and stylo what he somewhat lacks sometimes in 
the fire and energy required for Beethoven and Schu- 
bert. But the programmes have added very little | 
that was valuable to onr old stock. We have had 
the nsuni favorites among the Quartets of Beethoven ' 
still stopping short with the Ra*numnw»ky set ; his , 
two Quintets ; and his two finest Piano Trios, those 
in B flat and in D ; hut not yet any of the later 
works, which many long for and an: prepared to hear. 
Mozart's Qaartcts and Quintets left scarcely anything 
new for u» ; of course it was refreshing to hear seve- 
ral of the old favorite*. Ther| have been several 
pleasant dip* into genial old “ father Haydn,*’ once 
or twice bringing up a good thing hitherto untasted 
here. Of Mendelssohn, the B lint Qnintet, and some 
of the best Quartets, were of coarse demanded, and 
will always ho worth hearing. Weber’s Quintet 
with clarinet has charmed as usual, as every thing, 
almost, of Welter’s does. The ouly novelties of 
much real interest have been a couple of Quartet* hy 
Schubert ; every opportunity to improve acquain- 
tance with a musician of *arh genius must lie valued. 
Stars of lesser magnitude were allowed to shine once 
or twice ; we hod a Quintet hy Rios, and anotlier by 
Cade, both new to the audience. 

Not only have the Quintet Club added little to 
their repertoire; their performances (in Boston) 
hsve hecn strictly limited to their eight concerts. 
And the worst is, we fear, they have not had en- 
couragement to do more. But none the lew for that 
have they been industriously disseminating, in parlors 
and in hulls, in all the towns alxrat us germs of a love 
and taste for tin's refined order of music, and we 
doubt not they have been the best rewarded, — at 
nil events have done the most good and prepared the 
best future for their operations, wherever they have 
had must faith in their audience*, and dared to play 
their best thing*. It is only by hmn'iuj such that 
publics ever eaa learn to like them. 

We hare sadly missed such opportunities as wo 
have had in some past years of hearing classical pi- 
ano forte music. Otto Prssel has confined his 
exquisite poetic renderings of Burh and Beethoven 
and Mendelssohn and Chopin to private matinees ; 
nor have wc hud anything for bringing out the best 
and Httl • known work* of ram like Schumann, Srhu- 
tier* and others, hr onr means so enterprising as the 
Piano Conrert* in Sew York, But these blank 
pages in our record are lmt accidental. They neith- 
er disprove ftha taste and appetite of mqsir-lovcr* 
nor the alulity 'of artists, who reside among n<. 
Taste and knowledge have still steadily increased 
among us. nnd another year will doubtless give us 
all that will be wholesome for u*. One serious ob- 
stacle to Cliaml>er Concert* bn* been felt in onr want, 
since we have been deprived of the beautiful Chick- 
crinp saloon, by the conversion of the Masonic Tem- 
ple into an United States court house, of a really 
good hall for such thing*. That want is soon to be 
supplied, and doubly. 

Perhaps we shall do well next to inquire what tho 
winter has not done for us. 

Musical Chit-Chat 

Handed and Hatdn Sooiett are hnsilv rehear- 
sing Mendelssohn’s “ Hymn of Praise ”, which is to 
form the principal feature in their Benefit Concert, to 
take place prohahly on Saturday evening. May 7. . . 
Mr*. J. H. Lotto, and Mr. C. R. Adams, have gone 
to Chicago, being engaged hv a tniidcnl society there 
to sing the leading solos in the “ Messiah.” 

We are to have Italian flprraagain.it *cem«. (Ull- 
man's pronunriamentn is out), for a short season, at 
the Boston Theatre, commencing May It!. What 
they will give u*. we know not ; in New Ynrk it ha* 
been nearly laajonrs Verdi ; but as more singers are 
announced for Boston ; a* the company will include 
"<»// thcdi«tingui*bed lyric talent now in'the country 
as there will be three prime donne, to-wit : Gazzani- : 



oa. La horde, and the new one, Alaimo. (and we 
hope Adelaide Phillipm); as there will lie fur- 
thermore the great " immense sensation*' tenor, Big. 
Ntkfasi ; above all, as there will be Formes, we 
trust wc shall also have some piece* of a higher inter- 
est. . . The following, which appears among the 
advertisement* in the New York pupers, U certainly 
delightful ; 

A CARP.— Mile Pirentnam to the Puhlfce. tufro-a »>lnjr 
aiUeu to the puhdr which has treated me with jKruverhlsl ge*\- 
•rnaity, I hog p*rml*4et» tnesjiet**, Uiu bast wsjr oflartd me, 
Uir prom j> tin** of my hr*rt 

I came to thl* country, so grand, eo free and eo -banwlor In 
ID youth anil fhiwhn«*s, with high hup*#, which have hem 
mw than resllvrd. An artist wbn U aalMhd, I* a mlracla. I 
am a miracle than. 

But, pertwp*. the public, or a portion at It, has been disap- 
pointed. That b not my fault Pi-rHap* the aunouncamenU 
on one »M» were too roso-cutored. while the deuimrfaUona on 
the other were too aevara. I new? pretended to divine ptiiiM- 
I am simply an artiet. who does tit* hast shu can In her humble 
way. and ts proud to strop for the swialleat (lower that may he . 
thrown at her S»t. Thera may ba others who have the divine 
spark Perhaps many others approstnaata It nearer than I. 

I lorn my art, and devote my whole soul to It. I only ask 
the public to ha fair; you have been more You have lawn 
generous, and whatever sneceaa T may have hereafter, the re»- 
Inlareocea of my American tour «tll ha among the sweeteat of 
my litU# souvenirs I would rather stay here than go la 
Europe- But o n e even a spoiled girl, and a prima-douna as 
well— rannot always hare her own way; so I must go on the 
1st of June. Ami. therefore. I bare written thi* In advance of 
my Csreaell parformanres, to thank the public of the wbnte 
country (and of New York eeperUlly). far Uie Csvor that has 
beau tsriabed upon me. More than all UiM- I Shall endeavor 
In the rrilne nhkh I am to undertake for the lint time here, to 
show that till* previous Uvov ha* not bean thrown away, but 
has encouraged me to new exertions. 

And so I salute yoa alt. I would ha charmed to do It J—r- 
saually, bat the country Is so large, and the population so 
ttnmevuw. that I really Iter the time would not ba eufflctenl. 

The puhik's devoted, Mssu PKCotoarei. 

It is good news when we hear that Liszt, the ge- 
nial, appreciative critic, has written a new book about 
music, however heavy one may find his own labori- 
riuns compositions, Poema Sympkcniifues, (hr. We 
rend that : 

A volume hy Dr. Lint, on " The Bohemian* and 
their music,” isnnnounccd in France, M. Liszt is, or ; 
has been, with nil his occcntriritie*, a wonderful pian- 
ist He is a mmporer of some consideration also, 
and has a profound knowledge of and feeling for 
mit«ie. He is a keen observer, and paint* scenery 
with precision and effect. He has already published 
some esNuvs and a volume of poetry, and some of hi* 
letter* lo the “ Gazette Mu* iraif” are fall of interest. 
He is pe*»ant horn, and fir»t saw the light at Had- 
ing, in Hungary. lfimhahly die most agreeable 
permanent result of hi* rirli and varied gifts will be 
thi* volume upon the melodious, song-loving Bohe- 
mians. 

The Cincinnati Fnqvirrr, in the course of a long 
description of a rehearsal of Retort le UinbU at Pike’s 
Opera Iloaac. after alluding to Brignoli’* singing in 
the graveyard scene, indulgrs in the following rhap- 
sodical rose-color nonsense. Wc wonder if the " Ikcst 
of women ” snt for thi* portrait : 

“At this time Parodi. though not cast for the 
opera, sits absorbed, with the score before her, rarely 
lifting her eye* from the page, the exemplification of 
the student and the artist. How perfectly good-look- 
ing she i«, with her jetty hair and blue eye, firm, 
tdca«ant lip and pale, very slightly haggard, cheek ! 
If she l«e not one of the best of women, the science of 
Lavatcr goes for naught. That air of complete re- 
po*© and geotlen«*s reveal* the living form within and 
the pnrpoM* of an earnest nnd excellent sonl. As 
true genius ever is, she is without the least assumption, 
the smaller affectation. On her broad brow high 
inspiration sit*, nnd her greatness sanctifies the admi- 
ration she iuvnke*. 

Only onee during the long rehearsal did she pass 
(him her rapt mom!, when one uf the eliorus borrow* 
ed the score for a few minute*. Kho seemed, for a 
brief period, like a child that hns lo«t it* plaything*, 
like a mathematician without hi* problem, an astrono- 
mer without hi* Mar*. She then turned to the 
piqnnnte Patti and smiled and talked, hut her rye ever 
wandered in the direction her precious volume had 
gone. She grew impatient soon, nnd sent for it, ami 
when it was returned, a bright smile accompanied her 
* Gratia /' and the woman was lost in the artist once 
Rgain.” 

Tenors, in the French Opera, when they can’t ring, 
rry. it seems M. Gaillardet, in one of his letters from 
l’ari* to tho Coarrier dn Flats {.Ws, writes ; 



" An exciting arena happened on Monday last, 
(March 28th), at the opera. They were giving tha 
sixth |M<rformance of rctiek-n David's ffne work, so 
long delayed by artists’ indispositions, that it wo* 
called no longer ” lirrmlannm,” hut " Iteattomtm* 
Tl»o tenor Roger scarcely recovered from on ultimate 
cold was hissed. Not used to such harsh treatment, 
the great artist wns thrown into despair ; he could not 
restrain hi* tears ; he tore the diadem from hi* brow, 
threw it on tho stage, awl rn«hcd off, begging the di- 
rector to accept hi* resignation immediately. Then 
the audience railed him back with so much energy that 
he had to return to the stage. When they saw him 
so distress'd and with hi* face so changed, the crow! 
shouted ami all hand* applauded. Roger bowed to 
them, weeping hot tears at the same time. They 
cried : “ If you cannot sing, speak, onlv speak ! * 
Madame Borghi-Mnmn. who wu moved also to tenri, 
took hi* hand* to give him courage. Finally, there 
never wi> an artist who received more signal marks 
of sympathy. linger was touched to tho Itoltum of 
hi* heart, and gratitude gave him a strong will, which 
triumphed over nature. His voire returned, and he 
was able to sing, if not better, at least with more ex- 
pression than ever. That evening, which had begun 
with him by a humiliation, ended by a triumph.” 

Ulnsiral Comsponhiut. 

New York, April 26. — The various attempts 
that have been made in this city lo introduce Sunday 
Concert*, have proved so unsuccessful, that one won- 
ders at any party’s renewing them. Of the Ameri- 
cans, who linTe not been brought np to the thing, as 
you Bostonians have, there are very few whom prin- 
ciple, education, or regard for the opinion of friends 
or relatives do not deter from frequenting these enter- 
tainment*. Hence the audiences consist mostly of 
foreigners, and these do not turn out in sufficient 
num!>eni to secure a satisfactory remuneration. The 
lower classes, true, are more largely represented ; 
the " Sacred Trumpet Concerts,” the “ Sacred Con- 
certs with 1 hamatie Performances and dancing,” Ac., 
tc., where the admission is temomts, besides like price 
of as many glasses of lager-beer as It is possible to 
consume ; these are all crowded to overflowing, hy a 
quiet, re*pectahly-bebavcd though homely audience, 
who seek these same relaxations for their week of toil 
and labor. But when the prim rise* to 50 cents or 81, 
when a higher order of music i* on the programme, 
it is plainly seen how small in proportion is the 
number of cultivated or comfortably situated foreign- 
ers, or rather Germans, here. In spite of ‘•TrovatorV’ 
apparent contempt of this nation, they are the one* 
to whom we owe the progress which Music has made 
in this country during tho last twenty year*. That 
some of tl»e most attractive concert* of the season, 
such as Bkkomann's, have been on Sunday evening*, 
is a source of great regret to many ; and among 
these I include mralf. who, though for my own part 
ronvinerd that UK hearing of hraiiliful music run 
only have nn elevating and improving effect, luring 
to me more edifying than many a sermon I have 
heard, am obliged, from personal considerations, to 
forego mm h pleasure of the kind. Tims ] missed a 
very fine *' Sacred ” concert of the German “ Licdcr- 
kmns ” last Sunday evening, which, if you will ad- 
mit hearsay evidence. i« universally acknowledged to 
have been as good in point of perform* rice a* of pro- 
gramme, which latter I im lime. Why it is called 
" Sacred.” i* difficult to imagine ; it merely make* 
the thing ridiculous to have a fantasia from Lucia, 
for instance, announced as “ sacred music.*' 

1. Overture, “Leonova.” In C, Opa# 188 ; OrrWtr* ; Bert, 
botn. 2 Reriutivn and Ari*. fWwti “The Oration " ; Mr 
J<m. Welnlirh : Haydn. 3. *' flux drr G> inter ubrr dm W..*- 
krn ” : KIpM j-o r t male rhorus «1(h liistruniratal avrontpanl. 
ment ; Tr ishnt-ert 4 Kanta-ln on “Luela ill Umuirminm . 
Mr. 8 B Mill*. Prurient. 6. March frean -• DrrTanntiau-er 
Fall ftiwua and Ore fceatra ; Wagner. <5. ** IHr l#t«D Wal),unci*- 
narhl " ; Balloil for Soli, full Uboroa au>l Orchestra : U*n- 
dvktohn. 

Toxlny. Mason nnd Thom** gave their la«t mati- 
n<?c to a very respectable audience. A trio of Srhu- 
man it** vrat exceedingly diffimlt to under-taml. nnd 
seemed to me much less attractive than his 1'iuno 
Quartet, for Instance, and many other* of his compo- 
sition. Mr. Thom a* played as well ■* he alwav* 
does, an uninteresting “ Uomanrc ” of Berlio*. nnd 
Mr- Mason gave n< a BoUath of his own nut! an 
Finds of Rubinstein, both of which we have heard 
from him Ircfore. 
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The crown of the whole, however, and what con- formed on the night preceding “ Good Friday, " witli 
] tamed ten times more beauty than all the other darkened churrli, wbpae wnl la were hung with solemn 
piece* pot together, wa* an Octet of Franx Schubert, drapery, — and there i* where the music in this form 
for String Quartet, Double Baa*, Horn, Clarinet first gained its celebrity. But I must say, that of all 
and Bassoon. It was splendidly played, and enchan- the moat sleepy, monotonous pieces I ever listened to, 
ted the whole audience with its originality and this takes the lead for a concert. There is nothing to 
beauty. It is a posthumous work which was puli- relievo the dreadful aarocncss from beginning to end, 
lished and first played in Germany only a few years but a short tenor solo, “Jmos cried,” and a pretty 
ago. I cannot, on this first hearing, attempt an movement, with soprano obligato, towards the close, 

1 analysis of thi* composition, but hope to become which was a perfect God -send to the listener*. Thi* 
better acquainted with it before long. I also know, that these were many mouths stretched 

Our concert season is fast drawing to a cloae — wide with gaping, mine among the number, which 
next Saturday Is the last Philharmonic, with a very may have arisen from a thirsty desire to “ drink in 
protnuing programme, and tlwre is hardly any proa- all of the music,” but I doubt it. Certainly, it was 
pect uf any more music besides opera this spring, not so in my case. 

M'lle, Alai mo has made a hit at the Academy. To- As far as the performance of the society was eon- 

morrow morning she appear* to the matinee-goers in eerned, I do not recollect anything In particular to 
'* •** of a favorite Opera,” in connection with censure, and I am only surprised that they went 

Gazxaxiga ia Famrita. Saturday there is another through so uninteresting a composition as well as 
Matinee, with the everlasting Tnnntore. Piccolo- they did, and with so few blunder*. I don't believe 
mini is announced shortly to commence a season of that tho dear old man Haydn ever visited a real 
twelve nights. Sbo is out to-day in a card expres- earthquake, else he would have produced a different 
sing most naively her gratitude to the American illustration than that of the final number. It is a 
public. I would send it to you, did I not supposo great failnre in its design. 

that you would yourself copy it from our papers. Mrs. Strickland pleased much In her solo,— 

To-morrow evening Tanuhaturr is to be repeated " Jerusalem, thou that killcst,” although the orcbes- 
for the last time. It was so suddenly withdrawn tra seemed determined to kill her voice by its over- 
some weeks ago because the management of the bearing accompaniment. A trio from Mendelssohn’* 

" R*adt Theater ” discovered that they had lost con- " Athalie,” was quite well anng by Mrs. Stbick- 
siderahly by it, the only night which waa really remu- land, Mrs. Rialkt, and Miss Barker. Then 
neratlve being that of Bkromann’s benefit. Now, came that difficult and delirious solo, " Gratia* agi- 
I believe Rergmann’s singing-society, the Arion, n«i tibi" by Qnglielmi, with clarinet obligato, per- 
have taken the house for this one night, and the per- formed by Mra. Clark Hott Permon and Mr. 
fonnance is to be for the benefit of Mr. Pick axkrrr- Atkins, of Colt’s celebrated band. It was splcndid- 
I was prevented from attending any of the previous ly rendered by both artists. Who could have sung 
performance*, but hope to bo able to send you an ac- it in a more bewitching manner than did Mr*. Pre»- 

count of this last one. 1 . ton 1 Even in the ** Center Cbureh,” the audience 

could not refrain from applauding in their delight. 
Mendelssohn’s M Hear ray Prayer ” waa again finelly 
1! ARTFono, Corn., Afrii. *5. — What has lay brought out, both in *olo and ebon**, and the concert 
come of all the Concert givers — pianists, "Amen* rnded with Romberg’s m I lk-and -watery ode, "The 
can Nightingales,** " Bassi l*rofnndi,” Ac., who Transient and the Eternal.” H. 

j were wont to favor us with their smiles and perform- 
ances. — always telling us of their epproadi by flam- Newfort, R. I., April 1 0. — Some days ago our 

ing hand-bills and “ swelling ” agents, aod making comm unity were entertained with an admirable con- 
cur hearts glad in anticipation of some rich treat ? cert, from the Philharmonic Society of tins city ; and, 
Now what a nice idea it would be for your ever de- as you journal such affairs for the musical public, 
ligfatfu! " Mendclmohn Quintette Club ” to drop in some account of it may prove interesting to your 
upon as, and give us one or two of their famous con- readers. 

certa. Nothing but the ” Quintet,” — for if they The Philharmonic Society was organised in 1 *44, 

want fine vocalists with whom lo intersperse their and incorporated in 1859. Daring that time the so- 
programme, we have tiicm already bere. Come on, aety lias given ten public performances, including six 
| gentlemen, and give us a heart fall of those splendid oratorios and cantatas, among which have been 
i old compositions, and you shall be rewarded. Hart- Root’s ” Daniel,” Kcukomm's ” David,” the” Night- 
| ford has taken quite a step forward in musical ml- ingale’s Nest,” by Reidianl, and the ” Haymakers. ” 
tore within the loot two years, and is now much The concert a few erenings ago consisted of mis- 

better prepared to listen to anything of a high order cellaneous selections. Among them, 44 Hallelujah to 
than formerly. the Father,” from Beethoven, waa given with very 

A* I have told you before, a society baa b«n brilliant effect ; " God will guard His faithful hand,” 
formed here within the last year, — tho ” Beethoven,” from Rossini, waa sung with great beauty of expres- 
which has now proved itaolf an established institution , sion; ” Fixed on His rvcrlaating seat,” flora Hun- 
aod which has, the last week, given its third concert, del, wa* admirably rendered ; while " Like a fairy 
in order to establish a fund, — which any society creature,” from Roasini, and “ The fox jumped over 
must possess, or they will sooner or later fall through, the parson’s gate,” from Bishop, may serve as spcci- 
At thi* concert, the " Passion ” of Haydn was per mens of the lighter pieces. 

formed. I know that they wonhl have pleased the The concert, in every way. was a complete sncccos. 

large audience far more had they made a different so- Acqnidneek Hall wa* crowded ; the marie was of a 
J lection, for the composition was never intended for very high order ; and every one was pleased. The 
the concert room, any more than a regular mass, — concert was gotten up by tho citixens, as a testimo- 

and the " PaMion ” is certainly more in form of a trial to the society ; and shows that our people will 

l Mass than an Oratorio, which latter name is attached aid generously in effort* to increase knowledge, ami 

'i to it. People wondered why the music was not more cultivate taste. Indeed, iho Philharmonic Society, 

expressive of the words ; which is readily explained, guided hv its very talented and accomplished leader, 

! from the fact that the words wm adapted to the Mr. Titos. W. Wood, has already done an excellent 
1 music, and not w rersa. llaydu wrote the music work towards edneaung our people in music ; for, 
originally os an instrumental composition, and after- not only by means of classes at their liall, but also 
wards made the adaptation above spoken of, through by concerts like the last, their influence is exerted 
a commission from a priest of a Catholic church in towards a high standard of musical taste. 

1 j Spain, I believe, where it was afterwnni* only per- Amateur. 

Li= = : 
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descriptive lirt or the 
X-* -A. TEST MUSIC, 

Published b j O. Dliws X t’s. 

Vocal, with > iano AooompoBlment. 

Rest to the wanderer. (La tomba e un k-tto). 

From Verdi’s Imuo Miller. 15 , 

One of the moM taking melodies la this Opera. It 
b taken from tbe (nsl Duet between the bernloe c 4 
ttie ptoee and her biker, aod nakfa a mj p rettjr 
little saag. 

Oh I what madneas. (Ah, cfae mat to). Tcreetto. 

8. A, B. From Flotow’s Opera of Martha. 25 

The well rveoeenbered Temrlin In the flret art, la 
which Lady Harriet, Kaucy aod Sir Tristan, take part. 

It I* a opart llnx eut pleasing coorceted plerw, araiU- 
ble ihr newt pwrpc—*- 

Why fall my tear*. (Di qual soave). Cavatina 
for Soprano, from Doniactd’t Opera of “ I Mar- 
tin.” 40 

The Snl Cavatina of Fanllna. lb* leading part la 
the Opera, a very brilliant and ornamental place of 
Total Huh. 

Sweet Evelcen. Ballad- Dr. J. Haynes. 25 

Cam pan low to the weU known Bong, •• UtUa white 
Cottage.” 

Holy father, hear ns sighing. A. Garaudf. 25 

A very floe aacrwd mmg Irian the Freoeh, etapial 
by lire. Dana-SbdadUr. 

Twos like a song of olden time. Ballad. 

Marion Ednry. 30 

I only ask a borne with thee. Ballad. 

Langton William. 25 

I'lcaring Parlor Boots. 

Instrumental Music. 

The Yiennoise, or Empire Quadrille. CarlEiehJer, 50 
A new (ilHIae nf Ikli Uiuoue Quadrille, to which an 
tMerwatlonal Gougvaee of {tenriag-maeteea at Vienna 
liel the Figures. The authenticity of Ibis copy b an- 
qimtlooetile; It corresponds with the otrhwtrnl 
eoptea which the best beads In the country make mo of. 

Trab, trab Galop. F. B. BelmmUltr. 25 

The first number of a •election of the latest and 
e heir art Deuce-music. partly ccenpcued and partly ar- 
ranged by tbli eioetleat and ferhlonabl* leader. Fre- 
quenter* of Newport will mdgobe la this Galop, a 
fc write of tbo test eotaon. 

Sunshine of life. L . Lacker. 25 

Always merry. J, Ertshliek. 25 

Happy Peasant girl. F. Winter. 25 

Mj delight Walu. C. Tamer. 25 

Very easy little Honda* Mr btgtaners. 

Villette Polka. E. C. Digrlosc. 25 

Purling stream Polka. Mary A. Knight. 25 

Night bells Polka. G. IF- Stratton. 25 

Leopold Scbottssch. Louise .4. Denton. 25 

Easy and plearing Donee Music (hr the parlor. 

Books. 

Olitbr's Practical Text Book. As con- 
netted with the Art of Plaving the Piano-forte. 

By Edward B . Oliver. Cloth, 50c. Paper, 38 
No work la our language ran prove a mere rffccWal 
aid to the teacher of murie iu hit la tor* than this; 
and reprclaUy to Ibaae foreign teachers who Had dUB- 
culty in explaining, In our language, murh that la 
theoretical It* tjwerttoo* and answer* are eaceedlog- 
ly comprtbenri rv. sad contain all that 1* necessary for 
tbo production of a plant* 1 of the highest order, The 
expwrieuca of the author during many yean as a 
teacher, ha* tested the value and practicability of tbo 
eyrtem Illustrated hi tbie work; and wa doubt not 
that It will be aa hivalaablo aid to all teachers of 
nude, who become acquainted with It. 

M«*K ST Mail — Q wen title* or Marie are now sent br mall, 
the tipcat* being only about new cant aplor*. while the taro 
and rapidity of transports Mon are remarkable. Theaw at a 
great dutance will And the mode of conveyance not only a corn- 
vauWore. hut a taring * f expense In obtaining eupptit*. Books 
ran aleo be wot by mall. *4 the rate of one cent per ounce. 
Thi* applies to any distance under three thoutand mile* ; be- 
yond that, double the eU v* rotes. 
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The Diarist Abroad. 

Berlin, April 9, 1S49. — Now that die series 
w over it pains me to think that I have heard but 
one of the (noble Sinfonie aeries of the royal or- 
chestra ; but I could not venture into that stcam- 
. ing narrow gallery of the small hall of the opera 
house. Each city believes that ita own orchestra 
is the greatest in the world. So say the London- 
cra of the Philharmonic, the Parisians of the 
Conservatoire, the Viennese of their great concert 
orchestra. But the testimony of unprejudiced 
Americans, who have heard them all, seems to 
concur in this : that for symphony the Berlin 
orchestra, under Taubert, stands at the head. 
Be this as it may — it is a real misfortune to be 
forced to lose its performances. The one work 
given this winter by it, which was the greatest 
loss, was the Concert, in E flat, for Pianoforte and 
Orchestra, by Beethoven, the solo played by Kap- 
ellmeister Taubert 

I doubt if there lives a man who surpasses him i 
in the execution of music of this kind. 1 heard 
him a few years since in a Concerto of Mozart, and 
it left nothing to be desired. The impression was 
similar which his performance the other evening 
left upon all whom I have heard speak of it. 
Taubert bas been unlucky in bis operas and sym- 
phonies, but be bas given the public much sweet 
music of a less ambitious character, and it is a 
festival when he pi ajs. I have had occasion to 
go to his bouse once or twice, and have found him \ 
a gentleman in the beat sense of the term. A 
j fatality seems to prevent my hearing his “ Mac- 
j both.” 

Radecke, too, has finished his scries of concerts. 

I doubt if you had a finer feast at the close of 
| Zerrahn’s series than we had at the close of Ra- 
decke’a. Here is a list of the performances : 

1- Orfrtnre op. 134, (•' Wclh* do* Iftim"}, BetUiomi. 

2- Ooneorto for Ptoanforto and Orrb«*trv by Kobtrt Befca- 
waan. Soto by Clara ft-banann. 

8- Tli* magili* «i rticnp^l for tb* treultig Mn( taken 111, 
ClafcA Scscmass alMfaT* two ptor,«, eiqubitoly played, upon 
the pianoforte : the fir»t ny Srhomatin. thr •reood, th* U* and 
f 3d (iariMta* of Itach'f 6th English SiUu-, plajnja* one. Twaa 
I superb, 

4. Ninth Symphony by BeeUiorm , 

I should like to know how the Boston chorus 
made out with those long sustained high note*. 
Ours earned them through, smooth as you could 
wish, without wavering or hesitation. The So- 
prano soloist being ill, a Friiulein Buhsi.f.h, pupil 
of the Zimmcrm.mn, took it, rehearsing it for the 
first time the tiny before the concert. She is a 
I mighty pretty girl, and sang it well. The Mezzo 
Soprano was Mad. Lko, — the LOEWK, of whom 
you may read in Chor ley’s “Music and Manners.’* 
El P. Util's orchestra did itself great credit. I wish 
you could have heard the wind band ! You see 
the players of the wind instruments are of the 
great band of the Alexander. regiment, so that 
they have constant practice — it is their business, 
their trade, or what you will. These great bands, 
too. do not get the prize for playing loudest — 
making most noise — tike great aim being to 



make the most perfect music ; so delicacy of per- 
formance ranks higher than strength of wind. 
Consequently when they come into the orchestra 
their playing is very near perfection. Such 
oboe* ! clarinets ! bassoons, flutes, horns ! 

But the Symphony. 

And first an admission or two. I admit for in- 
stance that 44 Lalla Rookh ** is a sweeter, prettier 
poem than 41 Paradise Lost" (I do not admit 
that it is greater just because so many more 
people delight in it.) I admit that Bulwer** 
44 Lady of Lyons " is a prettier play than M Lear " 
or 44 Macbeth." I admit that whole galleries of 
Dusscldorf pictures are prettier than Rubens' 
44 Descent from the Cross;" that Rowini’s Stal/at 
yinitr is a thousand times prettier than Handers 
11 Israel in Egypt"; that a hundred dandies may 
be found in Boston and New York, wham any 
jury of school girls would convict of being five 
hundred times prettier men than Webster was, — 
the man whose head and face were to me gran- 
der than any other that I ever saw in life, or in 
painting or sculpture ; that you may hear fifty 
lectures any winter prettier than any of Web- 
ster’s speeches. Admitting all this, I also admit 
that men have written Symphonies, nay, that 
many men now living, say Julien, per example 
can write orchestral music far prettier than Beet- 
hoven's Ninth Symphony . 

But sweets do in time pall upon the appetite. 
We do in tba progress of our intellectual lives out- 
grow “ Lalla Rookh " and the 44 Lady of Lyons." 
The taste becomes sated with pretty pictures 
and pretty music. We gpt weary of the pretti- 
ness of dandies and coquettes. So we grow tired 
of Jullicncsque dances, of TltaHierg fantasias, of 
sentimental aim. 

Now wc will modulate somewhat abruptly into 
another key. Is it true : 

“ VVli.-re if-uorioeo U blUtf 'lb IMIjr to tie »l«* * *' 

If bo, docs it not follow, that it is wrong, nay, 
cruel, to induce the young person who can 
4 * bathe her soul in rapture” over “ Lalla Rookh," 
to spend time and labor in attaining that mental 
culture which shall lead her to the point of dis- 
carding Moore for Milton ? Docs who gain any- 
thing by it ? IVi we not inflict great wrong upon 
the youth, whom wc compel to cast aside his 
44 Lady of Lyons” and go through the drudgery 
of studying hi* way up to “ Lear " and “ Ilamiet " ? 

Is it not a cruel wrong for parent* and teachers 
to deprive children and pnpils of Scott’s, James’s, 
Abbot's historic romances, and force them to 
turn to the sober page* of history for their knowl- 
edge of the Edwards, Henries, Napoleons of the 
past V That is, to put them to a mental drudge- 
ry, which has for ita object only to force them to 
find intellectual delight in books which they — 
the parents and teachers — are pleased to say are 
of a higher order ? 

The French have a proverb, that pleasure is 
pleasure and pain is pain, sleeping or waking. 
What matters it then whether you enjoy an 
event in a dream or in real life ? If tke Chinese 
finds his greatest enjoyment when dreaming un- 



der the influence of opium, what right have wc to 
‘say him nay’? If Smith and Jones come here 
to Berlin and take exquisite delight at the Ton- 
hallo or at Schaefer’s in hearing waltzes and j>ot- 
pourris, do I not do them a great wrong in per- 
suading them to pay a higher entrance fee to bo 
wearied — bored is, I believe, the polite word — 
by listening to Symphonies, just because / like 
them best ? And why' do I like them best ? 
Reran*? circumstances have led me in music, as 
in literature, to go through that process, which 
all who have done it call 4 cultivating the t&stc.* 
(Of course, they give it this title merely out of 
self-esteem, vanity, and pretentious pride.) 

Through some strange 4 kink ’ intruded (?) by 
the Creator into our mental organization, if you 
force a boy of ordinary abilities to go through a 
course of Virgil and Homer, however superficially, 
if you compel him to read and study those old mas- 
ters of English, which for some reason or other are 
generally brought into some part of an academy 
or college course, if you cause him to read (vo-) 
luminous (libbon, as Sheridan called him, Hume, 
Prescott, Irving, Macaulcy, Sparks — that 
boy will cease after a time to find the delight he 
used to hav« in the u Scottish Chiefs." 44 Ro- 
mance ol the Forest," the “ Two Horsemen." 
and other joys of previous years. Tho more 
thoroughly mid deeply be studies, the mor* pro- 
found his powers of mind, the greater the breadth 
and range of thought that be acquires — just in 
that proportion does he come to despise just 
those sorts of intellectual food which the great 
public devours in the largest quantities. 

Now ho sets himself up as a judge npon his 
fellow men, and tells them, they do not know 
what real literary pleasure is. He really goes so 
far os to aver that “ yellow covered " novels are 
trash ! Nay, more, he uses all the influence he 
possesses — and that influence is so great as to 
have its effect upon school committees — to dis- 
courage the most popular books and make people 
read other* instead ! And, more curious than all, 
ho and those who think with him, have really 
made tho devourers of what he calls tranli, 
ashntuod to utter a word in its favor; he has 
forced the maw of mankind to acknowledge that 
divers author* whom they never read are really 
greater than those whom they do. In fact, his in- 
fluence is such that tho person who reads only 
‘story papers’ and love tales, keeps a flashily 
bound Shak*{>eare or Milton on the tabic for 
show. 

In short, the claw of the 4 educate*! ’ has in the 
process of time acquired such an influence that 
nobody dares set up hi* particular taste lor • trash * 
a* a proof that Milton, Shakspeare, Bacon, John- 
son, Ciibbon and their like, are overrated, or that 
their work* are no longer suited to the age in 
which we live. It is astonishing to note tin? dif- 
ference in the character of the papers and maga- 
zines which now circulate by tens of thousand*, 
and those whose places they have taken. Noth- 
ing to my miud proves the force of the educatod 
classes upon public opinion as do the results of 
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tho efforts made by thcue clasps to extend and 
improve the school systems of the free states. 

Now let us modulate again into another key — 
(<hnrp or flat — let the reader decide.) 

This '» the filth winter I have spent in Berlin. 
Of the scores of Americans, who have been here 
these winters, lew have had any opj>ortunity at 
home of hearing music in one of its higher forms. 
Most have had to ask what is a fugue ? What is 
a sonata? What id a Symphony? What an 
overture ? In what docs the difference between 
an oratorio, cantata, and an opera consist ? 

They knew that a psalm tune occupied half or 
a whole page in the singing Itook, that a motet or 
anthem filled several pages. They knew that 
jolly music to dance by is divided into divers clas- 
ses — Contra-dances, W slues, Polkas, and so on ; 
that on the muster field they could hear slow 
marches ami quicksteps; that there are Scotch, 
English, French and German songs ; that the 
Italians sing airs, (but what are airs ?) and that 
in popular concerts they could bear men with 
blackened faces sing “nigger melodic*." This 
picture is not exaggerated, it is not a caricature, 
it is plain fact. 

Now one of the most interesting objects of ob- 
servation abroad has been the effect of music — 
orchestral music especially — upon these young 
men. It was years ago my conviction that if 
people would only listen quietly to the orchestral 
concerts in the music, hall, — go there lor the 
music, and not to flirt — just give themselves up 
to the influence of the tone*, with no regard to 
any preconceived notions derived from articles in 
the papers or from any other source ; that the 
simple listening to the different performances 
would l>e all that was necessary to lead them to 
enjoy symphony, and in time the very highest. A. 

& B. come here. They go to concerts because 
that is the fashionable amusement. At one place 
they bear dance music, potpourris and light ar- 
rangements from operas, and so forth. But once 
or twice a week they go and take their nip of 
coffee in the afternoon at Liebig’s symphony con- 
cert*. Every body listens and so do they. Of 
much of the music they can make nothing. But 
it is a pleasant mode of qtending the afternoon : 
they meet there a circle of countrymen ; above 
all, tbey'me how luvathlnwly the greater portion 
of the crowded audience hangs upon the toncB of 
the orchestra, offended if they lose tbe lightest 
noti*, and the thought: “There must be a deep de- 
light in this of which wo know nothing," arises in 
their minds. A. says honestly, 44 I hate Beet- 
hoven." The symphonies arc in fact tedious to 
him. But here comes one of Haydn’s adagios, 
matchless in its simple beaatv. He feels and can 
fallow the theme. Tbe minuet and trio which 
follow begin to have a meaning, and certain 
finales took bold of him tram the first. He soon 
feels bis way into Mozart anti Mendelssohn, ami 
I tlie simpler of Beethoven’s Symphonies. If lie 
happen'* to hear Beethoven's Turkish March, or 
the variations from the choral pianoforte Fan- 
tasia, he is all wonderment. M Can that be Bevt- 
boveu’s music ? I thought his music was so 
grand nobody could understand it without being 
| 4 musical t * * 

lu the course of two months the concerts of 
dance musk -have lost all attraction lor him, but 
he is regular in his attendance on Liebig, and 
when the Spring oratorios or the final grand con- 
certs of the season come, you will find him paying 



his dollar to hear music, which three mouths 
before he found the greatest of * bores.' 

I repeat it, I am not exaggerating, — not 
drawing upon my imagination. There were Mr. 

C. and his wife, whom wc all admired so much. 
They were from a small New England city, aud 
if I remember rightly, had never lieard an or- 
chestra in their live*. How often they thanked 
me for urging them to persevere at least a few 
weeks in trying to get hold of Symphonic music. 
The last time I saw them they said, the only re- 
gret now was that they had missed a single Lie- 
big concert. 

Another lady, ol intellect and culture, such as 
make her able to judge, is not musical. 1 et for 
her the deepest music of Beethoven has an irre- 
sistible charm. 44 Of musicians," said site once to 
me, “ 1 know nothing. But Beethoven's music 
impresses me with tbe feeling that be was one ol 
those few great creative geniuses the world has 
seen — that ho stands with Homer, Shakspeare, 
Dante, Michael Augelo ! " 

Now, to what 1 focus or rather how to com- 
bine all three theme* into a simple finale or coda ? 

1st. It is no affectation on the part of those 
who have for many years been hearing and study- 
ing all kinds of music continually, when .they say 
that many of the most popular vocal and instru- 
mental works have no charm for them, because ! 
they have no depth of feeling, no high artistic 
merit. They have arrived at this conclusion 
just as naturally and imperceptibly as the college 
student has to bis preference for tbe great mas- 
ters of romance, and poetry. 

2d. It is no affectation of superior wisdom, 
when they aver that Handel's “ Messiah." or 
“ Israel in Egypt,” Beethoven’*, or Mozart’s Sym- 
phonies, afford them a musical enjoyment (ari- 
sing from their superior musical excellence,) 
which other music utterly fails of doing. 

3d, Nothing but the simple giving one’s self up 
to the influence of orchestral music, and hearing 
it often enough, is necessary to awaken the taste 
of most people for die best. 

4th, A love for the greatest and best does not 
involve at all any necessity for not enjoying other 
music. Certainly a love for Emerson's works 
does not prevent one from enjoying even the 
broadest force ; nor an admiration for the Greek 
tragedies prevent one from his hearty laugh at 
B ink stone’s fun. 

5th, As the highest efforts of mind in literature 
and plastic art must remain “ caviare to the gene- 
ral," so it is to be expected that the workings 
of the greatest musical minds should be beyond 
the reach of very many. Music is however so 
peculiar in it* nature, that its noblest treasures 
may Iks opened to even the least informed in its 
science — that is, in so far as appreciation of 
music consists in feeling it — which is its true ap- 
preciation. 

flth, The ninth Symphony of Beethoven, at 
first condemned by the critics because it did not 
meet their ideas of the laws of musical form, be- 
cause its themes were so strange, new and origi- 
nal. tbe treatment of those themes so utterly 
novel, and especially because people had not 
heard Beethoven's music, until they felt in his 
tone* what he would express, has now become to 
such an audience as was assembled tbe other 
evening here, as clear in its purport, as regularly 
progressive and as full of logical sequence as any 
of his others. Many admit, as 1 am inclined to 



do, that there ore patxage*, the effect of which i* 
not what tbe deaf man expected, but they pass J 
us by a* do lapses in grammar or pronunciation, | 
whi-n wc arc all absorbed in the words of some 
mighty orator. 

To me there U no work of instrumental music, 
which so reaches the very depths of the soul, as 
this. 

As to the question of its being in fact tho 
foundation of tho new school of music, as the 
“ Sinfonische Dicbtung ” men aver, it seems to 
mo tbat the great master could not more decided- 
ly have given his testimony against that school. 

As I understand it, these men would make of 
music an articulate speech for tbe expression of 
intellectual ideas. But Beethoven, having carried' 
bis musical expression to the highest point — in 
the opening of the fourth movement of the Ninth 
Symphony, attempt* a recitative with the most 
manly part of his orchestra ; it does not succeed ; 
he follows up tho attempt by giving them a popu- 
lar melody. It is equally vain. For the expres- 
sion of what he now has in mini! — having 
pawed from the region of pure feeling — nothing 
but the voice 4 will answer, uttering words. So 
the voice of a strong man is heard : Oh, F riends, 
not tkete tones, but in more pleasing ones let us | 
join ; in tones more full of joy, and then the I 
chorus of human voices takes up the strain ! 



Le Pardon de PloermeL 

Mrtrbbkkr’s New Otkra, Frodcckd at 
tiie Opeka Comiqvk, Par ha, A put I. 4. 

The Philadelphia Bulletin translates from the 
Independence Beige, of April flth, a long account [ 
of Meyerbcrr's new opera, omitting oulv some 
sentimental rhapsodies of the enthusiastic writer, 
whose name appended at the bottom of the arti- 
cle is Patti <T Ycoi, which, however, U probably a 
uam de jAwne. 

i Amid profound silence the overture began. _ It 
j luis already been stated that this overture is a 
rhef ifteuvre, and that it will take its place 
among tho fifteen or twenty acknowledged fine 
overtures. It is a species of prologue to tho 
I opera. It carries you at the very beginning to 
^ Brittany and it* legend* You bear 1 ratal songs, 
then simpler airs, of a certain pastoral yet myste- 
rious color ; yon witness the happiness of a rw4ic 
p«ir, while in the background you tancy witches 
ami goblins flitting by. You feel that this music 
belong* to n country of chivalrous traditions, of 
old fairy tales ; and you know that you are going 
to hear one of those stories heard when you wens 
n child, iu the chimney corner, on a dark winter 
evening, with the wind wailing outside. 

The overture begin* with a mysterious move- 
ment of violoncellos, interrupted by the born and 
clarionet. A passage for the violins, with mutes, 
of charming eccentricity, follow^, and is repeated 
throughout the opera every time Dinnrah ap- 
pear*. It is suggestive of her madness. Then 
you will remark the graceful allegretto, with 
tinkling MU, and a capricious movement of the 
violins, introducing the goat, A mysterious ‘ ho- 
rns, without accompaniment, and softened by the 
curtain, is now heard. It is cut short by a reli- 
gious march, in the miiUt of which rise* a superb 
air for the horn. Then the hymn is resumed, 
and grows more solemn ; it mingle* and inter- 
weave* with the now of the storm, then rise* 
above it, ami terminates with an ascending march 
which, making the chorus still rise, reaches to a 
dazzling crescendo, and winds up with a bril- 
liant peroration. Tbe applause ol the whole 
house, greeted this great work and the rising of 
the curtain. 

The stage represents a wild rooky scene, with 
a stormy sky, and old Breton sacrificial rtones — 
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dolmens ami menhirs — in the background. On 
one side is a little cabin hollowed o«t of the 
rocks. A crowd of Bretons, dressed in the pic- 
turesque costume of their country, cover the 
height* and sing a chorus in three-four time, on a 
rustic theme, the refrain of which, by the sopra- 
nos, baa a charming effect. This chorus con- 
cludes with a beautiful decrescendo; the Bretons 
depart ; the tinkling of a little bell is heard ; the 
goat appears on a rock and bounds on the stage ; 
Dinorah (Mine. Cabcl) appears, running after 
her capricious animal. Sne stops and sings an 
air full of grace and strange irregularity — a lulla- 
by, accompanied by the violins with mutes, and 
which concludes with brilliant (tasaages imitating 
the songs of birds. 

But in the distance is heard a biniou (Breton 
bag-pipes), admirably imitated by the hautbois, 
the clarionet and the baiswon, upon an even ped- 
albas* on which arc constructed some new and 
very original modulations. C’orcntin (M. -Saintc- | 
Foy), the bag-piper, is on his way back from a 1 
neighlioring village. He has boon dwelling lately i 
in the cabin of his uncle, old Father William, 
who has been dead for three rnontlu, and he him- 
self is dying — of terror. He dreams of nothing 
but spectres, goblins, and fairies. To keep him- 
self up lie sings a very original and much ap- 

? lauded song. He then takes up his bag-pipes. 

tinorah. the crazy girl, rc-ap pears, and there is 
between her and the bagpipes a contest of notes, 
variations and charming warbling*. The girl 
goes into the cottage. Corentin mistake* her for 
a fairy, who makes the fellows dance till they die 
of fatigue. Just then there is a loud rap at the 
door, the girl escapes through the window, and 
Hoel enters abruptly. 

Iloel tells his story : A year ago this day, tho 
day of the Pardon of Plocrmcl, no was to have 
married Dinorah. A storm came, the lightning 
struck and burned tho house of his betrotheil. 
He was in despair at the thought that she whom 
he loved was going to live in misery. Just then 
an old sorcerer named Tony said to him : “ If we 
spend a year alone in the woods, without touching 
tne hand of another man and without looking on 
a woman, we shall find the mysterious treasure 
guarded by the Korigans” (Breton Goblins). 
Ho consents to make tho experiment. He has 
gone and has passed this year of trial. He re- 
turns ignorant that Dinorah has become crazy 
because he lias deserted her. On this very night 
at midnight, he is to follow the goat that will 
guide him towards the treasure. But the first 
person that touches the treasure is to die. Iloel 
can think of nothing better than to get Corcntia 
to touch it. He offers to share it with him if be 
will go along with him. Corentin, though a nat- 
ural coward, is brave when lie is drunk, so Iloel 
sends for wine. While he is alone, Iloel (M. 
Faurc) sing* an air, •* O puissanlc muffle ■ ’ of 
masterly breadth and power, followed by an alle- 
gro, “ 1H for, dr. for," and concluding with a bril- 
liant pa*M6«, u Mr ttottn fdus riche qu'un rot* 
The whole of this is of remarkable beauty, and 
all barytones will be wanting toning it; none 
will do it with more talent, taslc and success than 
Faurc. 

Tho syllabic duo which follows, between Faurc 
and Sainte-Foy, is also very remarkable and was 
encored. At this moment the tinkling of the. 
goal’s hell is heard ; Hocl and Corentin pursue it, 
Dinorah apficar* at tho other side, and the net 
concludes with a charming trio, full of fancy and 
mystery, interrupted at times by the whistling of 
the winds and the heavy rumbling of the storm. 
Meyerbeer luw here found a very new and origi- 

I nal effect of contnt-bames and drums to imitate 
thunder. 

After an introduction, consisting of a fine 
waltz movement, the curtain rises and a forest is 
seen. The act begins with a men’s drinking 
chorus, interrupted by the arrival of women also 
singing a chorus, accompanied by men singing 
with their mouth* closed. When the drinkers 
and their wives have withdrawn, Dinorah arrives 
She sings a charming lament, written so high 
that few singer* could sing it without transposing 
it This lament is simply tlio legend of the 
treasure. The moon then rises, and by an effect 



of electric light, the shadow of Dinorah is thrown 
upon the ground, and she sing* and dances with 
her shadow a very graceful jiolka-ninzurka, the 
accompaniment of wind instruments to which is 
cif rare beauty. Mine. Cabel does here some mi- 
racles of vocalization. The air terminates with 
a point tf argue the most marvellous over done by 
any singer. The scene changes, and wc are in 
the Cursed Vale, the Vat Maud it, where the 
treasure is hidden. It is night : the Val Maudit 
bears its name written on its gloomy appearance. 
Tho sky is stormy and dark, sprinkled with 
heavy cloud* that now hide and now unveil the 
melancholy moon struggling among them. Great 
rocks arise, amid which rushes a torrent, between 
the rough hanks of which lies the trunk of a 
fallen tree, serving for a bridge. It is near 
twelve o'clock. 

Hocl and Corentin arrive, and Corontin sings 
some verses, * Ah, que jai peur," in which the 
trembling* of terror and the trembling from cold 
are admirably expressed by the orchestra. An 
air sung by Faurc, “ Sombre destitute" produced 
a great effect. It is accompanied by a tremolo of 
violinj near the bridge, which gives to the piece 
a very quaint coloring. While Hocl goes to re- 
romuMtrv the road, Dinorah passes, singing tho 
legend of the treasure. This aong opens Ooron- 
t iu's eye* ; he then learns that the first one that 
touches the treasure shall die. “ That’s the rea- 
son," says he, “ why Hocl wanted me to go first." 
So whetl Iloel, returning, wishes Corentin to go 
on, he refuses and they sing a very original duo, 
bearing decidedly the stamp of the Opera- Com 
ique. 

Suddenly the goat appears Viounding from rock 
to rock and passing over the tree stretched icron 
tiie torrent. A few minutes more and the treas- 
ure may empc them. The thought strikes Co- 
rentin to make the crazy girl, who Just then an- 

ars, touch it first Iloel recognizes Dinorah. 

t he thinks it is a vision sent by the spirits to 
keep him back. He sings an air, “ Si tu rou ton 
ptrr expirant" accompanied by the bass clarionet, 
of curious character and singular beauty ; it sug- 
gests, without rcacntbfiug, certain passages in Der 
Freifschulz. 

T lie storm clears away : the crazv girl clam- 
bers over the rocks, steps on the trembling bridge 
and crosses it. At that moment a gust of wind 
rushes through the ravine; the thunder bursts, 
the bridge falls into the torrent, ami Dinorah falls 
with it. Hocl plunges in to save Dinorah. The 
torrent overflows its banks, and dashes from rock 
to rock, breaking into foam, or into diamond-like 
spray, or cascade* of genuine water. The moon 
cast* a misty and troubled light from the crevice* 
of the clouds ujion the water* ; the lightning is 
reflected from the cascades; the light changes 
from tho greenish paleness of the stars, to the 
silvery reflections and flaming flashes of the light- 
ning ; everything seem* to tremble, as jf nature 
itself were going to be destroyed. These tor- 
rents of rushing water produce a grand and ter- 
rifying effect ; the electric light gives to the scene 
a wonderful appearance. The illusion is com- 
plete ; it is a real Val Maudit, a real moon, a 
rcnl storm, ami real torrents. The econo docs 
the greatest credit to M. IVplcschins and to tho 
German machinists, M. Miilddorfcr & Son, who 
came from Manlieitn to put it on the stage. As 
to the musical effect of tlie storm, it is very strik- 
ing, and calls into play all the resources of the 
orchestra. Mmc. Cabel is very dramatic in this 
scene, and in the very height of the tnmult of 
the clement* sho utter* some high notes that 
gleam above the mam of the orchestra like light- 
ning on heavy clouds. 

The curtain falls and after an entr'acte of fif- 
teen minutes, Inigins the very original and beau- 
tiful introduction to the third act. You hear a 
quintet of horn* playing a hunting air, different 
Irian anv other known hunting air. This quin- 
tet conclude* with a trill executed by a horn, 
while the reed instruments take up enharmoni- 
cally a second exquisite air, creating a deligbtiul 
surprise, and then the curtain rises. The scene 
is lovely ; as gar ami smiling as tho other was 
gloomy and awful. The torrent is now only a 
brook ; tho bans rocks are replaced with banks 



covered with turf, behind which is seen the bel- 
fry of the chapel of Ploertmd. We have here a 
rustic concert, the programme of which is a hunt- 
er’s solo, a mower’s solo, a shepherd's crook, duo 
ami a quartet finale. Handle sings very well 
the hunter’s solo, the air ma-omnanied by the 
horns, which is an innovation. The mower’s solo 
is sung by a young tenor, with a lovely voice; 
he sharpens his scythe as ho sings, and the round 
of the iron against the Btone is very well repre- 
sented by the triangle and flute arpeggio*. The 
shepherd's crook duo is sung by two pastoral la- 
dies, Mmc. Bclia and another whose name es- 
cape* me. It is very - original, and Mmc. Bella 
especially sing* it with great good taste. These 
four perrons reappear iu the scene awl sing a very 
peculiar prayer, which they did much better at 
the general rehearsal than at the public perfor- 
mance ; for at tlie latter, singing without accom- 
paniment, they fell a quarter of a tone, which 
produced a singular effect when tho orchestra 
started again. 

This concert over, the piece went on. Coren- 
tin arrives in terror; then some melo-dramutio 
music announces the arrival of Hoel, and he ap- 
pear* carrying in his arms Dinorah, whom he ha* 
just rescued from the water. Tho sweet and 

f laintive strains of the violoncello touch you. I* 
>inorah dead? Ah, no; the movement of the 
violin*, imitating the beating of the heart, reas- 
sures you ; she has only fainted. Hoel places 
her on a green bank, anil to bring her to herself, 
be sing* a delicious romance, admirably accompa- 
nied by the harp*, and by sustained chords of the 
violoncello. Dinorah doc* not resist this mag- 
netic appeal. She opeus her eyes and look* 
around ncr. The fall into the torrent and the 
sight of her lover have restored her reason. She 
paw* her hands over her brow, and exclaims, 
“ Ob, what a dream ! " Hoel seize* the (dot, 
and, in a charming duo, persuades Dinorah that 
all that has happened in tne past year is only a 
dream. Doubtless the fairy had dries! the poor 
girl’s cloths'*; otherwise they would have recalled 
the reality. Dinorah ha*, then, been dreaming ; 
but, says she, while I dent, I was surrounded by 
my friv mbs It was tho Pardon of Plubim"!, ausl 
they were singing a hymn to the Virgin. Sho 
trie* to remember the air of this hymn ; she seeks 
it by a succession of charming strains which lead 
to tho air which, at that moment, the chorus 
takes up behind the scene*. Her friends sur- 
round her; .die ha* only been dreaming, she can 
no longer doubt it. 'I'he hymn to the Virgin 
rises in all its religious majesty ; a procession is 
formed, with banners fluttering in tne wind, and 
people carrying shrines and votive vessel*. Di- 
unrah and Hoel, under a canopy, arc going to lie 
married. The procession approaches the chapel ; 
before it* steps the hills sink down, and we can 
see at a distance the chapel, tho crowd of pil- 
grims and the festival of the Pardon. In the, 
midst of the splendid finale which conclude* the 
act and the opera, we do not notice tlie ridiculous 
word* which finish the libretto : 

Corentin. And the treasure ? 

I lai t. Loot ; but her heart is worth all. 

The applause went beyond all bounds. The 
most remarkable pieces were encored. The name 
of Meyerbeer was shouted and was cheered fran- 
tically. He was called for and came, (Imaged, 
in spito of himself, by Faurc and Mine. Cabel; 
all hands dapped and all mouths cried bravo. 
The Caryatides let the ceiling rest on their 
beads, so that they might use their hands in ap- 
plause. The Emperor and Empress, who staid 
till the last, applauded the maestro with warmth. 
It was an immense success. 



M. Gounod's “Faust’ 1 

(from (be Ixm-Jon Athrnjrum, March 26.) 

Treatur I.ybiqc*, Pam *. — The one “Faust.” 
— M. Gounod'* five-act opera on this known subject, 
vu produced on Saturday last, under oircum.«tnnccs 
of uncommon excitement and expectation. It mar 
be doubled, whether on any previous occasion such 
a price for entrance was paid. If there was fatigue 
behind die curtain, owing to long and frequent re- 
hearsals, there was, More it, fever ; and the two 
conjointly make the steadiest judgment of the music 
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amount to bat little Iwyond a statement of impres- 
sion*. . 

Aa regards choire of wlijert, however, ami Uio 
manner in which the story has l>een treated by MM. 
BsAiert and Cant?, in professed imitation of Goodie's 
drama — lim and last thought must lie ooo. The 
tali? is unfit fur the musical stage, if it be attempted 
in its integrity. Neither the German dramatist's 
Faust nor Mephiriophrl™ ran he rendered by concords 
or discords, by tweet ermiabitr. or bitter staccato move- 
ment. This opinion, which we offered some time 
ago. was confirmed this day week. In th« new opera 
Fa u«t becomes a washed-out Hubert U fhnUc, Me- 
pbistu/iMrs a tame Bertram. Only one of die three 
principal character* , Margaret, has been strong enough 
tt> keep anything like its original form or color. 
Valentine, ihe soldier-hrother, come* out into n cer- 
tain prominence. Many of the persons and scenes 
which give significance and variety to Goethe’* pl*v 
have been left out — others have been awkwardly 
jumbled together, leaving an outline to be fillet! np"; 
the unmanageable nature of which will suggest itself 
when it i« told, tlint the fourth act demands three, 
and the fifth, five change* of scene. 

Possibly the very qualities which, as a theme for 
opera, should have repelled, may hare beckoned 
to M. Gounod. That which ha* hitherto hindered 
die complete success of hi* genius on the stage hn» 
been hi* over-anxiety to produce came ieou color*, 
passing lights, half-shades, — all that is comprehended 
in the untranslatable word " nuance," — his too great 
ingenuity in attempting to define .those undor-currrnt* 
of emotion, which can lie only 'in mnsicj introduced 
with any hope of success by the interpreting artist, 
and by him even with reserve. How large, how 
frank, how noble M. Gounod can be in his melodics 
and their treatment “ Faust ” show* abnndnntly in its 
choruses, and in most of its great situations ; but 
hi* " Faust,” also, contains (as we shall indicate) too 
many charming passagtt, which never may he valued 
as they deserve, owing to their evanescent brevity. 
Crowding ami change are faults as well as meagre- 
ness and monotony. — 

Tb*y arv »* tick that rarMt with too much 
A* they that Mine cm nothing. 

The scene of the First Act — to come to particular* 
— i* laid in the study of Faust (M. Rarbot), and is 
preluded by a gloomy but arresting introduction fin 
G minor T) finely written, and passing into a major 
close on a broad phrase of melodv which would have 
borne expatiation. To avoid tfio monotony of a 
long scene stmatnert hr male voices alone, MefAi*ta- 
phetea fM. Balanqu^j being the other character who 
takes part in the prologue, — the soliloquy of the 
aged Philosopher, ere the Demon appear* ‘who is to 
give him bark lit* jonth, is broken by snatdies of 
made behind the scene*, — the first of these, a too- 
short pastoral of delicious elegance. So, again, hi* 
duct with the Tempter i* lightened by the delicate 
and aerial music which accompanies the vision of 
ilaryartL This is rlmirely instrumented. The Sec- 
ond Act, also a single scene and not a very long one, 
is the AVnrcsae. In this Valentina (M. Ivey null ha* 
a leading part; here, too, Mcphistopheles, with un 
awkward transposition from the original play, cause* 
confusion and brawl by striking out fire from the 
fountain ; here J fargunt ( Mndnmc Mioinn-Carvalho) 
crosses the mage, uiily pausing fnr n few moments, 
detained by the passionate admiration of Fnum. The 
chorus** throughout this act are excellent, specially 
if compared with those in “ llcmilauum,” the last 
opera rborusc* we had heard. They breathe, and 
burn, and *tir. An cptsodo in the opening chorot 
pleased *o much that the audit-nee interrupted the 
movement to demand it again. The second, a waltz 
with dancers, is more gracious, not less animated. 
The third, for the drinkers, i* also very good. If the 
drinking song of Mephistopheles pleased us lent, this 
may have been owing to the singer, on whom the 
emotion nf it first night may have told. But the 
rnnsic of tltc Demon throughout M. Gounod’s open, 
however quaint and grim in place*, will prove, wo 
suspect, when looked Into, deficient in the acrid irony 
demanded by tho world’s idea of the part, which, 
possibly, can lie only indicated, not fully sustained in 
music. 

Act tho Third is one garden and night nocne, which 
for t he first l ime brings prominently forward the lie- 
mine” I’msTtT’J a short ballad for Siehtl (Mdllc. 
Faivre), a person whose presence In the opera i* su- 
perfluous, tho rnnsic consists of Margaret’* ballad and 
iter pretty wonder on finding the jewel casket (which 
was deposited at the opening of the scene), the two 
inwrought »o a* to make a sortita for tho primn donna 
— her love-making with Fanxt, ingeniously framed 
within a quartet, in which Mt-pliistopholcs and Mar- 
tha (Madame Duclos) likewise take part, — lastly, her 
admission of her lover to the fatal interview. * This 
net is full of delicious details, which (to return to oar 



opening remark) are accumulated with too lavish a 
hand. M au ra rat ’* " Kioir of Thule ” ia a right good 
f olk’s-tnnc. ho wever : her jeweMnowra, though deli- 
cate as well as childishly gay, lose* some of its effect 
in consequence of it* being written a good third too 
low for the accomplished voice that sing* it. The 
quartet 1* new in form, owing to the prolonged and 
separate employment of the two pairs of voice*. 
*^Very delicious are the phrase* given tn the young 
[roteH ; and so felicitous ia the combination of lite 
fonr towards the clone that the ear lunged for more— 
the movement ending too inconclusively. The pah- 
lie, however, wa* not of our judgment, perpetually 
interrupting the act with applause which would not 
wait, ami railing for the performer* when the curtain 
fell. The fourth, or what may bo called the Cathe- 
dral Art, establishes its composer, past doubt or 
question, m the next in nerious French opera to Sig- 
nor Rossini, and M. Meyerbeer. Rut it may be nbJ 
served that in it* opening arena of Margaret alone, 
M. Gounod has been compelled to measure himself 
against the best composer of German ballads who 
ever lived,— and to present anew Gretehm at ber spin- 
ning-wheel. Her song, with it* whirling accompani- 
ment, is a* good and fresh os there was any chance 
of its being. It hud been better avoided, however ; 
especially since the talk of the girl* at the fountain, 
with Margaret creeping homeward, shnnie-Ktrirkeii, 
might have instead been selected, to show that " her 
peace is gone — her heart is sore.” This, too, would 
Itare averted tho change of scene, which now take* 
place, bringing us to the outside of the church. We 
nave next Mephistophelca’s serenade, the return of 
the soldier*, with an incomparably triumphant chorus 
(furiously re-demanded J, tho quarrel fsrtwixt Fnust 
and Valentine, and the interposition of the Demon, 
wrought up into a spirited trio, the death of Mnrgn- 
ret’s brother, and hi* imprecation against hi* terrified 
heart-broken sister, who greets him hut to find him 
perishing — of her shame! Tho treatment of this 
enronntcr leaves nothing to he desired, and as a con- 
certed niece it is majestic and terrible, and most hajc 
py ia the solemn peal of rhoral voices heard from 
within the church, inwrought at it* close — if only as 
prefacing what the necessities of thus awkward book 
demanded, another change of serne : winds display* 
to n* the interior of the church. Here wc have tin- 
well-known ‘‘ JJies ira " ; Margaret in her Agony, 
and the ]>cviP *r her car tempting her to riespafr. 
The grouping of the three different emntiiyn * i< intlic 
highest style of Art ; the Seething (n* it wcre| of the 
Isirid cauldron which accompanies the fearful incite- 
ments of the Tempter, — the passion of dritres* and 
prayer, not utterly hopeless, as the child-mother pour* 
out her whole soul of sorrow and penitence, in a last 
desperate appeal ere her sense* fail her, — the awful, 
passionless, judicial severity of tho monkidi chsnt, 
arc combined in a manner irresistibly dramatic. 
Here, again, the excitement of live audience was 
wrought to a high pitch, and with full reason. 

The Fifth Act, containing only five change* of 
scene, commences with the Walpurgi* revel. This 
open* well and wildly with shrill, short phrase*, 
dropped from every quarter of the heavens, as it 
were hy unseen fingers. But they cease too soon ; 

S era the car has seized their novelty ; and the whole 
* dinholicnl music of this night-picture is less effective 
than we.hnd expected, recollecting the strange word- 
less symphony among the ntins in M. Gounod’s 
4 ‘ Konnc Sanglunte.” The scene includes a trnnsfor 
mat ion to a hall of Pagan enchantment and revel, 
which contains a chorus of Iiuckhm sweetness. 
From this wc return to another part of the Brocken, 
for the take of the apparition of Margaret, which is 
not happily managed. In the closing oeg.v the cries 
of devilry jx-rilousl v approach the verge of burlesque. 
Then falls, what the French call a " toils d'atteute,” 
to rise, after a prolonged and melancholy symphony, 
on the last scene— that of Margaret in Iter prison. 
From the first to the last note of this catastrophe, 
whirh naturally takes the form of a terzetto on the 
most ambition* scale, M. Gounod proves cqnal to tho 
situation. The part of Margaret is exquisitely 
treated. One phrase, where her wandering hrain 
goes back to the days of her innocence, i* irresistible 
in it* tender sweetness. Excellent, too, is the mu- 
tual burst of recognition, when she knows again that 
her false lover i« near her; while the winding-up, 
the strife betwixt Good and Evil, which l>ecomca 
close and pressing a* moments grow precious, is 
wrought out in a climax of fenrfc-** excitement and 
passionate energy, without peer in any combination 
of a similar kind that we recollect, often as it has 
been attempted. With a calm, celestial, and stalelv 
chorus of apotheosis and angelic vision "Fanst’’ 
concludes. This day week tho hymn coaid be 
hardly heard, ho impatient wa* the uproar of enthu- 
siasm excited by the prison trio. A more complete 
success, a more ra|rturous greeting, neither theatre, 
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Parii. 

Part Sixoiko. — The meeting of <i,000 male pait- 
aingcr*, made np of 1 50 societies convoked from every 
comer of France, took, place in Paris at the dose of 
hut week. The great gatherings were in the Palais 
Jr V Industrie. The voices were supported by a small 
organ, with upwards of a score of double-basses, and 
the hand of the 1st Regiment of (.’uirnssu-rs. The 
chief conductor wa* M. Dclaporte, formrrlv organist 
of Sens, who seem* of late to have come forward in 
the matter. He was assisted (a sight strange to Eng- 
lish eyes) bv some eight or nine subordinate conduct- 
ors : — thereby, it might have been fancied, multiplying 
the risk of vacillation some eight or nine time*.— On 
the whole, however, allowing for the want oi habit of 
the French Ur/Jituis to congregate in masse*, this vast 
l*odr, mude up of disconnected forties, wa* well under 
discipline. 1 he tone, too was better than could have 
lieen expected by iIiomi familiar with our neighbor*. 
The old sarcasm, “ such or such another nose ha* got 
a good voice/’ bids fair to become inapplicable to live 
French, whether they sing singly or in numbers. The 
in*** of sound, ii* is always the case in these monster 
gatherings, wus less imposing than wa* looked for.— 
Manv of like amateurs sang timidlv; some not at all ; 
fui t the sonority was good; though not so poignant 
as that of n male chorus in Germany, nor so rich ns 
the tone would Ire from an assemblage of Eng- 
land’s north-country singer*. Among the pieces 
imwt suitable ami nKTrirfal were Mendelssohn’* 
" Hunter’s Farewell,” Mozart’* " O Isi*/’ and tho 
" Lord's Day,” by Kreutrer. The mistake made, to 
our thinking, was in the Sejtuor ftom " Lea Hugue- 
nots," accompanied l>y the brass hand ; yet it seemed 
to please the roost among the pieces in the first part. 
It wa* encored ; and, considering it* difficulty and 
unfitness for rhoral execution, it went Iwttcr than 
might have been expected. On the Hat unlay, idyllic 
contests for prizes took place among tbe different 
bodies, divided into three jrarts. 

The second meeting in the Palais dr V Industrie wen t 
oft' with such spirit that it was found expedient to 
, announce n third for Tacsdar. In the evening of 
I tire last day, a performance oi " HcreuUnnm " was 
offered, hy Imperial command, to the singers, the en- 
tire theatre being reserved for them, with gratuitous 
hospitalitv. Nothing livelier enu Ire imagined than 
tire line Lepckiicr during an hour and a half before 
the doors oi the Grand Optra opened. More merry 
and more orderly no troop of invited guest* could 
have been. Fulling into line, as is the usage in 
France, they beguiled the lime hr a vigorous singing 
of their beat part-songs — now in one joint of the 
queue — now in another. It may be donhted whcllier 
expectation of pleasure wm ever seen lighting up a 
larger number of faces than were collected together 
on Tuemluv. The theatre had been so arranged by 
removal or fixed seat* a* to accommodate more than 
double its usual audience. It must havo teen strange 
to the artists on its stage to sinp and dunce and play 
to an exclusively male public. The Festival, in 
short, may be described as successful Ircyond expec- 
tation ; and mnv have important results. — Athmaum, 
April S. 



composer, nor artist could desire. In 1851 the name 
i of M . Gouood wa* unknown, save to tome half-a- 
dozen person*. 

Long ns these notes have been, it must be repeated 
that they contain only first impressions of a serious 
work on the largest scale. Meanwhile, there is no 
doubt that in producing “Faust,” the Theatre I.jriqne 
ha* done it* lie*t. It is not M. Rarbot'* fault if he 
has neither the grace of person nor grace of voice 
such as tbe hero's part demand*. Lovely tenor voice*, 
handsome men, nod passionate actors (tbe three in 
one) are among Earth's greatest rarities. M. Ha- 
lunijuc. again, waa less satisfactory than (to compare) 

M. Ohm might have been ; but M. Chin is at the | 
Grand Optra. The Valentine deserves a word of : 
praise ; and nowhere could French, German, or Ital- 
ian composer have found a Margaret cu|ierior to 
Madame Miolan-Carvalho. Her acting is simple, 
nntunil, and intense, without a tinge of affcrlntioii. 

; Her voice, save in a middle note or two to which no 
t force can be applied, iu the scene* of p«**k>n see ins 
! absolutely to transfnrtn itaelf into the jtowcrfal and 
penetrating organ which wo know it not to be. Her 
style is admirable, whether expression or breadth is 
called for, or that more familiar mood of liveliness, 
or elegance, by which, till now, she has been princi- 
pally known. The chorus and orchestra nre excel- 
lent ; the scenery is picturesque and probable. 
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Hector Beriioz ha* completed an ojter* entitled 
the " Trojan*,” the manuscript, it is said, having 
been submitted to the Committee of the Grand 
Qpcrs. • 

It is affirmed that Liszt, tho famous puuiLt, is 
about to visit Paris, ami will pit a aerie* of concert*. 
Vicuxtrmp* ha* concluded hi* concerts at the Salle 
Herx. Oku of lib h>I<m, which created quite an ex- 
citement, was a tutu u 'in upon American negro air*. 

Christy’s Minstrels, after playing three week* to 
very good houses, have left Paris and returned to 
England. The funniest souvenir we hare of them is 
a little pamphlet, containing their song* translated 
into French. — Gr. A T . 1. hxprmt. 

Germany. 

\ The Lower IUtino Whitsuntide Festival will, this 
year, be held at DdwcMorf. The prorfrn*»mc will in- 
| clnde a Symphony hy Schumann, Handel’s ‘Sam- 
son,’ an Overture hy Each, a P*alm by Mendels- 
I sohn, a aacred composition hy Herr Ferdinand 
Hiller (who will conduct the Festival), a selection 
ftora Clack’s ’ Iphigcnk en Tan ride ’ and Beetho- 
ven's Svmphony in a. Madame Ney will sing there, 
and Iferr Niemann, described hy a correspondent 

as having the finest tenor voice in Germany.” 
Herr Hillers ' Saul,’ first performed, a* readers mar ! 
recollect, at la*l year’s Cologne Festival, has lrecn 
recently given at Vienna, wo arc informed, on good 
authority, with success. 

A Schiller Festival is to be held, at Weimar, on 
the 10th of June, instead of in November, when the 
birthday of the composer really fell. On the 9tl» will 
be performed a piece of n>n«tc writtru for the occa- 
sion by I>r. I,i»zt, and Beethoven's 51th Symphony 
with the * Ode to Joy': on the 11th will bo acted 
* The Robbers/ — after which will bo a torch proce*- 
j rion ; on the 13th 'Ficseo’; on the 15th “ Cahal 
and Love,’-— tho series of dramatic rclrhruiions 
winding up on the 90th with ' William Tell.’ 

England. 

Dublin papers speak in the highest strain of praise 
and pleasure of Signor Verdi’s ' Macbeth,’ produced 
there on tho 90th of last month, with the utmost pot- 
I siblc success. The hero was enacted by Signor Grn- 
| ziani, who is described a* having sfiown itnu«uul 
i warmth in the part ; the fyirfjr hy Madame Viardot, 

' with a power, passion and impressiveness which (to 
quote from the journals) took “ the audieiH-c hy 
| storm ” in the letter, the murder, and the banquet 
; seeoea,— and “ held it sprit-hound ” in the ciitustro- 
pbe of remorse, lilts, we imagine to he no exagge- 
ration ; reinemliering the unrivalled power as an ope- 
ratic actress displayed by her in /7 dn and ItocM. 

Miss Dalle is on her way to London — if not already 
here; under engagement, it is advertised, to sing at 
Drury Lane. Millie. Jenny Meyer has arrived. M. 
Jules Stockhausen announces his intention of pa*-inj; 
the month of May in London, and of giving J /ah- 
n/ft in conjnnctioa with Madame Schumann and 
Herr Joachim. 

There seems no end " to the movement '* in the 
Prorincaa, and, save as regard* English musical 
drama, hardly a limit to lire variety of it* objects. At 
Glasgow, we find a local Professor, aided hy " the 
member* of the Choral Union,” has been ubie to at- 
tract bin friends by nothing less severe ami statues* 
one than a reading of the * Antigone/ with n per- 
formance of Mendelssohn 's choru*c«. But 44 the 
wonder of wonders " is the simple Catalogue of tlic 
music performed during the last two seasons, at Mr. 
flalfr'i Otriuntral ComtaU ill Mao cl tester, (ihcsc, it 
; should be added, by no means the solitary musical 
! entertainment* of the place). Tho copiousness of 
1 this taffies all power of condensation ; hut vre may 
! mention that it include* two oratorios, live choral 

I selection* from operas or drama* with music, twenty 
symphonic*, three time* a* many overture*, and some 
■ half a hundred instrumental mJos hy the greatest 
living pluver* — many of which are unknown in 
! London. \V ith the songs we cannot pretend to deal. 

I The document, wc repeat, is a curiosity, as a record 
of success marking a period in the story of Mu«ic in 
England.— Atfourum, April 9. 
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Behlix, April a. — When Handel used to visit 
Leipzig from Ifnlle in hi* yontli to see hit friend Tel- 
emann, it took him rather longer to cross the monot- 
onous plains between, than it took me hy railroad on 
the 23d day of March, in this year of Grace, 1859. 
I doubt, however, if he met a more kindly reception 



from hi* friend than I front mine, Dr. CtiRraARDBR, 
of whom I hare written before. I found him as 
usual overwhelmed with work, just putting the finish- 
ing touches to the Handel Society's new edition of 
*’ Aeis and Galatea,” and of Handel's pianoforte 
works, which make up with " Susannah ” the issues 
for the first year. The aggregate will be from 500 tn 
700 page* folio of splendidly engraved music, on 
good paper, in full orchestral score, for ten thaler* 
(87.50!). Next year “Hercules” follows, and, I 
believe, “ Athaliah.” The King of Hanover i* so 
pleased with the edition of " Susannah ” and so 
confident of the honest intention of the editor* to 
give the real Haadel, and nothing else, that he has 
subscribed 1,000 thalers per annum to the undertak- 
ing until it is finished. Can we do nothing in our 
country ? 

Chrysander is a man who excites my enthusiasm. ; 
I know what he has to contend with ; how untiringly 
he ha* labored ; how often the great work ha* been 
forced to lie in abeyanee, while he cqrned bread ; how 
industriously he has studied the music of Handel’s 
contemporaries and predecessors; how willingly, nay 
gladly, he receive* and carefully p cores all objection* 
to and criticism* upon his publicly expressed opin- 
ions ; how singly he look* to tine truth, and the truth 
alone. I know how far beyond any other man he 
ha* extended his researches, and what rich results ho 
luis gained. In Germany, he i* not snstained. Hi* 
enthusiasm for llandel is looked upon as enmity to 
Barb ! He i* viewed a* a partisan, and nothing ran 
he more incorrect, more ungenerous than this. For hi* 
own sake I wish him support, hut more for tho sake 
of Handel, and for ourselves. The thought that the 
treasures of knowledge, which he has accumulated, 
should he !o«l, i* to me a very painful one, and they 
must be so, unless a public somewhere be fonnd wil- 
ling to sustain him En liU effort to edit the great com- 
poser** works. Cannot the pnbtic libraries of our 
cities afford $7,50 annnslly for three volumes T 

41 Why do I nrge this so strongly » ” you ask. 
Became I enjoy Handel’s musk so much. — 44 Why 
do 1 enjoy it so much 1 ” — Became of all vocal mu- 
sk St is that which touches my feelings deepest and 
give-* me the greatest real musical enjoyment. More- 
over I would have his works within the reach nl ev- 
ery muricnl student, to whom they shonbl be in his 
studies, what Bacon, Jeremy Taylor, Shakspeare, 
Milton and the great masters of English are. to the 
student of literature. When I mark the progress of 
Handel’s oratorio* in England and Germany within 
my own memory, see how j*opular they are growing. 
Iw-ynnd their popularity in any other epoch, I feel 
that uo other means of affording so much musical 
enjoyment to the ma«u at Itome can he found. 

Just try ’’ AcU and Galatea ” and see if it doe* not 
succeed. 

I was too busy during my short stay in Leipzig to 
do anything in the way of visiting. Of the I’rofca- 
sor* in tho Conservatorium I only met Plaidt, who 
i* busy a* ever teaching the technics of pianoforte 
playing as few others can. 

Of musk I heard hut little. The Thomas boys in 
their Saturday afternoon motets, on* a lx*ut 16 years 
of age conducting. ( I wish they could sing once in 
the Music Hall !), and a first rehearsal with orchestra 
of Bach’s great mass. It was a shocking tad rehear- 
sal, reminding me of old Handel and Ilnvdn times, 
and did not keep me long. Then) was a Gcwand- 
haus concert, mostly made up of Schumann’s music 
to Hymn's Manfred, hut 1 had on that evening, a* the 
Frenchman put it, “ to go and fry soma fish.” 

The number of pupils ia the Conserratorium 
Plaid r stated at 104, “ about.” The only Americans 
of whom I heard (and saw) are Tracy, sometime 
organist ia Bangor, Me., Buck of Hartford, and 
Locke (!) of New York, all young and apparently 
earnest students. • 

A little home sickness in Leipzig ks n soft impeach- 



ment which must be confeased. I could hut look at 
that bouse by the Peter gate with a alight tinge of 
sadness coloring my feelings. Pratt ia gone l The 
place k no wet It Clapp no more. Then too, every 
time I crossed the market place my eyes lingered tip- 
on that corner bouse and my thoughts crossed tho 
ocean and dwelt upon thn*e with whom such pleasant 
hour* had been passed there. Dear hearts all of 
litem ! 

One rainy evening I could not resist the temptation 
to leave the promenade, pas* through the arch, cross 
the bridge and go down to that huge coravansery 
wherein, at one end, dwelt Wilson, and at the other 
"Has Fnutlein" about two generations ago — say 
fonr years, Well, this indulging of reminiscences is 
a 44 par! oil* ” nuttier, and I must era**, lent some 
good friend in view of all these “generations” ohonld 
see fit to exelaim : 44 A good old roan, sir ; he will be 
talking ; as they say, 4 when the age is in, the wit U 
out ; God help us I it is a world to ace ! Well said, 
i’ faith, neighbor Verges well ; God's a good 
man ; an two men ride of a hone one must tide be- 
hind: — An honest soul, i'faith, sir; by my troth, lie 
is as ever broke bread ; but, God is to be worshipped ; 
All men are not aliko ; alas, good ucightar I ” 

Bo no more allusions to the past. 

By tho way, Plaidy says that the story has come to 
Leipzig that Gockkl is dead. Is this so f I have 
seen no notice to that effort in the Journal ; the pro- 
fessor* of the Conservatorium thought much of him 
and would be glad of authentic information on the 
point. He wo* tho pupil, who was to play a Concerto 
once, and when tire time came, Mendelssohn looked 
round and asked Plaidy, 41 Where's Guckel ? ” 
The latter went into the lobby, found him, and asked 
what ho was doing 1 " Cooling myself/’ said he. 
Plaidy hurried him, lie rushed into the hall, stumb- 
ling over a music stand or two, and began like light- 
ning. He hod sixteen measure* solo, which gave 
the orchestra time to get ready and fall in at the right 
moment. 1 believe I told the story once la-fore, but 
my volume of the Journal lor 1855-6 is missing — 
lent in America, “ 1 guess.” 

In the greut libraries of Lcipsig. that of the Uni- 
versity and that of the city, I found little of value to 
me ; but the Becker collection of mnstc and musical 
works, now in the latter, U something to covet. Still 
wc ahull have some good works in ours that the 
Ireipriger* may in turn wish for. Becker’s collection 
is very rich in choral and song literature and musk. 
It wn* a splendid gift to tire city, ami made me regret 
for the hundredth time tbut there i* not public spirit 
enough in Boston among the editors of musical 
works to secure a copy of everything printed, for 
preservation. I care not how tail a hook may bo. 
If it lw really not worUi the ijara it would occupy in 
a private library, tliut is a double reason why the 
| public should save a copy. Some time or other 
; there will bo a hidory to American music. Then 
•oureliody » ill study it aud write It out. For him 
I nothing ran Ire too insignificant to have a ccrtaiu 
| value. A. W. T. 

New York, Mat 2 . — Mr. Ullman closed his 
opera season hut Saturday with a matinee. Flolow’s 
Mu /(fin vrn* given, Formes, Ladqude, Skhiolia 
and Bkhkel taking part. It was a success, which is 
more than can Ire said of the short season, taken as a 
whole. I understand that it has not paid cx|M-iues, 
though tire Um* ha* not been very great. For the 
lout few nights Stefas i and Morf.i.li were engaged, 
yet even with these additions, the house* were not 
crowded. La Faroriln was given twice, and magnifi- 
cently rendered, Gaxza*ica being superlatively fine 
in the last art. The other operas of this short season 
have Ireen TrurUtht, larram, Martha and Aormn. 
In tho latter, tta new prima donna, Alaimo, ap- 
peared and foiled. She only sang once. Her Toice 
is worn and tremulous, hut she mode some happy 



40 



DWIGHT’S JOURNAL OF MUSIC. 



hit*, especially in the Inst act, and did not deserve 
nodi universal condemnation from the pro** at the 
received. She it a pool art re** yet, and I cun read' 
ily imagine, ha* been an excellent singer in her time. 

On Wednesday, Piccolomi* i commence* her fare • 
well engagement, appearing in Tratiata with Baio- 
xoli and Amodio. She will during this engage- 
ment, sing the parts of Adina in L'Elimrt eT Amort, 
Alice in Robert le PitiUe. and Paulina in / Martin. 

Wagner's 7an*Ad««er was repeated, Inst Thursday 
evening, for the benefit of the tenor Pickaxese*. 
who always ring* at it be had a severe cold in Ids 
head. The audience comprised a groat number of 
oar musical people, including Strakoach with the 
majority of hit company. Carl Formes was there 
and teemed to know everybody, as ho bobbed around, 
a perfect walking polyglot, talking by turns in French 
German, and English — anon crying bravo, and 
clapping his hand* very rigorously at a favorite 
strain ‘and all the time looking just like Loporello, in 
/Am fiMRiMSi'. 

The performance was not equal to the prerion* 
ones, and there was con*blerabln dissatisfaction man- 
ifested at tho delay that occurred previous to the 
raising of the curtain. This delay was caused hr 
the unwillingness of the orchestra to play without 
tome material guarantee that they should be paid for 
the night’s work. Let this fact be borne in mind by 
those correspondents of Dwight's Journal who are so 
excessively Teutonic in their predilection*. These 
Art-lov ing German*, who are supposed to be so devo- 
ted to music, refuoed to interpret one of the greatest 
works of on* of their greatest mask-apostle*, simply 
been tree they were not sure of being paid for it. 

The Philharmonic Society gnre a concert last 
evening but presented little that was new. The So- 
prano, Mrs. Ixxax, who was advertised, did n<X 
sing, and in her place a quartet of male singers were 
introduced. 

Yon remember poor Boaio. The New York 
papers hare generally done justice to her memory in 
giving her long and generally judicious obituary no- 
tices. The last time 1 heard Busin was at Birming- 
ham. daring her last provincial tour In England. 
She *ang in Tromtorr at the theatre in that noisy city, 
Neri-Bcnddi, Grmxiani and IMdieo, assisting. In this 
opera, as Leonora, Bosio was good but not great. 
She never could be a great tragic actress, Itccause she 
wa* too thoroughly lady-like to get excited. But her 
voire was delicious, and site trilled beautifully. In 
the air preceding the \fi*rrer*, (the tame which La- 
Grange gave so exquisitely), she was excellent, and 
in the prison seme again, was decidedly ineffective. 

Her chief triumphs in New York were in Puritani, 
SoHiumhvla and Lena. In the latter Opera she and 
Salvi made what the Bowery hoy* call a " team," 
and to hear the two in the final duct of the first act 
was decidedly a “gflljr go.” There are a certain set 
of opera goer* here, who had determined to have ope- 
ratic traditions of their own, and chose Bosio as their 
pet. Never since she left America, has this “ set ” 
heard any body equal to Bono. To those her death 
will be a peculiar loss, especially as they were con* 
gratulnting themselves on her approaching return to 
this city. TaoVATon. 

New Your, Mat 2. — 7«i*»Auu»v was repeated, 
as announced, at the Stiult Theatre last Thursday ; 
and to a crowded, and certainly mint good-natured 
audience. For when, on account of some difficulty 
alxmt the pay of the orclrcstra. the commencement of 
the performance was delayed full three quarters of an 
hour, without a word of explanation being given, tire 
general impatience ami indignation found vent in 
nothing worse than stamping, ami frequent call* for 
*' Muflik*!” "Hoym," "Ilaaealni," ( the two direct- 
or*) and the like, without the slightest approach to 
vulgarity or impropriety of any serious kind. In an 
American theatre a miniature riot would have been 



the lightest consequence of sack an impertinence on 
the part of the management. Of the performance, 
the best that can bo said is that it wu very good for 
the power* employed. It was much better than I 
had expected, even though friends who hod been pre- 
sent at previous representation*, thought that the ef- 
fect* of the pause ami want of practice were plainly 
discernible. 

One feature struck me as contrasting agreeably 
with the Italian jwrfortnance* which we are accus- 
tomed to bear. All the singers, both in rolo* and 
chorus, were evidently In earnest, and tried to do 
their best. There was none of the flippancy and in- 
difference which so often characterises Italian acting, 
even through the veil of superficial pamion. I re- 
member to have seen Amodio, in the desth scene in 
7VitrNtfo, make a whispered remark to the waiting- 
woman which nearly convulsed her with laughter, 
nor did she take particular pains to bide the broad 
grin that wa* so entirely out of place while she was 
assisting her suffering rnistrea*. Nothing of this kind 
was perceptible on Thursday evening ; the lowest 
"sup " kept up his character completely. Mr. Picx- 
AXKSRB, as Taunhiuser, exerted himself rather too 
much — he overacted, and strained his voice — his 
lady, as Venus, was, I am sorry to say, beneath criti- 
cism, both in singing, acting, and " making up," — 
her costume was on pardon ably shabby. Of the solo 
singers, Madame SiRPEirarBO, as Elisabeth, wa* de- 
cidedly the best, in every respect ; she always sing* 
well, though her voice is thin and worn ; her siting 
sras good, and her costume, a* were, indeed, most of 
the others, quite in character. Wolfram von Esehln- 
bach was very well represented by Mr. Lehsmawn, 
who ba* a most agreeable voire, and acted naturally. 
The most satisfactory part of tho performance, how- 
ever, wa* that taken by the orchestra and tiie rbortt*- 
c*. The former was good throughout ; the latter, as 
well as some of the ensembles, mostly so. The march 
was, a* usual, encored, and the wholo performance 
won beany spplaaso, ami interested die audience suf- 
ficiently to keep the greater part of it together till 
after midnight. I believe, however, it is nut to be 
given again for the preterit. 

The Philharmonic concert, on Saturday, was very 
well intended, every one wishing, now, to lay in a 
store of music for the long season of drought before u*. 
Beethoven's lirnutiful Fourth Sympltony, Liszt* Pre- 
ludes, and Weber's Emn/anthe were the orcWstral 
pieces. Of the first and last I need only say that in 
their rendering the orchestra surpassed themselves. 
This hold* poor!, too, of Liszt's composition, which 
requires, however, some further comment. My Brook- 
lyn colleague, " Bellini," bo* given you hi* opinion 
of it. The impression it produced upon me tiefore I 
Ivecame familiar with it, was similar to tire one he re- 
reived — only I would illustrate it differently — it 
seemed to me a piece of pntchwork , or a mas* of frag- 
ments, some bcaatifnl. some ugly, heterogeneously 
jumbled together. Yet a* you listen to the work of 
tenet, it assume* more shape and enmeliness, and you 
cannot bat admire the wonderful effects of instrumen- 
tation. In three, however, a* in many of the figure* 
and phrases, a close rreemhlancc to the music of 
/IjAM&diurr is unmistakable. The fragmentary char- 
acter of the whole wa* satisfactorily explained by tho 
quotation from Lamartine which was given in the 
j‘mgr*mmr, and upon which the composition seem* 

The soloist* announced for the evening were Rich- 
ard Hoffm ann and a Madame Inmax, a prima donna 
fresh from England. The former played Mendels- 
sohn's beautiful " Serenade and Allegro Giojnsa." a 
" Spinnlied * by Spindlcr, a pretty graceful little 
thing, and Chopin's Polonaise, Op. 53, in A fiat. Alt 
dMN he rendered with bis u«ual unquestioned excel- 
lence ; tint only fault some hare to nnd with him is, 
that, when encored after the Polonaise, he muld 
play a mere show-piece of his own, on themes from 
Jii/folerio ! Venli after Chopin does not taste well! 
Madame Inman was announced as too ill to appear, 
nnd the audience owe all possible gratitude to several 
performer* who, on a few hoars' notice, consented to 
fill up the void* in tho programme. There were four 
gentlemen who played a quartet for French Hants 



by Weber ; and four other*, among them Messrs. 
IlarvuRR and Mater, who sang tome four-part 
songs with much taste and feeling. Strangely enough, 
several of our dailies have made no mention of the 
kindness and obligingness shown by these artists, l*it 
I can a** n re them from exiwriencv, that it was widely 
frit among the audience. 

I hare long since resigned myself to pa«s over in 
silent indignation the numemn* mntilation* to which 
your printer* subject my own communication*, but 
m justice to the akwcm *• A. W. T." 1 must jtrofret 
Again*! Mime uncoiwcinnahlc typographical mum in 
his Inst "Diary,” and thus save him from the impu- 
tation of bring a spiritualist or, — what is abont the 
same tiling, a fool. He i* made to take a walk 
about Halle with Prof. T lorhri/, a man silo Lis 
Lvw (tmd nvyr tit month*. having perishrd in the Aus- 
tria, instead of Prof. Tholuck, the eminent divine. 
Then, unless his informant thought him and his 
friends, as Americans, At subjects for being gulled, it 
is utterly impossible that any person who knew any- 
thing about Goethe and Sknl'myettrr* could have been 
so stupid a* to pretend that they met anywhere. 
"A. W. T." probahlv refers to the house formerly 
occupied by the Muniti. director ami composer lieich- 
anlt, where it is quite probable that Goethe and Schil- 
ler, or Goetbo and NrAelfiay met at sometime — aa 
Kuehardr waa acquainted with all the literary men 
of that time. This is the nearest approach I can 
make to SkaL-ttpeart among Goethe's cotemporarie*. 

* <9*lsv«w It is cbwrty In tbe" copy.*' Will our frWod, 
•• T.” the greater, rip tain *— Eft. 
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Mrvrc is vats Verna. — We rominruev this >»k , sad shall 
malleus at Intervals, (bur fas** ■' * time. awotber Opera, 
sirangeil Sir Un Ptano-ftirte. tV» have retorted that Or*** 
which, of all others, otter* the meet that in ielprwAlng u aa 
1 art rv mental work, nsuieir. " Doe (ii«uinii~ We <Seubt net 
verr nssnv of our rtrefct*, who have skill at the pbuto, will re- 
cite- to get this masterpiece of Mortar, entire, la such s torn* 
that they ran recall Its beauties and Its grandeur* with a pair 
of bomli- 



De&th of Madame Bosio. 

Tbe lyric world ha* met with a sadden and se- 
vere low. A.xgioi.ixa Boaio, whom we remem- 
ber with more pleasure than any prima donna 
who has sung in opera in this country, or than 
any singer except Jenny Lind — Borin, who, since 
she left America in 1851, had risen till she stood, 
by general consent, at tbe head of living female 
Italian opera singers, — -died on the 12th of 
April at St. Petersburg. The immediate ratine 
of her death is not yet reported ; but she was al- 
ways of a delicate and frail constitution, and has 
suffered from an affection of the lungs, which, it 
is probable, has at last proved fatal to her in the 
cold capital of Russia, THo Ixmdon Time*, of 
April 15, in noticing the performance at the Royal 
Italian Opera, thus describes the effect of the 
sail news : 

Had the acting of Sigrmr Ronenni, nevertheless, 
been ten time* a* great nnd *11 tbe rest of the jicr- 
fomtnnee lu match it. it would have foiled to create 
*nv deep sense of enjoyment in the audience which 
filled tl*o theatre last night. A heavy gloom, indeed, 
hung over the proceeding* — a gloom which tho 
brightest manifestations of genius would hare foiled 
to dispel. The telegraphic wire in the conrsc of tho 
day had brought intelligence from the capital of Rus- 
sia at once ditostrons to the theatre and to Art. Be- 
fore the opera commenced, Mws of the rnrlvand un- 
expected death of one a* much admired by the public 
os she was e s teemed and loved hy her fellow -artists, 
and who for years pn«t had been a brilliant orna- 
ment, not onlv of the Royal Italian Opera in Lmden 
bat of the chief lyric theatres of the ('ontinent, wax 
conveyed from mouth to month, until it circulated 
all over tire house. Madame Angiolina Bosio, the 
most accomplished soprano of tho day, expired 
at Sit. I'etenhurgh, on Tuesday last, after a very 
short nines*. She was about to start for England to 
fulfil her engagement with Mr. Gy*. The manager 
of the Koval Italian Opera, however, was not des- 
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tinc«1 again to derive ad vantage from her distinguished 
co-operation, nor his subscribers to be charmed by 
her grncrfnl presence and delighted by her brilliant 
and exquisite vocalisation. The syren, endeared to 
all, hail sung her last note. Such melancholy intelli- 
gence could not Imt exercise a prejudicial influence 
alike o« the efforts of the performer to please, and 
the faculty of the audienre to appreciate. In all pro- 
bability, had Mr. Gve been ia London, instead of 
Paris, the theatre would have been closed for one 
night at least. Such a mark of respect would hav6 
been no more than was due to the memory of such an 
artist os Madame Itosio, whose place it will for some 
time Ixi difficult, if not impossible, to fill. 

Doubtless the European Art journals will soon 
fitrnUb us with a full sketch of her career. At 
present we can only recall a few particulars. 
She was bom in Turin, August 20, 1825, and 
first studied music at Milan, under Cattaneo. So 
rapid was her program that in July, 1844, being 
then only fifteen years old, she made her debut 
in Milan, in I due Foscari, by Verdi, and with a 
success wonderful for ono so young. After a 
brief engagement there, she went to Verona, 
where she confirmed the best hopes of her friends 
and excited great interest among the opera-goons. 
We next hear of her in the North, at Copenha- 
j gen, where she became so popular that great cf- 
j forts were made to induce her to accept an en- 
gagement for six years ; but the climate was 
against her, and ahe refused. Her leave-taking 
at Copenhagen is described as something remark- 
able. Next we find her in Madrid, at the Circo 
theatre, creating an immense enthusiasm among 
the Spaniards. 

She was soon afterwards engaged lor a short 
time in Paris, but we recollect no glowing re- 
ports of her from that metropolis. Admired she 
must hare l»cen, however, by tba more discern- 
ing. In 1848 she went to Havana, a member of 
Marti** troupe, and came thence to Ncjr York, 
Philadelphia and Boston. Among our most 
memorable opera experience* was the visit of 
this Havana troupe, which brought us StefTanonc, 
Badiali, Marini, and so many admirable artists. 
But the finest impression made at once by any 
of them, and one that lasted and still grew upon 
us, was that of Bosio. Her coming from New 
York to Boston (1850) was almost an emerging 
| from obscurity; the larger city was too much 
preoccupied with StefTanonc, and coarser and 
more muscular models of lyrical intensity, like 
Parodi. She sang here but a few times that sea- 
son, but these sufficed to win the admiration of 
all persons of true taste and culture. Such fire 
and delicate force, such spiritual fascination, and 
such imaginative talent, as she then showed as 
Lucia, as Lurrexia Borgia, and as Lady Macbeth, 
were new to us upon the stage. Theme few for- 
tunate persons, who were present that stormy 
night at the Howard Athcnn-um, when Verdi’s 
u Macbeth " was performed for the first and last 
time in this country, and when, whatever might , 
be thought of the music, the beautiful abandon 
and completeness of Bosio's impersonation, her 
action, voice, singing, all, made it one of the 
mre and thrilling moments of their lyrical expe- 
rience, will never forget it. Slight in figure : 
with features neither plain nor handsome, but lit 
up with the continual play of life ; with one of 
the pure silvery soprano voices, managed with a 
perfect method, ami infallible good taste ; thor- 
oughly the lady m her manners and in all her 
movements, she might not pour the full-blooded 
passion of a Parodi or a StefTanonc into her mu- 
sic, but she won her way by a more subtle, soul- 
ful, intellectual charm. 



This was the sincere record of our impression 
after her first performance of Lucia : M It was 
not merely the fine, pure, vibrating, flexible 
voice, trained to most finished, easy execution ; 
nor the faultless style, clearly tracing every finest 
line and tint of beauty in Uie music ; nor the 
true Italian fervor, transjiorting singer and audi- 
ence with something better than the blood-heat 
which goes by the name of passion; nor the 
consummate grace and truthfulness of action ; 
nor the rare intellectual subtlety and penetration 
manifest throughout. It was all these blende* 1 
with a certain leaven of the spiritual, wo might 
almost say, the siqicniatural element It was a 
higher sphere of lyric impersonation than we 
had felt in any other prima donna. It was the 
true lyric transport a calm exaltation from be- 
ginning to end, from which it was cruel to startle 
her into reluctant acknowledgements of applause. 
This lifted it above all danger of the least ex- 
travagance, while it was all as dramatic and in- 
tense as the part could be." 

And of her Lurrezia : M There were great 
points in her impersonation ; but it was even 
more satisfactory as a whole. The trained voice, 
which physically had scarcely more weight than 
her light and fairy figure, was ever an obedient 
and unwearied Ariel to the imagination. It was 
equal to the vindictive pride, as well as to the 
mother’s tenderness of the Borgia. And did it at 
all detract from probability or interest, that you 
saw and heard a lady-like, a finely -organized, a 
spiritual Borgia, rather than a bold physical em- 
bodiment of all voluptuousness and masculine im- 
periousness in female form ? Rather admit that 
when, with that light voice and form, you see 
that where there w a will there, is a way, you 
have something much more truly marrcllous and 
Borgia-tikc." 

In May 1851, she visited us again, and more 
than confirmed the first impression. The memo- 
rable thing of that year, never since surpassed, 
was Bosio’a Zerlina, with Truffi’s Donna Anna. 
If there lie anything more exquisite, more perfect, 
in singing ami in action than Bosio's Zerlina, we 
have yet to witness it- The impersonation was 
not only simple, natural and pretty, but in the 
sincerest sense refined. Those who remember 
Bosio in that, will have little difficulty in accep- 
ting M. Ouliliichefl'K idea of Zerlina as some- 
thing higher than a common rustic girl. 

Bosio returned to Europe in 1851, and all our 
American admiration of her as an artist and a 
lady werer soon fully justified in Paris and in 
London. In 1856 she, with Mario, saved the 
reputation and the interests of the Covent Garden 
management, by her astonishing success at the 
Lyceum after the burning of the Covent Garden 
Theatre. Her recent triumplts in the Russian 
capital we have all watched with interest. Her 
career is cat short in the prime of her ripened 
powers. She was scarcely thirty. The future 
has one artistic pleasure less for us. 

“ In private life," says the New York Times, 
and all accounts accord therewith, M Madame 
Rosin wa* as estimable as she was distinguishes! in 
her public career ; Anil Mine. Bosio, the woman, 
will be mourned sincerely, long after the prima 
donna has become a mere memory and tradition 
with the habitues of the Opera.” She had been ! 
married (not fortunately, the story went) to a : 
Greek gentleman, by the name of Xindavclonis, j 
from whom she has been for some years separated- ] 



Musical Review. 

Flat met nine snugs by f. lloott. I’ubllriivd by Oliver DU- 
•na k Co. 

The#e rotnpnritfans of Hr. Boot! hare that sort of merit 
which w« should *iippr*e would widely recommend then to 
pereon* who trek for wvngt that am eaey of •urglkra, both far 
the voire and Urn Ungers. and yet have pa**joo and foehn* ttiai 
doss not run into reoUiuenUJUy. Tha present nine eooga are 
a second eerie*. Among then am two spirited declamatory 
an uf» - " Tha Battle of th* Baltic ", and a “ Cavalier'* Song ”, 
which have a high degree of merit and a ipIrltoJ cflcct. Mr. 
Boost's music to Tennyson’* •• Break, break and to 11 Tha 
Sarnia o'Dw", and ** I am wuury of rowing ", la of a different 
character also, ami tbay am vary suecssrfully treated. Tha 
word* am no vulgar doggerel or merely jingling rhymes, but 
am tba moat beautiful of modern English aongi Tennyson, 
Longfellow and Lowell, am tba authors of moat of them . 

Omtif * AdMastfea ; Consisting of English Anthems, to- 
gether with (Meet Here* from various author*. Ancient and 
Modern, adapted to Words from the Sacred Scripture*. By 
Asorgs James Webb. Prior, $2,00, Published by Oliver 
Ditaon k Co., Boston. 

Tha known good taste and learning of Mr. Webb led tu to 
expect a choice selection of the beet of English Anthem* In this 
compilation ; and our expectation* have not been disappoint- 
ed, a* a giaore at the Hat of author* w4U show that tha Kvureea 
horn which Mr. Webb baa drawn this roUectloo, am tha vary 
classics of English Chotrh Musk, and such as am cuUmiy 
new to our Church singers. Sow* choir* selections fmw the 
gmat Herman and Italian masters, such aa llardo. Mendels- 
sohn, Ppobr, fUock, Allegri, Palestrina, Hauptmann, *how that, 
howevsr gmat the editor's admiration el the English style. It 
does not render him aa exWasrrr ; sad It Is always tree, that 
the earnmt lovwr of what la truly gmat In mm school, la tha 
Brut to recognise real merit in other school*. Scene tempo- 
Mliom by Mr. Webb am characterised by much beauty and 
graceful treatment, and am among th* most attractive and 
ns* fnl portion* of th* volume Wa regret that be has. after 
the manner of the Church of Swedenborg, substituted tba 
word “ Jehovah,’' for *• Lord,' 1 or *• God.” Even if mom 
correct or aoleutn. we, in common with nxwt Christian*, a bn aid 
prefer the mom fsmlllsx appellation* of the Deity, as wa have 
them In tba common vsrefcotu of tha Scriptures. 

Tha '* Cantw Ereholauttra ” 1* S valuable work for choim 
capable of performing tha higher and mom difficult style* of 
Cbumh Marie, and to aueh wa aartMsily coanmsnd It. Typo- 
graphically, tha volume Is one or a remarkably distinct and 
beautiful appearance. «... » its tmm ami U Is very neat- 
ly and appropriately bound. 



Musical Chit-Chat 

First, the amend* honorable to the Handel and 
IIatdn Society. In oar review of ihe put Ora- 
torio reason, we referred in rather strong terms to 
what we hud understood (apparently on (rood au- 
thority) to be one of tlicir motives for performing the 
" Mtuiah " in the Theatre instead of in the Music 
ITnll, — namely to make more money. We are too 
happy to find that we lent n too ered along car to that 
report. The directors of the Society assure ns that 
they never entertained the thought of deserting the 
Munir Hall, and that their action on that occasion 
was purely exceptional, and solely dictated by the 
desire to aid a charitable object for which the Hall 
was occupied, Wc make the correction cheerfully, 
bgth on account of oar old, which wo trust will lie 
life-long, regard for the Handel and Havdn Society, 
and because of oar pardonable anxiety for our noble 
Music Hall, that it lie kept true to the ends for which 
it was built. . . . The Society will rehearse the 
** Hytnn of Praise ” with orchestra to-morrow night, 
preparatory to the performance of the following 
Saturday. 

Mr. S. II. Ball had n successful concert hist 
week, which we were unahle to attend. The pro- 
gramme, for a miscellaneous one, was uncommonly 
good, embracing such vocal pieces as Spohr’s Sex- 
tet : “As pants the heart ’’ ; a song from Mozart ’* 
Znubcrjtikt ; Kreutzer's “ Chapel ” (8 voice*) ; Stm- 
delta’s Prayer: Pitta, Signor# ; Mendelssohn's two- 
part song : M I would that my love ** * I'm l rare ; 
(Homo ’d orrore, duet from Sentiramitle ; “ With ver- 
dure clad”; Rossini’s Qmim est homo; the “ Good 
night ” qnarua from Martha, tv. . . . Thera 
will be much curiosity to witness the performances 
(whatever they may be) of the ** Dutton children,” 
at the Masic Hall, this afternoon. They are said to 
lie the tuialirti little Fairies (for their age) in the 
world, and models o( symmetry of form. 
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Of music in New Orleans, daring the pant month, 
the euthu*UuUc gleaner of the Picagmte reports : 

April 10, — Daring the week past vre have had, at 
thu Tlreavc d'Orleaus, representations of the fullow- 
ii»tr opeeM : Gri«tr*a “ Giles le Uaviaaeur,” Verdi'# 

“ Trovulore," Itonrini'i " Burlier of Seville," and 
Aubcr's " Miicitc do l’ortlci,” nil of which hare 
been well iserformed to excellent homes. 

April 17. — The musical event# of the week now 
closed hure lieen the performance, at the Orleans 
Iheatra, of the opera#, “ Dragons de Vtllara,” ” Le 
Sourd," " Lucie de Lammcrmflcir," with an art of 
the 11 Robert le Dinldc " for I^amothe’s benefit, and 
" L'Amhissadrioe." Cordler ha* liccti the heroine 
of the week , and htu never sang lictter than she has 
in the ** Lucie ” and the " Antha*«ailrirc.” She 
gain* upon her audience with every fresh representa- 
tion. 

April 24. — We have had one opera and two con- 
certs, during the week just closed. As it was Pas- 
sion week, the Orleans theatre only gave a single 
performance, that of " The Favorite," on Tuesday 
evening, which was well attended. 

To-morrow evening, oar upera-goera are to have 
another rich treat in the revival of Anher*# rharming 
comic opera, " La Sirdne,” which has not been given 
here for many years. Cordicr is to sustain the lead- 
ing ride ; knd ’on the Thursday evening after, she 
takes her benefit, appearing in " the swan song of 
Hcndd," the “ Pri aux Clerca.” 

The grand concert given by the artists of the 
Theatre d ‘Orleans, on Wednesday evening last, at 
Armory Hall, for the benefit of the widow of a dc- j 
crowd 'member of the company, was one of the best 
ever giren in our city. Corclier, La/rnnque, Lucieit 
Bourgeois, Beauce, Taste, Prevost ond bis entire or- 
chestra, and M ile, liestwig Rnwski, the pianist, took 
parts, and everything went off most snrccasfully to a 
well-filled hnase. 

Another musical event of the week was the concert 
of young Arthur Napoleon, the accomplished boy- 
pianist. 

The new Opera House may now be fairly rnnsidcr- 
ed un fait mrom/Vi. The slock is token, the rite 
selected, the leasee chosen, and everrtlung in the pre- 
liminarv way satisfactorily arranged ; and Mr. linn- 
tlnuHijuU now enviiet all who wish to secure places to 
call at hi* office, and enter their name*. The plan of 
the interior has already been devised and determined 
on, with the situation of the sittings which may be 
seen on gMMantmt u> Hr. ttoiud««»qroc The new 
theatre will be a superb affair, and it is the purpose of 
the le*sre to open it early in November next, with a 
full and talented company. 

The programme of tlio last Classical Concert con- 
sul of Mendelssohn’s overture to " Midsummer 
Night’s Dream," Beethoven's " Pastoral Symphony,” 
Weller’s overture " Juhel,” Haydn's adagio and 
scherzo to the third symphony, Beethoven 'a " Funeral 
March on the death of a Hero,” and Mendelssohn’s 
overture to " Roy Bias.” A remarkably fine pro- 
gramme. 

Gazkaxioa goes to Europe forthwith. So doc* 
Ullmax, it is said, to make arrangement# for next 
winter. He means to engage Mario and Grisi, it 
is hinted. . , . Gazxanlga. in her six months 
visit to Havana, mode, with her salary, benefits and 
presents, aliout fifty thousand dollars. Rtra- 

k cacti hud concluded his season in Cincinnati. A 
few evenings before the season closed, he was pre- 
sented with a superb baton by the members of Bi* 
company. . . . Late ndvires from London state 
that Mr. Lcmlky hat recently liccome a honkmpt, 
and left for Italy. This may explain PlCCOLonm’a 
newly formed resolution to remain in the United 
Suite# during Uie ensuing summer. 

All the critic* who write weekly dramatic /tw»7/e- 
tmt in the principal French journal*, speak in high 
terms of tlto beauties nf Meyerreer’s new opera. 
The following, from M. de It ov ray's critique in the 
Monilt.ur, sums up the leading features of the general 
opinion : 

« I hare la-day to speak, not only of a ckeftT «e«rre 
hut of an entirely new phu«e of that fertile genius 
which might have been thought to have developed 
already the fullest extent of its capacity in the high- 
est walk of art. The * Pnntm de P/ocrmW ' hx« 
untiling in common with tlio great trilogy of the 
master, * /Wert le Diaht*,‘ ‘ /o HmpamAt’ * l* 
Prophet f' and still leM with the 1 Etoile du Xortl.’ 
that admirable episode of military life and camp 
muiir. The new opera is simple as an idyl, home- 



felt nnd religious a* a picture of the early Biblical 
age# — it is a com|*o*ition of the highest order — homo- 
geneous, complete, ami thrown forth with all the 
spontaneity of inspiration. Melodies* of incompara- 
ble grace are enshrined in exquisitely elaborated lutr- 
tnonv, It is, beyond a doubt, the most natural and 
finished work that Meyerbeer has yet produced.” 

Mme. KdRX ( n & Ilrxiti kyta Behrexp), a 
young German ringer, favorably known in New 
York concert room*, died lately In Vienna, of typhus 
fever, with which she wns attacked on the morning of 
the day in which she was to have made her first ap- 
pearance at the Imperial Opera, in the " Magic 
Flute.” Her first appearance in public, according to 
the V. 1". Pad, was at Castle Garden, with Juilien. 
Subsequently she appeared at the Crystal l’alnce, 
and several times in opera. Nearly eighteen months 
ago she married the flutist, Eben, and soon nfter, 
sailed for Europe. She sang at Hamburg and other 
German cities quite successfully, and had just re- 
ceived a warm welcome to the above-named opera- 
house. Her husband, who will be remcmliered as a 
favorite among flutists, particularly for his unasaum- 
ing modesty of demeanor, wa*, at last accounts, suf- 
fering from the same disease. Madame Kbco was 
but twenty-two years old. 

Here is a sample of the programme* of the ofter- 
noon “ Rehearse Is ” of the Germania Orchestra, 
under Carl Skxtz, in Philadelphia : 



Overture-- Ukdh," R*W*tv. 

— SrhnbnntM, Brock. 

W *Iu — Booderllnge, banner, 

Jupiter — Sviuphon?. Andante, Me**rt. 

Overture— Return from A brood, Mendetreohn 

Polka — Datwlin, Lstohlugt. 

Entree Art — Martha. FI eAcrm. 

Galop— !>o>d*l*afoucr, Sehaaht. 



PlCCOLOMrtfl, in addition to heT Papal descent, is 
now alleged to ho a descendant of Cortes, the Con- 
queror of Mexico. Mr. J. MrLcnrl Murphy in his 
lecture on Tehuantepec before Uie Geographical So- 
ciety last evening, suited that he had prosecuted 
some curious resonrrhe* in relation to the descendant* 
of the renowned filibuster, many of whom are living 
on the Isthmus, and had become satisfied that the 
blood of Cortez runs in the vein* of the gay little 
priwta donna.-— Eo. Pott. 

Here ir an extract from a private letter from an 
American in Stuttgart, Germany, dated March *9. 

“ Wa hiTt had vow gw** <>twre* bsro luring the winter, hr 
a tolerable ennapmny. Among others, the /fwgtt'oeU, R'w 
TeB. one by Gluck, Drr FrtiufHUi, Him Hndmf, La name 
lUnnrhe, LurtVr, /.’Rhsirr, Purittn i, Don Joan. Matnrt't Fi fa- 
re, VmAaAmr, (Ystdi), Dtrf- Bwtoev. GcroMo, and many that 
1 cannot at prevent remember ; — oaa by a Double Ham 
player la (he Orrbestre, Ansar. * young man of talent The 
opera to « Anna ran Krmnlaw*:' in 3 art*, — something or 
tha *• future musks"— *'U bad a tolerable so re ere. Next 
fames TboaAmucr, the laatremeatatloa to which to bmutirul, 
and might be band with pleasure without the voices. Rut to 
be compelled to bear the wires without the orchestra, wrorld 
be a worev punishment than ever wav Invented by the i».|uL 
aitlnu. In the soprano awl Unor parts Verdi U outrereamal. 
Indeed, the only vocal pkre that givre ptroswn. to the I’ll- 
grim’s dwell, The opera hosnever been given here. ! heard 
Jo bait** Waoxu In U in Carivrnhe l«»* November Mauytia 
care sera ml ronrerta here toot month — be to a good player, 
but without fiwUng." 

The Chicago Mtuical Union celebrated the cen- 
tennial anniversary of Handel's death, on Friday 
evening, by performing for the fir#t time in Chicago 
the Oratorio of the Messiah. The principal m»Io 
singers were Mr*. Loxo, Soprano; Mrs, Braixakd, 
(formerly Mi*# Kate L. Jones) Soprano; Mrs. Mat- 
; tbsox, Contralto; Mr. C. R- Adams, Tenor; Mr. 
J. G. LcnnAnn. Baaso ; C. M. Cady, Conductor: 
A. J. Vaas, leader of Ondiwlra. An address was 
also delivered by Rev. N. II. Scmrxck. 

Ronaixi lnid the other day the comer »toiw of a 
villa at I'a**a. hard by the side of Itaiiclagh. He in- 
vited «everal friend* to lie prevent at the laying of the 
comer stone of his villa. He placrd in the corner 
atone a medal, “.truck to celebrate hit the coins 

ot the day. and a plate with his name tuul the date 
engraved on it. He wiu with difficulty restrained 
from placing in it a valuable coin of Caracalhr’s reign, 
merely lo puttie future antiquarians, he said, who 
could not fail to write learned dissertations of Ros- 
sini, the friend of Carocalla. Somebody recited ver- 
ve* on the occarioa, which liiMsinl laughed at, saying 
bis pocket ami the architect convinced him every 
quarter ho had nothing of Orpheus about him, for 
whereas Orpheus had but to play hia lyre to nU*e 
hou*c* and move trees and rocks, he, poor Rossini, 
hail to draw check* on hit banker for every tree and 
1 ro«k moved. 



Special Itolins. 



IikSCBI 1*Y ITK LIST or TUX 
Xj A. TEST MUSIC, 
PMtollalM'<l hr o. Ditaan »C Co. 

Mrare »t Man.— Qunniltto* of Mwvtr »r*> itnv rent br mall, 
tbc r twin* a uly stout ou* rent spkee, wblls «h» esre 
aa-J r*|ililltv of immjorUtlon sre raiaarkable. Tbnre *t a 
great tllvtanra wi'J find thf iikmIw of eonvrvsnr* not only a *o«. 
VciiWrwo hut a sstiog i f rxjwnor lit obtnlnlnji vupplire, Riwik# 
can *li«> bw rear by in.il I. st the re tw of un* rent pi-rauM*. 
This sppllca to any lUilmWV uiwWr tbrvr thousand mllva ; ba- 
yotul Ussi. double the sliovr nitre. 

Vocal, with Piano Accompaniment. 

The waiting ehild. Word* by Geo. M. Dowe, 

Music by W. A. Field. 25 

A tourblng veag, whore Import to direr ted against 
the evil* *4 intern preane*. 

Twilight hour. Ballad. Lea. Barker. M 

A In# soag, MnUmswtot snd paUietie ; tba snalody 
almost throughout I n the minor mo*t*, as In that other 
gm> of thdt Cumpasrr ; “ I’m Uavtng Uire in smew, 

Aaaie. n 

The Oak and the Toy. Song. E. /(aiu/W. 25 

Light and pretty. 

Happy days of yore. Song. Mary Asthore. 25 

A nreMkiu* snd eminently pleasing cnmpodtkm 
frem the pen of a well known and Wkltmis m osteal 
writer, whore modasty proap«« him (a swum* this 

"onm ds plums." 

You’ll soon forget, Kathleen, fialliul. L iriftiwu. 25 

A good parlor song, retime easy of perform sure. 

Leave me not, (Tu puntseimi). "Luisa Miller." 90 
Oh! happy dream, (Lo ridl, e’l primo pslpilo) 

" Lnisa Miller." 30 

Two more songs, extracted from this brilliant pen- 
diielfcm of Verdi's genliM. an (tpera, which abounds 
In beautiful and striking melodies. 

Youth and Cliarity, (Jcunes*« ct chariuf), Chomi 
for two female voices. Conrtme. 30 

From this author's csdribrated I'olkwtkm, “ Lva II »r 
ntofilennre,” which fUraishtd sliacwt tbs only good 
music for choravre of Female io*esa, and as such, re- 
cnmmrndt Itself to tbs attention nf all Terehere la 
Young Ladle*’ Femtnarire or fc-b<wto. 

Jnairumental Music. 

The new Lancer’s Quadrille. If EgeiUt. 50 

New Motto to l he edd, regular Lancer Figure*. Mac* 
variety Is a very deeirabtc thing, everybody will be 
glad to find soatrtblng available for a change for the 
old music, which by Uuv Uwe Is pretty well worn out. 

I* Baloise. Val*e de Solon. Faoarger. 40 

Barcarolle d' Oberon. Fantairie. " 30 

Tbs Orel Is a brilliant Walt* nf modevala dUfoulty ; 
tbr second a very taateful and elrgant arrangement 
of Weber's beautiful melody. Farargcr. wboeecumpo- 
Utlnns en>»y the moat dtotlngatsbrd force nf lbs fosh- 
konahto muskal rlrdes or London, and whom tabait 
ami taste to unquestionable, ha* not yet taen Intro- 
dorcl tn Ui* Ainstlcaa musical puNk. Ills weeks will 
find a large market In thtorettntry ; amateur* of mode- 
rate skill nan master them without any great «li»- 
eully. 

Petite Fantasia, an nir in the Barlxer of Seville. 

Enmrgrr 30 

Thl* piece to more pnrtkiitoriy siUrtiord to puplto, 
to whom H will be a charming Iraeoei. 

Book*. 

W cues’# Theory op MrmcAL CoMPoatriox. 
Treated with a view to a Naturally Consecutive 
Arrangement of Topic*. By Godfrey Weber. 
Translated from the improved German edition, 
with Note*. By James F. Warner. 2 vol*. 
Price, $4 . 

Weber's work to pre-amluantly adapted to this country, its 
admirably rUar and simple style, Ukim la couuortion with tbe 
copious detail of IU uiath-r. ran. ton. It, ss (be author hlmsslf , 
verr jnstly observe*, perwltoriy appropriata to there who have i 
hut lluto or no pevrent acquaint* net. with tile subjn-t Oo 
the ovw hnut It to the to»U authority that the world contain* ; 
on the other, it to slmpto »od easy to be uodervberf. Tim 
word •• Theory " seem* rather an unfortunate one to be vised 
In this reaiieetlan . To the apprebenston of manr. It carrlcw 
tbs Idea of Something that to for remnsed freen the orertkal 
and useful, and thst it to atteudeil wHh ire real, sulwtsnltol 
•dvantocre ; wblto la point of foci, tbe Utw. as esnyioird »u 
the present lastaiw*, draiguale* a body of prlnclpw- and a 
mass nf knowledge wlikh to pvarltoal In the wry hlghret de- 
gtee. sod whtoli *o«taln* very tnurh Uie souse relatl.m to mu- 
slral srtlon. a* a lielm .lore to a ship, or a guide to a traveler, 
or sunbeam* (» *11 our operation* in tfao external wurW. 



toig|t’5 fmral at gftusir. 



I Whole No. 371. 



BOSTON, SATURDAY, MAY 14, 1859. 



You XV. No. 7. 



Fw DvrighUa Journal of Mask. 

On the Bridge. 

The leave*; in the garden murmured 
As in a broken dream ; 

Balmily breathed the night wind, 

SofUe rippled the stream. 

The quiet of ere grew deeper, 

Soon all things sank to rest ; 

The green leaves slept on the branches, 

The wind on the river's breast. 

u flood night I ” I said to the river, 

The wind and the leaves, — “ good night ! 
Bat I will watch and wander 
Abroad with the full moon's light.” 

I stood on the bridge in silence ; 

In silence I staid not long ; 

My rapture broke from my bosom, 

A sounding rocket of song. 

If — as the poets of science 
Affirm — sound never dies, 

But onward, through circles increasing, 

For ever and ever flics, 

In what far spltere of hereafter. 

What moment of pleasure or pain, 

Thou song, lost brenth of my lining, 

Shall I meet thee and greet thee again * 

Faxstv Malone Raymond. 



Fnr Dwight's Journal of Music. 

Incondite Jacto. 

L 

My college chum, the “ Diarist,” asks: “Why 
Portuguese Hymn V ” — and then asks if it be not 
English. 1 think not ; that is, if the Diarist means : 

I believe that tune to be of extreme antiquity, 
to bavo been taken by Protestants from the 
Catholics, and by Catholics from the Jews. I am 
told that there are two forms of synagogue worship 
among the Jew*, one called the German, the 
other the Portuguese. The can filiation in this 
worship is traditional, and has come down front 
generation* long since gono home. In 1845, I 
think it was, I attended worship at the Feast of 
Tabernacles in the u Hope of Israel " Synagogue, 
Philadelphia, which uses the Portuguese form, 
and there in a certain part of the cantillation, 
where the congregation joined in chorus. I heard 
the theme of the Portuguese hymn, licgining as I 
have written it above. Here, said I, i* the theme, 
perhaps as old as King David, of the Catholic 
I Attest* JideLs, the Protestant “Portuguese 
Hymn." 

II. 

It appear* to one of the readers of Dwioirr’ft 
Journal, that the long discussion of the Char- 
acteristics of Keys, recently given, is unnecessary. 
The whole matter may be summed up, I still 
think, a* summed it up, in this Journal, years 
ago. 



1. It is granted on all rides, that the simple 
position of the key note, higher or lower in the 
scale, produces some efiect on the character of 
the music ; but this is not the effect now under 
consideration, 

2. It is conceded, that if the twelve semitones 
of the piano-forte or organ could be tuned to pre- 
cisely the same intervals, there could be no differ- 
ence in Keys, except that difference lfbich in the 
preceding paragraph wo have thrown out of con- 
sideration. 

S. But it is highly improbable that any tuner 
could tune, by the ear alone, an instrument to 
perfectly equal temperament. And, as a matter 
of fact, I have tried person* who, seated out of 
right of the piano, could tell in what Key I was 
playing, equally when the instrument was up to 
concert pitch, or a semitone below. • 

4. The nccta of this last experiment, when the 
piano had been tuned by different persons, shows 
that, in the attempt to get equal temperament, 
several of the tuners about Boston make very 
nearly the samu aberrations in the same parts of 
the octave; — and this arises probably from all 
tuners tuning the several notes usually in tbo 
same order. 

5. The difference in Keys produced by a varia- 
tion from perfectly equal temperament, miul pro- 
duce to hearers of sensibility a difference of ex- 
pression in Keys; and so for as tuners are con- 
stant in their variation from equal temperament, 
the expression of a Key is constant. But, inas- 
much a* this variation must be slight, the expres- 
sion must be feeble ; modifying, bat never control- 
ling, the sentiment of the music. 

III. 

In an interesting paper recently read by Prof. 
Felton, before the American Academy, he spoke 
of the loss of tjuaiait^ in the Greek tongue, and said 
that the modern Greek poets were now imitating 
the ancient metres by putting accented syllables 
for long syllables, and unaccented for short. It 
is well known that this has been done by German, 
American and English poets. But 1 think that 
sufficient care has not usually been taken to make 
crerjt long syllable of the ancient metre become 
an accented syllable in the modern. It is some- 
what difficult to do this in English, but not im- 
possible. Read one of the ancient odes, until 
your ear catches the rhythm, and you can easily 
parody the measure. Although 1 am no poet, I 
can readily form a rough imitation of Horace’s 
metres. Tims taking up Ode I. 1 : Sunt tjuos, frc. t 
I translate : 

Rome love, covered with dust, riding a chariot, 
and so on, every line in like measure. The 
second ode, Jam satis, $*c., may bo thuB parodied : 

Full enough emir, mingled with dreadful hailstone*, 
Earthward Jove sends down, while his routing thun- 
der 

Leapt to strike high towers, and the sacred temples, 
Shaking the city. 

The third ode is in couplets, thus : 



Fair ship I may the all-powerful, 

Foam -sprung, Cyprian dame, daxrlinglv beautiful, 
Guido thee, while the twin brethren of 
Fair-haired Helen assist, shining propitiously. 

The variety which could thus be given to our 
English verso by a good poet, would, 1 think, 
lend it new bounties. 

Le Pardon do FloermeL 

(From the London Atheutroai ) 

M. Meyerbeer's Breton Oi*eba. — While, 
as we have not long ago been seeing, a French 
composer has selected the most philosophical of 
German plays for the subject of hi* opera, — a 
German master has retorted to Brittany for his 
theme and his scene. This is only one among 
the many instances of sagacity shown by M. 
Meyerbeer — the newest adaptation of his genius 
to the humor of the time. A taste for what i* 
traditional and picturesque, — not without its 
analogies to the minute and loving observation of 
Nature in the worlds at' England's imagination, 
— has been growing in France during the past 
thirty years. Madame Dudevant, MM. Souveetro 
and Feuillet (to name but three authors) have 
given to our neighbors stories, scenes, pages, 
which are doubly delicious if they be contrasted 
with the old shepherd- work which passed lor ru- 
ral life ami manner* among the Flavians and 
Fontencllea. The French are becoming land- 



dened by “ trap dt verdure* As literary artists 
they have doubled the number of tints on their 
palette of rcrlial expression. Think (to offer an 
example) of Annette and Lubin, and the other 
Pater peasant girls and Boucher boys, whom the 
Marmontel* and DT Idles marshalled for the Phil- 
idors and Grdtrys to set, anil the Dugazon* and 
St. Aubins to sing, in comparison with the three 
folk who support the interests of M. Meyerbeer’s 
“ Pilgrimage- Day (' portion') of Ploermel"! 
Dinorah , the love-crazed heroine, with her goats, 
has a touch of the true fantastic mingled with the 
old, failed, opera insanity, as any one will own 
who take* the trouble of recollecting Sterne’s 
once-popular .Maria with her Sylvio. Then, the 
old tuqienititinm concerning bidden treasure and 
the person hv whom it is found, common to all 
moorland rock districts — so delicately touched by 
Madame Dudevant in her “ Jeanne ■ — are turned 
to account. The seeker i*, of course, IHnornh's 
lover, wham a catastrophe had severed from her, 
on the day of the last year’s “ Pardon ,** when 
they were on the point of marriage. The seer 
is replaced by a cowardly piper, anxious to drive 
A sate bargain ; and on the above characters and 
incidents (into which is inwrought another known 
tradition, holding that when hidden treasure U 
found tha life of that person who first touche* 
the gold-stone must be sacrificed), and the final 
recovery of the senses of the love-crazed girl on 
the day of the Pilgrimage — the anniversary of 
the low of her senses — has boon built a storv, by 
MM. Barhicr and Can'd, strong enough to inter- 
est a pubis' and sufficiently quaint to attract a 
conqMMcr, both of whom, without scandal lie it 
said, are notoriously difficult to satisfy with a 
subject 

This gives' us pleasure, inasmuch as we have 
long felt, and often said, that the limits of stain* 
complication have been reached, and that “ the 
touch of Nature "is now the touch to try. But 
the subtleties with which simplicity may be in- 
vested have never been moic signally illustrated 
than in this case : nor was ever “ the ruling pas- 
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| lion " displayed marc amusingly. Who lias fbr- 
| gotten Horace Walpole's mot concerning Count 
j de Virv, the Sardinian diplomatist — •* lie is 
| dead" (ran the anecdote), “ Oat he does not wish 
i it mentioned for some days f" Who has forgotten 

the nieUtnnrphottrd Minette in the fairy tale, that 
could not bring herself' to decline a mouse, when 
after having been a cat for years she was pro- 
moted to become a young lady ? Ilut neither 
the tale of the Sardinian diplomatist, nor of the 
transformed (IrimaUin, outdoes in caution and 
rnrinsity many a one which has been circulated 
in Paris concerning the master's reserves and rc- 
i|uir\*ments in regard to this Breton opera. How 
bis gnat# had to be trained, how his thunder of a 
particular nimble had to 1 m* sb/yc-managed, to 
the exhaustion of every creature's jiatiem'i; and 
the purse of the Ofwra Comique, are matters of 
reen room talk, if not of history. Yet never 
as been super-solicitude !••*» required to eke oat 
deficient genius than in this case. In no former 
grand opera has M. Mcyerhfor poured out melo- 
dy with such fresh nesa as in tlus simple French 
legend. In none has he been so subtle, while so 
simple. How difficulty and ease must, in his 
case, be reconciled as a condition of invention, 
the following paragraphs may possibly indicate. 

This Breton opera opens with an overture, 
which, we are told, is to be considered as a retro- 
spect. There can lie no objection to such exper- 
iment being tried, — though it is hard to conceive 
bow unprejiared strangers arc to nuke anything 
explanatory out of bell, and flute, and voices, 
and storm. Thus it virtually becomes an over- 
ture to every one’s second hearing of “ Le Par- 
don," if its meaning is to he unthreaded. Con- 
sidered as a piece of nm«ic, it is ingenious, though 
possibly spun out to too great a length. Tl»e 
themes are all good ; there is a M Will o’ the 
wisp" passage, a rustic tune with goat t tells, a 
storm, a march of Pilpimage, and a delightfully j 
simple choral chant behind the scene*. Tlipse 
are combined and wrought with great srrming I 
ingenuity and resource ; though the combination ! 
relies too largely on that fancy for chromatic 
progression, which is its composer’s favorite re- I 
source, whether he deal with the cathedral scene 
in M Le Propbfetc," or work up the Dstsauer | 
March to a climax in the mutiny scene of 
u L'Etoile-" After this is over, the curtain rises 
on a village chorus, in 3-4 time, with a quaint 
episode, natural and melodious, and then the her- 
oine comes on the stage. Among the other diffi- 
culties of this open of’ few singing personages is 
the fact, that Dinorah's part is one, from first to 
last, of nuiditc**. This has been Taried by M. 
Meyerbeer with a diversity of color, clearness of 
form, and affluence of melody, which raise him to 
a point higher, we think, than that at which he 
has heretofore stood. Dinorah has an imaginary 
lullaby, or cradle song, a real melody on the 
lowest note* possible (as noticeable in M. Rebtfi 
•‘Berceuse”), next a duet with Corentin, the 
cowardly pifier. where her voice, after whirling, 
gamboling, and flourishing in antiphonic mockery 
of his instrument — mi as to make the despair of 
any songstress who is not fearless, fitful, and flu- 
ent as lark or linnet — subside* into a lazy, lan- 
guid cant aisle, as sweet as sleep. The duet is 
throughout charming and new. After this. Hod, 
the hero of the piece, appears, ami Dinorah van- 
ishes. He gives what may he called the exposi- 
tion of his love, of her craziness, caused by sud- 
den calamity, of his resolution to heal all by aid 
of the treasure which is to be discovered that 
very night, and his reasons fur hiding himself fir 
a twelvemonth, first in a Irene, afterwards in a 
duet, both full of the happiest phrases and de- 
tails; the latter reproducing without plagiary 
the prompting duet ** I’n bandeau," in (• retry’# 

“ Richard.” In this M. Meyerbeer's musical vigor 
is attested by the fact, that one of the interlocu- 
tor* — Corentin — is limtded over to a singer who 
is no singer, the part lying musically within small 
limits. Tito act closes with a trio, in which Ditto- 
rah, outside the hut, and in yet another “ lune," 
takes part. Thi- tro t* exquisitely fresh in mel- 
ody, though written at a height tor the femalu 
voice which will puzzle the Diapason Commission- 



er*. The work of the theme, which is in andante 
tempo too, lies on G (?) above the line. 

The second act is a night scene, mainly devo- 
ted to the quest of the treasure — the night fol- 
lowing the evening during which the story began. 
Here, the curtain rises on a wood scene, with a 
•leasing ami effective chorus of peasants going 
komeward- They talk of the poor mail girl, who 
cannot stay at home, when the moon is ouL 
Talk of Dinorah , and (after they have gone 
home with their lanterns) she apjtear* ; with her, 
too, Matlge Wddjirt's “ bonny lady moon." This 
gives occasion to a dancing song to her own 
shadow : which, albeit in waltz tempo, and os lit- 
tle Breton as Burmese, is about the most deli- 
cious ami fascinating display for a brilliant singer 
which has been written for the last quarter of 
a century. Right or wrong, old or new, the 
song is one *• to set the world on fire,” vet it 
avoids commonplace by touches astonishingly few 
and natural. Shortly after this the scene 
changes to a ravine with water, and for bridge 
that perilous fallen tree, which we have learned 
to distrust, ever since Scott showed us the Black 
Linn of Linilatcr in M Old Mortality," as a tree 
sure to fall when the moon goes down and the 
storm gets up. Hen* we have a second night 
sonjr for the poor wandering creature — the legend 
telling how the seeker who first touches the gold- 
stone shall perish. Wilder, more weird, more 
elvish, a briefer tune (and this is a brief one) 
could not be. Whether the wildness be nation- 
ally Breton, let antiquarians ot tho district tell. 
If it be, it is wondrously unlike the wildness of 
those Welsh legendary tunes known to Lady 
Charlotte Guest and Mm Jane Williams, — and 
in legend, and in potoil, Wale* and Brittany are 
not yet divorced. The act ends with a storm-/rtV>. 
The coward (who has to play the seer’s part) 
drives on the poor girl to oe the precursor, the 
gold-pointer, the victim (she having been up to 
this time adroitly kept out of sight of her lover). 
The storm thickens, the bough breaks ns Dinorah 
crosses the bridge ; she is drowned U« oil intents 
and purpose* (save those of opera). But the 
scene is melodramatic, and, though capitally ef- 
fective on the stage, as a forced scene, has only 
got forced music out ot M. Meyerbeer, in com- 
parison with the trio which closes his first act and 
his haunting moonlight dance. 

The third act is devoted to the good morning 
following such n bail night. ( Among other of it* 
twentv titles, this opera, provisionally, bon* that 
of M Tho Bail Night.") The curtain rises to a 
short symphony, radiant, sonorous, refined in no 
common degree. Then arrive four new singers, 
first, a hunter, basso; second, a mower, tenor ; 
third, a lad and laas, contralto and soprano ; the 
four conspiring, ere they vanish, in a prayer, 
which lias reference to the impending annual 
pilgrimage (“ Pardon " the Breton word is) to 
rloermel. The value of these — save as fillers-op 
of time — did not, at rehearsal, occur to us. We 
observe, however, that at the first performance 
M. Bariellc. the basso, got an encore, — wc learn, 
moreover, on the authority of M. Berlioz, that 
M. Meyerbeer will probably rcconijmae the quar- 
tet on a national theme, that movement having 
(with reason) failed to satisfy him. Lastly, 
comes the scene of Dinorah' s slow return to life; 
her rcscuu from the torrent having been effected 
by her lover, which give* occasion for yet another 
graceful setting of the old sentiment, 4 * Iterien* rt 
loi" There is nothing in the opera beyond this, 
— save the gram! duet of recognition, ami the 
restoration of the heroine’s recollection by the 
soothing influences of the Chant of Pilgrimage. 
In point of its libretto this act is the weakest; 
perhaps weakest, too, in point of its music. The 
duet, however, is alive with emotion, and the 
efforts made by Itimrrah to rally her returning 
[lowers of memory, more probable and thus 
more touching than anything of the kind which 
we recollect, while the close of the ofiera is sim- 
ple and solemn in no common degree. Hie 
stage is left empty after the pilgrims and the re- 
united lovers have pawed : ami one repetition of 
the hymn “ Sancta Maria " succeeds to another, 
fainter and more faint, till the curtain descends 



slowly on the last echoes ot the song of the Pil- 
grims of PI oe raid. 

The opera is, in some respects, rxecuted to a 
nicety, which M. Meyerbeer will obtain nowhere 
except at the Salle Faearl. Nowhere else, do 
we conceive, will he find a heroine *o perfectly 
equal to the situation as Madatue Cakel. Pro- 
longed study of else [*art lias added to the courage 
of her old attempts a changeful finish and delica- 
cy which are charming in proportion ns her duty 
is difficult. Trying ner performance by past 
recollections, Dotorah reveals to us an entirely 
new Madame Cabcl. With M. Fsmre, her lover, 
we are less cncltantcd. Paris delights in him ob- 
viously; but to us his stature as a singer is a 
cubit sliorter than that of his predecessor, M. 
Battaille. M. Saint-Foy, the mercenary pijH-r, 
is farce itself ; and farce withbardly a musical tone 
in its voice : but his consummate stage tact car- 
ries him through ; and the effect of his supersti- 
tion, greediness, fright, and folly prefigures what 
mar be expected from Signor 1 loo com, should ho 
fulfil the rumor which )>oints him out as the rep- 
resentative of the part at Covent Garden Then- f 
tre ; where the opera, we believe, will certainly | 
be given. Such other remarks as we may have i 
to ofler on a work which, be it good or had, is 
peculiar in every sense of tho word, must be re- 
served for another day. 



Madame Boaio. 

|f rum the N«» York Kroning Post. > 

Madame ltosio will be well remetnliervd by our 
opern-going citizen*. She first appeared on the stago 
in one of the ^larger Itaiiun cities (Venice, we be- 
lieve) when hut fifteen years old. in the chief soprano 
part of Verdi’s Due rosea ri, and was engaged fur 
Marti'* Havana troupe before she had attained a con- 
tinental celebrity. It is indeed in this counter that 
ltosio first gained a real professional reputation. 
She sang in this city several seasons, at the old Asior 
Place Opera-house/and at t 'nstle Harden, and though 
we have now a more magnificent opera-horse, larger 
stage, finer accessories, bcttCT orchestra and chorus, 
ret many lover* of music will fondly recall those 
moonlight evenings when sitting in the halronics 
tlmt surronnded the old fort, they listened to tho 
liquid notes of llosio as she warbled, from the stage, 
the Polacca from Pnritani, or threw her whole soul 
into the delicious jhmk from Stmnnnthulo. 

At une time Romo, quarrelling with her manager, 
undertook herself to manage an opera company, and 
was the chief member of the Italian Artists’ Union 
Opera Company, which gave a short season of fifty- 
rent opera* nt Ni bio’s, in competition with Marotiek 
at the Asior Place House. Ifosio’s troupe ladnded 
Bettini, tho tenor, and Badiali, the liaritonc. while 
Miurtzi'k opposed to these attractions Stcffanone, 
Sulvi and Marini. Competition ran high, and Bosio, 
naturally a jealous artist, did what prime donnr will 
do only when actuated by interested motives— she 
consented to take a secondary part, and sang the 
rile of Adolf to to the iWma of Rosa de Vries. 
Bui ocn such sacrifices were unavailing. The sea- 
son proved unsuccessful, and tin; Artists’ Union was 
soon broken np through the personal quarrels of its 
members. 

During her star in this country Bosio had a hus- 
band, with a preposterous name, commencing with 
X, hut not Xerxes. This man. like the husbands of 
every yrimo donna we have heard of, spent his wife's 
money and wn* constantly grtting himself anil her 
into trouble ; it was through his influence that Bosio 
shortened her visit lo tills country, of which die was 
very fond. Returning to Europe. she was fortunate 
enough to get engagements in I^mdnn and Paris, 
and finally reached that rerv Paradise of opera sing- 
ers, St. Petersburg, where for several seasons she ha* 
been the reigning favorite. She had contracted an 
engagement for Loudon, (where, a* well as also in 
tho English province*, she wa* highly popular.) and 
on ita conclusion expected 10 make a second visit to 
this eouttlrv, when her career win cut short by her 
death, which occurred cm the 12th ln*tnnt, at St. Pe- 
tersburg, after returning Irom a professional visit to 
Moscow. 

Bosio was a brilliant, hut not a “ sensation ” sing- 
er. Her Toicc, a clear soprano, was excellently cul- 
tivated. and her style finished and ladylike. She 
seems, indeed, to have l»ecn the legitimate successor 
of Pendant, who, in her day, was considered the 
most lady-like opera singer on the stage, and who 
vet lives, or did till recently, at Paris. Iio«io was, 
by some of the foreign critics, considered the reallv 
beat public singer living, ller voice had great fiext- 
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bitity, and while her limited histrionic powers and 
her delicate figure unfitted ber to heavy tragi r rtU**, | 
•he waa almost perfect in stub characters a* Zed inn, 
Amina, Adina, Lucia, Elvira (in Pttrtlani) and the i 
I like. Ilor style waa better adapted to the cantabile : 

j movements of Bellini and Donizetti than the dec la- j 

in story strains of Verdi. She delighted, too, in | 
comic opera, and a* Norma rn Tkm Panjmtlt, and 1 
Ruaina, in the DarKrr, was perfectly at home. In i 
her death the musical world loses one of the most el- 
egant and finished singer* of the day-one who 
could really sing. 

(From Uw Loudon Athauasw > 

As a singer her low is indeed great. W e recollect 
no young artist improving so rapidly. We know of 
no oik coming forward w» desert mg of public favor. 
Madame Ikisio's executive powers were, year by 
year, refined and perfected. From being lifelessly 
elegant on the stage, she warmed op part by part into 
something more and more of grace and patho* ; and 
though she could never have aspired to toe heights of 
tragedy, in all that waa sentimental, gentle, and sad 
•he was beginning to command the sympathies uf 
ber audience to a degree which no one could have 
anticipated front her first efforts. Though Madame 
Bosio • features were curiously irregular, there was 
an attraction about her, passing for and superseding 
heautv, — that which our neighbors term "distinc- 1 
thin.' How the void which tier premature decease 
will cause ou the Italian stage is to be filled we can- 
not dream. 

( Fmra thr U.n-ton Mo.tral World. April 16.) 

The death of Madame Bosio has filled alt musical 
London with consternation and regret. The melan- 
choly intelligence reached England from Faria on 
' Thursdav, having been received in the French capi- 
tal bv electric telegraph from St, Peteralmrgli, on 
Wednesday. No previous tidings of indisposition 
had prepared tlie friends of Madame Bosio, tn Paris 
or iaindon. for the dc|dorablc event. Bv the latest 
accounts from the northern capital, the fair and ac- 
complished artist was in pos>««»ion of her usual health 
and spirits, and nture than ever had cause to exult in 
her triumphs and rejoin* in her tslcnis. It is but a 
fortnight since we recorded a signal and unprecedent- 
ed honor conferred on Madame ilmin, by the Empe- 
ror of Russia. The lair»i notices of the singer at tlm 
Imperial Theatre exhibited her in the height of her 
powers and at the smith of her popularity. The 
journals teemed with her praise*. The world was »t 
her feet. The public idolised her ; (ho aristocracy 
loved her ; royalty paid homage to lier. Of what use 
are decorations now, popularity, praise*, homage, 
and love ! Death has stopjied that voice, that was 
like a silver lure to our hearts, and ha* fixed in ever- 
lasting rigidity that form that moved before our eyes 
with so much grace and fascination ; nothing, save 
the sexton's shovel, could hare severed the tie between 
the iMzbtic and the favorite. 

Madame Angiolina Bosio was one of the mo*t 
accomplished singer* of her tiim*. Her voice was a 
1 pure soprano of great fluency and l«-raliful quality, 
i possessing, moreover, in a remarkable degree, tfio 
lirilliaiiry so essentiul to organ- of thut regl-tcr. To 
these desirable qualities were added a superior knowl- 
edge of vocaliratloit, an excellent judgment, ami a 
delicacy of refinement, the characteristic that more 
than anv other distinguished her (mm modern outfit- 
frier. oo strongly was this characteristic impressed 
upon her, that, no matter in what port she appeared, 
no matter what music she sang, she never could 
entirely divest herself of the lady. For this reason, 
perhaps — certainly for no other — Madame Ikisio’s 
acting in Zeriina in Ihm (Jiomnni was not universally 
admired. As an actress, without renrliing the points 
of passion and abandonment, and without being able 
to realise the most powerful emotions, she was always 
earnest and real, and, as far as the eve was concerned, 
invariably satisfactory. Madame Borio’* best per- 
fornuuices, however, were those in which the singing 
was paramount to the acting, mid in which neither 
the tragic nor comic powers were revere! v taxed. 
Hence flic appeared to such perfection ns the Countess 
in Co**t» Off, as Matilda in AJalil da di SMmtn, Gilda 
in RtaolrU/t, Martha in kotow's opem, and Zeriina in 
Fra /riaeofo. In alt there parts sho was umipproacb- 
able, and, as far as we know, hus left bchiuil her no 
successor. Apart from all consideration of vocal 
cap nbili ties and histrionic acquirements, Madame 
Ik xilo's singing hud a cJutrm which cunnot bo des- 
cribed, and which, as it were, completely evaded 
analysis. Voices of more beautiful quality, even of 
greater brilliancy, were not rare ; nevertheless, ber 
tono* frequently reached the heart, where Ukmo of 
more gifted singers would not hare passed the ears. 
Nor could this be attributed to a more intense expres- 
sion, or to a more artistic method of vocalization. 
Madame Bosio had several contemporaries, her equals, 



at least, in both reaped*. Perhaps the cause may lie | Bosio would still hat e l»een suffered to delight li«r 



referred to the sympathetic quality of the organ, 

, coupled with an intonation at all times unerring. In 
i no other wav can we account for the peculiar charm 
: of Madame Buaio’s singing. 

Marin me Angiolina Bosio came to London in 1652, 
' and made her debt* at the Royal Italian Opera, at the 
j cod of the reason, in Donizetti's Flair d'Jmcrr. She 
created little riled. She subsequently appeared as 
Marguerite dr Valois, in the //uyumrVs, with some 
advancement in public favor. Her third appearance 
waa in Fntami, and her success was still more derided. 
As yet. however, she had created no " sensation," and 
the puldtc, if they turned attention to the ringer at all, 
looked upon her os a tolerable substitute in case of 
necessity, rather titan our* who was shortly to become 
conspicuous among the most remarkable prima- 
donnas of modern times. What intention failed to 
effect, however, accident accomplished. / Furitani 
had been performed the whole season with Grid in 
ber celebrated port of Elvira. When the regular 
season terminated, three extra performances were 
i given at reduced prices. M. Jullien’s Pietro il Grand* 
produced the same rear, was announced. Tamberlik 
was taken ill, and 7 Paritani was subsritnted. Grid 
refused to sing, and Madame Bosio was requested to 
undertake her part. She did not hesitate ; the trio) 
was hazardous, but she felt her power, and was deter- 
mined to do or die. The writer of this article was 
present, and remember* distinctly the occurrences of 
the evening. Madame Bosio wu* extremely nervous 
in the first scenes. The duet with Gcnrgio was in- 
effective throughout ; the polacca created no impres- 
sion. The curtain foil on the first act with scarcely a 
hand of applause. Many left the home Tli® audi- 
ence were listless and apathetic. Still they were not 
unkiud, and listcm-d when, under other circumstances, 
they would have expressed dissatlriurtion. The cur- 
tain rose on the second act. When Elvira came on 
in the mad scone, and commenced the favorite cava- 
tina, " Qui la voce," the uudienre were strangely 
inattentive. Prrhaix* their indifference inspired the 
singer with determination ; perhaps, from her very 
fear there grew a murage. Whatever the cau*v, 
Madame Borio began to sing in realitr, and the slow 
movement was followed hr ** bravo* ” from all parts 
of the bouse. Now came the artist's revenge. The 
rV»» l*ta literally took the house hr storm, ami created 
an Immense furor. A more sudden and enthiialsotic 
sensation was never witnessed. Maritime Bosio was 
encored with acclamations, and recalled several timrs, 
ami, what was more to the purpose, her singing indi- 
cated no falling off in the tliirtl act. This perform- 
ance whs in realitv the turning point of Madame 
llosio’s fortune. Ilcr snccc** was the prevailing 



friends and admirers in following that profession of 
which she was so graceful and distinguished an orna- 
ment. In the cause of the art she loved, she has 
sacrificed her life. Poor Gilda now, intlecd, is Laid 
low by the hand uf the Universal Assassin, and 
lunsical Europe Is die Kigolctto that weejw over its 
lost child. Drhmusd It VAX. 



mine in musical circles, and Mr. Gye, who tikes to 
take the hall at the first hop, engaged her for tbreo 
years. So great indeed was the imprcMioti she made J 
on the manager and mnsical director, that, in ihc 
pros]«ct(M of the following season, 1853, no Ic-s than 
tfiree new operas were anuria need, in which Madame i 
Bnrio was to sustain die principal characters. These ^ 
were, Rooiini’a Matilda at Sktmtoa, Verdi* RUfoittlo, 
and S|K»hr's Jrsmmda — thereby acknowledging the i 
artist’s versatility, no less than her talent. Rcmaini's | 
opera was not given until the following year, but the ■ 
other two were produced. The perform nnce of Gilda 
in ftiaoUito satisfied the public a* lo Madame I!n*io‘« j 
artistic, claims, and placed her at once among tlie 
mo*t eminent vocalists of the day. From I8M 
Muriuino Bosio made steady and sure progress in j 
popular csiimation, until last year, when she might 
nave Imeti fairly denominated “ the reigning Quern | 
of Song” at the Royal Italian Opera — no offetH*e to , 
Grid, who has a right to exact the higher title of 
" reigning tragic Queen of Song ” at the same cstub- 
j lishment. 

The loss of Madame Bosio to the operatic stage , 
will be universally deplored. To the Royal linlinn j 
Opera, wc fear, it will prove irreparable. ‘So iidmir- 
aldu a mistress of her art, so graceful and elegant an 
actress, and one gifted with so many eminent quali- 
fications, we know nut where to took for among 
modern singers. Madame Bosio died in the prime 
of life, and ill the very height of her powers ami rep- 
utation. The causes which led lo her death we have 
not learned. It is possible she may have undergone 
too much fatigue in the arduous duties consequent on 
her high position in St. rcierehurgh, which, combined 
Willi the hflraM and toil iu undertaking mi long and 
trying a journey to and from the capital of the Cxnrs, 
might indeed affect any but an iron constitution. But 
for the Imperial Theatre at St. I’cterxhnrgh, it is 
more than probaldv that Tamlmrini would not have 
lost his voice at forty-five, nor Rubini have quitted 
the stage before reaching fifty. The saddest conjec- 
ture remains behind. But fur tlie Imperial Theatre 
in St. Pctersbargh, in all probahility, die charming, 
the talented, the admired, uie accomplished Angiolina 



PiccOLOMtNi Eats a “ Conx-DotwKK.” — Tlie 
| Detroit Free Prroa tells a good story under this c*|h- 
tion, the scene of which is laid at the Biddle Houm) 
in that city. It appears that a Wolverine — one of the 
rough, hearty, b^ckwo^ls style of old fellows, bluff 
and outspoken, a great contemner of city airs and • 
frivolities — who was spending his money m the city, 
yearned for a corn-dodger, and like Rachel of old, 

" refused to be comforted because they were not ” at 
the Biddle House, so be procured one to be mann- 
facturcd at an eating house, and had it brought — in 
a dray, we presume — to his hotel and set on the 
supper uble. The Free Press shall give its own ver- 
sion of the scene 

Ho was in life glory that night os h* was seated nt 
the table with the big rnm-riodger before him, and all 
the company wondering what on earth it was. Di- 
rectly opposite it happened that Piccolotnini was 
placed, and no eyre w er e wider spread than the brOWIt 
orb* which illumine the childish face of the petite 
1 Siennese. The little minx looked at the corn 'dod- 
ger, which was os lag as a half-bushel, and then 
j gazed at her male companion in the prettiest of puz- 
zlements. Then she laughed u little, and Iruned for- 
ward so a* to look in the fore of the old fellow, 

, giving bint a glance foil of the most radiant diablerie 
that ever inortul saw in woman’s eye. He was fasci- 
nated, hat mistook the cause. He honestly thought 
Piccolotnini wanted some of his com-doogcr, and, 
seizing his knife, with a glowing countenance and 
pleasing Expression he ejaculated : 

•' Hare a piece, Miss * ** 

| A puulsd expression overspread tlie nretty face 
, op|M>iite for a moment, but a siKldc-n light dawned 
j Uf>on it, followed by a merry lintph and such a clap- 
ping of hand*. Then a succrrsion of nod* ensued, 
which signified assent to the delighted trader. Ho 
lost no time in earring out a huge piece, which ho 
passed over on the point of his knife. It wasn't 
much of a bite for him, hut the little prima donna 
could scarcely clasp it in both hands, as she received 
it in high glee. Rlie looked nt it with a drlightfal 
bewilderment for a moment, and then, wiih a rueful 
fore at the predicament she had got herself into, put 
her teeth to it. She nibbled nt it !ik« n mouse, 

| smiled tut angelic smile, took a second nibble, and 
I laughed a* heartily as a school girl. Then she de* 

I posited it on one side of her plate — it covered up two- 
. third* of it— -and with a relieved air returned ber 
thunks. 

1 •• Zat cm ver-ee coot, my frien*. I rink he ces 

I mo*', rat yon call him 1— tnw, inns' — cx-cellcnt.” 

! " No, you don’t «iv so T ” exclaimed the delighted 

i trailer. “ Wbo’d a tho’t it, by jitnminy ? Give u* 
yer hnml, sissy ! ” and he fairly jutn|ied out of his 
| chair a* lie strcichcd oat a brawov palm clear across 
, the table, which was grasped with a half-fearful and 
half-comical cxprwision by the jeweled hand of the 
little princess. The scene created nn upronr, and 
I tiiere was no end of hilarity and good humor, in 
| whirli none more heartily pnrtiripated than tlie Pie* 
colomini. 



Who Writes Our Songs? 

(Frna ibf New Turk Kwaing PK.) 

I The musical composer who really furnishes the 
great majority of our songs, and whose production* 
have the widest popularity Among the mawca of oar 
people, is known to very lew of them, even hr repu- 
tation. The new melodic* that greet the public ear, 
month niter month, and are rang, whistled and 
hummed by thousand* — that are thumped on piano- 
forte*, thrummed on hunjos, breathed on fiutc.i, tor- 
tured into variations, and enjoy n wide, though, after 
all, ernneirent popularity, lire chiefly tlie product of 
one of fertile brain — and that brain", as Mr. Mieuw- 
ber would say. U the brain appertaining to Mr. Ste- 
phen C- Foster. TbU gentleman is n native of I*itu- 
nnrgh, and has spicnt all hi* days there, excepting 
three year* at ClnriniMli. and two at New York. Ho 
was born on Uic 4th of July, 1826, (the very day that 
John Adam* and Thomas Jefferson died,) and is 
therefore, now in bis thirty-third year. His father, 
Mr. William B. FoMer, wn« a Pittsburgh merehnnt, 
a member of the State J.egisinture, uflerwanl* a 



52 DWIGHT'S JOURNAL OP MUSIC. 


Mayor of Alleghany city, and subsequently ocrupied 
an official po«t under uwt federal government. HU 
oldest lister L« llio wife of Rev, E. Y. Buchanan, the 
only brother of the Fresidcmt of the United State*. 
Stephen C. Footer U tho youngtwt of hi* family. 

He enjoyed but limited opportunities for ransirnl 
instruction, and took but few lemon*. When nine- 
teen years old he composed lor a social quartette 
club, of which he was a metnher, his firet successful 
song, the popular favorite, 4 * Uncle Ned.” It was 
ahortly afterward* sung at a public concert in Cin- 
cinnati, and received such applause that Mr. William 
C. Peters, the music publisher in that city, requested 
the privilege of publishing it, which was at once 
granted. Mr. Foster next compa*«l "Susanna," 
which was mom simple in its style, juid became even 
more popular. In a private letter, Mr. Foster writes : 
" I had up to this time neither received or thought of 
any pecuniary remuneration for my efforts In the 
muricul line. Imagine my delight, therefore, on re- 
ceiving for my next song one hundred dollars in cash ! 
Though this song was not successful, yet the two fifty 
dollar ngtn which I received for it had five effect of 
starting me in my present vocation of a song writer." 

It would render tills article too much like a " cata- 
logue of popular aad standard music ” to give a list 
of Mr. Foster’s songs. " M naan's in the Cold 
Ground," 44 Old Kentucky Home," " Hi I Boy*. 
Carry toe ’Long,” " Nelly was a Lady," and " Old 
Folks at Home,'’ may mentioned a* among the 

most popular. His " Susanna ” melody has been 
seized by many pianists, (among whom may he men- 
tioned Her* and Tlialbcrg) ns a melodic theme pecu- 
liarly suited for treatment with variations, and Mime 
of the other negro melodics have obtained an equal 
popularity. Nor is this popularity merely a local 
one. In 'many of the .Southern States Mr. Foster’s 
songs liave been adopted by the slaves to enliven them 
at their hashings and field labors. In a private letter 
from one who has recently returned from an extended 
pedestrian tour through the border land of Scotland, 
whore tho songs of Bnrns and the older oral Scotch 
ballad* are known to and sung by ererr one, occur* 
the following passage : “ I spent several week* amid 
the poetic hills of Ettrirk, along (be braes of Yarrow, 
*o famed in Scottish bonier minstrelsy, and here I 
found some of Foster’s earlier melodies were almost 
displacing, in the estimation of the shepherd hoys and 
cottage girls, the songs of Borns ami Ramsey. Often 
in the Scottish cottages, after the bngpfjKA have 
droned out their accompaniment to * Scot* wha hat*,’ 
and ' Lord Athol's Courtship,’ a voice will take up 
one of these American melodies, and all gathered 
around the ingle side will join in the simple refrain ; 
and thus the plaintive, touching strums tiisit arc fir* I 
sung in tho dark, sooty town of Pittsburgh, on the 
Monoiignhcla, rinc away above the smoke nnd steam 
of city life, float arm** the Atlantic, and are heard 
anon 'the heathery hills of Ettrick, and among the 
' blrfcs that grow on the ' braes of Yarrow.’ ” Favor- 
able mention has also heen made of them Irom Cali- 
• fornin, China, and Australia, and oven the desert* of 
Africa, through the foreign and home rorresjioudunce 
of our newspaper*. 

Ethiopian minstrelsy, a* it Is called, lias, however, 
culminated, and is now in it* decline. Appreciating 
thi« fact, Mr. Foster has somewhat changed his style, 
and abandoning the u«e of negro jargon, he now 
writes songs bettor adapted for general ii*e- While 
the melodic* exhibit a derided improvement, the 
words nrc rhy thmical.nlway* unexceptionable in point 
of moral, ami as good, poetically considered, ns the 
majority nf songs. We do not say that Mr. Foster's 
“ melodic* ” can be compared with tho*c that have 
immortalized the name* of Bums, Barry Cornwall, or 
Thomas Mnone ; hut we do maintain that the com- 
1 poser who produced such popular and plradng song* 
a* '* Gentle Annie," '* Willie, ww have Mis«rd You, - ’ 
" Maggie by mv Side.” " I *co her *till in my 
| Dream*,” 41 01*1 Dog Tray," •' Jcnnnie with the 
| Light Brown Hair," 4e., deserve* an hnnorablc men- 
tion. a* one of those who has enlarged the pleasure 
of thousands. 

I The reason of the popularity of Mr. Foster’s songs 

; liea in their easy, flowing melody, the adherence to 
plain chord* in the accompaniments, anil the avoid 
' ance of intricacy in the harmony or embarrassing 
accidental* in tl»« melody. They have a family re- 
sc m bianco, but not greater than the simpler melodic* 
nf Bellini and Donizetti, and the composer is no 
more truly open to the charge of self-pluciarism than 
are lho*e" Italian melodists. And, as Mr. Foster is 
still young, ha may improve and elevate his style, 
till he attain* a musical reputation that will be more 
than ephemeral. 

IlA!tovEH. — A new opera by E. Flotow, to lie en- 
1 titled Lt Mmnirr dr ,1/eraa, % was announced to be 
given on the 15th instant. 


Verdi’s "Macbeth.” 

The Dt'HLnt Journals have spoken at great length 
about the production of Verdi’s AfacbetA, by Mr. 
Willed Beal’s Italian troupe. The following ac* 
count is from the Doily Erprm, dated the .list of 
March. 

Verdi and Shakspcare are a novel combination, at 
least in this country. It seems strange to us to asso- 
ciate tho antique dignity of the time-honored tragic 
muse with the conventionalities of the modern opera. 
Shakspcare 's peculiar language has become so insep- 
arable a part of hi* conception* that wo forget that 
the general imagination of the story, the characters, 
dramatic sequence and positions, may be capable of 
powerful effects, even when separated from his im- 
mortal words. Thus, 44 Madieth " has donned its 
Italian drew, but still retaius each familiar scene nnd 
incident, and ha* not been shorn of its wonted power. 
.Signor Solera, Verdi’s usual lihrettnist, has taken 
inevitable liberties with the text. Abridgement was 
necessary, and the requisition* of a musical composer 
are im iterative ; but he has adhered closely to the lead- 
ing features, and followed (ho text, as fur ns an Ital- 
ian could bo expected to comprehend phraseology so 
wholly alien to his language. The result has been 
highly successful in Italy, and it is surprising that 
(be honor should have been left to a Dublin manager 
nf first introducing aa acknowledged favorite to 
these countries. Twelve years have elapsed since its 
first production at the Pergola, in Florence, and yet 
neither London nor Paris has yet heard it ! 

The witches are naturally a prominent feature in 
the stunr, and were that which most puzzled the Ital- 
ian*. the northern ami Teutonic superstition was 
strangely at variance with the less fantastic, hut more 
beautiful, su|«crnaturulisius of southrrn dime*. Thus 
too, the music is utterly different from that which un 
Englishman wonld have written. Those who have 
Locke’s admirable arrangement on their car will l*c 
cunfoundcd at Verdi’s heretical treaitiunt uf the 
samcHubiocts. Yet both are equally true, only mod- 
eled on different forms of thought and fooling.' Verdi 
has given a wild nnd consistent character throughout 
to their weird revelries, which well preserve* its un- 
earthly individuality, nnd which always bean a strik- 
ing and distinctive melody. Tit* first «wn» contains 
the prediction uf Macbeth'* future greatness, and tho 
third their incantation*, with the prophetic ap|tari- 
lions. Lady Macbeth found a representative, proba- 
bly not now to be equalled on any *tage, in Madnmo 
Vuinlut. Her fir»t appears noe, a* in Sliakwan. is 
where she reads the letter lliai suggest* to her thoughts 
of terrible ambition. The opening air. IVrai t'ojffi- 
to, is a hold melody, enriched by hnnnonic changes, 
and to which site imparts the energy of the relentless 
Lady Muctieih. She learns then mini of the king 
within her castle, and bursts Into the *truin of fierce 
delight. Or tutti sanjrit. Nothing could exceed the 
dramatic power she transfurod into dlls, and the 
brilliancy of her vurnlixution. The npplanse was 
overwhelming, but the encore was not complied with. 
Next follows the murder scene, iu which the faltering 
courage of Macbeth (Signor Grnmni) is animated 
by hi* les* timid s] ou*c. The deed i» done ; and tlie 
duct, Fatoi tutu Douna, la as highly dramatic ami ap- 
propriate in melody ns any production of Verdi. Her 
mMitempt for his weak remorse find* powerful ex- 
pression ill the mofr'rv, “ 8d vann, <1 Mlirbctto." 
The murder is disclosed, nnd the net concludes with 
* striking and imprvwiie finale, Sciiud* in/mto." It 
in w rought up willi great poWCT ; the Soto pull, with 
out nicompanimcnts, are skilfully intern oven with 
tho < horns ; and it concluded with a hold nuntWr, 
which is most effective, and was admirably executed 
thmnghout. The chorus throughout Occupied a 
prominent position, and form* not t he least important 
} portion of the opera- In the second art, the chorus 
of murderer*, ofurn il is highly original and 

descriptive, full « charming and simple melody ; and 
it may said, once fur all. that the cbont* through- 
out showed the benefit* of excellent training and fre- 
quent rehearsal. The banquet scene follows, in which 
Lady Macbeth entertain* her guests, more according 
to Italian than English Mens, with a dridking song, 
not improbably destined to as mnrh popularity as th*' 
famon* LBrfamc, This is inter nip ted by the Ghost of 
Banquo, and Macbeth'* horror is painted in music of 
great intensity, and which developed the full power* 
of Grazlani’* noble voice. Hu acting, too, was 
much ! teller than in any previous character, nnd was 
fully equal to the situation. Of Madame Vlerdoc 
too much cannot be said. Not even Ristori could 
equal her, while »hc far excelled her only rival, in 
being truthful without exaggeration. The firrtle of 
the second net is one nf Verdi’s host production*. 
He always preserve* a simple and striking air, which 
imparts unity to the whole, while each separate part 


has been written in with skill and individuality. 
The entire scene was highly effective, and will please 
more tho oftener it is hoard. The third contains the 
incantation, with iu wild, wknl-like witch Bmric, and 
two songs for Grazlani, which are aa great master- 
piece* as any that great an 1st has yet accomplished. 
The fourth act introduces the Iwnishcd nobles who 
have rnnsnired against Macbeth's tyranny, and gave 
occasion lor the first appearance on any stage of a 
new and promising young tenor, Signor Corel. He 
filled the part of Malcolm, which is necwsrily sub- 
ordinate to the principal characters, bat which con- 
tain* a song, .-IA ! In Aircrew Mono, nf sufficient pre- 
tensions, and which showed an excellent and p-nuiue l 
tenor voire, producing so favorable and decided an 
impression as to receive a very warm rarorr. The 
famous sleep-walking scene worthily closes Mine. 
Viardot's appearance, and still further exalts, her rep- 
nut km). Truthful and vivid, without Wing painful, 

It surpasses tlie efforts of our greatest English trage- 
dians. It received the brat tribute — that of breath leae 
attention and intense interest- The battle scene was 
somewhat lamely fought Macbeth fulls in a combat, 
which disappoints the galleries, and the opera come* 
to a conclusion. The not unimportant pan of Ban- 
quo was admirably filled by Signor 1-anzoni, but the 
weight of the performance rests on the two leading 
artists — Viardot and Grazinni. Two better suited it 
wonld be impossible to find. It will not be easy to 
olnain such a combination in London, where these 
two will not W united. They have now established 
on tlie Mage a new opem. Its snore** cannot he 
doulrtrd. It is plainly destined to popularity. It 
ha* but one delect, in which it resembles its prototype 
that of too great length. From the first two act*, it 
wonld !ic'im(rtifc*ihlc to cut without Injury : Imt part* 
of the third and fourth acts may W curtailed with 
great advantage in its reproduction. Too much honor 
cannot W given to all concerned in the arduon* task 
of surmounting die difficulties of a ftrst reproduction 
Both l<Mr. Levey as lender, and Signor Anlilia* con- 
ductor, displaced a skill ami energy without which 
succes* would have been impossible, and owing to 
wbirh it has happily Wen achieved. 

The Death of Madame Bosio. 

The Evening UuUrtin, (1‘liiludcl.), furnishes die fol- j 
lowing : ’ 

The particulars of the last illness and death of I 
Madame Bosio, are contained iu our Continental pa- J 
nor* received by the Niagara. A letter dated St. j 
Peter* burgh, April 2, to the Ihdr]wDdcm-« Beige, 
mention* that iu the second week of Lint, she nnd 
other nrtiats ol the Italian Opera went to Moscow to i 
sing at concert*. Otic iff these was for die Wnefit of 
the French Benevolent Society, the gross receipts of \ 
which were 20,000 roubles, (about $ 16 , 000 ). The 
expenses were beery, Bosio receiving 4000 roubles 
(& 12 td)). The net profit* were about $6,000. On 
her return. Mine. Ik*lo received ail official letter an- , 
nonneing her ap|io!ntment os first runlratice to 
Their Miijcstic*, and soon after she received n splen- 
did bracelet, a gift from tho Emperor, with the medal ! 
tadonging to the office, although h*foro Mme. Bodo j 
no artbl had thu* Im-ch honored hy the Ru-siau 1 
Court. The mi-ilal was gold and bore die portrait of j 
tho Kmi'eror. »ct ronnd with diamonds, and a laurel 
wreath, also in duunoiids, die whole surmounted hy 
the intperiul crown. Nho did not long enjoy tlii* 
honor. A later letter, dated 8t. IVncmbaigh.' April 
12th, contain* some interesting particular* wliich we 
translate : 

*• I have nltcadv *|tokcn of die desperate SIIrcks of 
Mrnlume Bosio. The day after sending my lust let- 
ter she was prononneed Letter, and this improrement 
coutiutied for twenty -four Ikjum. But then suddenly, 
in ronsequeupo of a sudden change in the vreatlirr, | 
fatal here in a fleet ton* of the dws>t at this time of the '< 
year, she became w orse, nnd in spite of the rare of 
three skilful physicians, M. Karel, physician to tho 
Empress, nml Sf , Eck and M. Kanuler, both skilful 
in pulmoiuiry affections. They rnmhr.tud the dis- 
ra*e, atep by slep, but thnngh occasionally relieved, 
slw grew weaker, nnd to-day. at half after two o'clock 
in the afternoon, she yielded her sonl to her Maker, 
after having blessed her afflicted husband, and charged j 
him with her last mennugvs to her absent relative* ji 
and friends. 

You know the interest shown universally in this 
city in tlio great nrtit* during her dutreaaiiig illness. 

I went every day to inquire nlwut heT. nnd always | 

met in her parlor some of the most distinguished 
persons of tlw* Empire. To-day it wo* filled. There 
were high dignitaries of tJi« (^ourt, general# aides- , 
de-camp, minister*, diplomatlitH, men of the world, 
etc. The stnirnue and ante-ihamlicr were literally 
crowded. This homage was not only to the great 
singer , for Madame Bosio, besides being a great ar- 
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j ti*t, araa a graceful and charming lady Of the house, 
■ wnmnu of the World of the beat taste and most 
agreeabh- manner* ; she wa* al*o a modest <’hri*ti*n 
woman, distributing her charities privately and refu- 
sing them to none that Were unfortunate.' ThU ran 
be certified to by her unfortunate compatriot*, by 
exile*, and all thore who when suffering came to her. 

The jounw-v tn Moscow killed her. Sho appeared 
tn dread it and did not wqpt tn go. ThU wat like a 
ptv*en!iment — a warning vnicc forbidding her tn go! 

Hut it had no effect on her companion*. Messrs. 
Caliolari, de Bassim and GaraHini. Thry were go* 
lug tn give a cnnplent Concert* and without her they 
would lose their chief attraction. She went and nnr 
1 three times, although *Uo was already indisposed 
j Coming hack *hc w** in an uver-heau-d car, and a 
window wa* opened which ran«ed a Twdrnt change in 
the temperature, icy cold succeeding to a great heat, 
. and it struck her lung*. She arrived at St. Peters- 
burg. Sunday, March with ; the Mine day she went 
| with her hatband, M. XindevahwtU, to dine with the 
| l>uke of Oiuuna. She was gav and affable a« u*nal. 

In tlie evening many visitor* called to pay their reo- 
, pert* to her before her departure for Pari*, 'which wa* 
to lake plait; the next dav. At ten o'clock in the 
evening «he fell chilly anil rent for a *htw| ; at eleven, 
ihe frit ao much worse that she wa* obliged to 
retire. She went to her bed and never arose from it 
HT**"- 

There was a »ort of fatality attending her. Her 
regular physician, Mr. IW { , wa* taken sick the day 
I after hi* first rlait. ami he sent in hi* place a skilful 
| man who wa* attending himself, lie wa* a military 
physician ; hi* uniform annoyed the invalid, and she 
j would not have him. Her friends rerenmervended 
] another, and thi* one seem* to have mnde a mistake 
in regard in her disease, treating her for a bilious at- 
tack. while she was suffering from tnfiamnuinon ol 
| the lungs. The in Hum motion inrmtred rapidly, and 
when a week afterward*. Messrs. Karel. Brit, and 
J .an trier were called in, the disease had made such 
| progress that thev hod to announce the great danger 
she was in, and the little hope there was of saving her. 
Hut they did all that could la; done, and a sovereign 
could not have been nursed snd attended with more 
devotion and teal. M. Karel went to see her five or 
six times a day. and hi* two colleagues, who agreed 
with him entirely ■* to the treatment, were generally 
with him. Day before Yesterday. M. Fowrf, who had 
got better, hut was still feeble, went to see his dear 

I patient, and he expressed the opinion that her treat- 
ment was perfect. All that human science could do 
was dona to save her, hut without avail. She is dead 
— I!n«io, the diva, the nni*t whoso triumphs were 
I lately so brilliant, i.* dead in tin* height of her strength, 

I her youth, her glory, in the full bloom of hermnrvcl- 
lous talent. The funeral service of Mine. Bosfo Xlnd- 
evaloni* will take place in the Catholic Church of St. 
Catharine on Saturday next, April 16. at 11 o’clock 
j in the morning.” 

Marx on Beethoven. 

The publication of two new volumes on Beethoven, 

| hy Dr. Marx, of Berlin, the title of which may Iks 
j rendered as * life and Productions,* must not pav* 
| without a word commending them to the musical 

! reader ns worthy of consideration. The peculiar 

taste itml temper which we have found in other works 
by l)r. Mnr\ — n certain controversial hitteraea* — il 
here so mitigated u* to be hardly discernible. While 
he is a thorough-going cnthnMa*t for the great master 
of roinaiillc In-trumc-ntal roin|x»*iti<m, lie has nothing 
in common with the ninwiMc of such a rhapsodist a* 
M. von Lent. It if nanNoM lo any, that ht haa yet 
I !<*** sympathy with the narrow and grudging folly of 
j 11 . Oulihirhcff ; — who horan**) Beethoven wa* not 
! I klorart, and not im|wcrttble. did his l*e*t to '* write 
down" Beethoven. — There t* not mneh, if anv, new 

I anecdote licyond what was contained in the Life hy 
i Herr Schindler, the * iYofiW of Kits* and Wegelcr, 
and the annotations thereon by Prof. Morehclc*. — To 
j lecture from Beethoven a* from n model, we have al- 
1 1 ways frit to he n grave und mischievous mistake. life* 
j | wa* a masterly genius, incompletely complete within 
. | that circle of its own, where 

nr« cou lil walk bat hr. 

It has been seen how, by attempting to tread in it 
iimtalivriy, a leva masterly man — who bod, nererthe- 
| leas, genius — we mean Ferdinand Kies : ha* entirely 
foiled to secure that reputation due to 1»L* unquestion- 
ed power and vigor and skill a* a muririan. The 
Life of Beethoven, in brief, including a clear view of 
his production*, has yet to lie written. This must lie 
done hy some one conversant with the incidents and 
accident* of Viennese society for the last seventy 
| years, — familiar with the progress, forward and hnck- 
i want, of the world of instrumental and vocul music, 
who has the feeling of a humorist, the judgment of a 



just hut not Hour moralist, and the affections of a 
' large heart. In Beethoven’s ease (as in that of unoth- 
■ cr musical genius yet living who could be named] the | 

I " production*” must lie separated from the " life” 
— krvnlv though kindly; by some one who may 
have had insight into the worlds both of Ufa and pro- 
duction. But such a biographer as we require is, 1 
probably, only tn be found in Utopia. — Lons/. Alhcn- 
«n»at. 

Bach and Handel. 

|From Program** of the Loudon Mondsy Popular t‘eiwrrta.1 
John Sebastian Bach, and George Frederick Han- 
del — the two most illnstrinns musicians nf their age, 
and who. In their own particular walks, have never 
been equalled, much leas excelled — though content- 
porartm, w ere personally stranger*. These great incn 
wen* simultunecrasly producing masterpiece* destined 
lor ever aftrr to cxerrise a most important influence 
upon Ui* art ; and yet so independent were they of 
each other, that it mav he safely said, hail Bach not 
existed. Handel would have been precisely what he 
wa* ; and had Handel not lived, Bach would have 
been nothing less than his Incomparable self. Wo 
believe that m the history of art no pnmllel instance 
can lie named of two great and original genin*c* 
wnrking wholly apart, and reaching the pinnacle of 
fame, wiihoat any reciprocal advantages, and without 
anything in common hut their unsurpassable excel- 
lence, Raphael and Michael Angelo were not merely 
contemporaries, hut friends ; Haydn and Mor.art were 
mutually debtor*, in so far as their art wns concerned ; 
hut Bach and llandcl were like self-luminous sans, 
each lighting up a sphere of its own, while all but 
invisible to It* rival. What they have done for music 

I it would be superfluous to insist on now. They found 
a chao*. nut of which they created a symmetrical ami 
licauliful world. Bach was the fountain head of 
harmony ; llandcl of melody. To attempt any com- 
parison between them, however, would la- irreverent. 
Kach had a mission of the highest import, and each 
fulfilled it to admiration. It matters little, that sonic 
regard Handel a* the most fertile inventor, Bach ns 
the profoundcst thinker. Handel as the port, Bnch n* 
the mathematician and philosopher; enough that lioth 
were essential to the future destine of music, and that 
both put to the noblest uses the gifts they had received 
from whore. That Tlnrh will alwnvs remain the chief 
blol of musicians, while Ilnndd will continue to pro- 
duce the moat vivid impression on the many, is |wt- 
bnp« as tTue as that the earth will forever revolve 
round the Min. and tlie moon round the earth. Im 
partial judges, however, will draw no distinction 
between thc-m on that account, bet admit their equal 
claim* to the world’s esteem, and. at the very most, • 
premise that the office of one wa* more particularly 1 
to teai'li. that of the other to enchant — each being, at ] 
the same time, both teacher and enchanter. 

Bach and Handel nerer met. And yet they were 
liorn within what mav fairly bo described na ' a I 
stone’* throw ” of each other, and, what i* more, in 
the very same year and all but in the same month. 
Bach first saw the light at Kiscnach, in Upper Kax- 
j ouy, on the 21st of March, 166} ; llandcl at Hollo.* 

: in Lower Saxony, on the 23rd of February, I6R5. 
Nor was there a very long interval between the period* 

I of their respective death* — Bach quilling thi* world | 
fat Is-ipsic) on the .Tfith of July, ITftn, aged 65 ; . 
Handel on the 13th of April, 1759. (In London — at 
the bourn which is now 57, Bmnk Street), aged 74 -t ' 
So that Handel outlived his renowned contemporary • 
nine rears, although Bach wrote even more ma«ic 
j than Handel, which i« the rather to be wondered at, 
inasmuch as Handel was one of the most rapid and 
voluminous producer* ever heard of. Both died 
I blinjl — n rc-ult HO doubt indued in a very great 
measure hy their mlmnst saperhaman tabor*, mental i 
' nnd physical. 

I Thus the two u Saxon giants " were iiupired con- j 
| temporaneonsly, nnd worked contemporaneously, at 
different portion* of the Temple of Art. Between 
j them they raised the structure in which so many true 
I high pric*fs have since worshipped, and some with a 
no low holy real than the founders. 

What n fund of interesting *|«ceulntlou attaches to 
the fact, that the Bimi'iw of St. Matthnr and the mu*s 
in B minor, the IFatf-f«a/irmf Ctarirhard nnd the JiY 
of Fugue, should have existed, and Handel not know 
them ; and that on the other ltand, The Messiah, 
Iertifl in Egypt, An's and Galatea, and the Suite de 
Piter* , should have been heuucnthcd to the world, 
and Bach remain comparatively, if not wholly, ignor- 
ant of them. That the two great musicians continued 
stranger* to the lari, however, wa* the fault of Handel 
entirely, and is one of the very rare charges that 
might (with deference) 1» preferred against the im- 
mortal composer of the Messiah, as in some degree 
too reach a man of the world. Handel, from his 
early youth, until he settled in England (in 1714), I 



and even afterward*, wa* always a traveller: be 
fought for money no leaa than for fame. With Bach 
the ru.*e was different. Unlike Handel, who nevrr 
married, and gave no “hostages to fortune,” in the 

of children. Bach, who wn* twin: wedded, had . . 
seven hy hi* fir»t wife and thirteen hr hi* second — 
eleven eons and nine daughter*. There he hsd to . 
maintain and educate ont of the income he received | 
k* Director of Music and Cantor of 8t. Tliomas's i j 
School at Ix-ipsic. Tlie post was sufficiently lucre- | 
tire ; but Bach had no further rereiurces, and sought f 
done. " He wo*,” says hi* hiographer, “ too much 
occupied with hi* btt*ine»* and his art to think of | 

ursuing those ways, which, perhops, for a man like 

im, especially in the time at which he Herd, would 
hare led to riches. If he had thought fit to travel, j 
he would have drawn upon himself ihe admiration of 
the whole world ; hot ho loved a quiet domestic lift-, 
constant and uninterrupted occupation with hi* art, 
and was, like hU ancestors^ content with a moderate 
competency.” 

That Bach’s desire to make the acquaintance of 
Handel, with some of whore published work* ho had j 
liecomc familiar, was sincere, may lie elicited from 
the following interesting extract out of Forkel's biog- 
raphy : — 

" Bach had a very great esteem for Handel, and 
often wished to lie personally acquainted with hint. 

As Handel was also a great performer on the clavi- 
chord and the organ, many lover* of music, at Lcipalc | 
and in it* neighlwrhood, wished to hear those two i 
renowned men together ; l*t Handel »i«w <WJ firul 
leitare for saeh a meeting, lie came three times from 
Londo'n to Halle, hU native town. On hia first visit, 
about the year 1717, llarh was at Coethcn. only fonr , 
German tililes from Halle . on I wing informed of 1 
Handel’s arrival, he immediately set ont to pay him 
a visit ; hut Handel left Halle* the rrry day Baeh 
retirhed it/ On Handel’s second visit (between 1730 , 

and 1 740 1 ). Bnch wn* at l^ipsic, hut ill. No sooner, j 
however, informed of nandcl's arrival, than he sent ] 
Ills eldest son. William Friedcmann, with a i try ptdite i ' 
invitation to Leiprie ; bat Handel reejrrtt/d that m canid 
put MfMU On Handel's thirel visit, in 1752 or 1753, , 

Bach war dead. Thu* hi* wish to hr personally ac- | 

qnainted with llnndel was not fulfilled, anv more 
than that of many lover* of mnsic who would have i 
bees glad tn see ami hear him and Handel tognher." 

It has been surmised that the composer of 7Ms 
Messiah was a little jealous of Bach's reputation : hut, i 
though it is difficult to account for Handel’s indiffer- 
ence to the advances of so illn^trions a compatriot 
anil fellow musician, such an idea had better he re- | 
jketed altogether. Whatever the two may have been 
a* mortal men, as immortal geniiuea their wreaths 
nre twined logether in a partnership of glory that is 
indissoluble : from this point of view should their 
remembrance ha for ever contemplated. Bach was 
Bach, and llandcl Handel ; hot ci’her wa* worthy to I 
be the other, ami might hare hern, had circumstances I 
placed tlwm tinder opposite renditions- It should 
especially be borne in mind that Handel lived and 
struggled amid the strife and passion* of tin* grent 
world ; while Bach made n world for himself, in 
which, tike a true patriarch, he passed nn existence 
of almost nndhtttrlied serenity. And thin should 1 
atone for wlint wn* wanting in the one, while it ac- 
counts for tl>c unselfish single-heartedness of tho 
other. 

• Forktt. In hi* Uftnf iSi»'A.rel»t*«thefi|fr<irttiir'— ^ “ IT*n- | . 

ilrl s master. Xaehsn. f»*ntil*l st Ilsllr. Sind In the r«*r 1717 : | 

anil J 8 1U/-h. »bmr rrpntstVm »«» now alrp*ilj M|k Ih* ! 
vr*a In hi* 33nd tsst). *m lnrl*<il to surrerd him. ttaoli. In ! 
shcri, want to Halls Oi prow- tn« qaallftrnllnos. hy |wrfnrij»lnjt ' 
n plwe, a* a sprefaien of lit* skill For what re*ocn 1* not 
known, howavrr. In- •Hit nf>t »ilor ujswi IV rdhra. hut Isfl It tn 

an ahlc srbohtr of XartMu't. of th-r naa-^ef Klwhlei '* 

♦ Ils-lwi-rti tlMM tao rvr-nlfnl Uic* — as If tli* nimIiIims nf 

isn*tr hw] list'll kith to suffer herdarflag art to remain w|»h- I j 
eat a worthy reprt««nt*tlvi — wn« bom fnn the 27th of Jane- | 
srr. 17M), that oilier irrami Woltjtsng Amadta Mo- i 

s»rt fourtrs-i rsara later, some Dre»tro*en. 

t Tli* must lm*« lawn elilu-r In 17U9. when Handel went ' | 
abroad fn emrire •!««*« ha thr tlallsn flf*ra fand |>rrfi>rte<l 1 
I'artsltnl «•> FarliwIHi — or In 1*38. uhrn he r epatwal to (be • 
baths at A-k-le-Ouifoll* for the lwn*«t ofbU hoalth. 

§toigbt’s journal of fftusir. 

BOSTON. MAY 14. 1850. 

Mcmc u ran News**. — Coatinoaiion nf the opera, /lea 
fiianmai, amiigi-t thr tlia Platnt-Feets. 

Organs. 

We had the pleasure of listening, ono after- 
noon last week, in the new Appleton Chapel, of 
Harvard University, to the admirable Oygan just 
completed for the Chapel by Messrs. Simmons & 
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1 Willcox of this city. It was an informal opening, 
Mr. W II. Leo x, one of the makers, who luu great 
skill in illustrating the uses of all the various 
■top* contrivance* of such an instrument, in 
the way of free and fanciful improvisation, as 
well as in the rendering of the solid classics of 
the organ, having invited a number of the mem- 
bers of the Harvard Musical Association . who of 
course felt an interest in this musical godsend to 
their Alma Mater, to go out and hear it for an 
hour or two. These were joined by quite a 
a number of the professors, students, and friends 
of the college, of both sexes, making an impromptu 
gathering that nearly filled the Chapel ; and few 
seemed willing to retire, as long as any sounds 
were breathed from that enchanted forest of 
pipe*. 

The organ is placed in the choir loft, over the 
main entrance of the building, opposite the 
chancel. It is a pity that both choir and organ 
do not stand upon the floor; bat, as it is, the ex* : 
| tenor of the instrument, with case of oak, and 
fine display of pipes of burnished tin, adds greatly 
to the architectural effect of that cod of the 
room — a frigid looking room, by the way, with 
its green and faded yellow stained glass, and no- 
where on« warm touch of color, so that you do 
not forget the uninviting aspect of the exterior 
upon entering. But this rn passant — it is a mat- 
ter of taste, and our* is not puritanical There 
is warmth and lusty strength and richness and 
vitality aud beauty and delicacy enough in the 
tones of the new Organ, to warm the soul through 
one sense, though it be chilled tlirough another. 

Mr. Willcox played a free and wandering im- 
promptn, a continuous araliesquc of melodies in 
all moods of feeling, “ from grave to gay, from 
lively to severe,” as he was tempted now by this 
stop, now Dy that, singly, or in variously mingled 
or contrasted combination, into which setting he 
would introduce from time to time, with the full 
organ, a good solid fugue by Bach, or a chorus 
from Handel (like the “ Hallelujah," “ And with 
his stripes,” “ Lift up your heads,” Ai\) or an old 
Lutheran Choral, or a pstrt of an Organ Sonata 
by Mendelssohn, thus exemplifying all its uses 
so far as an organist without singers could. Ev- 
ery one was struck with the beauty and individ- 
'■ ual flavor, os it were, of many of the fancy or 
imitation stop*. Some of these Were introduced 
for the first time in an American instrument. 
Of these we may note the German I 'tola di 
(Jamba, with its rich and breezy volume, of which 
the kindred tone of the I ’iol tfAmore seemed a 
more exquisite and distant echo. Then there is 
the Flute Octacinnte, livelier than (be various 
! other flute stop*, which speaks well for itself, 
when not allowed to talk too much, and adds a 
zest to the full organ. Then there is that curi- 
1 ous, much-heard -of thing, the For Humana , more 
quaint and strange, than beautiful, yet good for 
certain occasional bizarre effects — startlingly hu- 
man, to be sure, — but all human voices arc not 
' lovely — much like a Swiss boy singing in the 
street ; yet in some combination* it was not with- 
out charm ; its true effect, however, must rely 
upon the illusion of distance, in a vast cathedral, 
anil the crescendo and diminuendo of a swell ar- 
I rangement, which will probably bo added, 
j These stops are new. And there are others in 
the organ which Messrs. S. A W. have been the 
I first to introduce in this country ; as, the sixteen 
feet Fagot t in the Swell, which with its kindred 



Oboe, are here of the richest, reediest quality; 
the SpitxJUUe, fluting with a rustlihg, watery 
sound; and the 16 ft. Posaune, or trombone, in 
the Pedal, at one© strong and mellow. Then 
we noticed the magical sweetness, the “dying 
•well” of the Vox Angelica; the pervading mu- 
sical whisper of the .Eo/ino, like that of breesy 
pines, filling in finely amid other stops and Airing 
them more perfectly ; the Cornopean, too, and 
the Cor no di Bassetto are beautiful and mellow 
9to|m, most satisfying to the ear. 

But wc cannot, nor is it to our present purpose, 
identify distinctly *11 the shades of tone in all 
thoso “ fancy " stops. Leaving them, and turn- 
ing to the solid and substantial elements, which 
have more to do with the real mission of the Or- 
gan in a place of worship, we may my, that we 
were equally struck by the power, solemnity and 
gran dour of the instrument as a whole ; by the 
grand volume of its basses; by the round and 
mellow quality (due, no doubt, greatly to the pure 
metallic material) of those, sets of pipes in which 
the peculiar Organ quality, as such, is wont chiefly 
to reside, and which are commonly called tJie 
Diapasons, but which here, following the German | 
custom, bear other names, as Baurtlm, Principal , 
Ac. And wo must note as highly satisfactory the 
Trumpet, whose vivacious peal told capitally in 
the Handel u Hallelujah.” It was the genuine, 
great Organ music, of course, that wc came to 
with a soul appetite, after the novel fancies had 
begun to pall, as such things always will. And 
in Mr . W.’s playing of the fugues and choruses, 
with full organ, we had assurance of a grand And 
powerful and admirably balanced instrument. 

The < 5 1 -rp-mout bed h xi p» wero too rich and full 
and lood to be over-topped by the screaming 
Mixtures, also softened by such milder element* 
as Ftutes, Ihdciana, Viola, Ac. 

But our knowledge of Organ craft is not such 
as to enable us to go into n critical enumeration 
of all the stops and faculties of this fine instru- 
ment., nor to pronounce it beyond rivalry with 
works of like cost and magnitude which may be 
producer] by other artists. That we leave for 
time and the experts to settle. Wo arc at least 
safe in saying that Messrs. Simmons and Willcox 
have reason to be proud of a work, into which 
they seem to have put their best skill with enthu- 
siasm, and that every son of Harvard must re- 
joice that this long standing want of the old Uni- 
versity » now so admirably supplied. For the 
rest, we add a mere literal summary of tin* con- 
tents, and of sons 1 points peculiar (here, at least)to 
the mechanism of this Organ. 

There are three Manuals, from C, B feet, to G, 
making 56 notes; twrnty-acvcn pedals, from 
CCC to I) ; — fifty registers, musical and me- 
chanical, embracing in all about 2.100 pipes, dis- 
tributed as follow* ; 

(treat Organ. — \. Bourdun, 10 fret. 2, Principal, 

S fret. 3. Rohr FIBie, 8 fret. 4. Hohi Flute, 8 fret. 

5. Violadi Cianibn, « fret, 6. Octave, 4 fret. 7. Spitz- 
flotc. 4 fret. 8. Flute Octaviantc, 4. 9. Mixture, 
and 2 feet. 10. Mixture, 3 ranks. 11. Svm- 
bal, 2 ranks. 12. Trumpet, * fret. 

•Suvtf Organ. — 1. Bnurrton, 16 feet. 2. Principal, 

8 fret. 3. Bourdon, H feet. 4. Keraulnphon. 8 feet. 

5. Vox Angelica. 8 feet. 0. Octave, 4 fret. 7. Gri- 
gen Octave, 4 feet. 8. Mixture, 3 rank*, 2 fret. 

9. Cornopean, 6 fret. 10. Oboe, 8 fret. 11. Clarion, 

4 fret. 12. Fagot r, 16 fret. 

Choir Organ. — I . >F.olma, 1 6 feet. 2. Dnlciana, 

8 feet. 3. Viola <1‘ A more, 8 feet. 4. Bourdon, 8 
feet. 5. Goto shorn, 4 fret. 6. Flute a Chemtnfe, 4 
feet. 7. Flsgeolette, 2 ft. 8. Como di Ba*scuo, 8 
feet. 9. Vox Humana, 8 feet. 



J erJul Organ. — 1. Contra Bass, 32 feet (lone). 
2 Open Bass, 16 feet. .1. Bourdon Ba», 16 fret. 
4. \ lolonocllo. 8 feet. 8. Quint, 5 2-3 feet. 6. Oc- 
tavo. 4 feat. 7. Posaune, 16 fret. 

JlerManietd Mntementt. — ] , Coupler, Groat and 
Swell *. Coupler, Choir and Swril. 3. Coupler, 
Pedal and Great. 4. Coupler, Pedal anil Swell. 

, u P‘* r * Pedal and Choir; also two Compos! lion 
Pedals. 6. Full Swell (Pneumatic). 7. Great Or- 
gan Tacit (Pneumatic). T Great Organ, M. F. 
9. Improved Tremulant. 10. Bellows Signal. 

Every stop in each manual extends through 
the entire compass, except the 16ft. Fagotto in 
the Swell, which descends to Tenor C. 

The mechanical action is singularly perfect. 
Every pipe speaks promptly, and there is no gasp- 
ing inequality, or jerking, of wind ever percepti- 
ble ; no rattling of keys, registers, Ac. This is 
duo partly to the precision of the workmanship, 
but abo still more to the introduction, for the first 
timo here, of some of Uh* latest European improve- 
ments in the regulation of the wind. Chief 
among these wc may mention (1.) the Swim 
spring-valve wind-chests, by which all waste of 
wind and all impediments to smooth action, inci- 
dent to the old system of slides, am perfectly 
avoided. Such wind-chests, although they cost 
more, ought henceforth to be held indispensable 
in all large works. 

2. Three different pressures of wind, the wind 
being conducted from the main reservoir into 
smaller intermediate ones, from which the pipes 
are fed, thus avoiding all sensitiveness of the pipe* 
to any Midden jerks at the bellows ; such distur- 
bances expending themselves in the main reser- 
voir, and leaving the pi]>cs to draw from quiet 
anil untroubled waters. This is a very ingenious 
and original method for securing equality, steadi- 
ness and ample supply «»f wind. 

3. Pneumatic Register movements, by which a 
great ■ deal of physical exertion is saved to the 
organist ; and which, in addition to other great 
advantages, enable the performer, while playing 
upon any given combination, to entirely change 
the stops without removing his hands from the 
key*. 

4. The Crescendo Pedal, by which all the regis- 
ters of the Great Organ can l*» drawn or pushed 
iMu-k one by one, in the order of tlicir power, so 
tbat a crescendo, or a diminuendo, or a s/orznndo 
is instantly attainable without lifting the hands to 
the draw-stops. An indicator — or phonometer, 
wc might call it — k placed above the Manuals, 
directly before the performer, which always shows 
the number and kind of stop* which any degree ' 
of pressure upon the Crescendo Pedal has pre- 
pared for speaking. Thi* Crescendo, a Swiss in- 
vention, suqinsscs any morhanisn heretofore em- 
ployed to vary the quality, or dynamics, of anv 
combination of stop*. 

Hie vigilance and enterprise which Messrs. S. 

A IV. have shown in thus availing themselves of 
all the latest improvements both in the mechan- 
ism and the voicing of the Organ, is highly to 
their credit, and entitles their works to the care- 
ful consideration of ail who are looking out for a 
good instrument. 

Another interesting Organ " Opening ” took place 
Saturday evening, April 30, at the Old South Chwrh, 
where the Organ, which was built by Thomas Elliot, 
of London, in 1822, hod Jurt I wen rebuilt by Messrs! 

E. A G. O. Honk, of Boston. The qualities of the 
new work were tested by wmc of our best organists, 
with the aid of the fine choir of the Old South, under 
the direction of their organist, Mr. B. J. Laxo. The j 
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church was crowded in alt it* pew*, aisles, galleries 
and door-ways. There waa a printed progiummc, a» 
follow* : 

1. lntrod artery Voluntary. 

Mr. lUyto*. 

*. A Ha- “0 God, bare wrrey." M-mW-efco 

Mr. WrttwTte*. 

A MmUmm frt» '* Tmnahtusvr *' 

Mr- !t. A. BaarreA. 

4. Song . “ J«ru*»lcni, Uii>u Ui*t kUleat Um prophets." 

MatMaebi 

MIh A 'Dm a 

ft. tistertute. 

a. Qwtrtot. •* CWeatlal Lard." Ho Mini 

. |«. Amafwni of khobtri Bo*|. 



9. Organ. Sonata for (bar bamW. Men.WUaoha 

S(*«o Bancroft and Im| 

10. Song. *• AH ! noa ita.*’ Mryarbaw 

11 OwrtiM* la “ EattM.ni. ’ BreUtorea 

Mr B. J. Un* 

11. Old Hundred Be thou 0 Ood esaltad high. 

We were unfortunately present only during the 
Utter portion of the performance. We were at ruck, 
a* all moat have hern, by the exceeding beauty and 
refinement of several of the etopa, especially those of 
a violin and ’cello character, and generally by the 
pervading sweetness and mellowness of tone of the 
whole work. In the accompaniment of the vocal 
piece*, which were admirably rang, it •bowed to very 
great advantage. We subjoin the printed deaeription 
of the new work* os contrasted w ith the old, 

tu eonpua, which bcft.fr ni (torn OG to F In alt, la tb# 
Manual*, ha* twra tmnapoMd to that fmm CC to A In alt, and 
, la Um Pedal. frr«n om octet* to two nrtere# sod two notes ; 

[ and In tola*# and nrtrt; of t co# and BMebankal totllUi**, U 

j ha* Wn store than doubled- It tu an entirely new Swell 
I Oiyu of fuurireo Atop*, *x rending through tho whole com- 
pare, and a new Pedal Organ or threw Stop*, Tb* Key*. Ac- 
tion. and moot of tho Ptpn* are nww, and what mania* of th* 
•M ha* 'mo thoroughly reofeodslrd. revoked and lupttinl, 
and la th* «i>n*Uri*rtioa of th* n*w Plpw*. the rWhret t owipo 
rtrton of BMtnl ha* few m mud, — th* wfltct • t which I* larreaand 
brilliancy ami parity of ton*, a* wril a* greater durability. 

Tb* Organ now contain* th* Ihflnwtng atop*, rim : Ortmi 
Ogam.— Doubt* Open Diapaaoe, Op*u thtpaaoo, Slop'd Diapa- 
m, MrMte. German Viol dl 0 suite, Principal. Twelfth, Ktf- 
tealh, Arequialtera, Mixture, Trumpet. t % wr (kgv. — Opwa 
Dtapaum, Slop'd tMaparewi, Kotina <or Doable Dokteoa,) Dul- 
ctana, Gaouiiorei, H'aU Flute, Fi floruit, Clariowt. Strutt 
Organ. - Bourdon Bare, Bounlow Trefcl#, Oprei Dtapteon, 
84op'd Diapaaon, Krrau ioph.ou, Vox Cckutli. t'riurlfal, Violin, 
PVote, Flute llarmoaiqua. Dnabtotte. Doable Trumpet. Tram- 
pel. Haalhoy. Pr+tl Organ. — D*ub»e Open Maparon, Doubt* 
Slop'd Dfepteoa, Vloloarello. Gregdrer, fr. — Swell to Great, 
L'ntaoa. Swell to Choir, Po par-octave*. Choir to Great, Sub- 
ortevaa, tipcat to P*dabt, Choir to Pmlahi, Hw.ll n. Pedal., 
Tremulant Swell. Bcllowt Signal. 

Tho Organ formerly rwutetead th* foltortac Stop*, rit; 
Cod Organ — Open DUfaaon. Slop'd Dtapamn, Prioclped, 
Twelfth, Fifteenth. SewquUItera, Mixture, Trumpet, Clarion. 
IttnrB Organ — Open 1M* paeon. Slop'd DW paeon. Principal, 
Trumpet. Hautboy. Chow Organ. — Slop’d Diapason. DuWl 
aua, Prlnrlpal, Flat*, Cremona. FmtaU, gc. — Open Diapaaon, 
Pedal Co* pier, Swell In Choir Coupler, Tremulant Swill. 

Signor Bendolsri'i Soiree. 

A very interesting private musical entertainment 
wu given last Saturday evening, at Mercantile Hull, 
by our accomplished maestro di Canto, Signor Bey- 
dklart, and his pupils. The hall was crowded with 
invited guwita— a brilliant and an eager and ience. 
The programme was the following excellent selection 
from the Italian operatic masters ; 

Part L — 1. Core. “ MartM ” j Donlacltl. 8. Romania. 
I- '‘Ouglicliao Tell''; Heart oJ : Mu* Kimball. A. Duetto, “1 
I Ma«uadWri ; Verdi . Ml** Abhy Fay and Mr. Tnckarmau. 4 
Aria Final*— Largo, ■• Lnrrexla llorgta " , Doalmtcl : Mia* 
Goodwin. 6. Caro • Cavatina duramen to"; Mrremiant* : 
Mr*. Ilifvj j. (Co® accovnfaguaareoto dl Flxuto *bllgato.| 
< B«ond FteateH :i’na Gonreriate;., '• Vrelate Mtrca- 
dante- MDrea M. Fay, Harrington, Id*, Wa.tr. Tmkrraiu, 
Garrett. VVlbun, aad Chorus T. Cavatina, " JUgoUitlo 
Ttrdl Ml** Ahby Fay 8. L A re Maria, |Qnartott*| ; riurimo; 
Mre- Harwood, Mka Goodwin, Mr. Tuckerman, Mr. Garrett, 
aad Chorus. 



Fxbt II.— 1. Con, " Gk, ran o* d'Arco: Verdi 8. Bnwtto, 
" Okrrraaient* ’’ ; Marnutaote: Mb* Ooodwto aad Mr*, liar- 
wood A Cavatina, “Brily’'; DonlaatU: Ml** Ftorr*. 4- 
Duello, •» Sonnambola BclUal : Ml** Abhy Fay aad Mr. F- 
Nmh. ft Quartette, ” HWlamo Caolluno"; Rnmlni- Mre 
Tlarwnod and Merer*. Tucltcrvnae. Andrews aad Garrett. A 
Cavatlaa, “Linda"; MM i Ml m Abhy Fay. 7. Trio, 
“* Togs, Toga"; Campana* Miss M. J Bartlett. Mfet Goodwin 
•ad Mr* Harwood. 8 Flret Finale, “Unda”; DonJrettl 
Ml** M. Fay, Mre. Harwood, Mire I V, Merer* T. Ball, Garrett* 
aad Chvnu. 

The choruses were sung with remark al»lc precision, 

. pvtritv of tone, richness and volume, by a choir of 
I forty-right ladies, and sixteen gentlemen, n fine col- 
| lection of fresh, musical voices. Mr. Bcndclari him- 
self played all the arrompaniments. The opening 
of the rbonufrom the *' Martyrs,” hy male voice* in 
unison, was better than we often hear on the Italian 
stage, having refinement as well as vigor and preci- 
sion. The chorus of women, too, from // Giura- 
mm to, was heautifally sung. Among the concerted 
! pieces we were most struck l>y the Quartet : Bidietmo, 

1 rrmtiamo, for soprano, tenor* and bats ; it k a bright, 
fresh, original fancy of the genial Rossini, and was 
nicely rendered. The Finale from the VVsfa/r, also, 
made a fine impression. 

There were some excellent specimens of solo-sing- 
ing, showing well-cultivated voices and a high degree 
of execution. Reside* Mrs. Harwood, who lent her 
services in a beautiful and brilliant rendering of the 
pieces from Mcrcadante; and Mi** Fat, the pupil 
par ereW/cnrr of Sig. Bcndclari, whose pure soprano 
is more beautiful than ever, and who has greatly im- 
proved in the expression of her * raging, aa well as in 
her execution, which waa always wonderfully facile 
(witness especially her finished rendering of the 
pieces from Riyoletto and .Soeiaamiuj/a), there were 
some fliw di«pl*>» of voice and skill by several of 
Rig. n.’s younger present pupils. Wo may instance 
especially Mis* Goodwis, Miss Fierce, and MU* 
Kimball. Mr. Twwvromsaww’a tenor, with his far 
vent, tasteful, and really Italian style of singing, was 
something notahte for ah American; and Messrs. 
Ball, Garrett, and others, with their baas voices, 
lent good service. Altogether it was a most agreea- 
ble. and even an enthusiastic occasion, and did great 
credit to the master and hi* pupil*. 



Mosic&l Chit-Chat 

We hope and trust all the friend* of Oratorio and 
all great choral and orchestral music will gather to 
the support of the old Handel and Hatdb Soci- 
ety, at the Music Hall, thU evening. It ought to 
be indeed a ” Benefit " to the Society, which has hoen 
emptying it* treasury at a sad rate for our good, and 
whose future efforts to keep up the line of noble 
Oratorio among u* may be expected to derive en- 
couragement or discouragement from tho interest 
now shown bv the public. Mendelssohn’s " Hymn 
of rrnisc,” ( I S rf y naj y ), which form* the firvt part of 
the programme, created a sensation in the audience a 
year ago, and i», intrinsically, one of the noblest 
works of modern time*. In it we get both a complete 
Orehestral Symphony, and a Choral Cantata, — in 
fart a abort, hut noble. Oratorio. It* shortness give* 
it an advantage over other Oratorios. The second 
part will he miscellaneous. Mr*. Loim, Mrs. Har- 
wood, Mr. Adams, Mr. Hewkt Drapes, Mr. 
Powrms, and others of onr best vornliats hare vol- 
unteered their aid, and Zkhraiiy will conduct. 

We have been much interested this week hy vratrh- 
ing the operation of a very ingenious invention of our 
townsman — for some year* a citizen in the West, 
Mr. Heybt Boyd. It is do less than a machine, 
which may he attached to any Piano-forte, and Is en- 
tirely ont of sight, occupying hut little space, for the 
recording upon paper of whatever note* are playod. 
The plan i« simple, at it is ingenious, and beautiful 
in the working. It consists of some clock-work ma- 
chinery, htjried in tho space at the left end of the key- 
board, which turns a laurel, inked, around which 
scored paper is reeled off upon the floor, bearing an 
accurate impresrion, in marks of various lengths, of 
all the notes struck by the player, the bar linos, and 



all. The barrel revolve* at any rate of tempo re- 
quired. Each key when struck presses the end of a 
lever underneath the kev-hoard, which pr ess es the 
paper against the inked barrel, roaring it to take an 
impression just so long as the kev is kept down and 
no longer. From these mark*, falling on the proper 
lines and spaces of ruled staves, one mar easily write 
off in common nutation nil that has Wn played. 
Composers, when they in pro vise at the piano, may 
thu* manage to arrest their fleeting inspirations and 
work them up at leisure. Of course the music is re- 
corded just as played, and if there be any blunders, 
any notea too long, too short, or slighted in the exe- 
cution. it will alt stand written, as in a book of judg- 
ment, in the record. With what results tlm invention 
may be pregnant, time must show. Meanwhile the 
working of the instrument may be seen by anv one, 
at any hour, at the warcrooms of the Mewr*. f"hirk- 
eriug, where Mr. Rond i* often in attendance, and 
will cheerfully give any explanation*. 

A new Italian Opera Company will shortly appear 
at the Metropolitan Theatre, in New York. Ade- 
laide Cortes i and Pkfita Gassier are the prime 
domic ; Marktxek is the director. The Strakosch 



troupe, including Piccolomixi and Wilhorst, are 
at the Academy, Ullmayy, with Gazeayioa, 
Chilli its, Formes, 4 c. , are at Philadelphia, where 



Martha and /-a favor ita have been the pies** that 
excited the most interest. We shall hare them here 
at the Bouton Theatre next week. The opening is 
postponed to Thursday, when Martha is to be per- 
formed. with the same "cast as last winter, except that 
Adelaide Phillips** it to take the prettv part of 
Nancy. Knit men, of ronrae, will be farmer Plunkett. 
Jka uiomnni, /foberf le Itiabie, La famnta, Lurrtria, 
Xonna , / Puritani, fx., figure in the prospectus of 
the brief season. 



JRnsual Corrfspffnbenr t. 

Ciyciyyati, April 30. — The “ Cecilia Society* 
celebrated their thin! anniversary on the 88th inst., 
before an overflowing home. The programme, which 
we subjoin, was one of unwmal interest and Tariety, 
and evidently pleased all who were present. 



1. Overture Fr. Schneider. 

3 Choeu* , Elijah : " BUuwl l» lir " Mcmtolteolin. 

3. Aria. Cnuffem : “On mlitilv Pin* •• Itavda. 

4- Ctoonia. K'trih t “ East yt Id peara " MradelteoUn. 

ft. Aria, Orphew* Olurk- 

«. Andante and Altorro: I*t Symphony Brethren' 

7. Aria, " Otero® “ »• Ocean '' Vo® Wrbrr- 

8. Chorea, Elijah : “ Tbaaka to to God " Mendel**.:** 



Couaata, far Soil, C%on» nod Orrbertim, N W\ Gale 

The orchestral pirecs of the first part were execu- 
ted with much spirit, and warrolv applauded. Tho 
three choruwe* from ** Elijah " and especially the laat 
one, ” Thank* be to God,” were rendered with all 
the enthusiasm which works of that high order can 
not fail to excite. * 

Mad. Rive sang tlm ever welcome aria, " On 
mighty pens", with artistic finiah, and the Misses 
Ratmoyd and Hats hot added frenh laurels to their 
well deserved reputations by the rendition of their 
respective aria* from " Orpheus” mid *' Oheron.” 
The genial Niels W. Gadc’s “Comala” (performed, 
if we mistake not, for the first time in America,) waa 
admirably given, and, considering the extreme diffi- 
culty of the work, we must confess wo were not pre- 
pared for the excellence with which it was rendered. 
The faltering of the soprano in the ” Chorus of the 
Maidens,” (No. 10), waa speedily restored by the 
energetic leader. Mr. Ritter, and commencing anew, 
it was vlgorouslT completed. The soil were sung by 
Mad. Hive, Miss Fayyt Ratmoyd and Mr. 
Kroell. 

“ Comala ” U founded upon a story from Ossian, 
of a princess, who disguised as a youth, follows her 
lover Fingul to battle, fin the morning Iteforc the 
conflict, Fingal left Comaln on a hill within vk-w of 
tho scene of battle, promising, if victorious, to return 
that night. A storm ariring in the meantime, Co- 
mala sees borne upon it the spirits of her ancestors, 
who go to escort tne soaU of the departed. She, be- 
lieving tho battle lost, and Fingal killed, dies with 
grief. The warrior* return in triumph, and Fingal 
Irams tho death of hts beloved. lie bid* the bard* 
and maidens rata their songs over her body, and 
with their lament and eulogy, the composition closes. 

The work itaelf Is one which deserves to be mom 
generally known in our country, and we are surprised 
that it has never Iwcn heard in the East, having ac- 
quired a considerable reputation in Europe. Leaning 
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in style as it does toward* tbal of tho modem G«r- 
mitn rnmpnwra, it nererthclcs* contains tsqoiate 
melodies, which, we doubt not, a learned New York 
critic would term " aalient.” The instrumentation is, 
in some parts, decidedly original, and beautiful 
throughout : the almost unearthly strains of the M Chor 
der Grititr ” (Chorus of Ghosts) are still ringing in 
our ©are. 

We look forward with great pleasure to a repeti- 
tion of one of the host of modem musical produc- 
tions, bv this constantly improving association, and 
feel confident that the trilling imperfection*, which 
were almost inseparable from a first representation, 
will be carefully avoided the next time. 

J. A. D. 
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From the Statical World, April 10- 
Nbw Philharmonic Concerts. — Tho aolcction 
at the second concert, which took place on Monday, 
was both interesting and novel. Clwruhini’s overture 
to Medea, too seldom beard in the concert room, and 
certainly one of the finest of the great Italian master’s 
orchestral prelude*, wo* a good beginning, and wu* 
admirably executed under Dr. Wy tile's direction. 

The scena for contralto aafv and chorus, M Clii roai 
dell 1 Ere bo.” from Gluck's Or/m, was another nov- 
elty — or ratner iiuasi-norclty, not having been intro- 
duced at a public entertainment for some time. In 
the rtperloirt of the Ancient Concerts it wn* a stork - 
piece, in which Malihran, os Orpheus, was wont. to 
create an impression. The lovers of classical music, 
no doubt, will thank Dr. Wylde for affording tlwm 
an opportunity of hearing the two specimens of great 
masters of tlvo German and Italian schools. Mis* 
Dolby, as Onibeufi. sang very finely, and was well 
supported by tnc chom*. 

V iotti's concerto for violin and orchestra was 
another novelty, but hardly afforded the same gratifi- 
cation as its precursor*. Either the music was too 
antiquated, or M. Wieniawskl had no sympathy with 
it. llo played it capitally, but the audience, al- 
though they applauded, were not moved a* when ho 
plays in tho quanta* of Mozart, Beethoven and Men- 
delssohn. 

Mendelssohn"* symphony in A major {the Italian), 
and Beethoven’* pianoforte concerto in C minor, 
were the other great features. 

The concerto wn* finely played bv Mr. Charles 
IIalh ; , who wo* recalled at the end. '^he accompani- 
ments, however, were os bad as well could be- 

in the second |»art M. Wicninwski introduced a 
Prcfhiera nnd Polowiur of his own comiwitioit, fur 
violin and orchestra, M. Wienlawskl ha* lately 
identified him*df with claMical music at the Monday 
Popular Concertt, a fact which would *oem now to 
militate against his »ucce« in the /hitfuwVi school. In 
no oilier wav can we satisfactorily account for the 
, enthusiasm tfiut follows hi* “ reading* ’’ of the great 
matters, and the comparative indifference that await* 
h»* more show r mechanical achievement*. It i* not 
that M. WitminwtkS's playing deteriorate*, but that 
the public taste improve*. 

The vocal music, beside* Or/ro, comprised “ Di 
inilitan onori," from Jemonda, and “ Yetlrfi, mentr’iu 
sospiro,” from Figaro, Noth sung by Sigtior Bclletti 
in bis itott energetic maimer, the first being encored. 
There vri, also, the duct, " Bella imago,” which on 
the stage is highly effective, hut in the eonccrt-room 
loses its dramatic point. The concert terminated 
with Beethoven 1 * overture to Promethrva, which few 
remained to hear- 'Hie attendance waif large, and 
Dr. Wylde wn* warmly received. 

Mb. W. II. Holmes’ first concert (of a series of 
three) took place on Wednesday morning, nt tho 
' llanovcr Square Room*, when a lull and fashiona- 
ble audienco aasenihtcd to listen to the following pro- 
gramme ; 

Paw I.-ASnfonkv. vr. If. nnlMM. *»»". trumpet, Mr 
TIiouim list per. Df. Arno. Nocturne (On-ho-tral. u I -*s 
Klnltr* rt letir Lvo^aR*,'' GeorgUlia Hotinco. «boe njihitfsto, 
Mr N^tx>Uoa. an I hum o .bligvfe, Mr »’ llarper-tw'onfi- 
ftim IL-lme*- Concerto In O mlrsor. Mr. Unicorn..! I pupil of 
Mr. W H ll«ln*«e|. Mendelssohn- Hwnpr. •• The btlred fl"-*»r 
Ctrl ” MU* Ifelbv. W II- ftalBM* Duet PwmUiit*, - l*> 
k r w the ccatt* 'lark.'* Itat*. Mr Rfehofrisoa. rlnrloiwi. Mr. 
Laanrux-Hlr M IX Uu hop. Overturn! Cbftfaafbr the Oiahe*- 
tr*. Utdjr Cotton Sheppard. _ „ 

Ptudl.-Oomwlo ia C. pUnofocte, MuUr II C. AUtow 
(pupil of Mr w. II Ifnlrnsw)— the Oadewre compared br M >* 
Ur ll. C. Alllaon — Moatrt. “ Spin* Ml** Dolby, Haydn. 

Romance ** Orebrelre, • Whimpering Music,” JV. H INaS. 
Ovrrtnr* iM«o of Fro— th— 1, Be thoven.— lewder, Mr. u. 
| u. Magreve Cwmloctor, Mr. C. Luca* 



Mb. Otto GobMCIIMtPT'i first Mativfr Mutindr 
of chnmlicr music was given at Willis’s Rooms, on 
Monday. The programme comprised Mozart’s 
Quartet in £ Hat, for pianoforte, v iulin, viola, and 
violoncello ; Mendelssohn’* Variations S^ricuscs ’’ 
(Op. M), for pianoforte solus; Beethoven ‘a Sonata 
in G minur (Op. 5), for pianoforte and violoncello ; 
and Hummel's Grand Septuor, in D minor (Op. ?4|, 
fur pianoforte, flute, oboe, horn, alto, violoncello, and 
double has*. A liettcr selection, or otic varied with 
nfier judgment, could hardly have lieen made. In 
tin* quartet of Mozart, Mr. Otto Goldschmidt en- 
joyed the vnluahle co-operation of M. Sainton, Herr 
SihreuM, and Signor Piatti, ami we need hardly 
state that thi* glorious composition was splendidly 
executed. In Beethoven'* sonata, the accomplished 
pianist wo* assisted by Signor Pintti, when another 
fine performance was realized. In Mendelssohn's 
Variationa jjfrw— . Mr. Otto Goldschmidt was emi- 
nently successful. The brilliant septuor of Hummel, 
admirably played by Messrs. Otto Goldschmidt, 8. 

1 ’ratten, Crosier, C." Harper, Schrenrs, I’iatti, and 
Howell, brought tho performance to a termination 
with trial. 

Sacred Harmonic Socibtt. — T he one-hun- 
dredth anniversary of the death of Handel was com- 
memorated by the Sacred Harmonic Society on 
Wednesday evening, with a performance uf the 
Mmmh, the remarkable feature of which wa* the first ■ 
appearance of Mr. Sim* Reeve* after his recent long '■ 
and serious indisposition. The attendance wa* im- I 
mcnac. The other singer* were Mad. Catherine 
Hayes, Mis* Dolby, and Sig. Dcllctfi. 

Crtstai, Palacr. — A t the last Saturday Con- 
cert. Mendelssohn’s music to Antigone was performed 
for the first time, in consequence, no doubt, of the 
eminent success which the snme composer’* (Ediput 
achieved a few week* previously. Mr. Manns was 
again careful in the selection of hi* chorus, and left 
nothing undone to ensure a satisfactory performance. 
Acting on the suggestions of one or two of the morn- 
ing journals, the directors engaged a lady to assist 
Mr. 11. Nicbnl in reciting the verse*. The lady wa* 
Mia* Edith llcraud- 

Mr. Aguilar'* Matinees MuAicalr*. — The 
first, for the preaent season, took place on Wed- 
t>.-vln v morning, si Mr. AiciiiUi'i iw idww*. Tho 
rooms were crowded. The first part of the program- 
me consisted of Df—ek’a /’/a* Ultra, Beethoven’s 
.^vNouIa Pattiim)?, and tlie Pr r ri tma duct, by Mendels- 
sohn and Moscbele*. Miss Weldon, who played the 
" Pina I'ltm," was not equal to Her tiuk— an liercu- 
Ican on®, as nil know who hare tried it. Miss lien- 
ry’a performance of Beethoven'* ** pastoral sonata ” 
was marked hy intelligent reading and correct 
execution. Tlie adnk WO* gracefully rendered. 
Tho Misses I)’ Aguilar Samuda, in the Proekta 
duet, brought th® fir«t l*rt of the concert to a twit* 
liant eootwnn. The second part opened with 
Beethoven's /VWr— « popular waltz movement, well 
played bv Mr. Alfred dc Hoth*chifil, which wn* fol- 
lowed bv nn Wtll tM performance on the part of 
Mi** Bertha Salomons, of Mr. Aguilar’s romance 
called Snnart (ihnr. The same cnmponer’a IhJtro 
was played with no lass effect by MW* A- D’ Agttilur 
Snmixla. We hare not space to particularize all the 
pieces in th® second part, hot must single out a* 
worthy of special prni«c Mis* Esther Aguilar, in a 
wWrerae by Stephen Heller, and Mi** Waters, in a 
fantnuia br Vincent Wallace. The concert ended 
with Mr. Dsbnme’* duet on Is* Huguenot*, capitally 
played by the sister* Samuda. 

Vienna. —Among the engagement* for the ensu- 
ing season at the Italian theatre, are Mctdamet 
Charton-Dcmeur and Med on, nnd Signor Evcrnrdi. 

Coloonr. — A alier’a fra Dimolo bos been repro- 
duced with im me live success. 

Madrid. — S ig. Ginglini’a l^neflt took place on 
the ad in«t., at the Tentro Real, in the presence of 
the King and Queen, and a crowded audience. Th® 
performance* comprised the Tmmtore, nnd a new 
cantata," A<4/io oWo Spngnn, written expressly forth® 
occasion, ami MlaMlI to the Queen. Sig. Giuglitii 
is represented hy tine local journal* ns something un- 
precedented in the Spanish capital. After th* perfor- 
mance, the chonu ncisnnpanied him to his hotel, and 
rereiiaded him under hi* window*. On the following 
day her Majesty, th® Queen, was pleased to confer 
on him the order of Olievalier d'jsnbcllu Cattolico. 
The journals further stated, that Sig, Ginglini pre- 
sented th® entire receipts of the performance to a 
charitable institution. The popular tenor i* exported 
daily in I*ondon, to enter upon his professional du- 
tuuat tlio Royal Italian Opera, Drury I-ane. 
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Music BT Mail. — < ju*ntHln> of Music are nn* *rnl Ly inalJ, 
tbf o \ jh i, Mdi; only almul imm mil ajilre#. while Ibc r»r* 
an.l re|>l>ilt.t i>r tnuuportotloo are re«j»rk*b**- TkOM at a 
(Treat dwtaqre util Anil th« eunji.o/ coTirersof* not o«ily a n»u- 
milvurc. but a Mvlnx • f upsn** Ui oLuiolur. suppll** llookt 
can aim Im wnl by mail, at Uie rale of nn* rent jwr ouur*. 
Th.* applW* to any JUUnrr un.Ur tart* tUouMtnil taUca , tw 
youil Ilia l, dinliU Uta above niM, 



Vocal, with Piano Aecompnntmont. 

Farewell forever. />. J- Uaynn. 25 

A street BaUa.1 by the Ctmptntr ei nuatrronj little 
•orbs, whkh hare bund favor with ttia public The 
vordi are by G*o Mortis, coatributol laid) to Um 
N ew York Lrlftr 

PleoAure climb* to every mountain. Song. 

Mag. 25 

When the night’s dark shade* arc stealing. 

Mary A at hare. S5 

rimaiaz Farlor fking* fur rnirea (if osnliuui root pare. 

From die time of earliest childhood (Solo, pro- 
fugo, rqjotto). From Ftoiote'a " Martha.” 25 

This Hone l* taken fn>m tbs fcrorlle duel between 
Lyonel awl Plnotkett. and trewposni Into a law*r 
Key, to nake It available to common redrew. Tlio 
Italian wonts are added. 

The In.!. Wco, Sons. C. C.tmr. JS ! 

Uglit and pretty ; a happy »a«l«il venion of a poem , 
treatlsqt mi u amwftnp «u|Mr»tlllon, pie vs Wat In the 
vteialty of a certain lake lu Ireland. 

Oh, think of m* when the first bright *tar. 

ll. J. Haycra/l. 35 

A sterling Scoz by an arreeaplUhed and klckly «»- 
Iwsnsed Bsnslpian. 

I dream of thee, <N»c kann ich dkh vergciwcn). 

Franz Abf. 25 

TLl* is a truly proolne Ia*p1ratfc>n of Ibis dreamy 
ton* port, who, with l he uivlancbnly stnlw* <«f His 
'• When the swallow* homeward fly." has rsptlraled 
a»i w<Aeee>l eo many a heart All who are fend of 
thle VttlmtW. touchloj element In MosW, will be 
charmed with the above Sony- 

Instrumental Music. 

Beauties of Don Giovanni, arranged in 2 nos., 
each, AlUrt IF. Derg. &0 

Notmly can wish fer a beUerarrangwment, or fer 
on* wlik-b ri n > a choicer relwttira of alre. Every melo- 
dy which, tn listening to the Opera, seems U> be «• 

■towol with mi prefer bwanty. will be fonnd hers : It le 
a whole e-renin*'* musical eotwrtalarorat roodcotod. 

More tasteful and eompreriensirs than Beyer's other- 
•In very aceeptabte arrangements, and adapted 
tbrouybont for *™td Common Flayers. Therei a r- 
ras^emenU will dnwbUesa be eagerly sought fer. 

The nuglMDOl* (Quadrille. lltttri jAiurmt. 30 

A very sgwtlv* qusdrille. wsrellsnt for dancing. A 
nwmlww of the be»t alre will be reeognlied 

Martlia {IHustraiion* operatique*.) C. FnuM. 35 

tWIectlona fer Fapils, who will flml all the swswls of 
this Ujcrn reried to thnii In llw must agreeable and 
pleasing manner. 

Blofeomf. (Knuspef) Impromptu n la Vflke. 

Frits Sfiindler. 50 

Very graceful ami eomperativvly reay. The num- 
ber of pwrsotw who are partial to this t’ompasnr's 
musk, is constantly on the livcrease. They will find 
this plena a valuable addition to their Repertoire, 

Mount Vernon Polltn. Virginia. 25 

Military March. Amanda RuattU. 25 

i Ella Schottisch. A A. Schrdmr. 25 

Light Dance Mask. 
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for Dwigfct'i Journal o< Mark. 

The Diarist Abroad. 

Notes. 

If ever a book was needed it is a carefully 
studied life of Berthovk.v, founded upon thor- 
ough researches. But wbat a labor ! lie has 
l been dead but 32 years, and yet it is exceedingly 
difficult to find the facts which we need to show 
kmc lie became what he was. Just as be was 
coming into life other matters than Art engrossed 
the attention of men of all classes, And men re- 
corded more of warriors and statesmen than of 
musicians. I hare just come from hearing “ Eg- 
mont" with Beethoven's music, and before I 
•Jeep upon it will make a note or two to Mr. 
Macfarren's sketch of him. I like that gentle- 
man's articles, and would fain see them correct 
to the minutest particulars. 

1. Mr. M- says the boy was remarkable for 
playing Bach's fugues at eight years old. Not so. 
Neefe was appointed successor to Van der Eder 
as organist in the spring of 1761. Van der 
Eder lived until June, 1782. It km Neefe who 
first gave Beethoven the fugues of Bach. Sec 
Cramer '» Magazine, 1783, for Xeefe's letter. 

2. The pianoforte variations of 1 783 were upon 
a march by Drossier. Those which Beethoven 
played to Stork cl were upon Righini’s “ I'tflH 
amort ; ” place and time at Aachaffcnburg on the 
way to Mergentheim, in 1791,— a few months 
before Beethoven was 21 years of age. 

3. As to Beethoven’s violin studies there is no 
evidence of them in his childhood ; in his 18th or 
19th year he played viola in tha orchestra. 

4. He would often go to the Breuning bouse 
to attend to his pupils, and his heart failed him, 
&c. No. From the Breuning house he would 
cross the square to the Austrian Ambassador's — 
and his heart fail him. 

3. What reason has Mr. Marfarren to suppose 
that Beethoven wrote the music to the ballet 
before his visit to Mozart ? And did he receive 
lessons from him ? I know of no evidence. 
Wish I did. 

6. IIow did Beethoven receive pecuniary assis- 
tance from Bernhard Romberg at the time of his 
mother’s death ? Bernhard was born in March 
and Beethoven in December of like same year I 
Moreover the Rombergs did not come to Bonn 
until 1790. 

7. “ Mr. Schindler has a story," Ac. Schindler 
doe* not say : “ On Haydn's return from England 
in 1790” — he simply says : “ Ah Hay tin zuerxt 
a us England suruck kam " — (when Haydn 
came back from Engbnd the first time) — the 
Electoral chapel gave him a breakfast at Godes- 
berg — and this was true. Nor does the biogra- 
pher (Schindler) say that “ no vestige of the 
Cantata remains, and that Beethoven knew 
nothing of the composition or of the occur- 
rence.” Not at all. Schindler’s words are: 
“ So berichtet Dr. Wegeler. Ieh ulhst htirte kein 
Wort row lieethoeen fiber ein niches Ersilingsieerk, 
ohne jedoch im Mindeste n iu bezteeifeln .** That 



is, “ Thus I)r. Wegeler informs us. I myself 
heard not a word from Beethoven upon such an 
early work, — without in the least doubting it-" 

Mr. Macfarren has followed some false author- 
ity here. 

8. About Count Brown. Query ? 

9. M In 1 796 he first began to suffer . . . the 
loss of hearing.” How then did Wegeler, who 
was with him in 1 796, in Vienna, know nothing 
of it 7 Better say in 1798. 

10. “In 1797 Beethoven made his only artistic 
tour." Not so. On the 21st of June, 1796, he 
extemporized on a fugue theme of Fasch, in the 
Singakademie at Berlin. Hi* tour was therefore 
in 1796. 

11. The Horn Sonata, “ five or six year* later 
the Violin Sonata, op. 47.” The Horn Sonata 
was written in the spring of 1800. Who will in- 
form us when Bridgetower was in Vienna ? I 
think in 1804 — but cannot decide the point. 

12. Ballet of “Prometheus" — the difficulty 
of obtaining the music of the action. There is 
no edition of thin in score to my knowledge. 
But it can be found in full in the library of the 
great Vienna Society of the Friends of Music. 
There are two editions of a pianoforte arrange- 
ment at least, one for string quartet, and others. 

IS. Symphony in D (Second) written in 1801 ? 
Made three entire copies ? On wbat authority 
are these statements V I ask with a sincere de- 
sire for information. Rica says it was “ new ” at 
the concert April 5, 1803 — the date we get 
from other sources. Ries had the original score 
as a present, and finds it “ remarkable ” that 
much of the orcom/Miniinen/ of the Largbctto 
had been so carefully erased and rewritten that 
he could not find out the original idea. Of three 
copes not a word. 

14. Mr. Macfarren adopts Schindler’s mista- 
ken dale as to Julia Guicciardi’s letters. She 
was married to Gallcnberg and in Italy before 
June, 1806. " Lcnz quotes a passage from the 
conversation book,” &c. Lenz, so far as I know, 
never saw the conversation hooks — he prints 
from the second edition of Schindler himself! 
That ho printed from this is proved by an error 
as to date, which, had he seen the conversation 
hook, would not have occurred. Lenz is no au- 
thority at all. 

15. In 1801 he (Beethoven) received Rio* as 
a pupil." Rica says, “ On my arrival in Vienna 
in 1800." 

16. “Bernadette, then ambassador at Vienna, 
suggested to Beethoven, in the course of 1803," 
the Heroic Symphony. Will the reader turn to 
any biographical dictionary, or any similar au- 
thority, and MS where Bernadette really wm in 
1803. I have yet to learn that his embassy lasted 
over a few months, and those months in 1798. 
The tact is that this symphony ran in his thoughts 
some five years. 

1 7. Ignore was produced with the First Over- 
ture — that published as Op. 138. Not so. It 
was never played with that. 

18. “In 1806, while corresponding with Count- 



ess Guicciardi." That woman was married and 
in Italy before June, 1806. Schindler's date is a 
mistake. 

19. Mr. M. dates the pianoforte Concerto in G, 
1808. It waa published then, but wm finished 
before June, 1803. 

20 As to Beethoven knocking Ries from his 
seat to the floor. Rios's own words are : “ 11 ■ kam 
herbei gerannt and sties* mich halb com Clavier , 
ochre tend, ‘ IF o steht das , rum Teufel f ’ " TIiAt is : 
“ B. came running up to me, half pushed me 
from the instrument, crying, * Where the devil 
does that stand ? '" 

21. The overture to King Stephen “ may per- 
haps be attributed " to the tame date with the 
Ruins of Athens music. Is the Thematic Cata- 
logue of Beethoven's works unknown to Mr. M ? 
On page 99 of that work is 
Op. 117. Owtw. m KSnif ftUph*n (Ei tar) (pmcbriflx-a 
■or Enttuuos da* Tborter* la P**«A- J 

Not having more of Mr. Macfarren’s article at 
hand, I cannot add more notes. 

About Lcdwio Ere ? Yes. Don't you 
know a certain Ludwig Erk ? What, the m&u 
with the big head ? asked my friend. — I don’t 
know as to his head, but the famous collector of 
German popular melodics, I mean, said L — To he 
sure, 1 know him, and will introduce you to him 
if you wish, said he. And he did ao. 

This was in 1849. I found Erk a roost modest, 
unpretending man, of middle stature, and truly 
with a head of remarkable size ; face quite 
round and wearing as pleasant an expression as 
one often sees. Though I do not sec much of 
him — not so much this winter as in ’54-’55 — 
still the acquaintance is kept up with advantage 
to both sides, I hope — each has opportunities to 
aid the other. 

I cross-questioned some particulars of his histo- 
ry from him the other day, and will note them 
for the benefit of the great number of those at 
borne to whom the name has liecomc so familiar 
from seeing it in their sacred and secular tune- 
books. His father was Adam Ludwig Erk, suc- 
cessively cathedral organist and music teacher at 
Wctzlar — not far from Coblent* — then for a 
year (1812) at Worms, whence be removed out 
of hatred to the French rule, and was settled at a 
small village called Dreieichcnhain, not far from 
Darmstadt. He died in 1820. Rinck used to 
say that Erk surpassed him in execution. He was 
so much of an organist that in that region of fine 
player* — for the Catholic cities of the Rhine are 
not wanting in them, as may well he supposed — 
he used to give organ concert* with success, as at 
Mannheim for instance. 

Well, his son Ludwig was born at Wctxlar, Jan. 
6, 1807. When 1 3 years of ago ( 1 820) he became 
a pnpil in tho Spiesz school at Offenbach, and 
thus liecame in music scholar of Anton Andrd. 
He afterward studied music with Rinck. In 
1826 he was appointed music teacher in tire sem- 
inary at Meurs, whence in 1835 he was called to 
Berlin to the same office iu the Royal seminaries 
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for the city school — a sort of Normal School. 
Born in 1807, be is getting along in life now. 
There is not much to toll alxmt one- who ha* 

I lived so quiet a life. In 1834-5 he had the lead 
! of the teachers’ festivals in the department of 
Diittfcldorf, where from 400 to 800 teachers 
would assemble and do immense quantities of 
singing, to say nothing of the wine, beer, • buttcr- 
brods " and the like. 

Erk has a choir of mens voices, some 80 strong, 
here in Bt^-lin. also one of mixed voices, some 70 
in number. Now this man has made the popular 
songs — Volkslivder — ol Germany the study of 
his life. Ilia knowledge on this subject is like 
that of Dr. Mason upon all that pertains to Eng- 
lish and American psalmody — inexhaustible. 
And as you talk with him you think : “ I should like 
to find something in his line that he never saw ! " 

I had this pleasure after getting the Boston 
Library books to my rooms. I invited Erk to 
call. 44 There is an old lutebook, A. D., 1574,” 
said he, M on the catalogue, which I should gladly 
see,” and so he came down. But what sort of 
notation is this t Not to be read. lie took .the 
book home. He studied upon it, and found here | 
■ and there a tune which he knew, and so by little \ 
, and little he worked his way into the. notation. 1 
Then he set himself to reading the book through, 
and his labor was more than rewarded by finding 
a dance or two and a few song tunes that he had 
never seen. 

Some old p*altn and hymn books with music 
came the other day. Erk railed. 44 Here, are 
two that are new to me, they are not in the Royal 
Library. Perhaps there is something here * ; af- 
ter a time, 44 There ! that is a tune I never saw so 
I old before ; the oldest was " so and so. giving the 
date. Happily lie found material for future use 
I in both. The mass of matter which he has col- 
lected in these long labors is immense. He has 
published a great deal, though generally in forms 
small, cheap, and suitable for jxipular use. His 
“ Volksklacnge ” in six small numbers, — popular 
songs arranged for men’s chorus, is a model. His 
collection of German popular songs with their 
original melodies, in 8vo., has not yet reached its 
i second volume. A. W. T. 



The Handel Commemoration Festival. 

At tbe Uryrtvl 1 ‘rIm*, Loafon, June 3V 23 It 2t. 

I’hogkammk or TUB Uisrsit Managrb- 

When the intention of The Sacred Harmonic 
Society to hold in Ixmdon, in 1 859, a Great Cen- 
tenary Festival in commemoration of George 
Frederick Hanpf.l. was announced by Sir. 
Bowler, in a letter to the Member* and Subscri- 
bers of the Society, it was expressly stated that 
the object of the Eativtl of 185? was entirely 
preliminary and experimental. It was projected 
with two objects: first, to determine the best 
mode of commemorating Handel’s genius ; and, 
secondly, to furnish an efficient illustration of the 
point to which musical knowledge and practice 
; have advanced in England at the present period. 

TV) latter of these two objects was well alluded 
to by the Timet newspaper of November 20th, 
1850, in a leading article on the proposed Festi- 
val. After stating that, in a Commemoration of 
Handel, it is England that must load the way, 
the writer proceeds:— 14 Taking Handel a* the 
man whose musical influence has l>cen most felt 
in this country, and through whose works we 
have been gradually trained into a musical peo- 
ple, the opportunity has l*ccn seized for calling 
upon England especially to testify on this occa- 
sion its enthusiasm for the man. and to rejoice 

over the good which he tus accomplished 

i The evidence the present plan affords of the 



trreat advance in the cultivation of music which 
has been made in this country is most gratifying. 
.... Now, a century after the death of the 
composer, it is found possible to assemble together 
a Chorus of 2,000 voices, a Urge proportion of 
those being simply trained nmatcur*, to ring the 
grandest music which has ever been written, in a 
wav which was impossible when the composer 
lived, if not inconceivable. The difference be- 
tween England now, and England then, is indeed 
vast.” 

With regard to the former object — the deter- 
mination of the mode in which the Commemo- 
ration should lx* carried out — the Festival of 
1857 was perfectly successful. It enabled the 
Society to ascertain the amount of duly qualified 
assistance, both from professor* and from ama- 
teurs, which might be relied on for the Commem- 
oration of 185!> t and aim to settle what arrange- 
ment* and combinations ot so unprecedented a 
number of musicians, would conduce to the most 
efficient performance of the great Choral Works | 
of the Master. It also served to test and to es- 
tablish the fitness of tie* Centre Transept of the 
Crystal Palace a* the. localitv for the Commemo- 
ration. At the experimental Festival little or no 
attempt was made to adopt oven the most obvious 
arrangement for assisting the sound. But, not- 
withstanding this drawback to the effect of the 
Solo vocalists, as well a* of the mass ol the Or- 
chestra, the vast capabilities of the (treat Tran- 
sept became so apparent, and its construction af- 
forded such unrivalled conveniences of various 
kinds, both for audience and performers, as to 
settle unetpiirtKollj/ the place of meeting for 1859. 

It was proved that the amount of musical talent 
which might be secured for the Great Commem- 
oration was as ample as the space at command 
was extensive ; while it was placed beyond a 
doubt that the C'bond Works ol the Master op 
Music acquire greatly increased grandeur and 
majesty by such an addition to the number of 
performers. 

In accordance with these conclusions the Com- 
memoration of 1859 will be made the occasion 
fur lb* Urgent musical g a t he r i ng hIi'kIi, nmln 
proper arrangement and proportionate comhina- 
nation, has vet been witnessed. The event is 
one which wd) not occur again during the present 
generation ; and it is, therefore, doubly impera- 
tive on all concerned to render the arrangements 
and the execution so perfect and so Imposing that 
the recollection of “The Handel Commemo- 
ration op 1858 " may long live in the memories 
of those who arc fortunate enough to attend it. 

The preparation* for tlic Commemoration may 
be said to have been continuously progressing 
since November 1856. From before that period i 
and up to the present time, the Sacred Harmon j • 
Society have been diligen ly collecting informa- 
tion respecting the perlonners in the various pro- 
vincial Choral Societies, the Cathedral Choirs, 
and the Great Continental Musical Institutions. 
The attention of Mr. Costa has been unremittingly 
given to perfecting the arrrnngemcnt* of tin* 
enming Celebration. Those only who liave had 
the opportunity of acquaintance with the details 
of such occasions can oe aware of the amount of 
labor and anxiety which has been bestowed by 
Mr. Co*ta, on the succciwfiil arenmplishinent of 
this great undertaking. The critiques on the 
Festival of 1857 frequently referred in the high- 
est terms of praise to the exertions of the conduc- 
tor. and all who took part in those performances 
can testify to their justness. 

The time having arrived for affording precise 
information respecting the arrangements for the 
Commemoration, the present prospectus U issued. 

The Central Transept of the Crystal Palace 
may. tor the present j>urj*o*i\ lie considered as a 
great Music Hall, 360 feet long, by 2)6 feet wide, 
and containing an area of 77,760 square feet, ex- 
clusive of several tiers of galleries ; a space af- 
fording accommodation for n vast orchestra and 
audience. 

At the Festival of 1857, it was remarked by 
many, that the mass of performer* did not pro- 
duce the overpowering sound anticipated ; and 
that notwithstanding the unparalleled grandeur 
uf the Choruses, the tone did not completely fill | 



the area of the Great Transept, and might have 
been still further augmented with advantage. 

There was no doubt some justice in this re- 
mark, and the Orchestra is therefore being ex- 
tended at the rides and in front, so that the num- 
l»cr of performers will fall little short of Fova 
Thousand. 

Tb» enormous mass of executants ha* not been 
arbitrarily or capriciously determined upon, but 
is the result of •careful study. It »• confirmed by 
the judgment of many of the most celebrated 
musicians, musical directors, and others, who hnvo 
long occupied themselves with the working ar- 
rangements of great murieal Festivals; and it is 
now announced with perfect confidence, that the 
Handel Commemoration Festival of 1859 will , 
far surpass in musical success the experiment of 
1 837, as the latter surpassed all previous attempts. 

In the minds of those who have given careful nt- 
| tent ion to this question it is a settled conviction 
that the large mas* of’ performer* to lx* employed, 
coupled witn the acoustic improvement* now for 
the first time to be adopted, will give a grandeur 
and solemnity to the music of Handel, which 
even its most enthusiastic votaries, have as yet 
scarcely imagined. Hie improvements above al- 
luded to consist mainly in a solid boarded enclo- 
sure running round the entire back of the or- j 
chest ra and organ, and in a roof — after tlx* man- 
ner of the Kotuan rriaria — of a repellent ma- 
terial. joining the enclosure ami extending for- j 
ward beyond the line of the Conductor's seat. A i 
contrivance for assisting the voices of the Solo j 
Vocalists is also in preparation, and experiment* 
which have been made, lead to the anticipation 
of the most satisfactory results from these ad- 
dition*. 

In a place like the Crystal Palace no founda- i 
tion need exist for the extraordinary fears which I 
preceded tho Handel Commemoration in West- J 
minster Abbey, in 1784. Dr. Burney, in the 
Preface to hi* Account of the Commemoration ) 
(nape xii.), says, " The effects of this amazing 
Band not only overset all the predictions of ig- 
norance ami sarcasm, hut the conjectures ol the- 
oi* a»<I fuijictirmr. «Kur it was predicted 
that an orchestra so numerous could never lie in 
tuite; hut even tuning to so noble an organ was 
for once grand and productive of plearing sensa- 
tion*. By some it was thought that, from their 
number and distance, they would never play in 
lime; which, however, they did most accurately. 

By other* it was expected that the Band would 
be so loud, that whoever heard this performance 
would never hear again." 

A better instance of tho advance in musical 
practice since Dr. Burney’s time could hardly be 
given than i* furnished by the fact that the Band 
and Chorus which excited these fears consisted 
of under 500 performers — far below the number 
who take part in the regular performances of the 
Sacred Harmonic Society, at Exeter Hall. B»t 
still it i* remarkable that similar fears were re- 
vived the year before last in reference to the 
Festival at the Crystal Palace. Hundreds of 
person* have been met with since .Tunc, 1857, 
who avow that they were deterred front being 
present on that occasion, frum the risk of being 
stunned. Others predicted that, from the largo 1 
space occupied bv the Orchestra, the sound would • 
travel in such varying currents that no precision I 
could he obtained; while, up to the first rehear- 
sal in the Palace, letters and suggestions were 
daily offered to the Directors, respecting tlx* pre- 
caution* requisite to prevent the glass in the sides 
and roof of the Palace being fractured by the ' 
waves of sound as they were propelled onward* 
from so enormous a body of executant*. 

All these fear* being now effectually disripated, 
the anticipations of success in tho forthcoming 
Coniine muni timi may be the more confidently ex- 
pressed- 

The Orchestra will ho enlarged to the full 
width of the Transept, viz., 216 feet, with a cen- 
tral depth from front to hack ot alxml 100 feet 
Its extent will he more clearly appreciated when 
it is stated that it* width is exactly double the 
diameter of the dome ol Sl Paul's Cathedral, or, , 
as will be seen br the diagram appended to this 
announcement, that it pomewes a larger area i 
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I , than the combined Orchestras of Wcstminatcr 
i ! Abbey (iw arranged for the Commemoration of 
j 1 W-t) ; York Minster (as at the Festival of 1 82.1) ; 

. , the Birmingham Town Hall ; the Leeds Town 
I Hall ; St George’* Hall, Bradford ; the Pliilhar- 
j monte Hall, l^rerpool ; and some other smaller 
| 1 Orchestras.* » 

| But it is not from the mere augmentation of ex- 
i | tent that the most favourable results are antici- 
pate*]. The additions are mainly based upon a 
recent alteration of the Orchestra at Exeter 
1 Hall, which has been attended with the happiest 
I effect ; and every confidence is felt that these 
| modifications in the general plan, with the acous- 
tic improvements already adverted to, will result 
| in greatly increased concentration and tuu'/y of 
tone.. At the same time the appearance of the 
t Orchestra will bo materially improved by its 
more perfect proportions, and by the decorations 
I which it is proposed to adopt. 

When it is borne in mind that the Orchestra* 
of some of the noblest Music Halls of the country, 
owing to their confined space and inconvenient 
arrangement, fail to produce those broad musical 
effects wi especially needed in the Double Choru- 
ses of llANDKL.it will be apparent that an op- 
| port unity is offered at the Crystal Palace for a 
musical display of the mqft magnificent descrip- . 
1 tion. As a mere arena for exhibiting a largo 
j Dumber of persons it will be without a rival ; for, 
since the days of the Coliseum at Home, no such | 
assemblage as that composing the Orchestra of 
the llandcl Commemoration Festival has been 
seen displayed in similar symmetrical form. 

It would be a source of deep regret if it were 
supposed that this extension liarl been decided 
upon with the mere view to increased numbers, 
j irrespective of other consideration*. Such a course 
j °f pPOfwlure would be unworthy the great object 
of the Festival. The space usually occupied by 
a Chural Orchestra, in a well-proportioned Music 
Hall, vanes from one-third to one-fourth of the 
entire length of the room. It is considerably 
within the smaller of these limits that the Or- 
chestra at the Crystal Palace ia oonfmvd. and it 
is therefore as much with reference to the space 
devoted to the audience that the number of per- 
formers has been determined, as by the musical 
! considerations previously referred to. 

p'unrlarioa n«xt week.) 

I • Arronfln* to lh* 4l*crint the Orrlwetre at the Crutnl 
Palare ronUlne atmal nine tuiw* the int of tb* *tacc In ttm 
Ocmluo Mode Hall. Kb. 

— 

A Tour Among the Organa. 

No. It 

ru»«r*e«, March 3D, I860. 

i Mn. Eoitok : In arrordanee with my promise, I 
now send you some account of my visit to Ilcrr 
| Walcker'* Organ Factory at Ludwigshcrg, and a 
I description of the grand organ in Ulm Cathedral, 

I reserving for a future letter my impressions of the 
famous organs in Wcingarten, Berne, and Fribourg. 
But licforfc proceeding with my narrative, let me call 
the attention of your reader* to certain fart* in rela- 
tion to the organ now building in Germany, for our 
Music llall, w hich may not. pci haps, lie generally 
known. Our townsman. Dr. J. B. UroAX, Presi- 
dent of die Board of Director* of the Boston Music 
Hall, wua the originator of the plan for procuring a 
Urge and first class organ for our noble concert-room, 
and about two war* aince, he visited the jwincipnl 
organ factories of Europe, for the purpose of obtain- 
ing specifications from the different builders, for an 
organ which should he in all respect* the most com- 
plete and effective of it* kind, and iu its construction, 
should include every known modern improvement. 

To this end, Dr. Upham made two or three jonr- 
nic* to Europe, but, before awarding the contract, he 
consulted the most eminent authorities on this subject, • 
and thus availed himself of their valuable judgment, 
before molting his final decision. The result was (as 
we already know) dint Herr Walcker, of Ludwigs- 
berg, obtained the contract, and the specification 
furnished by him (after certain alteration* and addi- 



tions had been made) was accepted. This grand 
organ is now in process of completion, and when 
finished, and placed in our Muric llall, is destined. 1 
believe, to effect an important revolution in our gen- 
eral system of organ building ; and more than that, 
I will venture to predict, that the very person* who 
so strenuously objected to our sending abroad for this 
instrument, on the gronnd of their entire faith in d»e 
competency of our own workmen, will yet discover 
that they were in error in supposing tliat our organ 
builder*, enterprising, and capable as they are, could 
favorably compete with their elder and more expe- 
rienced European brethren, in soar at least of the 
moet important details of organ building. These 
prefactory remarks having been made, I will now 
proceed with my narrative. 

Lndwigsbcrg is a small hut pretty town, three 
leagues from Stuttgnrd, and was, until a few yean 
past, a favorite residence with the king of Wurtcm- 
berg, and hi* court. It contains a superb palace, 
with a villa, or farm belonging to it, and extensive 
gardens and grounds, tastefully ornamented. At the 
farther extremity of the town, is the Organ Manu- 
factory of Herr Walcker, a large and commodious 
building, containing a greater variety of work room*, 
than arc usually found in *uch establishments. The 
principal room on the gronnd floor contain* a small 
but powerful steam engine, which in used for a groat 
variety of purposes, such as the rawing, planing, and 
preparing the material for manufacturing wooden 
pipes, catting out tracker*, of various length*. &c 4c. 
The next apartment contains the furnaces for melt- 
ing the pipe metal, which b afterward* run into 
sheets of different lengths, and degrees of thickness ; 
these are then taken to an adjoining room, planed 
smooth, cot into the required form, and finally man- 
ufactured into pipes. The finishing process (the 
voicing), perhaps the most important work in the art 
of orgnn building, is *op*riiiUHnU«l by Herr Walt-kor 
in person, and in his absence, by his eldest son, who, 
although quite a young roan, already u*r* his nicking 
instruments with a degree of skill and quickness wor- 
l thy of bis father. 

On entering the counting room, or office, the first ( 
object which attracted my attention, wns a small, hut | 
accurate model, of the interior of the Boston Music 
Halt, which I understood was made expressly for 
Herr Walcker, tliat he might know the shape and 
sire of the building, its capacity for sound, and the 
exact position which the new orgnn is to occupy. In 
two large rooms on the second story, are stored the 
finished portions of the Boston orgnn. The first 
room was literally filled wiih pipe* of various lengths 
and sixes, from the gigantic 32 feet pipe, down to 
that of the diameter of a quill, and perhaps some four 
or six inches in length. A certain proportion of there 
pipe* are made of wood, otlim of pare tin, or the 
ordinary pipe metal, and after a careful examination 
of- specimen* from the different registers, I wo* en- 
tirely satisfied in my own mind that this important 
portion of the work a as carefully and thoroughly 
made, and fully able to stand the task of tbr se vere s t 
criticism. In the adjoining room were stored other 
portions of the organ, such ns the liellows, wind chests 
and wind trunks, and here, again, I found the work- 
manship, even in its minutest detail, projH-rly and 
faithfully performed. 

Towards the conclusion of my visit, Herr Walcker 
took me into a large and lofty apartment, on the first 
floor, resembling the exhibition or show rooms in our 
principal organ factories, ami allowed me a first class 
Church Organ with three manual*, and an indepen- 
dent Ferial Organ of fire register*. Thi* instrument 
I examined very carefully, nnd though only partially 
completed, and but roughly tuned, yet, 1 saw and 
he-arel enough to convince me that Herr Walcker pos- 
sessed very grout abilities as an orgnn builder, and 
though his rtedt may not in all instances, equal the 
best English specimens, bis foe work must be con- 



sidered, as yet, unsurpassed in Europe ; therefore 1 
have do hesitation in declaring my belief, that the 
Boston organ will prove itself to be a grand, effective, 
and, in tlte fullest sense of the term, a magnificent 
instrument, worthy of tlte great fame of its builder, 
worthy of our noble concert room, satisfactory to the 
hutxtcriliers to the organ fund, and tlte musical public 
generally, and a crowning monument to the seal, 
energy, and good judgment of its projector, I>r. L’p- 
bam. In my previous communication, I commented 
somewhat at length upon the subject of Swell organs, 
and called your attention to die lad that this impor- 
tant department ia at present almost unknown in 
Germany ; and it now occur* to me, that, perhaps 
some of your readers may inter, that the Boston or- 
gan will be deficient in this particular. If so, I beg 
to inform them that this instrument will have a first 
class Swell of about eighteen stops, the second man- 
ual being retained for that special purpose. 

(Coacluston next week.} 

Joseph Joachim at Bmneli. 

(TrsoiAaird fur tbs tofidon Mode*] World.) 

CowccrtJt dr V Association. — I It rr Jooe/Jt Joachim . — 
Happy were those who wore able to penetrate, on 
Saturday, into the Salle do la Grande Harmonic. 
They spent an evening they will always remember : 
they experienced feelings of the most lively and 
complete delight that the divine art of music ran 
cauM! tbo*« who have the felicity to lore it. The 
Association was desirous of concluding with eclat its 
scries of concert*. Having previously secured the 
co-operation of the must skilful riVtuust in the coun- 
try, it was not quite sure what coarse it could pursue 
to’ offer fresh material for the satisfaction of public 
curiosity. It hit ujton the notion of summoning to 
its aid a great foreign arris*. : Herr Joachim. The 
young and celebrated Herman violinist eagerly re- 
sponded to tin? fraternal unpt-al. Oil the appointed 
day, and at the appointed hour, he arrived fnwn 
Hanover, where he resides ; thus keeping, with 
scrupulous punctuality, his disinterested engagement. 
The Pall wn* crowded, for great Interest was excited 
by the ap|<cnrancc of a now star on our musical hori- 
zon. We will pus.* over the first pieces in the pro- 
gramme, to return to them afterwards, nnd come at 
once to Beethoven’s concerto, which formed, even 
liefore it was played, the subject of general attention. 
Before paying it* homage to die talent it was, ere 
long, to be enabled to appreciate, the audience dis- 
charged a debt of polilqpcsN, by saluting, with a long 
salvo of applause, Herr Joachim, directly he took 
iiO'MHsion of the platform : silenen wo* then estab- 
lished, and the orchestra played the tutti of tlte con- 
certo. 

If wc are asked what 'are tlte qualities of the rir- 
to rMo which Ilcrr Joachim possesses, we answer, with- 
out hesitation : all. Wltat about his weak points, 
though ! We liavo not discovered them, alrhougli 
wc had derided on judging the talent of the German 
violinist without unduo favor, or an exclusive inten- 
tion of admiring him. The tone Ilcrr Joachim ob- 
tain* from the instrument i* of the mn*t luenurifnt 
quality, pure, soft, nnd poxwsxsing that nlwolute cor- 
rectness which, to speak the truth. Is so rare, and 
which completely satisfies the ear. One violinist 
excels in the skill of hi* left hand ; another, by tlte 
magical dexterity w ith which he “ bows.” ’Herr 
Joachim posaeaaea loth those qualities dcrcloj<ed in 
an equal degree, and it may safely bo affirmed that, 
for him, mechanical difficulty ha* no existence. For 
variety in his “flowing/' a* well ns for that of the 
effort* of sonority depending on tlte manner of nt- 
taekhig the string, be is incotn jtarable.. What people 
admire in Herr Joachim, it not so much the unvary- 
ing perfection of hi* play, and the marvellous facility 
with which he solve* the moat complicated problem* 
of mechanism, as the deep feeling which animates 
him, nnd the knowledge he poasrasea of musical 
coloring. The sound* which vibrate nndrr hi* elo- 
quent how are not note 1 * ; they are the word* of a 
language — of a moat rich nnd most expressive lan- 
guage ; curb one ha* a pent liar accent : car-h one ha* 
a acu*e in keeping with the thoughts of Use master 
who## interpreter it is. If Beethoven were still liv- 
ing, and heard Ilcrr Joachim execute his Concerto, 
he would, we feel certain, exclnim, “ That is. indeed, 
mv work ; that i* what I wanted to express ! " 

There i* one thing in Ilcrr Joncnim above nil 
prai»c, and that i* the roinpk'tc absence of that char- 
latanism of which the most famous reVfMoci have a 
certain dose. He doe* not seek the means of mere I 
display, and does not have recourse to the plan* 
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usually employed to wring apptaose from the public. 
All other violinists think h is not poesihta to he ex- 
pressive, or to achieve nacres*, for it i* success whirh 
most engages their attention, except by anticipating 
and retarding alternately the measure, and carrying 
the ribratiem of the string almost to trembling, by ah 
cMciliatinti of the finger. Herr Joachim possesses in 
his rhythm the precision of a metrouomeur ; he pro- 
duce* the sound with his bow, as a good singer doe* 
with his voice, without imparting to it the intensity 
of a factitious vibration, and vet no one touches or 
moves tu more profoundly. Hi* broad and powerful 
play, grand from its simplicity, seises on the hearer 
so irresistibly, that it would iw impossible for the 
Utter to lie inattentive, supposing he wished to he so. 
Daring the whole time occupied bv the performance 
of Beethoven's Concerto, in which Herr Joachim dis- 



of Beethoven's Concerto, in which VletT Joachim dis- 
played miracles of sentiment and mcchanira) skill, 
the'two thousand persons assembled to hear him were 
no longer their own masters ; thev were subjected to 
a kind of fascination. Never, as far as we know, did 
an artist command so imperiously the attention of his 
audience. 

Docs the reader desire a proof of tho conscientious- 
ness which distinguishes Herr Joachim from other 
virtwm t He shall have it. Herr Joachim once in- 
induced into the point tf argue of Beethoven’s Concerto 
a cadence terminates! by a trait m ortave, which caused 
an extraordinary effect. People spoke only of this 
cadence ; it we* the event of the evening wherever be 
played. This success wounded his feelings of artistic 
probity; he considered it unbecoming that people 
should he more taken up with the skill of the exe- 
cutant than with the beauties of the music, and the 
cadence was suppresses!. Should wc find many other 
violinist* who W ould do as much ? 

The second piece played, the same evening, bT Here 
Joachim, was Tartini’s .St male Hu l liable, so called by 
its author from the fact of his composing it after a 
dream, in whirh Satan appeared provided with n vio- 
lin. and regaled him with an air in his own style, and 
of which Tartini endeavored to recollect the principal 
features when ho awoke. Here Joachim played the 
Smote. dm Viable like a god. We give np, as hope- 
less, all endeavor to convey a notion of the enthusiasm 
which buret forth among the audience after each of 
the piece* executed by Herr Joachim. Wc do not 
remember ever having seen any other artist npplnuded [ 
with such transport. The violinist thus received in 
the native land of De Beriot, Vieuxfemps, Leonard, 
etc., has a right to l»e proud of hi* mi eves*. 

Tho day after the concert, a piece of good fortnne 
happened to Its. Wo were invited to hear Herr Joa- 
chim at ft private partr. We felt pleased at being 
able to subject our first impression* to the control of ft 
second proof, nnd at assuring ourselves we had not 
yielded too easily to the charm of new talent. Here 
■Touchim did not spare himself ; he performed in a 
quartet by Beethoven, and In a sonata bv the same 
master, with M. Dupont for partner; he then played 
a ehaeotme and a fugue by Bach. His hearer* found 
him a greater artist than on the previous evening — 
more powerful, more varied, more complete. All 
thoeo who were privileged to I* present at this inter- 
esting meeting retired penetrated with impression* 
which will with difficulty be effaced from their mem- 
ory. Here Joachim is dght-and-twenty. Born in 
Hungary, he l*-gan his musical studies in Vienna, 
and terminated them at Iadnsie, under the direction 
of tlint excellent violinist and composer, Herr David. 
He »s, nt die present time, director of the Court Con* 
certs, Hanover. X. X. 



The Privilege* of Criticism. 

There is something anomalous in die self-adjusting 1 
rules of praise and censure, as applied to the various 
development* of genius or Art. Commendation, ap- 
plause. puff, enjoy a license that is limited by nothing 
hnt the powers of language ; while censure ha* no 
liberty of speech. It matters not that usually a por- 
tion, and often a large portion, of praise is undeserved ; 
and that censure is at least as often well founded ; the 
popular voice seem* to assent to approbation and to 
rotidemn fault-finding — each, a* a matter of coarse, 
without reference to farts. In other wools, the al- 
leged merit* of a thing may •*? extolled without truth 
or discrimination, and no one disapprove*; no one 
thinks that the puffer is actuated nr any other than 
generous, honest motives — if, indeed, any one think* 
of his motives at all. But the moment that a dis- 
criminating, analytical, candid exhibition of faults 
appears — no matter how carefully written, how log- 
ically presented, and how unanswerably true — tho 
readers liccome virtuously indignant, denounce the 
critic a* a perwutor, and’ assail the un worthiness of 
his motives, it being a point in their judg. 

inent.*, that the motives of praise are necessarily good, 
and the motives of censure necessarily bed. 



If this were the end of the matter little harm would 
come of it. If the mistakes of the readers of criticism 
were limited to an exhibition of their own want of 
judgment, who would be the worse or the wiser 1 
But the office of criticism is to discriminate the good 
from the bad ; to commend the one and condemn the 
other ; and to do this in such a manner that the praise 
and censnre shall he obviously founded on the facta 
of the case, and not on the prejudices of the critic. 
To dissent, therefore, from a sound verdict of criti- 
cism, is to uphold an error that criticism onght to 
correct. To approve what criticism condemns, or 
condemn what it approves, is to deal unwisely and 
unjustly with the person or the thing criticiicd. 

Criticism is not, indeed, necessarily just. It may 
be quite a* faulty as the snhjects it discusses. It, like 
those subjects, intuit stand or fall hy its own merits. 
But the difficulty with a certain portion of the public 
seems to he that they estimate a criticism by its tone 
and not by ita qualities. Thev accept it if compli- 
mentary, and reject it if censorious. They see a good 
motive in praise, and a bad motive in censure ; and 
the fact of a had motive — the existence of winch is 
wholly assumed — is conclusive against a criticism. 
Nevertheless, a criticism in which nothing is bad but 
the writer’s motives, will probably live as long as its 
subject. 

The term ” friendly " cannot properly be applied 
to laudatory criticism. Undeserved praise is not 
friendly; it is flattery. And does an r one believe 
that flattery is friendly ? Criticism which discrimi- 
nate* between faults and merits, and give* to each 
appropriate exposure and comment, is the only criti- 
nun that can lie called “ friendly " ; and it is friendly, 
even though it he exclusively censorious. Solomon 
disposed of that question long ago, in setting forth 
the lienefit of the rod. And although a critic doe* 
not stand quite in the relation of a father to the sat* 
jeet of his comments, the ability to critiriaa doe* give 
a critic a constructive and provisional authority to 
speak magisterially. 

When, therefore, an artist or an author finds him- 
self rebuked, his better course is to take it patiently, 
and endeavor to profit by the suggestions of hi* critic-. 
But if lie or hi* “ friends ” set alxiut investigating tho 
critic’s " motives,” and indignantly rush into a con- 
trovrrsv, it is ten to one thev will get the worst of it. 

— n. y. a '«. post. 



the favorable impressions which former effort* of 
their* have created in oar mask-loving community. 
So, too, the Tenor, who vocalized the score of David, 
and the Basso, who personated that ” high old follow ” 
Coliah, acquitted themselves very well— the latter 
occasionally wandering slightly from the pitch, but, 
pecrati cfmtring, invariably righting himeelf. 

The part of Sanl was most admirably rendered by 
the Conductor of the Society, Mr. Philip Rohr, 
against the foarfal odds of a* turbulent orchestra, 
which played sadly out of tone during almost the en- 
tire oratorio, and which seriously marred the effect of 
some of the finest passages. 

The favorite chorus “ Daughters of Israel,” drew 
forth an enthusiastic encore, while daring the really 
effective composition which constitutes tne finale of 
the oratorio, tne audience walked out with its wonted 



IVenkomm's “David” In Philadelphia, 

[Front tli* Kwilng Bulletin, May 12.) 

Among the fire hundred and (wenty-four vocal, 
and the two hundred nnd nineteen instrumental com- 
position* of the Chevalier Sigisimund Ncnkomm, 
die Oratorio of “David" stands prominently forth as a 
paljmhlc illustration of how an industrious and plod- 
ding musician, without remarkable genius, may make 
an enduring “ hit,” on the “ try, try again M princi- 
ple, iJociH is hy no means a great work, theoreti- 
cal ly considered. — a sort of Tmviata among the Met- , 
smiAjv, tho Elijah*, and the Crmtions of the classical 
oratorio repertoire, — alounding In pleasant, tasteful 1 
mcrrmttx, with ever and anon a fine dramatic point, 
and at intervals perchance a well devised nnd satis- 
factorily developed chorus. It is almost superfluous 
to add that, witii characteristics such os these, this is 
emphatically an Oratorio for tho million, which 
pleases tlir great masse* by dint of its tiiurlial effects, 
its stone-whizzing, thunder-rumbling imitations, and 
it* tastefully wrought orchestral accompaniments, but 
which connoisseurs regard merely os an agreeable 
recreation after arduous study, not altogether to be 
despised, but bv no mean* np to their Handel, Men- 
delssohn, and Haydn standard. The fugues which 
occur tluring the | ►regress of this work, are scarcely 
calculated to infuM! the auditor with an enthusiastic 
glow of admiration, or to afford a subject for earnest 
study; lint the charming instrumental solo sympho- 
nic*, which precede many of the vocal parts, are suf- 
ficient to stamp their composer os a man of exquisite 
natural tn*tc and gcninl reeling — invariably suggest- 
ing, moreover, in their flowing rhythm and *|>oucanc- 
nuslv gushing melody, the intimate relation which 
Neukomm bore to the illustrious Joseph Haydn. 

The performance of this popular oratorio by onr 
own Handel nnd Haydn Society, on Tuesday evening 
last, was, in mo*t respects, a* satisfactory as might 
have been expected from n first rendition,— although 
there wens individual portion* which caused sensitive 
musician* to contract their brows, and to glance 
around to acquaintances near nt hand, with a dubious 
oscillation of the head. Tho majority of tho cho- 
ruses were rendered with power and precision ; but 
there were instances when the lines faltered and *#• 
vend with the consciousness of insufficient rehearsal. 
The solo* were generally well rendered, and suitably 
applauded, and tbe two Indies who severally person- 
, a ted .Haul's Daughter and David's sister, confirmed 



bad taste, ita shuffling, scraping of feet, and careless 
titlering. 

The house, crowded as it was, even on a cheerless, 
murky night, evidenced cleariv the prominent place 
occupied by the Handel and Haydn Society in tbo 
esteem of our music- loving population. 

Handel's Organ Music. — W e announced duly 
some time ago that Mr. Beat, our capital organ- 
player, was busy over an arrangement of Handel's 
Six Grand Organ Concertos, hi which the orchestral 
ports were to lie to compressed as to present the Con- 
certos io the form of grand SJot for the organ. Here 
is the work (N’ovello), fulfilling richly the promise of 
the nrosperta*. If examined side by side with the 
original scores it will raise Mr. Best in the estima- 
tion of all lovers of Handel and of the organ. The 
Concerto*, a* they originally stood, were avoir**, for 
reasons easily stated. The organs on which Handel 
played, and for which he wrote, were poor and limi- 
ted’ without pedals even. Therefore, as Handel had 
the habit belonging to ctctt great genius and real 
artist of making any material suffice, and turning 
wluit he could get to account, he filled up the gtutsi] 
flimsy) organ purt with such orchestral support* a* 
were’ to be got, — trusted to his own flow of fancies 
for the moment (and in Handel’s day creation and 
amplification, as well as ” interpretation, ” were ex- 
pected of tho Concerto-player), — and thus managed 
out of his own rich kte*s, his poor menus, and hi* 
commanding personality to make up a aeries of works 
which, a* Burney says (quoted by Mr. Beat in tbe 
Introduction), furnished their “ entire subsistence to 
English players during thirty years.” We are not, 
however, on the strength or theso facta, which are 
” accidentals ” not ” essentials,” dhqtoscd to go tho 
length of Mr. Best, who leans to the authority of M. 
Berlioz, in maintaining that organ nnd orchestra can- 
not t>e happily combined. If organ be accompanied, 
iM-culiar instruments must be (hotel, — hnt we can 
fancy even such a lioamtrget as the one in St- 
Gcorge’* Hall, Liverpool, which Mr. Best make* 
s|>enk so well, relieved and set off, were n weight of 
stringed instrument* added io suitable passage*, so os 
to cat out — and, in certain phrases, to lighten — the 
mosses of pompons sound by the admixture of pnn- 
genev. This, however, »* matter for dispute, propo- 
sed Because a principle bus lax-n laid down. It will 
hardly be disputed that Mr. Best has done hi* work 
well,— carrying it out to the point (as u«age and pre- 
cedent ordain) of writing cudenui* for the use of our 
degenerate folk of modem time, who have availed 
themselves of the pedantry of critic* to lav by one of 
tho so/o-playcr’s most preeiou* responsibilities — 
namely, tluit* he should show hit otm musical power. 
Mr. liest’s mdmzn* are reasonable, thoughtful,— -too 
much worked, — in this resembling the er idmzat pub- 
lished by Prof. Mpschele* to Beethoven’s Couerrtu , — 
and too much, to our fancy, mcduJatnl : considering 
that the Organ is the instrument which has to be cn- 
tlenced on. After all is said and done, however, here 
is a sterling contribution to the Handel interest of 
the Handel year. — Ixmdun Athena-um. 

(From ttis Clrreluxl PUJmlmlrr.l 

Artkma* Ward Ske* PicooLoMisn.— Gent* — 
I arrived in Cleveland on Saturday P. M., from 
Baldinsville jest in time to fix myself np and put on 
a clean biled rag to attend Mue Picklchomony's 
grate musical sorry at the Melodeon. The krowd* 
which pored into the hall angured well for the show 
hisni* * with cheerful aperret* I jioed the enthoosino* 
tic throng. I asked Mr. Strakhosh at the door if he 
pnnrt the profession, nnd he set not much he didn't, 
whereupon I ham a preserved seat in tho pit, and 
obanrving to Mr. Srrnkhnsb that he needn't put on so 
many French airs becawz he nuv*ith a big show, 
nml that he’d better let Iris weskul out n few indie* nr 
perhnp* he'd bust libaelf some fine day, I went in 
and squatted down. It ws* a sad tliawt to think 
that in all that vast aujienco Scarcely a Sole hod the 
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honor of my acquaintance. " & thi* ere,” aed I bit- 
tttrly, “ U Fame 1 Wlmt sagnerfy nv wax tigers 
and livin wild l>cruU (which have no ek&ls) to these 
peple ! What do thay care bceawx a site of my Kan- 
garoo U worth doubble the price of admission. and 
that my .Snakes is as harm 1 is as the new born babe- 
all of which u strickly troo — ? " I shood have gone 
on ralein at Furtin and tiling* sum more but just 
then Signer Maccarony cum out and tung * hainry 
from sum opry or other. He had on his store close 
& looked putty alick, I must say. Nobody didn't 
understand nothin abowt what he sed and so they ap- 
ptawded him versifcnwly. Then Signer Brignoly 
cam out & sang another fairer. He appeared to lie 
in a I’cnsiv Mood & sung a LuVy song I spore, tho lie 
may have bin ctwain the aujieoc* nil into a beep for 
ant I knowd. Then cum Mr. Maccarony agin A 
Mis# Ficklebomony herself. They sang a Doit 
together. 

Now you know, gents, that I don’t admire opnr 
music. But 1 like Mias Ficklebomony ’h stile. I 
like her gate. She suits mo. There has been grater 
| singers and there has hin more bootful wimin, but no 
more fasaioatin young female ever longed for a new 
j gone or side to place her head agin a vest pattern 
| than Maria Ptcklchomony. Fansinatin neplr is her 
i best holt. She was bom to make hash of men’s box. 
xumx and other wimin mad bccawx they ain’t Pickle- 
homonic*. Her face sparkle# with arauzin cusscd- 
nc#s and almut 200 (two hundred ) little bit of funny 
devils air continually dancin champion jigs in her 
ere#, said eye# bcin britc enufftu lire a pipe by. How I 

I I snood like to hav little Mnria out on rov farm in 
Baldiiwville, Injiany, vrhara she cood run ui the tall 
gratis, wrastle with tho boys, cut up strong at parln 
bees, make up fare* behind the minister’s back, lie 
auction bills to the skool master’s coat tales, set all 
the fellers crazy after her, A holler & kirk up, and go 
it jest as much as she wanted to ! But I diegres. 
Every time she cum canterin out I grew more and 
more d edited with her. When she bowed her hed I 
bowed mine. When she powtid her lips I powtid 
mine. When she turfed Ilarfed. When she jerked 
her head back and took a larfin survev of the andi* 
ence, sendin a broadside of sassy smiles in among 
’em, I tried to nnjint myself A kollapae. When, in 
tellin how she dremt she lived in Marble Halls, she 
sed it tickled her more thau all the rest to dream she 
loved her feller still the same, [ made n effort to 
swallow myself; bnt when, in Uie next song, she 
looked strut e at me and railed me her Dear, I wildly 
told the man next to me that he mite hav my dose, 
oa I sbood never want ’em agin no more in this 
world. |Tbe Plain Dealer con tain in this commtini- 
cashun i# not to he sent to my fami-rly in Baldins- 
ville under no circumstance* whatsnmever. j 

In conclushun, Maria, I want you to do well. I 
know you air n nice gal at hart & yu mint get a good 
hu&band. He roust be a man of brancs and gump- 
shun & a good provider — a mnn who will lav yu 
strong and long — a man who will luv vu jest a* 
much in your old age, when your voice is cracked 
like on old tea kittle & yu can’t get 1 of your no tea 
discounted at 50 per cent a month, as lie will now 
when you are young A charmin A full of mnsic, sun- 
shine A fun. Don't marry a snob, Maria. Yu ain't 
a Angel, Maria. I’m glad of it. When I sec angels 
j in pettyroats I’m always sorry thay liaint got wings 
so thav kin quietly fly off where thay will In- appre- 
sliiatcif. You are a woman, A a mighty good one 
too. As for Maccarony, Brignoly. Mullenhuller and 
them other fellers, they can take cair of theirselves. 
Old Mac. kin make a comfortable livin ehoppin cord 
wood if bis voice ever givs out, A Amodio looks as 
tho he mite succed in conduetin sum quirt toll gnte. 
whare tho Tittle# would be plenty A the lahor Htr. 

I am preparin for tire Summer ( 'amputie. I shall 
stay in Cleveland a few days and proply vou will 
hear from me agin ear I leave to once more hecum a 
toswrr on life’s tempeatnousci billers, meaning the 
Show Bunis. Very Respectivelr Your* 

Arums!) Ward. 



t A Notbi, Musical Projrct.— W e learn from 
j Mr. Fraux Schlatter, a well-known musician of thi* 
city, that he has in contemplation a aerie# of musical 
entertainment# otlering unusual attractions to the 
musical student or professor, a# well ns to tire general 
music Moving pnblie. Mr. Brhlottcr, who aliortly 
leaves for Europe, to complete his arrangements, 
propose* to revive here, in a regnlar progression, 
specimens of the musical com nosit ions of tho earlier 
masters, commencing with tne works produced in 
the tenth century, and carrying us down to thoae of 
the nineteenth. The antiquated composition* will he 
performed upon the very instruments for which they 
were first written. For instance, the old *' well-tcm* 
j pered clavichord ” will be used to interpret such of 
Bach's work# as that master wrote for that instru- 



ment, and this plan will be fully carried out in other 
instances. Mauv eariuus instruments, now never 
heard, will thus he brought out once more, and the 
present generation can thus form a strictly correct 
idea of the music which our great-great-great- 
grandfathcr# and grandmothers and their ancestors, 
delighted in. These musical performances will ho 
connected by short historical ami biographical sketches 
of the composers and their times. A project that 
offers such refreshing novelty, and promises to be 
carried out on such an extensive scale, certainly de- 
serve* the attention of the musical public , — Kivuing 
Pont. 



Mian Ward, ths I’m via I>oirWA , — A Masranitr 
Svblrman and hi* Yankee Ilride . — The rnu*ienl world 
has boon occupied with the drfmt of Mndume Guerra- 
bella, who is the daughter of of a former American 
Consul to Liverpool, Mr. Ward. Sire is, like all 
her fair countrywomen, remarkable for great beauty. 
Her history is peculiar- On the death of the Consul, 
Mrs. Wnrd left for Italy, in order to complete the 
musical education of her daughter. At Rome, the 
beauty and talents of the young lady attracted the at- 
tention of a young Russian nobleman, the Count 
Guerhcl. As no other proposition but marriage was 
admissible, tho Count demanded Miss Ward’s hand, 
and thev were privately married at Rome. A short 
time afterward* the hVidegroom disappeared and. 
after the most heartrending anxiety on the part of 
the deserted wife and her inothrr, news was received 
of his return to Russia ; and when applied to for ex- 
planation of his extraodinary conduct, he returned 
for answer that he considered himself a ftte man. 
not having been married in tho Greek church, and 
that Miss Ward was also at liberty to marry whom 
she pleased, without any fear of molestation from 
him. The bitterness and indignation with which 
this communication was received ran lie well imag- 
ined ; bnt the American mother was not to lie put 
down by threat# or contempt — she immediately set I 
forth with her daughter for St. Petersburg. There 
the American consul taking the matter in hand, laid | 
the case before the Emperor Nicholas, who. immedi- 
ately sending for tire Count, after administering a 
reprimand, declared it his imperial will that the mar- 
riage should be immediately performed in the impe- 
rial chapel of the palace.' This was accordingly 
done, and Mis* Ward became the Countess of Gucr- 
brl to all intent* and pari****** : but the ceremony 
over, she withdrew nor would sbs ever applv for one 
farthing of tho income which the Count ifarst not, 
for the life of him, withhold from her. should she in- 
sist upon claiming it- Tin* Yankee ladi< s must 
somewhat have surprised the Muscovite gentleman. 



For Haight's Journal of fcfusie. 

The Portuguese Hymn. 

Mr. Dtcipht : — Tho “ Diarist,” in Vol. 14, p. 321 
of DwrciHT’a Journal or Mratc, i# right, as to the 
authorship of the popular tune known as “ The Por- 
tuguese Hymn.” It was composed by Jortx Read- 
ing in 1600 . In Mr. Vincent Novcllo’s collection of 
beautiful music, called " Home Music,” is the follow- 
ing note ap|iended to this tune : 

“John Reading was a pupil of Dr. Blow, (the 
master of Pnrcoll) and wax first employed at Lincoln 
Cathedral. He afterward* became organist to St. 
Johns, Hackney, and finally of St. Dunstan# in tho 
Wait, and St. Mary Woolnbttc, London. He pub- 
lished, towards the end of the seventeenth century, a 
collection of anthems of his own composition, and 
bis productions arc generally esteemed for llreir 
tastefully simple melodies and appropriately natural 
harmonic*. This piece obtained it* name of “ The 
Portuguese Hymn,” from the accidental circum- 
stance of tho Duke of Leeds, who was a director of 
the Concert of Ancient Mnsic, many years since, 
(about the year 1783) having heard the hymn first 
performed at the Portuguese Chapel ; and he, sup- 
posing it to l>e peculiar to the service in Portugal ( 
introduced the melody at the Ancient Concerts, giv- 
ing it the title of “ The Portuguese Hymn,” by 
which appellation thi# very fiivorito ami popular tune 
ho# ever since been distinguished: but it is by no 
iiieuiM confined to the cbolr of the Portuguc#c Chapel, 
Ireing tho regnlar ChrUtmo* Hymn, * Adestc Fi- 
dellc*,’ that i# sung in every Catholic Chapel | 
throughout England.” 



The above i* undoubtedly tbe paragraph referred 
to by the "Diarist,” as being found in Novello's 
Musical Timet. Mv copy of that work is not at 
hand, at the moment of uniting, but my impression 
correspond# with that of the 44 Diarist.” There is a 
copy of Reading’s Anthems above referred to in tho 
Library of The Harvard Musical Association. The 
following is a copy of tho title page 

“By Subscription, A Book of new Anthem* con- 
taining a Hundred Plate*, fairly Engraven with a 
Thorough Bass, figured for the Organ or llarpei- 
chord, with proper Ritomela, By John Reading, Or- 
ganist of St. John's, Hackney ; Educated in tho 
Chapplo Royal, under the late Famous Dr. John 
Blow." 

Strangely enough this volume is lettered on the 
back as “ Blow’s Anthems,” and on die side a# Da. 
Blow’s Asthimr. P. F. II. 

Stnsit ^broab. 



London. 

IIV.su tfee Athena- ura. April 23 ) 

Tire Halls of St. Janie*, St. Martin, and Exeter— 
not to spenk of the Hanover Square Rooms, in 
which the Amateur Society met on Monday, have It ml 
'* the rail ” during tbi# lively week, (.in Monday 
there wns yet another Mendelsohn night. This set 
vet another real on the increasing reputation of Herr 
Wieniii wiki who led the concerted mnsic, nnd 
brought forward one of our London pianist*, whom 
we hear too seldom — Mr. I,. Sloner. 

On Tuesday and Wednesday St. James’* Hall was 
miscellaneous ; on Thursday, sacred. 

On Tuesday, at Mr. hulluh ’» meeting, displaced 
from its usual Wednesday, a capital performance of 
4 Elijah ' was given. Whether that adopted master- 
work wo* ever iierformcd, or heard, in England with 
truer relish may lie doubted. The orchestra and 
chorus were good, — Madame Rudersdurff wns sing- 
ing her best, and her# is always the singing of a skilled 
musician, — Miss Palmer an’d Mr. Wilhye Cooper 
continue to *how the progress which relievos conrert- 
listcnlng from its weartsonieness, — since when rising 
artrit* love their work and improve, great i* the 
pleasure to attend their progress upward*. Mr. 
Santlcy's Elijah, ngnin, deserve# express commemo- 
ration for its ail vamc in breadth, grandeur, warmth, 
nnd solemnity. 

On Wednesday there was the usual ' Mcsiah ' at 
Exeter Hail, — a meeting, too. of the Hfunion dr* Ail*. 
On Thursday Mitt (Inter Alley ne gave her concert. 
Today’* concert at the Crystal Palace is to he devo- 
ted to the settings of Shakspcwre to music. What a 
monograph could be written on this subject one to 
be commended to every lecturer on " picture#, ta#to, 
and the musical glasses.” 

By way of closing our notes on so curious a concert 
week, wc may cony a statement from the Morning 
l‘n*t. which mentions that “ the great ” * Passion* 
Musik ‘ of Sebastian Bach i* to be performed at the 
Palace this evening, in the presence of Ilcr Majesty, 
'Judas Macralieus ’ is to Ik: sung tonight at the 
Surrey Theatre. 

Mr. Gye, it is announced, has engaged Madame 
Penco forth e Ilnyul Italian (tpera. Miss Thomson, 
the young English lady, whose singing in Pari* not 
long ago made some scn«ntion, is advertised aa about 
to emne to London for the reason. Herr Formes is 
coming hark from America. Madame ('riling, who 
has been for some time a leading lady at the Vienna 
Opera, is about to adventure on the stage of the 
(iramt 0/Vnt at l’ari*. There is absolutely a talk 
there, ##y some of the journals, of reviving <7 luck's 
* Armidc.' Should this be a measure seriously con- 
templated, it were wire to placo the revival under tbe 
superintendence of M. Berlioz, whore study and ad- 
miration of tbe master are notoriously zealous. 

Glasgow. — The Haily fhdlrlin writes as follows : 
— In the course of a provincial tour. Dr. Mark and 
hi# Little Men paid the city a visit yesterday. They 
performed three time# in tlio City Hall, "nnd were 
greeted with the warmed cnthu*iflFin. It is no small 
treat at itself to see a little fellow performing on the 
violin some ol the most difficult passage#, in sixe a 
third shorter than a violoncello ! Merely to w itness 
t!>e precocity of youth in mnsic when nnder the mru 
of Mich a teacher a# Dr. Mark, the 44 Little Men ” 
are worth hearing. They perform with a precision 
in regard to lime almost perfect, and the tones pro- 
duced by all on their respective instrument* are a# 
true a# they are distinct ami clear. Tbe public ap- 
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peanuices of there little fellow* maul not he mistaken 
in their object. l)r- Mark's intention is k*« to amuse 
tiurn instruct. lie wishes to Bbow thot the art of 
niofic has a wider mission than the schools hare yet 
ataiirncd it. With an energy and a aelf-will almost 
■ equal to a Howard, he has tried to demonstrate, that, 
under proper tuition, youths taken at random mny be 
mode first- rate musician*. Assuming that all liuve 
; the gifts of time and tuue, lie lahcin, and has done, 
with great Bum** to develop* them. In a pro* 
gramme before us, I>r. Mark lay* down a few philo- 
sophical belief*, and then introduce-* us to how he has 
act about pattiug thow into practice. He ha* rstn!.- 
liahed an institution in Manchester — “ The Koval 
College of Music," — and tha* engages* hi* Little 
Men ■ *— “ I take them from five to nine yean of n£e, 
indiscriminately ; availing myself of native talent 
only. 1 apprentice them for three year*. Daring 
that lima I give them a sound musical am! general 
education, clothe and keep them, all gratuitously ; 
receiving merely, as a '/am pro //no, their service* in 
performing at my concert*. They are all total ab- 
stainere, and, judging from the active, modest, and 
mannerly appearance of the little mm on the platform, 
they are well trained. l)r. Mark further tells a* that 
his object is to teach the boys how to blend music 
with general education, and also with their future 
occupation as apprentice*. To those who hare seen, 
or who mav yet «* them, we may mention how they 
hare been drilled. They ri«c in tuinmer between six 
and seven o’clock ; in the winter between nttn nnd 
right o'clock. They hare to attend prayers at eight 
o'clock ; breakfast at half-past eight ; from nine to 
twelve writing and reading, dictation and arithmetic, 
theory and prartice of music ; from twelve to one 
they hare a play-hour to themselves ; from one to 
two, dinner ; from two to five, same ua from nine to 
twelve, except an afternoon concert ; from live to six 
they have another play -hour ; from six to seven, tea ; 
from seven to ten, evening concert, nnd when they 
leave the conccrt-rooin they have their supper, say 
their prayer*, and go to he*). That the little fellow* 
do not count this too hard work, i* seen in their affec- 
tion for their teacher. With scarce enough of physi- 
cal energy to tune thrir instruments, the violinists 
surround him. eager who t* to Ire served first ; and on 
hi« smile or his frown evidentlv depend* their pleas- 
ure for a day. The doctor seldom doe* the latter — 
he seldom needs, indeed, for tho behavior of the little 
fellows is beyond prattc. We mny mention that they 

are all vocalists as well os iiismirnrntaUm — Dr- 
Mark develops the musician thoroughly. MI*# Adit 
I'erry is a young pianist of great promise, and her 
performance of “ Home, Sweet Home,” yesterday, 
was very pretty. With an enthusiasm equal to that 
of Jullten, Dr. Mark claims the support of all who 
would wish to tee music a branch of national educa- 
tion. 

Paris. 

rComspooiteuM of the Laodon Mustesl UTceld, April 23. > 

1 lonixetli's />.« Marten, under the Italian title of 
/Wiatofat the Koval Italian opera it was called / 

! J fart in), has been produced at the Itnlicns with un- 
deniable success, thanks , in a great measure, to Taut* 
Vrlik's splendid singing and fine acting. Madame 
Teuco, loo. is heard to decided ail vantage in Tuolina, 
although the character is of too severe n cost for her 
sympathies, if not too exacting for her physical 
means. The heroine of l*icrrc Corneille's tragedy, 
indeed, demands all the power and tragic instincts of 
Grist. When Let Martin was first produced at the 
Grmnd-Opfro, in I MO, the three principal parts were 
assigned to Madame Donts-Gnu, MM. Duprvx and 
Ma*»ol- The lady was oat of her element, nnd the 
o|a*ra obtained but a questionable success. Strange 
to say, no one referred the partial failure to Miitlnine 
Dorus-Gnts’s histrionic incompetence. I’nnline was 
one of IWhcl's sublimes! imjicntonnlioti*. and is only 
suited to an nrtist with high tragic powers. Madame 
Jullicnnc-Dcjcan attempt'd the part nt Covnit Gar- 
den, and exhibited n great deal of energy, but was 
t far from the Am* idea,' of Donizetti's 1'aoliita The 
music of Tolinto wan romjtiwd expressly for tho 
i great French tenor, Adolphe Nourrii, who himae-f 
i selected the ailhjert of the libretto ; lvui, after it had 
been rehearsed at the .Hati Carlo, Naples, for which 
theatre it was intended, the Government forbade the 
|*erformance. Nourrii never plavetl the jiart, nor 
lives! to witmns the immense effect created iu it by 
his celebrated rival, Dupres. TamVriik, l»y all ac- 
counts, is tile nearest approach to the great French 
tenor. I heard him the first night at the ) (aliens, lie 
sang splendidly, and was in his fittest voice. Polieto 
has pro veil one of the most eminent narrow* of the 
scaaoii. ami the management has cause to lament that 
U was not brought out sooner. Athalir has been re- 
vived at tho Thcitre-Fraiifau, with new choruses, by 



M- Jules Cohen. In alluding to this work, the Pa- 
risian journals secsn to have overlooked tho fact that 
Mendelssohn wrote choral music to Racine's Athnli*. 
Is this French ignorance, or luck of veneration 1 

Hector Berlin* has written a letter to Tamhcrlik, 
apropos of his performance of Manrico in the 7Vt>m- 
fore, and it has found its way into some of the papers. 
It is too characteristic not" to send it for insertion in 
the M mica l Wo rid. I transcribe it in the vernacu- 
lar:— 

" Mon cher Tamberlick,— »T‘ai ftE si malade ces 
jonra-ci. qne je n'oi pu aller vons serrer In main, von* 
remrrricr, tou* dire k peu prfc* toutca les Emotions 
que j’ai fpmuvdw, comme tout votre uaditoire, en 
rnu* entcudant dnn* lo Thaafffv. Jamal* vous ne 
m’arex para si vEhihnent dnn* la passion, si irresisti- 
ble dsns la trndreaw, «j puissant, si grand, en nn mot. 

“ Certes, si voo* venie*. a tort ou k raison, k vous 
evoire pr^s de votre derniere heure, vous auric?, le 
droit ('pardon de la comparnison. ton* iwperafere del 
(.onto | do dire comme NEron : (j/mlit art if ex perm ! ! 

“ Adieu, adieu, je vous emhnwse de tont mon 
error ! ° Hectob Bkklioz." 

Apropos of Tamhcrlik. tlie Emperor sent him a 
magnificent jewelled snuff -box aiure singing at a con- 
cert in the Tuileries a few days since. Alboni. after 
singing at Roitrn, has gone to Havre- At both 
place* she is an immense favorite. 

View St A.— Mr. Swift, the English tenor, has heen 
engaged at the Imperial Theatre, a* prima tenare a*- 
wJnto, to replace Signor Benin! Mademnlrelle 
Fioretri will be the prima donna, and Signor Coldtti 
first barytone. 
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Concert of the Handel and Haydn Society. 

It was truly inspiring, last Saturday night, and 
if one wont there with any doubt or sorrow on 
his soul, it must have been like an influx of new 
life and strength to him. to hear once more that 
beautiful and lofty “ llynm of Praise.” by Men- 
delssohn. IIow fervently and grandly it gives 
utterance, from first to last, to pure rvfigimts joy 
in life, to thanks ! And bow perfectly its sympa- 
thizing tones meet the soul waiting in darkness, 
anil eapreat the yearning, the excited expecta- 
tion, and at last the coming of light ; and then 
help to nerve the resolution to “ cast oflT the 
works of darknesH and girt) on the armor of 
light ”1 Never had composer a grander theme, 
and he was no lea* fortunate in the selection of 
the words lie had to set. 

IIow distinctly and inspiringly the leading mn- 
tive of a few notes, the watchword of Praise, 
rings through it all ! A If that ha* life ami breath, 
tiny lo the Lord ! Almost as intelligibly an- 
nounced in the very opening of the instrumental 
Symphony, in the lioarse unison of trombones, as 
it is afterwards when the multitudinous choral 
voices take it up. and when again they about it 
forth before the final Hallelujah. 

We nerd not enter iuto any detailed descrip- 
tion of the “ Lohgesang,” as that work was so 
fully dona in these columns last year (Sec Jour- 
nal of April 3 nnd 10, 1H58). Suffice it to say, 
(hit the impression this time made was even 
greater than it was when it was perforated then, 
for the first and only time until last Sat unlay. 
The only wonder is, that a work so exciting, so 
invigorating, so full of beanties and surprises, so 
original in conception, so novel and so clear and 
perfect in form, — a work containing so many 
elements of popularity, so easily appreciated, and 
so sure not to weary anybody, both from its short- 
ness, and from its dramatic progress, and the art 



with which it keep expectation still alive and 
still does not disappoint, — that such a work 
should not have entered more frequently into the 
programmes of an Oratorio society so CQBpOttDt 
to do it justice. Coining at any time but at the 
fag end of a season, it must have been a sure 
card. 

The performance this time was, at least so Car 
as orchestra and chorus were concerned, highly 
satisfactory. The three Symphony movements, 
which prelude to the vocal parts, and which 
equal a regular Sympliony in length, were nicely 
rendered. The first, Maestoso con Moto, the 
least an, perhaps, although it was made quite im- 
pressive. But the exquisite Allegretto un poco 
agitato, with its lovely melody, divided between 
string anil reed bands, and Afterwards alternating 
with the fresh strains of an old Chorale, wafted in i 
as it were upon the breeze; and the profoundly 
tender, rich and solemn .4 da gin rrhV/ro.«o, whore I 
strange fragmentary figures of accompniment, in I 
the last hors, prepare the way so strangely anil 
so Excitingly for the entrance of the chorus : All 
men, all thing*, frc., praise the Jxtrd, were played 
as clearly and as effectively as one could wish. 

We know not when the Handel and Haydn 
Chorus have done their music or themselves more 
justiee. Excepting, perhaps, a little lack of clear- 
ness aud smoothness in the opening chorus, all 
the choruses were sung with admirable effect. In 
that sweet pathetic one : AU ye that cried unto the 
Lord ; in the passages which echo and sustain the 
burden of the lovely duet : / waited for the Lord ; 
in tin* miraculous splendor of : The night is depart- 
inf], with its blaze of high trumpet tones in thirds, 
and its inspired girding on of the armor of light ; 
in thnt soul-uplifting, tranquillizing Chorale: 
.Von danket alle Gott, the effect of whose rich 
breadth of harmony is like that of standing on the 
sea-shore as the broad waves roll in, (the first 
stanza nnaccompAnied, the second buoyed up 
on bold figures of the stringed instruments, which 
are like, the waves) ; ami in the final exclama- 
tions : “ Ye Nation*, ye Monarch*," kv., all went 
clearly, grandly ami impressively. Surely there 
are few things that Mendelssohn, or anybody else, 
has written, that are so exriting and at) satisfying, 
or that illustrate a grand ttawc so grandly, ns tho 
musical climax which he gives m to these words: 

Aia (imor). — The sorrow* of death had dosed 
all around me. and hell's dark terrors had got hold j 
upon me. with trouble nnd deep heaviness. Bat said 
the I.ord, Come, arise from the dead, and awake Uiou 
that flecport ; I bring diet salvation. 

— We called through the darkness. Watchman, will { 
the night soon poos? The watchman onlv said. [ 
Though the morning will come. ll*e night will eomo 
also. Ask ye, inquire ye. ask If re will, eminire ye, 
return again, ask: Watchman, will the night soon 

pass ! 

The night is departing ! 

Cnonct. — The night is dejiwrting : the day is ap- 
proaching. There fo re let u* cast oft* ihe works of 
darkness, nnd let ns gird on tho rnnor of light. Tho 
night it departing. 

After the excitement of such a climax, one 
couUl subside into nothing so worthily as that I 
great, broad, tranquil Chorale. 

Mr. Adams, although not in his best voice, yet 
did good justice by the sweetness of his tones anil 
the refinement and simplicity of bis style, to the 
dramatic passages above, as well as to the fine 
i recitative and aria : Sing ye praite, and He conn- '• 
t'th all your sorrow*. The soprano solos and duet 
were made quite effective in the brilliant voice* 
of Mr*. Loxo and Mrs. Habwood. 
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| The Second Part of the Concert wan miscel- | 
I lancous, a a follows : 

1- OnrlMt CO “ Drr Fretohiitt,'* W«lw. 

1. 5r» ti* *j*t Diwt fp «n “ II Twwator*. “ QtMl wo-’’ V«f4i. 

Mr*. Long and Mr. Heavy Draper. 

8- Cavatina fruai “ II Gtaruncato ” : “ Or la mil' omla-” 

Mn. Harwood. Merranlaut*. 

4- Grand Seen* : Fall of Zion PaMfrOo. 

Mr. P. II. Powers. 

| 6. Coronation March fro* th* “ Prop bet.” Mrjrrb*wr. 

Hardly such a miscellany as most minds would 
! be in the mood for hearing after such a “ Hymn 
of Praise," or as srn-h a Society should spend its 
strength upon. A repetition of Part First, even, 
would have been far more edifying. Hut it was 
good, it is always good, (in itself, supposing the 
“ Hymn " forgotten) to hear the ever fresh, ever 
romantic overture to the I'rttpchiilz, which still 
excites the imagination like a new marvel, though 
you have beard it hundreds of times. Of course 
Zkbkahn's orchestra played it well. The Tro- 
vatore duet was an effective performance, and 
exhibited a rich, musical, well-cultivated baritone 
in Mr. Henry Draper, — only somewhat af- 
fected with the prevailing trick of tremolo. Mrs. 
Harwood's voice was well suited to the florid 
cavatina by Mercadante — a piece of sweeter 
and sincercr melody than ever Verdi wrote — 
and was sung very satisfactorily. The rest we 
| did not hear. 

As this had been announced as a “ Benefit 
• Concert," with the hope of reaping some material 
I harvest to make good in part the losses which 
the Society had sustained during the past season, 
one might reasonably have looked for a large au- 
dience. It was discouraging to find the Hall but 
half filled. This may have l>cen wholly owing 
to the lateness of the season, and to various acci- 
J dents — perhaps even to the departure from the 
usual habit of a Sunday evening performance. 
At all events, we do not think it should be taken 
too much to heart, nor suffered in the least to 
check the vigorous efforts of tho Handel and 
Haydn Society another season. Let them be 
early In the jitftl next autumn; let them adhere 
to great works, till audiences appreciate ; waste 
no time on “ Davids " ; give occasionally such 
works as the " Hymn of Praise,” with shorter 
miscellanies of a high and sacred character, and 
they will not need to despair now after forty 
years of standing up so bravely and in such good 
service. 

We must not forget to mention a small, but 
very effectual improvement, which has been made 
in the general aspect of the Music Hall. The 
statue of Beethoven is at last relieved against a 
tasteful background, consisting of a curtain of 
deep crimson; and the niche in the middle of 
the upper end gallery is now occupied by a 
splendid cast of the Apollo Belvidere — the very 
same which has stood so many years in the Boston 
Athenfcum ; it lends a new and fitting glory to 
the Hall. 

Musical Chit-Chat 

Onr Concert season I* quite over ; it ended with 
tho “ Hymn of Praise." Nothing remains now but 
the UUman Opens, which opened Thursday evening, 
with Martha , to be followed la«t evening by iMcrezia 
Uortjia, and a “ Matintfe ” this afternoon. It will 
run a couple of weeks at least, and then very proba- 
bly be followed by the Stmknerh troupe, with Picco- 
kunini, Colson, Cortetl, Brignoli, and the rest. . . 
Bat there is still good music listened to in private ; 



witness what we have just come from hearing (2 P. M. 
Thursday), to-wit, the following piano-forte mnsic ■' 
A fugue, by Bach ; a BaUadr, by Chopin ; a quaint 
little fancy by Robert Schumann ; tho “ Moonlight ” 
Sonata of Beethoven ; a wild Polonaise, by Chopin ; 
a Romance, by Schumann ; another, wilder, and 
roost fiery Polonaise, by Chopin ; another Romance, 
by Schumann ; the Variation* Serieutet, by Mendels- 
sohn ; two waltzes, by Chopin, cunningly divided by 
one of Schumann's little Album pieces. All these 
In a room full of the host listeners, mostly ladies, 
and with Otto Dkesri. for interpreter. . . . The 
Mendelssohn Quintette Club are meditating 
upon the pleasant theme, which we trust they will 
succeed in working out, of visiting the White Moun- 
tains in the warm months, and, from North Conway 
as a centre, giving some concerts in the principal 
mountain houses. . . . Sclior do Caasrbrb has 
been giving several concerts in Worcester, where he 
has excited not a little interest. . . . Dr. Ward's 
amateur Opera, " The Gypsey Frolic," is to be per- 
formed in the Metropolitan Theatre, New York, 
early in June ; Mn. Estcott, Miss Juliana Mat, 
and an amateur tenor arc named as about to take par*, 
in it. . . . In Philadelphia the " Hymn of Praise " 
was to bo performed this week by the Harmouia Sa- 
cred Music Society; lieaides also the Inflammuittu, 
by Rossini, the Cherubim Chorus of Handel, extracts 
from “Moses in Egypt,” 4c. . . William 

Sterndale Bennett’s Cantata. “The May Queen,” 
consisting of nn overture, choruses, recitatives, airs, 
trios, &c-, which made so fine nn impression in Lon- 
don. U in prrw, and will shortly be published entire 
by Oliver Ditaon & Co. It contains some charming 
pieces, and is interrating as a whole. 

There is a piece of musical criticism in last Wed- 1 
nesduy's New York Tribune, to " bcwilderingly bean- | 
tiful” that we cannot forbesur copying a jvoriion of it. i 
It is ahoat Mme. I)k Willhorst, and begins thus : 

An American lady, a New Yorker by birth, a 
young creature (we believe that’s tho proper word) : 
nursed by the genius of Gothamite luxuries : nursed 
in the circle of “ our beat society,” nursed between 
the termini of Stephen Whitney’s dwelling on Bowl- 
ing Green and the Ultima Thule of l*nion Square 
(that U dating before the brown-stone extemporiza- 
tions of Fifth Avenue, leading out almost to the peri- ; 
phorv of ( )lm stead s Central Park, which is progra m - j 
ing under the musnilar influence* of 2,500 of our ! 
adopted fellow-citizens), a young Indy so reared, 1 
whose first words are the monosyllables of the moth- ! 
er’s knee or the Lord's Prayer — and we mention I 
incidentally that the genius of the language of Wm. I 
Shakespeare and James Buchanan is monosyllabic — ' 
a young lady, to come to a conclusion, who is so ; 
reared, who allow* her spirit to soar over waves and , 
mountains, over the Atlantic and tho Alp*, and nestle 
in the polysyllalac effluence* of the mother of art* 1 
and of arms — Italy, who imbibe* not only the syn- 
tax, the prosody, ’the etymology, and the entire 
speaking apparatus of the lingua Toneuna in the Harm 
/punumi, but adds to that the method and the style of 
the Italian singer — thnt royal inheritor of the lyrical 
voices of the Greek actor*, whose mellifluous grandi- 
osities in the immense theatres without any roof*, 
which have slept for 3,000 year* — a young lad v, 
who. not to make this sentence too Rufiuuy Choatv 
— i* a marvel whose extra-American and siiprr Col- 
umbian-aquiline merits, ought to bo letthetimllr rec- 
ognized. Sweet i« recognition — ia the street, in the 
ball-room, in the foyer — in literature. We tender 
this saccharine recognition to the fair New Yorker, 
She sing*, indeed, like nn Italian. No dazzling diffi- 
culty that the love-nourished Bellini h«q*-d upon tire 
muse of his “Puritan! ” is shirked by this interesting 
and charming voung Gothamite prims donna. Site 
showers the fiorlturi of 41 Elvira *' with the most lavish 
mouth, &c., Ac. 

l.'llman’a Opera troupe (now here) seem to have J 
excited much interest in Philadelphia. Last Satur- 
day they gave a mating, and ihe v Oratorio of the 
” Creation ” in the evening. The Bulletin says j 
Hubert le triable never created more enthusiasm than i 
it did this time, in the great performance of Gaz- I 
zanioa, Larorde and FoitMKs. Of Gazzanign it 
is said : “ Her Alice was the best thing she ha* yet , 
done, ami thi* wo say with a full remembrance of ull i 
the great points of her other characters. But for | 
beautiful, versatile and impressive acting, ami for j 
correct, affecting singing, nothing that she ha* vet 
dono has equalled thi*. Her voice never sounded 



fuller, fresher, richer and more powerful (ban it dh 
last night, and her old friends, moved by their oil 
sensations, applauded her warmly.”— The 6am 
paper says : 

Accounts by private letter* from the West India 
speak in the most flattering terms of the continu* 
success of the Siguorine Francesca and Agncsc N* 
tale, better known here as Miss Fanny and Mia 
A gives Heron. After delighting the musical peopl 
of Cameras, where they first sang in opera, they wen 
with SignomRoeco to’ St. Thomas and Porto Rico 
They gave a number of concerts, which were vet} 
successful, and the ladies were loaded with honon 
and presents while Signor Boeco, the capital basso 
came in for a corresponding share. Afterwards they 
secured a good tenor. Signor Da Costa ; a flat 

C ion jut, M. IWrurd ; and other artists, and they hare 
ten giving a series of full opera* in the chief towm 
of Porto Rico, Signor llocco hoiog the Director, and 
Signor Itinaldo business manager. 

The young ladic* have recenllv played in the opo 
rns of Krnani, Nahuco, La Trnriata, Lucrezia 
Norma, L’Eluir, La Figlia del Kcggimmto and 11 
Truvature. In the latter, while Signorina Agnes* 
was fine as Leonora, the splendid performance of Sig- 
norina Francesca as yDurena made the greatest sensa- 
tion. 

Mm. John Church Jr., formerly of this city, and 
well known to the musical public as connected with 
he establishment of Oliver Ditaon 4 Co., lias recently 
succeeded Mcmt*. Traux 4 Baldwin in the music 
business at the fine store No. 66 West Fourth St., 
Cincinnati. Ilia facilities for famishing ail musi- 
cal works, either in sheet or (took form, is not ex- 
ceeded by those of any house at tlie West- He will 
constantly be able to supply at wholesale or retail the 
issues of American and Foreign publishers, aa also 
Piano Fortes, Mclodeorw, Guitars, and other musical 
instruments. Mr. C’s long experience in the busi- 
ness has rendered him not only familiar with tho 
wants of teachers and scholars but with the cata- 
logue* of the various publishers, so that he is aide to 
fill all orders with promptness and in a most satis- 
factory manner, We commend him to the patro- 
nage and good will of our Western friends. 

Dftnsital Corrtsponbttttt. 

New York, Mat 17. — The opera season at the 
Academy of Music, as now carried on by 8 tr.v 
koscii, ia tolerably successful. The company is 
good, but the operas are not got up with care, and 
there is an occasional shiftleosneas that is extremely 
annoying. No novelties hare as yet been produced, 
though plenty are promised. Mrs. Wilnorst sang 
last evening in / Puritani, aud exhibited the most 
delicious execution aud a voice of increased power; 
but she acted so carvk-wdv — without the slightest ef- 
fort to really net — thnt her performanre waa quite 
unsatisfactorv. Yet she was liberally rewarded with 
hmiquet* and applanw, in which none were more pro- 
fit «e than little PlCCOLOMINt. To-morrow I Mm Gio- 
vanni will lie produced. Ktrakosch goea to consider- 
able expense in getting thi* ottcra ready. I . I ■ - 
his own troupe lie has eugaged Gassier and Paaopi, 
at two hundred dollars a night each, for the role* of 
the Don anil Donnu Anna. The rumored operatic 
season by M viiktzkk, at the Metropolitan Theatre, 
has fallen through, and Htrakooch has engaged CoR- 
Ttai, the chief star of his troupe. This Corn-si has 
just returned from Mexico, nn I rumor says that she 
is a fine high pressure tragic singer, and will create a 
sensation. Rumor said the same of Aluiuiu und 
Alaimo failed. 

Tho “ Metropolitan Musical Association,’' is a new 
scheme got up hy Strakoskr, Bristow and |Jo*»- 
wortii, who propose to giro a scries of ten conmtf 
at tho Academy of Music, the first to take place 
Mav 17. They havo engaged an orchestra of eighty 
performer*, tho Harmonic Society Chorus and .Mis. 
\V nil oust, Mill* the pianist, and Moli.kxiiaceh, 
the violinist, for the first concert. Ticket* for, the 
ten are placed at five dollars for a gentleman am] 
l.idv. Concerts to take place once a month. 

Mr. Berck, the oiganUt of the Sixteenth Street 
Church of St. Francis Xavier, of whose resignation 
I hare previously spoken, has been recalled, and bus 
resumed liU position with his old choir. 

Aar it tx Napoleon has returned from the South 
after a tolerably successful lour, aud will remain 
some time in New York. 

Oh I tho singing men and the singing women in 
New York ! Tho tril>c* of opera people wanting to 
sing in public 1 The Prime lfonne ! ! The Basal 1 • 
The Uaritoni 1 1 1 will in my next send you a list of 
them. What are they to do f Trovator. 
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Rr.FLiN, Mat 2. — In the " CVcrfii,” VolSI,p. 
50, U a notice ol Prof. Fucnorr’a collection of mu- 
steal work*. That gentleman «u uppoiuted profes- 
sor of the pianoforte in the CoDwrrotorium at Vi- 
enna in 1833; became famous not only ns «n in- 
structor but os • collector, and died within the last 
two or three years — the date at this moment escapes 
me. In 1844, Alois Farfis sent the notice of hi* 
library to the Cecilia : since which time Hu- collection 
bns increased to such an extent as to bear quite 
another character. But to Fuchs' notice. 

" This collection has hern made with special care 
and with great skill in selection. It contains — not 
to mention a groat nuu« of chamber music — a rich 
selection of pianoforte schools, method* of tcarhing, 
exercises and works of a similar character, contain- 
ing instructions from the first beginning to the ut- 
mutt perfection of pianoforte playing- As the owner 
has kept his eye constantly upon older works of this 
class, and luut been so happy as to obtain the most 
rare and important, these works offer what Pruf. Finch- 
off intended, all the materials necessary for a his- 
tory of the development and progress of the art of 
playing keyed instruments from the very beginning 
of Solo playing. The collection is not wanting in 
the works of the most distinguished organist." 

At present the collection consists of some 8000 
numbers, at die least estimate. Of Theory, History 
and Miscellanea — many of great value, but mostly 
in the collections already bought for the Boston Li- 
brary — there are some 600 volumes. But what gives 
the collection it* highest value, is its now hnge mass 
| of practinil music — as the Germans call it — that is, 
Scores and everything of that sort. This depart- 
ment of the Library embraces in the catalogue over 
5000 numbers. There are in round number-* 500 Or- 
chestral Scores of Operas, Oratorios, Symphonies, 
Concertos, 4c. Among them the publications of the 
Handel (London) Society, the Bach Society, &c., 
Mozart - * works, Beethoven, Gluck, aud m» on. Of 
which fire sixths is printed musk, and of the other 
sixth ranch which never was printed. There are 
also some 300 arrangements for pianoforte of Or- 
chestral Scores. Bach is represented by four to five 
hundred works — some only in manuscript. There 
are some aixtypages of niu*ic, autograph of Beet- 
hoven. Fisehoff in fact, had made hi* collection ono 
of the finest among die private one* of Germany. 

Well, say you, what then ! Only this : that, in 
purchasing tar the Boston Library, work* upon mu*ic, 
not marie itself, have been bought, knowing Uiat in 
time the opportunity would come to get such a col- 
lection as this. Of ’the value of this, inch a general 
description can give no idea. It is precisely what is 
now needed for the foundation of our collection 
of practical musie. For terms apply to the Editor of 
the Journal, or Music, for it is for sale- 

Speaking of Libraries, Prof. Netto. long in Halle, 
Is now blind, and has moved to Berlin. The odter 
day I was in Wobcr's Antiquarian bookstore. 

” What on earth are all those book*, lying there 1 " 
a huge cartload at least. 

“ That is a Homer Librarr,’’ said he carelessly. 

A day or two afterward I found the books “ stacked 
np.” 

/. — " So, that's die Homer library 1 

W . — Yes — look* wall, don't it. 

/. — Indeed it does. How many votnmesare there ? 

f|P. — I have hardly an idea. I suppose when I 
make the catalogue, there will be at least 200 num- 
bers, — some five or six hundred volumes, 

/. — Oh, more than that, I think. What are they 
mostly t 

11'. — German books — but a few English and 
Frerfrh — all on Homer. 

/. — How many Editions do you suppose there are 
of th« old Hard ? 

W. — Have hardly any idea, roast be a hundred, I 
think ; shall not know tiutil a catalogue is made. 

I. — Many old ones ! 

ir — 1523, 1524, 1535, I Ml, 1553, Venice, 
Basic, Stra**lmrg, these you ice are there, and 1 
know that there are a great many from 1600 to 1700. 
There are all sort* of commentaries, dissertations, 
everything the poor old man could collect all hi* life. 
But he rant nso them anv longer, and mint *ell. 

Think* l to myself” — If any body ‘out side' 
want* a Homer Librarr, here is a chance. 

A. W. T. 



IlAxrroRp, Cosx., Mat 16. — What should we 
do without the negro minstrel* — the “ Buckley’s," 
the *• Campbell's," the “ Sanford Troupe,” the 
“New Oilcans 8erenader*," and a bn*t of other 
companies — who always draw immense audience* 
wherever they perform — none greater, I understand, 
than those at the South, in the mid*! of the very 
one* whom they caricature and burlesque 1 There is 
a strange fascination about them, which ho* proved 
itself for over twenty year* — from “ Jim Crow Hire " 
to the present time ; and still the attraction is unabat- 
ed. Think of the fortune E. P. Christy ho* made in 
New York, through the agency of banjo* and " burnt 
cork!” — riding on Broadway like a prince; and 
“ Matt Peel,” too, one of the very best of the Ethio- 
pian delineators, who lately died in Buffalo, leaving a 
large fortune from “ rattling the hone* ! “ In Eng- 
land these negro bands " take " immensely, and even 
In Paris, the “ Christy ” entertainment* have lieen 
crowded. How a Frenchman can enjoy any thing of 
the kind, I cannot understand ; but it ii told that 
their appreciation of the jokes hardly falls sltort of 
our own, purely from imagination ; so mnch *o that 
when " Pompey " merely crie* ont, “ All right,” it 
is enough to bring d<nvn tremendous applause from 
the Gallic audience. Just a* St it in the German the- 
atres, whenever In a play, an English character ex- 
claims, “ Gott tarn," it is received with intense delight, 
and if always considered a groat “ hit." 

Well, we have bad the ” minstrels ” here, lately, in 
profusion. The " Sami ford Troupe ” came first, and 
Town Hall was completely packed with people to see 
and hear them. They were here two evenings, and 
met with great success. The next week appeared 
the “New Orleans Metropolitan Troupe/' and they, 
too, attracted crowded houses. A day nr two since 
the exciting and important news burst upon u* that : 
the “ Campbell* are coming 1 ” They have “ come," ! 
and are filling their hall every night. And now again , 
to-day, as t passed along the street, I w*> highly gnu- I 
ified to learn that Uie “ Morris, Brother* " celebrated 
troupe will shortly appear ! And still I don't believe 
that they will go away penniless. 

Friday evening, while American Hall was crammed 
to listen to the “ Campbells," Town Hall was also 
filled to hear Madame Biscacciamti and her assist- 
ants, Mr. William H. Dennett. Basso, Mr. G. T. 
Evans, Pianist, and 8ig- A. Rtscacciarti, violon- 
cellist. It *u one ol the finest and most select j 
audiences that has been seen in Hartford far a long 
time. Mine. Biscoccianti sang most delightfully, and 
was received with tumultuous applause every time 
the appeared, being en nurd, a* is the present outrag- 
eous fashion, at the close of each of her piece* named 
on the programme, thereby making the second par* 
of the concert quite tedious. Mr. Dennett is not a 
remarkably pleasing singer — possessing a good clara- 
beflo tr voice of considerable compass, but not much 
power, and apt to be somewhat out of tnne. We 
should advise trim not to sing Aon pi* Amdrai in any 
place where Formes has sung it, unless he is a partic- 
ular friend of the latter and is desirous that people 
should see the difference between a splendid and a 
meagre performance of it. The piano was rithcr too 
lood for hi* voice, or his voice too weak for the piano 
— I can hardly tell which. At any rate, it was not 
satisfactory. Schubert’s “ Serenade ” was exquisite- 
ly sung and played hv Signor and Madame lliscac- 
cianti, — the former accompanying upon the violon- 
cello. Mr. Evans is one of the very liest aerompan- 
icsts upon the pjano forte I ever heard. His solo*, 
such os Mason's ” Silver Spring,” Thnlherg’s “Home, 
Sweet Home,” Ac., were well played. By claws 
practice he might become ono of the finest performers 
in tlie country. No singer, since Jenny find, lias 
n Intend the Hartford people to such a high degree as 
Modnme Bbcorrianti. Asa testimonial of apprecia- 
tion of her powers, she was presented, at the rinse of 
the concert, with an immense floral star, made up of 
the choicest flowers, by one of our choicest damsels. 

II. 



DESCRIPTIVE LIST O T THE 

-A- TEST MUSIC, 

PwklURerf by O. niton U Cm . 



Mono nr Mail. — Q uantities of Mush- are new sent by malt, 
th* Hpfnw bring only about om ceut while tbs rare 

and rsphUty of treiu|>ur(ation are reeaarkabl* Tbw al a 
gnat dirtaar* ait) And Uie real* nf nwreyanre not oat; a c<.«- 
renlrnre . bat a saving < f <•» |mw la obtaining rnppiW*. Bonks 
eaa also ho sent by mall, al lit* rata of *>ne teat per ohm*. 
Till* applies tn any dletvnre under three thousand mile* ; be- 
yond that, double Uin abate re ire. 



Vocal, with Piano Aooompaniment. 



Mary May, Ballad. 

My brother dear. Song. 
The Silver River. Song. 
What's a tear. Song. 

little ballad* tor I 



7. fldsl'l, 55 
7. //. //eice. 25 
B. C. Blotfyrtt. 25 
1/. W. Bal/e. 25 
a* circle. 

Underneath. Words by John S- Adam*. Music 
by Xu O . Knur ton . 25 

A gen of a poem. suggested by the many treasures 
of beauty hidden “ underneath " the swrfeee of tri- 
fling th ing* The oiosir t* of a popular e harerter and 
may be pdoimsd either as a song or as a duet. 



0 take me from these marble halls. 



Wife 



25 



Ward* adapted to the Wtitlful melody which 'tonne 
tha groundwork upoa which Pauer, the Y reach com- 
poser, has boUt lib celebrated Etude de Cnocert : la 
Cascade. 

I must depart from thee. Duet. .StejJtm Clover. 30 

As esretieol additioa tn'Otorer's bright wreath of 
vocal duets. Adapted tbc female voire*. 



Sweet tie of friendship. 



(Sacra la s celt a.) 

Xauoi Miller. 25 



(Dali’ mile rnpgi- 

Lvien Miller. 25 



In childhood we wandered, 
onto.) 

The first b a melodious Romania, th* second an an- 
commonly phasing and auj Ductdno fH alto and bar- 
itone. Three song* Iroas “ Luisa Millar " d swerve to 
be estaneisely known ; they are eminently worthy ef 
the msBpmr of Troratore and Trariata. 

Bongs, with Guitar ▲ooampanixoant. 

Rest thou troublod heart. (Lay of Pestal.) Ar- 
ranged by 7. II. Bithap. 25 

I wandered by the brookside. “ 25 

Midnight moon. Duet by Glover. Arranged by 

Wetland, 30 

Now tbc early mom. (Porigi o cars.) “ 25 

When stars are in the quiet skies. M 25 

Instrumental Music. 

II Trovatore. (Illustrations operatiquM.) 

Charier Kradet. 33 

Sweetmeat* (hr young players. 

Overture Huguenots. Meyerbeer. 60 

This popular n tartar* needs no recommendation. 
Most piano players will delight la re prod wring its ea- 
r] lasting and soul -stirring i trains. 

Valse, opus "0. (Posthumous works.) Chopin. 25 

A vary beautiful watts, strongly tafused with tha 
peculiarities <4 this remarkable mask-tan. 

New Lancers’ Quadrille, with new figures. 

Charter I/ARxrt. 35 

This quadrille I* very high la Carer with Uie tbsh- 
Insmbls circles of England as a substitute tor last sea- 
son's laarere. 

Books. 

Tie Child’* First Music Book. For the 
Pianoforte. By J. T. Craven. 50 

Thr popularity of this hoc* for beginners has In- 
duced the publisher to Issue this new and greatly Im- 
pnitf.4 edition . Fur the youugret echalare It wiU he 
(bund I'weedlugly useful. 
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You XV. No. 9, 



The Handel Commemoration Festival. 



At the CryrtiU P*lncc, London, Jane 31. 23 It 24. 
PltDOHlMUE OF Till GaWBEAL MaXAOBB. 



(CoDcludod.) 

The collecting of the large mass of executant* 



Festivals, is well known, and which pns«cs*C8 that arid thus, while affording to tin- holders of Ro- 
bmjul, effective character which peculiarly fits it nerved Ticket* the full accommodation which 
for a celebration like the present, 'Flic Orato- gave so much satisfaction in 1857, additional 
rioe front which the selection* will made, in- space will be at the command ot the Directors, 
dude ** Saul,” “ Samson,” “ Belshazzar,” and tne appropriation of which will be announced at 



required in 1H57 was a task of much anxiety, 
and would have been far more difficult but for 
the complete organization of the Sacred Har- 
monic Society. Every care was then exercised 
in their selection; but it need scarcely be pointed 
out that the experience gained on t&at occasion 
will now be of important service. Thp many 
thousands of applications which the Festival Com- 
mittee have received since that time, from ama- 
teur* and others desirous ot taking part in the . 
Commemoration, has given them the opportunity 
of exercising the mo&t scrupulous vigilance. ’Hus 



“ Judas Maccabeus;” and as it is prohaldc that a sufawquent period. 

they will lie. interspersed with Solos by Vocalist* From the block plan appended to this prospee- 
of eminence who do not take part in the Orato- tui it will ho seen that tlie division of the Tran- 



rios of the other day*, this performance will poa- sept and Naves into two compartments — North, 
sens an interest of its own. or Sydenham side — South, or Norwood side — 

In order, however, that the Commemoration with their respective separate entrances ami ap- 
week mav afford an opportunity for more com- proachc-s, will be again resorted to. The indica- 
nletely illustrating Hand. -IV varied genius, it has tion of each block of seats by letters, which great- 
been arranged that the Wind Hand* employed in ly facilitated the working arrangements of the 
the Festival shall, after each days performance, Stewards, and gave such general satisfaction to 
execute in the Grounds, during the .iisplay of the the Visitors, will be again adopted. It is inten- 



is already apparent from the greatly improved 
character of the metropolitan amateur division of 



Fountains, Marches. MinuetB, and other compo- j ded that the central blocks, marked A, B, C, D, 
sitions by Handel, including the Water Music, j (J, H, K. and L, with tin* corresponding doable- 



the Firework Music, and other celebrated pieces; lettered blocks, shall bo allotted as Stalls (each 



the Chorus, which numWrs 1,600 efficient ama- 
teurs, and has long been in course of regular re- 
hearsal at Exeter Hall. Those who were pres- 
ent at the rehearsal of * 4 Belshazzar,” and tin; 
subsequent rehearsals of ** Solomon " and the 
u Uettingen Te Detim,” during the present 
season, must have been struck with the improve- 
ment manifested. Advantage has also been taken 
of many valuable suggestions for the selection of | 
country performers, and thus a liody of musicians 
will be assembled whose united efficiency will be 



and. aLso. that during the intermediate days, sc- neat numbered), at One Guinea each, or in sets 
lections from his Italian Operas and Secular lor the three days, at Two Guineas and a Half, 
works shall be jierformed by the Band of the The blocks lettered E. F, I, J. M, N, will not 



Company, conducted by Mr. Manns, with such have each seat, numbered : but Tickets issued for 
additional aid as may be required. By this ar- these positions will entitle to admission to the 



rangement, together with the daily Organ Per- blocks indicated on the Ticket, provided the hol- 



formanee. ample opportunities will be afforded ders of them are in their place* at least half on 
during the entire week for most interesting and hour prior to tha timo of commencement of each 



diversified selections from Handel's Music, which day's performance, after which time tlie places 
will thus be brought under public notice in a will not lxt retained. The Tickets for these 



more varied funn than coidd bo obtained under blocks will be issue*! at Half a Guinea each, or in 



unquestionable. 
The music to 



The music to bo pcrf.irm.il has occasioned 
much consideration and discussion. Thcwc en- 
gagdl in the preparations for the Cenunemora- 
tion would have gladly put forward such of the 
Oratorios nr other works of the Great Master as 
would, in the present day, passes* some novelty; 
but daily experience shows that the public are 
unwilling to relinquish works with the detailed 
j merits of which they are familiar, from repeated 
hearing, in favor of others less tried, and there- 
| fore comparatively less appreciated. A* the ar- 
\ rangements for a Festival on so gigantic a s«.*alo 
cannot under the most economical arrangements 
and with a very largo proportion of amateur aid, 
be. undertaken but at enormous cost, it is mnni- 
lest that pecuniary considerations cannot be left 
wholly out of sight Tin* object must, be not w> 
much to jierform new works, as to impart a fresh 
j interest to the old ones, by executing them on the. 
gram text Kate and in the most per feet manmer. 

No English Musical Festival can be consid- 
ered complete without a performance of “■ Mca- 
riali.” It is peculiarly thf. Oratorio of the 



other circumstance*. 

The dates of each performance will be as fol- 
lows: — 

Monday, June 20, “ Mk*aiaii.” 

Wednesday, June 22 , ** DK i r inul.n Tt 
Df.tm : ” Selections from " Saul," “SaM- 
aox,” “ Belshazzar,” "Judah Macca- 
bkl' 8,” and other Works. 

Friday, June 24, “ Ihraf.l in Ecypt.” 



nets for the three jxrfonnaneea at Twenty-five 
Shilling*. 

The Tickets for the two Corner Galleries, op- 



posite each wing of the Orchestra, will be isstuil 
as ritnllr, ot Five Guineas for tlivM-t for the three 



days, in the front row, and at Two Guineas and 
a Half the set for the rows behind. 



An object of much interest to musicians and Sydenham, S. K.; or to the Secretary of the 8a- 

I... • S motr at H-rwD.l IV.>: 1 



Applications for Ticket* may now be made to 
e Secretary of the Crystal Palace Company, at 
•dcnhnm, 8. E. ; or to the Secretary of* the 8a- 



the general public, in connection with a Com- crw l Harmonic Society, at the Handel Festival 
me in. tret ion ot Handel, will be the Colh-cUon of a Ticket Office, No. 2, Exeter Hall, W.C. Every 



series of Portraits, Busts, Autograph Scores and application will be considered in the order of it* 
Letters, and other Memorials of the Great Com- Applicant* should point out a* mar as 

noser, towards the formation of which the Com- ; po**il»lc the spot which may be desired, or if no 



poser, towards the formation of which the Com- 
pany have already received the most gratifying 
nfl.-rs of assistance. 



particular place is indicated, the l>cst possible se- 
lection will lie made. No application can he at- 



Wlien it is Itorne in mind what a varied field ♦'"ded to unless accompanied by a remittance of 
of interest may lx* opened up by these personal *n*ount, and a voucher will be immediately 



reminiscences of IIaadkl— by paintings, rainia- | rciurmn ■caaowieuging urn receipt 01 inc money, 
tores, and engravings of himself, or of vocalists w!lh full directions respecting the issue of Tickets. 



English people. Tlii* work ha* therefore been 
selected for the opening day. “ Israel in Egypt ” 



returned acknowledging the receipt of the money, 
with full directions respecting the issue of Tickets, 
and others ajw.vint.il with him; by drawings or I The delivery of licket* in exchange for vouchers, 
example* of musical instrument* of the period ; will commence on J hur*day, the 2Hth of April, at 
views and plan* of buildings devoted to music in Crystal Palace, and at Exeter Hall, with the 
Handel's tune, when brought into comparison of Sky* of Tickets for the Guinea Stalls, 



i created such a sensation at the last Festival, and 
I the attendance at its performance was so great, 
that, apart from tlie acknowledged grandeur 
which has placed it at tho culminating point of 
Choral excellence, no qiicxtion can arise as to its 
repetition in 1859. Bearing in mind the amount 
of exertion reiiuired throughout all the details of 
so vast a celebration, and the heavv demands 
made upon the time and attention of tlie mem- 
lw*r* of the Orchestra, — the occupations of moat 
j of whom, whether Metropolitan or Provincial, do 
not permit of lengthcn.il absence, — it i* consid- 
ered impoiw.il ilc to attempt ronre than Three Per- 
formances. ^ Under these circumstances, the task 
<»f stdcelion is narrowed to one .lay. In order to 
meet opinions expressed in favor of portions ot 
I some particular works of Handel, it has hecn de- 
cided that the second and third part* ot the re- 
maining performance shall comprise a selection 
Of tho finest Choruses from his other Oratorio* : 
tlie first part consisting of the “ Dettingcn Te 
Dcum," n work, which from it* frequent perform- 
ance at St. Paul's, and the various Cathedral 



Hamid s tune, when brought into comparison ™ zicaeui lor uie i.uinca auilia, 

with those of the present clay — it will be appa- °{ SKT8 ol Tickets for places within the 

rent that a collection of this character may be Half-Guinea Blocks. The Ticket* for one or two 
made highly interesting, not only a* regards its days' performances onlv, will not be issu.il until 



association with the greAt musician, but as ex- Monday, tlie 2nd of May, but application* for 
employing the progress of the art. these will now bo received ami registered, and 



It will give the Directors great pleasure to re- fhe receipt of the money acknowledged by vouch- 



ceive cmnnium.-ntion* from person* who po*ie*s 
such objects, and who may he willing to contri- 
bute the loan of them for tne Festival. 

The price of Ticket* has occupied serious atten- 



J he price ot tickets lias occupied serious at ten- I . V aTe 
n. The desire on all rides is to place the Few- plications. 



er, it being guaranteed that after supplying the 
demands for Sets of Ticket* for the three days, 
applicants for Tickets for one or two days only 
will have them allotted in the order of tkeir ap- 



tival within reach of that large. cIomn whose means I Cheque* ami Post-office Orders rent to cither 



preclude high payment. A due regard, however, °*" ^ K! above office* should be made payable to 
for the pecuniary success of an undertaking in ort i° r of Georok Grove, Esq., SwretArj' to 
which so large an outlay will lie necessarily in- ^ Crystal Palau? Company. 



r aired, render* it impracticable to fix the rate of 
Tickets giving the right to special accommoda- 
tion lower than on the former occasion ; hut other 
arrangements will be cflected which will afford j 



By order, 

Roukrt K. Bowi.ry, 
General Manager. 

CryiUl Mueh 17, 1600. 



the opportunity of attending tho Festival to those 
who do not desire the higher-priced TickeL*. 



The alteration* and additions to the Orchestra 
will bring the performer* more into view, and 
will also enable a much larger number of visitors 



Pcv Dwt*hf« Jourail of Marie, 

A Tour among the Organa 

(CoBclmrioB ot No. DJ 

And now a few words about Ulm, and my visit to 



ance at St. Paul's, and the various Cathedral I to see and hear than on the former occasion ; j its splendid cathedral, ami noble organ. Just before 




DWIGHT’S JOURNAL OF MUSIC. 



1 cc 



I I 

| leaving Lndwigtherg, Herr Walckw |f o po »J thnt f 

I hi# dilwt son should accompany me on thi# journey, 
am] in nccordance with the plan, we met at else Stutl- 
gnrd railway st.uioii on die following morning, and 
after a rather tedious ride of four Hours we finally 
reached our dcatination. Ulm was formerly a free 
and imperial town, but is now iin'luded in the king* 
dom of Wutenberg. It contains a population of 
about SO, (KM), and die prevailing religion is Protestant. 
The houses are. for the most part, ohl In look, and 
dismal in appearance ; the streets are narrow, crooked, 
and very dirty ; and the only place.* that seemed at nil 
attractive to the inhabitants, were the rafea, where I 
observed numbers of people, both old and young, en- 
joying the beer and tobacco, for which this town has 
long been famous. The cathedral for Mllnstcr, as 
the Germans call it) is a very fine specimen of Gothic 
architecture, and one of the largest and loftiest 
churches in Germany. It is 4M feet long, 200 feet 
brood, and the nave or middle aisle is 150 feet high. 
The exterior, though in somewhat of a ruinous and 
dilapidated condition, is very grand and impressive, 
especially the great western tower, with its rich and 
elaborate carvings, its enormous huttreascs, and the 
grareful stone tracery of the windows. According 
to the ancient plan, this tower was intended to be 500 
feet high, but after it was carried up somo 340 feet, 
the work was finally ahumlnned from want of funds. 
The crane used for lifting the stones, is Mill tu be 
seen on the summit, but we mar consider it very 
doubtful if it is ever completed according to 
the original design of the architect. Within the 
church are many enrious monuments and works of 
art, paintings by old German muster*, and tome ad- 
mirable specimens of carved work in the choir-stalls. 
The organ (Herr Walcker's chef (Titv-rr) is placed 
in a gallery at the extreme end of the cburch, and oc- 
■ copies the entire depth and width of the recess, in the 
tower ; but the cose and front pipes are so disposed as 
not to intercept a view of tine great western window, 
a very beautiful object as seen from the nave or choir. 

The Ubn organ, in regard to sire, power, number 
of pipes and registers, is one of the largest In the 
world. It is 70 feet in Height, 54 fret wide, and 4B 
feet deep. There are four manuals, each of C C 
compass, and two acts of pedal keys. The key ac- 
tion is reversed, and plnoed almut ten feet in front of 
the organ. The draw-stops are 110 in number, in- 
cluding couplers, but they are not conveniently placed 
for making quick combinations, or for rapid chang- 
ing. This msv not be desirable in a church nr ca- 
thedral organ, yet for a large instrument designed for 
a concert ball, and which may be used in performing 
symphonies or overtures, it is certainly important 
that the stop* belonging to the different mannnU 
should be so arranged aa to enable the organist to see 
at a glance the combinations bo may b« in search of ; 
ami moreover the stop-knobs should lie convenient to 
hb hand, so that he can make any change or combi- 
nations he may wish, without shifting his position 
from the organ seat. It is well known that the 
English and French organ builders, especially Willis 
of London, and Cavailld of Paris, have introduced 
several new anti useful mechanical facilities for 
drawing on and shutting off the stops, but they hnve 
not, aa yet, been adopted in Germany ; there b, how- 
ever, a very effective and ingenious contrivance of 
this natnre, invented by Herr Wulcker, and tint ap- 
plied to the Ulm organ, by which the organist is en- 
abled, either to draw on or shut off successively, oil 
die registers, and without taking hb bands fiotn the 
key-board, Hie mechanism is simple and not liable 
to get out of order, nnd consists of a cylinder, placed 
ju«t behind the pedal roller board, which b made to 
revolve by the action of a pedal, and at each partial 
revolution, the stops are drawn separately, beginning 
with die diapasons, and followed by the chorus stop* 
and reeds in regular succession, until the full power 
j of the organ is attained ; then, by reversing the ac- 



tion of the pedal, tM volume of tone can be a* grad- 
ually reduced. There is also another novelty in the 
Ulm organ, deserving of e*|»ecial notice. The ten 
hugest pipes belonging to the 32 feet metal open dia- 
pason, arc placed in groups of five each, on the two 
end tower* of the organ front, anil to die eye, they 
ap]icar to be mode of tin, or the ordinary pipe 
metal, but U|>on examining diem from the interior of 
the organ. I found that the six largest, vis., from C. C. 
C. C. to F. F. F. F. were made of wood, and covered 
with metal, that their outward appearance might co- 
incide with the other pipes. Upon my expressing 
some surprise at this wooden ending to what pur- 
ported to be a mrtnl register, 1 was told by M. 
Walckcr that hb father considered the ordinary pipe 
metal of too soft a material for such large and 
heavy pipes, and whenever used for this purpote, die 
great weight of the metal would soon cause them to 
bend or give way at the foot, and os few persons were 
willing to pay the cost of tin (the proper material) 
there was no alternative but to make the wooden pipe 
act as a substitute. In regard to the tone of these 
pipes, they certainly lack the metallic quality, and 
die 6r«i between F. F. F. F. and F. F. F. F sharp 
( where the metal pipes begin ) is quite perceptible to 
the ear ; but on tbc other hand, each of them possesses 
a round, full and genuine note, which responds in- 
stantly to the touch of the pedal-key, and notwith- 
standing the break, and the slight difference in quality 
of tone, between the wooden and metal pipes, I 
think (all things considered) thnt Herr Walckcr has 
acted wisely and with good judgment in this matter. 
Among the almost endless variety of registers be- 
longing to the Ulm organ is one called the Physhar- 
inomra. Hi is stop is, in fact, simply a Harmonium 
reed, enclosed in a long and narrow box, with a lid 
capable of being raised or shot by means of a foot 
pedal : but the only effects producible from it are a 
crescendo and diminuendo of the most feeble cliarae- 
Wr, uul aa tliflu in aoMsI anil short in duration as 

scarcely to be perceptible to the ear ; and tliough 
Mr. Walckcr chose to dignify thb step with the name 
of Smttt, I was unwilling to allow the title or to ad- 
mit that lie had made a correct application of (hb 
how very significant term. Still 1 fed inclined to 
welcome the Physharmonica stop, with all its short- 
coming*, ami general inefficiency, and in doing so, 
let me express the hope that iu introduction into 
German organs is but the initiatory step towards the 
adoption of the English and American Swell organ, 
with iu rod crescendo*, diminuendos and Nforetndoa, 
and iu oilier capabilities for grand and legitimate 
effects. * 

I have already expressed the opinion that the 
German reeds are inferior in tone to the best Eng- 
lish and French stops of the same claw ; but by 
thb I do not mean that they are artualiv laid, or defi- 
cient in all good qualities. The Ulm organ possesses 
a great number and variety of reeds, and many of 
! them are quite effective, and sound very well, alien 
used with other uninon registers, but if totted alone, 
j they are found to lie deficient in some of the qualities 
{ belonging to a first clan reed stop; yet such is the 
I quantity, variety, and consummate excellence of the 
Flue work, that when the reeds are used with the full 
organ these defects are scarcely noticeable, and per- 
haps by the unpractietd car would never be detected. 

The principal Pedal organ is. without exception, 
the grandest, moat complete and effective that I have 
ever heard. The key-action is easy and clastic to the 
touch, noiseless iu iu movement, and the pipes re- 
spond instantly to the pressure of the keys. Among 
the great number and variety of registers belonging 
to this department, is a jlssrati nurture, of remark- 
olds excellence and effectiveness, and 1 am glad to 
. know that this stop is to lie introduced into the Bos- 
ton organ. It is of 32 feet tone, the lowest note be- 
ing compored of a sixteen and eight fret pipe, quint, 
ten and two-thinia, and tierce, that is, live pipe* to 



each note, throughout the kry-bonrd. I have never 
heard a /mdal mixture at all comparable to this, and 
when our organists and organ builders hear the one 
which is to be placed in the Boston organ, I am sure 
they will fully corroborate the opinion I have ex- 
pressed. The sixteen and thirty-two feet open diapa- 
son Mops, made by lien- Walcker, are. In all reapocta 
tbc best that I have over heard, and, in my judgment, 
are greatly superior in tone and equality of voicing to 
the English and French stops of the same class ; and 
thb superiority I attribute to the fact that the Ger- 
mans adopt smaller scales for their large open pedal 
pipes, ana In this way are enabled to produce a purer 
and better quality of tone. 1 passed some two hours 
in examining the mechanical details of the Ulm or 
gan, and perhaps a longer time at the manuals, in 
carefully testing the effects of the different registers, 
both singly and in combinations, and the conclusions 
I arrived at were, that the mechanism of this instru- 
ment is strong,- durable, and faithfully made, though 
the workmanship may not be so highly finished as 
that produced by the best English and French build- 
er*. But in rngyrd to the voicing at the firm work, 
(by which term I include all the pipes but the reeds) 
and the quantity and quality of tone produced, I con- 
sider this instrument as unsurpassed by any organ of 
modern times ; and as to its power, brilliancy, and 
rapacity for grand and broad effects, I believe it to 
have no superior in Europe. My next communica- 
tion shall contain accounts of the celebrated organa 
of Welngarten, Berne, and Fribourg. S. P. T. 



Toe Dwight'* Journal ct Mwfe. 

Peeps at Italian Papers. 

No. III. 

Br Tuovatob. 

What are they doing now in Italy ? At latest 
dates they were of course playing Verdi. But even 
Verdi is being rivalled in popularity by an older, 
bettor, [and lees celebrated composer, Pacini. At Lodi 
they are playing Pacini’s i* iffo, in which the prima 
donna Zceehini is praised to the skies and called both 
egregious and insuperable — which must be very 
gratifying to the lady in question. At Naples, at 
about the 13th of March, they were playing l>oni- 
cetti’s Maria Padilla, which, with the exception of 
the duet for two female voices, was but coolly re- 
ceived. At the small Teatro Nuovo, a new opera by 
Carlo Itispu, a new composer, has ju*t been pro- 
duced. It is his first work, and is called " Don 
Chisciottc.” The Ommibus newspaper says : 14 With 
laudnhlc intention in Chcsciotle, his first opera, the 
author, who does not seem to affect the vivacity and 
spirit of buffo music, has in this work paid Ins atten- | 
lion to its comic suggestion*, mid devotee himself 
more to the expracion of iu jioetic sentiments. 
However, this opera of Riopo is not free from a cer- 
tain exaggeration and mannerism, which is derived 
loss from the natural inclination of die composer, 
than from the study of various works of the present f 
school of art. In which the authors seek to astonish 
with startling effects rather then with gentle beauties. 
Yet the work lias great merit. The most admired 
gems are a lovers' duet, a quartet, and a battle 
scene." 

At Modena, the favorite prima donna, whose name is 
Cannelina Proch. has had a farewell benefit. N She 
was regaled,” says It Pirata, “ with magnificent and | 
precious objects, with sonnets, epigrams, crowns and 
bouquets,” 

At BukareM, Meyerbeer's Robert, with n Signora 
Gianfredi as Alice, a haaao, nnmed Benedetto, ns Ber- 
tram, and StlgelU as Robert. They have had a great 
squabble in this theatre because the seoouda dona, 
Zenoni, who sang Labella, refuted to sing any 
longer, unless site could have the part of Alice. So 
the O|>ora had to be withdrawn. 

At Novara, / Lombaidi, with Signora Rolandini 
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as GiocUla, and lb© tenor Zeunari, and baritone Mis- 



sion i. baa ben successful. 

At Venice, Pacini’s Ssifi'Wmiww has bad a pnt 
•acre*#. One of the Venetian journal# un : — ” It 
“ U a true masterpiece. worthy of being ranked by 
the side of Snjfo, and other groat prod action# of it# 
learned aatbor, both for the originality of ita char- 
acter, the effect of it# melody, ita dramatic power, and 
! fine instrumentation.” 

In IVaaro, the birthplace of Rossini. an opera by 
Ricci. entitled Crispino e In Comare, ha# met with 
•urrcM. Tit* same opera ha# alao been produced at 
Lisbon ai»l Lugano. 

In Florence, at the Teatro Fenlinando, somebody 
named Sofia torini-Ycra, baa ju*t had a benefit, 
at which #he sang selection# from Matilda di Shahram 
and Trooitoff. " In these p«m/' any* II Pimta, 
“ the was. NutAont emryeratton, great, admirable, 
sublime ! ! ” 

At Oporto, a new ronqioscr, named Sanelli, has 
produced a new opera entitled Fomneetto. 

At Madrid, the tenor Gioghni, and the pretty 
! English Priina Donna Eliza Kennett, hare been sing- 
ing in Lada. 

At T rieetc. a new opera called Jaw Gray, by Meag- 
hetti, ha* completely failed. 

At Mantna, they hare been playing Hi'joletto. The 
acene of this opera i» laid at Mantua. 

At Rome two prime damme. Many, and Tortolini, 
bare taken a joint benefit. The season dosed with 
! the Klitir d' Amort. 

At Palermo, the tenor Salviani, who sang some 
time since at New York, in the Prophet, lias been 
I singing in Tromtorr and Tmi'tata. 

At Bareeilona, a new opera by Achitlc Peri, called 
Vkfart Puna i, has been produced with eminent 
sarrnu. 

At Kt. Petersburg, the favorite basso Marini, so 
| well known here, has contracted a fourth engagement. 

At Parma, lioa do Vries has been singing with 
I more saceess than at Palermo. 

At Rimini, they are playing Verdi’s early ojx-ra, 
1 1)** /awart. 

At Madrid, Madame I). Angri has hern singing 
with great success — Mirute, the tciM>r, has signed an 
engagement for Rio Janeiro. 



Mozart — Child and Man 

Tltc life of Mooart, a# it is reflected, first as regards 
! his prodigious and prodigiously overtaxed childhood, 
in the letter# nf hi* #u;i*n<tttU>n* and money, no less 
than art-revering father ; secondly, a« regards the 
metenrdike career of the matured genius, in hi* own 
correspondence with his friend#, hi* family, hi# wife, 
forms a subject of contemplation too deeply interest- 
ing to nur readers, musical and the re*t, thst wit 
slioiib) newt offer any apology lor the insertion of the 
following sene# of letters carefully translated from 
varioa* source#, and annotated with n view to com- 
plete the body of biographical information they pre- 
rent. — London Mm. If or/if. 

No. I. 

I Moiart, Skxior, In M. Haoknai-br, ft Merchant of 
■sWihtry.* 

Lint, 3rd ()rtaher, |?C2.f 

You have perhaps thought us arrived, when, in 
fact, we had only rraclwd Lina ? To-morrow, with 
God’# permission, we shall resume our journey . We 
sltould have been at Vienna by now had wt not been 
kept prisoner* at Panau live whole dav*. This delay, 
which was owing to the Ilidiop of i’amau, has ro'st 
me eighty florin*. which I should hare reached at 
Lins had 1 arrived sooner. I must he content with 
some forty florin# left u* from the concert we gave 
the day before yesterday. Wolfgang obtained the 
favor of appearing before the Prince Bishop of Paa- 
sao, from whom he received — one whole ducat ! 

Mv children are cheerful, and are quite a* much at 
ease everywhere a* if they were at home. This little 
one la familiar with every body, and especially with 
the officers, whom He treats at flrsr sight os though 
he had known them always. The dear children are 
the sulgect of general astonishment, especially the 
boy. 

Count Herberetmn and Count Schlich, who are In 
command over the province, wont to have oar arrival 



at Vienna preceded by a great hubbub. All prog- 
nosticates that our alfui'r* will go on well. God grant 
u* only a continuance uf good health , a# hitherto. I 
beg Uuu you will, a# soon as possible, have four 
masses performed for us at Maria-Plani. J 

No. 2. 

Firm the tame to the tame. 

Pisano, October, 1762. 

We started from Luis on St. Francis’ day, and ar- 
rived in the evening at Matthauncn. The neat day 
we reached Ip*, where two Mlnnorites and a Bene- 
dictine. who bad Iwjen at the water# with n«, solem- 
nised nil*#. Meanwhile, our Wofrrl flourished it in 
such fair and proper style upon the organ, that lira 
Franciscan Father#, who were ju«t sitting down to 
table with a number of gu»*i«, left die refectory and 
hurried to lira choir. Tlrav could not recover from 
their amazement. We passed the night at Stein, and 
Wednesday we arrived here. We escaped all the 
annoyance* of the cu«tom-boase — thanks re my Lord 
Wofrrl. 4 who, in the twinkling of an eye, hod struck 
• up an intimate friendship with the receiver, taught 
, him the piano, played him a minuet on the violin, 

[ and toped he shoulil have the pleasure of seeing him 
again. 

Notwithstanding the ahominnble weather I* i«, we 
have already been to a concert at Count Collalto’s ; 
the Countess Sinzemlorff took us to the bouse of 
Count Willscbegg and to Count Col lo redo’s, the 
Vice-Chancellor of the Empire, where wc met the 
minister* and all the grand ladies of Vienna, with 
whom we conversed. Among ushers were the Chan- 
cellor of Hungary, Count PoHfy, the Chancellor of 
Bohemia, Count' Chottek, and Bishop Estcrhmy. 
The CounTes* gave herself great pains on our account, 
and all the ladies are raving about my son. Our 
fame has already spread to all quarters Thu* I wo# 
at the ojiera on the 10th when I heard the Arehdnke 
Iwopold, speaking out ot his box to an adjoining. 
mv : There is a little fellow just arrived at Vienna 
wire, I am told, plays admirably the piano. &c. The ; 
Mime day, at 11, I received an order to proceed to . 
Sihocnhrunn. || The next day wc were put off to the ' 
13th. as the IJth, the festival of St. Maximilian, #« 
a gain day, and it was desired to hear lira children 
quite at ease. Every one is seised with admiration 
at my little hor.isd all agree m finding him po**<*M- 
cd of wonderful aptitude. The court expressed a 
dr'fre to limr htm hefhre wc sought for a rercinlon 
Young Count Palffy, on his way through Linz, heard 
from thn Cuuntes* Mchlich that wa were to give a 
concert in the evening ; by dint of persuasion, she so 
prevailed upon him, that f»c left lit* roach at the door 
and accompanied the countess to the concert. He 
was extremely astonished, and directly after hi# arriv- 
al »|>okc of it to the Archduke Joseph, who related it 
in tnm to the Eropres*. A* soon a* it wa* known 
wc were in Vienna, an order was conveyed lo u* to 
appear at court. I should hare given yon an acroont 
of our presentation immediately after, had we not 
been obliged to go off at once to Srhoenhrunn, to the 
residence of Prince Hildhiirghauscn ; and six ducat# 
have prevailed against the pleasure of writing to ton 
directly. Even now I hare only time to tell you that 
their Silsjtttittf received ns with such extraordinary 
favor th;»t a minute account would appesr fabulous. 
Wofrrl jumped on the knee* of tho Empress, flung 
hi# arm# about her neck. nn#I devoured her with car- 
esses. We remained with her Majesty from three to 
rix o'clock, and the Emperor himself came into the 
next room, to bring me to hear the Infanta play the 
violin. Yesterday, St. Theresa's day, the Empress 
sent u* her private treasurer, who appeared in grand 
gala before onr door bringing two complete suits for 
! mr two children. It i* thl* |»cr*onage whose charge 

I II is to fetch and conduit ns to court. This a ft ernoon 
tlrav are to go to the two youngest Archductosse* 
and afterwards to Count Palffr. Yesterday wc via- 
, ited Count Kaiinitz. ami the day hefons Countess 
; Kinskv and Count UdcfeM. 

No. 3. 

The Same to the Same. 

IVmiM, October 19, 1762. 

I have lieen sent fur to.*lav to the private treasurer. 
He received me with the greatest politenc*#, and asked 
me. in the Emperor's name, whether I could not re- 
main some time longer in Vienna. I throw myself at 
the fret of his Majesty, wa* my reply. Thereupon 
the treasurer handed tnc one hundred .ducats, adding 
that hi* Majesty would soon summon u* again. 

Do what I will I cannot *oe how I am to return 
before Advent. I shall take care to obtain before- 
hand a prolongation of my leave of absence. For 
thongh I should leave hence in a fortnight or three 
week*, yet most I travel slowly with these children 
that they may rest occasionally and not fall ill. 

To-day we go to the French Ambassador, and to- 



morrow to Count llarrach. All these personages 
have us fetched and brought hack in their carriages, 
accompanied by their servants. We are engaged 
from live, *ix days, arid a week beforehand, not to l«o 
loo late. Lute tv we were at one bouse from half-past 
two till four, 'fhenee Count llardcgg had us fetched 
in his carringe, and brought, full gallop, to a lady’s, 
where we remained until half-pa»t five. Thence we 
had to go to Count Kaunitz, when: we stayed until 
nearly nine o’clock. 

Should you like *to know wtot kind of suit was 
brought to* Wofrrl ! It is of the finest cloth lilac 
colored ; the waistcoat is in tuoirtf of the same color ; 
coat and waistcoat trimmed with a double border of 
gold lace. It had been ordered for the little Arch- 
duke Maximilian. Kanerl's drew was made for an 
archdurhe*#. It is of white tafleta, brocaded with all 
manner of trimmings. 

* U« m th* landlord ot tbs boas* oceuplel by the Mosart 
tunllv . 

t T** whois MntaH SuuIIt. felhar. mother mm*. and UsarH- 
kr bad M out 6jt Vwnas mi tk» UK* of VfitrsnN-r. 1JC2. 
John Ctrl awli-m WnlCrins lio-itllcli Mowu#. here* »l HaUt-nrs, 
Jmuuirv 27. 1766, ■» lhr-rr*-rr »l* tost* M MT ; hi# *t#u-r, 
MsrV Aod^. «v bora Anpul 29, 176l. ml vim*«»iurf»tl» elcv- 
•n. Lmpoid Moosrt. tlw ftithev, ls>m IWemlirr 14. 171B, ui»r- 
Hcd Novruibsr 21, 1743, Auu lUre.luo. boru Dtcrmbcr 26, 
17’jn 

t A rolrbvstrd f-lfcf* rf lAlgrUnace, ooe kwgae ftms Hot* burg. 

4 PlaildTitire ftir WnMjpn* 

t Suiuiarr mSde nc* "S the Kaiperer- 

t Fnniii 1 ud Mm4»-T1i»hm, mho bad sritccw rhlldivu, 
amooc wh‘>m wrre th* tfmsen>r Jow|ih It. sad the ntilbftn- 
nolo MsrW-AoloAuott*. 

** Momrt was In Ua mrtiro of the Prtne* IlJ-hup of 8*1 »- 
(rare, lo th* capacity of ric*-4?*ii*lln>*lHVr, violinist, siul load- 
er uf Uw nccbosCf* at th* Court toaearU. 

(To W CaoUaued J 



Negro Minstrelsy in London, 

London i* proclaimed to lie tlra healthiest capital in 
Kornpe It U al»o said to lie the ovosl cleanly. We 
are not so well learned in statistics, nor *o decplv 
versed in the chronicle* and testimonies of B#*srdi 
of Health and Registrar* General as to be enabled to 
dispute the former proportion. Tlra latter, we funey 
will hardly ho universally accented. If MWlM 1* 
the cfennest capitnl in Eurojie, however, all we have 
to say is, we pity all the other chief cities. No 
doubt London is well drained, well watered, and well 
swept — the last two frequently to the utter inconve- 
nience of the inhabitants— Imt enu any amount of 
drainage, watering, and sweeping make amends for 
| the abominable smoke IlitUK* ? Can any rare and 
- pain* expended in scouring and purifying the streets 
make the atmosphere clear, or keep lira pavement 
while! No — cool, when heated, will necessarily 
smoke, »mokc will n e c e ssarily ascend, *ml the soot 
will tie inevitably fall. This is the grout grievance 
of the metropoha — if is inundated by lira “ blacks.” 

A nuisance somewhat similar in complexion, and 
no lens grictouB and intolerable, is involved in the 
continuous influx for years of sable musician* from 
America, They infest our promenades and our con- 
cert hall* like » 'colony of liccilc*. Jf wc avoid their 
presence in street or music-room, their mimes and 
designations htiire ns o«t of rmmtenonre from dead 
wall*, lionrdings, lamp posts, mid tlra interior of oin- 
nibu*e*. If we trad the advertising column* in the 
i journals, our eye l» arretted bv a long list of musical 
performance:# to be given, after the must approved 
fashion, bv these ebony artists from the regions of 
the sun. kven Kpsom and Hampton are not sacred 
from their influence. The great Derby race is run 
amid a salvo of lames and banjo#, and the Surrey 
and Middlesex Stakes are contented to the accompa- 
niment of *• Dandy Jim from Caroline,” or “ My old 
ma«*A tol' mo *o.’ 

There must he something wonderfully attractive 
to a ccrtaiu section of the public in nigger melodies 
or nigger nahtatrels to aromnt for this, uu lets wc sup- 
po#e that BOfrin taste is entirely depraved. So 
many nf these fellow# would not travel such a 
distance from their nutive country if ihcv were not 
sure lo meet with encouragement, and if UiOae who 
pircccdcd them haul not returned home with well-lined 
purse#. Thai the populace have a liking for nigger 
entertainments b Wvond all question, since at no 
former period were there >o many black troupes in 
London, who are all making money. Chief of thrse 
are the fnmou* " Christy a MtneirelB,” who have 
1 earned a high reparation in their own country, and 
who won such applauM) in England ss to induce n 
speculative manager to engage them recently for a 
series of performances in the French ranital, with so 
much sncccM, indeed, as to make M. Cuf/ado himself 
exclaim with a woe-hegone countenance — " Would 
that Mr. Mitchell would exchange his * black# ’ for 
my ‘white*.’” If all the ''Minstrels," in talent, 
conduct, and respectability, were like "Christy’s,” 
we should have little to find fault with, although still 
much to complAin of. What we want to know i«, of 
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what utility are the minstrels or their performances, i 
am) how "is it (hat they hare been allowed to | 
nwvll into unrh importance 1 Now that they hare 
lost their novelty, in what can their attraction con- 
sist ! Woolly heads, ruled shirt*. and high collar*, 
bare long reused to surprise and delight, and the 
most violent antic* and emphatic contonion* of coun- 
tenance are to be detected only in the lowest grade of 
the “ black art.” When an attempt wa* made to 
refine on tlm entertainment, tire cliaracteriMic was 
but. A nigger concert without grimace and copious ; 
1 gesticulation wonld be simply an ill entertainment. 1 
Unfortunately, the refiners toon Raw their error, and 
re* timed the demonstrative phase, or we should hare 
got rid of the nigger concert* altogether. The mo- 
ment tbev became respectable they would cease to 
attract. ’Tltere i* no narh fortune in store for the 
! public. Three “ high class ” nigger companies 
nightlv tender their songs and their posture* to an 
admiring British audience. The “ Christy'* min- 
strels " lead the way. followed, lonqo in/mvi//n, by 
the 14 Ohio Minstrels," who are succeeded by the 
I “Black Open Troupe.” How many more “rare 
bird*," which might lie likened to “ black swan* ” — 
who, unhappily, never sing their dying *oiig* — are to 
be met with, boraad in the metropolis, mnv be n*ccr- 
tamed at the police stations. Wc toko no account of 
such “cheap black*." 

We should be sorry if the legislature interfered to 
put down the nuisance. Persecution might only cre- 
ate an nndue sympathy, which might make matter* 
infinitely worse’. Let u# lira in hope. “ Christy's 
! Minstrel*, 1 ' by their really clever performances, have 
made that entertaining which otherwise would have 
1 provoked laughter onlv. It U pleasing to know that 
n the minstrels " life* copy’s not eterue." and that 
some day or other their light must lie dimmed. 
When they have departed, the " Black Opera " nnd 
the “ Black Concert " wilt ceaie to live. People 
will grow friendlv, and no longer quarrel about black 
and white, and olggcr-tnncs will be appreciated with- 
out any reference to the color of their interpreters. 
Let the “ sable profc*«or* " therefore, “ frolic while 
'tin May.” Let the foolish lie amused, anil the 
weakly lie Cxrited. Those who cannot understand 
may yet have their cars tickle*!, and the scnscle** 
and devoid of judgment may lie moved to mirthful- 
nee* by uncouth voice* aud extravagant gesture*. — 
Musical World. 



Parisian Gossip— EossLai, Lablache, Ac. 

I mentioned in my last letter that Ixmis Napoleon 
gave a free peHbnancs of " Ilcrcnlannm/' Mans. 

I Fellcicn David’s new opera, to the choral societies. 
i 1 have heard since they behaved with the utmost 
I rndenca* at the open. They bawled, whooped and 
1 crowed, and hi**od eve r ybody and everything except 
| M'nte. Lumets nnd M’llc. Emm* Lirry. You know 
the Paris societies are called Orphean*. They figured 
in the procession and man oeleorated bv the Provis- 
ional Government in memory of the victims of the 
Three Day* of February. A ley seeing their lxinncr, 
exclaimed, " Look! look there, Louis I there ore the 
orphan* of the victims ! ” “ Well, Francois, all I 
i can »ay is that they are the meanest, most unnatural 
fellow* I ever saw", to bo going nlwiut town singing 
in that way while their fathers are corpses.” “ I .nr ! 
I/mis, they have got pensions from the Government, 
and that's what they are singing for." " Oh ! that’* 
it. I dont wonder at them now.” I think I told you 
that Mon*. Roger’s voice has almost entirely gone. 
His exertion* in ” Hcrcutanum " have injured it a 
great ileal. It is whispered that Mons. Aubcr heard 
him at the last performance of tills new opera, and 
said, ” By Jove ! there is the first fe|)ow 1 have heard 
who has ado|»tcil the new ‘ pitch/ alluding to the 
lowered “ pitch ” recently made the standard bv tire 
French Government. Rumor, wlio knows everything, 
sa vs M 'me. Roger la furious that any suspicion has 
got atloat of the extinction of her husband’s voire, 
an<! she vow*, by all her pennte*. that he has ten ' 
veers’ reign yet as first tenor of the Grand Opera. 
*Tis most true, Ma'am. ..." if, like u crab, he could 
go iMckward.” 

Have 1 or not told yon that Botwini 1* al»at to 
give hi* friends a “ Joan of Arc." which M'me. Al- 
boni is to slug 1 Rosaiai’i first wife, M'mc. t’olbran, 
a popular songstre**, died young, and *«mo years 
after her departure he married M’lle. Olrmpc Pelis- 
sicr, a lieautiful woman, with an admirable voice, 
who, when he addressed Iter, was studying under hi* 
guidance for the Stage. Before he adilrvuwd her, 
and while she wa» thinking of visiting London during 
i the concert season, to make heraelf known profes- 
sionally, RoMini wrote for her, at her solicitation, a 
piece of music composed to exhibit her talent* in the 
best light, and which, being acknowledged for his 
composition, would attract notice to her. She did 
not go to 1 London, aud did nut appear in public, but 



became M’m >. Rossini. The piece he composed for 
her was “ Joan of Arc." It ho* lain in liln writing 
desk ever since then, until Rossini discovered it re- 
cently, and gave it to M'me, Alhoni to sing. 

Itomini has never been in liner spirit* than be 1* 
now. He is full of his yonthful fnn and anecdote. I 
told you t'other day how bo wanted to bury a medal 
of Cararalla in the comer stone of his licmve ut Paasv 
to run a rig on some future Monkhnrns : “ Who will 
prove, in a long dissertation. " said Rossini, " that I 
wrote music in the days of Carncalla.” A few days 
ago, one of the musical composer* of Paris sent Ro*- 
sini a copy of his last new opera. Rossini sent him 
back a valuable present, with a sheet of i.>B|«r con- 
taining these words : “ Rossini to , (the compo- 

ser'* name,) hi* muaicul peer.” “Good heavens. 
■Metro/” exclaimed an acquaintance, “how is rt 
possible you can call that fellow your peer * he docs 
not write music.” * Nor do L It has been ten 
years since I touched music paper.” I roast repeat 
to you a story he tells shout Lablache, and then si- 
Juno© mv pen,' which I know ha» been quite too musi- 
cal to uay. Poor Lablarhe wns slwent-niindid 
enough at times. One day the King of Naples sum- 
moned him to the Palace. lablache obeyed, nnd 
stood waiting his turn of nndienrr in live drawing 
room, which preceded His Majesty’s closet- It was 
fall of courtier*, who all knew "him, and flocked 
around him to enjov the brilliant UQmvcrmtioa of the 
great singer; for Lablache was a thoroughly educa- 
ted and intcllcetual man. As he had u bad cold, lie 
asked permission of the gentlemen present to keep 
his hat on. which wn*. of course, instantly granted. 
The conversation was suddenly interrupted by the 
appearance of an tidier, who told Lablache the King 
was waiting for him. Lablnclie took up a hat and 
walked rapidly toward* the King's closet, which lie 
entered, liowing and scraping, persuaded bis manners 
were most courtly. The moment lint King saw l.im, 
he roared with laughter. Lablache blushed and felt 
exceedingly awkward. “ My dear Lablache,” saiil 
tho King, ” what in the deuce are you going to do 
with the hat I sec you hold in your hand ! *’ "1 beg 

ten thousand pardons. Sire, I. . . .really, do not 

understand Your Majesty I beg your pardon, 
my dear fellow, for I cannot see what use you rtin 
make of the hat you hold in your hand.” “ Why 
. . . .Sire. . . .1 wear it." Lublartie, joining panto- 
mime to speech, attempted to put the hat on hi* head. 
The hat in his hand struck the lint on hi# head, ami 
far Mtvarul mitmio* LulaUtU tlLl not know what to 
make of it ; then he recollected how the mistake oc- 
currcd, and begged the King’s pardon, but the King 
wan laughing so heartily he could hear nothing, ami 
I-nhlorhe joined Hi* Majesty's laughter.— torr. of 
Aw Orieant Picayune, 



Congregational Music. 

To the. Editor of the. Chnttian Inquirer : 

It seem* that many of the chu relic* which formerly 
depended upon congregational music, have found it 
impracticable, however desirable it may June been 
considered. 

Rev. l>r, Bellow’* Chnrrh. of thia dry, and Rev. | 
Mr. Ismgfe How’s, of Brooklyn, have lajth tried the 
congregational system, and have both returned to a 
quartette choir. In the l*rt Number of the Christian 
t^;istrr, we find the following article respecting the 
Unitarian and tire " Ottbodox " churches of Spring- 
field, Mass : 

Tin- Jt*]miffcus Mir* ttast tho I'niUrlsn 8 «Mv In fijirinp- 
flel'l, after four nxpnrieieMi of (HIM «Oagrr£tMoitSl «>«**- 

In*. hu DK>tlfl»d tt hjr tl*e tnirodurtinai >4 a qwsrtet terror, 
*• trailer* >4 tlir romaboa vnlr* Thr flret •’fininrtt»Hoo*| #». 
rtetv l Rev. Mr. Pmmin'rt. after a you’* «lasllM exf«ti*nce, bu 
lotnrtucc«l « like ®o)lftf«U«iii. 

We believe Rev. l>r. Farley’* Churdt, of Brook* 
lvu, for a seo«on endeavored to supply the music hv 
the congregation, and went so far n# to employ a 
chori-ter to instruct the younger people of the Society 
for the purpose ; bot thU church now employ* a 
quartette choir also. 
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St. Pltersduroh, April 16. — Madnmo Bosio’s 
mortal remain* were convert'd yesterday evening, at 
eight o'clock, in the midst of nn immense crowd, to 
the vaults of the Roman Carbolic Church. The 
Nevsky Perspective was literally blocked up by the 
multitude from the house of moaming, at the corner 
of thu Sadoiva, to the church, nnd it was with great 
difficulty that, after the prayer* had been reritwl by 
the clergy in the chapel lighted up with tapers for the 
occasion, the coffin, carried on men's shoulders, could 
he transported to its provisional destination- Per- 



son# belonging to all classes of the population 
thronged around it. We never before witnessed such 
eagerness. 

Before the funeral procession left, it was found 
necesvarv to cIoms the entrance of the hou*e of death, 
nnd great difficulty was experienced in clearing the 
stair# and passages, which nad been invaded hr the 
crowd a full imur before the ceremony. Garlands, 
flowers, and chaplets were sent, from all quarters', 
both to the churon and poor Ilusio's hourc. An im- 
mense liasemrnt for the < > offin mav lie formed of them 
in the burial vault. The funeral oerricc will, a# we 
hare already announced, be performed to-morrow, 
Saturday, at eleven o'clock, in tire Roman Catholic 
Church. PtHTMUS who haTc received invitation* are 
requested to bring them to the door of the vestnr, 
and to enter the courtyard of the church by tbc Mi- 
chael place. 

Ibid., April 17. — The funeral oboequie* of Mme. 
Benin took place to-day, at eleven o’clock, in tho 
midst of a large conrour*c of pimple. The Human 
Catholic Church of St- Catherine win fall long be- 
fore tire appointed hoar, although it haA.bccn found 
neccMary, on ui-eount of the crowd which liesiegcd 
the place, to admit onlv tho perron# fumwhed wiili a 
special letter uf invitation Wc cannot, wnlvont ex- 
posing ourselve* to the risk of omitting nitty impor- 
tant name*, enumerate every one praeot on tho 
Oceanian. Members of tire dqdumanc hotly, of the 
highest government offices, and of the nnny, wero 
I mixed up with the most distinguished ladies of the 
first rank. Art. science, nnd literature, nlso. conrrili- 
ii u*l their numerous delegate* and moot noble patron#. 
The students of the University and of the Special 
Schools were to Ins seen among officers of every grade 
and of all arm*, and of employer in the various dcjuirt- 
inctil# of the public service. ' 

The coffin, covered with chaplet# and flower*, had 
twen placed, the previous evening, on a raised plat- 
form, before tho choir. 

At elovt’ii o'clock precisely mas* begun. Mosart's 
Utufmiem wiu cxccutvxl hv the artists of the German 
opera and the rhori‘tcr» of the church. The com- 
rade* of poor Bosio hail left a fortnight before her 
death, and it will la- n bitter rau-o of regret to them, 
in addition to the share they take in oiir common 
grief, that they were no longer here, to semi inwards 
heaven the last prayers lor tlic deceased with their 
j friendly voice*. 

About half- past twelve the procession #ct out from 
tlio chimb. Thanks to the intelligent measure* 
adopted bv the Grand -ma# ter of the. Police, General 
Count Schonvalow, who, with great tact, was himself 
present to maintain order, there was only a momen- 
tary stoppage on leaving the church, and, immediately 
afterwaids, the procession was enabled to pursue it* 
course toward* the cemetery of St. Mary. Tht 
| throng wa# enormous, and w«* no k»* so even at the 
! cemetery, whither tl«e conerje bad hcen preceded hy a 
great many ladies who were found there weeping aud 
proving. 

The ehortrtprs of the Italian Opera, also, were 
there, ami executed a dirge. 

After the prayers of the clergr, the coffin wit* low. 
cred into the grave, which the chaplet* ami banquets 
filled up, a* it were, iu a luometii. One of the gen- 
tlemen present then pronounced the following 
words - — 

" Before this tomb i,« closed, permit mr, gentlemen, 
to bid n !a«t farewell to tho cmim’iit nrtl*t, to the dis- 
tinguished woman, to the excellent friend, whose 
i death hit* so suddenly struck with affright our admi- 
1 ration and our urmpasliv. 

“ Her life was very short, bat how well was it era- 
! ployed 1 Born on the fifth ol August, l»39,at Turin, 
Ani;iolina Bosio, after completing her musical studies 
at Milan, commenced, at the early age of 16, the ca- 
reer In which she rendered herself illustrious. 1 eonld | 
not, even if I wished, at prracut describe in detail her ! 
existence nf resolute lalmr nnd of ever-increasing 
sucre**. Her life will, doubtless, he accurately re- 
luted elsewhere. Tlve glorious wanderer was fried 
by tom# in Italy, at Copenhagen, Madrid, Paris. Ha* 
vimna. New York. London, again at l'nris, and in St 
Petersburgh, where, fur the but four rears, she 
achieved Iwrr most brilliant victorie*. 

“ A few weeks since, an nugn*t testimony of kind- 
ly justice — an exceptional honor, and, a* 'it were, a 
solemn attestation — sanctioned the triumph# of a 
talent which had exhausted the formnla* of praise and 
the expression* of enthusiasm. But, ala# ! Madame 
Borin scarcely enjoyed this mark of dislinclion which 
no other lady’ ever obtained I A* if, thenceforth, she 
had nothing* more to expect which coahl still honor 
or flatter her — she wa# doomed to go no further. 
She is here 1 

“ I*r>or Itwuo ! Was the character of the Traviata, 
in which the achieved her greatest success, simply a 
presage ! 
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** Mutt we regard a* a presage the two w wwilw 
vo«ui« terminated by tfiat fatal drama of whirh she 
cm hod led the Rrw*, the pity, the poetry and the charm, 
so poignant ami ret *o filled with attraction ! Whirh 
of a?, when the raftered the melodious death of Vio- 
letta, could think hewaa listening to the dying strain* 
of the swan 1 Such wan, however, tho core ; we were 
to hear no more, 

" Gentlemen, I will not spe-nk to you of her a* the 
great artist ; my word* would be mid and rapid fre- 
fore your recoflection of her. Hot her friend*, in 
whore name I have the painful honor of now address- 
ing yon, hare lout one blessed with a heart, a kindly 
gra re. a serious intelligence, ami a playful spirit, 
which rendered the sympathy they experienced for 
this truly distinguished woman even more lively than 
their admiration for the artist. She divided her life 
into two |wru ; one belonged to Uie public, and thin 
was the largest part ; she reserved the other for her- 
self, atid kept it within a circle of select friend*. She 
was honor itself, and the living worship of duty. She 
was pious, and her art was for her a second religion. 
No obligatory labor daunted tier ; she dreaded indulg- 
ing in any fancy which might have so fatigued her 
that the public would have had to suffer from the fact. 

It was with her a i location of dignity. She jvoMCS'ied 
legitimate feelings of pride, hut no one ever found in 
her any of that susceptibility which degrades nmour- 
proprt to jealous spite. She was kind, hnt her friend- 
ship never outstripped her entcem. We guessed la*r 
charity, but she herself rom-caU-d it with auch care 
that we needed the revelations which have followed 
her death to learn all the extent of her generosity. 

“ Poor Borio ! 

“ But is she, after all, the person we ought to pltv * 
Her soul has mounted upwards again to Its divfne 
origin, and, Qod, doubtless, has granted her prayers 
ami our own. Our regret is presumptuous, and onr 
grief egotistical. It is for ourselves that we weep, and , 
for the void she has left. 

“Oh, no I we weep for Iter also I 

“ We weep, in the midst ot really public mourning, 
for her last honrs, when »lto had to softer the horrible I 
sight of death approaching, with a slow Imt sure step, 
to crush all her affections, all her hopes, and all her 
dreams of repose, after her laborious exertions for 
fourteen years I We weep for that persevering cour- 
age which a breath of wind bn* rendered suddenly 
sterile ! We weep, la-cause the faith we have in the 
son I, and the reason which we invoke, cannot prevent 
its being a heart-rending thing to behold one so voting 
die all at once in the vigor uf life, and in the splendor 
of her fame — die, at the very moment she waa able 
to think of her own happiness, after having devote*! 
herself so long to our amusement I 

■“Thus, in this country, where her mortal remains 
will repose, far from the roil whirh bore her first steps, 
bitter regret will stirrive her; nml, when the hearts 
which loved her shall have reused to heat, tradition 
will preserve her dear memory in tint land which is 
henceforth the native country of our remembrance of 
her. 

“ Adieu, Angiolinn Roth), may roar body rejinse 
peacefully in this faithful earth, and may vow soul 
not forget m in its present abode. Adieu I*' 

Alter a Inst prayer by the priest, the crowd began 
•lowly to retire ; it appeared t« quit tho tomb with 
regret, aa though St still cherished an impossible ami 
touching hofie. All eyes were filled with tears, and 
wo never saw, under" analogous circumstances, a 
crowd depftlt more tflb cfd or more melancholy . 

Paris. 

A new singer, Madame Hermann Csillag. has ap 
wared at the Grand-Opdm, ns Fide* in tlw /VopAto. 
This lady COOM* from Vienna with a great reputa- 
tion, having lwen /viuw of tho German Opera 
for aoino iim«. Her voice is u powerful mcrjro Wfiii- 
ho, of good quality, though not rich in tone, and 
under perfect command. Her acting is full of intel- 
ligence and enthusiasm. Sho was very successful, 
and waa admirably seconded, in the parts of Jean of 
Leyden and Bertha, by M, Roger and Madlle. Dusay. 
At Vienna. Madame Hermann (Nil lag appeared in 
Mr. Ralfb’s opera Ktalantfa and Meyerbeer'* Etoife 
tin Aorrf. 

The success of the Portion tie Pldrmtl, eminent at 
first, rather increases than retrogrades. Two repre- 
sentations were given in Holy Week, when, notwith- 
standing the influence of that sacred season, devoted 
by most good Catholic* to fasting and praying, the 
theatre of tlw OpUra-Comisjue waa crowded in every 
part. Fra Oitivwo rails aide by side with Meyerbeer s 
new opera, and has an attraction entirely it* own. 
The performance of M- Montauhry in the Brigand 
Captain is much admired. Madlle. Lcfchvre is ex- 
ceedingly pleasing in Zerlina, ami Madlle. Lemcreia 
makes a capital Pamela— the Lady Allcrah of the 
English version. 



Rossini ha* at length hroken through his deter- 
mination, and has in reality “ assisted " at a pnhlir 
entertainment. On Sundav week (the l?th instant), 
the SocUfttf dcs Concerts liad inserted in their pro- 
gram me selections from the great composer’* JStaktf 
Mater, and the finale to J/obr. On perceiving Ros- 
sini, the audicnee rose m amse and received him with 
thunders of acclamations- At the end of the concert ! 
the same enthusiastic demonstrations awaited him, , 
and continued until the illustrious master hnd made 
his escape through a private door. Her Majesty the 
Empress honored the performance with Iter pres- 
ence. 

Mdlle. Kmcnv latnua, an artist well-remembered 
at tho Grand Opera, ha* returned to Paris, after a 
sojourn of three years at Kio Janeiro. 

Caroline and Virginia Fend, two violin players of 
repute, have announced a concert for the 3rd of May. 
at the Salle Ilerx. 

M. nans Kulow. tho pianist, and son-in-lnw of j 
Fran* Lint, will give a second concert in the Salle 
llevel-Wolir, on the M of next month, when lie 
wilf execute Beethoven’s Sonatn in A major. No. 101, 
beside* a prelude and fugue of Bach's, mwrmur of 
Mozart, Chopin and Liszt, together with a fantasin 
upon Hungarian Melodies, and a “ transcription ” of 
the march from Ttinuf.il user, by Hcvt Richard Wag- 
ner. 

You hare already, I doubt not, lienrd of the death 
of the celebrated tenor and master of singing. Nienlu 
Tnrchinardi, father of Mad. lVrsiani. Thi* eminent 
tirtwuo died a few day* sinre at Florence, in the kHth 
year of hi* age. He wo* born at L'glwm, on the 3rd 
of September, 177a, and from the earliest age div 
played an extraordinary predilection for mu*ic. He 
began hy playing the violoncello in the orchestras of 
theatres, where, MthMqoontly, ha won renown as n 
singer. After he had hem several vears on the stage, 
the French General, Miollis, heard him at Rome, arid 
engaged him for the Italian Opera at Paris, and ap- 
pointed him chamber-singer to the Emperor Napo- 
leon. After this engagement he waa heard no more 
in Italy, except on one occasion, when, desirous to ; 
la-lndd his native country, he accepted tho same title 
of chamber-finger at the Conn of Toscany, and con- 
sented to sing at the theatre of La Pergola. Having 
renounced the stage, he commenced giving instruc- 
tion* in singing, and his daughter constitute* the 
most celebrated example of bis method of teaching. 
Tnrchinardi waB not a musician merely. lie had « 

▼cry lively touts for thpfhs: art", and namtvered nil 
the great artists of the dar among his friends. Onr 
of the most intimate of these wits Canova, who has 
bequeathed to us his bust in marble. Taechinnrdi 
wa« extremely short in staenre. and hy no mrsn* 
prepossessing in appearance. An anecdote is related 
of riim to the following effect ; — One evening, while 
singing on the stage in presence of a large aasemhlr, 
ho was hy no menus treated with the respect due to 
the first tenor of the establishment. Stopping in the 
middle of one of hi* songs, be came forward to the 
foot-light* and addressed the audience thus:— 
“ Gentk-men, I do not present myself before you that 
vnu mnv sec me, but tbnt vou msv hear me.” — Mum. 
World.' 

The trilogy * L'Rnfnnce/ by M- Berlioz, was exe- 
cuted, ii» part of a sacred mneert, at the Oftfra Comi- 
y > tt of Pari*, thi* day, scn’nlglit. On Thursday week, 

| a new setting of “ the Seven Words,” hy M. Gounod, 
was performed at Lyons. 

London. 

The AtkrnauM, of April 30, keeps ns informed ol 
the doings at the two Italian Opera houses, inclu- 
ding debuts of several new singers, and new laurel* 
won by some old favorite* on thi* side of the water. 
The comparison of Rossini with Verdi will find 
sympathy. 

Rotal Italian Orest, Comr Garden. — 
“ Innocence of stealing n silver sjmkmi " {idd* tlso 
answer of the wit irt Byron’s Memoir*) is hut a silly 
subject fur a tragic© -sentimental village opera, — yet 
who can help feeling the enormous relief, ihat turns 
from the masting and revengeful gipsy in ' II Trova- 
tore ’ to tire thievery id " the chattering pie " in ‘ La 
Garza ’f And, so fur as musirul genius, fresh ne**, 
and pathos are concerned, wlmt an abyss U there bc- 
twixt the grim nonsense of the new opera and the 
sickly nonwnse of the elder one — betwixt Signor 
Verdi and Signor Rossini ! There are more idea* in 
the Introduction to * La Grant ' than in the entire 
* Trova tore ’ (in which, hy the way, tho Muerere 
might never have been written had not a certain 
" Qua! mwtn gemito.” in ' Semiramide,' gone before 
It). Then there are “ Dl piacer,” as a mrtita nn- 
paragtmed,— duets, trios, quintets, — a pair of jfnalt*, 
tho 6econd beginning with that capital funeral' march 



f rami at) the prayer of the ball-dying girl on her way 
to the scaffold,- — hot what is there no# in point of 
music I If the ranentm was too carries* in nrrrpting 
his stage subject*, no one, since Music began, has 
liecn so prodigal In decking them — if not with the 
resource* of science, with the treason-* of genius. 
The vein of Signor Rossini is the true rein, for it is 
the vein of inexhaustible melody— not excluding ex- 
pression, not precluding science. A time may come 
when fTi-ry opera from hi* pen will he hunted up 
and treasured, a* though it was so much old gold pr 
imperishable jewelry. This is no opinion of to-day, 
hnt an old one strengthened hy comparison and ex- 
perienco, and emphasized to the utmost hy the re- 
vival, on Tuesday, of Signor K©*sioi> ‘ 1-a Garza.’ 
— not his (test opera, though still an O/fmpnt height 
above Signor Verdi’* best opera. 

Signor Rossini's opera*, however, were written for 
singers, — not the hald. hnwling, declamatory people 
who in Germany and in Italy have tried of late to 
make sound pass for singing. And thus, though 
they are sure to return, the fart may happen when 
there are no artists to be found capable or executing 
them. Think, for instance, of the change* which 
have passed over the world since * Ln Garza * wu* 
given with it* great "east” in IfliH*! Who that 
thinks can avoid furling how immense is the amount 
of iniiMcnl loaa ? Yet the opera, a* time* go, is well 
mounted at Covcut Garden Thru Ire. We have good 
hope of Mdlle. Lotti, whose voice Is a reality-one of 
excellent kind, and who has lime to give the labor 
required to make it flexible. The jairt of tfimrtla U 
one of great difficulty in the florid execution it re- 
quire* — and the partita was the worst given. In the 
concerted mo*ic the voice of Mdlle. Lotti told excel- 
lently. The dart “ Kbhen ” was so well sung a* to 
pet a'n iorvirr,— and live verse whirh open* the Hondo 
Jhtnlt waa given even better. If this lady compre- 
hend her position she will do good oerviru to tho 
stage, even in Rossrnian opera. Madame Nanticr- 
Didofo is, without question, the Ijcsi Pi pint we recol- 
lect ; she sing* the music with duo brilliancy and 
. pathos, and look* the ]uirt to perfection. Signor 
Ganloni is a good (ikmmtlo ; Signor Rnneotil i* a 
' wonderful Potiniti, managing to get through the 
music though it contain* hardly u note which suit* 
hi* voice.— in action mean rather than malignant. 
Signnr Beluualni, though compelled to retrench some 
of thti florid passage* of Fernando'* mnsir, in which 
Signor Tambartni used to revel so triumphantly, is 
•till effective a* the deserler-fnthor. The subordi- 
nate characters, too, are well filled. Rut the feature 
of the evening was the overture, which went with a 
splendor and spirit enough to make it* tantalizing 
writer’s car* tingle as he sits in hi* retreat of the 
Chuttswfo d’Antin. iust doing enough to keep hinoclf 
in public view. If there be lowcv, then? an* gain* 
also. We doutrt whether anv such orchestral execu- 
tion existed when Signor Rossini was writing Ids 
operas ns that now secured by Signor Costa. Noth- 
ing of. the kind, at all evrnts. was even dreamed of in 
England. The encore was furious. The whole t*|*ra 
was well received, — what wonder f 

Dirsr Lane. — Drury I-ane Theatre, freshened 
lip with whito draperies, made qpm fort able wiih the 
most brilliant of enrpet*. and tlw softest of clhow- 
rloiirs by way of stalls, — decorated with flower*, and 
Mazing with* lights, opened for it* Royal Italinn 
Opera season on Monday: — the opera being * I^» 
8onoambnla.’ Musically the start was not aus- 
picious. When we recall the sounding promises of 
Mr. Smith, which announced sixteen operas an 
Me of' reprcurntuh'on at » five haunt' utMtcr — the first 
opera given, and this about the most hackneyed and 
the simplest of the li*t. should have been fa-iter ren- 
dered by orchestra and chorus than it wns. The two 
Were never neatly together, nor wrought comfortably, 
with tho principal singer*. Among these, the artist 
to Is* moat expressly commended i* the veteran Sig- 
nor Radiali : whore singing as CowJ IlodeJ/h was 
warm, finished, and masterly, — a new proof, Lad we 
needed it, that Time has nothing to do with style. 
Quite the reverse ha* to lie said of Signor Mongini, 
tire much-talkcd-of tenor. This gentleman, though 
disabled by a cold, exhibited an organ of the finest 
possible quality, — capable of delivering pure chest- 
notes to a natural, if not a flat, ahove the line — a 
voice In which power doe* not exclude sweetness. 
But the tin to which it was put! We rente m her 
Signori Frarehini, Negrini, Bellini, Banearde .- none 
of them were good singer* (a* we understand the 
word)— yet nil of them seem great singer* if com- 
pared with the new coiner. Emotion may deprive a 
man of some of hi* power* catarrh of other* hnt 
neither will give him a bad delivery, wiong reading*, 
and false taste, — nor prevent exercised ears from ap- 
preciating what is good and real. Signor Mongini 
is agreeable looking ; hnt as an actor his earnest wish 
seemed to be to sing his scene* with Amina to tho 
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«ull«. whom* ocrupanlx, not the Somnambulist, ex- 
clusively ficm-litcd bv hi* distress nnd jealousy in the 
cheinlwr-flccne. With Miss Balfc's best will to put 
herself in the w*v of being scolded, her nRoniw*! 
lover rendered this impossible: so determined «w* 
his resolution to ignore her presence. The vrima 
donna — by accident, not discourtesy, noticed last — 
was singing with great care, und acting with great 
animation. She has been trained to the utmost 
she gives »11 that her voice can give, pleasingly ; she 
is fearless, finished, and redundant in execution. Her 
voice has subsided into a RMUMoyinum, most power- 
ful in its five upper notes : hut it may t«? double*! 
whether it is capable of abiding " wear nnd tear ” in 
a theatre ; and it is certain that with hslf the orna- 
ments that she uses, and those more tastefully selec- 
ted, the singer would produce double the impression 
that she produce*. Miss Balfc is too interesting and 
too accomplished to confound wrong with right, and 
not to lie warned that site la doing so. On TueMlay, 
* La Favorila * was given, with Mdllc. GunnluecJ 
(of whom we mn*t speak on some future occasion ), 
and Signor Giuglini. The tenor, we perceive, was 
most warmly receive*!. 
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BOSTON, MAY 38, 1850. 

Moue i* this Ni'iuiR. — Condffnstloa of tbe opera, Don 
(iiotTOMii. smniret tor «tm PUuc-Vnrl*. 

Italian Opera. 

Mr. Ullmanx’s company returned to us 
last week, and made a brilliant opening on 
Thursday evening. In spite of ten days fain, 
the lateness of the season, the satiety of a whole 
winter's pleasures, the Boston Theatre was com- 
pletely filled with as fine an audience as we ever 
see on such occasions. The as yet fresh charms 
of the pretty little opera of “ Martha,” by Von 
Flotow, heard here only twice before, last reason, 
was in great part the secret of Hueh unexpected 
concourse. The good houses have continued, 
nightly, from that time to this. Martha was 
played on Thursday evening and Saturday after- 
noon, and Lucrrzia Borgia on Friday evening. 

Tbe second performance of Martha was the 
best, although both were good. The piece was 
well cast, well put upon the stage, and all the 
persons entered con amort into their (tarts, so as 
to make a genial, pleasant whole of it. Of the 
opera itself our first impre-«unn has lieon quite 
confirmed. It is full of pretty, lively, facile mu- 
sic. on which a cleverly contrived series of play- 
ful, sentimental situations and adventure*, and 
graceful comedy of dialogue and action, with 
touches of the serious, are floated easily and hap- 
pily enough — music more Italian than German, 
more French than Italian, and appealing with 
the argumtntum ad hominem to popular English 
sympathies by the perpetual introduction ol the 
“ Last Bose of Summer," as well as of a swag- 
gering old chorus tunc or two. In the first two 
acts it is all very penial and charming ; nothing 
finely imaginative, nothing that shows genius, 
nothing very original, but graceful, natural, spon- 
taneous and flowing. The music just serves its 
purpose of setting the little play afloat, of blend- 
ing dialogue and action into a fluid nnd harmo- 
nious whole; it is pleasant to the ear and no- 
where overstrained. It is just where it begins to 
grow serious, just where the sentimental element 
comes in, and where the music makes higher pre- 
tentions, that it begins to sound weak and tedi- 
ous. Nor is it, as a whole, considered intrinsi- 
cally as music, an opera that can long wear. 
Elegance and ease and liveliness cannot save it ; 
the bloom of novelty wears off and leaves it 
common-place and threadbare. 



In the performance there was a great deal to 
enjoy. If this return of the opera brought no 
other new gain, it is at least no small refresh- 
ment that it gives us Mjsb Adelaide PoiLUFFS, 
as new, as she was supposed well known, llcr 
pretty part of Nancy was from first to last in all 
respects artistic and most charming. Her voice, 
so large, and rich, and warm, has acquired new 
flexibility and smoothness ; she has lost much of 
that thickness of utterance ; and her delivery is 
beautifully finished and effective both in melodic 
aria and in the nimble ftariando of the comic di- 
alogue. Her fine figure, easy grace of motion, 
and perfect naturalness of action made up one 
whole with her singing. In her abundance of 
witching, merry by -play, she was just a match for 
Formps, and the**' two were precisely what the 
play required. There is no overstraining and no 
nonsense about the performance of Mi** Pliil- 
lipps; the quality thereof is good and whole- 
some ; you can but like her lteartiness. It was a 
decided triumph for our young townswoman, here 
in her slow -believing home; such recognition was 
worth waiting for, since there can be no question 
now that it was fairly won. Miss Phillipps has 
nobly justified the interest which the young girl 
inspired in Jenny Lind, and which led that gene- 
rous woman to contribute largely, both in money, 
and in advice more precious, to her obtaining tbe 
best musical culture that Garcia and other Euro 
pean masters could afford her. 

Mm Larorde of eourse vocalized with ex- 
quisite facility and fineness in the difficult and 
florid soprano music of Martha, and sang “ The 
last Rose " unsurpassable well so far as grace of 
execution goes. 

Of Funnies, as farmer Plunkett, there is no 
need of saying that he was, what every one can ^ 
always rely on him to be with certainty, all that 
his part can possibly require. The rich, round, 
organ tones of his bass voice seemed more satisfy- 
ing and more musical than ever ; his manly reci- 
tative smacked of whole-hearted no**; he wrt* 
thoroughly » his part, and never, for a moment, 
ont of it, acting always to a charm ; and if he 
does sometimes sing a little out of tune, you pass 
it over as a mcro accident in him, so much ab- 
sorbed are you by his solid, genuine, great quali- 
ties. 

There was a new tenor. Signor Sbrigma, in 
the part of Lionel. One of the light and little 
tenors, of whom we have so many lately. lie has 
a fair voice of rather a metallic quality, not with- 
out sweetness even when forced to somewhat 
painful intensity on a high note. His intonation 
is generally true, and execution good ; and he 
sang, at least on Saturday, with considerable 
alnndon. Herr MuKLI.BR, with hi* portly voice 
and figure, made a very good Sir Tri stain, By 
the way, it was a curious feature of this enter- 
tainment that, of the quintet of principal singers, 
one only *« Italian, Sig. Sbriglia ; Labor* hi is 
French : Mis* Phillipps, American ; Formes and 
Muller, German. The choruses and orchestra 
were a* effective as before, under the energetic 
baton of Ilerr Anschutz, but sometime* furious- 
ly noisy. 

Lucrezia Borg i a. —The representation of 
Friday was, as a whole, above the average, and 
by no means one of the very best we can reinem- 
1w?r. Mine. Gazzaniga somehow did not quite 
reproduce the fine impression we received of her 
a few years since. She labored in her singing, 



and ber impersonation of Lucrezia was not sus- 
tamed throughout to that dramatic height for 
which she surely has the gift. Yet there were flash- 
es of the true fire, passages that were marvellously 
well done. We cannot think that she was quite 
herself that night. Again it was Mi** PltlLLirra 
who lent most charm and freshness to that repe- 
tition of a well-worn piece. She sang and looked 
ami acted Maflco Orrini more satisfactorily to 
our taste than any of her predecessors. In point 
of voice and singing only Aiboni has surpassed it. 

In all those passages where her voice should stand 
prominently out before the loud orchestra and 
chorus in the first act, it wa* perfectly effective. 
She sang tbo Roman za with ju*t the right kind of ! 
warm, rich, romantic coloring ; and her w Drink- 
ing Song ” was so perfect as to be like a new 
thing ; that large, full trill of her* had really a 
luscious quality ; she was compelled twice to re- 
peat it. Chaste, honest, wholesome, generous 
singing, we call that. 

Much was expected of the new tenor, Stef- 
fani, and much, if not all, was realized. He is 
a tall, broad-shouldered, manly looking fellow ; 
acts earnestly, although a little awkwardly, hut 
not extravagantly ; and has a voice of good ring | 
and volume, quite musical and «wect when mode- i 
rately employed, but of a splitting quality, when : 
forced to fortissimo in high notes; it is as if the 
tone clove the air. like a tough resisting medium, 
with wedges. He reminds you somewhat of 
Renedetti, though without his magnetic, intellec- 
tual force’ He sings well, but with far less 
smoothness, sweetness and finish than Brignoli. 

In Di pestalor, and in the Trio, he made an ex- 
cellent impression. 

Signor F LORENZ a lacked dignity for the Duke. 
There is no repose about him. He attitudinize* 
and grimace* fiercely. Hi* harilone is ponderous 
and powerful, nnd at times rich; but certain bod 
trick* in its delivery, which were always noticea- 
ble, seem to have become more fully pronounced, 
such as that of violently jerking out the sound, 
instead of letting it roll forth continuously. The 
parts of Gubctta and the Duke’* spy were more 
than respectably filled by Signor* Dubreuil 
and Quin to. 

La Favorita, which was performed on Mon- 
day. fell very far short of the mark of a perfect per- 
formance. The energetic ami loud beating of 
Mr. Anschutz in the beginning gave sure sign* 
of unsatisfactory and inadequate rehearsal, which 
were entirely fulfilled by tbe performance. The 
orchestra was uncertain and the choruses dragged, 
ami the principal* failed to enter into their part 
with the necessary fire. Signor Dubkkuil wa* 
entirely im-ompotent for the role of Balthazar, 1 
which Marini, Badiali, and other* have made 
one of the most important in the opera. Hia ' 
voice, though correct and not unpleasing, lacked | 
the majestic volume which the dignity of the 
character imperatively demands. Flohenza, , 
too, appeared to less advantage a* the King than 
in many other character* ; hi* voice seemed hard 
and worn, his action sometime* bordered on the 
ludicrous, and was surely far from indicating the 
dignity of a King lh>n Alfonso of Castille. Ilia 
nether limb* too wore arranged in the stripe* of 
our country’* flag (the star* left out), which gave 
a singularly odd effect to hi* “ make up." The 
ensemble of these voices injured the concerted 
music, and till the last act, every thing fell quite 
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Aat and died upon (be car* of tin* audience, mvc 
H ere and there an aria by Gazzantga Mil Stef- 
fani. ISuK they reserved their force* f<»r this last 
art, whichjwa* so admirably sung and acted as to 
redeem the performance from the disgrace of' 
failure, and conclude it in a triumphant blue of 
glory. The applause conferred, and j tartly too, 
upon Ste**fani’r Spiria qentil, and on the duct 
which ends the opera, was imjietuou* and tutuul- 
1 | tuous, and we must confess that the finale has 
j rarely or never, perhaps, lieen rendered with 
| more spirit and splendid effect. Signor Stcflani 
has tluit rare talent in a tenor, of alttmhming 
I himself to his part, and of infusing into it the fire 
and passion which the part of the primo fen ore 
always mjaim and almost never receive*. Flis 
fine persona) presence and commanding figure 
aid him not a little in giving due effect to the 
parts that he assumes. Gazzasiha was well i 
mated with him as Leonora, and sang throughout 
the opera with her wonted beauty and expression. 

Norma was the piece on Tacaday evening. 
We were not present, but can well credit the re- 
port of Ladorok'* unsurpassable vocalization in 
Costa Dim ami the ntber florid melody, and of 
the grandeur of the I)ruid High Priest of Forme*. 
G II ion I is said to have been an excellent Adah 
gisa, and Stkffami to have made the roost of 
the ** ungracious part of Pollio." 

Dor Giovanni. — Mozart’* mtuier- piece most 
have one night, of coarse, in every opera season. On 

I Wednesday evening it drew a targe and eager crowd. 
The performance wiu indifferent a* a whole, excellent 
in retrain features. With a good orchestra, aud 
passable singing, the music itself always saves it, for 
that, indeed, is inexhaustible in beauty and variety 
' and grandeur, in spite of imperfections in detail, the 
List whereof in this cose might unroll as long as J.e. 
porello’a ; instances of false tune alone were mile « 
Ire. The Trio of maskers was sadly mamd in this 
’ respect, as were other parts, by the inadequacy of the 
tenore, Signor Srriolia. His // m to trtorv was not 
edifying. After hearing Mnrio, one would think the 
; part of poor Ottavio not one to he despised. Much 
| depend* on it in the first scene, with I>onna Anna. 

' There was dignity and pathos in Mile. Pot* sot's 
rendering of that character ; the dramatic quality of 
her voice still grows upon us ; her recitative is ox- 
; preetivc, and in the nohk outburst. Or t « mi, with the 
preceding narrative, she showed true fire. Her sing- 
ing is artistic, and her efforts always command respect. 
Mme. Gitioxi appeared to uncommonly good advan- 
tage in the part of Kir ire. Her rendering, especially, 

[ of the long recitative and aria. Mi trodi, (one of the 
finest piece* in the music, and hy few attempted here), 
was a tine success. Mme. Larouue, of course, sang 
Zertina’s melodic* with a grace and fineness not to bo 
surpassed ; but there wua a lack of individual flavor 
and derided piquancy, as compared with Ikwio, Son- 
tog, Piocoloraini, and others, and her acting was no 
' more than pretty. 

Florkhza's voice rang effectively in the strong 
parts of the Don's music ; but his impersonation was 
often coarse and exaggerated. Leporello was the 
man ; — tlie real person of the play. Herr Formes 
is the king o( leporello*. Nothing could exceed the 
perfection of his acting ; while the mnsic, in hi* rich, 

I unctuous tones, was everywhere tlie native and spon- 
taneous language of the part. In the two scenes with 
the statue, the mixture of terror with the buffoonery 
and cunning of the Spanish servant’s nature was inim- 
itably grotesque and tree. How the delicious sum- 
mer night’s music of the churchyard scene heightens 
the effect of those supernatural and grotesque ele 
! menu 1 — The part of Maaetto seemed indifferently 



filled at short notice. Tlie ball-room snow was splen- | 
did, the crowd on the stage great, and the short out- 
burst of l?w la hVzta — it can hardly be called n ■ 
chore* — was so startling that it was absurdly rede- I 
mandrd ; hat there was no dancing, no three ore he*- 1 
tras playing the dance music, and the whole tiring ' 
waa got over in the easiest way. The scenic effect, 
however, of the last finale wo* a great improvement 
on the old childish plan of painted flame* and devils. 
An imposing scene out of the “ Faust and Margue- 
rite ” spectacle, recently produced at the theatre, rep- 
resenting Lucifer in lurid light upon the top of a 
vast globe, after Martin’s illustrations of Milton, was 
happily sulwtitutcd. The orchestra did well their I 
part, and theirs, in fton f/toramr. it the all-important 
part. 

Iflusical Corresponbtntt. [ 

N*w York, Mat 22. — On Tuc*dny we hod ( 
Mason and Thomas's last Matinee, the scries not 
having ended, as I stated a few weeks ago, with the 
previous concert. The programme wa* an excellent 
one — Mozart’s fresh, quaint, childlike little piano 
qaartet in U Minor, a Rondeau for Violin and Fiano 
by Schubert, which, with all its beauties, bad the very 
common fault of its composer, of excessive length 
and too much repetition, and one of Beethoven's 
latest quartets. No. 14, which was plated for tlie first 
time in this country. Thi* latter was most interest- 
ing — full of exquisite beauties, hot with a morbid 
vein running through it that spoke roo well the un- 
happy state of mind of the composer during its crea- 
tion. Such a work can be neither understood nor 
thoroughly appreciated at a first 1 touring I envied 
a friend accompanying me, who had listened to the 
practising of it from the beginning. That this prac- 
tising had been thorough and arduous, the fine ren- 
dering of the exceedingly difficult music plainly 
showed. 

Besides three instrumental pieces, wc had a couple 
of songs by a young rfetmtan/r — a member of a 
gifted family. Miss WoLUcxilAt:rT. This yonng 
lady — and rery young she seemed, ha* a fine, pare 
voice, which, in the upper region, is also very pow- 
erful. Sh* wo# evidently, however, exceedingly 
nervous, and probably hardly did fall justice to 
Itcreelf. She sang Mendelssohn's Zulrika with much 
feeling, and, by way of showing variety of style, a 
song by Rossini, Im Separative*. She evinced proof 
of good training, but is hardly yet far enough ad- 
vanced, and i* also loo young to enter the lists as a 
public singer. A few years more of study, both here 
and in Europe, will undoubtedly place her high io 
the ranks of the profession. 

Two very attractive concerts were given on Thurs- 
day night ; pity that separate evenings had not been 
chosen. The one waa that of Mr. Aptommas, with 
the assistance al Madame Antci*. The latter played 
exquisitely as always, die first movement of Beet- 
hoven’s Sonata Op. f*4 — called "L* Aurore,” a 
modern trio with the harp, " Lea Manccnilliers ” of 
Gnttsehalk, Prudent's ** Danse dc* Fdre,” and in 
: answer to an encore the " Larin ” of the latter eom- 
| poser. Chickcring’* pretty little hall was thoroughly 
1 filled, and nil seemed to enjoy the music. At live 
same time, Mr. Mills gnve his first conceit at Ni- 
blo’s. Ilis own choice of pieces was excellent, and 
calculated to show hi in in every variety of style. 
First, with Messrs Noll and Bkrgmanx, he gave 
us a Trio of Mendelssohn, (I forget the opns or key) 
then, alone, Liszt's arrangement of the March in 
Tunnhaueer, die A minor Ktmde of Thnlberg, and 
Chopin’s Potoaaim in E flat ; and, with Mr*. Milk, 
Moscbclea’ Ihmmagt d JlautM. Mrs. Mills, of 
whose power* no one had previously been aware, 
mode her debut that evening, and acquitted herself 
! most creditably. She rendered the very difficult 



Treble of MiRthdts’ Duo with a force and precision 
which took ever)- one hy surprise. It may not be 
out of place Here to mention a hit of romance connec- 
ted with this young artist couple, which is generally 
believed authentic among us. It is said that Mr. j 
Mills and his wife became acquainted at tlw conscr- ( 
vatnry of Leipzig, and soon preferred each other*' 
company to the rest of the world. There was a 
momma in the case, who, as the young man had yet 
to make his own way in the world, was prudently 
atom to trusting her daughter to hU care, 
and to cut the matter short at once, resolved lo 
pnt the sen between tho lovers, and remove to 
America, where I think she had friends. Bnt in spite 
of the secrecy in whirh this plan was kept, a little 
bird whispered it in the ears of the lover, and be, 
thinking that 44 faint heart never won fair lady ” im- 
mediately took passage io the some vessel, aud die 
result was, that the young people were married soon 
after their arrival in this country. I hope I have not 
been too personal in relating this story ; it k gener- 
ally known here, anil my main object in giving it is 
to refute some reports less creditable to Mr. Mills 
that are said to be current in your city. 

The remaining performance* of Thursday's concert 
were vocal, and were very unattractive as regards the 
music, and not much Leas so in performance. Mr. 
Simpson's voice is sweet — too sweet, but very weak, 
and his singing lifeless. A Mr. Thomas sang a Ger- 
man ballad, and the comic basso aria from Cmrren- 
ItJa, but as he enunciated without the least distinctness, 
it was difficult to make out in what language he was 
singing, though it finally proved to be English. In 
answer to an encore, the man had the audacity to 
produce a ballad with fir* verses to the same tune, 
the words of which (of which only one Jn ten could 
l>e understood) were meant to he comic, but failed 
utterly in effect. 

Tlie remaining singer, though a lady, I have left 
to tbe last, as being the best. Miss Buaixrkd’b fine, 
true voice always tells, even though it must he no- 
ticed with regret, that she docs not progress. Her 
fioritwt, particularly her trill, the other evening, were 
beneath criticism. I should advise her to confine 
herself to slow movements, and long drawn notes, as 
tho want of flexibility in her Toire is too apparent in 
more rapid movements. Nor is her choice of piece* 
generally good. A song by Wallace and a "Polka 
Song” by an unknown, " Imogen* Hart” are not 
very attractive or interesting. It is with regret that 
I speak to plainly of this lady, who has always been 
one of ray favorites, and who is a pains-taking student, 
Imt I would want her, while there b yet time, against 
retrograding instead of advancing. 

It remain* to spook of Mr, Mills’* performances — 
what more can I sav than that they were excellent 
throughout ? This young man ha* succeeded wonder- 
fully in the short time that ha* passed since his arriv- 
al, in winning the public favor — and this is all the 
more satisfactory, as he never for a moment resort* to 
clap-trap attractions or humbug of any kind — mod- 
em, unassuming, always true to himself, as an artist, 

(1 judge only from hi* appearance in public-), exceed- 
ingly versatile in his powers, he satisfies tlie listeners 
completely, in every respect, and wins the admiration 
of all, both artists and audience. HU choice of pieces, 
too, i* excellent, and, though Ills rtqterlotre in not ye. 
very large, he is constantly adding to it. May he re- 
alize all the |imini*cs 1*0 give* ! 

44 Trovntor ’* keeps you aa fait of operatic doings, 
o I will onl r mention them in connection with ns 
complaint 1 hare to make against Strakohcii. He 
h w a bod wny of imposing upon his audience. He 
advertiM* Matinee# with one entire opera and one 
act, or the like, of another. When l!*e time comes, 
however, the 14 entire opera ” U mutilated in the most 
atnurd manner, some most important part being omit- 
ted, a*, for instance, the “ toad scene ’* in Z.ikmi, or 
that whole part of La Faruriia in which Fernando 
learn* Leonora's position, ond reject* her. And that 
ill is U not dons to save time, is lirovcd hy the length 
of the intermission*, which would be sufficient to uct 
the omitted part twice over. It is, in plain word*, 
on imposition- — < — 
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The Pari* rorrwpondenl of the Pimyun* (New 
Or lean*) gin* u» this : 

We have no* only Mon*. Mcrerbecr's new opera, bat wr 1 
to©, Knssai'a nuiUla. - Joan of Air .*’ Mum. A I brail 
•an* It, RoMini blmsvir acrom|«nicd li»r" A very srbvt 
min pan 7 *o I ii vi tail to boar It: among the gm-t- ww I’rlnce 
l’lMifcatowski. She Infect of tlio Seine . Iliron .be RotbschlM anil 
•ifc, Naae. Orflla. Mon*. Auhrr. Mow*. Carets. Motn. Batin. 
Mon*. YtfWr, Mr Ltuntoy, t!i* celebrated Impresario. M'lie. 
Ta»ltenl. Msna. Pkwr, and Mme. I’..rrart». Several of Roe-inls 
piMeU were absent In miwqueorr of a singular co4i»r|.l*nr* 

I baro Sol, I you that Kovtul fennd bo bad such troop* of 
friranl* tit* iMiuw could not hold thorn all. and he bail been 
obliged to discriminate between them and In faror '4 the tutl- 
nhat* ftiend* with whiaa he wa* personally acquainted. It 
happened that Ihe first card bo tuu.il were a* follow* : ‘'Xoni. 
an-l Mme. Hassltii Iwg jnu to s|N-nd the evening with them on 
I’riJar, the tint of April." Rimini la an fond of practical jftkn*. 
a ttnmt many guests looknl on the Inrilation a* an - April 
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The Philharmonic Concerts haTo commenced. 

The first programme of the season wo* as follows : 

fMnfbnJa In E flat, Xo. ft. Haydn. 

Aria, *• Non so donde rtena ” — Ngnor Belletti. Mowart. 

Naw Concerto, Vlufln | MS. |— llerr Joachim. Joachim. 

Scenn, *• labile* Madaine'Anun Bishop. Mendelssohn. 

O cert a re, ** The Ruler of the Spirit*.” Weber. 

Hi lifo n la in D. No. 2. RectheKo. 

Duetto. “ Ka la vita.” I Semlruald* >— Madame Amt* 

Bishop and Signor IkilattL Roswini. 

Solo, Violin— llerr Joachim. Bach. 

Overture. “ Zauberfltite. Moaart- 

Conductor— Profrasor Stern dale Bennett, Mu*. D. 

IIbrr JoAcnm'fl Concerts.— T he qaartet con- 
certs announced by Herr Joseph Joachim, hare boon 
looked forward to by amateur* of cLsMicnl music with 
the utmost interest. The later quartet* of Beethoven 
are too seldom heard — those stvlcd the “Posthumous” 
scarcely ever ; ami vet they deservedly rank among 
the noblest productions of the German " tone-poet.” 
The design of Herr Joachim i* to include as many 
o! these as possible in the series of performances 
which began oh Wednesday night in WuUs’a Kunm*. 
before soch a union of connoisseurs os is rarely found 
assembled at u muaical entertainment. That of all 
living violinists, now before tiie public, llerr Joachim 
i* the most accomplished— whether as a “ virtuoso,” 
posicariug all the secret* of modem mechanical dis- 
play, or os a master of the great and lasting srhnol 
— U indisputable ; and that his rending of Beethoven’s 
most profound compositions is incomparable must bo 
udmitted without n dU*cnticnt voice. The most re- 
fined enjoyment was, therefore, anticipated ; nor was 
expectation in any wav deceived. The programme 
occupies so small' a space Uist we are able to make 
room for it : 



Thai, it will be scon, there were only three pieces ; 
but three pieces t»f such transcendent worth, execu- 
ted in n manner fully to justify the epithet perfirtian, 
are a sufficient tax on the attention of all who set a 
proper estimate on the ratuo of music of the very 
highest order — music that appeal* to the Hrart and 
the intellect jn*t a* much as it enchant* the car. As- 
sociated with Herr Joachim were Herr Hie* (second 
violin J, Mr. Webb (viola), and Signor Piatti (viuloit- 
ccllo). Finer qnartet playing was never listened to. 
Not merely were the passage* given with faultless ac- 
curacy, the melodious phrase* delivered with a senti- 
ment that left nothing unexpressed ; but there was — 
Lest of all — a common sympathy among the four 
player* which showed that they must have practised 
together diligently, with an artistic resolution to do 
honor to the honored composer, whose music it wn# 
their task to interpret. Beethoven was king of the 
evening, and — us we have had more than one occa- 
sion to remark, after hearing Herr Joachim in music 
of this elevated character — it was not until the termi- 
nation of the tjcrfo nuance that the audience remem- 
bered the high merit of the executant to whtrec ef- 
forts they were indebted for snch unmingled satisfac- 
tion and delight, and expressed their sense of it by 
enthusiastic plaudit*, llerr Joachim's playing L* as 
unobtrusive as it is remarkable for all the rarest qual- 
ities of executanev. Ho calculate* upon no effects 
except those which spring from a strictly legitimate 
fulfilment of the composer’* design — never thinking to 
shine on hi* own account, but anxious, from first to 
last, to present the text in its integrity. The art of 
self-denial — which he own* in the highest perfection, 
and by which alone full justice can be done to the 
works of the great mas ten — Is one of Herr Joachim's 
most enviable acquirement* : and to this chiefly, 
amid all his other qualities, he is indebted for the rep- 



utation he has obtained a* the first classical violinist 
of the day. 

We hare said that finer quartet plnying was never 
listened to, and wo may add that never was fine 
playing more thoroughly appreciated. Such, indeed, 
was the calibre of the execution that the very long, 
elaborate, and almost uniformly serious quarti-t in K 
flat became quite a* clear and intelligible to the audi- 
ence a* even it* universally popular companion in F, 
the first of the set dciliraicd to Count Rasoumowsky. 
If Herr Joachim goes on, the so-called “nostbu- 
inou* ” quartets (whieh were engraved during the 
lifetime of the composer, and corrected by his own 
hand) will soon reu*e to be n mystery. 

Sacked Harmonic Society. — Judas ifanaifain, 
which wiu given on Wednesday lost by the Sacred 
Harmonic Society, seem* to have been most aptly 
suited for the preseal time, its martini character and 
fine spirit-stirring music harmonizing well with the 
warlike event* now impending. The entire execu- 
tion wa* highly to !>« commended, the choruses gen- 
erally telling with the greatest effect. Wc would c*- 

C tally cite “ Fallen i* the foe,” " Wo never will 
r down,” and the final ” Hallelujah,” in which the 
brendih and grandeur of llondel are every wltere 
manifest, and which seemed to inspire the •*' 7oo." 
Madame RuderdorriT, who sustained the principal 
u>/rnnto part, produced a marked sensation in the air, 
“ With mighty king*.” Mr. Sims Reeves' execution 
of the difficult and trying music whieh falls to the 
share of the first tenor, wa« beyond all praise, and his 
declamation of the *onl-«tirring air, " Sound nn 
alarm,” enough to mure; the enthusiasm of even the 
most apathetic. Setting at naught the conventional 
regulation forbidding applause, the flclightcd audi- 
ence burn forth unanimously, and would not bo re- 
pressed. Signor Belletti gave the principal haw part 
with all the care nnd finish whfrh invariant r mark the 
performance* of thi* thorough arti*t. Mi** Lntirn 
Baxter and Mis* Bank* (both, we believe, iMiulantrs 
at the Sacred Harmonic) although at first apparently 
laboring under slight nervousness, sung their respec- 
tive ports most creditably; and in the duct, "0 lovely 
pence,” called forth the merited approbation of the 
nudienre. Mr. Moment Smith and Mr. Thomas, 
al«o. were highly efficient aid* in the tenor and bass 
music allotted them. The next oratorio is to be It- 
rtiti in Ryypt. • 

The London Polthtjixian Choir. — This choir, 
consisting of about eighty men’s voice*, under the 
able condnctorehip of Mr. W. Rea, gave a public 
concert at the llannver-aqunre Room* on the 27th 
uli., assisted by Miss Kata Morri*on, as pianist, pu- 
pil of Professor Siemdale Bennett. The following 
selection was provided : 

Part song. “ Comp, bounteous M»r " — Spoffonh ; Part song. 
“ trfivi-lv Night — Chwatal ; (Hew. "Kin* Canute " — Marfirr- 
rrn; Part Hon*. •’ iWnado Mamblreohn . Glee., “ V*Ui»r 
of Hcroos Callcott; Part Hong. " Hytrin*'* Jpuroc.v M*a- 

dklMmhn; plnnoAiric, “ Varlatkm* Hsriruw-*." Op. W. 

Ml** Kal* M<wrt*««i— M*oiWU»rt*io ; Part mug. "Tho >lerry 
WanJiTt-r MroiW*»oton ; Pari mku>, *• Saturn'* WeWnne '* 
— W Itm; Part tong-, “ 1m* anil Wine " — Maodaliaetin i 
Pari Miaqr. “Hark *1»o ut'* — Knuitwr; Part non %. " B!ui- 
Bril*” — Arrenfod by W. lira ; Finale, “ To all yon Ladle* 
Callrett. 

The Polrhymniia choir w’as established altont two 
years ago by a few gentlemen, with the intention of 
raising n body of amateur* similar t« the Cologne 
Choral Union. All the member* apitear to |kwu-« 
good voices, and Ittive evidently been carefully 



Stpcriiil otires. 



trained by their conductor. 

English Glre axd Madrigal Union. — This 
company, the principals of which include Mis* 
Bunk*, Mr*. Lockey, Messrs. Foster, Lockey, Mon- 
tern Smith, Winn, and Thoiua*, inaugurated 'a scries 
of four morning concerts, on Monday last, at Wil- 
lis’* Room*. The programme comprised, among 
other muni, Beale'* glee, " (Jo, lovely Rose " ; 
Spoffbrth’a glee, ** Come, bounteous May ” ; and 
Li nicy’s madrigal, “ I^et ntc carelc**." If any fault 
could attach to the selection, it would be that the old 
eomiKwert, whoso works are so much prised, were 
unduly aacrificed to tho moderns, the names of 
Messrs. R. Barnett, Callcott, Hornby, Go#*, llatton 
and Bishop figuring conspicuously among the dozen 
item# of which the scheme wa* composed. Mr. J. 
L. Hatton presided at ilie pianoforte, when his ser- 
vice* were required, and acquitted himself, as he inva- 
riably does, like a thorough martcr of the keyboard. 

Monday Popular Concerts. — The programme 
of the concert on Monday evening week wn* devoted 
exclusively to English composer*. The instrumental 
selection compri#cd n quintet in G minor by Mr. 
Murfamm, sonata in A major (No. 2, op. .'$) for pia- 
noforte by Pinto, Mr. Loder's quartet in 1) major 
(No. 6), and Professor Scerndale Bennett's chamber 
trio in A major. 



descriptive MAT OP THE 

Xj .A. TEST MUSIC, 

PaMliked br O. Dll. on A C«. 

Mrstc bt Mail — QuRntltlr* of MuiJr are now rent by mall, 
Ui* sipenre only about oor emt apkvi-. wbllr tb* ear* 

amt repMIty trnii*|M>TtJitloii i *tv rvuinrkablo. Ttiore at a 

RTvat itlsUwr all] fitaci III* rnisli- of rnitvovanco not only a ron* 
vsnlrwe. but a mi vinyi l cX|>«-iim In ot>ndulii( *up|illi<*. Rook* 
van aim t»v rent by mull. i»t tlic rata of one vent per ounc*. 
This »|i|'1|h» to any illetanri- umtor three thousaml mile* ; be- 
yond that, double tb* above rale*. 

Vocal, with Piano Accompaniment, 
Evening Hymn, (llymne du Rotr.) Three-part 
Chora# for female voices, with French and 
English text. Conenne. 30 

On* of th* admirable OoLJrrtleo “ Lev Ilannoni- 
Mire," wfakharebrtfianinjttobeBo vidcly known and 
•o yenrrally appreciated on account of their Intrinsic 
beauty and their UMfulnsw to the class teacher In fe- 
male rebtads They supply a (treat want la our mu li- 
ra! literature, whkh ha* Iona been felt. This retire 
ha* lately been translated into the German Unguajea 
lb* the reeon J time, which fltet furnish** am pi* proof 
fbc tiinir ozeatUaoa. 

Spring Song. Minnie Mat/. 23 

Ye*, take the lute ! Song. Mary Atlhort. 25 

Away with care and sorrow. Song. “ 25 

Who can she l>e 1 Song. Walter Maynnrd. 25 
Song of the Skylark. S. Glover. 25 

M uitral pastlmn tbr amatoor trfngvre: acrecable 
molndlre. really mastered, wedded to pretty poetry. 

Bwh of the above would be a valuable addition to a 
ytmtiE lady* Muiiral Polio. 

Hail ye bright nnd blooming flower*. (Sdve voi 
chc spernnte). Canzooetta by Salvator Rota. 25 
’Ti# the noonday. (Star vicino nl bel idol.) “ 25 

Two more ol tb* qiialat, but beautiful ditties by 
tbl* dl*tl ngn lehvl oW painter. They will appear to 
the musical rounoisreure like me prerinu* etoue freed 
from tb* dust of tp« : sjarkllna and bright, a* if Na- 
ture had but just ermtod It. 

Spinning wheel Rondo. From Flo tow’* 

” Martin.” 35 

Tb* bewitching melody, which I* given to lady 
Harrivt In the Opera, to ibe butting accompaniment 
of tho whorl*. It here appear* at a song only, tho 
other three part* in Ui* quartet ‘ elng carentlally aub- 
ordl nato and mm-ly accoon pan j log the soprano. A* 
a charming concert Mug, tiio piece I# particularly ree- 
wmmdM. 

Inatrumental Music. 

Beauties of II Trovatore. Charier Grahe. 50 

A potpourri from G robe's pen I* certainly something 
extraontlosry, and may bo callnil an M stsbL" Of 
course It contains all ths pretty air* la aa unneep- 
tlnoahle, dashing, but wlliialeasy arrangement, which 
will d> light everybody and astonish not a few. 

Traviata. ( llltutraiionfl oj«cratiqnos. C. FYadtL 35 

A it* pled br begtmisre. Easy to ptay aad mreot to hear. ! 

Frikcll Galop. Julliat. 25 

Gondolier’a March. G. IU. Stratum. 25 

Gaicti* tie cooor (IIcrwn*ln«t) Galop. 

F. B. IftJuumtifler. 25 
Fur Joliet Galop. IF. If. J. Graham. 25 

Coral Walt*. J. haiftcn. 25 

I'fvtty Dance music by good author*, tome of them 
long since established In th* favor of the public, oth- 
er* new aspirants, who dna-rr* to b* hasted. 



Il Trovatore. (The Troubadour). Composed 
by Vcnli. Containing the Italian text, with an 
English Translation, by Theodor* T. Barker, 
and the Music of the Principal Air*. 25 

Tills Is the first of “ Ditson fa Co,'* Standard Opera 
Libretto,*' — a new series, which will Include between 
flirty and fitly opera*, and prove very Joint til* Hand- 
book* lev uprea goers, with correct eerwWms. both In 
Italian and Kuglish. c4 tho twit. They are Issued In 
a noat and attractive style aud must command a very 
large sole. 
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•Sathetioa. not an] v relative, but is th«* truthful of the spirit, tlnw contending and opposing elements. Yet 

From Um Omn of Run. Tr*n>i»t*d f,,r th* Cngim, bj compreliending all within itself, so that all lieanti- we may maintain, that in. torso sobor end* of Art, 
Ho««m Ruhu. “ fnl is only the truthful beautiful, a* participant of reaaon and duty have pained nothing by thin at- 

rros JUTHtTin IN OKXKRAL. this, something called higher, and generated by tempt at mediation, because, from their very na- 

Th* subject matter of anthrtHw U, in it* widret mean® thereof. In thia nonv. nature-beantv ap- ture, being iuca|»abtc of mixture, they will not 
®enw. the realm uf the beautiful and more ap- |‘*' ar » onlv a« n reflex of that beauty which be- favor the transaction, requiring the same purity 
proximativelv, Art, and it® dominion the Fine long* to the spirit, a* an incomplete ami imperfect which they have inherently. Reside*, Art lias 
Art*. * mode of being — a mode which, according to its lierebv become unworthy of scientific investiga- 

A* applied to Ltm object. the term apdictic is substance. is contained in the spirit itself ; besides, tion, because it mar always serve on two side*, 
not, in tact, altogether suitable : for (esthetics, t ^ ti restriction laid upon the term fine art will and thus promote idleness and frivolity as higher 
taken in its precise sense, signifies the science of Ter X naturally occur to us, for although so mmh ends, and. indeed, in this service, instead of being 
the senses, uf tin* perceptibility, and it had, in so h** been said about the beauties of nature — !<•** an end for itself, may only appear as a. means, 
far as it was a new science — or rather nu mmc- by the ancients than by us — yet to no one ha* Finally, a* to what regards the form of this mean, 
thing that was about to tie for the first time sub- t,M> Wea suggested itself of developing a point of it seems to present always a disadvantageous ride, 

jeeu-d to a philosophic discipline its origin in T ‘* w * ij r t ^ M? beauty of natural object*, and catab- so that when Art, in fact, applies itaclf to earnest 

the time of tlie a-houl of Wolfe, when the works I Ashing a science ami systematic exhibition of this objects, and produce* earnest operations, the 
of Art began to hr considered in Germany with kind <* lwautr. A point of view for practical means that it employs for this purpose is Aiunon. 
regard to their effect upon the sensitiilltv, a*, for usefulness has, indeeo, been brought out. and a For the bmuhful has its existence in the apparent. 
example {the sensations of the agreeable, of won- • < ‘»* , i»ci* eroliracing thou* natural productions Truthful ernls, however, it will lie readily ac- 
der, fright, pity, and so on. On account of the which arc useful in various maladies — in other knowledges!, must not be effected through <Mu- 
uosuitaolennw! or rather on account of the super- wor, b, a materia medica has been prepared — a Sam , and if they obtain some furtlieranee thereby, 
ficialilv of this designation. other denominations description of minerals, chemical products, and this can only be the case here and there in n lim- 
— suck, for instance, as ('allistic* — were Mcges- natural production* participating in the vegetable itedway; and even then, delusion will not be 
tad for this science. Yet this was seen to be un- *«d animal qualities ; but under the aspect of considered as the right means. For the means 
satisfactory, for the science meant doe* wit con- mere beauty, nature has not been correlated and should respond to the truth of the end, and neith- 
tempUt* 1 the lieautiful in general, hot purely the judged. We feel ourselves, as it regards nature- er semblance nor deception, but only the truthful 
beautiful of Art. We will therefore retain the oraoty, too much in the tWe/erminofe. awl with- i* able to generate the truthful. So, also, science 
term .Esthetic. Wcause as a mere name H is a out * criterium, and no that account such a corns- has the substantial function of considering the 
matter of indifference to us ; and beside®, it has would offer too little interest. true interests of the spirit, according to the tnic 

become «n incorporated in common language, that If we restrict, however, our consideration, as a nmdy of realitv and the true manner of their «“on- 
it may he retained as an habitual designation, preliminary, to the beautiful in Art, we shall ception. I'ith reference to this matter, it n»ay 
The apftropriato rxpression, however, lor our stumble immediately at this first step upon new **\” n ** though the fine arts were unworthy ot a 
•cienc* is, - the PliiUwophy uf Art," and, more difficulties. This first thing, namelv, which in w>mtific consideration, la*cau!» they remain a 
precisely, u the I’lulo*uphy of the Fine Arts." [ this respect will meet our minds is the doubt plearing pastime, and even when they pursue an 
Through this expression wo then exclude im- whether fine Art shows itself as worthy of a scien- earned olijcct, they contradict the nature of that 
mediately from the science of Art-beauty that of tific treatment ; for the Beautiful and Art show object ; in general, however, only in the service 
Nature- beauty. Such a limitation of our subject themselves, like a friendly genius, through all the °f pastime, as this r*rni‘*Ini‘.« may then 
rosy appear a* an arbitrary* determination, as if business of life, and give a lirighter glow to all ftand sulwervient to it, and thus as an element of 
every scicaco had the power to mark out at will external and internal rirramstantiahtiea, while ex^swt«-n***», and a* a meana of it* operation, 
the extent of its circle. In this sense, however, they soften down the stem earnestness of our re- ava “ itself of the delujuv and <Ac apfmrcnt. 
we must not limit a*«thetics to the beautiful of latum*, the. entangled complicity of the real; ob- Moreover, it may seem in the second place as 
Art In common life, we are indeed accustomed viate idleness in an entertaining manner, and though, white the fine arts afford matter for phi- 
to speak of a beautiful color, a beautiful heaven, where they cannot bring alxvut what is good, loaophical reflection, they are not suitable objects 
a beautiful stream, and also of beautiful flowers, occupy the place of evil — at least, always lietter for scientific consideration ; for Art-beauty pre- 
beautifol animals — nay, more, of beautiful hu- than evil itself. Yet if Art also every* when*, from sent* itself to the senses, the perception, the in- 
man beings ; still, although we will not enter into the rude ornament of the savage to the splendor tuition, the imaginative power, and it has then a 
a dispute as to how far, with correctness, the of the temple adorned with all the riches of the different domain from thought, and the constitu- 
qnditr of beauty is applicable to such objects, beautiful, mixes in everywhere with it* pleasing tion of its activity and products requires a differ- 
and thereby Nature-beauty may be ranged along form®, still these very forms fall sliort of the true ent organ from scientific thinking. Further, it is 
I side of Arubcautv, yet we must, on the contrary, end of existence ; and if these Art-structure* arc precisely owing to the freedom of the production 
undoubtedly maintain that Art-beaut v stands aot actually injurious to those earnest objects of and forms which we enjoy in the beauty of Art, 
higher than Nature ; for Art-beauty is tkat beau- life, or even although sometimes by withholding that we fly, upon their production and’ appear- 
ty which is bom and born again of the spirit ; evil apparently forward them, still Art must be ance, it would seem, from all the fetters ol rules 
and in as far as the spirit and its productions, considered a* affiliated to the remwtivene** or re- and regulations. From the stringonev of that 
stand higher than nature and her phenomena, by taxation of the spirit, while the sulwtantial inter- which i* controlled by laws and the dark inward- 
so much the more also is Arl-heautv higher than r*f* ol life require rather its energetic exertions, ness of thought, we. seek for rest and exhilaration 
the beauty of nature. Indeed, when formally On this account it may seem, as if that which is in the creations of Art, and in a lively and vigor- 
runridered, *ome casual thought evpn, such as ! not in itself of an earnest nature, could not be ous reality a refuge from the shadowy realm of 
pomes through a nuu's head, stands higher than treated with scientific earnestness, without the idea. Lastly, the source of the fine works of Art ' 
any product of nature, for in such a thought, the I appearance of pedantrv and unsuitableness, is the tree activity of tl»e fantasy, which, in its 
spiritual and free is always present. Considered ' Upon the whole, viewed m this manner, Art imaginative power, is freer than nature itself, 
according to its contents, the sun, Aw example, would seem a superfluity along side of more sub- All the riches ot nature's forms, in their multiplied 
appears indeed os on ahvtlu te necessary moment* ] stantial requirements and interests, even although variegation of appearance, stand not only at the 
while a casual thought, as accidental and fleeting, the relaxation of the mental jw>wer, which is pro- command of Art, but the creative power of the 
disappears; but in itself considered, such a natu- dneed by an attention devoted to the beautiful in imagination can evolve therefrom its own inex- 
ral existence as the sun i* indifferent, being not - objects, should not bernme injurious, as a means hauxtiblc productions. At this immeasurable 
in itself free and aclf-conscious, and we cootera- ' of enervating the sober eametfnesa of those inter- fulness of the fantasy and its freo-bom products, 
plate it in its necessary connection with other esls. Considering all this, it ha* appeared ftlmo- thought seems to lose its courage, and shrinks 
things, and do not consider it lor itself alone, and lutcly necessary that the fino art*, which, it will from bringing them fully before it, to pronounce 
thereforo not a* beautiful. bo admitted, are a luxury, should be taken under its judgments or arrange them under it* general 

If we now say. moreover, that the spirit and its protection, with respect especially in their rcla- ton mil*. 

Art beauty stand higher than Nature-beauty, we tion to practical necessity, and more nearly to Science, on the contrary, it is admitted, agree- 
do not by this mode of expression, conrey any morality and piety, and since its hannlessnes* is ably to its form, i* occupied with thought abstract- 
procise meaning, for the term “higher" is an not demonstraMe, to at least make it credible that ed from the mass of individualities, Irom which, 
indeterminate expression, which raises an idea of this laxity ot the spirit affords a greater sum of on the ona hand, the imaginative power, with its | 
nature and Art-beauty as though they were in advantages than disadvantage*. In this respect, fortuitous and arbitrary range, or in other words, 
juxtaposition in space, and thereby presents only nn earnest end has been accredited even to Art, the organ of artistic activity and artistic enjoy- 
a quantitative, anil consequently an external ills- and it has been repeatedly recommended as the mont, are excluded : and, on the other hand, 
tinctioa. The higher nl the spirit and its Art- mediator between reason and sensual perception, when Art, by enlivening, animates the light-Uck- 
beauty as distinguished from nature is, however, between inclination and duty, as a reconciler of ing, and barren dryneas of tha apprehension, rw- | 




DWIGHT’S JOURNAL OF MUSIC. 



rrmriln iu abMriuMUm no.l iliawrenn" from Ik.- ! '^pSy. Im Mill, in a ywoliw manner, iiwmrb »• I **“* nrl! *" l> ““ * ^ '' 

nmlily.nml . ,n„,,le«. > or liiiW,.-. ,.u. llw » PP iv- i, r ;T r.- rn« the roll, mil rfnmlnm of the *«• if Gml n,mn the gab- 

hntuion trnm Urn n-ality : while milccii a un re ■ rnal perri-ptam, aini nature ami it* mode ] t - r(:illl ., f nir]1 rtrr fTom l.ij.M,, .. fmm ml- 

contemplation in thnusht ao-iin remove! tki» of r»*enlit>it lt«-lf nearer to the lentea anil the ^ - ^ i|oUe# And tlw two thiniji needed I 

mean* of completion itself, annihilates it, ami ear- percc ptiliility. It » the depth nt a transeeriden- nt t j, r hejpunJng of public worship arc, first, a transi- 1 



means of completion Itself, annihilates »r, ami i ar- pcrccpciwnisy. •» » u« m jh« » *•«» * , "" r " n t the beginning of public worship art, nm, a irain»- 
rit-n the apprehension hark onre more to the till world into which thought crowds itself, anil lion from ordinary thought and feeling into a hinhcr 
real! tv -less simplicity. and it* phantoendiko nb- 1 sets it tin as a coming future mode of existence in In ,{ , nore devout' frame of mind ; and, secondly, a 
■traction. A*urcenblv to its constitution, science contradistinction to our immediate consciousness unity of fcdiag, n fellowship in the whole assemble, 
busies itself with that which is in itself necessary, and present sensation ; it b the freedom of the Now, it U in the power of mm,c ioarrc -1 1 he ntuo- 
ir mthatin should lay aside nature-beauty, wc thinking comprehensibility which takes awav from tion, to chimpc the ^^ ,L^Ji^ ani Vi 0 d»e to tlce 
evidently, in this aspect of things, would not only this state of existence the real and the *5 

gain nothing, but would also separate ourselves the *vn***. Hua broach, however, through which ® f|> ^ ^ £] (jch t , K tr i, lf jrU>n to worship will 
Still further from the necessary ; for the expres- the spirit goes forth, it understands how to repair , ^ ^ #nl na , ura , ifmhing will bring men into a 

sion. Nature, conveys to u* the idea of necessity it generates out of itself the work or fine art as f,. t .|inp common to all sooner than lit organ 

and subjection to legal regulation, and thiu it is the first reconciling mediate mrmber between the m>gic> This, then. Is the objectof the opening piece, 
that scientific consideration indulges the hope of mere external, the sensual, and the transitory, | entering the Immim of God, there is, as it were, 

lH*in- r able to approach her more nearly, and that and la-tween pure thought, between nature and a screen of smnd rolled down between the audience 
nature herself will offer more opportunity for do- finite reality, and the infinite freedom of the com- and the outward world. 

„« • I. .lie liuni.n P*-** Wad. SXSWSJ 

especially in the imaginative powt r, as mpared | . ^ d(1pw ^ * «a»* frran • swaatte®.-- „ common influence which is moulding them gently to 

with nature, an arbitrary range of feeling and • K4!rT . h>lv thought* and fillings. 01 course this object 

exemption from the control of legal rule appear <t» t* conttnusd ) determine the ritnew of an opening piece. It 



lit© reality, ami the infinite freedom of the com- mid the outward world. Every susceptible nstun: Is 
abending mind. drawn out from sordid or sad ‘hiiua us tlie raiv cw | 

are interested, aud the siicotjon of aU Is attnutiu to 
, , , , * Tt* draws of tb* team? of a «u»* frran * smaatton.— „ common influence which is moulding them gently lo 

with nature, an arbitrary range of feeling and K4!rT . h dr thoughts and feelings. 01 course this object , 

exemption from the control of legal rule appear <n» t* c«nt!niMd ) wj |( determine the fitness nf an opening piece. It 

peeuliarlr at liouu* ; and this, of itself, does away m «y l,e ,| ow ftIM | soft ; it may be grand and majestic ; 

with *11 idea of a scientific foundation. . it may he persuasive and soothing ; or It mav be jo- 
inder all them aspects, the fine arts aecrn as The ° T * tlL hilant* as ralchratiag „Ji- 

wcll in their origin as in their practical operation, — Buttl lie end to bo ^*"5 1 . , That i» good 

«ent'6c l»barKjiOTe^ o( h „ lllkcn c . re lu-twi™, which i. th. „a M l, th.t i. euod. No m.n ,l,« hiww -to »l- 

th. in.-lv,-.. rB,,t all repilanlr of thowht, an 1 m ^ r #f >n |h , , h ,„ itwlf , tn , d bv m ,„t „„, nlp olcm po.or of ......l.oo, w-il I STW h« 

have no wiiplatum lo w-uluu-lj- iB.-nllfc. mve«t- |hr nn , ilnl lt . n , n „ Anl , |„ .-ohoot an.lim™ wilh m.rchw, or oper. .in, whu-h takMM 

igation. These and the nke considerations np- w hich it would seem impossible to cxpreis tho deepest | tbuugbts right back to the world. No man cmitr, 
ttoaetl to a scientific occupation of nur time with at|1 ^ aivlucsc emotion*, lie bos appointed the worth lest , who has religious •ensihility, will take sartt a time 
the subject-matter of the fine arts, arc drawn »rrTnnt or all For music is itself the language that ' laboriously w* perform intrirate pu-^. whuh arc 
from the ideas, modes of view, and consideration* il*. SO ul talks in— the inarticulaio speech of feelings | p*rtiaps, mastec-piece* of skill, hut which air 

common lv current ; as to the more diffusive elub- too subtle and pure for ^ expression >.y j rt»rac words, as fit for the church “ f « Scat 

oration iff which one mnr read to satiety, in the And yet God ho* joined to music the dmae thought* ! hymn. This opw^ oqpw. £2 

wntti-n U|»d tbc l*»utifol nn.l thv fine aru. .. . ,| .i!.,.. if i. bin I>rv.n diwnion In 



I UOO ana niKca cure mat nnvnn, i , ' • — . ... 

moilhcrof all things good, shall irsclf he served by [ most omnipotent power of assocbliotl, wiU gree* me 
the noblest servants. And surely, in ntu«ic, without audience with marches, or opens aim, wmen intrini 



are drawn tiicrcfrom that seem extremely plausi- and nnttmaMe, searmrcil up and down ihmngli all 
Me- Thus, for example, the fact that the forms fervent and deep religious poetry, and which more 
of the beautiful an- as manifold as its apparition the heart 10 music, if not the tongue such inusie m 



■eligious poetry, and which move if it lift* it* light upon him as the day whwh brought 
if not the tongue such music a* ] salrarioii lo ibe world, and fills bis soul wuh rrjou 
hirds, in soft sounds of moving ings and gratitude, he will be aide upon so state y a 
! ... * f(mh (.trning that will win the au- 



«n*norallv diffiucd — whence if denied, a gen- Nature inspire* in birds, in soft sounds of moving „ig* and gratitude, m? «n up- 
IS generally mtiuMU wuenew, n nt-nu i, h , l „ |lirmnrin wild and not vet h utniomi t to pour forth struma that win m 

vrnl pmjwDMIy lo ,1m Iwwiliful IMyh, | >n ,|, CI1 ,|„. bit nn.l li.riwu of lb. J.I-OO. to tymp.Miv wnh him .— IndtpaJeM 

t<> exist in human nature : and the further canse- . .. , . „r . 



... _ — -- 1 , « j r aclmols. A hvmn is token nut of the human soul a* 

ouence deduced, that inasmuch a* mir ideas of Rrc f n>m ' t |> P ,j,t« a f Adam. And music U the 
the beatlliftd arc sn endlessly multiplied, and where rolrc and hymn walk entrsnccil. 

thereby have something particular or individual- Likewise hath it been appointed to the Church of 
ized in them, no general law can be given as to Chrirt to possess the snblimest insrrument of the 
taste and the beautiful. Before wc revert from world— the Organ! It is not so much a single in- 
such considerations to our special subject, onr sirnmcnt as a multitude ef then, d wiling together 
next business must \h- to make a short introduetc -a cathedral of sound* w.th.n a railed wl of sjvihw 

nr bvMtinwi™. nr ii ; . ; *-.««- Mj-g-af rsyr*r.' risia k 

considcrwl, it is certainly the ease that Art may n .j„} lt he gathered up into one maav-voired orcheeim. 



ri»m the *»iu? of Adam. And munr u tuc Music* * 

i hen 1 voire and hvmn widk entranced. 

« hath it been appointed m ihc Church of * ***«•« ■» »« cb»sl«s «iso*ict. 

POWTP the snblimeit insrrument of the “ Amt swtitHiv U**c* was •*“ ■*>■*' * mnltltiu*# «< tbs 
e Organ! It is not so much a single in- , twenty h«i*. iwoWt.* «o.l, sod “?>"«■ ^^.rilil 
as a multitude of ihem, dwelling together blgwt. «d i-^«. l " wd ""*• Lu “ 



a cathedral of sound* within a calhedralof service. H “• u * hvintis ; and 

It would seem a. if a Divine Providence had per- ’i «* K Now 

i,t. d men. in tbc outward world, to devise and per- my text ■peaks of e ftra« t hM*trnas irtm ^ 



tl instrunienu ior trerr tjamiiT v» • ■ 

everv degree of power, that then they earth and lowaidi ima» 

atherwl uo into one maav-voirad orchealra. t*]d you. To-day I * nn< 



and with every degree i 
might bn gathered up into 



hat the word* of that hvmn meant, what peace on 
*rth and good-will towards man meant, I have often 
dd von. Today I want you. for once, to think of 



convutcresi.it is cenaimy w»c « ^ might he gathered up Into one maay-voiecfl oTcneaini. ,hose nn-cl* were 

he u*e*l ns a pastime for our pleasure and enter- Th t . flute and hnrp for love, the munpet for battle, | this: that it wn* a • . 

tainment, to adorn o«r immediate vicinity, to ren- ^ r i a rion*t for the march, the violin and viols for : . f rrT wonderful in 

dor the external relations of life pleasing, and by festive g*y cries, but all of them for religion when ^'. k ' , v , nre wonderful enough ; but mnrie is 
tin «r«t ofornrun,-nl, to brios othn AJku into 0 „n,ml tw-hTr nl r, ns M bj .ho ..rk^o f o.h. r . ™ “ J th ,„ eh „ 

r.-li.-r. rnil.-rll.ia it i. tnt itnln-il imU- Iwtrai^tt wilhoal nn»w, e* P ^lns nnnjU j n do _ ,, ,™k, tn nnr he.rw .nil 

pon-lent or fr-c. In, I Art in M-rri.,,,1,-. WUt wo wl.n-h Nwm* h«« = »n>r 1 «'•' " r «"/ '"“>*• . M “ ic 

rraucuk-r i. Art fr,-,-. n,M ™ly in it, moms nt™ « 7 mfr « , n., «i» O. n P ; i, pot. noblr ferllnn. m.n »• ; 

bnl in it. t-ndw That Art. morrorrr may I- ^ ^ it ohJ» u. ^‘i.^ l^h', 

subservient to other ends, and thus beemne a tl ,, npclTl i to a Harmony with vast and ihonder-roUing gunge J»y ifs<lf, l 1 *?* * 1*^, i,ic-a*«l“ ' 
mere way -side ajiorl, is true ; and this relation, hn4lM , #i , Q , 1 ,*, every living thing and every object in " ‘ „ pee rf, „f nngcU ; I will 

moreover, it liw in common wtth thought, which, y lMn hears tho sound of devotion »n iu own Muskhoa hi^K^lf : and 

on the ooe baud, allows itself to I* used a* a sub- tim , u , , ftSaM V t?n shoHou a link what I mean 

A ,„»„ <4, tir.iin end* ami if rb.ii mveerinns elemeut which the human Will I I will, WMII GOfl ■ acip, snow JU 



ispei’l, U IS lllll I1HIVI-II IH'H .nn..n.,.~... I — .. 

Art in wrrit.nl,-. XVI, at „« wl,W. Nataw know. : wnw nf tiM«. «w Wakay | " ™ 
„ r™. in it, <n..nr «"'l P irmnt: wtntl.. flvtnit Inrli in the air or Mtthtnit •P'«“ 



pendent or free, hit Art in servitude. \\ hat we 
wish to consider is Art fre«*, not only in its means. 



but in its ends. That Art, moreover, may be 
subservient to other ends, and thu* become a 



ncris way -side sport, is true ; and this relation, hnssci, so that every living thing 
iiorcover, it ha* in common with thought, which, re hears tho sound of de 



waters, of human voices, of nnmclc** soanda, nnd all i it meh* u* to tear*, v 
tempered tn a hnrmonv with vast and thunder -rolling gt Mgt hy ifsctf.jirtt ■ 



nd rorrt of our soul*. M uric 
i puts noble feelings into u* ; 
know not how : It is a bin- 



and every object in 



morwver.it has in common min uumgni, wimn, Nature beats tho sound oi aevouon in u* own 
on the One hand, allows itself to lie use<1 as a sub- tongue 1 „ 

serrient science, conducive to finite ends and If that mv«'erion* clement which the human will 



servient science, conducive to finite ends and 
casual means, and «* a servj. calde principle of 
intelligence, r«*ci*ives its destination not from it- 






exert* upon' a single instrument or orehratrn. and wool*. i« wonderful and 

which makes a violin speak, like a *plrlt-vmcp, in- • • (u.«i t ift* to man. But in ting* 

stinet with human feeling, to. wanting in an org*n /o I ^ wonder* togriM-r. mtt*ir and 

nm i« the rnnrieo of imtahle muriiian*. the wilful nit von nav® , ,j, e ntu | 



«-ni|«T, ,1m .pil.fill Iit-ulwt. whmh h.rt ftlw.vi mad. *""J _ 8, “ e ’ * JZnrtamll„S *> ™" fi*'™!-'- i 

- - — ■ , .. . , , . musicians rhe mwi inhar mot nous and discordant die heart, tor . Wantifal way in i 

, iwer*. to thi- tMMnt of truth, an<l is independent- , p jn t]t< and thertforc. perhaps, the mo t 'sram | 

lv mvunied with it* own objects and ends. Tu the service of religion has this nobleat of alt which the ‘ JV 1 . ^ H | wnYH f, » r ,d I 

In tins, its freedom, i* fine art for the first time instrument* been preserved, without being defiled by (except, of /hennllftll thing) is ringing, 

true Art, nnd then first fulfils it* highest motion, BIIV evil ameintions of secular service or perversion, riwai* w«[ » • * - p , Because it 

when it range* itself itt a common circle wither- And U Mnud* in the churches with .mmej* rah-- Now why munA 6WW;t , 

ligioo and pltiloaophy, nnd then become* a mode maw,to ^ "°J >1e “ l l ** hn & 'n„i i* a mratciy known only to God. 

and means to make us conwUiu* of and to express whiei it the bnm«n soul ever cx^ p"i instance* ! Two things' I mnv moke you understand — two 

?h.. ff-llik... Ihc .liH- r « inli-ri-st nf mi-o, .1,, all- . ! 1 ".' 11 '» » >? ! lh to”wWA help » ~l* m£». - ."elod, .rd li.f- 



».t bnintifhl thing) is ringing. 



that 1 " a minri’ / — . 

Two things I nia.v make von understand — two 
things which help to makti niusm — melody and hnr- 
monv. Now, as uf yon know, there t* melody 



comprehending truths nr the human wj in ute B)(( , ju ft crrat nnny ^ positively injnrion*. many. Now, as , nn - e 

work* of Art have nations given proof of their thu tneil that play the organ, in hundred* of in mns.e whe*i ithe d l Jwe ^ .deaslrc ; there i« 

M.iknii ■nteriial intuition* and wlcas, nnd fijr the ; H n«uMn!iin« nf it* moral follow each other, so a* to gt - 1 , 



instants, «at £SS“ri«rwt* nf 



understanding of the wisdom and religion iff tin- fnnrt um\ Tlw semra of the organ in non-eMseopnl | ^ ? J ,be same tim«, so as to 

tions. have the fine art*, oftentimes and with many diuretics is usuallv an opening piece or pn-lude ; »u following raenc , 

people, afforded the only key. This determina- accompaniment to’ the singing of choir or congtega- 8*« pi-*. ng t *nd whiU is more, why 
tinn lias Art in common with religion and philo*- tion ; interludes, and a do*ing voluntary. I Bul - • 1 
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dii they please angels * «nd more (till, why do thry I 
plnw Cod * Why in thvrr mn*ic in hfnren f Con- 
sider 8c. John’s visions in the Revelation*. Why did I 
8t. John hear therein harper* with their Harp*. and | 
the mystic ImRt, and the elders. ringing a new «mg j 
to God and to the Lntuh ; and the voicea nf many I 
inedt round ahnnt them, whose mini her was ten j 
thousand times ten thonssnd » 

In this i« • great mystery. I will try to explain 
what little of it I seem to see 

First. There i« tnn-ir in heaven. beennre in mnsie j 
there i* no w If-will. Ma«ie (roes on rertain laws am! | 
rule# Man did not make these laws of mu-ie. he has 
only found them nut ; and if he he self-willed and 
break them, there is an end of his mn«ie instanrlv • 
all he hrinirs not is discord and nflr sounds. The 
greatest musician in the world is a* much honnd Hr 
those laws a* the learner in the school ; and the grear- 
e*| mnsirian is the one who, instend of fancying that, 
because he in he may throw aside the law* of 

mu«ie, knows the law* of mnsie he*t, and o'wrrfi 
them moil reverently. And therefore it waa that the 
old Oneas, the wisest of all the heathens, made a 
point of teaching their children mraic • heeanse, thrv 
•aid. it taught them not to he self-willed and fanciful, 
hat to see the Iteautr of order, the usefulness of rale, 
tike dirltteness of laws. 

And therefore music is Hi for hearen ; therefore 
tnnsie it a pattern and ivpc of hearen. and of the 
everlasting life of God, which perfect spirits lire in 
hearen ; a life of melody ami ordsx in tbemrelves : a 
Ufe of harmony with each other and with God Ma- 
rie. I sav, l« a pattern of the everlasting life of heaven ; 
because in hearen. a« in music, is perfect freedom ami 
perfect pleasure ; and yet that freedom comes not 
from throwing away law. hot from obeying God's law 
perfectly ; and that pleasure comes not from self-will, 
and doing each what lie likes, hat from perfectly do- 
ing the will of the Father who is in hearrn. 

And that in itself would he sweet music, even if 
there were neither mice nor sound in heaven. For 
whererer there is order ami obedience, then; is sweet 
music for the ears of Christ. Whatsoever does its 
dutv. according to it* kind which Christ has given it, 
makes melody in the cars of Cbrt»t. Whataocrer is 
useful to the things around it, makes h armour in the 
ears of Christ. Therefore those wise old Greeks n«cd 
to talk of the ranslr of the spheres. Ther said that 
•nn, moon, and stars, going round each in its appoint- 
ed path, made, aa they ml led along acmes the hrarrns, 
everlasting music hcftire the throne of God. And *o 
too. the old P«*lm* *ar. T>n you not recollect that 
noble verte, which speaks of rite stun of heaven, and 
•ays : 

Whs* tK'-ii«h no human voire ar seaml 
Aiail lhair rwliuil >vt>* W ’ 

To tlsaso^'s »nr thcr all e»>»y*. 

And «M#f forth s a'orina* s-Mroj 
Porcvcr Snrnf aa t*iar shins'. 

Tbs hand that aisdc us Is illvlaa. 

And therefore it Is, ilmt that Mbit Song of the 
Three Children call* upon sun and moon and stars of 
heaven, to bless the J-onl, praise him, and magnify 
him forever: and not only upon them. Iiut on the 
smallest thing* on earth ; on mountain* nod hills, 
green herb* and springs, cattle and feathered fowl ; 
they too, it «avs, can hlc«s t!„- Lord, and magnify him 
forever. Ami bow * By fulfilling the law which 
God has given them ; ami hy living tmeh after their 
kind, according to the wisdom wherewith flirist the 
Word of God created them, when lie beheld all that 
be had made, and heboid. H was THJ good. 

And so can we. my friend*, so cun wc. Some of 
us may not he able to make mn«ie with our voices ; 
hat we can make it with our heart*, and join in the 
angels’ Bong litis day, if not with our lips, yet in onr 
Hvcs. 

If thou fnlflllest the law which God ha* giren 
thee, the law of love and liberty, then thou makes! 
music Iwfore 'God, and thy life is' a hymn of praise to 
God. 

If thott art in love and charity with thy neighbors, 
thou art making sweeter harmony In the ears nf the 
Lord Jmu Christ, than psaltery, dulcimer, and all 
kinds of music. 

If thou art living a righteous and a u«eful life, do- ! 
ing thy duty orderly and cheerfully where God has j 
pot thee, thru thou art making sweeter melody in 
the ears of tho Lord Jesus Christ, than if thou hnd*t 1 
the throat nf a nightingale; for then thou lit thy 
humble place art humldy copying the everlasting 
harmony and melody hy which God made the world 
and all that therein is, and hchold it was very rood, 
in the day when the morning stars snug together, and 
all the son* of God shouted for joy over the new-cre- 
ated earth, which God had made to be a pattern of 
his own perfection. 

For this i* that mystery of which I spoke ju*t now 
when I *aid thnt music w.»s ns it were the voice of 
God himself. Yea, I say it with alt reverence : hut 
I do say it. There is music in God. Not the music 



of voice or sound ; a mode which no Car* can bear, 
hut only the spirit of a man when awakened by the 
lloly Spirit, and taught to know God. Father, Son, 
and Holy Spirit. 

There is one everlasting melody in Heaven, which j 
Chri«t. the Ward of the Gad* make* forever, wlirn 
he doe* all things perfectly and wi«elv, and right- 
rously and gloriously, full of grace and truth : and 
from that all melody comes, and t* a dim pattern 
thereof here ; and is hcauliful only becau-e it is a 
dim |>«ttrm thereof. 

And there is an everlasting harmony in God ; 
which is a harmony between the Father and the Sun : 
who, though he l«c coequal and rofternal with hi* 
Father, doe* nothing of himself, hut only what lie 
•eeth Ilia Father do ; Baying forever. M Not my will, 
hut thine he done.” and hear* his Father answer fct- I 
ever, ** Thou art mv Son, this day have 1 begotten j 
thee.” 

Therefore, all melody ami all harmony upon earth, 
whether in the song of birds, the whisper of the 
wind, the mn course of voice*, or the soond of tho*«o 
running instruments which man ha* learnt ro create, j 
because he i< made in the image of Christ, the Word | 
of Gud. who creates all thing* ; all music upon 
earth, ) sav, i« beautiful in as far a* it is n pattern 
ami type of the everlasting music which is in heaven ; I 
which was liefore all World*, and shall !*• lifter them ; 
for by its rule* all worlds were made, ami will lie 
m*de forever, even the everlastings melody of ihc 
wwe and loving will of God, and the everlasting har- 
mony of the Father toward the Son. and of the Son 
toward the Father, in one Holy Spirit who proceeds 
from them both, to give melody and harmouv, order 
and beauty, life and light, to all which God has 
made. 

Therefore music is a sacred, a divine, a Godlike 
thing, and was given to man by Christ to lift our 
heart* up to God, ami make u* feel something of the 
glory and beauty of God and all which God bo* 
made. 

’Jlierefore, too, mnsie is most fit for Christmas day 
of all days in the year. Christmas has alwny* been 
a day of songs, of rands and of hymns ; and ‘9 let 
it be forever. If we had no music all the re*t of the 
vear in church or out of church, let u* have it at 
lenst on Christmas day. 

For on Christmas day niotl of nil days (if I may 
talk of eternal things according to the law* of time) 
wn* manifested on earth the everlasting music which 
ia in heaven. 

On Christman day wm fnlftlted in time and -pace 
the evrrin*ting harmony nf God, when the Father 
wnt the Son into the world, that the world through 
him might ha saved ; and the Son refused not, neither 
shrank hack, though he knew that sorrow. riiaine, 
ami death awaited him. but answered, " A body hast 
thou prepared me. ... 1 come to do thy wdl, 

() God I ” am! *o emptied himrelf. and took on him- 
self the form nf a slave, anil wa« found in fashion a* « 
mnn, that he might fnltil not Ins own will, bat the 
will of the Father who sent him. 

On this day begun that perfect melody of the 
Son's life on earth ; one song, one poem, as it were, 
of wi*e words, good deed*, spotless purity, tmd un- 
tiring love, which he perfected when he died, and 
rose again, and ascended on high forever to make in- 
trree«*ion for ns with inurir sweeter than the song of 
angel* and atrhnngeU, nod nil the heavenly ho-i. 

Go home then, remembering how divine and holva 
thing tnuslc U, and rejoice before the Lord this day 
with psalms and hymna, and spiritual songs, (by 
whirl! Ia*t I think the a|K>stle means not merely 
chnrrh inurir — for that he call* nudm* and hymn* — 
Mit songs whieh have a good and wholesome spirit in 
thorn ;} and remembering, too, that music, like ntar* 
ri’igv. and all other Iwaotiful thing* which God has 
given to man, is not to tie taken In ban I unadvisedly, 
iightlv, or wantonly; hut, even when it i* mn>t 
cheerful and joyful, (aa marriage is.) reverently, dis- 
crretly, aobeny, and in the fear of God. Amen. 

• I’rmu I* fv*ntl* psbllAnl vnluBM. “ Tb* Oflod Saw* nf 
fl«t.” (Wmoi a t*r Ch«Hs*> Hxr-lorr Of KvorvUj*. Au- 

thor of Alton Locke, Y«*st, tlspuUt, ate, 

Mozart— Child and Man. 

(ConttouaS front P**» ST.) 

Mozart, Senior, /« M. IIaoe.nacer. 

No. 4. 

Vienna, (irlnhrr .TO, ) "(52. 

Felicity f Frailty 1 It i* hrittlr a* glass. I had n 
feeling, so to speak, that for the last fortnight we had 
been too happy, God has sent t» a little cross, and 
we are thankful to his infinite mercy for that nil list* 
pa«*cd off without much harm. On the 21 «t wc had 
again appeared in the evening before the Km press, 
Woferl was not in his n*anl frame. We found nut, 



though rather late, that he was suffering from nys>rt 
of scarlatina, Not only did the la st houws in Vien- 
na rextifr the ulmo-t *oHrimdc fer the lieuhh of our 
child, but t’*cy e=»nM* tl •• reron m n led him to tlw phy- 
sician of the Counted hinscndorf, Bernhard, who 
was tno*t attentive. Hi* illnra* is tis-url v over. It 
ro«t a« dear : we lo*e nt le*«t fifty duents fiy it. rrav 
hire three mosses said at Lorclhn, at the alter of the 
Infant Jc-u«, and three at Bergl, at die altar of St. 
Francis of I’auU. 

No. 5. 

IVmm, SoCfmber f>. ITCi. 

There ia no more danger. a*id. thank (»od my an- 
guish i* at nn end. Yesterday, wc paid our excel- 
lent doctor with a serenade. Several funilic* liuvc 
•cut to make inqnirie* ofi**r Woffgaltgcrl, nnd »i*be«l 
him a hnppv anniversary. Hut here matter* afopt. 
They were Count Ilawnrh. Count Knlfly, the Am- 
h a aa a dor of France, the Countesa Klnrity, Baron 
Pmtunnn. Baron Kurr. nml the Count* *** of I’anr. 
Had we not stayed at home nearly a whole fortnight, 
the anniversary would not have pa*acd off without A 
prc««ni Now wc man ctvlearour to put tiling* in a 
good train, as they were lwfoic.* 

No. fi. 

/"row (A* iSiwr to the Same. 

Munich, June 21, I7&3- 

Wc have been here since die 12th. On the 13th 
wp took a drive to N vmtdicnhnrtr- The Prince >»f 
Dcux-Pont*. who had made our acquaintance at Vi- 
enna, saw u* from a window of the pd l W walking 
afiout the park, and beckmicd to us. After convers- 
ing a long time, he asked if the lvloctor knew we 
were at Munich. On oat replying in the negative. 
He sent a uubleman in waiting upon him to the 
Elector, to a*k if he would not hear my rhildren. 
Boon after a courier arrived with ordeta that wp 
should he in readme-** nt eight o'clock in the concert- 
mom. Woferl acquitted H l maa l f well. The two fol- 
lowing d.sy* wc went to I>nkc Clement. It will he 
warm now before we take our leave. It i« the cus- 
tom in thi« country «n keep yon waitine so long, you 
may deem yourself fortunate if you nfieiul no more- 
than yon enni. On the Ifirli tlve Klector dined out. 
We were present n! the entertainment. The F-Iortor, 
hi« ri*ter. nod the Prime of IVnx-Pnnts, rohver-cd 
with US during the whole of dinner I mnsie the 
child convey to them that we were alamt to start tlw* 
following dny. 'Hie Elector twin- expressed hi* ro- 
grot at not having hoard mv daughter. Thi second 
time I rejoined that we rotil-l very well stay n few 
davs longer. The Hoke did not detain n«. hnt he is 
waiting to know wluit the Klector may give us. M. 
Tnnuis«hii bed no cttlise to he pnrtinilarlr plea«cd. 
After phi ling twice, he waited n long time, and only 
received, in the end. eight golden Maximilians. The 
Duke, hnwerer, presented him with a handsome 
wiirrh. I 1 ti*kc no rnmplnint against the Elector ; 
he i.« poor, lie said to me yesterday : — Wc lire old 
acqnainfnnce*. fi>r it ia nearly ttinetw-n ie.it* since we 
met foe the first time; Hat what would yoa bare— wo 
all of it* have onr privnte nfftiirs.” 

P S. — Behold u« despatched on onr road. I hnve 
rereivrd one hundred florins from the Klector, 
oevenry-flve from the Gukc. Manerl played with 
(lie greatest suc(*ess in the saloons of both one and 
the other We have l**cn grncionsly invited to 
return. The Prince of IVmx-Poi t« wishes to nn- 
nonnee onr arrivnl nt Mannheim him«elf. Duke 
Clement ha* given us ■ letter of recommendation for 
the Elector Palatine. 

No. 7. 

7 he Same f» the Same. 

Lndteiytburtf, Julg 11,1 743, 

Angsbsirg detained me long, and brought me little, 
for rwrvthlng there Is etn»rmnuslv dear. At th« 
concert «h> ro were scarcely any lrnt Lutherans. 

We qnitted Angslnirg the Oth. We had ju*f ar- 
rived nt Ploriilngctt, from Clm. when, n* ill luck 
would have it, the Duke set out for his hunting resi- 
lience at Grafenefoc* Accordingly, instead of pas- 
sing through Stuttgart, we travelled hy Carlstarl!, 
und have conic straight here, to fell in with the Duke 
again. On the 10th I saw the great ('npclmrister 
Jomclli. and the Grand llunt-m m, Baron Poclniu, 
for wlnun Cmint Wolfcgg had given w« letter*. 
There wn* nothing to lw dune, however M. Tomas- 
sirti, who was lien* n little before ns, failed likewise 
in getting himself hoard. What is more, (he Duke 
has a plrusnnt habit nf making nrti«l» wait a long 
time before ho reward* them, nnd I look upon all ibi* 
a* the work of Jontelli, who takes ail the puins In the 
world to keep German* away from thi* Court, lie 
has hitherto succeeded, and will rnruiiiuc to do so. 
Beside* hi* salary of 4,000 florin*, the keep of a ImwM, 
wood, lighting, a’ house nt Stuttgart, and another here, 
he poxtcAH’ii the Duke’s favor to the highest extent- 
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ii* widow will haw a pen* km of 2,000 Amin*. 
Mtly, ho haa full authority over liin musicians, and 
•r thb reason the music b good. The existing par- 
ality for hi* nation is such dint he and hi* Italians 
ave mmI, and repeated it to the Prince, that it was 
in probable an infant of German origin should jhi*- 
•*s the musical genius. Are, and intelligence which 
re attributed to Wofcrl. 

I have heard one Nan] ini, who has a Toice of in- 
miparahle beauty, purity, and evenness. with ex- 
•llent taste. A* an actor, he i* no great things. 

No. 8. 

The. Same to the Same. 

Brtuoeit, October 17, 1763. 

We did not meet with the Elector at Bonn. At 
.ix-ia-ChapcIle we indeed found the Prince** 
.tnclia, sister to the King of Prussia, t Unfortu- 
ately she has not a penny. We should hare whew* 
ithal to make merey if all the k >**<•* she hns bo- 
owed on my children, aad on Master Wolfgang in 
articular, were ready money; but neither post- 
laalcr* nor innkeepers will take pavmcnt in this 
rariou* coinage. She urged u* much, but without 
revailing on me, to go to Berlin instead of proceed- 
ig to Paris. Prince Charles told tue himself that he 
idled to henr my children. I think nothing will 
>rae of it. The Prince has all sort* of fine notion*, 
ut when it come* to the point it tarns out thnt, like 
i* sister. Ire U not worth a penny. Meanwhile, I 
in neither take my departure, nor give a public 
invert, without the Prince's authorisation ; this sin- 
iiUrity increases our daily expenses, and com* for 
wrvlluig which will stand me in full 200 florin* to 
ari*. Mv children it is true hare received a num- 
er of valuable gift*, but I do not wish to convert 
icae into money. Wo hare enough to set up a 
jtnplcte shop with swords, lace*, mantilla*, sriufT- 
oxrrt, needle-canes, 4c. ; we left a great box at Sals- 
urg, containing all our jewel* and treasures. But 
« for money ct b scarce, and I am positively poor. 

hnve the hope, it b true, of gathering in a good 
arveat of feuis ff or at the concert on Monday. But, 

I I mast not run the chance of finding mvself un- 
divided, pray send me a froth letter of credit. 

If the Salzburgers admired my diildren liefore, 
icy will he astonished to hear them on tlreir return, 

‘ God allows us to come back. Our best friend la 
‘ount Coronini. 

No. 9. 

The Same to the Same. 

Parit, December «, 17G3.J 

After giving a second concert at Brussels, at which 
Vince Charles wa* present, we have left that dty, to 
ie sorrow of many excellent friend*. 

On the 1 8th of November, w * alighted here at the 
“idcnce of Count von Eyck, the Havnrum Amlrn*- 
idor, who, with the Connies*, received n* very 
indly, and gave a* a small sot of apiirtincni* ill his 
i»nse’, where wc are very romfortahly installed. We 
we this advantage to tire rerum men dm ion of the 
ountcNs's family. t To- morrow wc ore going to see 
>e Marmirie <k Villenl and the Coontc** dc Lillc- 
onne. The mourning for the Infanta prevents us 
» yet from playing before the Court- 
No. 10. 

The Same to Utidame Ilnqena urr. 

Parti, Febru a ry 1 W, 1764. 
Why write only to the men, and be forgetful of 
ic fair, the devout sex ! 

Are the women in Pari* indeed pretty * I cannot I 
dl yon, for they are painted like Nurembnrg doll*, 
nil to such n degree disfigured by these drign*ting 
rtifircries lliat a woman naturally possessed of 
caoty Iwrome* unrecognizable in the eyes of an ■ 
ones't German. As for their devotion, I can assure ! 
oq there will be no difficulty, whenever it may he 
looglit proper, to canonize them in attesting tlie '■ 
liracle* of the French female saint*. The greatest I 
tirade* are performed by those who are neither vjr- j 
in*, wives, nor widows, and alt these miracle* are ! 
inked upon living bodies. Enough 1 It is hard to I 

II here which is the mistrei* of the lioti*c. All live ( 
i the way that please* them, and without quite a 
venal interference of Gods mercy the same will 
ffal the kingdom of Franco at formerly the empire 

f the Persians. 

I should hare written yon since mv 1a*t, had I not 
idled to wait for the result of our Versailles affair, 
■at I might give you an account of it. But a* here, 
n>ro than at any other court, things go on at a snail's 
ace, and these* sort of affairs appertain to the »«nu 
'aiiirt, we must take patience. If tlie acknowlcdg- 
n-nt to ctKue equal the pleasure which my children 
ive procured to the Court, the result oiicht to bo 
;ry retisfactory. It is not the custom in France to 
is* the hands of members of the royal family, to 
*nk to them, or present petitions an panaye, as 



they say here, for when they go from their apart' 
ments and from tho galleries to church, bystanders 
do not bow or knoel before the King, nor before any 
other member of the family ; von remain upright and 
motionless, and in ibis attitude you are at rail liberty 
to gaze at them as they paas in order before you. You 
may easily, from thi*, imagine the astonishment of 
everybody at seeing the daughters of the King stop 
in the stata paatagea, as soon os they perceive my 
children, draw near, caress them, and be embraced j 
by them a thousand time*. It b the same with 
Madame la Dauphine. What has aremrd roost as- 
tonishing in the eyea of Messieurs the French, is that 
at the ffraati coavert which wss given on new year's 
night, not only had we all places given us near the 
royal table, hut my Lord H tJftjnmjut was appointed 
to remain throughout next to the Queen, and eat by 
her side the dishea she deigned to have him served 
with. The Queen speaks German a* well a* we do. 
At the King doe* not understand one word, the 
Queen translated to him all that was said hv our he- 
roic Wolfgang. I was placed next him.’ On the 
other ride of the King, where Monsieur le Dauphin 
and Madame Adelaide were seated, were placed my 
wile and my daughter. Now vou must understand 
that the King never eats in public ; but every Sunday 
evening the royal family snp together. Every one is 
not admitted. When it b a grand holiday, as at | 
New Year, Easter, Whitsuntide, the King's anni- I 
versary, &c., tliun there issraatf convert. All persons [ 
of distinction are admitted. There is not marh room, \ 
and consequently it is soon filled up. We arrived ' 
late ; the Swiss guards hod to clear a passage for u*. 
and we were conducted into the room which is close 
to the table, and through which the royal family pass i 
to enter the saloon. On their way each and all ex- 
changed words with our Wolfgang, aad we followed j 
them up to the table. 

Of coarse you do not expect me to describe Ver- 
ssiile* to yon. 1 will only say that we arrived there 
Christmas night, and that we’ attended the relchra- 
tion of midnight roa*s and the three holy masse* in J 
the cba|>el royal. We were Hi tho gallery when the 
i King returned from visiting Madame la Puuphinr, i 
whom he bad gone to see on the occasion of the 
death of her brother, the Electoral Prince of Saxony. 

1 I heard hnth n good and a liad musical perform' 1 
ance. All that was sung hy one voice alone, and 
I ought to have, resembled an air, was emptv, cold, I 
I and wretched, awl consequently French. But the 
chorn*es are nil good, and very good. Accordingly 
I went every day, with my little follow, to mw at 
the chapel, in onler to hear the choruses of the mo- 
tet* executed there- The King’* ma»* is at one 
o'clock. When the King gne* hunting, hi* mass b 
at ten. and tin? Queen's at half-past twelve. In a 
fortnight wo spent at Versatile* about twelve loui*- 
d’or. You will perhaps find thi* excessive. and will 
be at a ln«* to understand how thb i*. But at Ver- 
sailles there are neither mm**** de remit* nor hackney 
coaches ; there are only sedan chair*. Every fare 
co vis twelve sou*. and, a* we have very often re- 
quired two if not three chairs, onr enraisge ha* eo*t 
tts a thaler and more a day, for the weather i* alwnv* 
bad. Add to thi* four new black coat*, and you will 
no longer l*c astonished at onr Versailles journey 
coMing n* from twenty-five to iwentv-*lx ioai*. We 
shall see wliai compensation may be forthcoming to 
u» from the eonrt. Raving whit b in pro«port for 
m from that quarter, Versailles ho* only brought us 
twelve loub ready money. 

In addition. Madame la Tomtesse de Treat? ha* 
given Wolfgang a gold *nuff-box and a silver watch, 
valuable from if* diminutive sire, and to Xnoerl. rt|j 
daughter, a golden tooth-pick rase of great beauty. 
Wolfgang bn* received, besides, from auolher ladv, a 
little travelling de*k in nilver. and Nanerl a little 
tortoise-shell snuff-box, inrrn«fed with gold of ex- 
tremely fine workmanship, with a cameo ring, and a 
multitude of small trifle*, which I reckon for nothing, 
such a* sword knots, euffil. cap flowers, handker- 
chiefs, and »o forth. In a month, 1 hope to give you 
more suhstant ial new* Touching these famous Ionia 
d'or, of which wc mn«t consume a larger amount in 
Paris than at Maxglan,** to get oareelrcs known. 
In other rrapoer*. and although everywhere the de- 
plorable fruits of the last war can he seen without 
spectacles, the French go on without retrenching in 
the least in their luxuries and sumptuous habits; 
none are rich, therefore, bat the farroer*-geoeral. 
The nobility are eaten np with debts. The largest 
fortunes are concentrated in the hands of almnt a 
hundred persons, among, whom are several large 
banker* and former* general, and almost all the 
money i* spent npon a parcel of Lucretius, who ab- 
stain from stabbing themselves. 

Nevertheless, a* you may naturally bo prepared to 
hoar, a number of singularly fine things are hero to 
be seen side by side with astounding follies. This 



winter the women wear not only gowns trimmed 
with fur, hut fnr boo* round their neck*, for orna- 
ments instead of flowers in their hair, and fur cuffs 
on their arm*. The ah*urdc*t thing is to see the 
sword-helt edged with ftir. to keen it from freexing, 
probably. To these follies of fashion are ioilied their 
excr-osivo love of ease, to surii a pitch, that thb 
nation no longer heeds the voice of nature. Thu Pa- 
risians rend there new-born children into the country 
to be nursed. Everyone does it, great and small. 
But bow sad are the consequences ! Everywhere the 
crippled, the Mind, the pabird, the halt, meet the 
etre ; beggar* lying in the street and crowding the 
ciiurrh -porch. Disgust withhold* me from casting a 
glance at them os I pat*. 1 jump abruptly from 
these horrors to revinliing objects — one, at least, 
which ha* enraptured a king. Yon would wbh to 
know, is it not so, ol what countenance b Madame de 
Pompadour ! She must have been very beautiful, 
for she u pleasing ft ill. ft Rbc is tall, a’ fine figure, 
plump, rather stont. but well proportioned, fnir, and 
in her eve* there is a re semblance to Her Majesty the 
Empress. She ha* a very good opinion of herself, 
and pnnaesae* an uncommon amount of ta*te. Her 
apartment* at Versailles, situated alongside the gar- 
den*. are like a Paradise. At Pari* she ha* a mag- 
nificent mansion in the Fatdemry St. Htltm*, which 
has been built. ft In the npnrfmcnt whrre the piano 
stood, which is all gilt and ornamented with lacquer 
and painting*, banc* Her portrait, life site, and next 
to it the portrait of the king. Let n* pass on to 
another subject. There l* an lnce«*ant battle here 
hetwren French and Italian innoir. The whole mas* 
of French mn*tc b not worth a button ; hut great 
changes are in operation. The French are beginning 
to mm. and in ten or fifteen years I hope Frrnrh 
t«*re will have completely turned face about. The 
German* are the master*. Ml the work* which they 
mMU. Among them may bo reckoned MM. 
ScKoKs-rtii, Erhard, llnrmauer. for the piano; and 
MM. Hochhmckcr and M*yr for the Karp. They are 
very much liked. M. Lrirrand. a French pianist, 
haa completely altered hi* style, and hb sonatas are 
In the German manner. All these artists brought 
their composition* engraved, and presented them to 
mv children. At the present moment M. Wolfgang 
Mozart has four «onstiw at the engraver's. Fauey 
the noire they will make in the world when it comes 
to l»c seen hv the title-page that they are the produc- 
tion of a child seven tchiw old- If there l«e any wlio 
manifest incredulity, they shall 1* convinced and 
urged to require proof*, a* was the case latter! V- 
Wc made some one write a minuet, and forthwith, 
without going to the piano, mv man wrote the bass, 
and, if rrotiired. I.e will write the second violin pan 
eifunllv well. Some day von will hear bow Ixautiful 
bis sonatas arc Among 'otlier tilings there is an «a- 
rfao/e of singular trout. I can assure you God works 
fresh miracle* every day in i?»c child. When we re- 
turn, if it please God. he will be in a positinn to 
enter into the service of ihc court. He already ac- 
companies at pnMic concrrts. He transposes, ptima 
vrttt t, the nccompnnitnents of airs, and cverywliere lie 
i* made In play French or Italian piece* at first sight. 
Hi* si«tcr also play* the mn»t difficult pieces with ex- 
traordinary clearness, so much so that the masters 
cannot disguise their petty jealousy, and render them- 
selves perfectly ridiculous. 

No. II. 

The Same to if. Haffmauer. 

Parit, February 22, 1 764. 

Pray have four maw** repented at Xfnrien Pistil, 
and n'nc at the Infant Jesus of Loretta, as soon n* 
possible ; wc have promised them for our two poor 
children, who hare been ill. 1 hope they will con- 
tinue repeating the other music* at Loretto, while we 
remain absent, aa I requested of you. 

In a fortnight we shall return ’to Versailles. The 
Duke d'Ayos ha* succeeded in presenting to Madame 
Virtoire, second daughter of the king. Opera 1 of the 
engraved sonatas, which is dedicated to him ; opera 
2 will lie, I think, dedicated to Madame Tewe". 
About a month hence, wc shall «« mighty things, 
with God's permi*ii<rtt. We have sown the seed 
well, and wc look forward to a good harvest. Wu 
must tnke all thing* a* they happen. I should be tbe 
richer hy at least twelve louis d'or, had not my chil- 
dren been confined to tlieir rooms for several day*. I 
am thankful to God they are better, Every" one 
want* to persuade me to have inv hoy inoculated ; a* 
for me, I intend to leave everything to the mercy of 
God. All is dependent upon it. It remain* to h« 
seen whether God, who has put into the world this 
miracle of nature, choose* to preserve it here or to 
withdraw it. A* lor me, I watch over Wolfgang in 
such a way that bis being at Salzburg or travelling b 
the same to him. It is exactly this which renders 
our voyage so expensive. 
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M. Hubert, Murir drt menus plarnrt du tvi, ha* 
handed over to Wolfgang, on behalf of the King, fif- 
teen louts and a gold snuff box. 

• It amine W«i« tmf to VI«*on* that HMri. brtn* 
on» 0»; In Ui# nixu-toxirta of ihr EmprnM, ni t*k*n by two 
el the ArchidnchnnaM to vn’k Uirongti tbe pnlarc Momrt'* 
foot »l)pt on the poli'bed floor ; one rtf Uw Arehtfochism* 
loi nn notice ttf tlie MvIJent, the other, who *u Marla An- 
UiinetU. the future queen of Prance, ptrknl him up end 
•oolhed him with rare— at- “ Vou ere i. n I raid be, " I'll 
marry ytm. ' The AcMwhem related tbe affair to the Em- 
ory—, who wkel the rhIKI hna «oet» an Idea came Into hie 
head. ** fran «ratlt mle." mil ha ; '* tbe tu kind to me, but 
ber rirter never troubled haraoif tbe leaat." 
t Frederick the <3 re— t 

| Motart arrlre.1 Is Parte os the IPtfc at November, and ra- 
m aloe-1 twenty -one day* 

f She wsa daughter of Count d'Areo, Ora it <3 Chamberlain at 
tbe Court of HaUhnrf - 
** A email Tillage near fleltburg- 
ft Madame de Pompadour wae tbea IhrtT-two. 
tt Now the palace of Un Elya** 

(To be Continued.) 



A Nor blt r IN Music ano Mechanic*. — Every 
pianoforte ainntcur hat longed for tome an per natural 
agt-nrr which should note down and preserve a 
record of the sounds which he calls forth from his in- 
strument when the divine afHntu* i* on him, and the 
spirit of melody take* pomes* inn of his brain- To 
adopt a more chastened style of rhetoric, every player 
improviec* some strains which be would be glad to 
repeat, which, perhaps, contain tome ideas worthy of 
further development, but which, once played, cannot 
he recalled, and are lost. Mr. Henry F. Bond has 
invented a beautifully simple apparatus, which is 
easily to lie applied to any pianoforte, and by which 
l every note played, whether by design or accident, is 
recorded in its propor place upon a slip of music 
paper, la a few words, the plan of this apparatus 
may be thus dcscrilied : Upon a cylinder placed in 

one end of tlie pianoforte the ruled music paper is 
wound ; by means of dock work this cylinder is 
made to revolve, at a nniiorm rate of speed ; the pa- 
per, thus unwound, passe* by another cylinder pre- 
pared with a surface of ink ; each key of the instru- 
ment, acting upon a lever, raises a metal point 
against the paper, presses it upon the inkv surface, 
and cniues a mark to be made, the length of the mark 
showing accurately the duration of the note. A pe- 
I dal, by a similar action, mirks the Imre. With five 
I minutes of practice, any person who understands 
music can rapidly translate these marks into the 
usual system of notes. The whole arrangement is *o 
simple that tbe first feeling is astonishment that the 
invention has never been boro before .— Iiotion C'ou- 
I riser . 



Rossini on the War Question. 

Tho Paris correspondent of the Xtiliona! Inteiii- 
l yemttr relate* the following anecdote about Rossini : 
Apropos of popular sentiment in the Romagna, 
vou may not quarrel, perhaps, with an anecdote of 
I Rossini, a native of tbi* part of the Pupal territory. 

I The veteran maestro declares that hi* fellow-coun- 
trymen are unchanged at heart since the gay days of 
I bni youth, when lie wax happy to play a good trick 
upon an Austrian general. 'I’he adventure, related 
by himself a few evening* ago at Ul house in Paris, 
I i* given to you second-hand, but you may rest quite 
assured of there being no betrayal of confidence. 
The conversation hail turned upon the war, as ususl, 
many an old buttle wo* fought over again. Rossini's 
achievement was hloodle**, but none the less victo- 
rious. The Austrians, soon after the fatal attempt 
of Murat, in I #15, occupied Bologna. Rossini hud 
emigrated thither from his native villngo of Pesaro, 
in the adjoining legation, and had been at work in 
hia new abode upon the " Bartier of Seville." Some 
time before the arrival of the Austrian* he had won 
the people’* heart* by a auperb national song, which, 
until a few week* ago, perhaps, mar have been 
styled a revolutionary song. The author was wise 
enough in his generation to know that, agreeable as 
he was to his fidlow-rountrymen in consequence of 
this performance, it was the circumstance of all 
others to render him obnoxious to their " protectors ” 
from the other side of the Po. lie was convinced, 
therefore, of the necessity to leave the country. Bnt 
to do this was now impossible without nn Austrian 
passport, which at tho moment, in Rossini's predica- 
ment, could only be hoped for through some lucky 
stratagem. The author of Laryo al fiictoium can 
have felt no groat want of self reliance in 
such proceeding*. Ha presented himself, there- 
fore, at the headquarters of the Austrian commander 
and made his request. The officer looked at him 
askant. "Your name and calling 1” he asked. 
“ My name," replied Rossini, “ ia Joacduito, and I 
am a composer of music ; not, however,” he added, 
44 like that mad fellow Rossini, who writes revolu- 



tionary tongs. My it military music ; and, by 
the way, vour excellency, I have talken the liberty to 
compo«« a mu rcli in honor of the new garrison, which 
1 ha mill v solicit may be honored by yonr excellen- 
cy's hand.” So saying he took a manuscript from 
hi* pocket, and opening it st a piano which stood by, 
played an inspiriting martial air, not, however, from 
the manuscript. The commander was enchanted. 
He summoned the band-master, and handing him the 
mode, ordered the march for next day’s review. The 
composer had been dismissed meanwhile with pass- 
port ami remuneration. The supposed new march 
was to ho performed the following evening upon the 
public square. Certain well-known and spirit-stir- 
ring note* appeared to electrify the people. A 
mighty cl ton** resounded, as with one accord, 
throughout the city, and, to the inexpressilde confu- 
sion ol the commandant, hla own garrison band was 
upholding a thousand revolutionary voice* in the 
IStJotjitnu- of Rossini. “ Luckily for mv shoulders,” 
added the veteran composer, with a sly grimace, 11 I 
was by that time half way to Genoa.” 



Utnsit ^itroalt. 



Germany, 

IjnrxiG. — From a German paper wo translate 
tho following : ” The Concert of the Gewandhaas 
for the benefit of the poor, Marah 24, was made in- 
teresting by the first performance of Robert Schn- 
mann’a music to Byron’a ” Manfred,” which occupied 
the first part, lasting an hour and a half. The im- 
pression on the whole was favorable. Joachim’s new 
overture to tho second part of Shakspenre’a *' Henry 
IV.” entirely failed to please. Following in the 
footstep* of the newest school of music, Joachim has 
gone sadly off Uw right track.— Beethoven's Fan- 
tasia for piano-forte, chorus and orchestra, played by 
Fraalein Jenny Hering, pleased exceedingly. The 
programme for the Cong-row of Musical Artists, to 
be held at Leipzig, June 1—4, i* as follows : Wednes- 
day, Juno 1, at 5 1*. M., a grand Concert in the 
Stndt-thcatre, composed of works by Schumann, 
Schubert, Mendelssohn, Berlin*. Wagner, and Liszt 
(the object being to represent tho master* who hare 
lived since Beethoven). After the concert a meeting 
in the Schiitzcnbatta. Thnradar, at 1 1 A. M., scien- 
tific lectures in the halt ; at 4 1’. M. a performance of 
the Festival Mass, composed by List! for the conse- 
cration of the Cathedral at Gran, conducted by the 
composer ; at 7j in the evening a sapper in the hall 
of the Schiitzenhaus. Friday, at fty in the morning, 
lectures and conferences upon given subject*. At 6.) 
in the evening, the high Mas* in B minor by Sebas- 
tian lloch, sung by tho Ricdelschen-Vcrein. ’Sunday, 
the 4lh, at 10 j A. M., n mntintfe for chamber music 
in the hall at the Gewandhao*, which will conclude 
the Congrcaa.” 

There is to be a congres* of musical composers 
and artist* in Leipaie, from tbe fat to the 4th of June, 
which will comprehend four musical performance*. 
At the second of these Dr. Liszt's 4 (Inin Mass ' will 
b« produced ; at the third, the Maas of Sebastian 
Bach. 

The Hoar seems to have struck for the dispersion 
of all musical libraries, since, within the la*t few 
year*, some of the most interesting collections in 
Europe have been dispersed. We are now told that 
tbe library of Herr Kapellmeister Mosewitu (of 
I'm true f) ia about to be sold. This is said to be 
rich in work* on mn*ic ; also in old chnrch-muaic, — 
and among other items mentioned is ono which the 
IlandeliaiH might well look after — the complete 
works of Mattheson, who was Handel's comrade in 
tho days of tho young Saxou’a connexion with Uw 
Hamburg Opera. 

M. Rnhinstcin’a oratorio, * Paradise Lost.' has 
been performed at Vienna, whh (say French jour- 
nals), "enthusiastic aurre**.” A new opera, ‘ The 
Forest of Ilcrmanatadt/ by Herr Wcstmcyer, has 
been produced at Lcipaic. — Athenfnm. 

It is Mid now that the Schiller Festival will not b« 
held at Weimar this year as was announced. A Mu- 
sical Festival (the seventh of it* aeries) will be hold 
at Arnhcim, on tho Iflth, 19th, and 20th of Augutt. 
The principal compositions selected are announced 
to be Handel's 44 Snm*on,” fragment* from Gluck 'a 
" Alceate," and composition* by Mynheer ver llulst 
and Mynheer van Evkcn, both of whom belong to 
Holland by birth. 



London. 

Covrnt Gauden. — By her rapid appearance in 
four operas Mdlle. Lotri has given a proof of service- 
able readiness, which is rare, as times go. in theatre*. 
What is more, in each sbe has made a more favorable 
impression than in its predecessor. F.arh night she 
seems to sing with more caution — shall we say, too, 
more timidity ’-—thereby showing a* much respect 
for herself a* for a public with whom raw execution 
will not pass. With much yet to learn, Mdtlc. Lottf 
has little to unlearn ; and her voice is that rare, real 
treasure, a high and rich Italian roftrono — such as we 
have not met for many a day. The tendency to un- 
due vibration which it possesses sometimes is not yet 
fixed ; and we fancy that pood London practice may 
remove it. In unwise perfect, she is in every wise 
promising. Her (itUfa — to come to “ RigolrttO,” 
that distasteful opera — is good in point of singing. 
F.ven the silly vet difficult air with which Signor 
Verdi tends hi* heroine to repose on the night which 
decides a misfortune — owm music, neither a yawn 
nor a hiccup, and though on ihe arale, off the scale, 
by wav of making a puerile surprise. — was given by 
her with a certain finish and importance wrll worth 
being laid to the credit of any singer. Mdllc. Lotti 
looks better in ibis than in anv of her three former 
parts ; and though she acts little, she is wither cold 
nor unfeeling. To sum up, we roncrive her to he a 
real acquisition. Signor Mario appeared for the first 
time this year a * II Ihtm, with some of his voice and 
all his grace. Signor Ronconi, having next to no 
voice left, still does marvel*. The scene in which 
tho balloon searches among the courtiers for tidings 
of his undone daughter i* n masterpiece of changeful 
humor. But when all i* anid and sung, how intole- 
rable is the opera ! an abominable play, to whirli M. 
Victor Hugo’* force ol genius in concentrated dia- 
logue could not reconcile us — stripped (to the bonce) 
of ita genius, and clad In the moot washy and grim 
of mu«ic. The quartet is the only redeeming move- 
ment in the entire work ; which no acqnie«cmre in 
" brown *uow.” seeing that (lor the moment) all tho 
*' white snow ” has fallen, will ever make n* accrpt 
thankfully. Mcagreucsss and death arc in it.— Aloe- 
ntrum, .Vug 7. 

Drcrt Lane Italian Opek a. —Madlle. Titicna 
made her first appearance on Tucsdavin f.unvsra 
B&rpin, and had for associate* Mndllc. Guardurci as 
Maffco t tr*ini, Signor Ginglini a* Gennaxo, and Sig- 
nor Badiali a* Duke Alfonso. Madlle. Guardurci 
(although indi»po«cd), gave the romanza, ** Nella fa- 
tal di Rimini.” with infinite ta*te, and sang the pop- 
ular hrinditi, “ II MgttlO," with *o much point and 
animation as to elicit a unnnimon* encore. Her act- 
ing, on the other hand, left nothing to desire. Mile. 
Guardurci ha* thns already, in a short time, essayed 
two of the most popular characters from the rtf/wr- 
toirte of Gri*i and Alboni, and come* forth triumph- 
ant from the ordeal. 

Madlle. Titiens is evidently regarded by the public 
a* the 44 star ” of Mr. E. T. Smith's companv, as she 
was. last year, the "star” of Mr. Lumley’s. The 
theatre was so crowded on Tuesday evening, that it 
seemed as if the subscribers and the pnhlic had, to a 
certain extent, reserved their attendance for Madile. 
Titiens' first night. Her entry was hailed with 
cheers, ami. a* she slept from the gondola, and ad- 
vanced to the footlights, her reception was flattering 
in the highest degree. It wax soon apparent that 
Madlle. Titiens' voice was as powerful and splendid 
a* ever. “Com' fc bcllo ” proved even more, viz : 
that its owner had not been indolent, bnt had hren 
assiduously studying. It should l»e borne in mind 
that site is a German, not an Italian, and that the 
greatest singers in the school to which site belong* 
have been more eminent for grandeur and breadth of 
atrlc than correctness and finish. Take her all in 
ad, nevertheless, Madlle. Titicna is one of the most 
accomplished living arti*ta. That she i* destined to 
exercise a powerful influence on the fortunes of the 
Drnrv Lane Opera, cannot be doubted. Tbe effort 
Madlle. Titicna produced on the audience, with her 
rlrar and liquid upper tones, wm extraordinary. 
The public is always caught by something very high 
or very low, and the vocalist who makra her way 
without one or the other must powcM recommenda- 
tion* of another kind. Madlle. Titicna can sing 
high and low, hut her effects are not confined to ex- 
ceptional display* in either register. 

Signor Giugliui never sang so well before. From 
the opening duet with Lncroziu, in which the moitmu 
"II pcscator ignohile” occnrs, to the dying scene. 
Signor Giuglini's singing was not to U surpasttd for 
purity, grace, and expression. 

Signor Badiali, the Duke, rang the 44 Vendetta ” 
with great energy, and added to the effect of the trio 
which wan encored. 

On Wedneaday Lurfn di Ijunmrrmoor was given 
with Mdlle. Victoire Balfe as Lacy, and Signor 
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Mongini u Edgardo. Signor Fagotti was announced 
for Enrico, bat, being inaupoaed, tlie part wu taken 
at abort notire by Signor Laiuoni. Mdllc. Datfo, 
we are inclined to think, appears even to greater ad- 
vantage in Lacy than in Amina. This may be easily 
understood when it is remembered tlrnt the music of 
one character was rnmpo*ed for I’astn, ami of the 
other for Madame Pcr*tani, to whose school Mdllc. 
Balfo belongs. Throughout tlte entire performance 
the young English phma iAmmi nuir with great bril- 
liancy and fluenry, and acted with infinite groce and 
refinement. The opening air, 14 lleglMva nel sUen- 
iio, M wa* rrmarknhle for new embellishments, as was 
also the long mmtinn in the mad scene, in both of 
which the audience cheered her repeatedly. Mdllc. 
Halle's success In her second part was no leas decided 
than in her first. 

Signor Monginl, quite recovered from his indispo- 
sition, sang the music of Kdganlo, if not to perwc 
tion, with extraordinary power and vigor. Occasion- 
ally, indeed, he created a fitmre by the splendor of 
hi* uppar notes, and his immense energy- In the 
sestet with chorus in the malediction scene, in the 
furtiosimo passages, bis voice sounded ahnve principals, 
band, and chorus, as Laldaeho's in the olden time, 
hnt with the difference of effect which the tenor voice 
produces over the liau. There were some grand 
points in the 41 Fra Poco," but the* death scene 
wanted more finish and artistic refinement. 

Lucrrzia finrgni was repeated on Thursday, and 
again attracted a crowded audience. It will be given 
again this evening, l.wia di Lammermnor was per- 
formed for the second time last night. 

On Tucsdar Mdtle. Ssmlta appears in the 7Varwrfa 
with Signor Ludovico Grnziani, brother to the bari- 
tone, a* Alfredo . — Mutual World, May 7. 

Conceit*. — T hough our Italian Operas have had 
" tlie call 11 (tlie success or failure of new singers 
being tlie mu«ical question of the hour), we must not 
forget how England, too, hns been asserting itself. 
On Mo n d ay, to begin, — at the St. Jamtfs Hall, the 
Popular Concert, conducted by Mr. Lindsay Sloper, 
was made up as under 

PtenrfnrU Quintet, la G minor ; Sow*. 1 Ah 1 ona taacUml, 
no’; »M Pwt, (t. A. tlarfimi. Du»t and Burliutlku 
Son*, lt*o rT ftaurt Sniut*. Flats. Peng, J. W Davison. 
Oliw, fcUtiop 8trln(«d Qwmt. I. J. todsr. toep. H 
Gkitrr ami J. Kurort l PWwMi Trio, W. 8. hrnostt. 
Pool, M W Htlfe 

Last Monday, the name of Motart proved, for the 
third time, a potent »|sell to attract an enthusiastic 
audience to these weekly gatherings, which bare now 
assumed a high importance, and mark au epoch in 
the advancing musical taste of the age. 

On Wednesday, there was a meeting ol tho Poly- 
A v sen inn Choir. On Thursday, Mr. H. Leslie s 
Eighth Concert, in the programme of which an Anthem 
by Dr. Elver, of Windsor, was tlie most Important 
novelty. 

Of the Shnlropmrr Concert, held this day week at 
the Crystal Hsian?, it i* impossihle for those who ar- 
rived late to give any save a very distant account; 
so dense was the crowd round the concert-room. 
Among other “setting*,” however, the programme 
included Mendelssohn’s music to the * Midsummer 
Night’s Dream,' Bishop’s 'As it fell upon a day* 
| his ‘ Orpheus ’ Is a more charming Shakspeare 
duet in the same stvle). Dr. fipohr's Overture to 
‘ Macbeth ' and Mr. ilac/amjn’s to * Hamlet.' 
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MtwuJ n Tat* Nesses. — A bataUftil BUot Regmo, by 
Hscrrasss, for r-hatr at mixed rc4c«*, wttb orgsn «r fiaao- 
forte armoipaaloMiit, w adapted to KoglWl word* frrnn lb* 
ststy-«i(hth Kasim : “ Wo bars thought of thy klndt****, O 
God.’ tot Mr O. J. Won “ CswtWa EerMaeUca.” It Is a 
fine mnM of cbaMa sod Uasilful ehareh eosnsosStlow, and Is 
worth Dm illniloa sad tho study of fbotis which rin( ores- 
•tuaally pkc«* of the snlbetn length. 



Italian Opera. 

Resuming oar chronicle of lyrical matters at 
tho Boston Theatre at the point where wo were 
forced to break off last week, we hare to act 
down first a highly effective performance (in 
Italian), on Friday evening, of Meyerbeer's 
Robert i.f. Diablk. This opera, although 
given with even lew completeness of stage 
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effect than it was in Mr. L'llman’s last season, 
really created this time tho impression which it 
wholly failed to produce then. In both instances 
tho work was greatly shorn of its proportions; 
large portions were dropped out; parts of two 
arts were run together, to make out one conside- 
rable arena for the roulade-songing Princess (La- 
rohdf.). and balance her rdlo somewhat evenly 
against the more interesting and dramatic one of 
Alice (Gazzaxioa); and this time the mystieo- 
voluptaous scene of the resurrection of tlie nuns, 
which was meagre enough then, when we had 
Soto for the abbess, was but a ludicrously meagre 
hint of the whole business — honestly, though, as 
there had lieen no grand preliminary newspaper 
flourish about 11 the Ballet " and the Par He fas- 
cination , What stood the audience in stead for 
all this poverty of accessories was the capital 
singing and acting of the principal characters, 
Gazzaxioa, Larordf, Former, Stkeaxi, and 
Quixto. Laborde am) Forme* were as before, 
but the three other* put new life and meaning 
into all-important parts which, with the partial 
exception of Poin sot's Atice, were most inade- 
quately filled before. 

Such a Bertram with such an Alice as we had 
on Friday were enough in themselves to make the 
sure cm of an evening. These were positively 
inspiring; you felt the touch of gv-nios. The 
fiend father, disguised as the friend of his dare- 
devil splendid knight son, was in look, costume, 
action, the very impersonation of the evil genius 
of the dark old legend. It seemed the most nat- 
ural thing in the world, a thing inevitable, that 
the pure, simple, pious Alice, Roliert’s foster sis- 
ter, should shrink in terror from his very look, 
and grasp instinctively the crucifix to keep of! 
Satan’s spell. The good and evil principles arc 
here contending for the ml of a yonng scourge 
of humanity, but at the same time a Inver, full of 
splendid faculties for good or evil as the issue 
may be. A lyrical drama could not have a theme 
of more intrinsic interest; and so far as this inter- 
est is concentrated in the parts of Bertram and 
of Alice, it is directly and artistically treated by 
this modern master of “ effect.” Robert himself, 
although the hero of the piece, is not one of the 
high contending powers: and so it matters little , 
thnt his [Wirt is musically not one of a very deci- 
ded interest ; if it be only decently well filled, 
by one manly in voice and action, as Signor Srr- 
rAXI proved himself, one is content, so long as 
he gels the heart and mainspring of the whole 
matter in a thoroughly artistic, genial render- 
ing of the two parts of Alice and Bertram. 
And this we had, most satisfactorily, that night, 

Mme. Gazzaxma has certainly a spark of 
something like genius. Far from being oue of 
the most finished vocalists ; with a voice somewhat 
worn, perhaps from want of perfect method, and 
from dangerous intimacy with “ edged tools " 
from the Verdi fabric, she has what is more than 
voice or art, the true dramatic fire, and of a high 
and refined temper. And this is seconded by a 
voice, whose tones, both high and low, are of a 
singularly dramatic, soul-ful quality. You lorgi-t 
the wear and tear, the little vocal inequalities, 
the clumsy gait, and so forth, in the pure ahaivdon 
of her finer moments, in the thrilling soul-utter- 
ance, for which she seems at the right time* to lie 
inspired with voire enough. Her Alice was a 
beautiful impersonation. Any thing truer or 
finer than her rendering of her first air and reci- 



tative with Robert, in which she delivers the mes- 
sage of his dying mother, must be exceedingly 
rare on any stage. And in the encounter with 
the evil one at the month of the infernal cavern, 
in the trio, and in the decirive last scene, she was 
equally up to the height of the part. 

Bertram is, perhaps, on the whole, the greatest 
role of Formes. His singing — subject only to 
the deduction of that frequent dragging down of 
a great voire as it were by its own weight — was 
as admirable as his acting. In dialogue there 
are great flashes of meaning in the color of each J 
separate tone. He is a great master of recitative. 

In the very difficult unaccompanied Trio his in- j 
ton a tion was not faultless, yet his large hnss sus 
tained it, and they all sang it finely and impress- 
ively. What coaid be better than the mocking, 
serio-comic tones in which he tempts the simple- 
minded peasant Rimbault 1 

Steeaxi had at least the strength am! man- 
liness for Robert. His tenor is not so smooth as 
we couhl wish : he forces the high and intense 
tones painfully, so that they have a sharp and 
splitting quality ; but in his hand* the part of 
Robert was respectably filled out and greatly 
helped tho whole. So also did the Rimbault of 
Herr Queer (Signor Quixto), that always con- 
scientious and clever artist, who know* how to 
make the roost (with due subordination to the 
whole) of secondary tenor parts. He sang his 
opening romanza, the legend of Robert’s parent- 
age, which well nigh cost* him his life, with great 
sprit and expression, and with good command of 
voice : and those qualities developed still more 
satisfactorily in the duet and dialogue with Ber- 
tram. who tempts him. 

Mme. Laborde, of course, did all the justice 
of which her undrnraatic? voice is capable to the 
air, Robert, toi <f w / abac, and accomplished a!) 
the exquisite roulade business, as she always does, 
to such perfection, that one ceases to wonder at it 
as a moat familiar thing. Dramatically, indeed, 
there was no part for her ; her one scene might 
be taken a* an interlude of splendid vocalization. 

“Graxd Gala Matinee” was ihe title of 
Saturday afternoon's performance. It consisted 
of another prrfortnanee of L u cr tda Borgia, with 
another triumph of Adelaide Fiiillipps, and 
decidedly improved, of coarse, bv the substitution 
of Forme* for Florcnza in the part of the Duke ; 
and of interpolations between the acts (rather a 
bad way of jumbling together heterogeneous 
things) of the first act of Xtfrma and the last act 
of by which the audience got, be- 

sides an opera entire, two of the most marvellous 
vocal exhibitions of Larordk. The crowd was 
immense. 

Lucia i>i Lammrrmoor. This well-worn 
piece was selected on Monday night for Mme. 
Larorde’r benefit, which was an occasion of 
much enthusiasm. Need we say that the lady 
looked and acted the maiden'* pari gracefully 
and touchingly. — for she does all things grace- 
fully and lady-like, and never any thing offen- 
sively — and that she trilled and warbled and 
refined npoo all the florid runs and passages and < 
liquid division* with a binl-fike freedom and pro- I 
cision, sustaining, swelling, or diminishing the 
silvery tone* with perfect continuity and grace ? 

In the “ mad scone,” especially, where she has 
the meet of this work to do, we found it refresh- 
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inf to min the u*ua1 Mmotypnl im e mat y of 
n-tod craainewi (to our taste almost always maud- 
lin) and receive instead these copious glistening 
•bowers of Laborde’s inimitable vocalization. 
Srrr am was the Edgardo, and with manly Toicc 
and presence put the right fire into the scene of 
the interrupted bwtmthal, and into the famous 
Sestet, which told as inspiringty as ever, and is 
in feet just the greatest moment in all that ema- 
nated from the brain of Donizetti. Edgardo's 
dying scene, too, was cousidenibly lifted up front 
the staled sentimentality of a hundred and one 
performance*. Fl.oKr.NZA appean>d to letlrr 
advantage than usual in the part of Ashton; 
Qunrro fell nothing short in the short part of 
the husband : and M. I>t' part* it. was feeble as 
the rhaplain Raitnondo. Chorus and orchestra 
for the moat part good, but wawtioKS the latter 
coarse and over-loud. 

Before the play the audience were startled 
into a lively apprehensive mood by the splendid 
passion and abandon of GaZZAXIGa’R voice and 
action in the last scene of La Favoriia. It was 
electrical ; the quality thereof beautiful and high, 
as its degree intense. Stream, also, shone in 
the tenor solo : Spirto gentil, which he sang with 
fervor and with delicacy. The only drawback 
to the whole was in the abrupt introduction of 
this climax of a tragedy, before the hearer’s sym- 
pathies had been wrought np to it by the fore- 
going acta. 

Il Trovatork drew, of course, a crowded 
house on Tuesday night. We were not present; 
but the performance, whatever the value of the 
mush*, seems to have been of extraordinary ex- 
cellence. The A dan and Ike says of it : 

The audience surely experienced, ns we did, a new 
sensation from this performance of it, doc to the won- 
derful impersonation of the character of Azuccoa hr 
Miss I’mi.i.ira, who, as in all the character* she lias 
lasamcd, thoroughly identified herself with the char- 
acter of the gipsy mother, and placed bcnelf at the 
head of all who have sung it here. Mias Itiillip*, 
indeed, in every thing she ha* done daring this en- 
gagement, has shown Iter study, her growth, ami a 
steady ad * ami* towards (lie sucre** amt furore which . 
we doubt not awaits her in the future. 8he is really 
an artist of a high stamp, and were It not for l»er long 
experience upon the stage, we should say she had 
I dramatic gmum$. ]| mav not be that, but her talent 
surely fall* hut very little short of it. Her singing 
throughout the opera commanded the most spontane- 
ous ami rapturous applause. 

The general cast of die opera tras of nnnraa] cven- 
; new, and made the performance singularly effective 
•o far as the principles are concerned. Gaz/amoa 
appeared to great advantage as Leonora. and com- 
pares favorably with any who have song the part 
here. The J/«w» scene was loudly encored, in 
spite of the evident anwillingne** of Stbrami to re- 
peat it. It seems a little stnioge to hear any other 
thun Rrignob s* Manriro, hot his most anient admir- 
er* must confess that the dramatic energy of his suc- 
cessor gave a new power to the character, while it 
was throughout admirably sung, and L* perhaps the 
most satisfactory part that he has sung here. 

Floebsza. a* the Count di Luna, made a favorable 
imon-ssion, although l»e has to stand the comparison 
with a baritone of tlie tine quality of Amodio, with 
whom we an- made familiar in this part. The *' An- 
vil Chnm«," for once, fell utterly flat upon the ears 
of tlte aiuli>*nru, and not a hand wo* wised in applause. 
The orrhestra, too, was somewhat at loose ends, which 
m iy not ho so much Wondered at, ns rchi-ai-nls cannot 
he vary efficient, nor frequent, when a fresh opera ia 
given every night. 

So far for the present Performances of I 
Purdaui, and again of Robert U Diabte . , have fol- 
lowed ; tn<l this afterno^m will lip another of those 
glorious inventions, a ** Grand Gala Mntiniu*,** 
with another option unity (never to b« missed) of 
hearing Don Omraniii, and Forme* in liis in* 
imiutble Leparelkh. And, as if this were not 
| enough, the entertainment will include the Last 



act of the Trariaht , in which Gaiiasioa it 
great, and a Spanish Song in costume by the 
same. On Tuesday the tmnpe will vary the 
scene by playing for a night in Worcester. 

Ixiw PitrtD Emtio* or Oratorios. — We 
would direct special attention to the new and elegant 
edition of Sacred Oratorios row Wing issued by 
Me** ms. Drrso* A Co., at * msrvclouslv low price. 
Great care has been hesrowpd upon the work in order 
to present to the musical public as rorrrrt copies of 
three master-pieces as ean possibly be obtained— and 
we bare no hesitaney in assuring our readers that 
they will find this American edition, la every point 
equal, if not superior, to all others. 

Musical Chit-Chat 

The approaching lUxnRt. Festival in London 
is certain 1v an event of enough importance to give 
interest to the programme of the manager*, which 
will be found entire in our lost two paper*. Even 
the small details respecting scats and tickets will, with 
the rest, be interesting as matter of record, while they 
may vet be in season to serve any of our reader* who 
may feel prompted to take one of the next steamers 
to England, in order to be present at the grand occa- 
sion. It is just the season, too, to hear all the best 
operas and concerts in London. The harvest there 
is ■luirmlly rich, witness our gleanings under the 
head of “ Musk Abroad.” 

Dr. Ilonnaa, the veteran organist of Trinity 
Church, sailed for Europe last week in the Persia. 
For some lime a partial paralysis has prevented him 
from attending to his official duties, but he played at 
Trinity the Sunday before leaving this country. For 
twenty years Dr. Hodges has been organist of the 
parish, ami has now a year’s leave of absence, with a 
donation from the vestry of $ 500. Mr. Ol’TLXR, 
formerly of Boston, will occupy his seat at Trinity 
organ daring his shsence. 

The Straxoch troupe in New York hare been 
giving /Am (liornm w, lAm Pasqvale, |-c. t and, for a 
novelty, Donizetti's / Hartfri, with Piccolo mi xi ss 
tlie heroine. The opera, entire, was never given in 
this country, except as Anglicised into an Oratorio (!) 
hr onr Boston Handel and llaydn Society, when 
when jolly English Hatton was conductor. . . . Mr*. 
J. M. Mozart, with Mias Hawley, and others, ia 
giving popular ballad entertainments In New York. 

. . . Seftor de Casses**, the young pianist from 
Jamaica, ha* been giving several concerts in Wor- 
cester, and exciting mach interest . . . Mme. Bis- 
CACCIAXT! ts still coneertiung in New England, and 
created much enthusiasm last week in Salem. Why 
cannot Mr. Tillman secure l»cr for the diort time be- 
fore her tour in South America, and let ua hare the 
satisfaction of hearing one of the most finished sing- 
er* of the day in opera. Sorely in her and in Miss 
Pllltirri, the two first whom this country sent 
abroad to become prims donnas, Boston has some- 
thing to be proud of. 

The new opera season in New York wa* opened 
Inst evening with Cortksi in Saffb. The Pott says : 

“This prima donna i« highly praised, though her 
reputation is almost exclusively Italian, as she has 
never sung in Izindnn or Paris. Adelaide Cor- 
led was born in Milan on the l*th of October, 
1830, and is now twenty-nine years old. Sbe studied 
under Romani and Ceccherini. and in 1847, when in 
her seventeenth year, appeared on the stage of the 
Pergola, at Florence, in the G'rmma di Vergy of 
Donizetti. She was succc«»ful, znd was soon en- 
gaged for three years at I -a Scale, Milan, where she 
«ang in Nonna, Lucrezia, Saffu, Macbeth, and Lom- 
hnrdi. An opera called the O u t f i t Men was written 
for her by Rossi. In 1830 she sang at Im Feniee In 
Venice, where her performance in the Metnaditri of 



VeTdi. (with the tenor Mirntn, who will be remem- 
bered by New York opera-goers, ) and in the Sajft 
and J/erfeu of Pacini, wits highly sueceosful. Octroi 
subsequently visited Naples, Vienna and 8t. Peters- 
burg. and returned tn Venire. She also sang again 
in Florence, and in sereral cities of the Romagna, 
and in I WW she was at Palermo. After this engage- 
ment her services were secured by a Mexican mana- 
ger, who was then in Europe, and her Mexican suc- 
crosro induced Maretzek to oiler her an engagement.'’ 

Last Saturday evening the Mcionaon (or lower 
Tiemont Temple) wns filled with on invited audi- 
ence, who listened with delight to another of those 
rare and rharraing little private soirees of the Club 
of amateur singers trained and kd by Otto Drrscl. 

| The programme is worth recording : 
r**r I. 

I 1. Chcrtit freat Jephth*. Hands! 

(Wtouhte tssd »>*» In tbaodav spot*, with eoosefoos faar 
tbs tiilloss trek* ; 

la »«in IMy roU tkHr framls* U4s, sad luk with Idts 
rag* ths fMmLnt strand. ) 

5. “ Zss tks conquering k*eo resow,*' fWw Judas Maeca- 

two* lUndsl. 

8. *• (Mas Irw," frrsn tic Rsqo'sat, Cherubini. 

*. Air tor kovrena, 1.1.1Mb. 

6. Chorea fWre Ju<tea Marcahorw Kao*H 

(far Sloo lawsntatfcm make, with worvD Ukal reap and 
tsa-s that speak.) 

B. Marttoislku Orpheus, Oluck. 

Dane* of K u r W 

Chorus.— ■' What re or to! duM sitter tire* thadcs. fuar- 
4*4 by fWtwrea." 

Solo. — Orphras. asawsred by ('terms af Partes. 

Chnru*. — “ Unhappy ■Hst-tl, what bring* (hw hitbrr * " 
Sote — Orpheus. “ Kndlaas woss, nnhapuy shadow*," hr. 
Chores. — '• Ut hire sitter tbs tatornal cate*-" 

Solo- — Orphraa " Intoreal god* 1 Pity »y drspa'r " 
Chorea. — “ Kuter the abols of the blurt, nobis hsro, 
fniu.'-M kwsr. " 



The Atlas and Re* says (and we say ditto) : We 

omnI the libretto published hy Oliver I)it*on & Co., 
" II Trovatore ” being the first part of a scrips about 
to bo publialted by tliem. The size is convenient, the 
typo and paper good, the words correct, and the text 
profusely il In rim ted by the mmic of the principal 
airs of the opera, many more in number than can he 
found in any other libretto. We commend it to tho 
©pent goers of Boston. The English translation is by 
Mr. Tiritoboitc T. Barker, bo that we hare i«o- 
ranee of accuracy and good taste in tbe English 
venion." . . . Tim Daily Advertiser, in noticing the 
performance of the 7iw*tev, My* : “ The anvil 
chorus wm so well given that it wm« encored. (Think 
of that, Mr. Dwight!) " Now read, per erstfrn, the 
statement rtqned from another paper in onr review of 
"Italian Opera.” Which bright! Which lesson 
hare we to " think oft Verily it is pleasant some- 
times. a hen one gets tired of a hacknied opera, to 
stay at Ivoinc and compare the next day’s rcftotiB I 
. . . They have “ Trovatopera " in San Francisco ; 
namely at kl again* ’s Opera House, where on tlie 3th 
of May waa performed II Tromtort by a " great 
combination of talent,” including Signora Giovam- 
x in a Biaxciii a* Leonora. Mme. Jerxt Ferkt as 
Azurcna, Sig. Biarciii as Manrico, and Mr. 
Stbphbx W. LkaciI as Count di Luna; orchestra 
leader, Mons. Frort. 
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Ulnsical Camsgonhntt. 

New Toee, Mat, 31.— The proportion of Doni- 
utti'« Maitiri lias proved a successful card for Mr. 
Slrakoacfa. The opera had a reputation her©. And 
the uiioie contains a number of plruiog melodies, 
bnt ii not on the whole At floe as might have Wen 
expected. Tito critics all agree that it due© not 
equal cither Laeia, Lttcrrzia, or Fatmita, on which 
IVmixetti’s fame chiefly rests. Yet there are some 
highly •Active situation*, and the libretto is good ; 
so the opera takes well with the puhlic. From a 
criticism in the Evening Pod, I extract the following 
brief analysis of the music : 

ty*r overture t* of a subdued cast, Intrcdoelng the eblef air 
of Urn upen, that farther oo *rrve» as a it net for tenor and ae*- 
prebo. A rellgtaat ehoru* behind the yet unnisad curtain 
baa a peculbrly pleasing rttret. 

Tba Aral Mwie represent* (1 m Interior of the ratenasabe, and 
a chant* of Christian* la followed by a delicate tasted* [/>■* 
•Jim trr Tr c\ t, tenor A rtariooet srin, somewhat sucKcstlrs 
of that In fjw‘4. prsrwdre a jarwnthrtkr chorus of ChrtetUna, 
who are faintly heard dngl nR in the dtetanl pm of the cata- 
comb*. and latrodorai the opening roman sa and ra ha latte fee 
the mprano For tha latter memneat fVeoloatlnl auhetltu- 
tad a brilliant potaoea, compared by Mr. Marin, the conductor, 
that do** ant however a urpui the original bnma air man- 
peeed for this ritusltea by DnaiaatU. 

Tha scent then ehaaglag, presents a triamphal arch at 
Mltylena. aa ancient city on one of the Irianda eflteOmhn 
Archipelago, and the advent of Stvara*. the Roman Pro-Con* 
■«1. ii heralded by n military p r op* nt cm. «tth tmnpeti and 
drum*; a triumphal march, jwefermed alternately by the 
band on the (tags and the orcbeetea, with aa accompany tug 
chorus, though rather blatant and commonplace. ferine one 
of the rnoet popnlarty sfbrtire ereneo in the nee*. An andante, 
and the oeremary ofirgve for beritnne, written in the regular 
ItealntHi Myte, murlwtns the Ar*t art 

The meond art opens la the bnwn of Paolina, and ecsmaefj- 
cee with a dart for baritone and eoptano that la suggestive of 
hut not e>i«al to the Ant dort In the awcml art of Lmtta. A 
dalle ion* air for tenor ( S/nl^am drriae mrrii j fellow* . It Is 
one of the genu of the opera, and was euthnda*tjeally encored. 
The arene changing to the Temple ef Jupiter, we hate a bras- 
sy but effertl* a r huru* ef prteeU and priMtwnf, la mu part* 
of which the orchestral contrasts dearer* notice The art roo- 
ctudm with a concerted 1 1 err that may to ranked among Dea- 
ls* ttl» happteot lasptretteu*. The sariody Is dlitlort. the har- 
monica skilful and arletrttfir, and the climacteric or temds that 
Donlmttl *o ailmirmbly employ* finely attained. The artirt* 
war* twice called before the curtain after this performance. 

la art III, after an Inrignifleent ban solo and chorus, wo 
Imre a mperb dan S t soprano and tenor. In which I'adtnn, 
•truck by the fortitude cf her Christian tpooM, U taddsnly 
converted to his faith. This !* the mor la which Rachel la 
(hnwilfc'i tragedy of finlynirM was *o eflfMtlve. Dontarttt'i 
music is esnetlent, and if confided to a mure powerful phm* 
ifaitaii then tMceolomlnl, would rise to the sublime The 
dramatic element — the doubt — the ooavtetten — tba Cent*, 
and the Anal buret of eatbuslasta. during which the lever- 
martyr* (tear the sound of angelic harps, Is altognthnr a 
triumph for the Bcrgamesc composer The vnlcea ol the 
angry populace are now heard, demanding that the victims he 
brought to the arena, and the srwne changing, we bahrid the 
Christian marty r* ringing the hymn* of triumphant forth, 
with which In the mighty amphitheatre they welcome their 
glurious martyrdom. 

I’iocolomixi is not equal to the character of 
Paolina. She does not look well in the classic flow- 
ing drapery of the Roman Era, and her voire is not 
adapted fur the cantubile movements that ocenr for 
the soprano. I can readily imagine that with a great 
tragic singer the role of Paolina could he mitd* one of 
the most effective in the whole range of lyric drama. 

Brk.xoli tang beautifully; bat the character of 
I’oliuto U one demanding a robust tenor, with some 
spirit and energy — not a lazy, lavender dandy like 
tl*e swcet-votccd Brignoli. Amomo had a tolerable 
part, and on* noisy, commonplace air. lie looks 
very funny in the Homan chariot, on which lie make* 
Uis triumphal entry on tlto scene, and his descent 
front this classic vehicle never fails to awaken tlw 
deepest sympathy of bU audience. 

riccolomini leaves ns this week, bat whether for 
Europe or not, no one can tell. Cortkai, Morvt- 
aek's new priina donna, will sing Wednesday even- 
ing in Stffo, and subsequently in 1 Mullin' . 



There is Tory little doing here in music excepting 
in the operatic lino. Tb* city is crowded with mu- 
sicians. but even the most popular are a little afraid 
of conrort giving. Arthur Napoleon arrived in 
the city from a Western tonr, a maple of weeks 
since, but has not appeared in ptildic. He is just 
now devoting most of his rime to chess-playing, pre- 
paring for a match with Paul Morphy. Mr. Ullmann 
was at ocr Academy of Music Friday last, and heard 
Martin. He says lie will give no o]iera In New York 
till Fall, and will, after the Boston season, go to 
Europe lor artists, ne has made proposals to Gatat 
and Mario, bat those ringers have not acceded to 
them. 

Mrs. Jamba, a lady who has sung in Italy with 
success, is staying in the city. She is an American 
from Maine, hut has passed some eleven years 
abroad. Her voice, which I have heard at a private 
musical entertainment, is a high soprano, flexible 
and well cultivated, and especially effective in bra- 
vura marie . She sang on the occasion I refer to, 
with Mr. Millard, the Boston tenor, the operatic 
part of 7 rot ia/a. She would make a highly favora- 
ble impression should she appear on the stage in a 
role adapted to her style, and I trust vot to record for 
her a successful operatic debut in this country. 

Miss Ada Phillips is expected here this week. 
Site will probably sing with Strakosch’s company. 
Cora DE Wilhoest, Squireo, Bari LI and Mao- 
oioitom, have gone on a concert tour in Connecti- 
cut. They say —green-room gossips gabble It — 
that Mrs. WUlhont refused to sing the night she ap- 
peared at tho Academy in / Puritam, hefore she was 
paid in fall, although her month's salary was not due 
tor several days. She made this announcement just 
a frw minutes before the timo for commencing tho 
overture. Strnkmch didn't have the money in his 
pocket and tried to reason with the lady. The Lady 
obdurate, Lady wanted cash or woald not sing a 
note. Brignoli to the rescue. The lazy tenor rutheil 
off to his hotel and going to his trunk honied out 
some gold eagles, rushed back to tho Academy and 
poured it at WiUhortt's feet. Mercenary Lady paci- 
fied, went on the stage and sang like a nightingale. 

A Ttry nice piece of goasip this — and about as 
true I suppose as most bits of tittle-tattle. 

P. S. Piccolomini sang last evening for the last 
time in Pa/iufo. Sho seemed perfectly inspired and 
sang with greater power and effect than I have before 
known her to exhibit. Brignoli was actually enthu- 
siastic, and Aroodio was hagely effective in his part 
of the Roman Proconsul. After tho opera. Piccolo- 
mini was railed oat to receive a shower ol bouquets 
and made the following speech ; — 

Mr Dear Frirxd* : In this beautiful temple, 
eight months since, you bade me eonligl welcome ; 
during that time — oh how short 1 how hnppv to me ! 
— you have always been most kind, mo*t indulgent. 

I return you thanks from the depth of mv heart, and 
shall overbold you in sweet memory. Thi* immense 
country, through which I hare journeyed, I leave 
with tears of sincere regret, and pray my good angel 
will once more guide me to its hospitable shores. 
Encouraged by this hope. I have Ubs pain to say adieu 
— and bid yon all farewell. 

To be sure site called " most" moat and “ indnl- 
gent ” imiualgirnt, and made any amount of similar 
blunder*. Bat, withal, it was a very charming little 
speech, and, what with tho shrugs, and the unite*, 
and the lifting of eyebrows and the kissing of hands 
to the audience, had a very pretty effect, and was ex- 
cellently received. 

The open* is closed till Friday evening, Jane 3d., 
when Cortesi will sing in Soffit. Mr. ritrokowh has 
already published one of those long confidential 
cards to the pablir, that were inaugurated by Ull- 
man, and arc sarh novelties in the advertising line, 
and represent opera managers in such a disinterested 
light. Max Marcttek, by the way, will wield tho 
conductor's baton during the engagement of Corteoi. 

Trotator. 



Special Botins. 



DKfiCRlFT! VK MAT OF THIS 

Xj -A. TEST MUSIC, 

rubii.krd hr o. dium * c*. 

Mew rr Mm. — Qatnillli* nf MnMr are new rent kj mall, 
tlw az|wnre Mas nnly about one cent apter*. white the car* 
anil mpitllly nf tnitepnrtatlnu »rr rontarkabte. Ttinre at a 
rreat will Ana tit* mate of mumaw* tiM owl; a on*, 

wutevr*. hut a Miring < f tgpenre In obuial&i *U|ipMre. Hooka 
ean also h* rent hr mall, at tba rate of nua rant par ftunea. 
This appllr* to any Ji»< .or* arirr tbrva tfaotuand mite* ; t*r- 
yeoil that, Anahla (lie above rate*. 

Vocal, with Plano Accompaniment. 

The Evergreen Flower. Song. F. WaUentein. 35 
Springtime and youth long ago. ’ T. AtdurftU. 35 
Song makes fresh the weary. 1 /imm May. 35 

How it fell calm one summer night. P. limit. 35 
Pfeaafoff Parlor Ballad*, wh on* baviat nw par- 
titular point* of *ir«,|roc« wbkh will aacora ftteada 
fctfkm. 

Tnisting in thee. IT. T. Wrigtoan. 35 

Tba 8onc* of this author, whooa ballad of '* Tha 
daaiMt *pot on mrtli to tna la homo," baa Aral lotm- 
duteed hi* biom to tba wbnte tltixlng wnrU. ten a 
ebarmiag rimpllclty , which wwtrid remr* for them a 
lance abara of »j upathy from tha yuuag fetka. If (hay 
but knew theta. 

The old Bell. J. IF. Cherry. 35 

A UMitbins Baited. 

Instrumental Music. 

Warbling* at Eve. Romanra. Drinle y Riehardt. 30 
Aa aaqulrita UUia noctoro* of moderate dMcafty. 

Martha. Fantaisie di Salon. Charles lau. 60 

This Fantasia eontalna the SMt affortlra and telling 
arrangomante of aw of tha beat mriodlo* In tha open . 

It la written forfood playar*. Tho-a that can mutter 
It will pronaaora It m of th* moat brlUlaat opera tie 
arraogatnaDte which they know. 

La TravUta. Beauties in 3 Books. 2d Book. 

A. IF. Berg. 60 

Tha *aaoo4 and Iasi number of there axrwllant *r- 
rancamcvite, ooofilalnj tba dart. '* ParlRl. O e±t*, n 
th* Ol prey «bcnM, and four tnntv of tha fovoette airs. 

Tha Aral outabre ha* bren n c riw i l by the public with 
great fhvor, and It la confidently balteml that lb*** 
Potpowrrla by Mr Borg will rvaatoaUy IbacoaM tha 
pteno-playvr's operatic tsandbook. 

Be kind to the loved ones at home. Variations. 

Charles Grohe. BO 

A ret of variation* an as old a ad favorite air, cJtv- 
rely doas, aa i* Orobe't wout. 

La Cascade des Roses. Mormon de genre. 

J. Aocher. 40 

Arebre 1 * latert work, which l* to eminently plmring 
that within a few days after tba arrival of tha first tea 
from transatlantic shore*, than was alraady a gcnaral 
demand for It, is which tha aupply bas of pouts* bren 
Inadequate, and mdarsd an Amerirau Million u at w * 
aary. 

For tbs Organ. 

Pastorale by Thcotlore Kultak. Arranged by 

IF. lUd. 30 

A charm I tir pleca. oua of Knllak'B “Fteurs da Sad,'' 
which Mr Bret " adopted for the organ In an afimt- 
rahtenrenoer. Ikres te a grsat waul of “tfoow-ptersa" 
for oryaateta. It la thought this wUl gratify not a frw. 

Book*. 

Limrktta or II Trovatore. ( The Trouha- 
dour|. Composed by Verdi. Containing the 
Italian text, with an Engliah Translation, hy 
Theodore T. Barker, and the Masic of the 
Priucipsd Air*. 35 

Tills I* the first o t 11 Diban It Co.'s Ateadard Jlpara 
Libretto, *’ — a u* rerire, wbkb will Ineluite Ut«** n 
forty atul fifty opera*, and prosv very drsirabte Hand- 
book* for ogwra grer*. with corrsrt verskins, both hi 
Italian and EoflleJi . of tba test. TUr > are Issued la 
a nrat and attracUre style and mart coc.ni and a vary 
largs sate. 
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Tr*n*l»U»3 (be thn JihjtmI. 

Henry Heine about Music and Musicians. 

VIII.* — Musical Criticism. — Rossini and 
Meyeruker. 



Paris, May, 1837. 

But what is Mutic ? This question occupied 
me »n hour last night before I went to sleep. 
There is a marvellous fact connected with music ; 
I might say, it is a marveL It stands between 
thought and manifestation ; as a mediating twi- 
light between spirit and matter ; to loth it fo re- 
lated and yet different from both ; it is spirit, but 
yet spirit which requires a time-measure ; it is 
matter, but yet matter which can dispense with 
■pace. 

We do not know what Music is. But what 
good music U, we know ; and still better do we 
know what bad music is; for of tho latter a 
much greater quantity has reached our ears. 
Musical criticism can re«E only on experience, 
and not upon a synthesis ; it has to classify musi- 
cal works according to their resemblances, and 
take the impression they produce upon the gene- 
rality of hearers as the standard. 

Nothing is more unsatisfactory than theorizing 
in music. To be sure, we have laws here, math- 
ematically determined laws ; but these laws are 
not music, they arc only its conditions ; a* the art 
of drawing and the theory of colors, or the pal- 
let and pencil, in short, arc not Painting, but only 
its necessary means. Music in its essence is a 
revelation ; we can give no account of it, and 
the true musical criticism is an empirical science. 

I know nothing more unquickening, than a cri- 
tique of Monsieur Futis, or of his son, Monsieur , 
Fee tug, in which the worth of a musical work is 
reasoned out of it or into it, from fundamental ; 
axioms, n priori. Such criticisms, done up in a ' 
certain lingo and spiced with technical expres- 
sions, which are not known to the cultivated 
world in general, but only to executive artists, 
give that empty twaddle a certain sort of respect 
with the great multitude. My friend Detmold, 
in regard to Painting, has written a handbook, 
by which one may attain toconnoisseurship in two 
hours; some one should wrilo a similar little 
book in regard to Music, and by an ironical vo- 
cabulary of musical critic phrases, ami orchestra 
jargon, put an end to the hollow hand-work of a 
FtStis and a Foetus. The best musical criticism, 
perhaps the only one which proves anything, is 
one which I heard Last year in Marseilles at the 
table d'hote, where two travelling agenta were dis- 
puting about the question of the day, whether 
Rossini or Mkykrfieek were tho greater mas- 
ter. No sooner had one ascribed the highest ex- 
cellence to the Italian, than the other made reply, 
but not with dry words; he merely trilled some 
particularly beautiful melodies out of Ilobert It 
Dinble. To this the former knew of no more 
striking repartee, than zealously to hum in return 
some snatches out of the Barbier* de Seviglia , and 



so they both kept it up through the whole dinner 
time ; instead of a vociferous exchange of forms 
of s|>eech which really say nothing, they gave us 
the most precious table music, and in the end I 
was forced to confess, that one had better not 
dispute at all about music, or do it only in this re- 
alistic way. 

You see, my dear friend, I shall bore you with 
no traditional phrases in regard to the opera. 
But in speaking of the French stage I cannot 
leave this last unmentioned. Nor need you 
fear from me any comparative discussion, in the 
usual fashion, of Rossini and Meyerbeer. I con- 
fine myself to liking both, and neither of the two 
do I like at the expense of the other. It I per- 
haps sympathize with the former even more than 
with the latter, it is only a private feeling, by no 
means the recognition of a greater worth. Per- 
haps it is only vices, which chime together by 
affinity with many corresponding vices in myself. 
By nature I incline to a certain Dolce far niente, 
and I love to lie down upon flowery banks, and 
watch the tranquil movements of the clouds and 
rejoice to see them brighten in the sun; but 
chance would have it, that I was often awakened 
out of this quiet reverie by hard punches in the 
ribs from fate ; I was compelled to take part in 
the pains and struggles of the time ; and then 
my sympathy was manly, and bade defiance to 
the bravest. 

But I know not how I should express myself, 
my feelings still kept always a certain remoteness 
from the feelings of others; I knew how they 
felt, but I felt very differently from them ; and if 
I spurred on my battle bone over so fiercely and 
thrust my sword ever so mercilessly into my foes, 
■till neither the fever nor tho zest, nor the anxi- 
ety of the fight possessed me ; if often 1 felt 
strangely ill at home in the quiet of my own con- 
sciousness, I remarked that my thoughts lingered 
elsewhere, while I was striking round me in the 
thickest press of party warfare, and I seemed 
to myself many a time like Ogier,thc Dane, who 
fought against the Saracens while wandering in 
a dream. Such a man must find more that is to 
his humor in Rossini than in Meyerbeer, and yet 
at curtain times ho will be, if not completely 
given over to the music of the latter, yet certainly 
enthusiastic in his admiration of it- For on the 
waves of the Rossini music rock, in the most 
comfortable manner, the individual joys and 
griefs of man ; love and hatred, tenderness and 
kinging, jealousy and spleen, alt is here the isolated 
feeling of an individual. Hence a characteristic 
quality of Rossini’s music is the predominance of 
melody, which is always the immediate expression 
of an isolated emotion. 

With Meyerbeer, on the contrary, wo find the 
predominance of harmony ; in the stream of the 
harmonic masses the melodics are lost, are even 
drowned, just as the peculiar feelings of the pri- 
vate person are merged in the collective feeling 
of a whole people; and into these harmonic 
streams our soul lores to plunge, when it is po»- 
seased with the sufferings and joys of the whole 



human race and takes sides in the great problems 
of society. Meyerbeer’s music is more social than 
individual ; the grateful present, which finds its 
own inward and outward conflicts, its mind's dis- 
traction and iu battle of the will, its trial and its 
hope reflected in his music, celebrated its own 
passion and its own inspiration, while it applauds 
the great maestro. 

Rossini’s music was more suited for the time of 
the restoration, when, after great struggles and 
disillusions, men became biases and their sense of 
their great collective interests necessarily shrunk 
into the background, while the feeling of the me 
could again enter upon its lawful righto. Rossini 
never would hare gained his great popularity du- 
doring the Revolution and the Empire. Robes- 
pierre would have accused him perhaps of anti- 
patriotic, moderatist melodies, and Napoleon cer- 
tainly would not have made him maitre-de-chap- 
pette to tho grand army, where he wanted a 
collective enthusiasm. . . . Poor Swan of Pesaro ! 
the Gallic cock and the imperial eagle would 
perhaps have torn thee asunder ; fitter for theo 
than tbo battle fields of civic virtue and of glory 
was a quiet lake, on whose shores the tamo lilies 
nodded to thee peacefully, and where thou 
could’st row gently up and down, beauty and 
loveliness in every motion 1 The restoration was 
Romini’s time of triumph, and verily the stars of 
heaven, that then held holiday and troubled 
themselves no more about tho fate of peoples, 
listened with rapture to his strains. Meanwhile 
the July revolution has raised a grand commotion 
in heaven and on earth ; stars and men, angels 
and kings, nay the good God himself, have been 
torn from their state of peace, have again much 
business on hand, have got a new era to organize, 
have neither leisure nor tranquility of soul to 
find pleasure in the melodies of private feeling : 
and only when the great choruses of Iloberi le 
Dinble, or of the Huguenots murmur liarmoni- 
ously, shout harmoniously, sob Immtoniouslv, do 
their hearts listen, and sob, and shout, and mur- 
mur in inspired unison. 

Tliis is perhaps the real ground of that unheard 
of and colossal success, which the two great operas 
of Moyerbeer enjoy throughout the world. He 
is the man of his age ; and the age, which always 
knows how to choose its men, has lifted him tu- 
multuously upon its shield, and proclaims his do- 
minion and holds triumphal entree and procession 
with him. It is indued no comfortable position, 
to be borne in triumph in this way : by any mis- 
hap, or the awkwardness of a single shielil-liearer, 
ono may get pretty well rocked and shaken, if 
not seriously hart ; tho flowery crowns, which fly 
at one’s head, may sometimes annoy him more 
than they refresh him, if indeed they do not soil 
him when they come from dirty hands ; and the 
exceeding weight of laurels may surely squeeze 
much sweat and groaning out of him. . . . Roa- 
sini, when he meets such a procession, smiles at it 
all ironically with his fine Italian lips, and then 
complains of bis bad stomach, which grows daily 
worse, till he can actually cat nothing more. 
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Thai is hart], for Rnotnnj was always one ol the 
greatest gourmands. Meyerbeer Ls just the opjxv- 
site ; as in his ontvranl appearance, so in hia «n- 
joy meats He i» mn'lerntion itself. Only when he 
has invited friends, does one find Inin having a 
good table. One day when I wanted to take 
putluck with him. I found him over a pitiful dish 
of stock-fish, which made out his whole dinner ; 
naturally enough, 1 declared I had already dined. 

Many hare maintained that he is niggardly. 
This u not the ease. He i* only niggardly in 
outlays which concern his person. For others he 
| is bountifulncss itself, and unfortunate country- 
j men of his especially have enjoyed it even to 
abuse. Beneficence is a family virtue of the 
Meyerbeers, particularly of the mother, upon 
whom I indict all who need aid, and never in 
vatn. But this lady also b tike happiest mother 
in the world. Everywhere the splendor of her 
son is ringing round her ; wherever she goes or 
stays, some snatches of his music flutter about 
her ears ; on eTcry side his glory flashes on her ; 
and in the opera, where a whole public expresses 
its enthusiasm for Giacomo in the most uproarious 
applause, her maternal heart thrills with rap- 
tures of which we can have no conception. 1 
know of but one mother in all history, to be com- 
pared to her, and that is the mother of Saint 
Boromieus, who in her own lifetime saw her son 
canonized, and in the church, amid thousands of 
believers, could kneel before him and pray to 
him. 

(To be continued.) 

On the Recognition of Music among the 
Art*. 

a P»puT rtftd st ft MMtlnR of IS* Hfrk-tf of Art*. London. 

Mb? lit. 1?I60. 

BY HENRY Y. CHORLKT. 

If this evening ground !>e entered on which is 
new to the Society of Arts at its meetings, the 
explanation of such venture lies in the insertion 
of Music amon" subjects of examination token 
charge of by tlie Society, and in tin* conviction 
; that, within the hut fite-and -twenty years, th" 
development and cultivation of Music in England 
have assumed proportions which render lurtlicr 
neglect of the art miposdbte, without an indiffer- 
ence amounting apparently tu injustice. 

Wens this exclusively n musical audience, it 
would be lost time to bestow an instant on such 
obvious facts, — as the connexion and sympathy 
of Music with the arts and sciences — accompanied 
as they are, with certain phenomena, which an* 
more easy to be noted than explained. Connex- 
ion and sympathy have not implied that contem- 
poraneous perfection in Music, Poetry, nod Faint- 
ing, which the writings of the poets may have led 
us to expect When the tragedy, the sculpture, 
the architecture of the Greeks was in the prime 
of their glorious refinement and completeness. — 
that which the Greeks enjoyed as music, seems, 
so far as we can apprehend it, to have been little 
short of barbarous in its rudeness and cacophony. 
Now with regard to what is true and great in art. 
tastes do not change, t hough forms of society ami 
opinion do. Pindar. And Euripides, and Phidias, 
have not been east down from their thrones bv 
1 any rumor of fashion, still less by any successors 
' who have out-done them. If there were any mti- 
J sii-ian* who row to the same height a* t Im*«v great 
i men, tike world does not. and now never will know 
it. To illustrate again. While Horace** ode* arc 
immortal (so long. it least as tuneful language and 
lyrical flow shall lust), no otic has even an idea of 
tne tune of Xrro’s fiddle : yet the refined pix-ti- 
cal ilays of Koine were tin night also to be days of 
musical reliueuK'iit. Were we further to exam- 
| ine how in tin* grand jieriod of Italian painting 
! Music was still young, — immature in some of her 
} features of the greatest and most distinctive 
| beauty— oar list of illustrative facts would never 


come to an end. But one incidental conclusion 
b to be drawn from matters wi ll known to ninny 
of those present, and regarding which the less 
technically- in st meted must accept assurance in 
place of detail, — which is, that within itself Music, 
as an art, has conditions, caprices, and incom- 
pletenesses, which claim in aotue measure a sejia- 
rate and peculiar legislation for H. Milton, to 
resume our illustrations was a practical musician. 
Though a Nonconformist, he immortalized in his 
I’enseroao " the [Hiding organ on which lie 
loved to [day. Yet, in Milton '* day, the instru- 
ment was a rude, limited, machine; and organ 
music, as we understand the word now, had no 
existence. On the other hand, the unaccom- 
panied vocal music of the It/itubh church service, 
and the secular madrigal which spread itself from 
Italy over Flanders, France, and England, had 
in Milton's day, passed its meridian of perfection. 
Palestrina was (lead, almost before the author of 
“ Cornu* M was born. 

Tin? list of such peculiarities, whirh make the 
liistory of Music complex and interesting, could 
be lengthened art libitum, but even those which 
concern our subject— the ebb and flow of the 
art’s popularity — are intractable by reason of 
their number. One, however, must not be over- 
looked : the influence* which, with changes of 
opinion and manner*, bear on Music, — an art 
and science yet still incomplete without personal 
exhibition. — have never been sufficiently weighed. 
The history of the estimation enjoyed by minor 
in this country, and it* real amount of gain and 
progress during Urn last century, is eminently in- 
structive. The Puritans had brought part-sing- 
ing, sacred and profane, into disrepute. They 
had broken the organ* in churches as so many 
engines of priestly insinuation. Again, the |>er- 
son* who ruled the world of fashion, made the be- 
ginning* of Italian Opera iu this conutry ridicu- 
lous by their exaggiTati.il enthudasni- There 
was as yet comparatively little chandler instru- 
mental music in existence anywhere for the home 
pleasure of thoughtful penon*; — and what exis- 
ted wm alokut-l beyond the reach of thoee who 
were not opulent, being, for the most part, in 
manuscript. Politics too had to do with the mat- 
ter. Our reigning nival family was not so firmlv 
seated on the throne, Visit that to quarrel with all 
their pleasures was a charming game of skirmish 
and annoyance.’ Tlie regnant German princes 
brought with them a German musician, ami what 
Englishman would then allow llnudel to rule 
England's destinies? Titus, betwixt religions 
scruple,-— the sarcasm of the wit, who preferred 
the sound of hi* own talk to the singing of St. 
Cecilia, and political rancor — the art of Music 
which, moreover, was just then pnsfling through 
important transitions of its own, mil into popular 
contempt and desuetude. I* was too mucri rated 
as a pretty toy, good only for the use of the fool- 
ish and the eflciuinate. EngIL-dimen of the mid- 
dle i -la*«c* were forbidden to hare anything to do 
with the syren. They might drink ns they 
pleased while the twelve hour* of the clock went 
round, without losing credit for manliness and 
good citizenship: but woe betid* their reputation 
if they sang aught save table songs, still more if 
they studied any instrument ! Yet, it i* no dumb 
proof of the vitality ami charm which belong to 
tlii* hcnutilul an, that while it was virtually for- 
bidden to the tnanv. it was creating among the 
few those imperishable work* which do not alway* 
abound in time* of universal appreciation. It 
was during this very last century that Purcell, by 
composing to Dry den's dramas, brought England 
nearer to having an opern nf her own, than die 
ha* ever since been. It wa* thrn, too, that Han- 
del deliberately sat bimwll down in this land, and 
associated hi* gv*niu* with such men of letters and 
renown as Gay and Congreve, beside* illustrating 
our mighty elder poets; IhmiIs* perfecting sacred 
music to a point since totally uuapprnached. It 
was at the jM-riisl when Swill was sneering hi* 
worst against the fiddlers and all their fine Muff, 
that Addison was arranging the legend of “ Fair 
Rosamond " for music. It was at the very time 
when ladies of quality were deservedly 1am- 
pooned by Hogarth'* fiencil for adoring FarinHH, 
or •• faiuting at the departure of Seaittno," that 


such enlightened men a* Gray and Mason helped 
the singer by giving him poetry to sing. Nay, j 
later in the century, after Ilandel. (Jay, and Con- 
greve wen* gone, and when that sort of dead re- 
spectability seemed to settle on the amnsetm-nt* 
ol England, which is the least favorable to poeti- 
cal creation, we shall find among the figure* of in- 
tellectual London society, one Dr. Burney, infe- 
rior a* an organist, and not very profound as a 
writer — from Lynn, in Norfolk, — listened to and 
accented as an equal by Johnson : and another, | 
Sir John Hawkins hi* rival historian, who had i 
time to produce an elaborate treatise on the art, 
after having sat ou a magistrate’s bench all day. 

There familiar instances are recalled merely in 
proof that Musk*, in being lately so largely culti- 
vated, baa not been so much discovered n« reinsta- 
ted in her old [dare among men of Euglisb science 
and art — a place never wholly lost. But indeed 
the links wtiich bind her to both world* an* in- 
dittioluble. To tell of the love which musician* 
have always had for painting, and painter? for 
music; to remind you of Gainsborough bartering 
one ofhi* best landscape* for Abel's TraWi-joBiki ; 
ol Handel haunting picture anrtions as hi* 
pastime, and myriad instance* of the kind, would 
fee » tmich leisure wasted in mere anecdote. 

But it may be submitted that some of the claims 
of Music on the good construction of men of sci- 
ence are too much forgotten. All it* deep and 
mysterious connection with the science of acous- 
tics is not hero to be touched, because thi* would 
lead us to the question of materials, not of re- 
sults. Optics ami chemistry have both to do with 
painting; inasmuch as harmonies of light and 
shade, and qualities of pigments are involved in 
even 1 line drawn, in every tint tried ; but one 
who spoke tin picture* in a mixed assembly, might 
bo forgiven for not touching on subjects so deli- 
cate and inexhaustible. But the amuunt of cal- 
dilation involved in every musical result ha* been 
undervalued. Creation in music i* not to bo ac- 
complished without study of periodicity, number, 
and accumulation by rule, such as must be car- 
ried out in higher forms by calculators and 
mathematician*. The frequency of a taste for 
calculation requiring close intellectual exercise 
among great mori ians is worth noticing. Even 
Mozart, that lively South German, spoiled by a 
rhildhond of prodigious exhibition, — dissipated, 
facile, for ever floundering through a sea of money 
troubles, — found frequent amusement in working 
out difficult rum* in arithmetic. llorscbvItV as- 
tronomical discoveries did not begin till after he • 
had made a reputation a* an organ player. The 
champion of cbm, in the? last century, wImmc 
book was a text-book of that tremendous game, 
and who, after he became blind, could piny three I 
games at once — was Philidor, one of the most j 
popular composers for the romicopera at Faria 1 
Not a few of thi? most accomplished musician* 
now living conhl be named who are formidable 
chess-players. 

Then there can be no musician competent te 
exercise the graver employment* of the art. in 
whom the power* of perception hare not been i 
scientifically cultivated to a very high pitch. : 
Consider a’ page of store, which a pianoforte 
player may W called on to represent by bis i 
linger? on the pianoforte at sight. This page of 
H'-ori* contains a phrase of music not *o long as an 
Alexandrine line of verse ; but to make up this 
one line of music there are twenty incomplete 
line* written one underneath the other, and th# -re 
written with half -a -dozen variations of alplinU-t, 
with half-a-dozen diver* readings of A'* aud IV*. 

A skilled musi-ian slioiild Ik; able to decipher 1 
nnrl combine there at a gtanre ; to select the j 
point* of importance, to compromise with the fil- 
fings-up, mid to give hi* listener* an instant 
sketch of what is on the page. Thu conductor of 
an orchestra lias to reproduce thi* font with modi- 
fications even* night that be conducts. lie ha* 
not merely to indicate hi* intentions to the piny- j 
era on the twenty instruments that fill the page, 
but also to do this in sulwcrvicncc (repposing tlie 
case an opera) to maiiy princijwil chnrnrters on 
flic stage, who must 1 h* watched and waited on, — 
often w ith the addition of a choru* mining hither 
and thither, grouped or scattered. To bring 
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j such an Attempt to n good issue, under circmn- 
i stances where failure and interruption may occur 
| at any moment, requires certain faculties and 
. certain talents, such a* entirely remove tlnw who 
can master the feat from beyond the pale of neg- 
S ltct, as *o many frivolous toy-makers. 

Now, if sue it be the place that Music lias al- 
j ways held in England, — if it be essentially linked ‘ 
toother arts and sciences, yet, singularly liable to ! 
condition* ot its own from social changes; — if 
such be its requirements, is it fair that tin* recog- 
nition of Music in England should be merely one 
of lutrren sufferance, or else of individual enthu- 
! siasrn '( Let us sue how the practice of it has re- 
turned, grown, rooted itself amongst, and held 
fast the English people, since this century came 
in. Yet to indicate this within the compass of a 
quarter of an hour, is something like the attempt 
at producing a panorama in a pill-box. 

The discouragement given to every imaginu* 

! tive and graceful art in England by iSiritani.-m, 
lias been mentioned, lint Puritanism, or Protest, 
or Disxint, or Asceticism, have, and always will 
have, among tberasclve*, shades and difference*. 

I So soon a* ever the Dissenters began to get rich, 
i they began to want outlet tor imagination, luxury, 
amusement — to differ among themselves in de- 
I fence of their own eyes." ears, and preferences in 
taste. Shortly after this century began, began 
| also the movement among the Wesleyan Metho- 
| dists, which led to something like a schism among 
them on the question, whether organs should not, 

I or should be in their chapels. Earlier, among 
| the manufacturing families of our provincial 
j towns, totally beyond the sphere of fashionable 
influence, might also have been discerned strps 
taken in the direction of artistic enjoyment ; 

I showing that England would not be thwarted in 
I its love for what U beautiful. One of the first 
persons in Europe, out of Austria, to admire ami 1 
j watch eagerly lor the originalities of Beethoven, 
the. great German composer, was a Leicester 
j stocking-weaver, Mr. Gardiner. His efforts in 
the cuuae of music were anything rather than un- 
I impeachable in poiut of taste, but their existence 
I is valuable both as an evidence and a prophecy. 

Here it is essential to remind you that every 
. tuition has its own strongly marked predilections 
, and superiorities in the art. In England, these 
I direct themselves towards vocal music. Why we 
, should be less adroit as instrumentalists than as 
; singers, might In* explained in tho small amount 
. j of our leisure disposable for tho purposes of ns 
i creation and in our reluctance to accept that 
| j severe and patient discipline without which there 
t is no training of the finger*. Our nationality, 

. | however, found a singular amount of nourishment 
; | and response in the nwiliincc among us of a man 
. | like Handel, who accepted England a* his home ; 

I i who enjoyed tins humor of it* people : who had 
J I entered more or less into the genius of its great 
: > author* : and who had been sustained in liis fight 
i with fortune by that direct royal patronage 
I which, in art as in authorship, was. in Handel’* 

! day, the condition on which art and authorship 
worked everywhere, llut Hand id’s greatness 
was in nothing greater than in the fact that, after 
' I he felf somewhat out of fashion among the court 
j public, he pot hold of the great English people. 
Lung ago. among tho wolds of Yorkshire and tho 
small unsightly towns of Lancashire, Handel had 
I a public and executant*. While he was next to 
unknown in Germany, totally so in Italy, and in 
' France a myth, there was hardly a country 
j chapel with its small organ in the districts allu- 
ded to that did not give its “ Messiah,” it* “ Sam- 
son,” its “Saul," its “Judas,” its “ Acis and 
Galatea.” Owing to this perpetual repetition and 
tradition kept alive among jx-ople happily en- 
dowed by nature, the Lancashire Cliortu Singer* 
became of consequence in London, and were 
called up to ring at Ixindon’s meet aristocratic 
concerts, even when London was, by coach, some 
thirty hours distant from Lancashire. 

Contemporaneously with their singing, many 
foreign indnimentaliM* settled in England dur- 
ing the insecurities of a troubled time. Out of 
this cluster of foreign artists, joined bv some of 
our own, in a soil as ready to receive them a* it 
had been to receive Handel, Haydn, Mozart, 



grew the Philharmonic Society of London, a cor- 
|>o rat ion in advimce of its time ; the body (you 
may be reminded) to whom Beethoven, when he 
conceived himself dying in Austria of penury, ap- 
pealed for English friendly *up|*ort, which was 
instinctively grouted him. 

By thi* union of an instrumental society in 
London with this honest provincial amateur-hip, 
w as mainly kept alive the provincial Music Meet- 
ing in England (in mentioning which no histo- 
rian can pass over the commanding position 
taken by the Birmingham Festival), and tho 
local concert, at which the new player or new 
singer, the I > .c_maiui or Calnlaui ot the minute 
appeared. This state ol things lasted till the 
year 1*30, or thereabouts: till the time when 
railroads began to make their inthn-nee felt in 
this country, and when our increasing intercourse 
with the continent had somewhat slackened the 
rigor with which the Englishman who adopted 
music as a pursuit was regarded. In the year 
1834, the spell to which we have never ceased to 
rcqmnd. was tried again. In that year was held 
the Handel Festival in Westminster Abbey ; but 
even then, such a gathering could not be accom- 
plished, without every corner ot England yield- 
ing its t/vth'a of professional singers. A London 
amateur or two, however, aggrieved that their 
service* were declined in the chorus, started the 
idea of doing something musical in opposition, 
and got up their own festival in Exeter llnll later 
in the same year. There a small body of sing- 
ers. mainly consisting of the tradesmen in the 
neighborhood, had already assembled for practice, 
and out of these festivals and the movement, the 
•Sacred Harmonic Society took its form ; which 
form ha* of late year* perfected itself, till the So- 
ciety ha* become the leading body of its kind in 
Europe. Daring six month* ol the year the va- 
riety and scale or its grand performance* of works 
ol serious music, the number and quality of its 
audiences, form a feature in the story of marical 
execution without parallel in any oilier capital. 
And it may be predicated that the coming Ilarv- 
de| Commemoration at .Sydenham organized by 
it, and the nueleus of which conrisf* of some fif- 
teen hundred trained and selected resident amn- 
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tears of Ixindon, will surpam in majesty any 
former celebration ot the kind. 



llte next start in date of time and of impor- 
tance was that made some twenty year* ago, by 
the adaptation of a foreign method of training 
singer* in large mitsee*. giving them, at the same 
time, a rudiments! uiu.-ical edueation. The in- 
stantaneous passion with which thi* wiu adopted 
by person* of all clause*, ages, ami professions, 
though it tnuehed the whimsical, and was certain 
to l>e followed bv a reaction, was a sign how 
eager was the welcome for such an enlargement 
of our wieinl pleasure* — and with this object, the 1 
teaching of vocal jari music in cbixu-swus adroit- ! 
ly seized bold of by Government, then anxious to 
popularize a scheme of National Education. It 
t* not our purpose to examine whether all that 
was done was wisely done ; to recall attacks, con- 
troversies, rivalries, to detail how immoderate ex- 



pectation wa« followed by n temporary collapse 
of interest as little warrantable. Neither must it 



be forgotten that other amiable ami indefatigable 
persons had opened the question of class teach- 
ing in vocal music before Mr. Hollali brought hi* 
method forward. But these attempt* hail exci- 
ted only local notice, and it is impossible to over- 
look the fact, that the recognition of music , ns en- 
tering into the scheme of every Englishman's 
education, — that it* readmisnion into our high 
school* and college*, and its immense growth 
among our working dame*, whether they arc 
clustered at some new railway town, as at Crewe, 
or Wolverkm, or Swindon, or are congregated in 
the emplnvof the aristocrat* of manufacture, that 
the invention of cheap publication for Music, even 
now in its infancy — date from the proceeding* of 
Mr. Ilullah, and tho sudden jiatronage which at 
the outset attended them. 



To number, now, the societies, great and small, 
the myriads who read at right wliat their prede- 
cessors only painfullv acquired by heart. — tins 
musical resources of London, which, in 1830, de- 
pended on “ the Lancashire Chorus Singers,"— 



would not be easy. The ringer* who could bo 
convened in London, and combined from every 
class of society, are to be conuU'd by thousand* ; 
and, considering our great distances, our discre- 
pancy of hour*, the rngrruwing nature of our oc- 
cupation*. the amount of good work, good will, 
and good result to lie got from them, to use a 
worn phrase, amounts to a great fact. 

Nor is it in I^mdon only that this animation 
has made itself felt. It is .->u peril in m* to desig- 
nate such buildings as the Halls of Birmingham, 
Liverpool, Bradford. Lxsls, Manchester, in each 
ot which has been built its organ of a wale form- 
erly totally unknown in England ; in each of 
which is assembled a powerful chorus; cadi of 
which can la*, and i*. filled to overflowing when 
good music is performed. Even from a remote 
town, comparatively so little opulent as Alter- 
deen, conic tiding* of a new hall, a new organ, 
and five hundred chorus ringer*, to be tried arid 
sifted, and selected from, with a view to its in- 
auguration in the autumn of this year. 

(Court niton east ***k ) 



First Appearance of Adelaide Kemble in 
England. 

From Mr* Jamcwo's “ fitu Jlo* and 8torti«.” 

Her first appearance on a Ivondon stage was atten- 
ded by rirrunistanre* which lent it an cxtmordiuarv 
interc-t in tho eye* of the putilir, and guve it *onte 
peculiar advantages and disadvantage* us regarded 
ncrselt. A* the Youngest daughter of that ' Olym- 
pian dynasty ' which had held and triin entitled, 
through several generation*, the sceptre of supremacy 
in her art, and which the whole English nation re- 
garded with a just pride and reverence, she seemed 
to have a |*re*criptlve right, not only to the indul- 
gence, hut to the homage und affection* of Iter audi- 
ence. On the other baud, it the high name she tore 
was a diadem round her brow, it wa* also a pledge 
of ]»owcr* and talent* not eorily redeemed. It raised 
expectations not easily satisfied. Where there was 
genius, it wa» a grace the more; — “where virtue 
wn*. it w&§ more virtuous it could impart an ad- 
ded splendor to the triumph of excellence ; hut on 
mediocrity and deleut it had stuck a fatal and listing 
stigma. To any oilier in the same position, failure 
would have been a misfortune; lo her it must have 
been disgrace. Tlwse were the advantage* and disad- 
vantages, which in the very outset, ixwwi 
upon her mind. Ilow suonglr, how acutely they 
were felt — w ith what a mingled throb of pride anil 
apprehension she prepared to meet the ordeal — those 
eon tell who were near her in that hour of trial, and 
of triumph. 

Then tho Opera selected for her first appearance, 
the “ Nonna ” of Bellini, in some respect* an excel- 
lent choice — had also It* drflieultim and disadvauta- 
ges. She had sung it at Venice; it win associated 
with her first sucre** ; it was well calculated for her 
person and feature*, which luid the historical und jx>- 
i-Ciral cast of llie Kemble family ; modified however 
by strong likeness to her mother. The music suited 
the nuturul ami acquired qualities ol her voice, and 
the character Atid situation's were calculated to ex- 
hibit to advantage her atria of a ding — majestic, 
earnest, passionate. On the other hand, both the 
music and the character were ao familiar, that the ef- 
fect of novelty in either was wanting. 

Pasta, the original Norma, had left la-hind her un- 
dying recollection*; and Grisi, the successor of Pasta 
on the stage of the Italian opera, was then trium- 
phant in her leauty. and at the height ol her matured 
powers ns ringer and actress, Tire translation, 
though well executed on the whole, offered great 
difllruliiea to one who had been accustomed to sing 
the music to the words for which it was composed, 
and who was now obliged to adapt the organs of Iter 
mice to a different enunciation of syllable* and 
sound*. The cultivated teste, the cxqnisitrly nice 
car. revolted against the blending of awkwnrdlj in- 
verted wool* with note* for which they had no 
aflinny. Milton s|icnks of “ Music married to im- 
mortal vtnic;” thi*. to continue the metaphor, was a 
forced and unequal marriage, anil threatened discord. 
The difficulty was, however, met unit overcome, as it 
had been vanquished ts-forc by Malibran und other*, 
hnt never so completely, su *urrc*‘fully, a* by Ade- 
laide Kemble. There were passage* in the recitative 
in which her distinct and perfect articulation was fell 
through tho marie and told most beautifully. 

But to return to her first appearance, and the firat 
impression it produced. Her entrance on the stage 
was a moment of intense interest. Thu audience 
gave her that enthusiastic welcome which, under the 
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eirroni'.unex-*, »m not merely n thins of course, hut 
expressive of the cordial good will and respect dne to 
a Kemble. Then for a time all MBHUtiw of MUllg 
was hushed hr expectation, perhaps hr nnxinu* 
doubt; the first effect wax produced by the sustained 
note at the ooticltirion of the time recitative, on the 
word sever (in Italian, " il urrn vinliio miVfo *') ; 
the wondering, delighted, breath I om suspense In 
which it held her auditors, was succeeded by a short 
paiMc of absolute astonishment, and then hr a gene- 
ral tuid deafening xhont of applause. Still the more 
refined and enlightened portion of her aadicnco 
withheld tbeir judgment ; they felt that this wonder- 
ful passage was, after all, a mere lotw d r forrt. They 
waited tor higher proof* of higher powers. The exe- 
cution of her first cavatina, the " ihuta Diva,” par- 
lieularly of the cahnJitta “ 0 Min a m t. rtfanej ” 
showed to ail vantage the capabilities of her voice. 
Ax the opera proceeded more do Unite touches of pas- 
sion arm feeling, especially in the finit duet with j 
Adalgisa, the fine opening of the trio, “ 0 di qnal 1 « 
ft* vittimn ami tho last scene of the first aci, 

“ Vamtt, til mi latrio, indfttnol " displayed her power 
of tragic declamation, oomhined with musical arienee. 
Her impassioned and pathetic acting all through the 
last scene* showed bow completely die hail entered 
into her part an a whole ; and tho enrtain fell amid 
the most enthusiastic demonstrations of applause and 
delight. 

Natitb Obatobioa. — T he following description 
of a pcrformanc® which recently took place in New 
Orleans, aptly characterize* a clnxa of I too* ted 
American composition*, which enjoy the sunshine of 
popular favor very largely, both in town anil coun- 
try, and whose authors make a rant amount of hay 
while the sun shines. We copy from the Pitaymt 
ol May 88. 

On Friday evening, for the benefit of tho Ladira’ 
Ilible Society of this city, ono of onr church choirs, 
assisted hv a number of 1 volunteer amateurs, of both 
sexes, performed Mr. Ilradbury’s “Oratorio,” called 
*K*ther, the Beautiful Queen.’ at Odd Fellow*' Hull. 
There were about fifty vocal performers, and the ac- 
euttipaniracnu, (such as they were,) were given hv a 
roehxleon, a piano forte and a xtringed quartet. The 
performance was a highly creditable ono. the chorus 
staging in accurate time and with nice regard to 
light and shade ; while the gentlemen and ladies to ! 
whom the solos amt concerted morecanx arm cn- ' 
trusted, with hut a single exception, rendered their 
}»arui in a highly artistic manner. The purls of 
41 Esther, Vashli, Uarnsn, Monlerai, and the Maid of 
Honor, with the remarkable contralto voice., were 
most creditably sustained. 

Ax to the work itself. It did not strike ns as an 
“oratorio” nt all — to begin with. The great char- 
acterizing feature of that class of composition, reci- 
tative, was entirely wanting ; and the rhomn's were 
mostly of a light, operatic style of work, possessing 
but little of the sacred character of oratorio. There 
is simvc ingenuity in the manner in which live com- 
poser has worked np the familiar air, ** Old Hundred," 
as a chorale., accompanied hr rliovn*, but this win 
only a 44 bit,” ami before the Idea could 1*> fairly im- 

i incsned it woa over. This, we may remark, is the 
t*f King fault of the work. Nothing i* elaborated ; 
nothing worked out. We have intimation#, lint no 
results. The whole piece is an olla podridn of light j 
music, - in which the jig is tire mn*t conspiptimi*. ! 
Familiar snatches of popular Imitadx (KtJiiopinn 
especially j strike the ear a* the perform once proceed*, 
and remind one of the man whom Shnke»|renre des- 
ert Ik# a* having 44 been at a fe**t of langnagca, and 
stolen all the scraps." 

But, os we hare Intimated already, the perform- 
ance wn* worthy of a hotter subject, and suggested to 
im , ns we listened, the question why cannot this laxly 
of performers he made, here and now. the nucleus of 
p good sncred-rousic society, for the performance of 
the standard works of I! nodal, Haydn and Mendels- 
sohn ? Stj w xm they undertake at once, for exam- 
ple, the *• Seasons," of Haydn — an admirable initial 
work, and one to which, with practice, this very as- 
sociation maid in a short time do ample justice. 

We mean to return to ibis topic again, We hare 
a good Opera, a good Classic Music Society, and 
why should we not have good Oratorio ? 

Organ Miserie*. 

(From the IrvVf*n-Jrni | 

Since wc have written the article* on the organ we 
have received not a few communication* on the sub- 
ject. and have heard of several nmu«ing inridrnta 
ari*ing from their pffect. Perhaps, by-and-hy, we 
shall give extracts from them ; but we subjoin one 



to-day, which indicates such an extreme distress that 
wu feel called upon to give it ventilation. 

Ivrnu, Mat, 1869. 

Out Bis : I am sffllrreS with * kind of orgsnM that I 
»i*li yea oooM kill ov care I imrc him sit my pile of i*o»- 
ice nrgsn marts s wbll* *go. It, (be hope that I sliouM octra- 
> tonally hour mmtt of ||. Bulan’ Prrksp* on* ■ml or tbs 
oUwr ef s ptws m»T rom*. ri( bar* out of ac«Drtbtng IhM 
round* cvxan Hk* ; but tbe next iumutom It It Ned IVtrrs. 
sod ootblris but Nod Peter* u> (bo «tkd Now N»J l« i«ry 
cWver. and really knows romrthln* sbrmt ttiurV — nt»l. rea- 
rtdaring all thing*. doe* rlrtuou'tv 1* no wire to be coo *>« ad- 
«d with or taken lor ( M Nod Ho U young sad lio<Mat. for 
all (bat be will plat N*»l with our ocean, add Ned P»tor* L». 

Why, to hear romr of bl« Interlude*, you would think tha 
whole rkroouittr real* «u lit no by a flock of appngpaturae , 
all Hutterlog tbrlr vicp at»d Jcut ready to fly eg *x*Ju All 
•orta ot (diallitodm orrur to me just while he la pltyln(, hut 
are rather evaoearent. One thine la particularly dVagrrrnMr : 

It I* the way be has of Jumping up to *ll down na tbe tonic. I 
never knew him la n*y HSe walk right op to tbe Undr. m to a 
rhatr, and rtt down : hat he rune up, hl» toe* bring of India 
rubber, and kind ot daoclBC two or threw time* on every «t*p, 
gwt* to the laotllng-pl*ro, tuna* ruwnd, pall* up bU eoat-lallf, 
lfH« hi* bottom rreutv. amt, Inutead of rmAilly rruaiog euh- 
ridiogly on the reehloo, Jwmpe wp a SxK M leawt, and coorea . 
doorn c'swallo|i ! And It * pretty much so when he frocw down 
stair*. 

My rvarlnnw, wbat trflllnpi' What runs’ What flaehea of 
rhalo-tiahtaioir I What chromatic ran* ! He l»a't at all like , 
Lake, who h*d ftodM out the shortaet road through Um 
rreatewt aumlwr of huTxtarjna* mf re or re Into neighboring [ 
keys back to tbe key of (he tune, and whose Interlude* remind- i 
*•1 mu of a cavalry review, where tha bowse* all ran swar. , 
reared, klrknl, annried. gnt whipped, epurred, *o<l tadilenly j 
whe> led around and ri»od etUI. trembling, and juwt (wady te i 
do *o again a* eown as tbs next verm was past. 

If a hundred horse* hail raibteoly nrighei, kicked Up (belt 
heek*. wheeled around, and more te a dead riand-ftlll between I 
•very two verse*. It wowld hare iftvlcl raw very to web as wome 
of tA>k*'* iutnrluilo* did. 1 wumter U they ooulda'l gat np a 
dragoon stop and try it ! 

This frIJow Isn’t at alt of that cwdrr. He doesn't know 
ranch at«<ul harmony — It don't mean that Lake dU richer ; 
though all he dM know he trundled out In foil uniform ev»rj 
time ) No 1 h« Iw • regular swell wee-waw. who glvew ynu Innir. 
doailnanl, and fubdomlnant Id ail hnagloable monolooms* 
•wrrereuons, and triea In make It si M i l varied by making III* 
Becks of beach-bird chattering apfogstaturu, ehsken. trills, 
sod what not. larger or smaller . tuaklng tbrot By higher or 
lower In wuuaaw or *l«gl« (Ur 'way up alMire the trew, cw In the 
tree, <w In the tall gram — nr even keeps a hnm.1 of black 
Bbangtisl appogglnttmj and other slow paced fowl to eprswl 
and trill down rails*. 

Now l ray Ned Priori l« a clever frilow . and bat (hr thl* 
rcrrdctnuw b*hlt of playing Xnl-and nothing eW — might 
KAPf ii*. (Don’t. Ibr grselnns take, put rither cd tbroe namre 
intn yon- .Star Papers, fur it's hi* real name, and hw rend* you. 
•od would |het hurt I 

I only thought perhaps It might help you tn an Itlnstretibn 
or two. You know we anciently held romiuunlng* touching 
nr-rtain pinna nf rouriral ilevaliipiaent, and Uudr posellde eui 
leitlmaitt Id <tr*cri}4ic>n. 

Well, Ned l* always on tbe wing. To hear him (hw first 
tlm* you’d »ny — why. rewJly now. that wwa pnrttv newt. Knr 
a Mdf-tanght arttat tbst »u really well -lone But out newnr 
more blackbird* every time. By-nrid-by you hear some of Ihr 
fowl down relUr — hamanls, fpinkh hena, rblttaguag*. ikrrk- | 
logs, sod what act. At list you broom# convinced that that i 
Mlnu'* finger* are all there t* of hlso. Now only prreiliole I 
him to play erene true, d*ep, uh rn B organ m uffl e , arilis jle 1 
Mr orruN, *n.| ptsy It 'oe»ric*riou»Jy. jait a* It I* written — and | 
accept my -livpiwt thank*. 

I am ynwra In the thllh of Ooeixic tn, | 

In reply to this we have nothing to any. Let 
cvqrv guilty man that rrailx this letter imagine that 
it aimcs from Kit parish, and lliat it tl©**rii*e* Aim. 
In this war How many huti.lrwl men may bo hit with 
one arrow drawn at a venture ! • 



A Musical Critique. 

Tho following capital burlesque crittcism is from 
the Knirhrboelvr Mogtuilte. It purport* to he an 
extract from a 41 Far Went " newspaper, ducourHing 
of A hand organ player who with his wife and child 
was tramping in the wilds of Arkansas : 

Onr patrons In the interior will envy tho inhabit- 
ants of SpunghviUe, when they loam tlixt we are laHng 
favored with m visit from that highly talented foreign- 
er, Profeafor Crindini, and hi* beautiful and ocrom* 
plixhcxl wife and daughter. Theoo eminent person*, 
who have hcen reduced by the political I roubles in 
tlieir unfortunate country to earn n livelihood liy ilio 
excrciw of an art which, in their proflperiry, they 
Acquired ximplv ns an norotnplifhincm hetitliug their 
station, arrived hero on Wednesday, with tlieir in- 
xtraments, and put np nt Dnbbliilgt’fl Hotel, where, it 
i* ncodles* to say, they were at once made comforta- 
ble by that enterprising citizen and good man. 

The Grindini family made their first appearance 
before tlte Spoughvillu ptthlic on Thnrsday evening, 
and we must say that, althongh we went to the tem- 
porary theatre (which liad Iwcn hastily fitted up in 
the dining room of the hotel,) prepared to criticize 
the performance with severity, we found no point 
open to censure, cither in the mechanical efforts of 
Signor Grindini, or in the singing (if we may call the 
warbling of that gifted woman hr so commonplace a 
name, | of Signora Grindini. The Signor is said to 
he unequalled in the world in delicacy of touch on 
the hAndle : and us for tho tarn borinc playing of the 



The performance opened with the air of 14 Annie 
Laurie ” on the organ oy Professor Grindini — an air 
which Io«t none of its freshness from having been 
liegnn on thi* occasion in the middle of tbe /Acme i at 
the point, in fact, where the profcwor had left off at 
his last grinding. The upper notes were exquisite, 
and in the Jttpu passages, where the air melts slowly 
and in softened cadence* into nothing at all, the pro- 
fessor was inimitable. 

“ Annie Laurie " was followed by an air from 
iVorwwt, xnng by Signora Grindini to the accompani- 
ment of her husband on the organ. This bcaulifal 



contain, which was lomllv applauded, wonld have 
been more highly appreciated, had the andicnce only 
been acquainted with the soft and beautiful language 



child it was perfection. 



of the song. Possessing as we do this enviable 
knowledge, we revelled in bliatful delight while the I 
artists were performing this magnificent inspiration 
of the great Beethoven. But why dwell on the de- 
light afforded by that great piece of music 1 Why 
tell of the inexpressible thrill which seized the hearts, 
when the bcll-likc baritone voire of the Signora war- 
bled tbe poetic Italian words, “ Cirit flomanwt turn !’’ 
meaning, 44 1 love Uiee more than tongue ran tell ; " 
or when, in a foul-inspiring adagio, her voice flew 
over a hundred notes a second, as *he sung “ O trm- 
jtcrxi ! 0 wore* ! " — which may he trenxlated to ex- 
press, "Must 1 die so Ttrang and unavenged I " 

This gem was followed by a Herman polka, written 
l»y the relelwated Herr Ksnoffcl, and performed on 
the organ by Signor Grindini ; and a most magnifi- 
cent performance it wa*. 

After this, llio child, Signorita Annitn Paulita, per- 
formed a solo ou the IBmbortBO, which we do not 
hesitate to pronounce the greatest thing we ever 
heard ; and, as our friend* know, wc have travelled 
«omc. Certainly we ttever could have believed that 
so voting a child (she b only eight year* of age) 
could so brilliantly have produced those short, lliump- 
ing, or. as they are technically trrmed, unttmtuio pas- 
sage*, in so delicate a style as that which greeted us 
on Thursday night from that little child's tamhorine. 

Following this, wc had O'Conner’s adaptation of 
•• St. Patrick '» Day in the Morning,” arranged a* a 
duct, nnd performed hv the profwsor on the organ 
and the toting Signorita on the tamhorine. Thi* 
piece bring encored, the artist* were good enough to 
repeat it a* a trio — the Signora obligingly taking a 
part with the hone*. It wa* a privilege to listen. 

The Signora then *nng, to the eVfoitfo of tho pro- 
fessor, a Saxen translation of a familiar English bal- 
lad The Saxon, a* it i* well known, cloudy re*em- 
hlr* onr English tongue, which, indeed, i* derived 
from the former. *o that the audience had no difficul- 
ty in understanding the words. In Saxon the song 
commences ; — 

NrJIy Ply eha-4 Id - Uk* 

Y’*n hr go |« tbhp " 

Tlte soft par-** ges of lliis plaintive ditty were given 
with a dflgrro of what the Italian* cell nuimalo conbria . 
which wc liave never known *urpa*«-d. 

Wc then had a sola on the organ, 44 Uncle Ned,” 
arranged in funeral style, in which, indeed, seeing the 
solemn cliarnclcrof the words, the song should al- 
ways Ik presented. 

And following thi*. came a grand trio from Mo- 
zart '* admired opera of the PtlfitWti tUh ffiWN f mr- 
CJUta. It would be impossible, if even wc had space 
and tvpc, (which, indeed, wc have no*, for ulreadv wo 
sre obliged to leave out friend Black'* hnree adver- 
tisemeat to-dav.) to give an sdcquuo account of this 
mngnifi<x-nt piece, at the conclusion of which, Mr*. 
Judge Flop presented the Signora with a hflqutt, an 
act of considerate kimlncx* rharacleristic of the sex, i 
ami which w«* londlv applauded. 

Thi* gifted family, who are now on flteir way to I 
the North, have been prevailed Ml to give nootlrer 
performance on Saturday evening next, when Ay fw- 
findar wnu<a. 

[X 7 * The same programiiK will he repeated. 

Admission, One Dime. There will Ik no reserved 
seat*, except for Udic*. 

Iflnsit ^broah. 

London. 

Opeba.— T he Tima. May 18, gives the following 
account of the debut of Boaio’s *uccc*aor at Covent , 
Garden, Mine. PbVCO. 

I,a*t night Signor Verdi’s “ Trnviata,” presented 
for tho ilr*t time thU wnxon, introduced Madamo 
Penro to the F.ngBsli public. The k>** of Madame 
Bofiio left Mr. Qyfi no altemaiire hut to engage 
another prim* donna to fill some of those port* which 
are not in the repertory of Madame Grisi. The new 
singer, Madame T^otci dolla Santa, has afforded gen- 
eral satisfaction, but 6he cannot play everything ; nor 
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haa sho vet acquired sufficient experience to enable 
her to occupy a foremost position in the modem ope- 
ratic drama, alone and unaided, anv more than to 
avaucoe the ** Normal,” " Luerczins,' , and " Semira- 
midcs ” which constitute the domain of high lyric 
tmjredy. Madame Venco, who, though hitherto on- 
known to London, haa fur tome yean been celebrated 
abroad, and who in all respects, Vocal and histrionic, 
ia an artist of distinguished attainment*, is therefore 
likely to prore a very valuable anqnUitioa. She will 
atand, aa it were, midway betwoeo the tragedy quern 
and the melodramatic heroine, domestic or romantic 
— dins closing up a gap width might otherwise hare 
been found inconvenient. 

Madame 1'oneo’s success last night was incontesta- 
ble ; but oi almost every linger who attempt! the 

C rt of Violetta ia rare to sneered in a greater or 
a manure, *ho mn*t not be definitively judged by 
thii one performance. Her qualification! are not 
not thoao of a beginner, aa all familiar with her ante- 
cedents are aware. She ia not an artist of to-day or 
of yesterday, bat one practised in all the requirement!! 
of the stage, and aa thoroughly at caae aa though the 
“ mimic scene ” was her exclusive element. At the 
same time, it U not merely habit that haa accustomed 
Madame Penco to the boards ; she possesses the dra- 
matic instinct in a remarkable degree and was evi- 
dently l-om to he an actress. 

Thus it is not astonishing that she should present 
a vigorous and faithful embodiment of such a crea- 
tion as the " Travlata,” the more salient characteris- 
tics of which are within the reach of the youngest 
aspirant. On tho whole, indwd. wo have never seen 
the character impersonated with greater force and fi- 
delity. We need ndi go over the old ground, for the 
twentieth time, and describe scene hy scene; it Is 
enough to say that every point of importance was 
soiled and made the lost of, and that the general 
impression left was one of invariable truth to nature. 
Or the abstract poetrv nnd delicate sentiment with 
which the lamented Mad. Bosio invested the part, 
there were few indications. The physical conforma- 
tion of Mad umc Penco is, indeed, too robust for that. 
Nor was than a vestige of the buovant girlishness 
that lent its principal charm to the Violetta of Mile. 
Piceolominl. On tho other hand, gennine pnssion, 
intense earnestness, and keen intelligence market! 
the entire assumption. There was good solid suffer- 
ing, and it was plain to every one that an energetic 
nature, capable of more than ordinary endurance 
was afflicted — not a fragile fiowrr that any breeze 
could bend. Perhaps nowhere did Madame Penoo 
display the art of an accomplished actress more con- 
summately than in the scene (net I), where Violetta 
listens with manifest interest, and no leas manifest 
distrust, to Alfredo's declaration of love. Her by- 
play here was admirable ; her inward delight at hear- 
ing the confession, and at the same time the difficulty 
of lieliering that such happiness could possibly be in- 
tended for one in her condition, being revealed to 
equal perfection. 

As a singer Madame Penco shines mnch in the 
same way. For delicate marts of vocalization she is 
not conspicuous, but in vigorous outburst* she excels 
— and those, he it understood, wholly unaccompanied 
by exaggeration. Many passages of the cavatina — 
both in “ Ah fore' e lui rite I’anuna,” and the rafta- 
letta, " Sera pro libera dcgg'io ” — were splendidly 
given ; and a special effect wns created bv a brilliant 
cadenza. terminating with a long and m-ell sustained 
shake of the conclusion of the first movement. The 
introductory act, our musical readers need hardly he 
informed, ends with tins display — where Violetta 
gives vent to her exultation at thenew sense of Unng 
loved for herself, and here, too, the mroess of Mad- 
ame Penco was established. The dnr-t with the 
elder Germont, in the second art, nnd that with Al- 
fredo in the last, confirmed the good impression she 
had produced, exhibiting all her best finalities in the 
most favorable light. She was recalled after each 
act and applauduri with enthusiasm. Certain fnulu 
traceable to her peculiar style of delivery, and to a 
somewhat defective mnnngcmcnt of tfic breath, 
which, at times, forces her cither to hesitate in the 
middle of a phrase, or to break off unexpectedly be- 
fore it is satisfactorily accomplished, may Imi alluded 
to on another occasion, ns also the condition of her 
voieo — which, while naturally rich and powerful, has 
not escaped the influence of "the prevalent epidemic. 

The other characters were for the roost part well 
sustained. Rignor do Hassino, who represented Ger* 
mom ** pert ” was to be commended nnrrecrvodly, 
wherever he fuel no florid passages to execute ; mid 
Rignor Gartlont, with the one exception of Rignor 
Mario, the host Alfredo tho London stage has known, 
sang the music of his port to perfection. The or- 
chestra, chorus and ** mine a areas " were beyond 
reproach. 

New Philharmonic Concerts. — Tho third 



concert, on Monday night, was in some respects bet- 
ter than cither of its prwleccssor*. The rarely heard 
overture to Cherubim's opera. Lav Abeneerraget, and 
Mendelssohn’s splendid symphony in A minor — tho 
orchestral pieces — were both given with immense 
spirit under tho direction of Dr. Wylde : and the 
last would have been still more satisfactory, hail the 
s rhtrtu and final* been taken a little slower, Use full 
speed contemplated by the author being unadvisahlc 
in an area of such large dimensions and peculiar con- 
struction as St. James’s hall. The Gypsies' Chorus 
from Prrcintn, and tho chorus of Fishermen from 
if/uaniriln, exhibited the choir to great advantage, 
and a general encore was awarded to the sprightly 
inspiration of Weber. Madame Catherine Hayes 
sang an air from Mozart's Jdammra, and " Sonibros 
foreta " from Guillaume TtU — tho last with more than 
ordinary power and feeling. There was also a piano- 
forte concerto — Beethoven's in C major — hy Rig- 
nor Andreoli, who, to judge by the frigid and gener- 
ally inexpressive character of his performance, seems 
to nave small sympathy for this kiwi of music. He 
was. nevertheless, lihcnilly applauded. 

Tire chief interest of the programme, however, was 
concentrated in Herr Joachim, who played Beetho- 
ven ’» violin concerto, with orchestra, and one of the 
fugues of Bach, without accompaniment. In both 
instances the exeention of this justly celebrated artist 
as nearly approached perfection as any thing we can 
remember. His reading of Beethoven’s magnificent 
work was as pure and grand as his mechanism was 
faultless, and ni* "cadenzas " were worthy the con- 
certo in which they were interpolated. 

On the other hand, in the older, quainter, but, in 
its way, not less admirable piece of John Sebastian 
Bach (whore music lor the fiddle tolus is, in most in- 
stances. as elaborate and difficult as it is ingenious) 
the point, accuracy, and marked accentuation indis- 
pwwddo to clearness in fugue-playing (and without 
which, indeed, it must and in confusion) were joined 
to a conception so imaginative and poetical, as to 
make the effusion of die Lcipsic patriarch seem as 
gay, bright, and seductive aa the moat brilliant com- 
position of Paganini, Ernst, or any of the modern 
*' virtuosi." «— Musical World, Mag 14. 

Faria. 

The success of the Pardon de PlGermei exhibit* no 
signs of abatement. The crowds do not full off, and 
the applause Is ns laud and frequent its on iIil- night 
of the first performance. I am inclined to think that 
the new work is destined to a greater and more lad- 
ing popularity than even the Eta He dn Siwd. The 
effect die Pardon de PUkrmd has created out of ibe 
metropolis, may Ire judged hy the number of man- 
agers from the provinces who’ have visired Farii for 
tho purpose of witnessing the performance, Tho 
municipality of Nantes has Ireen the first to dispatch 
a person connected with dieir theatre to study the 
mechanical effects and the decorations at the Ordra- 
Combpie, with a view to an early production of the 
opera. Meyerbeer’s new work, hy the way, is not 
restricted to’ the stago. The Philharmonic Society of 
Iille has given a selection at one of its concerts ; and 
the director of the Conservatoire of Angers has an- 
nounced a concert, in which Borne of the mort popu- 
lar moremux are to constitute the special feature. 
Tho ThdJttro Italian gave it* lost performance on 
Thursday week for the benefit of the orchestra. The 
opera was Paliuio, supported by Mme. Penco nnd 
Signor Tnmbcrlik. The grand duct from OtrHo wns 
sung hy Signors Tamberlik and Cnrti. There wns a 
large attendance. On Monday night a special |**r- 
formnnee took place. Tamberlik hail proposed that 
all the Italian nrtistn in Paris should give their ser- 
vices for the i*>rfonnanec of II Trovatorr, and that the 
receipts should !>o handed over to tho Italian fund 
now collecting in Paris, to assist volnntccrs in pro- 
ceeding to Piedmont. Accordingly, Madame Frez- 
znlini. Mine. Borghi-Mamo. Tamberlik. Cor*!, nnd 
the n*nnl artist* ncre**anr for the representation of 
the aliove favorite opera, most willingly came for- 
wnrd. whilst M. Calzndo, tho manager, was not less 
delighted to accord the opera honsc. The theatre i 
was crowded, although the prices were doubled, thus 
producing something like lS.OOOf. The audience 
were unusually animated and enthusiastic in Uioir 
npplnnse. 

At the Grand-Offri, Madame Crillag has appeared 
as Leonora in Ij\ Aaron ft*, hat failed to confirm tho 
impression she created in Fidcs. A new dnn*ru*c, 
Mndlle. Pitteri, has made a successful first appear- 
ance. 

The success of the operas of Mozart and Weber at 
the TMtn-Ljtiqm is something surprising. While 
the Salle Ventadour is compelled to stick hy the old 
Italian repertoire, strongly Ixackcd by Verdi, and the 
Opdra-Comiqoo depends, in a great measure, upon 
novelties, the Thdirrr-Lyriqnc — the lyric theatre of 
least account, or of least prestige, in Paris — devotes 



its energies to tho standard and almost forgotten 
works of defunct composers, which — wonderful to 
relate — make the fortune of the manager. Only 
think, you inconstant admirers of the opera In Lon- 
don, you adorers of Verdi, but greater worshipper* 
of novelty — think of Mozart ’• Aozze dt Figaro — which 
you crewhile would scarcely condescend to patronlxo 
for one performance — being given one hundred and 
seventy times within one season ! Does not this 
prove Ireyood nil disputation that there is a real musi- 
cal public in Pari* as there is in London, and that its 
existence is to Ire traced to the middle, and not to the 
upper classes f The latest revivals at the fourth Ivric 
theatre of the metropolis have been Mozart’s Enltvt- 
nerU mi Sdndl, and Weber’s opdra-hovffe, Ahon /fris- 
son, both gems and masterpiece*, as I need not ap- 
prise you or yonr reader*. M. Butaillc. whose 
engagement is of great importance, made hi* first 
appearance as Osmin, in Mozart's opera, and Mme. 
Ugidde sustained the part of Btondine. 

Marseille*. — Alboni has Ireen giving a series of 
representations ut the Opera with eminent sncces*. — 
Musical World, May 14. 

$)toigM’s lonrnal of ITtnsir. 

BOSTON, JUNE 11, 1800. 

Munc t* raw Ncaaza. — A Ruvim, by MfSMZssoa* “ O 
h* jnvfal In the lord,’ - from Webb's “ Oaatlc* Kce>«*iu(fc-s. ' 
To be eooeliKM la Uie next number. 

What the Leipcig Journal thinks of Untie 
in America. 

A recent number of the New t Zeiischrifl /fir 
Mut 3b , which »* the principal organ of musical 
1 “ young Germany," having been originally started 
and for some years edited by Robert Schumann, 
contains the following article concerning music 
in tins country- Thoao who have read our Jour- 
nal from the start will recognize in it an old 
friend, tho author of that famous “ Greeting * 
from Germany, in which our summary of a win- 
ter's concerts in Bouton was hailed with joy aB a 
groat sign of promise. Thi* time the writer 
draws hi* conclusions, somewhat hastily on some 
points, from New York. Wo translate literally, 
rather than with much regard to style. 

Musical Progress on the Other Side or the 



Six years hzrc flown sinew I, in the form of an 
open letter to Mr. Dwight, editor of the Boston Jour- 
nal of Music, made our readers aware of the exis- 
tence of a sound musical germ in the United States 
of North America, in spite of all the humbug prac- 
ticed there by virtnoso*, — a germ which cannot be 
rhoked, which, with an honest striving after Art, a 
warm enthusiasm for the Beautiful, knows also bow 
to keep psco with tho progress of the age and with 
its living and moving ideas. At that time there lay 
before ns Boston journals and musical programme*, 
which (of course apart from the degree of jrerfection 
in execution, or of appreciative reception on the part 
of the public, of which we could not speak from our 
own observation ) proved to u* that North America, 
in spito of all tho faults which may be found there 
more concentrated than elsewhere, stands iu its mu- 
sical sympathies mnch nearer to “ young Germany,” 
than England with its ludicrous exrlusirtsm and ar- 
rogant one-sidedncia, or than even France, with its 
exlrnvagnnt partiality for native, that i* to say Pn lis- 
ten art — to say nothing at all of Italy. 

The obvious cause of this may be, that in North 
America the German clement is more strongly repre- 
sented than in an any other foreign country, so that 
German taste and German culture could take root 
there more quickly. But this is not enough to ex- 
plain why it is that not the German musical Phil ute- 
res (old-fogey ism), but tho progrtggiv* spirit norms to 
be there in tho majority, at least so far as one can 
judge from the programme* in the principal musical 
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cities. There no systematic opposition to the reign- 
ing musical taste of the day, no mere experimental 
demonstration mold mamtein itself, since the Amer- 
ican will not submit to the imposition of charters. 
Therefore the more recent and the newest German 
mnxir must hare rcnlly found a general foothold there, 
an arfaat sympathy in the public at large, to which 
this favorable circumstance has contributed, that it 
is not the old, decaying. perishing l’hilistertan, but 
the young, active, striving Germany that U wont to 
emigrate across the mean. The effect of ita example 
has been to excite Young America to make pilgri- 
mages to Germany, for the furtherance of ita musical 
culture and tho widening of ita aesthetic horizon ; 
and thus there has sprung up between the two coun- 
tries a livelier interchange of ideas and tastes, which 
of itself has shaped itself into a natural propaganda 
for the * Music of the Future.* I recall the name* of 
Mason, Wollenliaupt, Bergman n, E infold, Ditaol, 
Goldbeck, Bauer, Riuer, Wolfsohn, llohustock, 
Sent*. Gkrtner. Hagen, and others, who have keen 
and are active in the United State*, through concerts 
and through lessons, and sunwafully, in making 
Schumann, Frans, Wagner, Berlins and Liszt better 
understood. 

Schumann, naturally, fe* first and best known 
there through his songa and vocal quartet*, and next 
by bia chamber music ; bat more recently he ha* 
been introduced also through hi* orchestral and rho- 
ral works ; and no too Robert Am But this fact 
i is now leas surprising, since Schumann belongs al- 
ready to the great dead, and therefore lias tho next 
claim to promotion into the category of the ' chun- 
ks.’ But Richard Wagner has acquired a popularity 
; not lea* significant ; you will scarcely find one of the 
| larger cities in the United States, where the overture 
and march from Tnnnh$***r, pieces from Jjsktagrim, 

' 4c., are not standing piece* in tho repertoire. In 

New York, as enrly as in 1856, the German Opera, 
under tho able direction of Rcrgmann. projected the 
performance of the Tunnhansrr. When Rirhnrd 
Wagner directed the Philharmonic Concert* in Lon- 
don, they flattered themselvc* in America, that bo 
would proceed thither from London — but in vain. 

Berlioz, too, excite* an ever growing interest on 
that side of the ocean. Hi* overture* and sympho- 
nic* are no longer among the strange things there ; 
and how strong the inclination i« to eeck to know 
him better is best proved by the fact, that the well- 
known concert-manager, Ullmnn, in the winter of 
I 1857, made a Journey to Part*, for the purpose of en- 
gaging Berlioz parson ally for a whole aeries of con- 
cert* In the United States — a risk which Herr Ull- 
mnn certainly would not have undertaken, if ho had 
| not been *tire of »iicccm. Berlioz, portly from regard 
to his health, and partly on account of the comple- 
tion of hi* new opera, did not accede to the proposal, 
but it was understood that the invitation would be 
repeated at u later time. 

Finally, a* regard* Lint, be enjoy* an extraordin- 
ary respect in America, although, as it la well known, 
i ho ha* never been there. Scarcely a year pn*»e* in 

' which the rumor 1* not spread and hailed with ju- 

bilation, that Liszt is coming. The German papers, 
too, c ol lective l y, have several time* discu**ed this 
question in all seriousness. Numerous inquiries have 
come from North America to Liut, a* to whether he 
would receive and educate pupils — very rarely in- 
deed ha* he ronxented, and yet fresh applicant* are 
not discouraged. But it is not the emperor of tlw> 
piano-forte alone who i* held in honor there ; I.i*«t, 
the rompo*cv, too, » known and honored. Liut year, 
when the music publisher, Schubcnh, from New York, 
woa in Weimar, ho informed us that Liszt’s * .%»*- 
pkamteht Dirkitnvfm ’ (as arranged for two pianos) 
had a large sale in New York, and that hi* piano 
work* had there a considerable public — Mason and 
Goldbeck especially were spreading the knowledge 
of them in their numerous concerts. 



We have attentively followed the American concert 
programmes, so fur a* we have had access to thorn, i 
anil wo have found the above general observation* j 
confirmed by very cheering particular*. 

Let u* examine further the programme of the 
Soirdea of Chamber Music, given hv Met***. Mason 
and Thomas in New York. The repertoire of oil the 
toinfa* was puldiahed beforehand, a practice extreme- 
ly rare with u*. and one whb-h we cannot sufflrirntly 
commend. We find in it : Of Schumann, the Quar- 
tet in A minor, the Vialiu Sonata in A minor, and 
Trio in 1> minor ; of Schubert, tl*e Octet. B flat Trio, 
and R minor Rondo for piano and violin : — of Ber- 
lioz, the Romania for violin (who hrsiilc* Joachim hn* 
yet played this publicly in Germany !) ; — and espe- 
cially Quartet*, Quintet*, and Sonatas of Havdn, 
Mozart, MeiuU-loiotin, ami Beethoven ; — of the latter, 
the Quartets No. 9 aud 14 (C major, op. 59, and U 
fiat major, op. 130), Of works entirely new there 
wax performed, among other*, in the second soiree 
the Trio in F major by Burgicl (op. fi). Still more 
may be expected. — At llie same lime It. Goldbeck 
bad commenced soirees of classical music in New 
York. 

The New York “ Philharmonic Concerts ” keep I 
themselves fully up to the level of the be«t German ' 
subscription concert*. T!»e first concert brought : j 
Spoilt-*# Symphony * The Season*, ’ and the overture* I 
to * Egtnont,' and the ' Vestalc the second concert: : 
tli* * Pastoral Symphony,’ and the piano-forte Con- ' 
certo of Hcnselt (played by Mason) ; the third con- | 
cert : Beethoven’s A major Symphony, the overture* | 
to ‘ Ficrabra*/ by Schnbsrt, and to the * Rnlcr of the . 
Spirits,’ by C- 51- von Weber. In this third concert 
no solo singer* took part; the director was Carl 
Rcrgmann. This indefatigable artist, who enjoys 
the highest esteem in New York, gives also orchestral 
concerts of his own. In thews concerts, at which only 
orchestra and choral work* are produced, without the 
aid of solo singers, the undertaker doc# not go bark 
beyond Beethoven. Of these model concert* in our 
direction three so far have token place. But this did 
not content Carl Bergmatm, who has since then in 
two consecutive concerts brought out Sj/m/hhoni^Ae 
Ditkimgm by Lisxt. 

The programme* of Bergmann's concert* ref ire- 
sent, in the field of instrumental music, the highest 
artistic aspirations of the present. That is as it 
should lie. For though it may be very pleasant to 
maintain that one can never hear the master sympho- 
nies of Beethoven too often, still we a«k : To what 
end have tho new works of the modern composers 
appeared, if we are always to be treated only with 
what we have long known ! Besides, in our days 
musicians and friends of music can make as little 
claim to real culture, ns literateurs and critics, so long 
oa they have not mnde themselves familiar with the 
beat works of the living. Therefore the New York 
musician* tnurt be very grateful to Hurt Bergmann. 
for giving them tho opportunity to form their own 
judgment upon tin Me new works, which are at prevent 
so extolled in Germany. 

And the seed so scattered foil* on no unfruitful j 
soil ; the American knows how to recognize and value 
ymiality ; and a* strongly a* his brother, the English- 
man, i* set against all innovations, is he predispowd 
for all that Ls new and for all rational reform. We 
cherish the conviction, that German music has a great 
futnre in the United States, and that the most genu- 
ine and sterling prttas here in Germany should take 
it* interests to heart. The motto will hold good for 
America : 

“ Tatstnl mo«M tti# history of Art ! 11 

The above is cordial ami generou* in it* spirit, 
correct (or the most part in ita facts, but haaty 
and sweeping in its inferences, interpreting the 
farts with a too sanguine rcadim-.** to seize ujxwt 
all omens that appear to favor ita own aide, that 



of the ** Zukunfls Musik," or Music of the Fu- 
ture. 

In the first place it by no moans follows, be- 
cause certain work* of Liazt and Berlioz and ' 
Wagner have occasionally been introduced into 
New York and Boston concerts, whether by zeal- i 
nus [artisan* or by Cool experimenters, that j 
these composers have become favorite* with our , 
music-loving public, or are listen C<1 to with any 
interest, beyond that of a passing curiosity, by 
any considerable number of our boat amateurs ! 
and artist*. On the contrary the interest of any ; 
instrumental programme with our audience* i* 
atill 'almost always dependent upon how much 
and what it offers of the music of Beethoven, 
Mozart, Mendelssohn, Schubert, &c. The newer 
men do for occasional variety or novelty, but they ' 
never make up the least, or if they do, the guests 
complain of bail digestion. Of course among ao 
many young German musicians, who come to us 1 
hot from Weimar or it# influence, with their 
young American admirer*, more fond of novelty 
than of depth, and rather smart than wise, there 
must be some who toss up their cups for Liszt . 
and Wagner, and talk with a Maze air of Beet- 
hoven and Mozart as “ well enough for their i 

day; ** but we have yet to learn, that this feeling, j 

this germ of a new music, baa really taken any 
root here. 

In the next place, the writer seems to fall into ! 
that careless way of confounding together very 
different style* and author*, which we had thought 
to be the peculiar privilege ol his antipodes, the 
English critics. It is true that in otir moat culti- 
vated manic rireltw, the same which hold Bach 
and Beethoven in greatest reverence, there is a 
real and deride*! admiration for tins works of | 

Schubert, Schumann end Robert Franz. But i 

this love hy no manner of means extend* to Ber- 
lioz and Liszt. On the contrary, whenever the ! 
overtures of the former (by which alone we 
know him) have been performed at concerts, 
they have proved tedious, heavy and obscure, 
surprising specimen* of instrumentation, of ex- 
ternal “ effect," but most unedifying to the soul. 
And when, now and then, one of Liszt’s ambitious 
M Symphonic Poems H ha* been played by two 
pianists, we have not met tho first person who 
confessed to any real satisfaction in the hearing. 

It is one thing (or a work to figure in the pro- 
gramme of an enterprising set of concerts, hot 
quite another thing for that work to take posses- 
sion of a public. Wagner’s overture to 11 Tann- ■ 
hiiuser " has. it is true, become a very great fa- 1 

voritc in nor orchestral repertoire. A few other j 

extract* from u Tannliiiuser" and M Lohengrin." i 
(orchestral arrangements), have enjoyed some 
measure of favor. But ihta is actually all that ( 
our public know of Wagner, save from his critical 
and theoretic writing*. There i* a general im- 
premiun here that he is a man of decided force 
of intellect, a great musician in his way, and not 
withnut originality. But that Wagner, as the 
leader of a new school or tendency in mnsic, » 
accepted here in America, or has planted any 
germ of a peculiar “fttture" here, or has ever 
begun to be an influence to be named with such 
“rulers of the spirit*" as Mozart, Beethoven, 
Weber, ficc-, is purely an assumption, an over- 
sanguine, hasty generalizing from a few facta. 

It must amuse such artists os Dread, E»«feld, 
Scharfeuberg, and others, greatly, to find them- 
selves, inasmuch as they may have strong afl5ni- 
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| ties with Franc or Schumann, set down in tho 
| lint as pioneers Imre in the cause of I.iut and 
Berlioz ! 

With these qualifications the Leipzig article 
! does no more than justice to the tendencies of 
: Musical Art, or rather love of Art, in this eoun- 
l try. We do indeed love geninUy. in the German 
I sense of the word : we love genius, we love live, 

I genuine inspiration, whether it come in new 
j forms or in ohl. We love Beethoven and Mo- 
cart, we love Handel, and are loginning to love 
I even Bach, not from blind hearsay reverence, not 
j because we are taught to esteem them “ classics.” 
but because our souls thrill to the perennial life 
of genius in their strains, tiecanse they refresh 
our souls ami lift us up, excite our imagination, 
and kindle our ideal aspirations. There comes a 
symphony by Schubert, or by Schumann, or a 
qnnrtet or trio, or a set of songs by Franz, or a 
“ Tannhaoscr " overture by Wagner, and wc ad- 
mire these for the same reason, although with a 
difference. At the same time we give a hospita- 
ble hearing to Berlioz and all new claimants; 
we are even eagerly possessed with love of nov- 
elty; innovation, enterprise, bold daring, new 
ideas, the future, are the American birthright ; 
we have it all in the blood. Hence we may in- 
deed hope that musical taste and musical art in 
this connin', as it pawes out of the chaotic em- 
bryo state, awl begins to take form and grow, 
will not be one-ridod, bnt quite universal. Mean- 
while wc are but children in the life of Art. We 
have much to learn. Anything that can be called 
musical culture has but begun for our peop*e. 
And if wc are to be the receivers ond the devel- 
opers of the new germ of the Art of the Future, 
as this writer fancies, it is at least but fair that 
we should first lay for ourselves those same foun- 
dations of culture which the musical world in 
Germany, and in Europe, has to build upon in 
laying out this “Future”; that we too should 
first take up and incorporate into our system the 
inspired music of the past, from Bach to Beet- 
hoven and Mendelssohn ; for then, and only 
then, shall we bo competent to judge of the new 
germs, and to separate the wheat from the tares. 



Tho Opera. 

Mr. VUmsn’s company will complete their very 
successful season at the Boston Theatre this after- 
noon. Since our last report no new event of any 
consequence has occurred ; the pieces Have all been 
repetitions of well known works ; of all of which we 
have ltul occasion to apeak daring these last weeks, 
with the exception of / Pmritmi, which is fresh to 
our public in comparison with mn«t of the current 
operas, and which was given on Wednesday evening 
of last week. Next to the Sc-umuubula we count it 
as Bellini’* most genial work ; it contain* some of 
his finest inspiration*, some of the happiest and most 
original instances of Ids decided vein of melody. 
Such strain* as Son engine rv smurf, and Qni la ewe, 
Mich concerted piece* as that exquisite qnnrtet : A t«, 
o earn, are sure and choice signs of the royal gift of 
melody. 

It was chiefly the beauty of the nude, simple a* it 
is in the working np, together with the interest •<w 
story, that mudu the large audience delighted that 
[ evening. The performance was unequal, and indif- 
ferent a* a whole. But then there was the never- 
failing cfaann of Mine. L.\ horde's perfectly finished 
singing, in all the simple and the florid music of El- 
vira ; and there was Forum’ admirable impersona- 
tion of Sir George. To be snre, he *nng out of tnne 
even more than usual ; hat he pnt life nnd richness 



N, SATURDAY, JUNE 11, 



into it for all tliaL The ** Liberty duct ” (Suoni la 
tmmba) between him and Florexxa, was of course 
welt roared, nnd brought tho house down, as it 
always doe*. Signor Srriolia wb» bnt a feeble re* 
minder of Mario in the fine passages for the tenor 
voice. 

On Friday evening, Robert le DUbh was repented 
to a diminished audience. But again the parts of 
Alice and of Bertram were all that one could ask for 
in the singing and the noting of Mme- Gazzaxioa 
nnd of Form an. For the rest the play went as be- 
fore. La horde snug Robert, toi ya’jaime with ad- 
mirable feeling, ns well na artistic beauty of execu- 
tion. 

On Saturday afternoon, a repetition of Aw Gio- 
mtmi : beside* which, the last act of Trftriafa, in which 
Onzacnnign renewed the thrilling Impression of her 
high lyric art nnd feeling in the dying scene of Vio- 
letta. 

Martha was sting for the third time, this senson, 
on Monday evening. The houm was crowded, and 
the opera went off with nnnranl spirit. The singing 
nnd the acting of Adelaide Phit.lipp* made a 
most satisfactory artistic whole, consistent and effec- 
tive, full of life and humor, graceful and in good 
taste throughout. Forvbs was all himself in farmer 
Plunkett, and the play-together of these two was one 
of tho felicities of these last opera experiences, a 
thing to rememlw with pleasure. Larobdr’s sing- 
ing of *' The Inst Rose,” that evening, was as perfect 
in every respect os anything vre can rcmeml»er in 
that kind. The tenor, Brriolia, was highly suc- 
cessful in some of the be*t point* of his music. The 
great charm of the whole was. the easy, natural, con- 
versational wav in which the whole piece, music and 
action, flowed on, — especially the first two act*. 
The sentimental, solo business is what palls first on 
the sense. WV do not object to Formes singing his 
part in German ; it i» too light an opera, too full of 
absurd frolic fancies, to make that little inconsistency 
a serious one: and the part was written foe him in 
German, and lose* it* real fiavor, it* smack of indi- 
viduality, when words nnd mu*ie are divorced. 

On Tnr*dav the company gave an opera at Wor- 
cester, nnd -on Wednesday evening Mr. Ullmann 
commences! here the new experiment of 

Font Cheap Operas. Price fifty cents to all 
parts of the house. Aw Giomtmi led off, drawing, 
for the third time, a good house. Leporello was as 
admirable a» ever. Mile. I’otmor, by her earnest- 
ness and her tree dramatic quality of voice, made the 
part of Donna Anna highly satisfactory’ ; Madame 
Ohio vi sang Elvirn well ; and I, a horde, of course, 
sang Zerlina’s songs far better than she acted, though 
her acting was agreeable ‘and pretty. Shriolia 
made sorry work of It mio traoro, and Feorexea did 
not mar hi« telling vocal efforts by quite so grotesque 
acting a* before. 

The pieces to follow on Thursday and Friday 
nights were Lwrreria and Martha, and this afternoon, 
the opera season will ran elude with Norma. 



Harvard Coluus. — The “ Pierian Kolriity, - ’ and " Ttar- 
vsr I Gin Club." (pi vc » delightful concoct at Uaialirldg* »n 
WsJasa t a y evAntng.to no cvithuatutk- siiJlcaco which it «a* 
In-piring to !•« among. Tb# pertorniaiii-e fully il<—wrv»il the 
•Pj.Iahw tlmt w*» given without stint. Thv Imlrumrvita! por- 
tion ww< cno«t rredlUbtv. and superior to *ay pvevVuM effort* 
of the now vrnomhle “SnlftBty.” Tli* «lriog.»| instrument* 
unto ml ml re My plninl Rir young ntimteurs, mi Indeod uen* nil: 
but the nuv.lty of bearing rmlly good violins In tlic Parian 
renks w%i no wor derful to our mn, fur long \mn nrru«fu<nn<) 
to th« ImpcHi g bloat of many flutes, nopportc-l by a tnliUry 
trout b-ms or 'cello, which fora time to wh Wi the mcnirwy of nun 
raacmtli not to tii« contrary. bus ramie up the L'ollegv orclue*. 
tr*. (fast we •kern it worthy of special note. 

The 0 lee Club, of »ac sixteen fresh, young, nunlr voices 
ssng wne of the choicest of four- put snag*, nuxtly Oerrann. 
«* the program om *hnw*. TV.i-at went alm»»t nil vociferously 
appUu •!»,!, And many others riven In an-vvr to th* empliatie 
ciK«:<r»«, ■hW-li are r,ot u|w*i the bill. Tlve Club*. dowhlhs!', 
isutils a hsivle cnc sum. which will be ilcro'd t-i the j.urrbv»c 
of uiu»(c and Instrument* f«r their club room. The wirole j«r- 
fortnnucc shewed careful rel»otr*aI anil lUlicent prartkv. 
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Musical Chit-Chat 

Wc have received a glowing report of the fraternal 
{festivities and doings of tho music-dealer*, at the an- 
nual mooting of their Board of Trade, last week, in 
Baltimore. It is too long for the space now left us, 
nnd shall appear next week. 

Boston McflIC Hall Corporation.— T he an- 
nual meeting of the Stockholders of this Corporation 
was held Wednesday afternoon at the Music Mnll. 

A quorum betas present, l>r. J. Baxter Upham, 

I 'resident, called the meeting to order. Mr. John 
Roger* made a report show ing the financial condition 
of the corporation to he ns follow* : — 

Whole amount of income during the year Si 1 ,537,- 
03 ; expenses 88020,15 ; nett earning* for the year 
8'1516,78. The receipts of this year «* compared 
wiih the year before, *bow an inerease of $3494,30. | 

They then proceeded to choose a Board of Direc- 
tors for the ensuing year ; the following gentlemen 
were chosen : Messrs. J. Baxter Upham, J. M. Fes- 
senden, H. W. Pickering, J. F. Putnam, George 
Derby, E. D. Brigham, and Ebon. Dale. 

At a meeting of ihc Director* held afterward*, tho 
following gentlemen were elected officer* : President, 
Dr J. Baxter Upham ; Treasurer, Mr. John Rogers ; 
Clerk, Mr. Satnnel Batchelikr, Janr. 

It wiw stated thnt the organ, which Is building in 
Germany, will be finished next Fall, but will not be j 
brought here until Spring, aa it is not well to risk a 
winter voyage. 



Htusiral Corrtspanbentt. 

New York, Jcxb 6. — Signora CORTBSI made 
her debut at tbo Academy of Music last Friday eve- 
ning, in Paciul's Safib, a work, which tliough vastly 
superior to Donizetti's Poliuto, and many of Verdi's 
vucrestfut operas, ha* been very coldly received by 
tho critics. Cortcsi met with a success. She ho* a 
large, boisterous style, with little elegance ur finish. 
Her voice is prodigiously powerful, nnd she is very 
lavish in its use. She is an actre** of the intense 
school, and has certain tones that absolutely thrill 
the hearer. While, like Stcfani, she is a sensation 
singer, she is not a really great artist and will not 
prove a* permanently popular as some less surpris- 
ing prime, don ns. This is what may be judged from 
a single hearing. She was advertised to appear in 
Tmeiata to-night, but there is some trouble at the 
Academy of Music, and Strakowh announces that 
the house will be closed till Wednesday. 

Mme. Colaojt is advertised to sing on Thursday, 
in Robert le Piaffe. Slie has lieen engaged for tho 
next winter season by Serakosrh, and has taken for 
tho summer a rural cottage in the vicinity of New 
York. The opera wason here will close in a week 
or two. 

PiOcoLOMlwt, during her late stay in this city, 
stopped at the Everett House, where *lhe board fur 
hcreelf, father, mother, sister, brother, and servant* — 
seven persons in nil — was twelve hundred dollar* for 
four weeks. She sailed for Fnrope on Saturday in 
the Vanderbilt, leaving this hill unpnid. ller agent, 
Mr. Fish — or rather Mr. Lumlcy'* agmt — has been 
arrested and incarcerated. lie will probably get lnil 
somewhere. He is a good manager, but wholly nn- 
acnistomcd to Atuerirnu way*, and during hi» South- 
cm tour with Ptcrolominl, was constantly getting into 
hot water. Strakoscli hiw bailod him* out several 
times. 

Adelina Patti it preparing for tho stage, and 
will appear next fall under the sii|»crvuiion of Stm- 
knsch, who is her brother-in-law. She is now a Iwun- 
tiful, accomplished girl, about seventeen years of age. 
She speak* four nr five languages, ai*d is of course a 
talented musician, having ciunmcncvd to sing in pnl»- 
lic when I ■ut seven years old. For tho past two veers 
she has tM>-n pursuing her studies in private, and" now 
with n voire of great power, for one *o y:>nng, and 
with an excellent execution, is anxiously availing 
her first appearance on the operatic stage,* next Sep- 
tember. I he opera fur tlic o< casion is not yet derid- 
ed ufion, but it will moat probably 1*> tl»e Si^namfntJa. 
Her friends confidently expert that hlin will become a 
really great operatic «ni*t, and she comes <>f *nch a 
muMeal family, bn* had so many advantage*, nnd 
poaawMi so much innate musical talent, that there is 
no reason to suppose that these anticipation* will Im 
disappointed. Trovator. 
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Hartford, Com., Jtrxa 5. — The curly-headed 
pianist, Strakosch, hu been this way again, — not 
playing upon a 44 gram)," but making a grand play 
upon the credulity of the |ieople of this vicinity — 
advertising hugely, but coming to a most unprece- 
dented diminuendo from tbo exalted fortistma notice 
of what might have Wn expected at one of his con- 
cert*. It U the “nature of die animal,” and there- 
fore it could not he hardly StrakoerhisA, if then? was 
not a sprinkling of humbaggenr somewhere connected 
with one of hi* entertainments. Artists' names were 
presented to the public and then withdrawn ; — 
44 What'e in a name t " — a programme with any 
other names will 44 take ” ns well I Why not have a 
variety ! Every day brought forth something new, 
until it seemed as if he was trying to solve die mathe- 
matical problems of finding how many changes he 
conbl ring with the five names he had proposed, and, 
at the same time, how much change he could wring 
from the pockets of bis dupes. 

Mine, Cora he Wiliiobbt appeared at th« con- 
cert on Tuesday evening, as advertised, and so did 
Hkxbv SqutnES, and also William Saab, the 
pianist, widi Signor Ptcsuzzi, — a sulwtitute for 
Jcbca, Babili and Maooiobotti. WUbont aang 
well, but fell for short of the delightful singing we 
had from Biscacci anti a week or two Wore. As 
regards comparison of the two, — Biscaccinnti ia lady- 
like and graceful, — Wilhont ia impudent and #t iff. 
Biscaecianti peta and humors her audience, — Wil- 
hor*t insisTa upon living humorvd and petted. Bis- , 
eaccianti is a true woman, — WiUiorst a flirting school | 
girl. Bhcafrianti delights her audience to enthusi- j 
asm ; Wilhont merely pleases. Biscacrianti will fill > 
the hall every time she comes here; Wilborat will j 
noL Cora must not be carried away with llie idea, 
that she ia the *' Quecti of Song " just yet ; but ap- 
prooch her liilcncra with a little more humility and 
grarinasnefa ; relinquish sumo of her trills and avoid 
certain passages In the lower register of her voice, and 
she will please immensely. As it was, however, she 
was generally liked. 

RqurnEs has improved much since he rang here 
with the 41 Estcott Troupe,*' a fact which I am very 
happy to chronicle. Peruzzi is a good, pleasing 
lahstantial baritone, but nothing very remarkahle- 
In William Saar, I was glad to moot an old Lcip- 
sic acquaintance, a contemporary pupil at die 44 Con- 
servatorium,” with your Boston pianist, Hugo Leon- 
hard. Ha played a difficult " Pulonase Conccrtant," 
by Chopin, a 41 Meditation,” comjoscd by himself, 
and an " Illustration from Don Joan,” by Liszt ; all 
of which were performed with true vigor and appre- 
ciation. His " Meditation ” is A beautiful and origi- 
nal composition ; parts of it having "run in my 
head ” ever since the concert. Tl*e 44 Illustration, ” 
by Liszt, was the most difficult composition for piano- 
forte ever played In Truro Hall ; in fart the first piece 
by that king of players that has Uen presented to a 
Hartford audience for yeura, if ever, and it wns per- 
formed splendidly aud received with groat enthusiasm. 
However, lisd Mr. Roar played Gottoclutlks 4 44 Ban- 
jo," or Thalbcrg’s 44 Home, Sweet Home," he might 
have twn called a more popular and 44 finished " per- 
former, — because the cars of die mans would have 
been much more delicately tickled ; but I trust that 
hi* determination nnt to 44 Stoop to conquer " an 
audience bv any trick* of clap trap will be fully kept 
up without any of the Sauer-like rctrognidation. 

From Hartford tho troupe proceeded in the diree. 
tion of Springfield, where they were advcrtUvd to give 
a grand concert ; but die 44 Hepublicau " came out 
die next day with a notice, headed, 44 Tricked again 
nr Strakqscii," and Intimated to the composer of 
the 44 Musical Rockets,” that although Springfiold 
may bo a hard place to obtain an audience at one of 
hb« concerts, he would find it a much harder one If 
he ever attempted another ! It seems that the troupe 
did not make their appearance as advertised, not eren 



giving notice of their intention, and where they went 
to we have not been able to learn. One cent reward 
is offered for die whereabouts of the 41 Strakoadi 
Concert Troupe ! 44 M. 



St. Louis, June 1. — I have been promising 
myself the pleasure of informing you for some 
little time of the rarinuu musical doings in our 
city, but nothing of any importance having trans- 
pired, concluded that it was useless to boro you 
with a recital of events characterized by no 
particular interest. We have been overrun, during 
the post winter, with amusements, calling for a dis- 
bursement of 5 1 50 for reserved scat*. Stbakoocii, 
with a fine troupe, maintained his ground and dignity 
for about four weeks, to crowded houses, and then 
descended in ono grand leap from the sublime to the 
ridiculous, by producing Don Giovanni, in a style so 
abominable, dial, as the papers expressed it, the 
devils themselves were ashamed to appear,— one 
blue light and a Roman candle constituting • Pande- 
monium which would have frightened Beelzebub 
himself. No more success for Mr. Strakosch after 
that, and he incontinently 14 vamosed." Perhaps he 
may do better when people get back the breath — 
taken away by so brilliant an effort of his genius, — 
as well as by tl>e extra tariff imposed ou them, for 
seeing Mozart's immortal Don Giovanni. 

After this we had the Formes troupe, — then the 
PiccoLOMtxi humbug — and then our musical star 
seemed to wane. — A new luminary arises, however, 
in the distance, who creates an unoal excitement in 
our musical circles. Madame Isadora Clark was 
to appear — Madame Clark was the finest singer in 
tho world — Colson, La Grange, and the like, were 
very pretty singers in their way, lot of no account 
when compered with the unheard of excellence of 
Madame Clark. She combine* all their excellences 
without their defects, at least this was what her agent. 
Monsieur Chirk, himself announced, and *' he ought 
to know, so long had bo been with her." This intel- 
ligence being bruited around, the excitement was at 
fever height. 44 JUonttere Clark,” already fingered the 
dollars of our liberal citizens; of coarse no one 
could resist his enterteiaing, patriotic appeals — and 
crowded the house must be. Ho was slightly dis- 
mayed to find about one hundred parsons in tbo hall 
when eight o’clock came. Go on be must, however, 
and go on he did. We are sorry to be obliged to 
differ with him as to the menu of Mnve. Clark. Her 
roicc is thin, with very little cultivation ; none of Iho 
characteristics of the thorough artists. A trill, or 
eren a distinct roulade, was — or seemed to bo — a 
moral impossibility with’ her. Her compass is not 
large, ascending no higher than C ; and we could see 
do evidence of her fulfilling any of the promises made 
hy her ubiquitous manager. He must learn to stop 
bis 44 blowing," for among intelligent musirians — of 
which class he evidently did not seem to think that 
St- Louis possessed any — he is immediately pro- 
nounced a humbug. 

I attended a very pleasant private soirAc a few eve- 
nings since at Mr. E.*s — at which was performed 
music of a class worthy of notice. Mrs. Buaimerd, 

— recently from Chicago, (formerly Mi** Kate Jones) 

— who by the way rings very finely — gave ns sever- 

al selections from variou.4 operas in Aim style. Mr. 
Aiken, formerly a townsman of your*, sang 44 Tho 
Wanderer" of Schubert, with “The lout Man," In 
fine style. Mr. Brown, another new resident, gave 
us an 44 Eta do do Concert," hy Mason, an Andante of 
Thalhcrg’s and Chopin’s celebrated lmyrornjAu in A 
flat, in his usual style. These, with a chorus for 
Misses’ voices, from Martha, and a duct from the last 
resort, II TVo wtos, (finely given, however.) consti- 
tuted a very respectable cntcrtainmrnt. Private social 
concert* are becoming quite the rage, and in due time 
I will try to tell you more. Presto. 
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Mrstc st M*tv— Qaantlttm of Music ar* now ml by mstt, 
UiS •ZfraMi Leiog only about now cut . pb w, while the ear* 
soil ruMkj of tnm*i*>rii*tlnn a nr remarkable. Three st a 
prat dUtaoe. *111 tnd tbo umxW of Mmvvi »im-v no l cxilj a eeo- 
fuuWare. but a taring < ftl)»Mr In obtaining » up pile. Roots 
can alen b* rent by mall, at th* rate of »■» cent p*r ounce . 
This applb* to any dlwtunr « under three thousand tnUa * , be- 
foul that, double the above rate*. 

Voaal. with Plano Accompaniment. 

Glad summer comes. (L'ara o l'avello.) From 
Verdi’s 44 Uim Afi/fer." U 

A noth nr (sm addad to thner olrwuly poUMiH from 
this open, adapted ter tbe parlor, and laid within tbs 
nap of ordinary vokw. 

That sweet dream of olden time. It F. Ixnutt. <5 
The Woodland Home. Bung- C. If. TVaty. S5 
Who would not lovo their mother. IP jV. FitU. 25 

Threw very pleasing mag*. 

Tbo Captain with his whiskers. IT. J. Flamer. 30 

A new sour by that queer zealot, Florvaee. No- 
bo*ly need be told OuU It U egtreraely and Irresistibly 
runny, and as Mra. Florence Is ringing It now and will 
its* It all over tbe States, tbe demand (bv It will be 
extraordinary, ltie tW*-pu«* Is ha srlre re d y adorned 
with a medallion portrait of both Uia Flo re n e e*. 

This land my childhood recalls to me. (Di tua 
beltude immagine. From DouiMtti’s 

44 / Martin." 85 

Tb'M Is a beat) liTal ballad from tbe '* Marty re, ” 
wlik-ti opera has been but little known here, till of 
late It wtll pi earn all admirers of the ftdile gealtu 
of DontoeCU. 

Jhdy Malay or Paddy's license. J. lUtwitt. 85 

Thevougbly raesfc- 

Inatramental Music. 

Beauties of Meyerbeer’s opera * 4 Let Hugue- 
nots.” Chniit* Grab*. 50 



Com p ris in g oU the t 

medium difficulty. 



t sir* la aa arrangement of 



The sourna of joy. A new medley. Charier GrvU. 50 

A very amusing potpourri, compered of Sun [liar 
airs, wbkb appear and disappear abruptly ns pVturre 
In m magic lantern. It will be much relished by 
joeing fb.no players. 

Messenger of Joy Galop. Ed. .Vruanrnn. 85 

Rrtremely spirited kod llrely. EsreUent •lanea- 
Bturic. Galops an now all tbo go, and other dance* 
don tee become oitlart. 7 be above Galop la rv ported 
to bare beea the rage all one Germany during tbe loot 



G. W. Strutt on. 25 
C. II. Bandeau. 25 



G. IF. Stratton. 25 



D. C. Hall. 25 



La Ffeurettc Polka. 

Phonographic Waltz. 

Buccaneer's March. 

Light and eo*y. 

Brinley's Quickstep. 

This 4uloksb>p, eowifiaaed by tbe bailer of U»r pop- 
alar tlty DeoJ. and dedkeatal to tbe lloa. Frastri* 
flriuWy. was pertwroad far th* first time at lb. 22l»t 
snnivenary cf tbe Anrieat ial Honoralile Artillery 
on the Cmamrei Oil* weak, oa which orrasfctti math 
was mid In praise of It. 

• Book*. 

Lirrrtto or the Opera Llvrezia Boroia. 
Compo.tetl by Donizetti. Italian and English 
words. With the music of the principal Airs. 25 
This Is the wroiul of •' IHtson ft Co's S«a*>dard Op- 
era libretto*,” and ts pnbtUhed anSfona In rtyW with 
Ike prevtous oa*, u II Ttovatore." Th. antlre aarim 
will proT* to W i rolUctloa of very drelrmble (land 
books tor th* admirers uf Opera lie p 
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Henry Heine about Music and Musician*. 
IX. — Mb ysbkkr — (Continued.) 

Meyerbeer is now (1897) writing a new opera, 
to which I look forward with great curiosity. 
The development of this genius is for me an ex- 
tremely noteworthy spectacle. I follow with in- 
terest the phases of his musical, as of his personal 
life, and I observe the mutual influences that op- 
erate between him and bis European public. It 
is now ten years since I first met him in Berlin, 
between the university buildings and the watch- 
house, between science and the drum, and ho 
seemed to me to feel himself very much cramped 
in that position. I recollect I met him in the 
company of Dr. Marx, who at that time belonged 
to a certain musical regency, which, during the 
minority of a certain young geniua, then regard- 
ed as the legitimate successor to the throne of 
| Mozart, paid steadfast homage to Sebastian 
Bach. The enthusiasm for Sebastian Bach 
however, was not merely intended to fill 
up that interregnum, but also to annihilate 
the reputation of Rossini, whom the regency 
most feared and consequently most hated. Mey- 
erbeer then passed for an imitator of Roauni, and 
Doctor Marx treated him with a certain conde- 
scension, with a gracious, patronizing air of supe- 
riority, which I must heartily laugh to think of 
now. Rossini -ism was at that time the great sin 
of Meyerbeer; he was still far from the honor 
of being warred against upon his own account. 
He prudently refrained from all pretentions, and 
when I told him with what enthusiasm I bad 
lately seen his Crocialo produced in Italy, ho 
mailed with moody melancholy and said : 44 You 
compromise yourself, if you praise me, poor Ital- 
ian here, in Berlin, in the chief city of Sebastian 
Bach ! ” 

Meyerbeer had then, in fact, lierotne entirely 
an imitator of the Italians. Discontent with 
the moist-cold, acutely intellectual, colorless Ber- ] 
linianism had early caused a natural reaction in j 
him ; be sprang away to Italy, eqjoyed his life 
cheerfully, gave himself up there wholly to his 
private feelings, and coni|w«cd there those pre- 
cious operas, in which Rossini -ism is carried to the 
sweetest excess ; it was gilding refined gold, and 
adding a stronger perfume to the rose. That was 
the happiest time of Meyerbeer ; he wrote in the 
full contentment of Italian intoxication of the 
senses, and in life as in Art he plucked the light- 
est flowers. 

But such a life could not long satisfy a German 
nature. A certain homesick longing for the ear- 
nestness of the ‘Fatherland awoke in him; while 
be reclined beneath Italian myrtles, there crept 
over him a reminiscence ot the mysterious shud- 
der of the German oak woods ; while zephyrs of 
the South caressed him, he thought of the sombre 
chorales of the north wind. It was with him 
perhaps as with Madame de Sevignd, who, when 
she lived near an orangery and was continually 



breathed upon by the odor of mere orange blos- 
soms, began at last to long (or the bad smell of a 
good wholesome dung-cart. In short anew reac- 
tion took place ; Signor Giacomo became suddenly 
again a German and again attached himself to 
Germany, not to the old, rotten, outlived Germa- 
ny of short-winded town respectability, but to 
the young, great-hearted Germany of a new gen- 
eration. which has made all the problems of hu- 
manity its own, and which bears the great ques- 
tions of humanity inscribed, if not always on its 
banner, yet all the more inextinguishably in its 
heart. 

Soon after the July revolution Meyerbeer 
came before the public with a work, which sprang 
from his soul during the agitation of that revolu- 
tion ; with Robert U DiabU, the hero, who does not 
know exactly what he wants, who is in continual 
conflict with himself, a true type of the moral 
wavering of that period, which fluctuated with 
moat torturing unrest between vice and virtue, 
chafing itself with strivings and hindrance*, and 
never having strength enough to withstand the 
attacks of Satan f I am by no means an admirer 
of this opera, this master-work of timidity — I 
«ny of timidity, not merely as regards the mat- 
ter, but also in the execution, since the composer 
does not yet trust his genius, docs not yet dare to 
surrender himself to its complete will, and trem- 
blingly serves the crowd, instead of fearlessly 
commanding it. At that time Meyerbeer was 
justly called an anxious genius ; he lacked victo- 
rious faith in himself, he showed a fear of public 
opinion ; the slightest fault found, frightened him ; 
he flattered all the humors of the public, and 
shook liands in the most zealous manner, left and 
right, as if he recognized the popular sovereignty 
even in music and based bis reign on the majority 
of votes, in opposition to Rossini , who as king by 
the grace of God reigned absolute in the domain 
of Made, litis anxious habit never in his life 
has left him ; be is still always concerned about 
the opinion of the public; but the success of 
Robert le Diable has had the happy effect that be 
is not weighed down by that care while he works, 
that lie composes with far more certainty, that he 
lets the great will of his soul come forth in its 
creations. And with this enlarged freedom of 
the mind he wrote the M Huguenots,'* in which all 
doubts have vanished, the internal self-conflict 
has ceased, and the outward conflict between two 
has begun, astounding us with its colossal shape. 
By this work Meyerbeer first won his immortal 
right of citizenship in the eternal city of the 
soul, in the heavenly Jerusalem of Art. In the 
11 Huguenots'* Meyerbeer at last reveals himself 
without timidity ; here with untemfied lines he 
sketches his whole thought ; and all that stirred 
his breast, he has dared to express in unbridled 
tones. 

What most peculiarly distinguishes this work, is 
the equilibrium attained between enthusiasm and 
artistic completeness, or, to express it better, the 
equal height which Art and passion reach in it ; 



the man and the artist have here competed with 
each other, ami if the former rings the alarm 
bell of the wildest passions, the latter knows how 
to transfigure the rode tones of nature to tremu- 
lously sweetest euphony. While the great mul- 
titude are seized upon by the inward force, the 
passion ot the ** Huguenots," the connoisseur in 
Art admires the mastership shown in its forms. 
This work is a Gothic cathedral, whose heaven-* 
climbing pillars and colossal cupola seem to have 
been reared by the bold hand of a giant, while 
the innumerable, finely ornamented festoons, ro- 
settes and arabesques, that are spread over it 
like point-lace of stone, give evidence of a 
dwarfs indefatigable patience. A giant in the 
conception and slumping of the whole, a dwarf in 
the elaborate execution of the details, the archi- 
tect of the M Huguenots ** is as incomprehensible 
to us as the composers of the old cathedrals. As 
I stood a short time since with a friend before 
the cathedral at Amiens, and my friend surveyed 
that monument of rock-towering giant strength 
as well as of minutely carving, dwarf-like pa- 
tience, with awe and sympathy, and finally asked 
me : “ Why is it that we to-day are no longer able 
to produce such buildings ? " I replied to him ; 

44 Dear Atphonso, men in those old times had 
convictions ; we moderns have only opinions, and 
it requires something more than a mere opinion, 
to erect such a Gothic cathedral.** 

That is it Meyerbeer is a man of conviction. 
This does not relate peculiarly, however, to the 
social questions of the day, although the senti- 
ments of Meyerbeer in this regard are more 
firmly grounded than with other artists. Meyer- 
l>eer, whom the princes of this earth load with 
all possible marks of honor, and wbo also is so 
sensible to these distinctions, carries yet a heart 
in his breast, which glows for the loftiest interests 
of humanity, and ho unreservedly acknowledges 
his worship for tho heroes of the revolution. It 
is fortunate for him that many of the Northern 
“ powers that be” understand no music, else they 
would see in the “ Huguenots " more than a more 
party conflict between Protestants and Catholics. 
Yet his convictions are not particularly of the 
political and still less of the religious sort. The ■ 
peculiar religion of Meyerbeer is the religion of ■ 
Mozart. Gluck, Beethoven, it is Music : only in 
this does lie believe, only in this faith doe* lie 
find hi* happiness, doe* he live with a conviction 
which, in depth, in passion, in enduringness, re- 
sembles the convictions of the earlier centuries. 
Nay. I might say, be is the apostle of this reli- 
gion. With something tike an apostolic zeal and 
earnestness lie treats all that concern* his music. 
While other artists are satisfied when they have 
produced something beautiful, and not seldom 
lose all interest for their work, as soon as it is 
finished : with Meyerbeer, on the contrary the 
severest throes begin first after delivery; he is 
not satisfied until the creation of hi* mind is 
shiningly revealed to the rest ot the people, until 
the whole public is edified by his music, until his 
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ojM-ra lion poured into all Heart* the feelings he 
would preach to the whole world, until he has 
communed with all humanity. As the nportle 
thinks neither of labors nor of sufferings, if lie 
may save a single lost soul, so Meyerbeer, when 
ho has learned that any one denies his music, will 
indctatignhly ply him, until he has converted him 
to himself ; and then the one lamb that is saved, 
though it be but the most insignificant wnd of a 
feuilletonist, is dearer to him than the whole 
flock ol the faithful, that have always worshipped 
him with orthodox fidelity. 

(T« be Conttan*!.} 

On the Recognition of Mtuio among the 
Arts. 

A P*p»r road at » natetans of Um SwMjr of Art*. London. 

>Ujt 18, \«a. 

BX IIKV11V r. CIIORLKT. 

(OondwiM from p*a»83>l 

It has been already pointed out. that England's 
taste, for music shows iu strong bearings and pre- 
ferences. To appreciate that which is instru- 
mental in music, wordless, and prolonged, im- 
plies a smaller ami more choice public than such 
crowds a* frequent oratorio or opera. But in 
this branch of the art, too, enormous has been the 
increase ot intelligence in England. Thirty 
years ago a Quartet or a Sonata was charily pro- 
duced, n* a bit of “ caviare to the million," at the 
one instrumental concert which London then 
possessed : — that of the Philharmonic Society. 
Now the opportunities for hearing such music 
and for enjoying it are increased thirtyfold. The 
weekly Monday nunc iu the St. James’s Hall— i 
and the catalogue of the works performed in the I 
Free Trade Hall at Manchester, during two con- 
secutive winter seasons, may be appealed to in 
proof of the progress of English appreciation in 
this department ot tin* art also. 

The minor and collateral facts which could be 
grouped from every corner of England, fnsn 
every world of society, are not so perplexing to 
the speaker by their number aj they would be 
tedious to tho hearer. There is now an organ in 



Rugby School. The Li verpool Lending Library, 
purposely organized fur the recreation of tile I 
narn-worked clerk* and shopmen of tl»nt town, j 
reports it expedient to purvey musical publica- 
tions as part of the library of bonks to be lent. 
At the last great Birmingham Festival, the Town 
Hall was girdled round with a crowd of people, 
on the causeway* ami in the kenawb— poorly- 
clad working people, thousand* in number, who 
stood patiently for three hours to catch from with 
out the sounds from within, and so mo of whom < 
followed music from cheap printed music books, j 
There was a gratuitous performance of the “ Mes- 
siah " given shortly after this year came in by the 
| Mane healer gentlemen to their workmen. The ; 
■ testimony of some twenty ol the performers of all 
[ classes engaged there assures us tliAt tin? delight, 
decorum, and discrimination of the public, made 
J tho performance a delight for Ummc to whom it 
* has been entrusted. 

This remarkable development of Music has fol- 
lowed a law of society with us. We can under- 
stand why bodies of persons congregated by 
every manufacture should take to part-sinking 
readily, theirs being a life of daily discipline. 
But, on the other hand, our soldiers, also congre- 
gated under daily discipline, do not sing: — a 
thing strange, to any one familiar with the sounds 1 
which issue from every Herman barrack. Oh- , 
serve moreover, that in England no vocal music j 
of nm*we for men alone, without female admix- I 
ture, ha* ever prospered. The Lirdcrtafeln So- 
cieties of Germany are club pleasures arranged . 
for the men. when they have cr aped from the [ 
housekeeping companionship of their domestic 
life. Our club-frequcntcrs go to read the patters 
rather than to sing; neither do the beat o 4 them 
conceive female society a restraint in their plea- 
sure* — it may be because of the higher intellec- 
tual training of the English woman of the middle 



cIamc*. In all case* where amateur women par- 
ticipate in German public musical recreation 
I there is something of state and festival. Here it 
come* as a matter of course. 

Music again has a claim on recognition in the 
| rail* which are perpetually made on those prac- 
ticing it by Beneficence, Science, and Art, *o 
often as any of their institution* stand in need of 
recommendations to attract the public. But if 
more generous arguments than those belonging to 
debtor and creditor cannot be introduced and 
weighed here, it would lie fruitless and unbecom- 
ing to urge that plea. 

Let us now meet the inquiry. What sort of 
recognition — wl»at form of assistance do you de- 
sire? I-et us consider the natural objection. 
What need to {recognize that which testimony 
and memorial profess to ho in such a flourishing 
estate as the state of music in England ? Now, 
without pretending to lay down any law in the 
desire to excite discussion, certain considerations 
may fie submitted in regard to an art which (to 
recapitulate) has caprices, condition*, and nation- 
alities of its own — which hears intrinsic relation- 
ship to science— and an historical affinity and af- 
fection to other art*. 

Let us *ee in England what some of the lead- 
ing wants are : — * 

There are. first, not sufficient profc*rino*l mu- 
sicians in England to supply tho present public 
demand ; and this gives occasion to the preten- 
sions of mediocrities, who. knowing thein.*elv« 
certain of employment, work little, demand a con- 
sideration dispmpnrtioncd to their value, and 
tend to make of Music a pleasure more expen- 
sive than accessible. No reference can be here- 
by made to perwons of genius. For their remu- 
neration no rtnndnrd can be provided. There 
can be no tariff hy which the novels of a Scott or 
Dickens can be valued : nor the representative 
powers of a Rachel, a Lind, or a Paganini, re- 
warded. But there is great overpayment in one 
branch of the art among the mediocrities — and 1 
this grind* heavily on persons no less worthy in 
other branches. Because of the paucity of solo 
ringer*, they are rewarded out of proportion to 
their merit* — because of such disproportion the 
instrumental musician is insufficiently requited. 
Now. to he a good orchestral player, demands a* 
entire a life’s devotion a* to he a good vocalist. 
The fingers arc as hard to train ; the breath in 
the clarionet or ba>t*oon is as difficult to regulate, 
as the most rebellious voice. There must lie for 
both intelligence and science. But the rmolu- 
ment of a first-rate viola, oboe, or hassoon. ns 
compared with that of a serond-rate singer, is as 
one to ten — if not a* one to twenty— hardly suffi- 
cing. after a much longer career of toil, to ensure 
the lalwrer a pittance for hi? old age. This in- 
equality must be righted, in some small degree, 
were tlic standard of profewi tonal merit raised , 
higher: and by the very measures adopted to : 
raise this standard, something might fittingly fie 
done, in recognition of the talent of a valuable 1 
yet ill-paid class of public servant*. 

In their care, public intervention might use- 
fully replace that old direct patronage provided, 
and which to this day, abroad, provides decora- j 
tron. pension, and maintenance, for three con- . 
cornea in the representative art*. Recollect, ■ 
however, that for the musician no such claim can i 
be put forward as for the man of letter*. Though 
the studies of plaver or of singer may have cn- | 
grossed a whole life, they are measured, with a 
different standard, hy public opinion, For him I 
there can fie no such indirect rerjuital, as for his 
brother artist in poetry, or in fiction. Farinelli, 
the ringer, it is true, was made a Prime Minister ! 
in Spain, and the late Emperor of Russia gave 
Ruhini a regiment; hut we should not dream of 
offering Mr. Sims Reeves a portfolio, or a trea- 
sury clerkship — or of representing that Mis* Dol- 
by should fill a place near Her Majesty’s person, 
as did the authorcre of M Evelina " in tho reign 
of a former Queen of England. 

Yet seeing that music « a science a* well as an 
art. some compensating recognition and aid might 
be afforded in the matter of education — such as 
hardly can he given to drama, poetry, or ro- 
mance. Out of no college exercises could conic 



| a u Manfred," a “ Bride of Lammcruioor," or a i 
Misirr** Gamp. In no female academy could a ; 
i Miss Edgeworth, or a Mim Austen, be trained 
: bow to weave their admirable tissues of art fr<im 
the materials of overv-day life. The murician 
even depends more on teaching and training 
than the painter, because his is a more exact 
science. Rules and proecasc* arc essential to his ■ 
excellence, whether he bo a composer or an exe- 
cutant, which no mother instinct, no imitative 
! quickness can supersede. 

i This duration question is beset with difficulties 
on every side; in no cue more thickly beset than 
in that of music. Some years ago, when the 
Council of Education availed itself of the assis- 
tance ot music to popularize it* plans, an attempt 
was made to gain n subsidy for the method* which 
hail excited so much attention and bore Mich im- 
mediate fruit. The Council, however willing to 
call in the art as an aid. declined protecting it in 
any way ; and considering the difficulties of the 
question at that time, any vote which might have 
been then gained, might have caused so much 
cavil, might have been so wrested from its true 
purpose, as to have failed in its object. It tuav 
not prove practicable to help on music, when it 
is employed in it* diluted form, a* an accomplish- 
ment thrown in to lighten more revere and scho- 
lastic studies: but a central college, affording the 
best and cheapest education to professors and ar- 
tists of the highest daw. might prove an object of 
care, more manageable, perhaps or more bene- 
ficial. We cherish a tree at its roots more effi- 
ciently, than bv watering its single leaves or by 
training its smaller branches. 

It is true that we hAve what is called a Royal 
Academy of Music in London : an invtitubnn 
which it would be pleasanter to pas* by than to 
enter. By entering it some pain must be given 
to worthy persons, but attention must be called j 
to tho capricious bari* on which that structure j 
stands, and to the peculiarities of its organization. 1 
These are of such a nature, tluxt during the last 
twenty years not one single artist, capable of 
doing England, or the Academy, or music, credit 
before the public, has issued thence — not a single 
ringer capable of saying and ringing the songs of 
Handel, or able to cope with foreigners in foreign 
singing — not a single instrumental player of any 
renown — not a solitary composition which ha* 
lived beyond the hour when it was transcribed 
from the exercise book. During twenty years 
part London has contained materials for such a 
central college as can exist in no other European 
capital ; the illogical consequence has hern, that 
our students of both sexes have been driven 
abroad, partly because of the superior cheapness 
of instruction — partly because of iu superior 
qualitv. 

It ka* been asserted that London is richer in 
material than any other capital. The difficulties 
of getting a complete foreign musical education 
are manifold fin* an English student, who must 
tHfd* acquaint himself with all style? and coun- 
tries of music. Tho conservatories of Italy, Ger- 
many. and France, had and have each their 
special excellence*. Italy, pre-eminent for the 
use am) training of the voice ; Germany, tor in- 
strumental proficiency and general theory ; 
France, for readiness and brilliancy, especially as 
connected with stage declamation. Each of these 
schools has it* preference* as well a* its prejudices. 
The Italians, as a claw, regard German music 
with a mysterious ami impatient antipathy. The 
German* have a distaste for every thing in music 
that is Italian, ns something slight and sensual, 
and when they try to enter it* domain they do so 
heavily and awkwnrdlv. The French stamp a 
French peal on both (German and Italian music, 
ere they will allow either to pass the Iwirricr? of 
Paris. One language, one style may be acquired 
in each country ; but did the English student 
successively study in all the three schools, he 
w ould have to add. to complete — and to prepare 
himself for English tastes, habit*, a ml occupations 
on his return. 

In pursuance of this assertion a step further, 
your attention must bo drawn to tho influences of 
foreign education on the char*rtrr and manners 
of the musician. Perhajw there is no clan* of ex- 
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hibiting artist* who. in those nwpcrU, stand in 
j such need of wise anil thoughtful training as they 
, — exposed, as they are. perpetually, on the one 

1 | side, to public flattery, on the other, to private as* 

1 sodatinn with person* leas educated if not less 
i j scrupulous in mot ala than themselves. The pond 
! ! side of life and of manners in foreign countries is 
I lens likely to strike young and inexperienced visi- 
tors endowed with the artist’s temperament than 
tlio slackened sense of duty and obligation — than 
! th* facility of certain pleasures and indulgences, 
which neither magic nor money can produce for 
them on their return home. Very few hare re- 
turned without haring something to regret, and 
much still to team, yet more to unlearn. And 
since women play a much more indispensable 
part in Music than in other arts, it need not be 
suggested how, iu this particular branch of edu- 
cation, the separation of families, the breaking of 
home-ties, the adoption of foreign manners and 
habits, useless at home, arc so many things to be 
deprecated by all who do not separate art from 
manners and morals — from all tnat is compre- 
hended in the won! rivilixatinn. 

A more practical fact remains to be advanced. 
While our English respect for music, and while, 
in consequence, our cultivation *sf music has in- 
creased, tne great forign schools have been dwind- 
ling in authority, because the greatest professor* 
have been gradually diminishing. The fact is, 
that some of the best have been led to root them- 
selves in England. That many of these have no 
nlw'© in our Royal Academy is to la* accounted 
for by the dearness of life here, and the high fees 
to be obtained by private tuition. Such prnfi*** 
snrs, as matters stand, cannot !*■ expected to de- 
I vote themselves to professional pupils on feps so 
d ^proportioned to those which they receive from 
fortuitous sources. Hence, it must he told, has 
arisen, in our unbeneficed Royal Academy, that 
system of deputies and sulmrdinntra in which the 
raw and crude student has been too often al- 
lowed to take charge of the education of the pu- 
! pil only a stage more raw and crude than himself, 

I who has entered the school in good faith and hope 
of a first-class edu'-Minn, yet whose eilueation 
costs him more than it would have done at Lcip* 

: sic. nr Paris, or Milan, or Hruswls. Is it Utopian 

j to fancy that, by a certain sum devoted to en- 
: downtimes, n superior and lew variable quality of 

I instruction might be obtained f thereby recog- 

I I ni/ing the merit of the best profi-wors whom we 

I ! mnv posses* by birth, or may entertain by po- 
\ | rition ; thereby making it possible for English 

I parents to educate English children at home, on 
i I accessible terms, in all the great schools of music, 

I I in all the great branches of art, with an eye ex- 
pressly to English wants and capacities — and 

| without that utter disruption of family ties ami 
sympathies, which, in England, can never take 
place without some chance of failure and unhap- 
piness among those who, however glad to go. are 
, yet compelled to return. Is it I’topinn to fancy 
1 that with some such scheme, there might be com- 
bined some such plan of travelling schnlar*lii|M, 
as forms part of the statute* of the Conservatory 
of Pari* 7 In reward, maintenance for a while of 
such pupils as had most notably distinguished 
themselves. Such might, bv foreign experience 
and enlargement of sympathy, bo led to enrich, 
not denationalize themselves, so as to do honor 
to Music's country, which is, after all, the whole 
civilized world. 

It Means not wholly extravagant to conceive 
that London, Birmingham, some central town in 
Yorkshire, and Manchester and Liverpool con- 
jointly. might enjoy this advantage in recognition 
of the remarkable advance shown in the cultiva- 
tion of music, am) of the services which these dis- 
tricts render to the great cause of art. It seems 
not grasping at a vision to submit that such a 
scheme might be cautiously tried, and gradually 
extended ; and what is more, though not self-sup- 
porting, be turned to account in raising the stan- 
dard of execution, and enlarging the resources 
brought to bear upon public representations. 

Tbe pupils of the Music School at Paris can, 
to a certain degree, be claimed by tbo govern- 
ment theatres of that city ; and hence it arises, 
that though every year does not bring its comple- 



ment of artists of genius, the average service of 
such theatres in Paris is better, and attainable on 
easier terms, than in many far cheaper capitals. 
That some theatres, relieved of some among the 
heavy incumbrances which weigh on such under- 
takings, and on no overgrown si-ale of pretension 
or cost, might be connected with such a central 
college as luu been adverted to. is perhaps not 
impossible. Then, supposing some such prevision 
for education tried, is it Utopian, further, to fancy 
that Government might recognize Muse by call- 
ing it in, as it does painting, to take its commem- 
orative part in the celebration of national events? 
Why should not such court patronage, as in the 
last century called from Handel the famous IVt- 
tingen Te t)enm on the occasion of a victory, be 
replaced hv a National Commission for Music to 
put forth its powers when a great victory is won. 
or when the nation buries its great hero, or when 
a great peace is concluded ? If our painters and 
sculptors are summoned to decorate our palace of 
legislature, to raise trophies and effigies in record 
of achievement, is it in justice that a sister art 
should be shut out, or admitted by hap-hazard, as 
it were, so as to leave no chance for the hymn of 
the hour becoming a poem for all time ? Consid- 
ering what we have seen of its acceptance among 
all clasaes, of its recent growth in this country 
with a rapidity almost unrivalled, the question is 
worth being Considered by all generous person*. 
To give the world any thing analogous to 44 See 
the Conquering here comes." or “ Rule Britan- 
nia," or a setting which should set out such a lyric 
as " Ye Mariners of England." is an attempt to 
be no more neglected than that which trie* to 
write England's great deed* on the walls of her 
council rhamlier, or to raise a fitting tomb to 
England’s great warrior, when at last he is taken 
home. 

There w yet another form of recognizing Music 
which may Vk> suggested. What, if some assist- 
ance were given to the collection of a musical 
library ? Why might not there be the judicious 
purchase of manuscripts and scarce works, not ir- 
respective of the curiosity attaching itself to relies? 
Every month make* such a task more difficult. 
During the last ten years, some of the most valu- 
able and interesting collection* of manuscripts 
and relics in being have been waiting fur pur- 
chasers. Among the former, mnv be named, those 
gathered by the Abbd Bnini. in Rome, which are 
said to have amounted to the most ample library 
of antique Italian Church music in being. Among 
the latter, the original manuscript* of Mozart’s 
imperishable works, ami (for England) even more 
desirable, two aeries ot* manuscript copies of Han- 
del's masterpieces, both made under his superin- 
tendence, differing one from the other, and Imth 
differing from the collection in her Majesty's 
library. To all concerning themselves in Han- 
del’s music, these different editions in manuscript 
are as valuable (in their art) a* the different folio 
editions of Shakespeare, — with this superior 
recommendation, that each was unique. Each 
collection might have been secured for a moder- 
ately trifling sum. Should not some of these 
things find their way into the National Library, 
from time to time, in fairness and consideration 
for the world in which we are living ? 

Last of all, if any or all of the above sugges- 
tions be put aside as premature or prejudiced, 
this much at least might pci hap* be accorded : — 
such a hearing of evidence and testimony as some 
years since was granted by Parliament to man- 
agers, actors, and dramatist*, when the question 
of playhouse monopoly was stirred. .Tust now, 
when so many grave question* arc l*eforc the 
public, it may seem more than ordinarily frivolous 
to hint at such a possibility ; but thi* discussion, 
yon will recollect, was appointed ere the present 
momentous state of public affairs had commenced 
— and the hint become* inevitable by wav of dose 
to the foregoing speculation*. Should such a 
question be brought to public hearing — in the 
midst of much that was tiresome, irrelevant, self- 
interested — information would assuredly be 
brought together, Ailing out the meagre outline 
just offered to you, showing the vast spread of 
music in this country — its beneficial influences 
on every clan of society — its present wants and 



disadvantages, as compared with science and art 
— and possibly confirming, not merely the gra- 
ciousnew, but the justice, too. of tome ascertained 
official nsristanee to remedy the wants and disad- 
vantages aforesaid. 

In any event, by your consenting to receive 
this paper, a step has been made. While the 
producer of it feel* that he has done imperfect 
justice to his subject, he mav perhaps lie allowed 
to fancy that he has done a laborer’* part in pre- 
paring the surface, into which mas more eloquent 
anil experienced advocate may succeed in intro- 
ducing the small end of the wedge. The official 
recognition of music among other fine arts can 
only be a question of time in England, — because 
it is one of justice. 



How to Sell a Piano, 

Of all the false household god*, thnt are not gods* 
bm demons — of all tier bid con* skeleton* dint mope 
and mew in corner* of peaceful dwelling*, there i* 
nothing more dctertaMe than a thoroughly had and 
new piano. An instrument whose keys are heavy 
and clogged, and refuse to move under any but the 
most muscular grasp ; whose wires are dumb for any 
harmonious utterance*, anil find speech only for a 
loose, short, tinkling sound, that is thoughtful enough 
to die away as soon as produced ; but who‘e outer 
shell, if not in accordance with the severest decora- 
tire taste, is highly |>oli*<hcd and showy to the eye, U 
nothing Hilt a musical, melancholy, delusive apple of 
the Dead Sea. The merluinUin of anch an instru- 
ment is worn and faded with age, while it* case is *0 
new that the damp of nature hu# harldly left the wood. 
Many thousands of »orh piano* arc annually made iu 
this country, and disposrd of through an elal orate 
organ Iratiu'o with tolerable aueros. They are al- 
ways well advertiwd a« bargain* sold under peculiar 
circumstances, and purchasers are always ready to 
lie caught by such a taking advice. I have not al- 
way* l -eon so worldly-wise myself. It was only the 
other day tlmt I l«>ught an iiutramrot in thi* wav. 
which ha* since, I am happy to state, been turned 
into profitable ure a* a mnnardand-crw* bed. The 
record of my experience may he n warning to those 
who have the same money and the same desire to buy 
' a piano, and who are, n‘t present, as iunoccnt as I 
: onre wn*. hut never hope to l* again. 

■ The first piano thnt I visited was described in the 
1 advertising columns of the leading dally journal*, as 
1 ”n sweet and elegant instrument, chaste in design, 
pliable in touch, with oil the Ititcrt improvements; 

1 the property of a Indy who wna going to Sierra Le- 
one. - ' The address wius lodging hou-e in a genteel 
! decayed neighliorhood : and I was struck by the ron- 
tm*t Ix-twcett the brilliant face of the instrument, and 
! t lie faded appearance of the well-worn furniture in 
the room. 

“You haven’t had it long, ma’am !” I said, ad- 
dressing the lady who was about to proceed to Sierra 
Leone. 

“ No, sir.” she replied, “ and there’s the annoy- 
unoe. If I'd known ray nu-dicid man was going to 
order me Sirry Leonv for the benefit of my health, I 
shouldn't have bought it, ns 1 did, only two mouths 
agu.” 

'* That's rather a curious place to be ordered to for 
vonr health, ma’am,'* I said ; "tlie must fatal spot 
for Europeans on the glnlie.” 

“ I leave it to my doctor,” die replied, promptly, 
“ who knows mv constitution he*t. Shall I have the 
pleasure of sending the tdnno home at fifty pounds," 

"Thank von,” I replied, “I have go*, my daugh- 
ter to consult, but I will lose no time In letting you 
know.” 

“There are two other persons after It,” she re- 
| turned, a* she showed me to the door ; ” and if you 
could oblige me during the day 1 ” 
j “Oh, certainly,” I said, “you may consider it 
done.” 

I did not decide to purchase thi* “chaste and pli- 
ahlo instrument and I believe its nominal owner 
did not go to Sierra I**one, as I saw the same adver- 
tisement repeated, at intervals, for several month* 
after thi* interview. 

The next piano that 1 visited was one described in 
very similar terms, except that it was the property of 
a bereaved parent. Children will die, and pianos 
must Is* gold, and as public Inspection was invited, I 
got over any natural delicacy that I might hare felt 
in trespassing, a* a stranger, ujam the sacred domains 
of private grief. 

The address was again a lodging house in the same 
neighborhood, with very similar furniture, and a very 
similar instrument — so similar, in fart, thnt it might 
| have been the identical one 1 had gazed upon a few 
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week* before. A female sen ant attended me during 
the inspection - 

" Mrisa*/’ said the girl, handing me a written pa- 
per. " 'aa pat down the lowest aho’ll take, an* if you 
don’t like that amount, p'raps, she sea, you II make a 
offer." 

** Isn't vonr mUtreea at borne, then ? '* I asked. 

" Oh, yea,” replied tho girl ; “ hut she new rareet 
into this room, and never will until that pianny's 
moved out of it.” 

" Indeed !” I ohaerred. 

" No, wr,** continued the girl. “ heeos yon see it 
belonged to Mia* Mariar. who waa the fav'rire child." 

“ It look* very new," I answered, "as if the child 
hadn't used it much." 

” Lor' Wees you, *lr ! " returned the girl, " Miaa 
Mariar thought oothink of 'avlng a new pianny ev’ry 
week, and the men was always a-tnuckln’ the Main 
in bringing 'em in, or takin' 'em out.” 

“ la Mias Maria, aa you call her, the child that's 
dead 1 ” 1 a*ked. 

" Yes, sir,” she answered, •• I tliink *l»e la.” 

I at once took my leave, without any further re- 
marks, and, a* the door dosed behind me. I fancied 
I heard a somewhat angry conversation between the 
girl and some other female voice (perhaps the invisi- 
ble mistress’s) in the passage. 

Unfavorable as were my imprevaion* of the two 
last visit*, I resolved to persevere in my search ; and 
the next advertisement that attracted mo, was one in 
which an aged man, whose sand* of life had nearly 
nrn out, announced his wish to provide a new home 
for his piano before his death. 

“ You’ve kept it in excellent condition/' I remarked 
to the venerable-looking owner, for it seemed to me 
as new and as showy a* the other two 1 had taken 
the trouble to examine. 

"1 have,” ho replied, “and I shouldn’t like to 
part with it to any man who wouldn’t treat it as well. 
It's been a companion to me for many year*, and 1 
respect It.” 

A very proper feeling,” I remarked, '* and I hes- 
itate in offering to deprive you of such a companion." 

'* Sot at all, sir,” he answered quickly ; ” not at 
all. With one foot In the grave, it's not proper that 
I should stand with tho other foot in n piano. I've 
no friend* or relation* — none whatever — the instru- 
ment 's voura for fifty pounds.” 

“ I think,” I said, “ I must take time to consider 
before I decide." 

" Why I ” he asked, sharply. “ You're a mnn of 
bnsinras’r so am L" 

•• True,” I answered ; " but this is a transaction like 
marriage, which a man seldom enters into more than 
once during a life." 

"Pay me five-aud-forty pound*,’’ he said, "and 
the lots of the difference will fall upon the charity to 
which I shall give the money.” 

" I think I must decline the purchaie altogether/ 



I replied. 

*' You're cither been playing npon my feelings, 
air," bo said, with much energy, " or wasting my 
time.” 

•• Neither," 1 replied. 

“ IVrhnp* you are looking for a hurdy-gurdy ? ” he 
asked, oareasti cully. 

« Wrong again,” I returned ; "the fact is, I have 
seen this instrument before, at the house of a lady 
who ought, by this time, to be at Siena Leone.” 

A minute but peculiar mark on one of the keys had 
enabled me to satisfy myself about this dlwovery, 
which turned out to be right. As l took my leave of 
the piano- for u? proprietor, whose sands of lifts — ac- 
cording to the advertisement — had nearly run out, 1 
noticed ft slight change In tlie position of his wig, to 
sity nothing of his altered tone amt manner, which 
made him more youthful by thirty year*. 

My experience by this time ought to hnro satisfied 
mo that little pecuniary lienotit vra* to be derived 
from hunting for bargain* out of tho regular order of 
trade. Curiosity, however, led mo on ; anti the little 
knowledge I had already g»incti produced a feeling 
of confidence — perhaps over-con tidence — in my 
wisdom and k&nnc** that gave an additional scat to 
the pursuit. 

The next piano thnt I visited wa* the property of 
a widow lady in reduced circumstances, who wu 
compelled to part with some of the luxuries that had 
adorned her once happy home. The address was 
still the *nmc kind of front parlor in a hotue let out 
for lodgings, and the piano wa* still the same kind of 
g»v, showy, got-up-looking instrument, refusing in it* 
shmr coat of sticky, treacly tothIi, to harmoniso 
with' the oilier threadbare and dusty trappings of the 
room. After a few minutes’ delay, the lady made 
her appearance, dressed in an ordinary vulgar dress, 
and with nothing of the widow about her except a 
particularly large and frightful cap, which she had 



evidently put on in a hnrey, to attend me in wbat she 
considered becoming costume. 

" You’ll excuse me, sir,” tho said, with emotion, 
“ if I seem to hurry you, but you know how painful 
it must lie to me to sell anything that belonged to 
him, when he's only been dead a month — a month 
come next Wednesday.” 

" Indeed I ” I said, with a voice of sympathy ; " is 
it a six three-quarter octave ? " 

“ No, air,” she returned, srith a deep sigh, " he 
couldn’t a -bear an tilling larger than a six-and-s-hnlf. 
He berer bad strength enough to play npon it, though 
he gave eighty -five guinea* for it a month before he 
died ; and I suppose I musn't ask any more than 
sixty.” 

" I thought it seemed very new/’ I replied ; m un- 
seasoned, if I may use the term.” 

"No, sir," she said, “not unseasoned. New, if 
vou like, but not unseasoned ; he was too good a 
judge for that ; and his last word* almost were, 
1 Mnrv Anne, if you let that instrument p) for leas 
than I gave for it* voall do yourself an injury.’ " 

I went dlreet from the widow’s house, of course 
without having made a purchase, to look at the piano 
of a widower in reduced circumstances, which, my 
advertisement list told me, was for aale in the next 
street. The instrument might have been the twin- 
brother of tbe widow's piano, and the widower might 
have been the husband of the widow. The bouse 
was again a lodging-house ; the apartment was again 
a faded front parlor ; and the bereaved owner of the 
property was a middle-aged man, w1k> had huddled 
on a shnhhv black coat over a blue shirt and highly- 
fanciful waistcoat, which gave him the appearance of 
a professional cricketer, made hurriedly decent to at- 
tend a funeral. 

" You’ll pardon me, Mr," he said, in tone* of deep 
feeling, " if I appear to haaten your departure, but 
vou know how trying it l* to dispose of anything that 
belonged to her, when she 'a only been ifead a fort- 
night — a fortnight next Saturday." 

'* Indeed ! " I replied, in the same tone I had used 
to the widow, for the speech was. In substance, the 
same ; “ Is it a full seven octave ! " 

"No, sir," h* replied, with a heavy sigh, "her 
fancy always ran npon six and three-quarters. It 
seems only yesterday that I gave eighty guineas for 
it, before she was taken from u*. and now I suppose 
I mustn't expect to get more than sixty pounds in 
cash." 

“ I’m afraid," I answered, " thnt it’s too new — too 
unseasoned for me to venture on Its purchase." 

“ Too new, air 1 too unseasoned t ” be exclaimed, 
in astonishment ; don't say that, because I know she 
wa* too good a judge to be imposed on. It was only 
a fcw daw lieforc she was taken from u» that she »aid 
tome, ‘ "Robert, It wna very kind of you to spend 
vour poor mother’s legacy in buving me a piano ; 
lilt it'll lie no loo* to you/ You’fl get back all you 
gave for it, If you put it up to auction. 

Having had enough of this mixture of the grave 
and the huckster's shop, I passed still pianoless, to a 
more chocrful atmosphere. A young man, in rhara- 
lwrs, had advertised an instrument for sale, which h* 
had unexpectedly won at a ruffle ; and though his di- 
rection wa* not very promising, reuulml to pay him 
a visit. The instrument, as I expected, presented 
the same old familiar face that I had gruod upon so 
often for the few weeks, and I seemed to welcome it 
as a tried and valued friend. 

The young man, who looked like one of those 
commercial travellers who leave Josephus in penny 
numbers at *trert-(]oorx upen commission, affected an 
extremely off -band, living -in-cliamberi manner in dis- 
playing his property.” 

*' There you are," he Mitl, throwing up the lid ; 
" a piano's all very well, hut it don't suit my book." 

*' You don't play, then I ” I asked : 

“ No time," lie replied, " for all that sort o’ thing 
when you’re going in for the law." 

" No,’’ I said, " I suppose not. The instrument 
seems remarkably new,’ 

“ Dors it » " he returned. •* I’m no judge. They 
tell me it's worth eighty »ov*., anil I want fifty for it. 
That won't break anybody ’» hark.” 

“ No,” I said; "but I don't think it’s quite the 
thing to suit me.” 

" Say fivc-and fortv, then. It cost me nothing, 
and 1 want tn buy a dog-cart." 

•' I think 1 must decline,” I replied. 

"You don't seem to know your own mind," he 
aaid. 

"I know the piano, though," I returned. "It 
belongs to one whose sand* of life ought by this time 
to he thoroughly run out." 

The young man in chambers said no more, for he 
saw that I was an exceedingly well informed man. 
The instrument was the same one, with the small 



mark on one of the keys, that I had examined at tbe 
house of the venerable-looking secret agent. 

I did not give up tho investigation even at this 
point, but passing from these channels of private en- 
terprise to a more public field, I visited a piano that 
waa ou view at a hat shop in a leading thoroughfare. 
It was still ono of die same large family of instru- 
ments that was presented to my view, though tho 
man who exhibited it was not made to perform any 
particular character, except that of an affable trades- 
man. 

" Music’s a nice accomplishment, sir t ” he aaid. as 
I tried the key* with a very lame performance of tbe 
“ Merry 8wis* Boy/' and variatioa*. 

" Ye— s," I Mia, endeavoring to speak without in- 
terrupting the flow of harmonr. 

" Wish I had your touch, sir/' he continued. 
“ You must have learnt very young.” 

" No," I said, affecting not to bear bia last re- 
marks, " this instrument's not the one for my money.” 
"Of course not, sir; certainly not, sir,” he re- 
turned quickly ; " 1 thought so the moment I heard 
you run your fingers over the keys. There's no de- 
ceiving you. you’re too good a judge of tbe article.” 
" Good morning," 1 said, preparing to go, though 
pleated by his observations. 

“ If you'll step up-stairs, sir," be replied confiden- 
tial! v, “ I think I can suit you to a hair, t hough we 
don't want it generally known that w* sell piano* at a 
list shop.” 

I went up stairs, under the guidance of a boy, who 
took m* to the second landing, where I was intro- 
duced to a long room crammed full of every variety 
of instruments. The masier followed in a few min- 
ntes, and seemed astonished that I was standing in 
the middlo of his secret Mock, instead of in another 
department, where be meant mo to be ushered to in- 
spect another solitary specimen. 

“ Well, sir," he said, with some little emharraaa- 
ment, " since you've been shown in here by lhat 
siupid boy, I ran say no more. You’re a man of tho 
world, and must know that a hat warehouse is not 
half full of pianos without a reason. They mat be 
smuggled, or they may lie—. However, we’ll sav 
no more about It. hot* they are. I hope, sir, you’ll 
take no notice of the singular circumstance." 

“ Oh, certainly,” I replied, "it's nothing to me.” 
" Thank you, sir,” he returned, quickly, " muck 
obliged, l‘m sure ; and since you are here, if tbere’a 
any instrument you’d like to select, you may place 
your band on any one of them for fifty pounds.’ 

1 own that I was wct«h enough to be deceived by 
tbe elaborate train of deception, and that I suffered 
accotdingTy. I selected an instrument for a fifty 
ponnd note, which faded away in harmony and ap- 
pearance before it luid been in my possession six 
months, notwithstanding that it was treated In the 
most kind and considerate manner. I railed in the 
services of n prnfearional mail to effect a core, and he 
candidly told me that the opernlion was impossilde. 
Tho piano had only one fault, but that was of the 
most nnrefonmiblc kind — it was a bargain bought, in 
a moment of weakness, at a hat shop. 



War Sungs and War Music. 

In our harmless military parade, where do more 
tiresome service than a tramp np Broadway is re- 
quired , the music of the Dod worths and Slid ions is 
often the beat, and to the majority of the spectators 
the most pleasing feature of the display, while to 
those in the line it is quite inditpcnsahlo in the 
march. From the earliest days — from the times of 
Muaea down to the present moment — no hand of sol- 
diers of any extent has undertaken a mnrrh without 
the enlivening influence of mu»k\ The metitablo 
passion formerly displayed itself in the shawm and 
saekbiit, and is now as fully manifested in the drum, 
trumpet, cornet and other instrument* thnt accom- 
pany the march of modem armies. 

During the Inst few year* military marie has made 
considerable advance. The hands of Austria are nl- 
mo«t without rival*, and in Italy the onlv benefit that 
the •• Tcdeectii ” hare brought to the Italians over 
whom they were stationed, U the music. At Flor- 
ence the Austrian bauds, aided by nativo Italian mu- 
sicians. were arrustomed to play dally before tho 
palnce of the Grand Duke and in the fashionable re- 
sort of the Cascinc. At Bologna and Ancona, and 
the various Lombard towns, where the Austrians ate 
stationed in great numbers, the military music is alro 
excellent, ami at Rome the French troops indulgo 
the people with a similar luxury, playing almost 
daily on the Pinrian Hill. 

In Prussia this military music Is considered admi- 
rable, and in Turkey, also, it has, under the super- 
vision of Guiaeppe Donizetti, the brother of the great 
composer, attained a high degree of excellence. 

But instrumental music is not always enough for 
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tho soldier. He desire* snrar thing beside the ear- 
I pierring fife end the shrill trump. lie feels the need 
i of some vocal demonstration. in which he esm him- 
self take pert. This fueling is universal, end mani- 
fests itself in tho war whoop of the American savage, 
as well as in tlie more finished war songs of the 
modems. France, indeed, seems to have the pre- 
eminence for military songs. First of all is that , 
most thrilling strain of Rbugct dc I’lsle, the world- 
reuownod M&rsellaise, than which there is not a no- 
bler war-song in existence. Then follow tho Mourir 
ponrkx Pair ie,Q aeon Hortense's pleasing composition, 
Partant pour le Sgrie, and a number of other local 
and ephemeral pieces, like the almost childish " Jlfr»n- 
liw Malbro, if at marl," that serve a good purpose 
for a time, at least. The English, on the contrary, 
are almost destitute of such songs. Their great na- 
tional anthem, " God Save die Queen," is, with its 
majestic choral harraonieg. utterly unfitted for a war 
song. During the Crimean struggle tho favorito 
ballad Annie Laurie, and a new song, " Cheer, Boys, 
Cheer,” were very popular with tho soldiers, and 
i were often sung in noison hr whole regiments. The 
Italians, foe such a musical people, have few if any 
real war songs. The famous Suani ia tromhn of Bel- 
lini has often served to inspire patriotism and arouse 
courage, but it can hardly be considered a national 
war song. 

The Courier dot Etalt Unit contains some interest- 
ing remarks about the songs for the present Euro- 
pean war. We translate the following ; 

** From lW first day of llislr retry la that country tbe fu- 
ton- heroes of tba Italian bars sought in sapnw. by tbs 
rbotea of Ihs aonp with which they eoltruird th-rir marHias, 
the noanlmoas ssetlaasnU with wtilrh their bras* hwartx are 
flllod. So (hr they appear to have a prsfSarsnrs for ths pa- 
triotic rsfrsl i. Maarrr pnur In Path f. 

“ Those muplrta. famllUrtual by the eatotmtoal Anas* of 
CXtenl/tr dt Maura Raagr. and which papular tradition has 
baptised by the namo of tlm 1 Olromlixt'a Booz,' an now the 
ertM or the spmitanenus eothuMsstn awakened In the hearts of 
our soldier* at tba approach of the n inflict. 

'■ The wonts of this war son* base really never had tbs 
slightest relation »o the OirondUta. notwilhstandlny Alexander 
Dumas ; they wens written by Marshal Brine while he was yet 
ysorral or the brigade. It Is only a tow years since M. La- 
vnrdet. the aaowraph collsetnr, had la his p n ss w e fcm the (b- 
taehsd paces of a nemorandnui booh on which wsiro yst 1«*t- 
bls these couplets, written with a pencil by Bruoe htnuelf, 
with all the erasures and corvee Wons. 

•‘The J‘i#t*raM*x* — s«nl> by Aurasts Barbler. and music 
by Madame Dvotu— to also D-aqnentlj antic along tho bonto- 
yards and la tfc* suburbs. It reads u follows : 

'* PewpW ds France, cn (tserre. sa guerre ! 

KafkuU Arm champs, cnflsnta 4e la rtt*. 

Lwvoni-Doas to as, aux artnss ' not re mere 
A dans to* efaax aylt* sa bannlete, 

Kn Biserre pour » UbcrtAt (As.) 

'• Ah I eette A>la s'sut I* derniCre, 

Cast to (torn tor -toe Rrainto i-on-.hatx ; 

Rncor -| isebj tiss jour* de ml tors. 

Kncer U foudre at aes tolau. 

El puis dans uae pals profoode. 

Pour toqjours, lea pruptoa du nmnde 
Hepoeefonl tour aomubrs* las. (Sir.) 

44 Idn dr non* (to prendre l>p** 

Pour asllir Isa naHoas. 

Peer ear tour terre nsarpde 
Et smaSb-tor tour* vtoux Masons : 

Nous von loos. guerrW-rs magnanhiMSt, 

DSItorer de noblee rirtlanes 
Da rtehafaed at das prtooas ! (As.) 

44 Otil. sm liras shrusesit paer itotolre 
I. 'oeuvre In juste dee anclons roto, 

Pour retoeer de la p euwllre 
Le front J us grand peuple aux aboto, 

Bt sans InWrAt. sans m|ere, 

D 'abler A rassaistr ear Urr» 

Bon mo* rdrllabto ct in droits. ( Bit . ) 

“ Ttalle, A sear ma Ikeurrnsr ! 

Ton crl o'est point nnhltoaso 
De sa nourrtoe de be* old 
Pour to us toe treeora de science 
Que to versos «ur notra enfhnre 
Non* te rvnilrons to liter w. | Bit. p' 

In Piedmont, continues the Courrier, the military 
musicians welcome our soblieni by placing the Mar- 
sellaise ; bat, what a Marscllnise ! A Maracllaise 
Italianized and tricked oat with flourishes and rn- 
densaa that metamorphose this energetic air into a 
pleasing dance tunc— a real boarding-school-raws 
Maraelialse. 

Both in Paris and the provinces le Chalet hire never 
been to popular, and the spectators Invariably de- 
mand a repetition of the lines : 

“ Pans le eerctos d* I'AutricSs 
Ls aiUltaJre xT«*t pea Hebe. 

Chacun out ^a." 

It is a noticeable fact that real war music has al- 
ways been dreaded by despotic government. There 
are countries where no one dare raise a note of tho 
Maraelialse. But now h is sung by troops all the 
way from Pari* to Rome. It re-echoes in the passes 
of the Alps, and arises from the plains of Lombardy. 
To tbe Italians it m already a signal of relief and 
rescue, and may yet be a coronation anthem of tri- 
umph and liberty. — X V. Y. Evening Pott. 



The Opera Humbug. 

Mb. Dwight, — The good folks down Fast have 
been sorely provoked by the fuss made in the Boston 
papers about the Italian Opera — more properly pro- 
nonneed by some Uproar. We have been inclined 
to think you were making a mistake about it, and ate 
now happy to be confirmed in that idea hr the follow- 
ing valuable piece of criticism, from the Goeprl Pan- 
imt, of Augusta, Maine. The worthy editor kindly 
waived bis scruples against patronizing the theatre, 
for the purpose of testing, by his own experience, 
how these expensive entertainment* compare with 
the simple, unaffected, intelligible concerts we have 
down our way, at twelve and a half cents a head ad- 
mission, without any cost for librettos. Tho excel- 
lent editor must he a competent judge, for we have his 
own assurance that he baa not only one, bat two ears 
for music, and those probably long ones, and loves 
“good music.” No wonder he objects to the 44 puer- 
ile, noisy, senseless ” Italian Opera. 

Native. 

White In Bouton. Anniversary Weak. a* arsltod uurwlf of 
•n opportunity t« pi to the Open — out u a minister. but aa 
so editor ' pro ton *o paatotoe. tt'c had Ion* m-n-torwl at the to- 
fottMtkxi npure-crert. sad had been Jc-xlronx of raring for 
oaraatf ohat It to that attract* thousand* to expand to mitrh 
wonry an -I time, and wo knew no brttor *»» of kearnln* than 
to fo* a it -I It* ton for ourrelf. Bo. having Wen told ttial the 
wbola force of tha fhoaoiu troupe non in Bouton would > ring 
out parts of the throe grrat ofwmx — La 8onnanb«U. Nonna, 
and Lorre tl* Borgia. — on Aatnrday aftomoofi, w* went. 

The eprotarle that aalutod the tyt before th* rtolng of tha 
eurtola »»• a aiagwIOrewt one. Tha whoto ftoor wa» occupied 
by finely drereed Udtoe and genttotaen, aa w*r* the thro* golla- 
rto* rtoing one ohova tha other Into tha lofty dome w tilth wax 
brilliantly llpbud Anil Ut* tnualr nf the oc-hreliw. and bow 
and Un*o a » train nf tha tinging were fins, but tha prrfonnanrw, 
aa a whoto. w* thoaghl a hire. W'hleki-red trrn and palntrd 
wnroen, trtokrd out in pi cab a tkd tlnaal. growling, and grwnt- 
log. and *li flaking, and W]txajllng. wanetlLtea In aolo, an.l ihm 
In d«*t, and aaon the whnto mr» Ilk* » maav rat*, gretlcu- 
lating, and menacing, and aanbreclng, and fh>wnlwg. and go- 
ing through with all aorl* of antxs. In a gibberish that nobody 
can under* land, that to th# Italian Opera, ax »- eaw It. Hud 
It not tw*n S»r a hw Wraltw — of which Caxta Diva ax » img by 
Madam* I abode to never to b* forgot ten, aod tkrl Formes' 
barn tluging. — It would have been InxwCbrabJa. And jet, 
when eotste pa/Strtnar went through with hie or her throat- 
apllttlng enrol gj mcaxtlrr. It wot enriona to *ro the auditor* 
— «orb being the f-ishio* jurt now — go into fit* of enthmlann . 
To u* — and we profeaa not only to have an ear but two ear* 
for ntuato — a quiet aeat on a wtorov rook, near emu pond full 
of ftog*. would li*v* l**n i«tlto a* adtfylRg. and nearly ** ni u- 
atral. We dn not undcretand how man and women ma night 
after night MMan to euch. and then lie abed th* long bmutlrul 
morning* of May, when, had they retired betimes, they might 
go out on their gloeioei* reenmnn, and Baton to a concert, root- 
pared to which all that th* sentiMx, and nherx. and drawx, and 
t«x. and alt tb* real of them can do would be hareh dtocord. 

We mud think that tharo who lliua xpetvl rourli of tbelr 
Mm* place a low value on K; that those who aork Uudr timie- 
menta thus mtut be hard pnxhwl Sor enpryment: that iboaa 
who roll It mu’ic haves curloux toxte. whU* Ihnro who ex) md 
their money thu* are richly entltlnl to the benefit of tha prov- 
erb we mu Id wot help applying to oureelf ax w* left tbe pine* j 
“ A ford or>d hto money are anon partod ! •• 

A good drama to worth while ; a concert of good maiie and 
word* to tlie rirliret powlble cntortalnmrnt ; but from ruch 
pncrlb , nctxy, aeuaelaaa performance* sa an Italian Opera, good 
Lord deliver US ' 



Th# great Fratival at Jonea'a Wood 

I Froaa the X. T. Tribune, Jana 9.) 

New- York — ihe city — is compos**! of such diverse, 
not to sny of hostile, ckmentM, thnt events which 
would cnmmnnd nffiTtn>nnrc local interest, and per- 
haps he cmhnlmrd in hiwtorr, pass hero ns much un- 
noticed a* thnu«*h they belonged to the volsnt phe- 
nomena of a Turin r camp. Of this sort ore the mu- 
sical festivals of the trreut German population, *ut ex- 
hibited annually in tbo delectable grove* just outside 
the city lots. One of these came off on Monday and 
Tuesday, at Jones's Wood. Imagine what an en- 
thusinstic German poet — a Giithe, a Schiller, or a 
Ilcinc — would sing of tho lyrical gathering* on the 
chief of the German rivers, and chanpc tho pcogra- 
phy. leaving the mm and women just the came as in 
the fatherland — and we hifvc the scene of yesterday. 
The air was fragrant with tlie virgin-like freshness of 
May. The river rolled in tranquil l>enuty. Tho 
multitude* gathered in decency and good order, with- 
out a huyonet to save society, or any similar sangui- 
nary horror* which aristocratic Europe derm* indis- 
pensable. The musician*, fo the number of severs! 
hundred, assembled, and clustered on a colossal 
platform, where, under the direction of Mr. Ki*fold 
and Mr. Dod worth, they dMcoarscd their harmonies. 
The following is the Iht of pieces splendidly played 
by a wind orchestra of several hundred perfnrTncrs : 
Selections from Robert le Diabk : Meyerbeer ; Grand 
Military Overture, Mendclsrohn. March Prlnre Al- 
bert, Kuhncr ; Srlcction from Martha, Flotow- ; Over- 
ture, Strndclla, Flofow ; Fackel-Tunz, Meyerbeer. 



Poring an interval in this performance, Mr. Wm. 
Henry Fry delivered an address, as follows : 

" Ladies and Gentlemen : This ia the third 
time I have Ikcd honored with the duty of addres- 
sing a monster gathering, assembled to signalize tbe 
profession and benevolent needs of musical arti»U. 
Tlie first time was when 20,000 people were gathered 
together in the Crystal Palace, at the period when the 
arts and industries of all tbe civilised nations were con- 
densed there in generous contestation — vindicating 
the Universal progress of humanity, and assuring as 
was thought, the peace of Christendom— especially 
that of Europe ; hut, oil ! where is that peace now 
In the old world ! But we may congratulate oufo 
selves that we are at peare, although Europe is sur- 
rendered to the coarse objectivities of national hates 
— to tlie awful dynamic* of war— by which peasants, 
mechanics, and artisans shoot one another with the 
intensities of long artillery-range* and Minnie rifle- 
extensions, without tlie lean satisfaction of looking a 
so-called enemy in the ryes or distinguishing him 
from a donkey or a stump. We may remember loo 
that we are assembled under a dome, not oa that of 
the Crystal Palace, which was witted by fire in a 
few seconds ; hut under the dome of heaven whose 
arch is beyond destruction or decay. (Applause.) 

M Close ax we are here to the most beautiful river in 
America, our own HikIkmi, I cannot hut recall the 
glorious German Rhine — (chctrsj — the Rhine, and 
the brave men of the Rhine, and tlie beautiful girl* of 
the Rhine, and the inspiring wine of the Rhine — and 
the Ugcr brer of the Rhine. | Laughter.) It seems 
to me that although this gathering is expressly inter- 
national . owing to tlie predominance of the German 
element among performers and auditors, it is easy to 
suppose oneself on the !»ankx of the old German 
river, so refulgent with natural and historic beauties. 
[Cheers.] 1 cannot, too, otnit to express the satis- 
faction which I feci os an American, that while havoc 
riots in Europe, here in America — and esfiectally in 
this great city, which is tangent to tlie opcan common 
to the old continent — all nations, all peoples, alt 
bloods, are fused in common social affini:k-s, and at 
this moment svmliolizcd bv the indestructible harmon- 
ies of musical laws. ( Cheer*. j Permit me to suv 
that what I understand of the spirit of our people anti 
our institutions— of the very life of our glorious cite, 
crescent every hour in muniripal supremacy— U the 
generous welcome which is afforded to the ’industry 
and art, the tnlrnt and genius of Europe — embracing 
carh man who U worthy as a toother and a friend, 
and strengthening the national arm, without any of 
the stale and effete resorts of armed tyrants or bigoted 
hierarch*. [Applause.) 

44 In regard to the particular profession of music, so 
represented and illustrated here to-dar, permit me to 
say, that in niv opinion, no ritv of Europe is more 
richly endowed than is New York. As I rum my 
eyes on the hundreds of performers here awmhlrd.'l 
feel that I count as mnnv artists as there arc player*. 
(Cheers.) I believe, hlr. Eisfeld, that I understand 
the immediate object of this vast (fathering, «hrn I 
say that it is to signalize the coalition of two bene- 
ficial musical societies, so that their efforts in future 
may not only be lyrically more available, hat that 
prospectively they mar rontribute to a fund for 
widows and orphans, ft may lie — mav provide for 
what a man love* better than himself— -his wife and 
children. |Cheere.) In enforcing this charity— this 
duty — the artist may remember thr value of his call- 
ing. He may reflect that hi* music is worth nothing 
unless it personifies passion and emotion— unless it 
enforces courage, without hate or savagery ; illus- 
trates love, without fickleness, change, or crucltr ; 
expresses religion, without persecution or bigotry. 
(Great cheering.) In so worshiping art, tlie artist is 
prophesying those greater days, when tho warrior 
and politician shall reuse to atonrh die tost places in 
history, and the creative mind llud its proper place. 
(Cheers.) 

"Ladies and Gentlemen — I am deeply obliged 
♦o you for your courteous attention. I trtist these 
Sylvan retreats may often to enlivened in this man- 
ner by the dance and song— by good fellowship and 
by gnod manners. This scene recalls that of lai-t 
year when I had tho honor of addressing many 
thousands of persons assembled here. Tbe only dii- 
! ferrnre I find is tire absence of lager-hicr (great 
! laughter], which flowed then as copiously n.t the 
river by our aide. [Continued laughter.) (Here the 
President handed the speaker a glass to drink.) 
Gentlemen and Indies, you think 1 am going to speak 
longer :— but I’m not. (Great laughter and ebeen*.]” 

The music was resumed : — then tlie dance :— then 
fireworks and tho heart and soul of Germany 
sectned to to transplanted to Jones's Woods in these 
musical festivities. 
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Mmc nt mi* Kdiul — 1 CWln4oa of llicmim'i 
Jtrgio*, m *nu|*4 to Ea(IUi wonW : •* Wt have 
tbnujbt of 11*7 pediMM. 0 Ood ” 

2 ?h*rt pise* tee choir ! “ Hr phased , O Jvbneah . to deliver 
me.’’ by ttirvn. (Also from Webb’* •* Csnttc* EeetaflasUea.’') 



The Programmes of the Past Musical Sea- 
son in Boston. 

The rather one-sided comment* of a Leipzig critic 
upon manic on our side of the Ocean, which we pub- 
lished last weds, remind* a* that we have not jet 
given, lifter our custom of past year*, a tabular sum- 
mary of the work* and author* that have been 
brought before a larger or a smaller public here, 
during the season now at length left completely 
behind as. The German writer bawd hi* observa- 
tion* wholly upon programme* from New York. 
Perhaps when he see* what ha* been done during the 
name time in Boston, he will not he quite so confident 
that mnsical art and muitcal taste in this country am 
tending so decidedly in the direction of the “ Music 
of the future,” so-called, and that Liszt and Berlioz 
and Wagner have become the gods of our idolatry. 
We give below a classified list, perhaps not quite 
complete, hut as nearly so as u'e can make it, of the 
compositions in each kind which have formed the 
material of our Concerts, Opera* and Oratorio* since 
October last. 

1. SruritoxiK* for Orchestra. 
Beethoven : No. 1, in C. (fevee ) ; 2, in D ; 4. in B 
fiat ; 5, in C minor (twice); 6, “ Pastorale " ; 8, the 
Allcgretio only (3 limrt): 9, Choral, [twice). 
Mozart : in E riot ; in C. “Jupiter.” 

Hat ox: in I) ; the “ Surprise." 

Mendelssohn : in A major, *' Italian ” ; A minor, 

“ Scotch ” ; “ Lobgeaaug.” 

2. CONCERTO*. 

Beethoven : for violin, in C. with Orch. 

Kook ■ for violin, witli Orch. 

WliM : with clarinet, C minor. 

Mozart : in E b, piano and orchestra ( finer j. 

.8. OmtCRKI. 

Beethoven : King Stephen ; I a^) norm, No. 3, in C; | 
Ftdclio, in E ; Egiuont. 

Mozart : l»on Giovanni ; Figaro. 

W she a : Freysehutz (3 tint*); Obcron (3 time*); 
Prerioaa. 

Ilosstxi : Tell (twice); Siege of Corinth ; 11 Bar- 
bicrc. 

Meyerbeer : Huguenot* (4 limn); Roliert le Dia- ! 
hie (4 timet ). 

Fujrow : Martha (many time*.) 

K. Waoxkr : TanuhaiiNcr (once.) 

Hkrold : Zampa. 

Krbctzer; Narhtlagar tn Gnuiarla. 

Kuiivoda : Concert overture. 

Heissioer: Yelva. 

4. Violin Quintet*. 

Mozart : No. 1, C minor ; 5, E flat ; with clarinet. 
Brbtiiotbx : No. I , in K flat, op. 4 ; 2. in C, op. 20. 
Weber : with clarinet, op. 84. 

Mendelssohn : No. *. E flat. 

Schubert : op. 163, in C (with 2 "cellos.) 

Kirs : op. 171, in G. 

SrotiR: Notturne from op. 35 (twice.) 

5. Violin Quartets. 

Him : No. 48, in F ; GO, in A. 

Mozart : No. 4, E flat ; 10 , D. 

Bbbtiiovbw : op. I ft. No. 2 ; op. 39 "Rasoumowsky " 
in F (twice | 

Sciipbkrt . in A minor. 

Mendelssohn : op. 12 , No. 1, F. flat (twice) ; op. 

44, 1) ; posthumous, op. 81, hi K. 

Gape ; op. 3, in K minor. 

6. Trios, (Piano, Violin, Ac.) 
Beethoven : in 1), op. 70, No. 1 ; B. flat, op. 97. 
MENURUiaoitx : in I) minor. 

7. Piano-forte Pieces. 

Weber : L' Invitation a la Value, (arranged for 8 
Itands, 2 |itanos, by O. Dresel.) 

MoscnELLS : Duo, M Lee Contnutca,” for 8 hands, 

2 piano*. 

Liszt : " Benediction de Dicu,” from " Harmonies 
Poetiques.’* 



Bennett : Capriccio (with Quintet.) 

Mexdklasoiin : Several Lieder ohne Wort*. 

8. Oratorio*, Cantatas, 4c. 

Handel : Messiah ; Israel in EgypL 
J. S. Bach : 5th Motet. 

Mendelssohn : Hymn of Praise ; Chorus from 
(Edipm ; Hear my prayer (Soprano solo with 
ehorns). 

Sent: bent; “Miriam" Cantata; Psalm: “The 
Lord is my Shepherd."' 

Neuron* : ’Darid. oratorio. 

Rossini : Stabat Mater. 

9. Opera*. 

Mozart ; Don Giovanni (5 times) ; No* re di Figa- 
ro (twice.) 

Paiaiello : La Renrn Padronn. 

Rossini ; Barber of Saville. 

Bellini : Norma (3 times) ; I Puritnni. 

Donizetti : Lucre*!* Borgia (4 time*) ; Fille da 
Regiment (3 time*) ; La Favorit*: Lucia. 

Verdi : Trovatore (twice) ; Traviata (3 time*). 
Metkrbeer : Robert le Diable (4 lime*) ; Hugue- 
not* (twiee). 

Flotow : Martha (5 times). 

10. 8oxob, Dcetb^btc. 

Handel : “ Angel* ever bright and fair." 

Bach : Air soprano, with 'cello : " My heart ever 
faithful.” 4c. 

Gluck : Che farb sens* Eurblicc. 

Mozart : “ In diearn heil'gen Hal leu **• “ The Vi- 
olet ” ; « Dove BORO ** ; “ Non pin andrai.” 
Beethoven : Sccna : “ Ah ! perfldo ” ; " Adelaide” 
i twice). 

Schubert : “ Ave Maria " ; Srrenndr. 
Mendelssohn : " Jcru*alem, thou tluU killeat," 4c. ; 

14 Cam ribas,” from /jiitdi i Zion. 

Robert Franz: Several Songs, Also Part-Songs. 
Meyerbeer : “ Ah ! mon fils.” (twice). 

Romixi : “ Sombre forct,” from Tell (twice) ; Seen* 
from Tancrtdi. 

Bellixi, Donizetti, Verm. The usmt! selections. 
Costa : Quartet, “ Eero gncl ftcro istiinte.” 

Balfb : “ Come to the gnrden, Maud.” 

11. Miscellaneou*. 

Beethoven : Music fo Goethe's “ Ksrmont," entire. 
RonET Stobpel : *' Hiawatha,” a Romantic Sym- 
phony. 

Berlioz : Orchestral arrangement of Weber's “ L" 
Invitation.” 

Wagner : Sccna from Tnnnhau*er, arrange*! for Or- ; 
ebestrn. 

Werrr : Andante from 1st clarinet Concerto, *r- J 
ranged for Quintet. 

Mozart : Adagio from Serenade fur wind instru- 
ments, arranged for Quintet. 

Schumann : " Sylvester Song," from Album, ar- 
ranged for string Quartet with Clarinet. 
Mryrrhrer : “ Kackaltanx ” ; Polonaise, from 

“ Stiaensoe,” (both for orchestra.) 

The list, it will be seen, includes hut very little 
that is new in any sense. Of works new to Boston 
nndkmccs wo can only mention : the “ Egmont ” 
music ; Mr. Staepcl's American “ Romantic Sym- 
phony,” which waa wholly new ; the overture to 
” King Stephen ” ; the Quartet and Quintet hr 
Schubert ; the Quintet by Rica ; a single piano piece, 
each, by Lt*zt, Mwdxlei and Bennett ; and the 
operas: ''Figaro,'' “Scrva Padroma," “Martha," 
and the “Huguenot*.'' Messrs. Berlioz, Wagner, 
Liszt, 4c, certainly figure next to not at nil. The 
fault of the season has been that it has given us al- 
most nothing bat repetitions of good old favorites, 
with half a dozen memorable exceptions. The en- 
couraging feature of it has been, that the concert* 
have been made up in the^woportioa of at least five 
to one of sterling classical works, and have ilcalt 
comparatively little cither with hacknied trivialities 
or with things attractive solely on the ground of nov- 
elty. Do we err in reading hens a genuine sign of 
progress of true taste * 



young lady Mix* Howell ; Mendelssohn** “ Walpur- 
gi* Night," with Mi*s Palmer, Mr. Wilhye Cooper, 
and Mr. Thomas, were among ii* principal features. 
Besides these we had the pleasure of hearing Mr. Sims 
Reeve* in his very he*t vein, aievrtti, not in Ciina- 
ro«4'« " Pria che spunti " (a* a contemporary has 
stated), hut in the entire *r«i« from " Dcr Freisehu:*," 
— nL«i giving to the *o/o in tlic noble " Sanctu* ” by 
M. Gouttoil, all it* due pnmp and glory. (When, 
mny lie a*kcd parenthetically, are we to bear the en- 
tire Mass I ) Miss Banks, too, wa« encored, and de- 
servedly, in one of the tremendous *oncr« of Attra 
fimumnnte from the “ Flnuto Magiro.” The concert, 
in oliort, went ofF with the utmost spirit. 

Dnunv Lane. — “ Rigolctto ” wm produced «t the 
clue of last week, with Signor Fagotti in the part of 
the buffoon. It was impo«sihle to avoid feeling, — 
deter to a certain degree though the new comer is, 
— that it is more ambitious than wise for any one to 
attempt the chnractcr while a certain Signor Iloneoni 
i* only a few door* distant. It was as impossible to 
avoid grieving over the magnificent voice of Signor 
Mongini, — ahont the most splendid orgnn that we 
recollect to have heard, hut alaued as fcw voire* have 
ever been. A person more innocent of the art of 
singing hu« rarely trod the stage. Ten year* ago the 
tourist might have heard wandering minstrels hr the 
dozen liefore Pedrocchi’* ami Pcventda's and Flori- 
an's and Donay'a coffee-house* in the Italian town*, 
the worst of whom wa» a great artUt, if compared 
with Signor Mongini. Mdlle. Welaser, the new Gilda , 
u ngrecafde to see : we regret that car* cannot report 
well of her endowments hr nature, or the training 
they have received. Sho has boon replaced by Mdlle. 
Brambilla. — .fCthennum, 21st. 

Philharmonic Concert*. — T he programme of 
tho second concert, on Monday cveuing, was aa fol* 
low* : — 

Pm I.— FlntboU la A major Mcn<M**ofru 

ArU, " It mk» temrn " I Don Giovanni). 8l*n<w IMIart. Mount 
Duo ConcrrUftlfi two violins, Mr- Alfrol llobnrs 

Mid Mr Henry Holmes. flpatir. 

lUclt. sod Art*. Revfens, m* i»nh4# pwitivtrW 71 (La 

Part dn IMabt*|. Miss Au(u>U Tboroson Antwr. 

Orevturv, “ OWvoa, W*t«r. 

Past It — Mnpwil* In C mltsor. No. 6 ... Baothovea. 

Duet, “ R *"«ere t ia. o rara '* rGatllanme THI). Mias 

Austot* Tlioinwin sad Nljctior Bolsrt. RawinS. 

Overturn. I^«,I>mix JournCe*,' L'lwrublnl. 

Oon4actor — mWssor Bterndsle BoaaMt. Nui D 



sit ^hoaid. 



London. 

Mr. Hu UnX’t last subscription concert of tho season, 
on Wednesday evening, wm an excellent entertain- 
ment. Beethoven'* “ Pastoral Symphony,” Welter ’• 
"Concert Stick, ” well given *by that promising 



Mono at Popular Coxcertn.— ' The program mo 
of the. last concert wn« dtvideil Iwtween Franz Schu- 
bert and Louis Spohr, the selection from both musten 
being first-rate— of Schahert wo bail the string Quar- 
tet | No. I ) in A minor ; t»rnn<l Sonata for the piano- 
forte (No. 2) in 1) major; RnmUau brilliant, in B 
minor, tor phno-forte and violin; “Ave Maria;" 
Serenade (j rlwfe lb) ; “ The Wanderer and “ Tho 
Krl-King.” The reputation which Schubert enjoy* 
in this country lias been in no way com prom bid f>y 
the doubtfnl reception awarded lo liis orciic-tral sym- 
phony at the recent concert of the Musical Society of 
London. Enough hn* been snid in this journal to 
show that any important work of his i* entitled to 
serum* consideration. The difference of opinion 
which exhtud revjieirtlng the symphony was. pcrlinps, j 
one reason why *n many amateur* assembled nt St. ' 
-lumen's Hall, on Monday night. Those who knew 
Schubert's com |»osii ions and admired them, were 
nnxiou* that he should have an opportunity of re- 
deeming his partially lost credit with the public; and 
tho*c who knew bis instrumental works by report 
only, were willing to hear and judge for themselves. 
Schubert may lie said to have taken his revenge for 
the slight he’ met with at the Musical Society. Hi* 
three instrumental pieces were beard with delight, 
and there wa* no second opinion a* to the merit* of 
any one. The Quartet was executed by Mcaars. Jo- 
seph Joachim, Rica, Schmirs, and Signor Piatti; the 
Sonata tor piano-forte, by M. Charles llnllc ; ond tho 
Rtmrlmu, by M. Charles Ifallt? and Herr Joachim. 

The Spohr selection commenced with the Grand 
Double Quartet in E minor, No. 3 (Op. 87) — ini 
quartet, Herr Joachim, Herr Goflrie, Mr. Dnvle, and 
Signor Piatti; second. Herr Loui* Rie*. M. Bernard, 
Herr Schreurs, and Mr. Dnubert. This was a very 
great performance of a great masterpiece. The other 
instrumental piece was the sonata in E flat, for violin 
and harp, played by Herr Joachim and Mdlle. Mom- 
ner, a harpist of considerable talent. 

Herb Joachim’* Concert*. — The second of 
these interesting entertainment* took place on Wed- 
nesday evening, in presence of a very numerous audi- 
ence of coonoisaeur*. The programme wa* aa 
follows 

Quartet la E flat (Or. 74L. Be*H»ft*«i. 

Quartet In A Oil nor (Op. 132), Beethoven. 

Quartet b> C (Op. S9f Bccthcveu . 
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Herr Joachim wan inspired thi* evening. Finer 
playing was never heard- 

Cbtktal P a lack . — The first anpearani-e of Herr 
Leopold do Meyer xignalizcd ili« la«t Saturday con- 
cert in a remarkable dagnt. Intense wa* the curi- 
o*itv to hear the fiinoit* rirtttom, and when he rat 
down to the piano, the applause haring subsided, the 
nttmtion was breathless to catch the tint sounds from 
the instrument* 

The piere* selected hr M. dc Meyer ww, hi* new 
fantasia, entitled “ Souvenir d« Naples," and “Vari- 
ations <m Hungarian Ain." Both created an extra- 
ordinary sensation ; the latter being unanimously 
redemuhded. The grout rtrtumm substituted a ro- 
mance. •' la* Depart et le Ketour,” ingeo mu -I v wind- 
ing up with the mia of “ The Hungarian Alt*, which 
was received with equal enthnsiasm. 

Musical Chitchat 

The opera rushed to a conclusion in Inst Saturday's j 
"Matlnde." Great wo# the crowd, and sore the coin- I 
plaints at tlte manner in whirh things were hurried 
through, pieces curtailed, Miss Phillipp* figuring only 
on the bill*, Ac. By four o'clock the curtain (i'll, 
and by five the singers were all packed and on their 
way for New York. Mr. Ullman's experiment of 
cheap opera hast hardly a fair trial, owing to bad 
weather. Tho four perform tares averaged fair 
houres, and no more. As far aa we could judge, the 
result uf it wa* that the fashionable class staid away, 
while the “gods '* from the gallery. Ac., who had 
always paid their half-dollar, proving more constant, 
dropped down into the fashionable seats. Try again 

Mr Ullman. 

The London 1/nstro/ World copies our reminis- 
cences of Nmc. Rosin, and informs us that the re- 
port, which prevailed here, of her having been sc pa- 
ra tot from her husband, wa* entirely incorrect. . . . 
In New York, on Tuesday evening, a new debutante 
from private and fashionable life appeared in opera, 
for the benefit of die " Woman's Hospital." Mme. 
Ha KcRRirssAr, the daughter of Col. Thorn, whose 
portrait figures in Winterhalter's picture among tho 
ladies that surround die Empress of the French, was 
the lady. The piece was / Puritan! ; the other sing- 
ers, Brioxoi.i, Anodic. and Jlnca. The 7 nft«M 
says, her voice is not powerful, hut of good qnality 
and admirably trained ; that she acts with remarka- 
ble ease, and sings like au artist. . . . Our accom- 
plished soprano, Mrs. J. II. Loko, lias received an 
offer of 91,000 salary to sing at Trinity Church in 
Chicago. Our readers will lie glad to leant tlxat she 
dnc.s not accept. . . . Signor Bkkdelari, our mnrs- 
tm tit (Wo, has gone to Itsly, to visit his relative* in 
Naples, and will return here to his pupils in the au- 
tumn. 

The marriage of Johanna Wagner, with a M. 
Jachmann. in Berlin, U reported. . . . We quite 
sympathise with this from the Worcester I'ulladiuin : 

_ A (riddling member of Bisearclanti’* audience, 
listening to her charming rendering of the Serrmui*, 
which commence* ; 

" TEmafli tha the night winds ftcsllng ” 

objects to the nnireruilly accepted pronunciation of 
the word mads, which, by common consent of teach- 
ers. Ac., take* iImi long sound of i, and hucomea 
vymis. We are aware of die arguments advanced 
in favor of tl>« innovation ; hut fur ourselves, prefer 
the softer round of the spoken word which seems 
more musical, mure fxxiiic. It is a good solid Eng- 
lish word, and, rightly pronounced need shame no 
song nor singer. The ides that English is no lan- 
guage foe song, Ik but going by ; thanks to tho*e 
who inculcate the theory that distinct pronunciation in 
singing any language can be attained only by dili- 
gent study of it* consonant* as well as vowels. 

The New t. Irlcan* /Troyans aavs with truth : “ The 
first great success mode by Bosiu was in Boston." 

. . . Mme. Loam <Mi*s Virginia Writixo), 
another Boston girl, ha* hud u distinct success in 
Italy in the leading character* of opera, as Ntruut, 
$r. Her voice, method, style and action are all , 
praised. 

A ringing society in Paris, a short time ago, of- J 



fered a prise for a sacred composition. Amongst 
other works two were sent in which were pronounced 
by llse society to he uuwurlliy. When the letters 
which had accompanied tho composition* were 
opened, the name of Carl Maria row Webkh was 
found to be the author. The German paper* on this 
occasion display much merriment and irony. 

Iflnsiral Comsponbtntt. 

Naw York, Jr*R 14. — It was my intention to 
hare given you a full report of the public prod action 
of Dr, Ward’s new opera ** The Gypscy’s Frolic," 
hut so much time has elapsed since that important 
epoch in our musical annals that I will only briefly 
allude to it. 

Dr. Ward composed thii work a number of years 
ago, and it wa* first produced at Huntington, Long 
Island, hy a party of amateurs. It wa* subsequently 
given at a private soiree in thi* city and on both occa- 
sions was deemed a recce** by the Mutual Admiration 
Society to which both composer and audience be- 
longed. So it was proposed to give it in pnhlie and 
the poor Mount Vernon Pond wa* engaged to posh 
it into notoriety. At first the intention was to have 
it performed entirely by amateurs, hut as the eventful 
evening approached most of there became frightened 
and hacked out ; professional talent was engaged and 
the work finally produced at the Metropolitan The- 
atre. 

It was not a failure hut very nrurly one, and 
though it had been advertised for a second perfor- 
mance it wa* withdrawn after the first representation. 
A* a musical work it has little originality, and though 
some of tlte melodics are pleasing, it is yet an opera 
only fit for private circlet where personal friendship 
and ambition ran make it successful. 

Yet such is the vanity of mortal men — and espe- 
cially mortal women I Before the performance the 
friend* of the composer injudiciously said that they 
confidently expected the work would be at once de- 
manded for the Academy of Mnsic, ami that the 
company would also receive handsome offers from 
the provincial towns — which means Boston, Phila- 
delphia, Ae. — to produce h in those place*. 

A* yet neither the Academy of Music nor the pro- 
vincial towns have manifested any intense desire to 
get possession of Uie “ Gypsey's Frolic." 

CoRTtcat, the new Italian prims donna, has met 
with a brilliant success in the Martin. She nng 
with immense wm and intensity, and the duet in uni- 
son for tenor and sopnuio in the last act wa* honored 
with a double encore. Tlte effort, however, wa* a 
dangerous one ; the next opera night Corteni could 
not sing and when she did appear rv'uin in /yj 7r«- 
e iota, sho could hardly get through the part- Doctor 
Somebody then said she cuuld not sing any more, 
and so her namo Is withdrawn from the bills, and 
Colson ha* taken Iht place. Thi* lady sang last 
night in Martha with success. 

Strakoscii keep* up a lingering season of ojiera, 
bnt it doc* not pay expense*, the audiences boing 
chiefly the most defunct of dead heads, artists out of 
engagement# swarming like the locusts of Egypt. 
For instance, to say nothing of vast hosts of tenors, 
IhUMcn, contralto*, Ac., there were some half a dozen 
prime cfoiuie present at Cortesi’* performance*. 
There was Pbpita Gassier, who hit* since gone off 
on a concert tour with her hushand and Arthur Na- 
poleon ; there was Madame Alai wo, a pensive 
looking lady, a really fine artist and a lady of re- 
spectability and attainments, but who was wretchedly 
brought out in Aonan and failed ; there was Cora 
dh WiLttoRST. who has had a fever and fort her 
hair and now wears it short and crispy like a wig; 
there wa* Adelina Patti, who, if she isn't a priuta 
donna now, will I* one next fall, and a good one too; 
there was Patti Strakoscii, who sings quietly and 



calmly and has several charming chcruha of Palti- 
Sfrmknach-ling* which occupy her attention a* much 
as opera-music ; there wn» Bkxtucta Maickterk, 

I who borders on the chubby, is prettier than ercr, 
and spend* most of her time in Staten Island driving i 
around in a Marerackian turn-out ; there wa* Paro- 
m, the queenly Parodi l She i* in my opinion the . 
hand*omcct woman that visit* the opern-hott*e. She 
dreaMMi with such tarte, la so ladylike and digni- 
fied in her manners, and wears her hair with such a 
beautiful braid I 

Then there are all sort* of relation* of artist* — I 
Italian father* with Jong beard*, and Italian brother* 
with sallow face*, long rmw< and pointed moustache*. . 
Tlve ftrtiht* and their friend* constitute about one-hnlf 
of the audience, and they mutt be dead beads, for 
who ever heard of an artist paying to go to the 
opera. 

However, though the summer is too far advanced 
I to make opera pay, Strakoach ha*, on the whole, 
mode money thi* season. 

Frkzzolixi arrived here yesterday in the Fulton, 
attended by two servants. What her operatic ar- 
rangements are. I cannot learn. 

Arthur Napoleon, Mr. and Mrs. Gamirr, and 
Mr. Millard, with several other instrumentalists, 
have gone off concertiiing. They snake a strong 
troupe, but how a company of eleven people are go- 
ing to pay their expenses hy giving concert* in coun- 
try towns like Hartford, Albany, Ac., is more than I 
cun tell. Tauv Aron. 

Pwiladrlumia, June 7. — The Board of Music 
Trade held it* annual meeting on the 1st. inst., in 
Baltimore. Hie attendance of members was very 
gratifying, and the result of it* deliberation* evinced 
to a roost satisfactory degree that the entente <un&tf* 

J between those who comprise the Association, not only 
■ continues unimpaired, bnt likely to last many years. 

There were present : from Boston, Messrs. Haynes 
and Knmell ; from New York, Mc*sr*. Hall, Gordon, 

I and Pond ; from Philsdelphia, Messrs. Andrtf, Gee, 
i Schmidt, and Beck ; from Baltimore, Messrs. Willig, 
Miller, and McCaffrey ; from Cincinnati, Mr. W. C. 

\ Peters ; from Louisville, Mr. Tripp ; from St- Louis, 

, Mr. Clia*. B rimer , and from Toronto, Ca., Mr. A. 
j 8. Nordhcimer. 

An application for memlicrship wa* presented to 
the Board, on behalf of a Southern dealer, who how- 
ever bad prejudiced hi* own cause, hy a tardiness in 
sending on his documents of eligibility, and ho thus 
fell through upon a ballot rote, because the Constitu- 
tion rlcarly prescribe* tho time prior to each annual 
meeting, within which formal applications for mem- 
bership must be made to the President. 

The Constitution of the Board wo* entirely re- 
vised upon this occasion ; and many important 
changes therein attested the sound judgment and 
faithful labor* of the Committee appointed to take 
this matter in charge. The Committee consisted of 
Mraxrs. Peter*, Ilall, and Hnynos, a fitting trio, 
wherein the long experience of the former came well 
into play with the quick-witted energy of his younger 
ron/rrtea. 

The informal proceedings of this meeting in tho 
beautiful monumental city, proved of the most de- 
lightful character, and reflected infinite credit upon 
the hospilablo resident delegation, under whose aus- 
pices and direct management their visiting brethren 
found the hours Hitting by in an uninterrupted flow 
of pleasure and beneficial recreation. And here it 
may be apro/m to advert to tlte presence of Prof. 
Chus. Grohc, the eminent and prolific composer, 
whom the members welcomed to thoe informal fen- 
tiritios with every degree of enthusiasm and warm 
friendship; and whose geniality and cbcerfnlne** 
beamed through his gold spectacle* at every step, 
serving to enhance to a marked degree the general 
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routine of enjoyment. Orobe has just attained hi* 
i opus I ICO, n hit;h pressure state of inspiration, survlv 
end a point which plane* him in advance of Czerny, 
Hun ten, anti other prolific truiuatLatilie writers. To 
term him a favorite with |iahtishcra would scarcely 
convey an adequate idea of the exact tlutut of feeling; 
between him ami hit men of business ; the latter al- 
most idolize the man, ami they respect the genius 
which throws so many pleasing variations upon tlieir 
copyright* directly into the fingers of the young la- 
dies of the land. But I digress. 

After the adjournment of the Board to meet in 
New York, on the first Wednesday in August, IB60, 
and the reflection of the same corps of officers, the 
members were ushered into a spacious dining saloon, 
where mine host Bumatn had capitally fulfilled the 
wishes of the Baltimore delegation by spreading a 
superb luncheon of crab salad, cold tongue, ham, 
cheese, strawberries, such as might have imparted 
additional lustre to the Barmecide's feast in the Ara- 
bian .Yii.'Afs. and a fine variety of other condiments, 
which were keenly relished by all the guests. Dur- 
ing the progress of this meal, telegraphic despatch** 
of salutation were forwarded, through the Secretary, 
to sundry absent members, e. g., Messrs. Oliver l)it 
son. D. P. Fftulds. Mr. C. H. Weber, and Mr. Peters, 
Jr. : and at tbo conclusion thereof, the Board found 
Itself deposited into an omnibus, drawn by four 
spanking steeds, and driven by a pair of enthusiastic 
“ Greeks,” who soon reined iu before the residence of 
Mr. W m. Knabe, the well known piano manafortn- 
rcr, who had previously extended a cordial invitation 
to the Association to partake of hU good cheer. On 
the way thither the visitors cnjovwl a superb view of 
the lowering Washington Monument, a Insting credit 
to the patriotic State which reared it ami tae beautiful 
city which contains it ; and they admired sitnaltanc- 
oudr the elegant character of the private dwellings 
which surround it, and which combine with it to ren- 
der that Jocxli*r one of the most rightly in America. 
At tha residence of Mr. Knahe, Sonthcm hospitality 
again evinced itself in an exquisitely arranged and 
supplied table, and in the open-hearted reception 
which the members enjoyed at the band* of the 
Knahe*, pin rt JUm ; and after a doe enjoyment nf 
substantial fare and sparkling champagne, the garden 
of the entertainer, with its cooling breezes, fresh grata 
beds, and blushing row, wo* thrown open for a lux- i 
nrious siesta, enhanced by the softening, southing I 
fumes of a prime Neptuno or cigaretto. But time 
presses; and the omnibus again started, now taking 
it* lumbering course toward the placid Patapwco, on I 
the 1 tanks whereof the visitors whiled away a half . 
hour, watching the fishermen a* they rowed along in I 
their light hattcanx, inhaling the fresh river breeze*, j 
or pointing out to each other prominent objects in 
the eity, which lay in the rear, enveloped in tli* hasc 
of a warm summer's day. 

Farther along the “ Bonis dn Patmpsco,” (this, by 
way of suggestion to Prof. Grobe, who surely then 
ranxt have become inspired to commemorate the ex- 
cursion by a morccau to lie dedicated to the Board,) 
tbo omnibus passed near the Winans cigar-shaped 
steamers, which certainly is a cu nuns model, and 
seem* more like the back of a whale seen at a dis- 
tance. After duly grutilying curiosity with an in- 
spection of ill is really wonderful piece of mechanics] 
ingenuity, the excursionist* proceeded to Fort Mc- 
Henry, where they “ arrived just in time to lie loo 
late " for live noon drill of the two regiments of fly- 
ing artillery stationed on the renowned fort. 80 
the members of the Board strolled over tha works, 
now speculating upon the probable range of certain 
grim looking cannon, now admiring tin: clear, azure 
of the Bay far beyond, and anon appealing to a mili- 
tary member from the New York Seventh Hegitnent, 
as to the probability of aiming a field piece, success- 
fully, from tho fort, at a little steamer which was pad- 
dling iu wsy through the blue waters, far off*. 



Hereupon, the omnibn* again picked up the strol- 
lers, and after divert wanderings through uninhaliitcd 
streets, deposited its contents upon the so-called Fed- 
eral Hill, a fine, cool eminence, which commands a 
perfect view of the entire city of Baltimore. After 
lurrying here, underneath foliage ol sundry Sturdy 
old tree**, in pleasaruldc conversation, and not infre- 
qncntly in witty re]>«rtce, until the distant murmur- 
ing* and inky clond* of an approaching thunder gust 
started the signal for home, the members soon found 
tlkcmndrcs within a band-orae restaurant, yclept El- 
don Halt, where a sumptuous dinner awaited them. 
The table was ornamented with a most magnificent . 
pyramid of variegated flowers, which sent a pleasing f 
and refreshing fragrance over the apartment. To j 
the credit of the host of Eldon Hall, and the hospi- 
table Baltimore delegation, who planned and execu- 
ted that dinner, be it sniil, that, a* a luxurious gash | 
ering together of luscious and well-cooked viands, it I 
has not been surpassed within (be remembrance of 
any individual who partook of it, and that the entire 
management thereof was a most perfect * nereis 
After the repast had been concluded, then followed 
the customary toasts, sentiments and speeches, — the 
" least of reason and the flow ol soul " inseparably 
connected with such festivities. Time and space 
forbid an enlargement of this subject, although 
enough might be penned to fill Dwight's Journal and 
some ol (lie oilier musical papers with the excellent 
remarks and appropriate tnasu and their rejoinders, 
which constituted that evening one of die most de- 
lightful ever spent by the writer of this rapid sketch. 
Even now, amid tbo stern realities of business, a 
week after the doings herein laid down, does he mow 
pleasantly and delightedly upon the venerable form 
of cheerful WlUlg, the hearty geniality of McCaffrey, 
and tho bland, easy grace of the Messrs. Miller and 
Hcncham, as they exerted thcmselvig successfully to 
render this annual meeting an oasis, a green spot, to 
the member* of tl»e Board, amid the rongh and ster- 
ile portions of life's journey. May they ever be 
hound to us by the common chard of friendship ; may 
their unisons be those of good fellowship and harmo- 
ny ; their dominant, a ruling passion to excel ; their 
tonic, rarely, If ever, anything stronger than s glass 
of Moct and Chandoo ; and may *11 their rest* be 
spent in the unalloyed pleasure of domestic felidty. 
Amen I 

Chicago, Jcxk 7. — It may seem late in the day 
to tell you how murli we were delighted with Mrs. J. 
II, Loxo and Mr. C. M. Adams, of your city, ami 
their really artistic rendering ol their respective part* 
in the two performances of the " Messiah,” recently 
given by the Mnrical Union. But we cannot help it. 
We need not tell you, who know their excellences so 
welt, that one of their chief charms to us wsa the 
eonaclentiousncM of tlieir renderings of oratorio mu- 
sic —their self forgetfulness ami entire freedom from 
ad cajiandum effects. This, added to intelligence, 
appreciation, am] good, thoroughly cultivated voices, 
has added thousand* of Chicagoans to tlieir already 
long list of admirers. Besides singing in two per- 
formances of the “ Messiah, ” they sang in a matinee, 
showing themselves as much at home in the simple 
ballad and the florid cavatina as in the lofty alter- 
anres of oratorio. Mr*. Long won all hearts. Mr. 
Adams made many friends, and both are embalmed 
among our sunniest reminiscence*. 

The pupils of Mr*. IVmtwick gave that excellent 
lady a very handsome complimentary concert Inst 
week at Metropolitan Hall, which revealed a wealth 
of vocal talent and attainment among our yonng la- 
dies, alike creditable to Chicago and tlieir accom- 
plished teacher. 

The Mnrical Union is now rehearsing Ilaydn’s 
" Seasons,” under the direction of 

” Thb CotrxTBT 8 ixoixo Mast**.” 
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DKBCBIPTIVB LIST OF TUB 

LATEST MUSIC. 
Published hr Oliver Dllsvs k C*. 

None tv Mm —Quantities of Muale are «*n» sent by mail, 
ths Fvp>-iM« being only about oum rent apk-re. while the cars | 
asd rapUItjr of trerapnrtaliiia are remarkable TS«» at a 
great dtoUnre will flu. I Mia mods nf n«revawe not onlv a 
convenience, but a satin* of expertise ta obtaining swppllre. , 
Boot* can also be re ul by mail, at the vat* of owe cent psr 
mm. Tills applies to any distance under three thousand j 
satire; bey nod that, double the atm** rates. 

Vocal, with Plano Accompaniment. 

My own Katrine. Song. J. ft. AfcN a rng him . 15 

A lorer's complaint of tha leas of bis loved dm, 
clothed In language aad Bade both eioqurwt end 
touching . If a chorus take op tha refrain, tha affect 
wili ha still races charming. 

Tbe last look you gave me. Frank J/sri. 25 

Tha latest song from Uhs pra of thli sweet Englwh 
ballad singer A charming melody. slight!/ shaded 
wtth ths melancholy sentiment., which la the purport 
of tha text. 

Bennie Aliena. Song. T. Brigham Bithop. » 

A simple ballad, which tha sweet vwtre of Mas Ur 
Beats (of Morris's minstrel*,, baa often baan diseonre- 
tng to drtightod Ustanars during ths lost few months. 

Johnny was a shoemaker. Flm-encc. 30 

As sung by Mr*. Florence almost nightly during 
bar tmesis, In various parts of tha country. Vary 
funny II Is, at course, sod will beoorae a favorite. 

My own mountain stream.. IF. T. W righto* , 25 
A c banning Uttla melody, distinguish'd fur that 
neai finish, which fereas such aa agrereWs ha tors la 
ail of Wrigh ton's snogs. 

Great is the Inrd. Quartet. Vrrdi. 25 

A gsa* of sacred marie, which will auk* a rhedea 
spealng glare tor chnroh-c-hnlre, Urge andamaO. 

Instrumental Music. 

Home Memories. A medley. Charter Groin. SO 
This Is s pleasing pot-pourri iogsirionaly reestrwrtod 
upon ths matoiire of ths wuet hrorito of those songs, 
which hare “ Fwast hows* " ter thalr subject. Tha ss- 
lactlna crenprisre nearly twenty dlOcrtet mskdlm, all 
more or Ires familiar 

Gentle Nettie Moore (or Little White Cottage). 

Varied by Charkt GrUn. 50 

A mw set of Variations In (1 robe's laimitabla style 
on the I sad lag miaatrwl^ong la ths country. 

Marian iu Galop. IF. II. J. Graham. 25 

Hurrah Sturm Galop. Kdtr-Bda. 25 

There in selected by Mr. Flelmsmullara* lb* cream 
of tbr late Ruropsan danre-mwsk. They will to per- 
formed la Newport during the craning season, nod 
most create a furore. 

Lcs Veprea Sieilienncs. (Rerue melodique). 

Four Hand*. F. Btgtr. 60 

A new number of Ibis excellent net, which la twit- 1 

cleatly known to ail teachers wet to naad any further 



Books. 

Hatdx's Okatoxio, '* Tub Cbbation,” (com- 
posed in the rears 1727 and 1798). In Vocal 
Score, with a Separate Accompaniment foe the 
Organ oe Pianoforte. Arranged by Vincent 
Novel to. Plain, 75 cents. In crimson cloth, 
embossed. 1,25 

Tbr second volume of Dttson It Co.'s American Oc- 
tave Bdittoa of Hoc red Oratorio*, printed and bound 
unlfurut In stylo with tbs previous Is* us. •* The Mes- 
siah." tbr mat and ronvaulant form of which met 
with unqualified preire freen all perereii of tsuto. Tbs 
special care bestowed upon Its publication has pro- 
dared s most some! copy, wns whlrh ■» musical per- 
son would furego tbr privilege of poseesring. and at n 
prior which the limited means of new ran oblige 
them to dispense with from their repertory of c ha Ire 
standard works. 
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For Dwight'* Jourwal of Muk. 

Retina Mingotti. 

TUE 11 BONTAG " OF A HUNDRED YKAB8 AOO. 

R*u>nn MincoUi. one of Uta rliWf An*Am«nt* of 
tb« nol band nt DrrtJen. narlv ow Him nornlng prr*rnt* 
h#«*<f before t»e, pfecolol ou!y bjr her fane, •eonm puded by 
All U»e bewitchln* gr»tw of youth, elrwity And Ul*nU, aoJ, 
*b»t U atiLl worse, exi U tlwl lo (be chief credit of the *ue«M« of 
n>y * ArtiJid Hr goto ’ in DnuSea." — J&tafCajia to l>u Primatt 

<*• Bdutonu, mi. 

The last glimmering of day shot in faint beam* 
of light through the stained gla» windows of tho 
Chapel of the Urtuline Convent at Graetz. It 
was the Festival of tho Sacred Heart, and the 
sonorous voice of the Abbess rang out in a clear 
solo, tho last verse of the hymn “ Cor Area" : 

" Haurietis aquns in gaodio 
De fontibos Salvatoris.” 

“ With joy yc shall draw waters 
From the Saviour** fountains ; " 
and tho nuns responded “ Alleluia." The abbess 
seemed inspired as she chanted the verse, and tho 
little chapel resounded with the rich notes of her 
Foiee. The nuns, whose long black robes, and 
snowy veils, made them atom in the twilight like 
spectres, looked at each other with an expression 
that almost amounted to admiration. 

She was a fine looking wgman about raid-age, 
but her whole appearance left tho impression that 
some great sin or sorrow harl touched her; and 
mortality cannot touch sin, or suflcr sorrow with- 
out bearing it* traces forever. There are some 
who seem to bear on the very surface, as it wen-, 
the marks of all their souls have suffered, as some 
mountains when rent asunder are *aid to exhibit 
on their hard crystalline superficies the symbol 
of a perpetual fear — a trembling turned to 
stone. 

It was only when Binging the chants and 
hymns of the service, that the Aid*** showed 
any emotion ; the lofty and beautiful, though ir- 
regular, melodies of those sublime Psalms ap- 
peared to reach an inner nature that responded 
passionately to their sounds. 

The last note of the “ Alleluia " rested on the 
ear, and tho evening service was closed, but 
“ Signora Mad re,” as the aldiew was called, re- 
mained still before the organ, unconscious of 
everything around her. A slight, pale nun, 
about her own age, with a steady, self-collected 
air, that was just kept from being hard by a ten- 
der mouth, and calm, soft eye and voice, stepped 
out of the group of rtfigirutts, and spoke a few 
words in low, silvery Italian to tbe Abbess. She 
started, gazed around her, but recollected herself 
almost immediately. 

“ Grazia, mia Bcnedicita, ” she said, in a gra- 
cious voice, then rising from the organ seat, gath- 
ered her robes and veil around her, and motion- 
ing to the nans and scholars to move on, swept 
out of the chapel with the stately steps of an 
empress. 

The door closed noiselessly, and for an instant 
or so stillness rested on the dim little cliapcl, ami 



the faintly burning light of the altar lamp seemed 
to burn brighter in the dark loneliness of tl»e 
place. The door suddenly opened, anil the Su- 
perior entered, not erect and unbending as she 
had been a few moments before, but bowed and 
trembling. She approached tho altar and laid 
herself down on tbe steps in quiet but deep an- 
guish. No groan escaped her lips, her eyes were 
closed, but no tear fell from them. 

“ Full dcsertness 
In souls, as countries, Uedi silent bore 
Under tho blenching, vertical eye-glare 
Of (ho absoluto Heavens." 

The moon that had just risen shot in soft beams 
through the altar window, and as they played 
around the richly decorated altar and laid pla<r 
idly down on tho tcssclated pavement, flecks of 
rich hue* mingled with their silvery radiance? 
forming the sacred chord of color, “ blue, purple, 
and scarlet mingled with sal vur and gold,” as in 
the curtain cord of the old Jewish Tabernacle. 
Just at that instant a childish voice bunt out in 
a strain of delicious melody, 

“ Hanricti* aquas in gandio 
Do fontibus Salvaioris." 

Tho Superior listened and said to herself: 
M Can it be that the angels are speaking to me ? 
No, my extreme sorrow is driving me maul. And 
yet why not ? It may be so. We arc told that 
if we ask in faith we shall be heard ; and have I 
not prayed earnestly for some answer ? " 

The child-voieo sank lower and lower, then 
commenced again at the K'ginning of the hymn, 
“ Cor Area,” just sung by the Abbess and nuns, 
and went with gentle wavering through each verse. 
A holy calm passed over tho suffering woman’s 
face as she knelt on the altar steps, with her 
bands crossed reverentially over her breast, lis- 
tening to the words of the hymn that spoke such 
sweet consolation to her ; 

“ Quia non amantem redamet 
Quis non redem|itis ileligmi, 

Kt Conic in isto fcligrU, 

4 iEicrua Tabcmneula.” 

When the child-voice reached tho M Dccua Pa- 
renti ct Filio” she united her own powerful voice 
to it, expressing thus her gratitude and rapture. 
Just then the door of tho chapel opened and tho 
nun who was called “ Sister Bcnedicita ” entered. 

She hastened up to tho Superior in a troubled, 
anxious manner, saying, u My poor friend I" 

“ Hush, Julie!” replied the Abbess, in a low 
voice, filled with awe. “ At last I have been 
heard. There is a God, for one of his angels has 
been singing to me.” 

At that moment a light tripping foot-fall was 
heard, and a little form was seen stealing out of 
the chapel door. 

M Who is that?” asked Sister Bcnedicita. 

M Itis I, Regina Valcntini,” answered a little 
trembling voice. 

u What arc you doing here, child, at this late 
Iwur ? The dormitory bell rang long since.” 

Tbe little girl hesitated, then coining close up 
to the two religieuses said : 



M Oh, sister Bcnedicita, do not scold me. 
beautiful hymn ! " She stammered, and 
Irrokcn voice added : “ I forgot that you ha 
left the chapel." 

By this time the Superior understood it a 

*‘ It was you then ringing?" she asker 
ruptly. 

“ Yea ! " answered the little shy girl, in a 
per. 

M Go to th$ dormitory, Regina,” said 5 
Bcnedicita, coldly. M This must never i 
again. To-morrow you shall take your stan 
side me in the choir. Go! do not delay 
longer." 

Tho little girl stood undecided, moved s' 
off, then stopped, tried to speak, and fa 
burst out into a free clnld-likc flow of tears. 

" What is the matter ? ” asked the nan, i 
ticntly. 

u I do not know,” sobbed out the poor, ex 
little creature, “ but I want to ring and I car 
I want to ring like Signora Mad re, and I dc. 
know how;” here her solw burst out wit 
iiewed strength. 

Bcnedicita said not a word, but taking 
child by the hand, walked with resolute stop 
of tho chapel through the corridor, and up 
stone staircase that led to the dormitory, 
they reached tho entrance a nun met them 
said : 

“ Ah, Sister Bcnedicita, Regina has then 
with you. We have had quite a hunt for h« ; 

“ No, Sister C-deile,” replied Bcnedicita, 
remained in the chapel after vesper*. You 
take more care in future, and not leave any 
gartU behind after service." 

The dormitory sister looked vexed, but c 
no reply to this reproof, and took the little 
gina by the hand to undress her; butBenedi 
with a calm grace, said: 

“ Portion, permit me to do this part of - 
duty to-night. I wish to bo alone with the c 
a little while." 

Bcnedicita entered the little divirion act a 
for Regina’s sleeping place, which, like all 
other lads, was fenced in and made privat 
white curtains hanging from iron rails near 
joints of the vaulted ceiling. By tills time 
gina’s excitement was stilled by the nan’s q 
undemonstrative manner; but her little 1« 
was gushing over with love for the apjiaro 
cohl woman ; Itor childish instinct*, as dear 
truthful as those preceding death, told her 
Bcnedicita was tender and good. 

The nun undressed the little girl and supc 
tended the performance of all the neat, ord 
regulations of tho dormitory ; they also ree 
the litany of Our Lady of Lorctto togetl 
then when Regina’s little head rested on the 
low, Benedii-ita drew the covering kindly r 
her, and knelt again on tho hassock berido 
little pallet in silent prayer. The ebild lay 
under the magnetizing influence of tho n- 
presence, her short, nervons breath* grew lor; 
and calmer, her eyes closed unconsciously, 
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her little spirit floated off to a beautiful dream- 
land, where she was nestling in dear Sister Ben- 
edicita's arms, and the tall, cold Signora Mad re 
was killing her, and every kiss seemed like a 
beautiful melody. 

Two or three days passed, and Regina was not 
noticed by tiro Abbess or Sister Benedicita. She 
was a timuLdiy child, and felt half afraid and 
half ashamed to look at either of them. She 
hoped they had forgotten her foolishness, and at 
matin* and vespers die would kneel and, covering 
her face and head with her little pinafore, stop 
her ears with her fingers, that she might not hear 
the glorious voice of the AUnm which always 
affected her » deeply. 

One day Sister Dcnodicita and the Abbe** 
passed hpr in one of the thickly shaded walks of 
the convent grounds. They came upon her lie- 
fore she saw them, for she was busily occupied in 
listening to a bird's song, and was trying in a 
shrill, piercing head-note to imitate, the carol. . 
The bird sang out louder, as ii in rivalry, and the i 
child rang out triumphantly her imitation, and 
clapped her hands in merry' exultation, os she 1 
found suddenly she could command her throat 
sufficiently to make these head-notea vibrate in a 
pierring trill. Slro turned anil saw the two reli- 
gieuses listening to her, and frightened at being 
caught, in her infkocent amusement, made a shy 
reverence, and bounded off down an adjoining 
lime-walk. 

The next day she was summoned to the salon 
of the Abbess, and tremblingly took her find les- 
son ; but she had to leave the room in what she 
considered direful' disgrace, because when the 
Abbess told her to conic daily fur the same pur- 
pose, instead of thanking her for her condescen- 
sion, she burs* out into what Sister Bencdieita 
called silly cry-baby tears. 

For some timo Regina's awe for the Abbess 
and the listlcssnws of the religicuae hcrsclt pre- 
vented much advancement, but this soon p a s sed 
away. The girl had been taught the first rudi- 
ments of musk* by the old priest who trained the 
choir, therefore the Abbess was spared that drud- 
gery ; and it was lucky for Regina lliat she hail 
some knowledge, as probably but for that, she 
would not have received much benefit from the 
lessons, for the Abbess had just that knowledge 
w hich genius aided by high culture poss es s e s, she 
could fashion the plan and odd decoration, but 
dm could not lay the he" vy blocks of the founda- 
tion. 

Hie old priest was a good musician and trained 
the choir children carefully on the canto fermo of 
the Gregorian chants. He divided his class into 
two parts, and, on the great lasts and festivals of 
the church, accustomed them to sing the antiphon 
so justly and beautifully, that strangers came from 
far ami wide to bear the musk of this little Silc- \ 
sian convent chapel. It was one of the few 
{daces where could be beard the ,l Mis*a Pa/xt 
MarcrUi " of Palestrina, composed nearly a hun- 
dred years Indore their day ; and on great festi- 
vals Regina always sang at the Offertory one of 
Marcellos Psaluis, of which the old pried was an 
ardent admirer. 

The foundation of her voice being thus firmly 
laid, the Abbess' part of the work grew to be a 
great pleasure to her. She opened to the de- 
lighted girl the more varied and brilliant music 
of tin 1 stage. Metastasio'fl operas were then in 
vogue. Vinci's music of the “ Didono Abbondo- 



nata,” so expressive of wild, ungovernable love 
and despair; the odd, classic “ Scnununtde ” of 
Forpora ; and Caldara's lyric ** Olhapiade," gave 
the enthusiastic young musical student subjects 
lor delightful labor. So her days passed in the 
simple performance of her duties, studies and mu- 
sic, until she reached the age of fifteen ; then an 
occurrence look place, which altered or devel- 
oped the future of her life. 

Regina was an orphan. Her father had been 
an Andrian officer of inferior grade, who during 
a station at Naples had married there a young 
Neapolitan. Regina was l*>rn in her mother's 
native place, and had seemed to inherit from her l 
place of birth, as well as her mother, one of those 
musical organizations peculiar to the inhabitants 
of Southern Italy. Soon after her birth her 
father was ordered to Graetz in Upper Silesia, 
where he remained four or five years. When 
Regina was still a child, her mother died, and her 
uncle, an old Canon, placed her in the school of 
the Ursultne Convent at Graetz. 

After her mother's death, her father removed 
to Dresden, where he married again ; and as he 
roon had a growing family, the old Canon unde 
supported the little motherless girl at the Con- 
vent school. Her father had died a few years 
after his second marriage, but when she was fif- 
teen she met with a heavier loss, in the death of 
the kind old Canon, lie had no money to be- 
queath her, and she had to be sent to her step- 
mother in Dresden, as he hail requested before he 
died. Tiro prospect of her leaving the Convent 
caused almost os much sorrow to the nuns and 
scholars as to herself, for she was dearly beloved 
by them alL 

M If slie only had a vocation" said sister. Bene- 
dicts with a sigh, “ then her future could be 
blessedly settled." 

But {ioor Regina had no vocation for a religious 
life, although she was a good religious girl, too 
honest also to embrace it for interest. With n 
heavy, aching heart die prepared to go out into 
and face that dreadful world, that they wore 
all taught to fear so much in the Convent. The 
nuns ami girls showered tears .and caresses on 
her, and Bonedicita told her if the world laid ton 
heavy a burden on her, to remember that God's 
yoke was easy and IBs burden light, and the Con- 
vent would always lie a happy, peaceful home to 
her. 

She took her leave of the AbliCM alone in the 
little salon, which hail been the scene of her de- 
lightful studies fur so many tranquil years. The 
Abbca l*ad altered very mud* in this time, she 
had grown prematurely old, and seemed very 
near another state of being. There was no sof- 
tening or tenderness accompanying her debility 
however, she seemed only to grow harder and 
more stern. She was one of the race of Kohatb, 
and Hail lrorne her Ark of discipline with bowed 
head, aiid eyes blind to tl»e glories of the Taber- 
nacle sorrow. No one Iwit Bencdieita knew the 
cause of her stem grief. No breath of her past 
hod swept into that retired abode. The snow- 
drift that liad chilled her world-life had cut it off 
even from memory, and so complete was the si- 
lence that no one ever knew, even whether it 
was her own shame, or another’s sin that had 
caused this unending penance of grief. She rare- 
ly talked to Regina, Wt on this their last meet- 
ing she said more than die hwl during their 
wliole intercourse. She gave her in hurried 
words excellent counsel. 



“ Regina, if your new home, proves disagreea- 
bk*, and your relations ungracious, if they feel 
and show that you are a burelrn to them, and you 
wish for a means of support, I will tell you of a 
way. Go quietly to some Director of a Theatre, 
ring for him, and then ask him to find you em- 
ployment. Great wealth has been made by such 
voices as yours — but — ■" and here the Abbess’ i 
eyes flashed, and lier frail body shook, as she ad- 
ded in a stern voice that startled Regina, while 
she held the girl’s wrist with a vicc-likc grasp — 

“ but, for God's sake, child, remember that in this 
career I am pointing Out to you, stand fearful 
temptations and horrid rim Poor thing! yon 
cannot understand roe. Alas, wc only teach of | 
rin here, in a way that children never know 
what world sin is. Regina, the devil in tlie | 
world is not a hideous monster ; he will present 
himself before you in forms more beautiful and 
attractive than the blessed angels in the altar 
picture. Take care and remember my warning. 
Your voice will give you luxury and fame, but do 
not let it drag you down to degradation.'* 

“ S»*e here — you remember this Salve Regina.’ 
in the * Didone.’ Sing this to any rourieal Di- 
rector; go through the whole passage as I have 
trained you ; sing it and act it ns you do to me, 
and be will engage you immediately. Then they 
will dress you in fine clothes, put you on a place 
larger than the church altar from which the 
Bishop preache* at Whitsuntide, btfint a greater 
crowd than you have ever teen ; but do not be 
afraid : forget your clothes, forget the crowd, and 
imagine you are 1 here in tills little convent parlor 
with me, ami " — rim added in low, solemn words ■ 
that Regina never forgot, — M and I shall be w ith 
yon, not in the flesh, but in the spirit, and when 
this glorious hour come*, and your voice is mak- 
ing you famous, let me sec that your heart is un- 
rolled, vour. virtue unsullied." 

Only one month after leaving tiro Convent, 
Regina Valentini was standing in the salon of the 
Director of the Coart Theatre at Dresden. She 
has! found her home sad enough, the step mother 
harsh and exacting, and her step-sistera jealous 
and overlie tiring. They put on her the most la- 
borious duties, and treated her more like a do- 
mestic than a relative. One day, when worn out 
. and discouraged with her forlorn life, she wrap- 
ped a mantle around her, and went to the resi- 
dence of the Director Mingotti, w1k> she had 
heard was the Chief of the Royal Theatre of the 
j city. I 

Afexngli only sixteen, she had a fine good 
presence. The healthy, regular life she had dud 
at tiro Convent, united to a naturally vigorous 
constitution, had developed her finely. Her 
height was above the ordinary size, her move- 
ments graceful ami her carriage erect. She hail 
a full, well-developed chest, fine breadth of 
shoulders, and her head was set on her neck with 
(be classic air of a Greek ideal of Juno. Her 
face was good, not Iroautiful, but exprearive of 
natural feelings, warm emotions and intelligence. 

“ I have come,” she sakl to the Director, with 
a (rankness tlrnt arose partly from her unsophis- 
ticated nature, and partly from her young, reck- 
less despair — “I have conic to ask you to hear 
me sing. The Abbess of tiro Urwline Convent 
at Gractz, where 1 was educated, told me when I 
left her, that if I needed to earn my living, to go 
to some Musical Director, and after he had heard 
me sing he would give me employment” 
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“ What can yon Hing ? * asked tbc amused 
Director. “ .Some Church hymn* ol course, and 
may be an Italian Canzomctta or two." 

u Oh yea." she MNVewd, with forced gaiety, 
for her spirit was too weighed down to resent his 
half playful indifference, 44 Church hymn* and 
Cnnxonetta — plenty of them; here is a Canxo- 
netta 1 sang before I could speak ; my mother, a 
Neapolitan, used to sing use to sleep with it." 

And seating herself at the spinnet she sang 
u V emu' Eloge," a passage from Pr/Mlieri'a “ La 
Pace fra la Virtu e. la RcUesza” As she finished 
it, noticing the Maestro's pleased look, she glan- 
ced up at him archly, and with mad-cap gaiety 
struck off tho ** I/ogni costume. " from the same 
popular, dramatic poem of Metastasio, the music 
of which she had composed herself. Ercry phrase 
was filled with aanrr, bewitching caprice, and the 
last line of each verse ended with the trilling 
carol she had caught from the bird* in the con- 
vent garden. 

w liene, bene, n cried the Director, 44 yoor r6lc 
will be comic," and ho made her repeat it 

“ Now," said the girl rising from the spinnet, 
“ now that I have broken the ice, and do not feel 
afraid of you, let me sing you something worth 
hearing. IIatc you the Dtlone .1 Mjatuiotuita of 
Vinci V ” 

Ho handed her a manuscript score of the 
Opera, she turned over the leaves rapidly, until 
she reached the spirited pa«age, “ Son Regina.” 
Then placing the score on the harprirhonl. said, 
as he was about huniihg for a duplicate,* copy of 
the passage : 

“ Never mind the nunic for me. I know the 
whole opera as well as yoiWdo. Bat accompany 
me, and if you have a voice, sing that pox/age 
preceding the * Son Bogina.* I have never hoard 
a man sing in all my life, but old Padre Pioco, 
who croaks like a raven — I wonder if you all 
do?" 

The playful, authoritative air of the girl amused 
the Director, and as he had a tolerable voice, he 
sang the opening passage she had requested to 
hear. Playful and merry ns Regina seemed, she 
ha/1 “ a well of tears back of her eyelids," and a 
heavy, aching heart in her throat ; but she luid a 
sturdy, enduring spirit, that mother leas girl, and 
she drove back the team and choked down the 
heart. She listened to the Maestro's Hinging with 
delighted surprise; it produced a novel effect, 
ami filled her with fresh inspiration, for it deveb 
oped to her more fully the character of her own 
part. When ho finished, her glorious voire 
Moored out in that rich old music of Vinci's “ Di- 
dono." The room fairly trembled with the force 
of the outpouring notes. Her own wrongs, and 
youthful, impatient despair, and proud, indepen- 
deot nature seemed to fin/1 an expression in the 
haughty words Metaalasio haa jmt into the lips of 
the beautiful but unfortunate queen of Carthage. 
The Director listened with surprise to this in- 
spired girl. When her last note ended, he rose 
from the piano, and taking the hand of the now 
trembling girl, kisses) it reverentially. 

44 Yon are a divinity, he said, “ I have never 
heard such a voice ; neither 4 La Romaninn ' nor 
‘ La Faustina/ both of whom I know well, and 
haro heard sing this opera rejieatedly, can sing 
this passage equal to yoor execution of it." 

“ You can find me employment then ? ** she 
asked, with a faint attempt at a laugh, as she 
brushed off some hot tears from her flushed cheek. 



“ Find you employment ! " he cried — 14 Mon 
Dieu ! Yes, and when you are the llegina of the 
opera, do not forget your first admirer. Director 
Mingotti." 

“ Oh, you shall always be my prime minister, I 
promise you," answered the delighted girl, half 
sobbing, and trying to laugh to hide her emotion. 

“ How many parts do you know ? * said Min- 
gotti, trying to divert her thoughts, by getting 
her interested iu eon versa lion. “ Come sit down 
here, and tell me of your training. Who taught 
yon?" 

Regina told him her whole history, and the 
good, warm-hearted Director became doubly in- 
terested in her. He found on examination that 
she would only need a Tittle practice at rehear- 
sals. to rub of! the awkwardness and novelty, and 
a bo to accustom her to the sound of the instru- 
• mrnlA. Old Porpora was then in Dresden, and 
the Director immediately engaged him to train 
Regina for the stage. Her di Mr was hurried on, 
in order to have it over before tlx* return of 
Faustina and her husband, the celebrated musi- 
cal composer Ilaose, who were the Court mu- 
sicians, off on range. The Director and Porpora 
decided that her first appearance should be in her 
faToritc “ Didone A Mxmdtmatn.” 

The dMt was successful, and she recalled to 
many present the triumphs of “ La Romanina ** 
in the name opera nearly twenty years before. 
And no wonder, for the two womeit**ng alike 
under the influence of powerful personal emo- 
tions; M La Romanina " expressed in it her hope- 
lew love for the cold, ungrateful lover-poet Me- 
tastasis Poor Regina sang for her life, her fu- 
ture, and as the anguish of her forlorn, desolate 
position prewed in on her, it gave a tone of pathos 
to bar singing that touched every heart. 

Her future was as brilliant as her cfcMf, and it 
belongs to history, — to the history of great ar- 
tist*. She became almost immediately a power- 
ful rival of Faustina. Halt’s wife ; and this ri- 
valry carno very near injuring her materially in 
the outset of her career. Ilnasc, when ho com- 
pose/] his music of tho “ Demo/bonle," knowing 
that Regina had to sing a role in it, wrote a very 
difficult air for her, and to test her still further, 
he made the accompaniment of only note* pincers 
on the violin, hoping that her foice, unsustaim-d 
by the harmony, might wander, and thus she 
would lose her wit- possession. Sho was so 
charmed by the beauty of the melody — 44 St tutti 
miti mn!i m — that when he showed it to her she 
overlooked the snare and accepted it with enthu- 
maaro ; but her friend, the Director, discovered 
the trick, and the young prima donna, thanks to 
the early training of Padre Pioeo, and the canto 
fermo of the old chants, was enabled, by a little 
close study, to make of the intended ruin, a new 
triumph. 

She remembered also other lessons more val- 
uable than tho canto fermo of the Padre, — the 
stern warning* of the Abben. Although in her 
new career it vfas not required of her to be a 
vestal or a Lucre ti a, she chow to be a virtuous 
woman. She married toon after her first appear- 
ance the Director Mingotti, it was said — not for 
love, bat whether for lore or gratitude, she and 
l»er husband were faithful an/1 honest to each 
other, and always lived happily together. 

Though remembered now only by the student 
of murical biography, one hundred years ago she 
was one of the most famous angers in that bril- 



liant circle of great artistes, who sang poetry a 
beautiful as their music, tor they had a Me taut ash 
to write their librettos. It was Regina Mitigou 
who, when she went to Madrid to sing fur Me 
taatasio's friend, the great Farinelli, who wa 
Director there, had to have her residence out it 
the country, that the eager public should no 
hear her practice. 

She ted a happy, prosperous life, and retiree 
from tho stage early with a handsome fortune 
and a public reputation as brilliant as her private 
was pure. In MctasUurio's life, in Dr. Burney 'i 
works, the life of this great and good woman ear 
be gathered up in beautiful bits. Fetis also give* 
a pleasant Ettle sketch of her ; and in the Dres- 
den gallery is a charming pastel portrait of bei 
by Roealba, which a friend described to me wit! 
an enthusiasm so earnest, that it prompted me t< 
write this sketch of tho good and lovely prime 
dnnna who llourisltcd so grandly and purely ic 
that far-off hundred years ago. 

Atnoi Bkkwbtbiu 

Music Recorders — Three is the Field. 

The Christum Inquirer, New York, gives the fol 
lowing full and authentic /Uutrription of the ingcnioii! 
invention of tbe Rev. Mr. Bond, to which we bare at 
ready referred : 

Clock-work, simitar to that used for telegraphing 
is Imbedded in the vacant space at the left of the kev 
hoard, which seems to be jn*t fitted to contain ft 
This clock-work may ho kept entirely out of sight 
only acceaaihk- by a key-hole for tlie purpose of wind 
ing it up, and mav be put in operation or checked bj 
means of n stop close to tbc keyboard. A riliban o 
paper, ruled »iniUurly to rotnniun uni.sk paper, whicl 
U woun-l s p an a reel, i* drawn by the clzxk-wurk u' 
even rate under an inked cylinder. Under the piano 
awl to lie entirely out of sight iu un instrument con 
stnicicd for tbc purpose, is a set of levers, equal it 
number to the key* of tho piano. The*! levers ron 
verge till tlivv meet in a straight lino under the tnkee 
cylinder, each being connected ut the extremity of in 
long arm with it* corresponding key, and having a: 
the extremitr of it* short nrm n point tumid up- 
wards ; or, if connected with a black key, a dontil* 
point. When any key is struck in playing, a point 
or double point, as the c**e may lie, presses the mov- 
ing paper against tlx- Inked roller, and make* a murk 
or a double mark, longer or shorter, according to th( 
duration of tbc note, after tbc manner of tho mani- 
fold letter- writer, and on its proper line or apace, 
each sharp being represented ns in common notation 
on the same line or space with its eoneapomling 
natural. • 

Any piece of mo«ir, whether slow rapid, la reg- 
istered with mathematical t-xaesne**, and it is mani- 
fest whether the note* are Ntarcntn or sustained. 

The use of this Recorder of Music to the comparer 
is obvious. Amateurs, also, good improvisors, will 
l*e aide by it to record thAr music as fast as played ; 
and (lie transcribing afterwards into ronuiizm nota- 
tion will he little more than a simple mechanical 
operation, which, if desirable, can lie given to other* 
to perform. 

It is, also, worth suggesting, that, ns the record 
made is strictly accurate, and whatever is plnvtd is 
found in black and white, a performer can criticize 
his own playing at leisure, nn/I correct his own er- 
ror*, or trio toadier can receive by mail or otherwise 
a sort of daguerreotype of the pupil's execution, or n 
mamma enn *re whether her daughter, during her 
absence, ban accomplished faithfully the task of prac- 
tising given her. 

The above description we have the pleasure of 
publishing from lire pen of the inventor, Rev. II. F. 
Bond, formerly of l>over, N. H., and now residing 
in Wisconsin. ’The instrument may he seen at O. 
Ditaon & Co's raurie store, on Washington Htrect, 
Boston. The invention is a complete success, nnd it 
promises to bo very useful. 

At tho *nmc time the BnoUgn (N. Y.) Transcrij*, 
tell* us that the same end had already I wen accom- 
plished by an ingenious musician of that city. 
We should l»e pleased to *oc some precise description 
of the Brooklyn recorder. Mcnnwhilc, we presume 
that both invention* were original and independent of 
each other. The real problem to be solved is not 
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whether the machine* have done what they proposed 
to do, hut whether it in practically of any n*e when 
done. Nothing can nettle tht» except the trial of the 
in*tmm«nt, for a length of time, by genuine musician*, 
men who fcjiw “ idem " or “ inspiration* ” worth 
recording. Here is the Brooklyn article : 

The above is not so groat a novelty in this region 
ns it seems to lie in Boston. Mr. Edwabd Wu-iik, 
n mnrirul professor in llrooktyn, lias a similar non- 
trivaace, which he arranged and used some years 
ago ; but which he bos nut thought it worth while to 
get patented, Itccnase the use of it would bo confined 
to the few wbo improvise music, in those rare mo- 
ments when " the divlno afflatus is on them." As 
nearly m we can judge from the description, Mr. 
Wibub’s artnogt'incnt is identical with Mr. Bond's, 
and he run doahtleas substantiate the priority of his 
invention. If Mr. Bond hns serured the profit of the 
invention, Mr. Wibbe is entitled to the honor, and 
to the nse of his own arrangement. Mr. Winns bus 
groat fertility of invention. His " Musical Scale 
Budding Indicator ” lim come Inrgely into use in 
our schools, uml is found to I* of very greut service 
in elucidating the mysterious relations of «ai/j«r and 
minor— Jilt and sharp. It show* tlie wliole tiling nt 
u glance, and allows it, not (os learners often think) 
tin arbitrary arrangrmrnt of some human system, 
hut the simple, natural, necessary law of the one 
fixed scale « tone* which Nature ha* given us. Mr. 
Wieiib i» n« only a thoroughly scientific composer, 
and u man of fine’murical taste, Imt a truly Inventive 
gvnins, with a clear eye to the practical nnd useful, 
as well as to the beautiful, lie Is now about bring- 
ing into uso an improved method of displaying ad- 
vertisement* in car* and other public conveyances, 
upon which he ha* been employed for some time, 
und which, we think will he found very attractive 
ami profitable, and Introduce a new era of movable 
fancy announcement*. 

Our friend Willi a, in his Musical IForM, notices 1 
these two inveotions. Ilia article concludes as fol- 
lows : 

Wo agree with the idea, of course, thiu the n«e of 
sorb a recording instrument would la* limited : there 
being but comparatively few musical improviser*. 
But thi* should not prevent tire full completion and 
perfection of a very valuable instrumentality for the 
recording of sweet tones and subtle conceits. Like 
Mocbal’o metronome, it might sometimes, at least, 
subserve a very desirable and valuable end. There 
are some men who are singularly felicitous in im- 
provising, but whose a {fiat us seems more or leas tn 
ibncrt and play them false the moment that jren and 
ink are brought into requisition, Wm. A. King, for 
instance, is a very subtle improviser on tho organ 
(and it ju«t occurs to us that such an invention were 
much more valuable for organ than piano, that noble 
mechanism being the men musical !y -suggestive of all 
instrument*,) but well a* ho actually write*, Mr, 
King’s printed note* are always — in our estimation— 
inferior to his unwritten ones. 



Touching the question of priority of invention be. 
tween Mr. Bund ami Mr, Wicbo, let u* make men- 
tion of another circumstance. Lost winter, before 



the death of the lamented Ur. Gerald Hull, we met 1 
at the Hr.'s house on the Fifth avenue, his friend Mr. 
J'iOL Aker*, the eminent sculptor, Mr. Akers, upon 
whore shoulders, wo mar he permitted to wtv, many 
competent judges, (among whom was Ur. Hull him- 
self), think that the mantle of Crawford ha* fallen, 
sn-rns to have applied hi* genius to tho very same 
point — albeit, music is but a *i*lcr art to that which 
he profanes. Mr. Aker* mentioned to os modestly 
the fact, in the course of conversation, that he had 
Invented and perfected a mechanism for lire record- 
ing of Improvised music on the pianoforte, ami then 
asked our opinion ns to it* rcnl usefulness to musi- 
cians nnd composers. This we bricMv gave him at 
die time, and a day wo* appointed for the further 
consideration of the matter, and for some explana- 
tion a* to the details of Ills invention. But urgent 
basinet* having called Mr. Aker* away from the 
eitv, the subject ho* not since lawn resumed. 

Now, it would Is? an interesting thing to compare 
these three inventions, (Mr. Bond’s, Mr. Wiebe's 
and Mr. Aker*’), it being a curion*, and yet not an- 
annul occurrence, that a simultaneous movement is 
suddenly made in die wime inventive direction— a* 
would hero seem to be the case. 

Debat of Mine, la Ferasgac. 

Tho AW York Saturday Press, one of the liveliest 
and raciest of onr exchanges, thus describe* the ben- 
efit affair, abont which manager &TkAKO*cn has seen 
fit to lorture the ladies of New York Upper Tendon, 



or “ Upper I’ro-tendom," os a Philadelphia paper has 
it. 

There ha* been a great row, in the papers nnd else- 
where, because the bt-irefii of the Woman ’* Hospital 
A«sorintinn and the debat of Madame la Comtcwo 
do Fanufloe (rtfe Thom), didn't attract over live 
hundred people — stockholders, free-list, nnd all— to , 
the Academy of Mnsic on Tuesday night. Tho 
Times and tfa 7'rifaiw abase the public for not com- 
ing on this occasion. Tho /A*raW laughs at the whole 
affair, and the manager polis he s off the lady-patron- 
o**ea in a rather sharp card. The amiable director 
accuse* these Upper Forty-nine of making false 
representation* to him, whereby ho is a loser to the 
extent of 8#78 (eight banditti nnd seventy-eight dol- 
lar*), rCrdnom! Is tlicre so much money in the 
world for anybody tn lore !l and suggests that when 
they next have an attack of philanthropy they shall 
paT for it on* ol their own pin-money. 

Now, so far iu tho Indy-patronesses are concerned, 
Strakoseb is right. Beyond tending their names, they 
took no interest In the matter. They were willing to 
help Madame do Feni'su* to a dmt, which wn* all 
she desired, and they did not care much for the Hos- 

I itul — low for tbc manager ; if they had, they would 
arc punned the plan, and carried the war into the 
enemv's country. Henvv Cavalry, in tho shape of 
grimly dowagers, would have charged upon tho bank* 
and banker* in Wall Street. The Light Artillery of 
voting brides would have played nnccssinglv upon 
Beaver Street and lower Broadway. The 2ooavw 
nnd Chasseur* d'Enfar, married coqaS tt es ami pirati- 
cal widow*, would have carri*?*l the enemy's outposts 
and picked off hi* officer*. The Light Infantry and 
Bread and Butter Brigade would have met him with 
the bayonet over tho breakfast table or at the thresh- 
old of the drawing room. No man'* porte-monnaio 
would have been safe for a moment. 

But do. Nobody cared about the mailer, nnd so 
it wn* a (tale. Then, too, it wa* whispered about 
that the debutante was never handsome, and wna no 
longer yowpg. This, alas 1 was too true. Madame 
de Fern star must have been born before the great fire, 
when all tbc ladies in society first opened their eyes 
on this mundane sphere. 

Ami I don't think the public is so much to blame, 

I after oil. 

Tho public i* good enough. It supports hospitals 
enough. Without doubt it will support the Woman’* 
Hospital. Bnt is there any moral obligation fora 
i man to go io the opera on a hot night, and ho bored, 
i for a charitable purpose * 

Poes not the charity in this care hegin at homo ? 

It strike* me that it k-gin* and stay* there. 

A* for Madame la Comte«*e, she has a. light nnd 
very sweet voice, hardly powerful enough for the 
Academy. At times, }fie could scarcely be heard. 
Tho oja-ra — the /kriftim— -i* a very difficult one. ns 
nil the work far tlie primn dnnnn come* nt once. Still 
: Midiimc managed to get throngh it ereditnhly. She 
. ha* l >een well taught, and sung with taste and always 
in tnne. 

I do not think that her voice 1* sufficient to com- 
mand succore ; nnd, to speak mildly, 6bc ha* no other 
recommendation. 

We append, as h curiosity, the 

Card of M. 8tbakowh. 

Tt* Mr Puttie : — I Pure* vtrwivHnsly rhal I wn oMtmd to 
»toto that t>i" usi'Hiviiimiwi wbk-h w«* *tv<n "t th* A-wl-niy 
of Murfr on Tumlav, lot tbs ben-fit of tit* Woman’* 
Aaai'-liKlotn. dm util nstttr unpnhiuttlT* to the Pltotl* ot th*t 
.tf—rrirx ebartty. but that It rwulUid la n to- <*f "ver 
tiuMrtd ilotters to lli«- Btsnajtrr. 1 fW r»ll*l upon to make * 
ltffaf •tatrwvat of tli»- OtrlM ronneetod with th* uianagciiivut 
of ilir Mrfoi*naMe alluded Ui atovea: 

1, 1 bare n«* undor my mannarou'iit one of the fiuret opera 
emu panto* In th- world, 1<*1 by tun macnUrent «rtt*U *s r T, r"* 
j,<n»' tntb M a-lame Cortot and Mo-Lwn*- Cnbaa as uiy *Ur» 
an. I •»»». artists with tkn», 1 bare (rtreu tbc opera to 

PIV.J »n-l jayirat . .. . 

2 I n < rctinrctMl liv o»Trr*l la'll-* nrcaptin* libch pnsltlnos 
In Nc* York aeclrtv to> -on thorn In a lwwdt prr» Ttnanfa fnt 
the tV Oman's DreplUl. As the attraetlou on th.-ir part ilwy 
«|,Knl tin- to arranp- for tlio i Mnt nt » dtSttaguMiM i«n*trnr 
—a liuly of this city, who was pn-«u mol to bare rtreaijr claim* 
upon thr public riuMltjr Sim h*d kindly placed her wrtlrta 
at llw dls(»MlI nf tbr cummlCtre tv tfcts or ra sia n . 

a. I tvtnartcd. lorttroUlly, that the paldte of city w 
not to t- r*)tsd upon Pw th- »<nppfrt of amateur*. WWW 
dl*ttiHP>l«Sn| ,• ami that such MogUisttso, I tlinuxht I ought 
c>, have aomr *aaranlj n»r my eit*n*r». tj’hrreapon tbs to- 
,liM rsfllol Hint th*y woolit are all their lnflw»n*o In Ikvor of 
tbr pfrjrct, anil *t> m ure Its prenniary succor*. Further, It 
wa* narntri that If tlirir namra slmnlil apewar as p»lrm»- 
pww> nf tlw aOUr. there weald b- no doubt tl»*A on HiOncc 
won 1.1 V ncreiiihl**! wbVh WtmM \m Urrfr enouith to hays a 
baudwstsie sum after thr «W»* had l*-n difrayol. 

4. It was Beall* atm-t tiiat. altbonirh tbr ** prates w Uir 
cpn under tny tarns cto-^r.t amount to »1.M0 nlfbUv. 1 
should reeelrr flr-l bnt fl^JOO. Thr IttSlpBl. it nay okw« 
that sure, wrrv to be MM l»t»»wn the It— plUl Aascebitloa 
and TTKwIf. 1 tain* tbr rlik of tlsr rasr* no* swurrd, 

wklto tbr ns«nc*i»»uei, cr Uio lady polronaassa, a.nonn‘1 no 
Ivuurt wbatoxiver. _ m , 

6. Tbr nwull was that tbr bto*» reoflpt* of Tue«tay rtrnin* 
amounted to only $£U; leaving me a Umr to tbc extent of 



•STB. Further, that tbs rea)or1ty of the ladtrr wbw. narere 
appiaml hi tbr Oilrerti— insut to A only wtbetad to **rrt 
thrmrelve* to brtn(t aboat a favnrahle rranlt to my etlorts. but 
did no* Und Ihrdr prraonai p roomer to an nfttlr which they 

nominally patronUinl. 

There fwts fbr thr pablto. to wbren 1, as every ether mer>»*-r 
must look fr svpyort. To tbe chart tab ly dsspoort, I would 
rrwprctfully a stuily of th* lilon puwwcd Is thr aaatler 

of brurSits fbr tbe poor by tbr tiwtoraey «f tbs European 
cwpltab. The patronuores In Uvdpb rttle* Uka oa tsan> as 
twenty, thirty, fifty, and seaertini' < one hwndrr-t th-keis. pay 
fbr them, and aril them or rtre them away, thus ptorldtod 
•omothlni; fbr the poor, and swurtuR thr manayir. wti<-. Is 
•omrtlmre rren la a worse cocdltloa. pecunUrilj spooking, 
than thr rjoCi*l objrct" of rlmrtly. 

IU s -n-ttln* exre*.Ho(tly. both on ootouat of tbe Asoaetatlon 
and my own traumry, that Uis afTalr cf Tuewlny *bnulil hare 
been so nnpreductire, 1 rwmaia the pubIVs obedient rerreut. 

MAURICE STRAK08CU, 

German Song Festival at Cleveland. 

The eleventh annual Festival of tlie "North 
American Sacnger-Bund ” wa* heM at Cleveland, 

O., on the 14th, Iftth, 16 th and 17tli Inst. The first 
day wa* given to the reception of tho Bingen ; and in 
th* evening Flotow’s Opera *' Aleaaandro Stradella " 
was performed at the Theatre by the ms'c and fe> j 
male memher* of tlie Cleveland Glee Club, Hew 
John Olkse being leader of tho orchestra. Tho 
theatre was crowded , and the performance is pro- 
nounced a (fcreat *ucc#s*. Tito riioru* con*i*tcd of 
nearly one hundred ficrsotis, and “ no hired perform- 
er* could approach the cuthu«n*m with which they 
performed their part*." 

The second day (Wrdnestlay) was devoted to re- 
hear**!*. In tho evening a grand Concert hy 400 
ringer*, accompanied hy a full Orchcrtra, under the 
direction of Prof. F. AntL, with tbe following pro- 
gramme : 

Part First, 

1— JabUca Overture .0. M. T-m Wrtwv. 

Oirbretra. 

S— A nliht at Hra Flthweeh- 

II j all tbs Slcftrn am] Orcbcwtre. 

Part Stomt 

1 -Overture. “ SUinansr Nlsbt Dream '* MesnJrla <Jia. 

Orrba.ua. 

t— Warrtor’* IWw *- F. Flibee. 

All ths Niiffrrf ami Orehevtra- 
The oxeTciac* of *ht third day are thua <le*cribed 
by the Cleveland Herald t 

The Priie Cofirert at the Tlieatrc, Tbnr*d*y after- 
noon, wa* a brilliant nflair, evoking a musiral dia- 
play, rarely equalled in any pnrt of the country. Tlie 
Concert commenced by an in*tmmcntal tterformnneo 
hr .lung's Band, Pittaliurgh. and eloaed by tbe Pitta- 
h'urgh Union Concert Band. Both gave excellent 
music. The following companies actually sang on 
tin- occasion : 

Tiffin DntdwbanS. S*n<!nsky M-rert Quarto*. Buffalo IJw- 
drrufri. Attrea LMertaM. Eri* LtoJrvtafcL Uaifcto.tare.rr- 
bamt. OalimhiM MannwrehoT. Dunkirk Ovrenanhi. I’ittst-urch 
Frsbsinn, Whrelirut Mamtotehar, Toted" 8a»ii|p-riruaJ, AU*- 
irhany Tsatonln, Detmlt lUrusuuU'. 

The Ringing of all wn* good. The Buffalo Lie- 
dertnfel, n well dresacd nn.1 n roarkably wnllwaalv 
appearing company, sang tho "Night Sung'' with 
exquirite taste and harmony. It un* rnptnrnnaly 
encored. The Akron company sang " The Beo and 
the Flower,” ami were loudly encored. Tbe hum- 
ming of the life wa* capitally imitated. The Huffnio 
8nengcrtinnd were also encored. Tl»e bass solo wn* 
splendidly executed. The “ Singer ’» March,” by 
the Columbus Society, wa* ni fl-iril stirring a song 
ns could be heard, mwl it wa* difficult to keep from 
marching to it. Tlie FfttsHurg Frohsitin were en- 
cored. Tho l’olka by lire Toledo Sacngrrhuni] was 
cxcel’.cntlv sung, nnd obtained a doeUnd cncoiv. 
Tire Socictv i* only a year old, lint has made flue 
progress, they nre n tine looking company- The 
Alleghany Teutonia received a merited encore. The 
Detroit Harmon ig were enthusiastically encored for 
their song, ” Wawlering nt Night,” which uns ono 
of the gem* of tho Concert. The general feeling whs 
that tbc Buffalo Licdefftafisl were ahead. Messrs. 
Amkl, GconoK.nnd Henry Lanosdorff, were Uio 
judges : 

TUB nANQUET. 

Tho Grand Banquet took place in the evening. 
National Hall was very JO* totally decorated for tho 
occasion. An arch of evergrvens extended over Uio 
pavement in front of the building. The Hall itself 
wa* decorated with printings, flag* and evergreens, 

A platform immediately over the entrance from the 
stairs was liuug with the elegant banners of tho dif- 
ferent Societies. Across the Hull was a large pic- 
ture of Liberty, and pictures of four eagle*, bearing 
inscribed rerofls, were displayed around the walls. 
Upon tho picture of Liberty wn* the following in- 
r scriptioa : 
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S.W.* LlfarU*. 

IWI’rw PtnMiil, dlrh h»lt' Ich ! 

(!wrwl MUMfw, 1 Km»j> Dim ] 

The scrolls held by tho four eagles bore the follow- 
ing inscriptions ; 

tud so flii.tcTi win dm winter * 

In den hrltc-rn bnntea tlrtli'n. 

Und «• full dor Kmtii -W Mnitf 
Frterb u.id (Nil frtloeliUt* *4iln.-— Sckiller. 

[And so we meet again lit IImm J oyotu r*rtout groups. 

Let then tbearratti of *>>ngr, frndi anil xrtrti. be twifl i*nln ’] 

Ivi* >1 idnlRo fifrefa-n each dm NilUlkhea tfemt alcht darn 
ft) Wo tltui r-dfao Mvaichea. — AntfolU. 

I To strive O r Ibe antful alum U 004 worthy of nod and 
noble mao.) 

Ei srliwtiuten jwl«* Kammera Fatten. 

8o Ung dea Llode* Z.atwr wiJIea — Mutter. 

[Retry sorrow's wrlnklo* teas*, 

A* ktiif ai the magic of tli* song reign*.} 

0 wall* Mo. da npferhramf, 
llln nrben Land ml Meet. 

Uni arlilinf' tin rtnig l.ir Inn band 
loa alter V calker far : — i/rru-"g A. 

[O rl«e then, Oflprlnf’ri holy fire, 

Kl»**ofi-r land and artwn. 

Embracing In a out and lor* 

All U>* nations of the earth.] 

At one end of the Hall wa* the inscription 
" Willkormkr ! ” At the other end was a platform 
over which was a large gilt harp crown'd Ire a sword. 
Beneath this design WM a large shield hearing the 
stars and stripes of America, crossed hy a belt of 
gold, ml, and black. On one side were deposited on 
oil painting on the easel, an engraving, palette, busts 
of Webster and Clay, a ra-e, globe, inathematica! 
instruments, chemical apparatus, and three books of 
thti I’rolmtu Court pertaining tn imtn rul bullion of 
aliens. On tho other aide were an anvil and ham- 
mer, steam engine, plow and ship. Interspersed 
with these were BUm CBM of evergreens. 

The tables were l»outitifully supplied with good 
thing?. Upwards df five hundred persons sat down 
in the Hull, ami two hundred in tho room* below. A 
large number in addition could not find scuts. Tho 
llecker Band, under the direction of John Olkf.r, 
occupied the platform over tho stairs into the Hall, 
and played inspiriting airs. 

After tho sup(>er had been partially got through 
with, the speeches commenced. 

Mr. A. Thieve said in German — Onr Sncugcr- 
hund is young yet, like America itself. The Union 
fills the want to keenly felt in this business country, 
to odd to labor recreation, to (lie work of our heads 
tho recreations of the mind. The German singers 
have first opened the way for it. (Bravo). The 
sfieaker here referred to Orpheus, Arion, npd the ex- 
ercise* at the Olympian games, to show that jioo^y 
and song were alwuvN honored. 'I'he Herman song, 
especially, has spread its inliacnco all over the world ; 
it is the tic uniting the Germans everywhere. ( Bravo. ) 
Festivals like the present arc the principal |*iint* of 
German song and German manner uf thinking, which 
is opposed for ever to l'uritanisin. The Germuit* are 
not foreigners here, heing the warriors of liberty. 
(The speaker here referreil to the pictures of liberty 
and the motto on the wall). We spread cntntnpnli- 
tan, human ideas ; a singer of litorty must l-o a free 
man. To promote liberty and rultivutc tlie mind by 
fostering tho arts, the linger** Union was creeled as 
a concentrating point, and fur that purpose we will 
keep it. 

lie then gave, In German, flic first toast. 

Tb* Singer s Union ! Uir It flourfah mul piwpsr, u a 
happy eaasnple of progress, to be followed by America. 

The second toast : 

Oar g'uMls Wn can welcome tbwn to a sranty festival noly, 
but we bop* (bay in iv fact hupp/ atn! [irvwrvn a fricn-lljr rv- 
eolbctlnD of the forest City. 

The third toast was— 

Tb* Union! Thn modern roimopolJUn State. whirl) frr*- 
] Sfwctit* nf rn<rd nr birth, hospitably open* lu arm* to nil who 
de*4r» to b« fnwmnn, are! »o In-Ip to mti- the grt«*l prefacm nf 
I f mo Join ; may It resits ttio facta of the grutl KVluclpi<w on 
| Which It I* IMl-ibllsIlMl. 

Judge Tnasa row to respnit-J. lie said that th* **-n»ii»ctil 
«l tho Want ronUlmd on idea thst was not now. It it la- 
I mtlnd on our nations) laniwr In the wont* K Bivihi l'» em 
j —many So one. This nation U funds op of many iiafarne 
From all part* of the world they come to form the American 
| people. Tb* principal paction of our people, that portion of 
which we Shim! — the AngJn-Ssxoa roev, are hut dasomdaBts 
I from tho great (lenniui fnailly, 

The American people weVooifl you to their will. Yon tiring 
wlUi you an element which I* iniieh actxiwl In thi* eountry — 
au etemaat wlihrh I rew hilly derrlujod nr»itn>l me, to night— 
aerlwilty. Sortn] (rellnj; Is sadly wantliiK autonR oar poop'ci 
anil It U just tbataitwicot that you bring with you. 

Another thing In which you hare the sdraulTg* of a* I* 
roar phyideiil development. W’e want yonr roll a, t Arum anil 
hardy eosstltuUona. One part of your mbrlnn here Is evl- 
tienUy to round out and dereiope our Yankee frames. 
I Laughter aoil applause | 

It ta a wall -known f»rt that Ovrmans hare better hewls thsn 
almost any nation on oarth. U takes fewer of Un-in to ML a 
bualiid than It dure those of any othar people. 

No peop!» on earth liare grown so rapidly os the Oennan 
nor. During the put 4tO yuar* no bathm has gruwa mi rwp- 
Idly In clrflbatlon a* the German*. Ttio thinking of this 
world Is principally dans hy Germans. 



Judge Tildex then instanced the names of Ilum- 
boldt, Goethe, Schiller, and other great men of Ger- 
man iiitlory and literature ua* proof of the rivilbeation 
of the race*. lie admired anil reverenced the groat 
Teutonic race tram which wo have all sprung. In 
the weirds of tin; motto on the wall, he buoo bis Ger- 
man friend* " welcome.” 

Three cheers for Judge Tildbx wen? given on his 
taking his sent. . 

The fourth toast was : 

Owrmoay, our Fsttu-rland! Threatened hjr Hrnnaiile and 
Marrwilr trlbra, while wanting her nnltv. ehe U In danger eith 
•r i f fighting again fur a victory n«t followed hy liberty, or *4 
e-ilh-rtin* a dofuat Inflicting deep wounds. May ehe pa** un- 
hurt throogh thn apprcarliin* storm*, nod at last, tiirowirg 
off I ier !-*mr»r's rtoak nf thirty repi, rtre as a UfiltMUi unity 
and a powerful llepuhHn, with a great and free people. 

Tlie reply wi* read (the author having suddenly 
fallen sick). *' Our Fatherland i* in danger during 
the present war. The temple of Janas has l«cn open- 
ed by a tyrant, the mnrdcjvr of libertT, who now ap- 
pears under the banner of liberty In Italy. Russian 
nrmiw arc eonccatmted on the frontiers of Germany. 
Our Fatherland, however, most trium;>h m spile of 
all her cue mien, in spite uf the thirty-nix bird* of prey 
which have their nests in llte oaks of Germuuy. The 
gigantic power of our country must l«o set free against 
tin* external enemies. We cun defeat them only as a 
national unity. While wc can only fiend aero** the 
ocean our best wishes, we go in not for the |rinecs, 
but for the people ; for unity, for lit •■Tty. not in Ger- 
many idone, but, all over the world. May the last 
king's throne soon fall into pieces before tlie rising 
majesty of the people.” 

Immense applause followed tin* rending, and the 
band struck up tlw t \fiinaUai»e, which was sung with 
enttin*tasm hjr crcrv one present, and followed by 
thundering «hont»of M Bravo ! ” 

The fifth toast was — 

tYnmsn — not thow who mak* dupm nf Uudr hnaband*. but 
Utos* wwnmi, tlw daai«* from which th* raivn'j ycw*y. MicrgT. 
anil JoTr of llt»*fty are uouHsIml. oBfi re rifj Mm word* 

of tho poet,— Wherever they walk Bower* spring up uti<l*r llieir 



IU*poudod to by Mr. TTsrtiiaxii-— T«*. tli* Wom*m— Honor 
Uie *wn . thi-r spin and wc%tc. fir.; mv* fiehUlor. but tlitvt 
Maying proriii Uiat nni »( 15 Hire afone hare itho privtlpgi- nf “ ty- 
ing like print.'- There la another p^iular mylng. wliteh. al- 
tboiigli n«t In rrnw. remtalns mnrli truth ; It run* thn* : 
•• Wliere It** di-vtl i|an«* nut to go btmreif b-r *end> a woman 
Now wr cannot d<-oy that all the utII In (tae world li.u rom* 
from women ; look around yog. mil nf rvrrr len port*, a hi* nt 
U-»»t hare l«Min troubkU Ui itretli by women ; l Were I* never a 
young geuiu* trying in rl*« In Om w<rrt<l. but I* Btevpaweiwl 
and kepi droi* by some niUhap In th* *h«p» of|woin»n : In 
Mhort, there l* »<• aiurb etll docn« by wt’cnvn In th« wortd, that 
a thnumnd ab«nla(inne. of a th-'-umn-l rear*' Irogth i-.wh. 
would not be mfirkol W» wash I* off ife Gvrmms h»vr a 
etopoUr rlgnlfloulna in our liuigiwgv : atari/ etory bad D 
►mloirv* tint then we have clv-n-J among wouivn *l*o *onoo 
of tlie i ^obtest virtu**, **en |H>a*r arel •trengtli, and th" gt»rr 
nf all light, (he sun himself (or retlier berwlf. In (ii-rmait. till* 
ledng the only language where tlie inn l* a frtnlntneaml *he 
ninoa a niaecallmi word,) Uautv. fie. It UrerUin al«o. Hint 
women hnve ever *lncr the rrretlno governed the world, that no 
elvUlnaJon could goow t'«t timlerihe Inflaeneenf wnn:en.ar>d 
that we alt more or Ire* obey their ilirutre. Do* I- tlmt » 
Why. tlie femli form I* undoubtedly the floret In the world; 
for that NWM it t*»J t»w»i ei'r*liip(n-l alwai*. 1Ye, however, 
who are brmklng down the l lolntry of ol.len tknre. we ell) sus- 
tain woman'* beauty rather In a »pirllu*l view | n a beautiful 
boilv weworelilp a brautirul *iilrlt- I’.mullfnl is the woman 
attending to her hnu*chold dullre In pfou* aiaipltrltr. baaurt- 
fttl also i* lire mot lier e-l ura ting her children in the Crwrof men 
unit th*l, but more beautiful D that wrenari that rum (srelii'iul* 
hrrdul.v an-l bring* op all her family not na slavre or MMfi 
Uiu. hot a* Iron and fr<» uu-n. — THI- «i<bud I eiihigiae In "pile 
of all her fault*, and ho|dng that all nor lodUre will Hike the 
hint, I invite all t hno> prevent U> drink with mo Ure health of 
tluit wniutn. 

Dr. ITartmakx's spcedi ealletl out thunder* of 
applau*c, and tK the cl 0 * 0 , rongrutulaiMin* and shout* 
mng lltrough tho Hall. It was uiitnistakuMy the 
npccch nf the evening. 

At its close the MannUnite was again snug with 
enthusiasm. 

AI! the speeches, except that of Judge Tiltkn, were 
in German. 

It i* impossible tn convey any description of the 
exciting scene or nf the enthusiasm of the Germans. 
Heir a grnnp would suddenly spring up, dink their 
glasses of Rhine wine, and with a shout would sit 
down again. At another part of tlie room *omc one 
would strike np a line or two of *<>ine national song, 
and a hundred would immediately join in. finish up 
with a " Ho !" clink glasses, nnd sui»*ide again. An 
immen«c quantity of light Rhine wine was de* patched, 
hut there wn* no drunkenness or quarrelling. At 
midnight wo left them singing nnd fhitcrnmng — the 
happiest set of fellows wo ever sow together in such 
numbers. 

The. fourth day opened with an ImjKMtng proces- 
sion of dragoons, Turners, Hinging Societies, Bands, 
&c., on tho way to a pic-nic at Wilson 1’ork. — 
Tlt« crowd numbered thousands. Short speeches 



were made by Mr. C. F. Baur, of Pittsfield, Mayor 
Sentcr, Hon. 1>. K. Carter anti Charles Arnold. 

Tho Singers’ l’riic, a handsome silver cup valued 
at S.IO, wiu then presented to the Buffalo Ltidertufcl 
by Mr. II. LAXoanoarv, of Cleveland, one of the 
Judge*, and received by Prof. Adam, on the part of 
the fortunate Society. 

Then commenced the fun nnd froUe of tlie affair. 
Every one went in on his or her own hook to secure 
enjoyment. Little parties seated themselves on tho 
gras*, gang songs, and drank lager out of glaste*, or- 
namented cow-horns, and various quaintly devised 
drinking-cups. One party drank from fi curiously 
designed porcelain hoot of formidable dimension* 
when looked at in the light of a drinking-cup. Band* 
of music played in different parts of the ground, and 
occasionally one of them would start ofl' through the 
grounds followed hy a crowd of singers. 

Tlie Turners had fastened a polo between two 
tree*, and on it executed numerous astmiLliing feittfl 
ofngillty. A jovial Teuton, seated astride a ladder, 
his head crowned with oak leaves, and having u 
lager keg in front of him, was borne proudly through 
tho ground* on the shoulder* of stalwart Germans. 
In front rode an ciitliustnsiie singer on horseback, 
with two others holding on tn the tip of the horse'* 
h tuh y tail. In advance of all went n hraafi band, 
while n crowd of jolly singers brought up tlie rear of 
this strange procession, which paraded the grounds 
several times during the afternoon. Most of the Ger- 
man men wore wreath* of onk leave* around their 
I tat*, whilst the women, of whom a large unmlwr 
were present, wore oak-leaf scarf*. 

In all that imincn»e crowd — amid all that vast 
ocean of lager that was set running down the throat* 
of the Teutonic nwenihlago, we did not hear of a 
single quarrel or disturbance, nor did we hear a 
single word of anger or insult. 

The Festival wound up with n grand Ball. 
Twenty-one companies of Singers took part in the 
Festival, mostly in full fjjrce, with friends, making, 
in addition to the resilient German population, many 
thousands of persons who kept tlioso four days as a 
holiday. Beer and Rhine wine (lowed freely, yet wo 
do not henr of a single quarrel or disturluinre in ihe 
whole time. Why will not Americans take n hint 
from such- examples? When ahull we too learn to 
know the meaning of the word t/ruinl, and la-gin to 
cultivate the art of living, as well us the arts of mating 
a tinny t 

Iflnsiral Comsponhnce. 

Worcester, Mars., Jure 5h>, — We passed a 
most ogrwmhle evening lost Friday, Juno 17, at 
Washburn Hall, at a solnSe given by Mr. B. 1>. At- 
LKX, of our city, with the following programme : 

Paw f. • • 

1. Ftsuo Duo : Quintet No. 5 tn A. Mowrt- 

a. Attc-cro; t. Lorghetto; t. Menur-lto; d. Variation*. 

2- The Twoty-thlrd Pnvlm : for two Soprano ami two Con- 
tralto Toico". fell ut» rt. 

3 AubU for Pinno Sofa. Op W flirfficnn. 

a. Allogro; i. Andacto; r. fabmo; J. Root] it. 

4. <J»nn»n Song*. Rofart Pram. 

«. -'Rternw mil d"n pnVIncn F.iRv-hon.*' , 

fa 41 Er fat {HuRiRn In Stunu uu'd la Srgon.” 
e. Spring Song. 

Paw II- 

5. Pfavuo Solo i P<-hvr*o • Caprtrclo. Mr-o-I* l>*nlu». 

G- Srvns and Air lean '• Dvr Frriwliilta.” Von 1V«**r. 

7- I'luio Duo; "Overture to Hb*krsp*arc*s " MUniaunrr 

Ntgbt's Dream.' 1 M"n4ofa*nfaa . 

fi. Angel Trto&oui " ElljAh,’' 41 UD np thin* «/•*." 

MMUklHOlui. 

It commenced with a Piano I>uo hy Mozart, very 
finely rendered hy Mr. B. D- At.i.rx and Miss Fl- 
eer Bacor. No. 2 wn* sung very neatly by Mrs. 
I>OAXE, ALLEX, WlUTRHT, and MiasNELUB Firkk. 
Tho next was splendidly played hy Mr. Ali.ex, 
who i* one of the greateri plnrcr* in tho whole 
country. The three Gorman songs, by Robert Franz, 
were sung sweetly hy Mrs. K. S. Allen, hut 
not with sufficient jiower. The Scherzo o Cupric 
cio by Mendelsohn wo never heard played better. 
Miss Bacon, wo thought, gave it with much more 
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feeling and expression than a professional concert- 
giver n few weeks ago. Next ciuno a sccna and air 
from Dtr FrrysrhiHz, mort beautifully Barg by Miss 
Nellie Finite ; it was decidedly tin* gem of the even- 
ing. The overtoro to die Midsummer Night's Dream 
by Mendelssohn was flnelv executed hr Miss Bacon 
and Mr. B. P, Allen ; followed by tins M Angel 
Trio/ 1 from " Elijah," well sung by Mrs. Alien, 
WbH«Bg, ami Mis* Fi*kc. On account of the storm 
there were only about eighty persons present. Much 
credit is due to Mr. Allen for so fine an entertain- 
ment. 

I.r.inuc., Juki: C. — Amidst all the political 
troubled and the consequent depression of business, 
Leipzig, during the past few days, bus been the mwiw 
of some musical events which may 1» of some Inter- 
est Vs many of your readers, especially such as have 
hcrvtnfon! made this city a place of residence for the 
sake of musical studies and improvement. We hare 
had n Convention of Musicians from different parts 
of the country, continuing in scstkin from the first to 
tfafr fourth of Jane. The convention had for an ob- 
ject the grounding of a society for tho promotion 
of tho cause of music in general, as well as a meant of 
furthering acquaintance and friendship between ar- 
tists. The means taken to reach this tnueh to lie de- 
sired end will bo seen by the following programme : 

J«*m 1. Krming, Caiwrt la UaThatir, wmlrr tbr illirr- 
tfna nf Dr. foul Liur, and " Ttwatar OsfdbMlator ” A. F. 
llirmis. After the r-snMrt fpMMtal tiiMrtn« at IOe lover so- 
toooofth* “ 8ch'dCam ltaui." with n view to mutual acquaint- 

J»«'l JjWsfqCi Private Mating fa tho upper mWn of 
the “ K.'hiltMa llaa* " for mndlber* aad (not «p»o to 

Uio pnliiwi. .4 fltmooa. la tho TtioaoM Churrh, •’The 41 mare 
Fmtlval Mum." by Fmns Lbut. an- tor dlroctton of the ccospo- 
wr Earning, Supper Sir aiemben and *o <*0 in (be upper 
laiooa of the “ 6ch JUro llaai." 

Jin* 3 LkIuim. 4/ltrmmt , Ubokw of a Pieel- 

deot, fto , with other nemioary lu-ltmw. Kfrarnf, BacN’s 
Oraiul Mia In B minor, uaSerdltwUoa of Owl Hu>tel. 

Jtutei. M*mint. Comtvt* Ft ehambee uwlc In the tW- 
wandliaoo. dfhnMoa, Wiinw la *- SetiUtaM Itotu.” To 
elom as frntlvil performance In the thostro, OVaoweo, opera 
in four acts, by Robert Wiemsnn. * 

Jim* h. Morning. General escunk-n by maw of a special 
train to Mcrw*1nsnr- A/tnnaan. Orpan Cortmrt ia the •'Doute,'’ 
amnp-.l by Dlractue II. Engiil, of Merseburg. 

Although it mny l» dull to go back and repeat the 
particulars of several of tho nbovo general pro- 
grammes, still I will risk it, a* it h»« some interest, 
there having been an especially largo place devoted to 
mtylcrn compueitiofH and the " Music of tho Future,” 
— ao for tho concert in the theatre. 

Past I. 

(Under Rice lot 'dlwcHon) 

I. Overture '* Mterretill* on d gtdrklfeb* F.tbrt M cdJpIv 
Mhn. 

2 I’mlo^njp spnfevn by Mr*. Frond* ka Ritter. 

3 Dun for hw> and Violin (B minor i, by Fr. M» abort, *%- 

rrolnl by court pUn'at I tret eon lini&u- aad caikeertuu-lstcr 
Xblted. • 

4. Aria fmm “ Ibrareautn CrilM," by Brrllo*, mirj by 
Mo. eon MIM* frem mart theatre at n*<4mar. 

fi. Orrrtupr to ** JtaiiOwl." by Schumann. 

Pan? II. 

(Under Lfast’a direction.) 

A. " TrDtaa »rvJ l«dde.** lulrodnctlon. Ws-wreript, by R. 
WaCtwr (Tbo above D a nnrr upora •Ulrli Iiu not yet ap- 
paaafi. l 

7. “ Dor tltiitokuab* ** sul “Briton llfdahr," tvnballal* by 
Ret-M ; au<K by Sdianvitm ; rpoton by Mr*. Kit Ur. 

g, Dw*4 frum tbo >• Flying Dutchman,” by R. Wagner; 
ounp by Mr. nhJ Mrs. von Mlidc. 

0. Ten piano pieces, by Chopin and Lt*»t ; eseratoi by 11 
voa Btlkov, 

10. Two son** by Itobrel Frans i tun* by IT err von Milde. 

II. Taani, iMnenton trtoelb I symphonic potsai by Ltoit. 

As this communication is intended iw a report and 
not as a criticism, I will not take up space in landing 
the many beauties, vocal and instrumental, of tho 
above programme, or in remarking on tome of tho 
peculiar and not always understandable feature* of it. 



All tho performers received much applause, especial 
ly Bl'blow, whoeo performance is most wonderful 
he it said by many to bo nearly equal to Lint in 
lus beat days. As doubtless many of your readers 
know, ho is Liszt’s son-in-law, as well as pupil — his 
wife, ns well as her mother, Mrs. Liszt, was present. 
In regard to the Inst pjm on the programme, I have 
heard tho criticisms of learned persons, w hi c h gener- 
ally amounted to this : that they “ liked it far better 
than they hod expected to,” which, although rather 
an equivocal compliment, still shows that there was 
some tiling to ndmira. The instrumentation, as on 
all sides conceded, is magnificent, and on the broad- 
en! scale, nearly every instrument known to the mod- 
ern orchestra being bronght in- Thin is said to bo 
one of the beat, if not Iks bent, of nil Lust's compo- 
sitions of the kind. The finale which was generally 
admired, consisted of A choral melody which was 
trented almost independently with wind instruments, 
while the violins had a very rapid contrapuntal figure 
playing over and around it. Ho was called out three 
or four times at tho close, during which time it 
rained bonqnct* thick and fast. 

The private matinee of the following day was prin- 
cipally occupied by a well-known acquaintance of the 
Boston public, none cKe than Alfred Jaell, now 
pianist to the king of Iianorcr. He has not grown 
a day older in ap|«amnce since leaving America, ami 
is just the same devoted friend to the ladies os ever. 
He played a mo at beautiful trio irw modern style for 
piano, violin, and ’cello, composed by Dr. O. Bach, 
from Vienna, who wns present. David and Gbbctz- 
u a mica satisfied all demands as to the rendering of 
the string parts. There was also a song by a Freii- 
lcin Oioast, from Weimar, marie by Lmt, to Heine’s 
poem of the L/vti? y, n really beautiful thing, and 
worth all the masses ami symphonic poems put to- 
gether. There was also a lady pianist whore name I 
have forgotten ; she played a duet for piano and vh>- 
loncello, with Griitxmachcr, music by Frans Bcrwald 
— neither the composition nor the execution of it waa 
equal to the other numbers nf the programme. The 
matinde was concluded by a concert piece, entitled 
Fhmmayt 4 tlSruM, by Moschclcs, for two pianos, 
exo’irfiyf fey the nom/towr and Alfred Jnell. It wo* 
splendidly played and was tire more appreciated, that 
Mo*rh«lti» has not boon beard in public before for a 
long time. 

Of LUxt’s mass composiyl for tins dedication of the 
Gran Dorn 1 must say but little, as it is useless to 
attempt a description when the thing itself is nearly 
indescribable — like the symphonic poem it is instru- 
mented for an immense orchestra, in this casu with 
the addition of tho organ — and to say the least pro- 
duced an immense volume of sound. So far a* the 
nstinl mn*a form and chnreh style are concerned, this 
composition has neither. There is very little com- 
paratively in the fugued style and that not carried 
nut to any great extent. The mass, frem all I hear, 
ha* not pleased much. It is worth something to 
seo Lisat a<* Conductor — every muscle of l»U body 
conducts — he stands on one leg tho best part of tho 
time, from tho fart that the other i* generally occu- 
pied beating tlino — one moment he is out of sight 
sunk beneath his music dc»k, tho next he shoot* up 
in all his six foot proportions. One moment faring 
in one direction, the next in the opposite one ; and to 
sum np, it is n great pitv that Ltut'i orchestral works 
cannot everywhere bo given under the composer's di- 
rection. The supper in the. evening in the beautiful 
saloon of the “ S^hul-.m //mu,” was a grand affair, 
in which some four or five hundred people participated. 
Tho following name* were made the subjects of 
tennis : Tire King — Schumann and ht« co-wotker*. 
Liszt, The Sing Society, The ladies present and ab- 
sent. Moacbokw, Him and Hiccius, the leaders af 
music in L. , The next evening was occupied l*v the 
performance of Bach's Mass by the " Itiediifher 
Vtrrim" Of this great work (in many respects 
Bach's greatest) I am free to admit that l am not far 
enough yet to understand it* beauties anil must givo 
my derided preference for Hamid. who stand* nearly in 
i that relation to England and America that Bach rfix» 



io Germany. Of the concert for rimmlwr muric in 
the Gcvrandliaos I givu Uie whole programme aj 
being one of the mort interesting of the series : 

I. Quart*! ia four fiqruel mamueata | Ms.) by Carl Mailer, 
ei« utuil bj tlm Mltuii**n Oaart quarlvt i»< the RreSbw* Malkv. 

2 r«lni I op. 27 No. 1.) by FurU. HUW, “ By Uio nUn «g 
Dabylon," Be , sun* by Mrs. Dr Hk lass. 

8 Caocvrto la Ujm Italia a style, by J. 8. Bach, 11. von Bil- 
low. 

4. foinataby Tarttnl ioi Violin ; Davit. 

6. “ Leanors," fUIlatU by Ddiger, cceopoeed by Lint (Ms.) 
spUtn ty Mr* F. Ritter. 

•V Gra&J Trio by Bebnbcrt; II. von Balow, Dartd and 
nrttfimanlmr 

In the Concerto by Bach there was oppomuiily to 
prove the truth uf tho atocrtiou, that Bulow is olio of 
the very few who can satisfy nr entertain n modem 
andienev with piano ranslc of' Bach’s. He came fully 
np to his reputation in this particular, and was called 
out three times, but refu«ed tn play agitin. Tbo 
opera “ Gtmovevn,” clowl the week, and the musi- 
cal events recorded, in the evening. It contains 
roort lwautiful music, lmt is very mrely given, as it is 
not calculated for the public ; it wiu first brought 
out in l<cjn*ig under Schumann's direction, and has 
I believe Ikx-h given only here and in Weimar, k 
was merely gotten np for this occasion, and the dif- 
ferent parts were well siDtaincd ami received much 
npphnwe. So ended the musical part of this con- 
vention, which may tie productive of great good. I 
have not a* yet heard the rc*«lt of the business meet- 
ing* or when the Society is io moot iwxt roar- I 
hoar Dr. Huexdkl, editor of tlie ‘*A«w Zrittehrijl 
Jir Miuih ” is appointed I’rorident for tlie ensoing 
year. B. 
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Liszt Criticized by an Admirer. 

Wc have had occawnn lately to correct a (also 
iinprivekm which ha# gone aliroad, that the Liszt- 
ian iiwnjxwiriuna, in the large, ainlitlious forms, 

“ Sym/*honUche DicJtfurufen" &c- t have created ; 
an enthusiasm among real music-lovers in this 
eountry. And we have unifonulv, when it has 
fallen to our duty to report of theso ns they have 
chanced to come up in our concert-programmes, 
been compelled to confess our inability to recog- 
nize in them the real presence of the creative 
spark. To bo sure our experience ha* lieen very 
limited, wc lutve not yet had one of his orchestral 1 
works periotmed here with an orchestra, hut only 
in his own four-hand arrangements for {nano. In 
each instance the whole thing was tedious, over 
strained, unedifving ; whereas any work of Beet- 
hoven, or Schubert, or Mendelssohn, which had 
imaginative thought and beauty in it, is sure to 
charm you and excite you in the merest outline 
copy of a pianoforte arrangement. Such, we be- 
lieve, has been the general impr ws on with regard 
to I Just. As much as all admire him as a won- 
derful executant.; a? the most skilful, sympa- 
thetic, delicate and powerful interpreter of the 
creations of the men of genius ; as a splendid in- 
stance in his own life of a high Art enthusiasm, 
tho cbivalrio head of ilic musical knight-errantry 
of our times, and tho generow expounder and 
advocate of the genius of his friends, a* Chopin, 
Franz, and others ; — still we have had no expe- 
rience as yet, in listening to Ids compositions, 
that has run at all counter to the genoral opinion 
of intelligent musicians: that the creative faculty 
has been denied him. quite as distinctly as the 
genius of interpretation lias been given him. 
With all tliat our young and ardent pianists of 
“ the Future " havo tried to do for us, wc have 
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not ho far been able to 4 ‘ experience a change " ; 
ami all the 44 revival " they have yet ncccedd in 
getting up in this country exists wholly in the 
imagination of the Leipzig editor, from whom we 
copied a few weeks since. 

But it is well to listen to nil sides. Liszt has 
been having a three days’ ovation recently in 
Breslau; and the Brahmtr Zekmg rejawta of 
what was done. We translate a part of it. The 
writer is Hesse, one of tbi* first of living German 
organists, after old Johann Schneider of Dresden. 
He is plainly a friend and admirer of Liszt per- 
sonally, as generous and accepting as he can be 
in his criticisms, and what bfl writ**, therefore, 
may be regarded as the utmost stretch of gene- 
rous concession which a solid, sensible musician, 
brought up upon Bach and Mozart and Beethoven, 
could make, after impartial, friendly hearing and 
examination, to the new works. 

On the 9th of .May, a grand concert was arranged 
in the ScliicMwerdcr Hall, by Ilcrr Dr. Leopold 
Dumnuwh, in honor of, and with the cooperation of, 
the ConTt-Capelhnciatcr Herr Dr. Franz Liszt. 
Liszt, the great, genial master of the Piano forte, 
who with his achievements on this instrument 
alarmed the world, gnvc eleven concerts here in 
Breslau in the year 18*3, with ever increasing suc- 
cess. He electrified his hearers by such playing as 
no one bad shown before. Whoever thought to give 
himself up to hU playing with the calm and com- 
fortable feeling that he wonld to the performance* of 
Hummel and other master*, was greatly mistaken. 
LU/.t transferred his mood* to the piano. Ho screwed 
nj> the feelings of the hearer to a pitch of feverish ex- 
citement, hat he allowed them also to stilstide oren- 
sionally. We were at that time jo fortunate us to be 
daily in his presence and admire his magical play. 
His repertoire was multifarious, he played all masters. 

We will not waste word* about his gigantic feej. 
tutpu, liw art of singing on the instrument, Ac. ; these 
are well-known thing* ; thousand* have heard him. 
But wc cannot forbear alluding to one composition; 
wc mean his 44 Reminiscences from Don Juan,” one 
of Clio most genial of piano pieces. Wc lament for 
any one who has not heard him play these reminis- 
cences. The marble guest on horseback, the insinu- 
ating Don Juan with his La ci Harem, the struggling 
and at lost consenting Zerlinn, the Champagne song. 
ic., all this did Liszt pass before our minds in such a 
way that we forgot Liszt, concert hall and all ; one 
■woko from the- performance os from a blissful 
droara. Four time* wc heard this piece hy him, and 
always with the same emotions. 

That Liszt’s active mind should finally grow weary 
of the virtuoso career, although he reaped in it the 
higlwwt triumphs, is no wonder : he longed for 
another kind of activity. Ho fixed bis abode in 
Weimar, where lie was railed to the office of Court 
Capcllmcister, and now appeared a* the creator of 
greater works. It i* well known what opposition his 
direction has experienced, and we frankly confess 
that we too hitherto have not been able to sympa- 
thize with this direction. Wc love euphony, and 
hare always had a holy horror of hunlncrs, even 
in n Barit and a Beethoven (in his last works) ; wc 
are more fond of those works of those masters, in 
which too violent assaults Ufion the sensibility of the 
ear do not occur ; hut do not understand us hy any 
means as saying, that tho fourth movement of the 
ninth Symphony, for instance, does not thrill us to 
tho centre of our soul by its sublimity. 

Yon will perhaps smile at our confession of faith, 
will call us a pedant, a schoolmaster ; we must licar 
it patiently. As to Liszt, we have road through his 
score* attentively, have found much in them that goes 
against the grain with us, hut at tlie same time also 
much that baa appealed to us and inspired us with a 



great respect for the composer’s geniality. “Las 
l’rtludcs,” for example, pleased ns very much. 

But to retnm to the concert. As Liszt stepped up 
to the conductor’* dwk, ho was received with a triple 
fnnfara. Schiller’s poem, “ To the Artists,” com- 
posed by Liszt for men’s voices, soli, chore* and or- 
chestra, opened the concert. With joy and from oar 
heart we must ennfrea that (his composition by its 
noble keeping, its beauty, sublimity and snperb cli 
max, took deep hold on t is. What a glorious con- 
ception of snch precious words I The execution was 
worthy of the composition. It ended amid load ap- 
plause. It was followed by Beethoven’s ever young 
and precious Violin Concerto, which Dr. Dam reach 
played with modi understanding and fine execu- 
tion Liszt had taken the direction of 

the orrhestrn and striven in the rehearsal for a very 
delicate accompaniment. 

14 Tasso” (Lamenio e t rianfo), a Symphonic Poem 
hy Liszt, now followed. One who hear* this work , 
which contain* much that is grand and beautiful, for 
tho first time, will often feel his car affected hardly, 
and there is much to which wc ourselves, after four 
times hearing, cannot become reconciled ; this we 
confeM frankly. At the same time wo must, after 
careful readings of the score, confess as freely our 
high appreciation of the often powerful Intentions of 
tho composer. Abrupt harmonic eminence* startled 
us rudely ; we cqpld not reconcile ourselves to them ; 
bat the entire Cantilena in A flat miyor is full of 
grace and charm ; and there is a fine intellectual 
grace in the Allegretto mnxto in F sharp major, which 
afterwards, when the composer ha* ngnin stirred up 
all the passions in the recurrence of the Limrnto, re- 
turns triumphantly in C Major in the Allegro con 
Brio. The J fodemto Pompooo and tho Stretlo are 
brilliantly effective. The work was received with 
tumultuous applause. The hut piece of the evening 
was the ninth Symphony of Beethoven. . . Liszt 
was serenaded after the concert in front of hi* hotel. 

On the following evening a Soiree It n private 
house was held, when compositions of the newest 
composer* furnished forth the feast, lfe have 
only room to translate what Herr Htm says of 
Liszt at the pinnn. 

Dr. Damresrii and Liszt now played Chopin’s .Vor- 
tume in C minor fop. 48), in n qnitc glorious and 
deep-felt style. Tho composition too was very l»eau* 
tiful in this form/ The irresistible enchanter, Liszt, 
remained seated at the piano and gave ns one of hi* 
Ktwl-A in D fiat major, which is extremely intcrest- 
injV graceful, and altogether charming in point of 
harmony. The tone* of embellishment thrown Into 
the figures, ringing like those of a glass Harmonica 
through his magical touch, made a peculiar stimnla- 
ting impression on the nerves. The master’s Pia- 
nitninvj, which wo have only heard equalled by Cho- 
pin, the infinitely various nuances of his touch, the 
fabulous elasticity nnd swiftness of his long stretched 
flngerB, the touutifnl tone-colors which tho instru- 
ment assume* antler his hands, all these excellent 
peculiarities wrought so powerfully upon his hearers, 
thut the restrained jubilation hurst out after it wo* 
ended. Then he played a waltz, and then n greater 
one after Schubert’s themes from the Soirtz He 17- 
Wo know this very neat and graceful piano 
piece : but how did Liszt play it t He made it half 
a* long again by incidental variations ; ho displayed 
la it a fabulous degree of technical execution ; he 
scarcely looked at hU hands, bat turned to the by- 
standers with piqeunt, jocu«e marginal glosses, which 
ho made upon tho composition and upon lib playing. 
To see him sitting there, and watch his peculiar Wad 
and intellectual face, the unlimited monarch of tho 
keyboard, making sport of tho maddest difficulties, 
and yet never for a moment changing the calm po- 
sition of his body, any ono would sav, that snch an 
artist nature, as this of Liszt, exists only once. 



Tna Music Recorder. — Wc have received tho 
following communication from Mr. Bond, the inven- 
tor of one of tho three instruments referred to in 
another column. 

Dus Sim: — There irmi to bo some mo tent tan u to prior- 
ity In tbe Invention of * Mueio Recorder. I dortre to as y Ibr 
m r v*c1f that, until the tint* I (obtained a Carrot. I bad do 
knowledge of any *ueh Instrument or of any attempt to con* 
struct one- I «** then illrectod to a doarrtptton of a Unitelle- 
corir r in the London Journal of Selene*, which wnr Invented iu 
far back as 1888. It Is very unlike my Instrument, yet H pre- 
vent* me from rUlmlog aa original the main Hoa of recording 
tvolre by tit car*) nf lever* on a moving strip of paper. Other 
thing* quite as essential t» make tb* machine Of practical 
vatu*. 1 do claim ; as for inrtnnre, the place it ocruptM In tha 
piano, the manner In which tbe paper i* ruled, the mod* of die- 
Uogntthlng sharp* and Bata horn the naturals, the application 
of the tak, the apparatus (be marking tbe ban, and the way 
la which lb* swull of the pedal la mpreaentad. Tbe Kagltth 
Invention doe* not appear to have been aneoMaful. Nobody 
here has ever area It. Tour* truly, U. V Boon. 



Musical Chit-Chat 

Our friend Trexkle lias returned to Boston, not, 
wc ore sorry to say, much benefited in heal tit hy his 
sojourn In the South. He lias resolved to try tho 
California climate, and there is mnch room for hope 
that that will restore him. His loss in the musical 
world of Boston will be sorely fell. . . . All the Ita- 
lian singers and players of tho several opera com pa- 
nic* united in a grand day and evening performance 
on Wednesday, in New York, in aid of tho widows 
and children of their countrymen who shall have 
fallen in thu patriotic cause of Italy. Mme. Gazza- 
nica, a native, it i* «uid, of Voghera, mentioned in 
tho late battle of Montebello, is very ardent in tire 
cause, having already contributed 2,000 francs to it. 
We are glad to boar that a movement is on foot for n 
repetition of llte performance bore in Boston. . . . 

A musical Festival, of classical orchestral music, on 
a large scale, was held in the Philadelphia Academy 
las Monday evening. There were three conductor*, 
who conducted each a pan, via. : Messrs. Skntz, 
Mkioxkx ami I)r. Connoiov. The programme 
must have I ns ted into the short hours. It included 
tbe Eroka .Symphony ; the piano Concerto in E flat, 
of Bocthorcu, played by Carl Wouwouw ; tbe vio- 
lin Concerto of Mendelssohn, p lured by Carl Gakrt- 
xer ; three overture* (Weber's ” Jubilee,” Cherubi- 
ni’s Deux Jounket, nnd Mozart’s Zauherjl/ltr) ; a finale 
from Lohengrin, and four vocal pieces. Tho orches- 
tra contained over forty stringed instruments ; tho 
audience was large and tho performances highly sat- 
isfactory. 

The Cincinnati 44 Cecilia Society " gnvc its seventh 
concert on the 16th inst. Tlie music consisted of the 
first part of Metidelssohn’s " Elijah,” and Gniie’s Os- 
sianie Curium of " Comnln.” . . . Mine. Biscacci- 
anti had an enthusiastic concert hut week in Bangor. 
One of the papers there, after indulging in no end of 
raptures, relates the following; (What, pray, is a 
44 Grand-pupil !”): 

Ju*t before the firs* appearance of Mudamo Btscar- 
cianti, Madame Zimmcrmann ascended tho platform, 
and spreading a small carpet strewed it with flowers 
amidst tho rapturous applauso of the whole audience. 

It was a worthy tribute of the gmnH-pupii of the great 
Mozart tn the genius of one who honors with her song 
Uio sublime conceptions of its great masters. 

A Berlin correspondent of tho THftziu (perhaps 
our reader* know him) write* : 

Dr. Chrysander, well known in the mnsico-litcrurv 
world of Germany a* one of the first writer* on musi- 
cal-historical topics, is now in London, finishing the 
second volume of hi* very remarkable Life of n«n- I 
del, the first volume of which appeared last season. 

Of tbe final volume of Jahn’s Life of Mozart, wc 
have os yet no tiding*. I doubt whether these four 
thick volumes will lm found to have interest enough 
to make them worth translating into English ; but 
public libraries ought to have them, since they con- 
tain a vast amount of information, not only, upon 
Mozart, but upon all points connected with him. 
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London. 

fFmtn the Mustral World, Slay 2*1. ) 

New Philharmonic Concert. — Owing to ita 
great Micros* at the Anri concert of the present Mason, 
Dr. Wylde judiciously repeated the Chora) Sympho- 
ny on .Monday night, when the densely crowded state 
of the hull (St. Jatncd’aj proved that the muster-work 
of Beethoven hud lost none of ita attraction. The 
principal vocal part* wero allotted to Madame llu- 
deredorff, llhi Stablxtcli, Mam*. Wilbya Cooper 
and Wcbi ; and the execution, on the whole, war 
Oreo better than bcfnpo, the attention of the audience 
•put® as marked, and the applause bestowed on each 
movement of the symphony quite as enthminstic- 
The fact of two such performance* of so elaborate 
nnd difficult a composition having taken plans within 
m> short an inti rral of time i* not merely creditable 
to I»r. Wylde, bat vpoaka well for the musical lasto 
of his nntnemu* patron* and supporters. The over- 
ture to £hie ZnuhcrtHkt, nnd Mendelssohn's first piano 
forte concerto— played with wonderful spirit and bril- 
liancy by Mad. Schumann (who wua unanimously 
recalled into the orchestra at the conclusion) — were 
the other piece* in the first part of the programme 
The second part was wholly devoted to Mr. Howard 
Glover’s new dramatic r.imlafa, entitled Comala, one 
bearing of which, imperfect and in many instance* 
bod a* itm the execution, sufficed to show that live 
composer had treated hi* subjoct not onlv with the 
ability which has woo him a distinguished place 
among contemporary musicians, but in a truly poeti- 
cal spirit. When we say that the mo*ir is Osnanic, 
wa by no means intend that, like the poetry it aims 
at illustrating, it is obscure, but that it it marked 
almost throughout by a dreaminess of character, oo- 
cn-iimuilty hr a sort of rugged wildness, perfectly in 
kcoping with the them*. The gloomy personage of 
Comala (Madame Rnderedorff ) — chiefly employed 
Hike some Irish orator) in lamentations, maledictions, 
and denunciations, until death releases her land the 
reader) fmm further anxiety — »* graphically por- 
trayed. Ilor first air, M Where art thou. Oh Ftnga! 
is plaintive and beautiful, and the scene in which she 
becomes lyrically frantic, on hearing from liidallan 
(Mr. Writs ) of ’the supposed dontli of Fingfal, ex- 
tremely romantic and effective. Among other pieces 
tltat. even after a single hearing, mnv, without hesita- 
tion, he pronounced excellent, are the aottg of Mcli- 
coma (Mis* Stabbach), 14 Grey night grew dim along 
the plain,” and the air in which Ilidvllan apowtro- 
phize* the weeping Comala — 41 What joy thus to bc- 
itold his love. The danres, the marches, and the 
choruses nro all, more or lea*, striking — the best of 
the last-named, perhaps. I icing the unaccompanied 
cliorus of bards, " Where are onr chiefs of old 1 ” and 
the chorus ilcseriptive nf the trmpc*t. The little 
music that accrues to Fingnl (Mr. Wilbve Cooper) is 
rliielly declamatory. As in hi* Tam (Y SKnntrr, Mr. 
Glover lias striven to invert the mnsicof Comala wish 
n national turn, and both in the songs we have men- 
tioned, and iivneoriy all tire incidental mtuie, certain 
iiiT'ulmrities of the Celtic stylo nf melody, without 
being plagiarised, arc successfully imitated. 

Here .Joachim's Concerta. — T he thiol nnd last 
of Herr Joachim's very interes ti ng performance* took 
place yesterday evening, and was even more success- 
ful than its predocaaors. The programme— devoted, 
a* before, exclusively to Beethoven— wn* aa lob 
low* : — 

Quints* In C, Op- 20. 

Quintet tn A minor, Op. 1T2, 

Quintet Is K wIbot. Op tO 

Rtnmtanta— I lore Joarbla* *iul ffrrr lUra 1 violin*!, Messes. 

| Dtner-^T? »q 4 Webb ( vMa* I lipigr PUtM fvtnWirrll.il 

The quartet in A minor, one of tlie so-called “Fna* 
thumoii*," wn* repeated by unanimous desire, in con- 
ttequrnc® of the extraordinary effect it hail produced 
at the preceding ronccrt. The quartet, Op. 59. com- 
pie ted the H:t*oumowaky set, the other two having 
nlreaily been given. The three stag** of Beethoven’* 
productive earoerwer® thus cadi represented hv a 
nnwlcrriiecc. Tlw execution was beyond all praise. 
No .<nt'li quartet playing has been heard in London 
for vean a* at these entertainment* ; and Inst night, 
as if to make hi* subscriber* regret that, for a time at 
least, they wero to enjoy no more such intellectual 
treat*. Ilerr Joachim surpassed liimsclf. It is impos- 
sible to over-estimate the qualifications of this German 
violinist a* an interpreter of classical music. To a 
manual dexterity which enables him to vanquish every 
difficulty with astonishing ease, he unites a style so 
noble, an expression so pure, nnd at the same time so 
thoroughly realising all that the music is Intended to 
convey, that, while the judgment la invariably satis- 
fied and the severest taste rnnriliatcd, the ear is en- 
chanted beyond mciwnre. Never ha* playing so Ttg- 
orows, passionate, and impulsive been combined with 
more faultless intonation, more sustained command 
of the gradation of sound, mono brilliant ami unerr- 



ing execution. It K Indeed, no exaggeration to say, 
of Herr Joachim, that he can sing like Mario and 
fiddle like Paganini. 

Royal Italian Opera. — Tlie event of the pa*t 
week was the tint performance this fCAson of Laernia 
7/rxy/u— an event always hailed with delight bv the 
sulaCTibcra and tlie public, and always sore to attract 
one of the most crowded audience* <4 tbo season. 
With such a cast as Grist in Lucreda, Mario in Gcn- 
nani, nnd Ronconi in Duke Alfonso, not forgetting 
Madame Nantfer-DMife, the excitement and the at- 
traction arc not to lie wondered at. 

The band and chorus were admirable from begin- 
ning to end, and Mr. Costa mutt have exclaimed, 
when he quitted the orchestra, " This has been a great 
night for the Royal Italian Opera.” 

Decry Lane.— The first performance of Don G'»- 
srami, on Tuesday, attracted on immense audience. 
The special features of the cast — ns at ltrr Majesty’s 
Theatre last season — wen the Donna Anna of Mdll. 
Titrcn* nnd the Don Ottavio of Signor Gitiglini. If 
the other dtarnctcrs could not boast of such high 
names, at least they comprised, ns far ns was practi- 
cable, the 4Ut* of the Drury Lane company. Mdlle. 
Yietoiro Balfc wa* JGrlina— her first appearance in 
the pan on the English stage; Mdlle. Vaneri, who 
last year made n favorable r Mad In Latrttia Dortjio, 
IKpportod the dtIMItsd and heart-broken Klvirn ; Sig- 
nor lladiali rcnsmimed the part of the profligate no- 
hlcmsn ; Signor lainxnai undertook tlie Comnscnda- 
tore ; and Signor Marini made his first Iww at Drury 
Lnrfe as Leporello. If the cart was not perfect it was 
no fault of the manager, since out of his materials 
1 nothing more satisfactory could be achieved. Mr. 
K. T. Smith, for instance — to cite a solitary exutnplo 
— could not imbue Signor Itiidiali vAh lliose numer- 
ous and indispensable qualities and qualifications so 
necessary far the true Impersonation of Mozart’s and 
Da Tonte’s hero, and in which the popular barytone 
is manifestly deficient. Signor Budiuli, however, 
stands in tlie same predicament with artists more cel- 
ebrated than himself. Nature never intended him for 
tlie courtly, polished and fascinating gentleman, even 
if art had supplied all It could. We have had ill our 
time Ii«at ooc lion Giovanni " native nnd to the man- 
ner born,” and each year render* tlie hope of a suc- 
cessor more and more remote. In Leporctlo, on the 
other hand, wo hare Seen more fortunate, LaMarhe 
was onlv a shade lc« raxovnttd in Leporello than 
Tnmbnnni in Don Giovanni. Nevertheless, tlie l«- 
gttimatw successor of Lahtarlio baa Ima fuionl In 
Ronconi, who, If ho doc* not sing the made with 
equal power and effect, acts the port with as much 
hnmor nnd more subtlety. 

Mdlle, Victnlm Balfc takes tbo same view of the 
character of Zerlina, a* Pcrsinni nnd Ilosio, ami rc- 
jeefs altogether the bold interpretation given to it by 
Malibmn and Mdlle. PSccoloaini. 

Madame SctirMaxx’i* Constn. — Madame 
flare Schumann, who has already twiru visited Lon- 
don (in 1856 ami 1857). gav® the first of three swr/i- 
n/rt, in conjunction with Herr Stockhausen, at the 
Hanover -square Room*, on Saturday. Although the 
audience, w® regret to «ay, was by no means nume- 
rous, it was nn audience of connoiaseiirs, able and 
eager to appreciate the (B exit* of the celebrated pian- 
ist, and to enjoy the varied ben utic* of the program- 
me she had prepared for them. Herr Joseph Joa- 
chim was the violinist, and the entertainment begun 
with n performance (by Madame Srhumann nnd 
Herr Joachim) of Beethoven's grand sonata dedica- 
ted to Kreotxer, which for energetic expression and 
vigorous execution could hardlv havefs-rn surpassed. 
Of still greater interest than Oiis, however — for rea- 
sons uimecea*nry to explain— wn* a duet (variations) 
for two pianofortes, the composition of Robert Schu- 
mann. In this Madame Schumann wa* assisted by 
her sister, Mademoiselle Marie Wlorlt ; and nothing | 
could lie more perfect than the execution of the entire 
piece. The admirer* of Schumann'* music rnnnut 
possibly enjoy a greater treat than that of hearing it 
played’ by hi* widow, whoa® enthusiasm in this in- 
stance spring* from a source entillcd to universal re- 
spect. Not only those who assert, bat even those 
i who question, the genius of the late composer must 
admire the talent, while they sympathize with the de- 
votion thus tourhingly manifested. Mdlle. Marie 
Wieck is much younger than tier *i*ter. but, so far ns 
this one performance allowed ns to form an opinion, 
»ho seem* destined to do credit to the name *he lieor*. 
Another piece by Srhumann— u sort of lint, nr song 
without words, for piano and violin — wn* admirably 
given by Madame Schumann nnd Herr Joachim, 
and followed by a so-called baHndt, the composition 
nf tlie German violinist, which strikes ns much by its 
originality as it please* by the qnaint simplicity of its 
character. Madame Schumann also played n scAcrzo 
by Chopin, and some smaller pieces. 



Special Itoticts. 

DKflCUlKriTB LIST Or THE 

JL. _A_ TEST MUSIC, 

t'ubli.hrd by Oliver Dliwa fc C«. 

Metae «r If Art — Qn»nlifl»« of Ma*le srv now svst bjr msit, 
ttoc fipm" trtnr ontv stout one rant ■|it«*r, wtilta tho c»r» 
»t>J rkpfitltjr of tract* |>ortstiott nro wn-wknbl* Tltooi nt a 
Knwt ilUiw" wilt ft ii. I tlio luol* of coDVt»v»ncr not only * 
conTvnb;nc*<, but a uvlng af rjjmnm In obtstnirz MifptW. 
lk.>lu ran Also b*> «n»t by last I . *t tbv ra»o of nu ra«it psr 
otincit. Tbl» to Any <1 UCsd*o un<lcr tbrrv Uiuiu*t>4 

Cilt« ; b* j of>l that, duubW Uto above raUe. 

Vocal, with Plano Accompaniment. 

Emma Jnne. Song. IF. J. Florence. 30 

AuoOior number of the no* eerie* of fbmg* by lb* 
Ftocencee, tbe flrat two of wlikb (Tlie •* Captain with 
ht» wttbkwiv," sent *' Johnny was a ihoeatakpr.") are 
tut beMmlng popular Alt of them an. to feet, rat 
S:t the tuowth of the tnflltoa- 

The Diamond Cup. Words by Geo. M. Dowe. 
Music by W. A. Fittd . 23 

A ehoeta sad beautiful song, wbow pure Christina 
sentiment cannot tall to elMt v*Tjr hearty *y*apathjr. 

Tbe n«k le fine anil will go At towanl* ei tat luting 
Oil* balM a* a tevorito la the borne-circle, 

Bonnie Bell. Song awl Chorus. //. 5. Jagcar. 25 
A pleasing Serunail* for the open air. 

I><»p gaze to gaze. (Tief Blick in Bliclc.) 

Cari Wilhelm . 25 

A rjJcnilVI meg from th* Ownts, oocc the subject 
of iBniunerobla Fantaila*. Tniaecriptlov* aswl otbar 
arrangemeats. Young Alfred Jaell »os *om« of hi* 
first Uarcta by a clever arrangement of this melody, 
which hi* nhuhla fingsr* axrcutol In estriy eiinc«vt*. 
lah'ly some dtotlngulebRl varalkit lias revlvoj the 
song, sad It bow make* Us meand round through the 
muskcal (faclsl of Europe. 

Take my gift. Song. J. IF. Cherry. 25 

A nice parlor -song, not dllBcult. 

Ah 1 why sing this sang of pleasure t C. M. Truty. 25 
DwsUg, °f e ollgtitly Mwlaucboty (iitivtn 
Instrumental Motto. 

Italian Medley. Churlrt GnAe. 25 

A potpoovri, In trod wring a number of the meet fa- 
miliar airs frotu lUlUn operas, arranged la a brill lent 
•tyls. 

Cheer, 1 »vb, cheer. Varied by Charles CWf. 50 
A sot of spiritod Variation* ob RusooH's t«old aari- 
oJv. which bm becn«BO a natli ml air or EnglaDd. re 
pop laity patrenisiri by tbs army, ever stare tbo Cri- 
mean camp nightly roaemndod with It. Grebe's ar- 
raugwuisnt la in osreltsol kreplaa Bttli th* *plrit of 
tbs sir and will toraan vaatly popular. 

Ovcrtur®. I Capulctti 0 l Montocchi. (Romeo 
and Joliet). DAI ini. 35 

A standard overture, tn mi arrang**** nt of modem 
dUknlty. 

New Bobolink Tolka. T. M. Barron. 25 

Licb Mary Moxurkn. Fran* KietUork. 25 

Summernifc'ht Waltz. F. D. Jtdmm aHer. 25 

Star of tbo West Schotti*ch. F. PohhcIL 25 



Dane* Music fur plane play ere’ recreation. 

Book*. 

America* Scnoot. ron Mblodeon. By T. E. 
Gnrury. With an illustration of tit® l’odition 
the Hands in playing. 1,0 

Great care has h**o uk*a In thearrangonumt of Hi* 
•Icmcntary rttuUva of this wtwk. Tbo usorrirea and 
mopto axlilblt every fdiaw of oxsoutkm. a dlfigrut 
pni-Ura Of which will cnabJs ttw pupil to portonn w*tfa 
rase and arcuraoy any of (bo popular com positions of 
the day. Tim cnltoftvm of Songs, Duets, Trira, 
Marches, Quicksteps, fa* , resnprire some <* the very 
best, and have bran srdreted with particular regnrel to 
the tostre and with** of tbe borne cirri* and social 
gathering*. This volume la, Umndare, ealeuUted far 
it aii*a; or perfanner, eijually valuable m a metliwl of 
Initructloa aod a favorite rollMtlc® of music far tbo 
me)od<o« sad oil rood instruments. 
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For D»lgfet'i Journal of Mtwir. 

To Music. 

Muir, of good, iu better world* to be. 

Divine *o£jrc*rion, high presentiment! 

Assist, enrich, exult my intent, 

| And unto something noble tush ion me. 

Like that tho© sing’at of Shed, o'er heart and bruin, 
The bright rerouting* of thine influence ; 

Make clearer to this clouded luortrl setue 
The use of eril, and the fruit of pain ; [not, 

And through broad realm*, where time and (puce ore 
Draw me, pan spheres we dim It guesa, fur, free, 
Unto the spring* eiernc whence thou host caught 
Thine echoes of (eruphic ecstasy ! 

There, throned in region* of deep-righted thought. 
I'll pierce the secret of Life's mystery. 

Fanmt Muovk Katmoid. 

For Dwights Journal of Ma*k 

A Tour Among the Organs. 

No. m. 

Florence, Jlfny 2. 1859. 

Mr. Editor : — I send you the tliird and Hoe- 
ing portion of iny narrative of a recent organ 
tour, in Southern Germany and Switzerland, and 
I hope it may bo in my power during the coining 
j summer, to give your reader* similar accounts of 
other celebrated European organs. And hern let 
I me remark, that though my impressions and opio- 
I ions may occasionally differ from titose considered 
as high authority in these matters, they will, at all 
create, be tree from bias and prejudice, and the 
result of honest conviction, my sole object bring 
to give truthful and reliable information on the 
subject. 

Wcingarten is the name of a Benedictine Con- 
vent, in Upper Swabia, a dependency of the 
kingdom of Wurtomberg, and though only about 
a day's journey from Ulna, is, from its isolated po- 
sition, but rarely visit «d by travelers. Tho ex- 
tensive group of buildings constituting the Abbey 
stand on the summit of a lofty hill, and the most 
conspicuous object among them is the Church, 
with its two lofty and finely proportioned Iowan. 

, Id former years, it was annually visited by thou- 
sands of devout pilgrims, attracted thither by a 
collection of relics, which wen* pronounced to be 
the veritable toe*, fingers, head* and other rem- f 
nante of deceased Mint* and martyr*, and believed ! 
to possess the miraculous power of curiug all in- 
curable diseases. This Abbey was also renowned 
for pomeming a portion of our Saviour's Mood, ] 
and it is said that many impart ilJ« cures were ef- 
fected through its agency. 'The famous organ 
stand* in the western gallery of the church, and 
its appearance from the rare is very grand and 
impmsivo. The exterior rase is admirably pro- 
portioned, and richly ornamented, and the great 
front pipes, of burnished tin, arc so effectively 
grouped, as to present a very striking and unique 
appearance to the eye. Those familiar with that 
celebrated work, *» L' Art du faeteur tfOrguer," by 
Bedos de Celle*, will doubtless remember the 
fin© engraving of this organ, which appear* on 
the last page of the volume. It was commenced 
in the year 1752, and completed in two years, 



the general plan and designs being furnished by 
Gabler, a Benedictine monk. It contains exactly 
6666 pipes, and the stipulated price was 6000 
florins (about $5,000); but the monks (so runs 
the tradition) were so much pleased with the 
magnificent tones of the new organ, and the gen- 
eral corapletcncw af the work, that they gave the 
I builder a gratuity of 666 florins, thus allowing 
him a florin for each pipe. The present organist 
is a performer of considerable local reputation, 
and i* evidently well taught, but hi* playing 
seemed to me quite ordinary, and without point 
or interest, in fact, like that of a man who had 
been turned into an organist against his natural 
inclination. 1 mention this, not in a carping or 
fault-finding spirit, but to show that great organs 
do not always produce great players, even in 
Germany. m 

Much lias been writen and said in praise of the 
Weingarten organ. Several German writers 
have described this instrument as one of the 
largest and most effective in Europe, and partic- 
ular mention is made of the “Vox humana" 
stop, which is said to bear a very close resem- 
blance to the human voire, besides possessing an 
exquisite quality of toue, that equals, if it doc* 
not surpass, the famous ** Vox humana " in the 
Ilaarlrm organ. On the other hand, the French 
authorities dissent from these views, and pronounce 
the Weingarten instrument as deficient in reed 
stn|M, both as to number and quality of tone ; that 
tlie bonrtlnn* and foundation registers aru not 
possessed of sufficient strength and fulnwu ; that 
there i* Ux> great a preponderance of octave and 
mixture sto|M, and finally that the general quality 
of tone is thin and bail. Wishing to form my 
own opinions in regard to thi* organ, I endeav- 
ored (lor the time) to forget all recollection of 
these two very opposite and contradictory conclu- 
sions, and having taken a favorable position at 
the extremity of tint church, I listened to the 
performance* of M. Zahn. For the first half 
hour, my ears exerted themselves to the very ut- 
most in an attempt to discover something pleasing 
and satisfactory in the tone* of thi* famous organ, 
but the effort was vain, and while there was 
much to censure there was little or nothing to 
commend. I do not rememlH*r a single register, 
or a combination of registers upon either of the 
manuals, that struck me as pleasing and effective ; 
the. tones were invariably thin and hard, and 
sometimes quit© painful to the car. When the 
Full Organ was used the defective qnalities were 
still more apparent, and the absence of founda- 
tion stops, such as doublet, diapason*, and unironr 
to counterbalance the quantity of octave stops, 
mixtures, tic., would be felt, I think, even by an 
un practiced ear; and as fur the reed* (though in 
good tunc) they added nothing but a new wretch- 
edness to the general effect. 

Towards th* conclusion of the performance, a 
new series of sounds issued from the organ, which, 
though I found them very hard to listen to, are 
yet more difficult to describe, and fur tin* moment 
I was puzzled to determine whether these extra- I 



ordinary tones were produced by mechanical 
means, or proceeded from the throats of some de- 
scription of animal, which hail been carefully 
trained for this purpose. The impression left on 
my mind may be gathered from the following 
not© in my memorandum l took : u Thi? Weiogar- 
ten organ ha* among it* registers a Vox Humana 
stop of great celebrity, and after patiently hear- 
ing it, 1 come to the conclusion that similar effect* 
may be obtained by natural causes, anil in the 
following manner : Pinch the tails of four con- 
sumptive cate, and two croupy kittens, and let 
their pensive moaning* l>e accompanied bv ouch 
harmonic* a* four asthmatic old ladies can educe 
from four combs, and you have the best poerible 
imitation of the Vox Humana stop in thi? Wcin- 
garten orgnn." 

At the conclusion of the performances, I was 
invited into the organ gallery, and had an oppor- 
tunity of examining this extraordinary instrument. 
The organ case is sixty feet high, forty feet wide, 
but only ten feet deep; and this disproportion 
betweeu the height and depth gives it an unsta- 
ble look and suggests the possibility of it* tumb- 
ling over. On the edge of the front gallery is a 
case, containing the pipes belonging to the third 
manual, and externally it resembles the English 
and American detached Choir organa The key 
action i* reversed, and placed between tho two 
principal organ towers. There an* four manuals, 
all of CC compass, and one set of pedal keys, of 
two octave* in extent. The total number of 
draw-stops, including couplers and half-stops, is 
sixty-four, awl the general arrangement and 
character of the various registers resemble other 
German organs. In the pedal organ, there is a 
thirty-two feet reed, but it is badly voiced, and 
the tone i* consequently rough and unequnl. The 
sixteen feet .double, in the |xhUI (speaking the 
thirty-two feet note) is the best stop in the organ, 
particularly the lower octave, and I consider it 
fully equal to the same register in the t'ln organ, 
though perhaps of h*** volume of tone. I am 
not aware that the Weingarten organ has ever 
before been visited and reported upon, by either 
English or American organ-hunters. Hopkins, 
while preparing his History of Ibe Organ, explored 
the greater part of Germany and Holland, but 
his travels southward terminated at Ulm. I 
hope, therefore, if some future traveler, u wlw> is 
versed in organ*,’* should ever chance to be in the 
neighborhood of Friedrichshafcn, or Lake Con- 
stance, that he will visit Weingarten, examine 
and hear the famous organ there, and afterward* 
give your readers tin? benefit of his impression* 
and opinions ; believing, as I do, that they will 
bo found, in the main, to agree with my own, 
rather disparaging but nevertheless correct, ac- 
count of this instrument, which has generally 
been considered by musical authorities as on© of 
the finest in Enropc. 

There are few town* in Switzerland possessing 
more objects of general interest to the traveller I 
than Berne. It is said to have been founded in 
the ninth century by Berchtold of Ziihringrn, j 
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1 who having in single combat fought and killed J 
| a huge bear, (he terror of (be neighbourhood, 1 
1 commemorated (lie event by naming the new | 
city Bern. Juet outside of the Aarburg gate are ! 
j the llurengraU’ii (bear pits.) where a number of | 
! these animal* are kept at the expense ot the 
| town, and for the amusement of the inhabitants. 

I also observed, that l*ars form the armorial in- 
signia of the town, and representations of them 
in wood and atone are to lie seen in even* street, 
besides being placed on the publie fountains, and 
gates of the city. 

The finest buildings in Berne (with the excep- 
tion of the cathedral) are comparatively new, 
having been built since the yenr 1792. 'Hie 
houses in the three principal streets are large 
and handsome edifice*, and are all built over an 
arched footway, thus affording pedestrian* a com- 
plete shelter from the rain or sun. Tins princi- 
pal promenade adjoins the cathedral, and frn*n 
(hi* point there is a magnificent view of the dis- 
tant Alps, and on a clear day. the snow-crowned 
I summits of the Jungfrau and Sehrtckhorn may be 
distinctly seen. The Cathedral is a handsome 
Gothic structure, with a lofty lower, ami was 
completed in the early part of the fifteenth een- 
| tury. The interior of the church » quite plain, 
and not particularly interesting: there arc how- 
| ever some fine specimens of carving in the choir 
] stall*, besides several windows containing stained 
glass, much valued for the depth and beauty of 
the colors, and originally brought from Holland. 

The cathedral organ, (one of the chief attrac- 
tions of Berne) is a large ami fine toned instru- 
ment, and was built by Haas, formerly a pupil of 
Watcher. The organist is Mr. Mendel, a player 
of some celebrity, but his performances, though 
clever so far as mere manual dexterity is con- 
cerned, did not impress me. Performances upon 
the organ are given every Tuesday and Friday 
in each week, and as no fee w charged for admu- 
I non, there is usually a large concourse of li»- 
1 teners. The music selected for these occasions 
is not organ music in any sense of the term ; and 
Mr. Mendel told roe that his audiences did nut 
care to listen to Bach and Handel, but that they 
wanted music they could understand ; so, to re- 
tain hi* present popularity, he is cafeful to make 
liia selections attractive and pleasing. Thu pro- 
grammes arc generally made up of arrangements 
of Rwi*s national melodic*, interpersed with se- 
lections from tin* orchestral works of Beethoven, 
Mozart and Haydn, and invariably dosing with 
a Grant] Fantasia, in which is introduced a rep- 
resentation of a thunder storm. That an audi- 
ence may lie amused, and even thunder-struck, 
at the seeming reality of this ** tempest in a tea 
pot,” I do not doubt ; but whether the musical 
taste and knowledge of the people can be ad- 
vanced by auch performance*, i* quite another 
question. 

Fribourg en Suisse, when approached from 
Berne, is a very remarkable looking town. It 
appears to be built chiefly on tlie top of a lofty 
and nearly perpendicular precipice, and is divi- 
ded into two quite distinct portions by the river 
Sartine. The main roads on the Berne side are 
connected with the town by two wire suspension 
bridges, one of which is 900 feet in length, and 
nearly 300 feet above the level of the river. The 
Cathedral, or Church of St Nicholas, is a plain 
but imposing structure, and the tower, which is 
said to be the highest in Switzerland, rise* to the 


height of 863 feet. The interior of the church 
contains some fine specimens of stained glass, and 
a few valuable picture*; but beside these there is 
nothing particularly worthy of note, excepting 
the organ. This famous instrument though com- 
paratively of recent construction, (built in 1*31) 
is perhaps (next to the Haarlem organ) more 
widely known than any other in Europe, and I 
am told that during the last twenty -five years it j 
ha* been visited by more than 70,000 persons. 
The first organ erected in Fribourg Cathedral 
was constructed by Conrad Waldshut, in the year 
1420, anil is laid to have eon seven thousand 
francs. This instrument was destroyed by fire in 
1*18. The present organ was designed and 
built hy Aloys© Mnoscr, a native of Fribourg, 
who, besides having enjoyed the great advanta- 
ges resulting from a seven years apprenticeship 
to the sons of the famous Stlbcnnann, possessed, it 
is said, an unusual amount of natural skill and 
talent for hi* business ami for the last forty years 
has had the reputation of being among the first 
organ builders of his time. 

The Frilwurg organ contains 4163 pipes, and 
3910 of them nre made of pure English tin; the 
large bass pipes only are made of wood, maple 
and oak being used for that ffctrpose. There are 
four manuals, disposed according to the usual 
German plan, and sixty-four registers, but no 
composition pedals or couplers. — a strange and un- 
accountable omission, when we consider the re- 
cent construction of this organ, and the almost 
universal adoption of these important and useful 
contrivances. The bellows are very large, admi- 
rably constructed, and in all respects the best 
that I have ever seen. The principal lever* for 
working them are attached to two iron wheels of 
six feet diameter, connected bv a crank, anil this 
blowing apparatus can be easily mnnaged by the 
strength of one man, even when the full power of 
the organ is used. The present organist, M. 
Vogt, ha* held his ap|iointmcnt since ita year 
1 836, anil though a clever performer, can scarce- 
ly be considered a* one of the great player*. The 
music generally selected fur the organ concerts, U 
very much the same as at Berne, and in both 
place* Bach and lfandcl seem to be studious- 
ly avoided. The Fribourg organist i* what would 
be termed a very clean and accurate player, so 
far a* his fingers arc concerned ; but hi* pedal 
playing is quite ordinary, anil from this fact I 
should judge that he was hardly equal to the exe- 
cution of the more difficult pedal fugues of Bach ; 
still M. Vogt produces snmc very striking effect* 
from the Fribourg organ, which another organist, 
jM-rhaps with double his power* of execution, 
might not readily acquire. His Grand Fantasia, 
introducing a representation of a thunder storm, 
is, with all its trickery and clap-trap, not only a 
very ingenious composition, but vastly nearer the 
reality than anything of the kind I have ever 
heard ; and I can almost conceive it possible, that, 
a highly imaginative person might fancy himself 
(during the performance) in a violent storm of 
wind, rain and thunder, and feel the reality of 
the thing so keenly, a* to borrow of some less sen- 
sitive neighbor an umbrella, for protection against 
the drenching rain, which hi* imagination (aided 
by the organist) was pouring down. I hail two 
opportunities of (tearing the Fribourg organ, the 
first occasion being at the usual afternoon per- 
formance, ami on the following day I was invited 
into the organ gallery, and permitted to examine 


the instrument at my leisure. Perhaps the most 
striking characteristic in Mooter's organs, is the 
roundne** and strength of tone which be gets 
frum his pipes ; and this is particularly noticeable 
in his bourdon ’* (diapason*), which for the excel- 
lence* I have mentioned, and their exquisite | 
voicing, are in my opinion unsurpassed in Europe. 
His mixture stops are evidently made from Silber- j 
rnann’s scales, but the voicing is inferior ; and 
though in a general way resembling them, they 
yet lack that smoothness and bell-like quality of 
tone so striking in the Strasbourg organ. M no- 
ser's reeds, though not equal to WalekerV, are 
certainly better than those usually mat with in 
Germany ; and I may also sav, that Ids Fisr Au- 
tttana stop is a decided improvement upon that in 
the Weingartcn organ ; yet I cannot consider it j 
worthy either of it* name or it* reputation, and 
sincerely bo[>e that it may never be introduced 
into an American church organ. But with all 
my fautt-ficuling, lid me confess that I was greatly | 
impressed with the grand, solid and musical tones 
of the Fribourg organ, and most willingly do I 
concede its right to a very high position among 
the famous organs of Europe. Mooter died in 
1838. at the age of 69 years, and his funeral was 
attended by a large concourse of bis townsmen, 1 
among whom were all the public functionaries i 
ol Fribourg, besides persons of distinction from 
Berne, and other neighbouring town*. A few 
year* since a monument was creeled to the mem- 
ory of this distinguished man, which bears the 
following inscription : 

** Moorer, repose in peace, thy career is ended ; 
Triumphing over deaih, whore law thou undergoetf, 
Thy name alone, illustrious hy thy happy genius. 

Will constrain the future to occupy itself with thee," 

P. S. As your journal is (wofewedly a patron 
and supporter of Art, I beg that you will allow 
me to encroach a little farther upon your col- 
umns for the purpose of reminding your Boston 
readers of a subject which has already been no- 
ticed in our newspaper*, and doubtless has attrac- 
ted considerable interest ami attention among 
the artists and amateur* of our city. I allude to 
Mr. Jarves’b gallery of painting* by thn early 
master#, a collection which has attracted the no- 
tice anil commendation of all the prinripal ar- , 
lists of Florence, besides having been referred to 
in the highest terms of praise by that distin- 
guished lloyal Academician, Sir Ciiabi.l* East- 
LARK. Mr. Jarre*’* objo-t hn* been to form a 
collection of the best productions of' the famous | 
masters of the Byzantine, ami early Italian | 
schools, so as to give the student a correct idea 
of tin* actual state of the art at that period. That 1 
such a gallery of pictures would be of priceless 
value to our city, both as studies and as showing 
the actual condition of the art five centuries ago, 
no one will question. Therefore it is ardently to 
be hoped that this valuable and unique collection 
will be secured for Boston, in accordance with the 
wish and original intention of the proprietor, and 
before New York has made any farther advances 
toward* obtaining this prize. I learn from Mr. 1 
Jarves that he pmjxm** to send his pictures to 
America very soon, and will acrotnpnnv them in 
person. S- P. T. 

The Worcester Palladium says : 

Tlw music page-* of Dwight’s JoruwAL or Mu- 
sic for l*»r work, contains a line «elertiun for mixed 
choir-, *' We have thought of thy kindite**, O God,** 

| by IlAUfTMAXX. Well-trained quartet choirs ought 
to dug more made of this character, and less of the 
1 roe.iniuglcss ptodactinn* of inferior ccHnp*wen» whore 
| mediocrity caa-c- in intelligent hearers a liulwwtws* 
ami dixta-te which no service of the sanctuary should 
l ever occasion. 
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Tnailatfd Mir UiU Journal. 

Henry Heine about Mafic and Musicians. 

! X. — Mkvkiiuekr (Continued.) The Ilt*- 

Gl'KKOTt. 

Cootluasd Trom pift 90. 

Marie b the conviction of Meyerbeer, nnd that 
is perhaps the tr*»m of *11 the anxiety and 
trouble which the great master so frequently be- 
trays, ami which not seldom tempt us to smile- 
j One must set* him when He is Studying out a new 

I opera; he is then the. tormenting spirit of all 
singers and musicians, whom he worries with in- 
cessant rehearsals. Never can ho feel entirely 
j Mt idled ; a single false tone in the orchestra is 
1 1 u> him a dagger thrust, which he believes wiU be 
I ; the death of him. This uneasiness still persecutes 
i him long after the opera has been produced and 
boon received with warm applause. Still be per- 
risls in worrying himself, and 1 verily believe be 
caniMit feel at ease until some thousands of men, 
who have heard and admired bis opera, are dead 
and buried ; with these at least lie has no apos- 
| tary to fear ; then# souls are secure for him. On 
the days when his operas are given, the good 
Go.l never seems to satisfy him ; if it is cold 
* and rainy, then he is afraid that Mile. Falcon 
will hare a sore throat; is the evening clear and 
warm, upon the contrary, he is afraid the fine 
I weather will entice people out into the open air, 
and the theatre stand empty. Nothing can be 
I compared to the painful accuracy with which 
Meyerbeer, when his music is at last printed, cor- 
j reels the proof; this indefatigable paarinn for im- 
. prorements during the correction has become a 
: by- word with Parisian artists. But one should 
; consider, that to him mosii* is beyond all things 
j dear, dearer certainly than his own life. When J 
I the cholera began to rage in Paris, I conjured 
j I Meyerbeer to travel away as quick as possible ; 

1 1 but he had business yet for a few days, which he 
j | could not leave behind ; he had to arrange with 
I an Italian the Italian libretto for Robert le Viable. 

| [ Far more than Robert It Viable is Les f fugue- ' 
not* a work of conviction, both in respect of 
i matter and of form. As I have already remarked, 
j while the great multitude are carried away by 
! the matter, the calm observer wonders at the iin- 
j menw. strides in Art, at the new forms, which 
here come into view. According to the statement j 
l of the must competent judges, all musicians, who 
I would now write for the ojiera, must first study j 
I the M Huguenots.” Meyerbeer has carried it 
farthest in the matter of instrumentation. A 
thing till now unheard of is his treatment of tho 
I choruses, which bora express themselves like in- 
dividual.*, patting aside all operatic traditions. 

I Since Don Juan, surely, there has been no greater » 

■ appearance in the realm of the tone-art, than 
; that fourth act of tbc •* Huguenots,” where. ] 
upon the top of that thrilling, awful scene of the 
consecration of the swords, and benediction of the 
thirst for murder, there is added still a Duo, that 
I turpi*®-* uren that first effect; a feat of colossal 
' daring, of which one hardly would suspect this 
anxious genius capable, but ono whose success 
excite# our rapture as well as our wonder. For 
myself, I believe, that Meyerbeer has solved this 
problem not by artistic, but by natural means, 
since that famous Duo expresses a succession of 
feelings, which perhaps never, or at least never 
with such truth, bavo come out in an opera, bat 




fin- which, notwithstanding, in the heart* of the 
present the wildest sympathies are kindled. For 
my own part, 1 confess, that never at any marie 
did my heart beat so tumultuously, a# in tlso 
fourth art of tlic *• Huguenot# ; ” but that 1 glad- 
ly turn away from the excitement of this art, and 
find far greater satisfaction in the second act. 
This is an Idyl, which in loveliness and grace re- 
semble* tho romantic comedies of Shakspeare, or 
still more perlutp* the Aatinla of Tawn. In find, 
under the rose* of joy there lurks in it a gentle 
sadness, that reminds ono of the unhappy poet of 
the Court of Ferrara- It is more the longing 
after cheerful ness, than cheerfulness itself ; it is 
no heArty laughter, but a faiut smile of the heart, a 
heart that is sick in secret aud enn only dream of 
health. How come* it that an artist, who, from 
the cradle, lias had all the blood-sucking cares of 
life fanned away from him; who. born in tho 
lap of wealth, caressed and petted by the whole 
family, humoring and anticipating with enthu- 
siasm alt his inclinations, had far more cause than 
any mortal artist to be happy, — how conics it, 
that this man has nrvt-rtWlra* experienced tkote 
vast sufferings, which sigh and sob to us out of his 
music? For the muridan cannot express so 
powerfully, so thrillingly, what he dot# not feel 
himself. It is strange that the artist, whose ma- 
terial wants an* satisfied, should be all the more 
intolerably vi riled by moral oppression*. But that 
is a good fortune for the public, which ones to 
the sorrows of the artist its own most ideal joys. 
The artist is the child told of in the legend, wlwwo 
team became pure pearls. Ah ! that wicked 
stepmother, the world, beats the poor child tho 
more unmercifully, to make it weep many 

pearls ! 

Some have accused the M Huguenots,” even 
more than Robert le Viable, of a want of melodies. 
This charge rest* upon an error: * One cannot 
sc© the tree*, the forest is so thick ! ” The melody 
is here subordinated to the lioruiony ; ami al- 
ready, in a comparison with the music* of Ibwrini, 
where the caw is the reverse, 1 have intimated, 
that it is this predominance of harmony which 
characterized the music of Meyerbeer m a social 
modern music, moved by humanitory impulses. 
It certainly does not lack melodies: but these 
melodies are not allowed to stand out with a dis- 
turbing prominence, I might say rgotisticully ; 
they are made to serve the purpose of the whole ; 
they are disciplined: whereas with the Italians 
the melodies assert themselves in an isolated, I 
might almost say an outlawed manner, very 
much like their famous bandits, h is not always 
noticed, but many a common soldier fights as 
welt in a great battle, as the Calalirian, the single 
robber hero, whose personal valor would sur- 
prise us less, if he fought among regular troop, 
in rank and file-. I by no means deny the merit 
of a predominance of melody ; but I must re- 
mark, that os a consequence thereof we ace in 
Italy that indifference to the ensemble of the 
opera, to the opera as a rounded work of Art, 
which expresses itself so naively, that people in 
their boxes, while there are no bravura pieces 
sung, receive company, talk, without restraint, if 
they do not even play at cards. 

The predominance of harmony in Meyerbeer’s 
creations ia perhaps a necessary consequence of 
his broad culture, which embraces the realm of 
thought and of phenomena. Treasures were 
lavished on hi* education, and his mind was im- 



pressible ; lie was early initiated into all the sci- | 
cnees, and herein is he distinguished from most 
musicians, whose glaring ignorance is somewhat | 
(vantonablc, since they have commonly lacked ; 
time and means to acquire much knowledge out- | 
side of their own profession. With him learning 
I became second nature, aud the school of the 
world gave him the highest development ; ho 
I belongs to that small n amber of Germans, in 
I whom France itsell was obliged to recognise a 
i pattern of urbanity. Such a height of culture 
| was perhaps necessary, if one would bring to- 
' pether and shapi with certain ty the material that 
! belonged to the creating of the * Huguenots.” 

' But whetherwhat was gained in width of con- 
I ception and in clcameM of oversight, was not lost 
in other qualities, mar be a question. Culture 
I annihilate* in an artist that sharp accentuation, 

I that pronounced coloring, that originality of 
j thought, that directness of feeling, which we ad- 
| mire so much in rude, contracted, and uncultivated 
! nature#. 

I Culture indeed is always dearly lawipht, and | 
I little Blanka was right. This little eight-year j 
I old daughter of Meyerbeer on vie# the idlcne## of 
the little boy# and girls that she aces playing in 
I the street, nnd site expressed herself one day a# 
follows : “ What a misfortune that I have culti- 
j ratal parents! From morning till night I h*Tc 
to learn all sorts of things hv heart, and sit still, 
and be projicr, while the uneducated children 
down there can run about happily and amuse 
themselves all clay long 1” 

(To be Cooiluuel-) 



Music in the Public Schools. 

ItzroRT of fossirris in 1811. 

Ttw following tlefort. CBiSrlu our School (VsniaUM* twwnly 
rljfht toirs •*". *n,1 now. to fir a« w* ar* awiu*. ft>r (Or fltwt 
llluv pulillwlii-4, bar k blMorlral |nt«-wl a* hnrias bren. la 
' feet, (he rnltSiit •olxv le Vliw lutnUuiOoH of Mu»le lets the 
Common Mchoote In (lilt country. The etehorjte nnd able 
I j*r on Hit* ►iil.Jrel, rmt»U»l in lh« Animat tic-port of th* 
Bo-ton School rom«.!itrc for 1881, and uubnlwi k b* writ- 
tea by Dr. J. U. I'm ut. *»v * of it : 

' "Tbe subject of the intm-tucUon of inrtructtai In rooal 
i wiualr into the I’rimcry Srlionls of llo*4o«. n< (iplutr-d as 
cart* a# 1*31. On IViveilirr of that star, sui awtovalw rr)<ort 
"v» drawn up and prwwtitel to the ('ilia#/} School Hoard h j 
| llr. O. U Saiumo. la l-obalf of Uw &pu b-l toanultfe-o ap- 
|Wiilnl for lb>l |iur|inM , In «klr|i Ilia m>i»ur was ctTOii|fty 
I urjml, and Uio (bila-iua rosolulloii subn-lllad |Srr below | 

■ "This rejort an*. after iiincb dlscuMlon and not without 
, rertnw* opsoritvm. orcrpic-1 < o the 1 • tU of January . ItJtt, and 
| In cwemimd iiiow adopted . Tire cv|wrioietit rccclnd a par- 
' tfai tiiil. but the plan pmpnsni wi# nrtwr fully ranted Into 
ellrci Enough was done. bowL-c«r, to dmuoualratw the Iras I - 
Llllty of tire prcjrc t, aad tu Woracrtl ellocu ou both trwdbm 
aud pupU*. T lit- woe tbr fir*t •» •cuimtK effort bowrrds itt-oj- 
| nUiof tbr t Ulmr of otu>jr, a* it bnuiih of elementary lutroc- 
; tic®, la tho Coaaioo Schools la tills country." 

| Tho committer, to whom wst referred the subject 
i of the iiiltodac-liaii of instruction in Vocal Marie 
j into the primary Schools, respectfully offer ilxi fol- 
lowing rv|«ort. 

1 The committee hare risen from the examination 
I of tlie subject rt K rrvd to them witli a firm com ictioti 
of the practicshility and the expediency of niuking 
Vocal Muhk n pun of the scheme of Primary Sc hool 
instruction. Tner have roim: tn ibis conviction after 
I a dditicrntc conridcraiiou of the reaMtit# for tuul 
! nvaowt the pro|«o-iilon, nnd the result to which they 
j Imre arrived i.« submitted with the more Conhilcnce 
. Irom the fact that on tar-t wnirring upon the examina- 
tion of this ijUcsiion, the mind* of u majority of the 
committee were by no means favorably disposed to- 
vranls the irromtncndation, which they ah nrariU 
sati-fUvl themselves it was their duly to make. 

In support of the firactieaUhtji of' this measure, tho 
Committee feel it wmmnf to make but a very few 
1 remarks. Indeed such full demonstration npoo this 
! point lias been aflarilrif to them hy the cxetriaea 
} which they have witnessed in the senii-weeklr school 
tnu y lit hy Mr. I a) well Mnsun, in this city, that they 
| might satisfy themselves with a mere representation 



DWIGHT’S JOURNAL OF MUSIC. 



of ichnt they haT* then: wen and heard. During 
the interval which ho* elapsed since the former meet- 
ing of this board, a rinse of pupils of more than 1 50 
in nnmher. ami of whom about one-third are of the 
•ire of children at onr primary schools, hare hero led 
from the simple utterance ol an articulate sound to a 
knowledge of rhythm and melody sufficient to enable 
them to sing at sight tunes of more than ordinary 
difficulty, and are commencing with sneers* the 
practice of singing in concert upon different wales. 

This proficiency has been acquired hv less than a 
half nn hour's instruction, ou the afternoons of Wed- 
nesday and Saturday of each week, and under an 
interruption of several successive week* from the ill- 
ness of the instructor. It ts the opinion of the com- 
mittee. supported by that of the instructor referred 
to, that the sumo amonnt of time, in much shorter 
periods, and at more frequent intervals ; an, at the 
commencement or the clow, or what would be still 
better, during a suspension for a few minute*, of the 
morning and evening exerei*e* of our schools, could 
be much more c fleet i rely employed. 

The committee are alio satisfied that such an occu- 
pation of a portion of the school hour*, selected by 
the instructor at those moments which occur daily in 
every- school, when the attention of the pups la has' be- 
come wearied and suspended, would bo the muse of 
much greater efficiency in the prosecution of their 
studies after such an interval of relaxation. Not on- 
ly, hou-ever, would interrals of time, otherwise 
wasted, lie usefully employed, but, what is u consid- 
eration of great importance, the authority of the in- 
structor. which is weakened the more that it l« un- 
successfully exercised, would lie preserved, and the 
resort to corporeal punishment, so fatal to the kindly 
relations which ought to exist between the instructor 
and pupil, would lie to a great extent, superseded . 

On the subject of the practicability of this measure, 
the Committee will briefly anticipate an objection 
which may be made, on the ground that obstructions 
will Ik- found to exist to the making of vocal music 
a subject of general instruction. In the supposed ex- 
istence of a natural incapacity in many pupils fur ap- 
preciating the difference of musical sounds, or, in 
other words, tb« want of a Mtfara/ wir for music. 
They are satisfied that the grounds Aw such an objec- 
tion are almost wholly imaginary. The existence of 
an indiridnal having a natural incapacity for learning I 
music, there is goo*l reason to as-ert. is almost a* ] 
rare as that of an individual who is born deaf and 1 
dumb. This assertion might lie abundantly sulxtan- 
tiated- It will I* sufficient to state, on good author- | 
ity, that out of many hundreds of children taken j 
from the most degraded condition of life, in the 
school for the poor at llofwyl in S wilier land, the in- | 
■tractor had never met but two whom he could not , 
leach to sing; and, that u teacher of mnsic in thi« 
country, who had instructed more than 4,000 pupils, ] 
had never yet found one whom he was unable to I 
teach. Indeed the mere act of speech presuppose* j 
the power of appreciating the differences of sounds, ! 
Mild no one can a»k n question or give an nn- ! 
swer with proper Intonation, without giving evidence 
of an cur for mnsic. This last consideration will sng- ! 
cost some advantages of the exercise in reference to 
in-<!rucfiion in reading, which will lie more particu- 
larly alluded to in n subsequent part of this report. 

Another objection, on the ground that if instruc- 
tion in vocal music were made a part of our system, 
an unjust preference might he given to candidates for 
the office of Instructors skilled in this art. and other 
valuable qualifications unaccompanied with this, lie 
lost to nor schools, — will have been anticipated by 
the preceding remark*. Tbo Commitee are satisfied 
that at the age nt which applications ore u«natlr made 
for the place of instructor, the instances will fie very 
rare in which inquiry need go beyond the dupotititm 
of the candidate to qualify hcrtclf for imparting the 
requisite instruction in this branch. The gratuitous 
services <d the gentleman named in tl« early part of 
this report, hare been proffered to (lie Committee, for 
the qualification of the instructors for this task, and 
every aid to the prosecution of it will In- cltecrfully 
rendered by him m often as application shall be made 
for it. 

In conridabg the rTpftiintnf of the proposed 
measure, too great importance cannot lie attached to 
it* value as subsidiary to Instruction in reading. The 
advantage* of this exercise in cultivating the powers 
of the vuieo, giving the pupil a command over the 
organ, and a facility of discriminating and expressing 
all the varieties of intonation requisite in good read- 
ing, are incalculatty great, ami, were three the only 
cud* to lie gained, they would amply justify the adop- 
tion of the proposed measure. It must hare become 
familiar to the observation of even- member of this 
hoard, that the lulmr of the instructor is tasked to no 
greater degree by any object, than the development 
of the powers of the pupil's voice, tbo giving him a 



hold, ready, and distinct utterance. Tbo great 
amount of effort ou the part of the instructor, which 
will be thus superseded by the proposed exercises, 
will he so much gained to the pupil in the greater at- 
tention which lie will receive in other respects. 

A great advantage of the introduction of these ex- 
creiMw will lie found in the c fleets ou the general 
tone of the mind of the pupils. The anticipation of 
an agreeable exerrise of this kind will give them a I 
cheerfulness and an elasticity of mind favorable to t 
the more successful prosecution of their studies. To 
this should be added the importance of connecting 
agreeable associations with Inrir sibool exercise*, 
•nd the greater frequency of attendance which the 
attractiveness of this excrei«« will eusure. These 
snd other adrantages have come within the olwcrvn- 
tion of the committee in rases where ringing has been, 
though but imperfectly, introduced ; and hare been 
also allndod to in the recently printed reports of the 
Standing Committee. 

In its effects on school discipline, the study of 
music will be found to tie of great utility. It has I 
been justly remarked that “ it cultivate* the habit* of 
order, oliedicnce and union. All must follow a pre- 
cise rale. All must act together. ami In otwdienre | 
to a leader ; and the haldt acquired in one pun of our 
pursuits necessarily afferts other*,’' Acru-toming j 
the pupils thus to conform to general rates, it a Abrils 
an agreeable training to all those habit* which it is 
the object of a system of discipline to enforce. 

Repeated testimonies have also l*en given to the 
effect of these exercises, conducted by instructor and 
pupil in common, in producing a great degree of con- | 
fidenre and attachment in the pupil towards the in- i 
strurtor. In a moral point of view, the subject is of 
great importance. Not only a* a vehicle of moral | 
instruction, hut as in itself an exerrise favorable to a 
healthy state of the mind ami the feeling*, the cnlti- j 
vation of this art should bold an important place 
among the means of acting npon the character of 
children. Its beneficial influences will he felt not 
only in the relation of the pupils with the instructor, 
bat in their intercourse with each other. Much of . 
the quarrelsome spirit which we witness among 
children may lie attributed to the want of agreeable j 
resources for amnsement. and to the general neglect 
of the means of cultivating the hettor feeling*. 

One of live most important considerations in favor 
of the proposed mco*un? remains to he alluded to. i 
It is the security which such a resource for agreeable . 
and innoccnl relaxation, ns a knowledge nnd a taslc 
for this art affords, will give fo the moral character 
in after life. If a tasrn of this kind can f«e made a 
source of satisfying enjoyment, the resort to gross in- 
dulgences will of course be discouraged, snd (lie pu- i 
ritv ami hnppiue** of social life be promoted. 

In view of these considerations the Committee re- 
•pectfullr submit the following resolution : 

Rrmlrrd, That one school from each district he j 
selected for the introduction of systematic instruction 
in vocal mnsie, under the direction of a Committee, 
to consist of one from each district and two from the 
Standing Committee- 

Ifhsical Corresponbt net. 

Hartford, Corr., Ji:kr *C. — The hearts of onr 
musical people were again made glad hr the second 
coming of young Anmrit Napolror, with Mme. 
Gassier and her husband, Mr. Millard, and Hig. 
Torriari. The concert was given last Monday 
evening, as announced, snd was a great sueress, as 
regards the music ; yet, after all, how mnrh depends 
npon the services of a good agent. In the general suc- 
cess of an entertainment. Many a flrst-claa* concert 
Imi fallen through in this city, merely front the fault 
of the manager, who, thinking that because ho had 
met with success in getting up concerts lit New Tofik 
or Boiloti, ha* an ides that ho mnst go the same way 
to work in “ country towns like Hartford ami Alba- 
ny," and i« surprised that people do not turn cut 
more and fill the hall. The agent of the " Napoleon 
Troupe " was one of this kind — came here with a 
hig flourish, and for a room like " Truro Hall," had 
reaerved seats at one dollar t — the fifty-cent tickets 
being only sold at the door on the night of the con- 
cert. — In consequence of which, a great many stayed 1 
away who could not well afford to pay so high a 
price as one dollar for a single ticket, and who dis. j 
liked very much to wait until they arrived at the hall 
before purchasing those for fifty cents. Of course, | 



the hall was not filled. This same agent hat been 
here before, and invariably leaves a “ screw loose M 
somewhere in hi* arrangement*. A “ Reserved seat ” 
seems to bo his favorite hobby, but I think that he 
will find out, after he lias been here a few times more, 
that be will make more money if he adopt* the dem- 
ocratic principle Vi f fixing uniform prices all over the 
house. There is rarely such a tremendous rush at 
concerts here as to require any one to rmerre their 
■rats beforehand — especially at one dollar. 

To return, however, from my digression. The 
concert was a bn 11 is nt affair from beginning to end. 
Mum- Gasbiru’s agreeable appearance and ddight- 
ful singing won all hearts ; and I can say just the 
same of the Signor. We have seldom enjoyed such 
a delicious treat. It was much like the pure and sat- 
isfactory pleasure which we experienced in Ibtening 
to BUcaceisnti. A " Spanish l>net," sung by Mme, 
and Signor Gassier, took the house by storm , snd 
was enthusiastically encored. Mr. Millard has a 
•weet parlor voice, but in contrail with Signor Gas- 
sier'* powerful Itarylraie, didn't seem to amount to 
much. He sung so well, however, as to gain a "once 
more," and then ns if to quietly inform the audience 
that he too could play upon the piano, came out, i In 
Jenny Lind, and accompanied himself toj" Ever </ 
thee,” after amnsing his looken oo some little time 
by his endeavors fo rid his hands iron a close-fitting 
pair of" while kids." 

You must not imagine that- 1 have forgotten At- 
TBCR Vafoukmi, — O, no I Not that dear boy, who 
is tmly a great wonder of the age, and whose playing 
«n even more marvellou* tlian ever. Thalbcrg never 
excelled him in any of his concerts here ; nnd for my 
part I had rather listen to this youth than to any 
player I ever beard — not exceeding Clara Schumann 
or Rubinstein Ji Why be. hss’notT created more of a 
favor in this country baa astonished me quite as much 
os his performance*. 

His playing of 1 Aral’s " Fantaaie on Norma " was 
perfectly astounding. — dashing right and left through 
these piled up harriers of difficulties as though it were 
" merely child’s play," which was literally tree. Of 
coarse be wns rapturously encored, snd made his ap- 
pearance again aim! played I'ancr’s beantifu! atorrevfv * 

“ La Cascade," the melody' of which, hr the way, hn> 
lately been adapted to words, hy a |WUn in this city 
nnd pntdished by Messrs. Ditsoit and Co., under the 
title — " O take me from these marhlo| halls." 

Whether this " Company of eferro people " paid 
their expen*e* in thisg" country town/* or not, I ran 
hardly tell ; at any rate, I tee that the same troupe 
are to give another concert here to-morrow evening, 

— when the reaerved scats will be dispensed with, I 
understand, and there will nndonhtedly he a crammed 
honse. 

The " Beethoven Ron ety " gave a fine concert 
last Friday night ; hut were nnfortnnato in their re- 
ceipts, in consequence of the rain pouring in torrents 
during the whole evening, which deterred hundreds 
from attending. The selections were mostly secular, 
and of a stylo to please the popular taste. I am sorry 
to say that your correspondent was unable to be pre- 
lent. The concert, however, » to be repented on 
We dn e s day evening, of which you shall have a re- 
view, as well u that of Nai*ou:or's to-morrow | 
night. II. 

New York, Jm 21. — There is to very little | 
going on in the musical world, that it U difficult to 
find materia! for a letter to send you. Resides, I I 
hnvo been in the country enjoying the M fteo concert* I 
of feathered songsters ’’ (ns a German coffee-garden 
advertisement once had it), and the mnsie of Xatnrt, 
the description of which would be out of place in 
a “ paper of Art." A charming place it is, that little 
nook on Long Island, where lies the homo of one of 
our first poets, one who may he preeminently called 
Nature’s poet, and who has located himself in a spot 
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admirably adapted to the contemplation! of his 
genioa. Close by stands th© house of hia relative. j 
also well known in the literary world, where the 
merry roicea of a boat of children fill the air the ’ 
whole day long ; and only a step further, in a pretty 
cottage, one of yonr colleague* pa**e* all the time ho 
can spare from city duties with hi* little family. Add 
to this pleasant society the presence of two literary 
ladies, the one the pioneer among American female 
writers, the other dividing her Inborn, like her sym- 
pathies, between this her adopted, and her foreign 
native land, besides several other cultivated nnd 
agreeahle personages, and you run imagine that any 
one addicted to hero-worship might hnvo found ample 
nourishment for that passion. However, that pleas- 
ant time passed away like so many others, and we 
came bark to the dry rnnliticeof New York life much 
sooner than we wished. 

This is the season of German open-air festivals, 
and enough have been advertised in the German 
papers, to omtpy every day fnr many weeks. Bnt 
the weather is a sad mar-plot this year. The Turner 
Festival, a week or ten days ago, was spoiled hy rain : I 
a drenching day prevented all thoughts of a Festival 
of the Liederkranz last Friday ; and this week the 
Hchnrtwnfost, or Arrhcry Festival, has been preven- 
ted from tho same cause. For next week a Straiten 
Festival is announced, and innumerable less impor- 
tant occasions of like kind till up the gaps heiween. 

To-day the opera perform n ores wind up with a 
grand benefit for the Italian sufferers. Tramtore will 
be given in the morning, with one set of singers, and 
Poliuto in the evening with another ; so that all the 
Indian artists here will lend their aid. The latter 
opera has had n decided success here, and contains, 
indeed, many fine and spirited passages. In Cor- 
Tsat 1 must confess myself disappointed, after the 
noise that has been made about her. Of noble, clas- 
sical presence and features, she looks the part of 
Paoliwt admirably ; but (n acting she exaggerates, a* 
she overstrains her voice in winging. Opening her 
mouth to a very unartUiie extent, she screams out 
her notes with a degree of effort which it really pain- 
ful to witness. On© is in constant frar of her injur- 
ing her chest, or even breaking n blood-vessel. There 
are times, indeed, when she does not fore© her voir© 
so much, but in such cases she prove* herself to nave 
very littlo control over it, as it trembles, wavers, and 
ha* very little flexibility. Her very first note was 
(inartistic, and unpleasant, as, instead of attacking it 
firmly and boldly, she drew it up from nearly an oc- 
tavo below. On the whole, I think her merits are 
perfectly expressed in the answer of one of our musi- 
cians, who, when asked his opinipn of her, replied : 

" She scream* well ! ” Of tho other singers in this 
opera, Briqsoli and Amodio are the only ones at 
all worth mentioning. Brignoli only on arrount of 
being better than the rest ; he sang on the. tmrface, a* 
usual, and looked ns usual, too supremely indifferent. 
— Amodio sang and acted well, hut a Roman warri- 
or's ooitumo is not becoming to him. Ia stating to- 
day's performance* to lie the last of the opera, I forgot 
that a miscellaneous Matinee ii announced for next 
Saturday, for the benefit of the stage manager, Amati 
DuuuBtriL, when £nasi will be given, with songs 
in tho intermissions from Formes and mvctuI others. 

Last week a benefit concert wa* given in Brooklyn, 
for Madame Gazxaxioa, who ho* suddenly tnmed 
up again, to the surprise of every body, the being , 
supposed to have returned to Italy to seo her only i 
child, Of its result I have heard nothing. The Me- 
tropolitan Music Association purpose giving six 
promenade concert* at the Palace Garden, with the 
assistance of first-rate talent. Quite an attractive 
place in summer weather. 

One of the late numlier* of tho Fhegmde Hi Utter 
has a good joke in your line. An orchestra ia repre- 
sented a* rehearsing a composition of “ the Future.” 
— " Hold on,” say* the conductor, knocking on hit 
desk, “ there must be something wrong, you’re all in 



Nbw Yobk, JtnrB 28. — The warm weather has 
fairly discouraged mnslcnl enterprise. The opera Is 
abandoned. There were several farewell perfor- 
mance* one oi which for the benefit of the Italian 
Relief Fund wa* a very brilliant sucres*. and netted 1 
over two thousand dollar*. All the Italian artists 
took port, Px no in singing the MantiHaitt and “ Star 
Spangled Banner." 1) treater il, the stag© manager, 
had a benefit I net Saturday, swindling the public by 
advertising Forme*, when the ba**o left the morning 
of the performance for Europe, os both of them must 
have known liefora. He also announced Stef ax t 
and produced Shrioma, which was about equivalent 
to asking for bread and getting a stone. 

Tho Metropolitan Music Association, a combina- 
tion of shrewd money-making musicians are giving 
twenty -five cent concerts at the Palace Garden which 
happens to be in a fashionable neighborhood, and at- 
tracts good audiences. 

For the future operatic campaign*, of coarse noth- 
ing is developed, but it U highly probable that Ul- 
maxx and STEAKOsett will unite in th© management 
of the Academy, ITImann having mndc overture* to 
that effect. Como* has been engaged and little 
A deux a Patti will make her debut, nnd this is all 
that ia known so far. 

Th© city churchc* will soon close for th© summer 
vacation, and singers nnd organist* seek the eountry. 
Music, in general, is at a discount, anil ire-cream 
above par. Trovator. 



Fit tt, a Delphi a, Jr YE 25. — Among the musical 
events worthy of note during the past season, was 
the German Musical Festival and Pir-nir. 

Th© festivities were Inaugurated on Monday even- 
ing, by a Grand Combination Concert given at the 
Academy of Manic, with the following programme : 



Fast I. — (Tixutitrtnr. . Owl hsU. 

JuMW Omtun By 0> M- Yon Walwr. 

Art* — from the “Fmfrtuto" MpT*rt«r. 

Nile. Ann* W|s*I*r. 

Oo’DPfTtn — E Flat (plinvfert* •r»Vii. wlthOrrbrOri Vertbavva 
By Out WolOohn. 

WuuterlM Proeh. 

(With Ptoiw* *mt TInrn Arminpuilmml,) 

MU* Marl* SrbrIWr. 

Owrturv— 11 tern TWvit JnarnA* ” rji-raWnl 

Fast IT, — Conductor Dr M-ljn-n 

Or*ml XjrBph»nW Ernies Beethoven. 

Past III.— Conductor I»r Conntngtnn, 

Orertwre— '• Msgte Flute " Mourt . 

* ThrMonk" Meyerbeer. 

Mr. A. R. Taylor 

Concerto — Solo Ihr Violin, tllfe Online tr»l Acccmpunlnvmt, 

UruiJelMoliI) 

• Cart flat rtnvc. 

Art* — '* SMgr da Corinth* *. RMulni. 

Wile. Anna Wtaeler. 

Flnalo— OnuWI March from “ Uihongrin " R. Wsjpirr 



Tlw> Oreheatra consisting entirely of resident talent, 
and, numbering some seventy or eighty musician*, 
played with uncommon care nnd understanding, 
evidencing that thorough rehearsing which works of 
the highest order dcmsnd. 

Beethoven's Piano Concerto in E flat, wa* ren- 
dered by Mr. Wot.reonx, with remarkable precision , 
and elegance. Not a liberty was taken with the text, 
nor a point overlooked ; bnt tho whole was marked 
by a conscientious adherence to the Author. This 
work wa* received with mine applause, but its diffi- 
culties are not sufficiently apparent to excite the en- 
thusiasm of those who delight in the mechanical 
mure than the musical, and by whom manipulative 
dexterity, either in composers or executants, is often 
mistaken for Honven-hom genius. The oreheatra 
was conducted bv Mr. Srxtz, who wielded the baton 
with his nsunl skill. 

The second part consisted of the whole of Beet- 
hoven’s Sinfimie 1/eroigm. Dr. Meigyrx conducting. 
The Marche. Funfire of this work waa faultlessly per- 
formed, and elicited the heartiest applause ; tit© Alle- 
gro and Scherzo AUeyro were certainly well rendered 
so far as the mere pluying wa* concerned, but at the 



same time lacked that spirit and boldness which 
should characterize thcae movements. The Allegro 
Finnic wa a somewhat marred hy the shortcomings of 
a portion of the orchestra, and was received by tho 
audience with the utmost mng froid, 

Mr. Gakrtxbr played Mendelssohn'* Concerto 
(Violin) with bis usual unquestioned taste and ex- 
cellence. 

Of the vocal performers, all of whom are resident 
artists. Miss Wissler (Contralto) sang an air Irom 
the Prophet r, and one from Roafciui'a Siege dr Co- 
riot he, in both of which she displayed an excellent 
voice, good taste, and method, Tho song snng by 
Miss Sohei.err, for an encore, appeared to lie very 
inappropriate to a concert of ibis character, hut it 
served nevertheless to awaken the enthusiasm of 
many who were compelled to succumb under the in- 
fliction of the interminable Concerto which prrceedcd 
the “ Wanderlied.” Mr. Tatior (Basso) sang a 
song of Meyerbeer's, entitled “The Monk,” with 
true feeling and appreciation. He was rapturously 
applauded, and deservedly encored. 

Th© concert closed with a Grand March from 
Wagner's Lohengrin, which was very effectively per- 
formed by a double orchestra. Wagner ia undoub- 
tedly one of th© greatest living composers, yet lie it 
neither admired nor understood ; truly there is no 
disguising the fact, that we are totally unprepared fnr 
“the masir o( the Future,” or of the Prmewt, or of 
the Past. 

When critic* and those, who are supposed to mould 
public opinion, will act upon the principle ol VdHlk 
miu pntr, and will labor to elevate the musical taste, 
instend of encouraging those who debate it, then in- 
deed may we hope for a millcnium in tho Tone-Art. 

The pie-nie which took place tho following day 
wns a delightful affair. Early in the morning a hand, 
numbering about one hundred performer*, formed n 
procession in Independence Sqnnre, and took up their 
line of march to Camac'* Woods, the place chosen 
for the day's festivities. This spot i* easy of access, 
(perhaps too easy), being situated near the terminus 
of the Tenth and Eleventh-Streets Railroad, and is 
admirably adapted for affairs of this kind. Under 
tho grove of heantiful tree*, which rover the grounds, 
were distributed refreshment stands, scats, tables, 
stages for the orchestra and chorus, and a large plat- 
form n hundred feet square was erected for the use of 
the dancers. The band arrived on the ground at 
trn o'clock, and spent some time in discoursing onr 
National Airs; several choruses were nl-o sung in a 
style in which the German* are seldom excelled. 

The dancing commenced at twelve o’clock, and 
continued until the dinner hour. At four o’etork a 
grand concert was given hy n double orchestra, who 
played th© following : Marche da Sacre, from the 
PrvjJiAe ; Cm BN& tt Gremde, Overture hy Krentzer ; 
.labile© Overture hy Llnd|iaintner, and selections from 
th© opera*. Good order was maintained, and the 
best hamor prevailed during the day. Tho nbrenc© 
of any disorder i* rather remarkable In view of'the 
prodigious amount of Lager-beer, Rhlnc-wine, nnd a 
variety of decoctions which were consumed ; but 
good behavior i« n noted characteristic of our Teu- 
tonic brethren. Tim festival closed in peace and 



harmony at about nine o'clock, nnd was entirely suc- 
cessful. ' 'll. 



Tll« " Trrrlr Forte ” Stop. — A new nnd ad- 
mirable Improvement has lately been effected in the 
Melodcons of Mason and Hamlin of this city, which 
consists in th© “ treble fort© ” stop, or a stop by mean* 
of which the treble part of the instrument may be in- 
creased in power, while the I«m remains subdued. 
Its effect i* to make the treble louder, and lienee tin; 
name — “ treble forte.” The adrnntagc of this stop 
is found in th© performance of solo passages, where 
it is deferable that prominence should b© given to the 
treble notes. Th© house of Mn«on nnd Hamlin bos 
received sine© 1356, for best melodron* and bnrmoni 
urns, no less than twenty gold and silver medal* nml 
diplomas from various Suito fairs and societies 
throughout tlic country. 
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Slow in Tm* Knm. — ebntlviastlnn of th* npm, firm 
Ci'mmui, imiijtil for lint Pl*.nr*-Fort». 

Music in onr Public Schools. 

A very interesting document b the .In nun/ 
lit port of (he School Committee of the City of 
/lotion, far 1 858, a lxx>k of nearly 200 pages, 
handsomely printed by Geo. C. Rand and Avery, 
City Printers. Not the least interesting portion 
of it is found in the forty page* occupied by a 
special Report on the subject of Vocal Music in 
the Schools, preparcil, we understand, by Dr. 
l*pnAM, the gentleman to whose judgment and 
energy tlic city and the school* are so largely In- 
debted for the succeaiiful inauguration last year 
of the practice of an annual musical school Festi- 
val. 

The Report commences with a * Historical 
Sketch “ of the circumstances under which music 
was introduced and engrafted upon our school 
system. The first experiment was made in a 
single Primary School, in the early part of the 
year 1832, in pursuance of the recommendation 
of an able report made before the School Com- 
mittee by Mr. G. II- Sxkllixo. Thb report we 
arc enabled, through the kindness of the author, 
to present to our readers in full in another 
column. The plan, however, although its feasi- 
bility was tested and established, was not fully 
carried into effect, until it received a new impulse 
from the Boston Academy of Music, whirh bail 
for one of its objects, as set forth in its first an- 
nual report (1833), to establish instruction in vo- 
cal music in the public scliouta. In August, 1836, 
the Sidiool Committee received a memorial from 
the Academy, supported by petition* from citi- 
zens, praying thnt music might lie introduced. 
The memoral was referred to a select committee, 
who examined the matter thoroughly, and re- 
jtorlod strongly in its favor, on the *24 th of August, 
1837. This report, signed by T. Kkmpkh Da- 
via, a» chairman, is largely quoted from in the 
•* Sketch " and present* the arguments in an ad- 
mirable and irresistible manner. The result was 
a resolution to have the experiment tried in four 
of the grammar schools, under the direction of 
the Academy of Music. 

Rut still there was a sceptical inertia to be 
overcome. The necessary appropriations from 1 
tlie City Council were not forth-coming, and the 
measure for a time was practically defeated : 1 
until, one of the pro ftwon of the Acadrmv offer- 1 
iug to teach one of the schoobgratuitously.it was ! 
again resolved to try thu experiment in the 
Ilawe# School, in South Boston. In August 1838, ' 
the sub -committee in charge reported the com- : 
plcte fMecess of the experiment, adding, on the 
authority of the teachers, •* that the scholar* an 1 
further advanced in tlidr other studies at the end | 
of thb, titan of any other previous year.” The 
School Committee hastened to express thoir satis- 
faction with thb result, by passing that same 
month, Aug. 23, 1838, the following vole : 

tUmirai, That the Committee nn Miwir lie instruc- 
ted to contract with a teacher of vocal nmdc in the 
several public school* of the cite, at an expense of 
not more than one hundred and twenty dollar* per 
annum for each school, excepting the Lyman and 
Smith Reboots, the teachers in which shall not receive 
more tlmn the sum of sixty dollars per annum. 



ffmlivrf. That the instruction in vocal music shall 
commence in the several publir school*, whenever the 
•ttb-comndiice respectively shall determine, and shall 
be enrried into effect under the following rejrulntinn* : 
— 1. Not more than two hour* in the wrrk shall tie 
devoted to thi« exerrbe. 2. The instruction shall he 
given at stated and fixed times thrunithoa: the city, 
and until otherwise or de red, in aerordaaoa with the ( 
following scliedule ; (here follow the hours fixed for ; 
tlic cxcrci*e In the seventl school*.) 3. Daring the 1 
time the school i* under the tn«mictinn of the teacher 
of vocal music, the discipline of the school shall con- 
tinue under the charge of tlse regular master or ma<- , 
trre, who shall be present while tins in»tmction i* 
given, and shall organize the sclmlars for that pur- ! 
pow, in such arrangement a* the teacher in music 
roar desire. 

Tli is vote of tin* School Committee b pro- 
nounced by the Academy of Music, in their re- 
port of 1839, to be the Mo/jnn Charta of musical 
education in this country. The matter was given 
in charge to Mr. Lowell Madox, tinder whose 
supervision vocal music wns tanght in the schools 
with gratifying result*. In 1R46 the supervision 
was divided between two teachers, Mr. Mahon 
taking charge often schools, and B. F. Hakf.r of 
ten ; each of these gentlemen employing assis- 
tant teachers in several of the rhooli under their 
charge. In 1848, new orders were adopted, that 
the musical department might conform with cer- 
tain changes in the general organization of the 
schools, as follows : 

1. That two lesson* of thirty minute* each, shall j 
Is* tdven in each week to every pupil. 2. That in i 
the Adam*. Hancock. Bowdoin. Smith and Quincy | 
School*, the musical in*trri'~tinn shall In* srlven in the | 
Inn-e ball, to alt the pupils simnltanennsly. In ench 
nf mhI school* the superintendent shall receive one j 
hundred dollar* per annum. 3. That in the Eliot. 
Franklin, Roybton, Write, Mather, Brimmer. Phil- j 
lip* and Otw School*, the superintendent shall give ' 
musical instruction to the two «tl>|Ht*r rii»s«es. and fur | 
such instruction, shall receive one hundred dollars per j 
annum fur each school, piano included. For the ! 
eight aboremtentioned school* there shall l*e mii*i>nl ■ 
instruction given to the ten lower claw*, bv sack 
female teacher* suH-msster, or usher, a* mar l*e focind ; 
in the schools nmnMc of civin<* siirh instruction ; and i 
every such teacher shall receive Iweutv-flvc dollars | 
per annum a* salary. 4. That in the llnwe*. John- 
son, Wlnthrop, I.vman. Endieoft. Mnyhcw and T)wi*»lit 
School* then* *liall Ins two piano* In carli htindinir. 
and a inn*ie les*on shall Iw raven by the superinten- 
dent in each dcnartmmt. Fur each department the , 
superintendent shall receive eighty dollar* per annum 
as salary, pianos included. 

Mean while, and fir years after, effort s wen- | 
from time to time renewed for the systematic in- i 
traduction of music into the Primarjf School*; 1 



In the Primary Schools, nlso, singing shall form I | 
part of tha opening and Hosing cxerr»*e* of every | , 
session ; and such time las deTotrd to instruction in I 
music In eucli school, u the sub-comniittce may deem j 
expedient. 

It «h*ll be the dntv of the music teacher, for the ! 
time helng, at the Girls’ High and Normal Rchnol. to 
give -neb instruction to the pupil* of thnt institution 
n* shall qualify them to teach vocal music in onr pub- 
lic school*, And the Board recommend thnt, in all 
the school*, the appointed moraine* exercise flhe 
rending of a portion of Scripiure.) fo? followed with i 
tlse loni’i Prayer, refloated hr the tcnrlicr alone, or 
chanted hv the teacher and rfiildren in roncert, and 
that the nftrmoon session dose with appropriate stng- 
ing. 

Tin* Standing Committee of five was appointed, 
with Dr. Rend a* Chairman ; sub-committeca for 
the various schools were designated ; and it was 
settled that the Lord's Prayer ami Old Hundred 
should be daily sung as the opening and closing 
piece*, for both Primary and Grammar Schools. I 
The teaclien. for the present, arc allowed to use 
whatever manual they prefer, subject to the ap- j 
proval of the Committee ; bat in hoped some unity ■ 
of method in thb matter will in dun time be se- ' 
cured. We may in future have something to say 
about it. The responsibility ot the teaching con- 
tinues divided, as for some years past, between 
Messrs. Bcti.RR, Burn: nnd Drake, who give 
their jierson.nl attention to the pupils; except 
that in the Mayhcw School, music, in addition to 
hi* other duties, is efficiently taught by Mr. 
Swan, the master of the school ; nnd, (certainly a 
great gain, mention of which b omitted in the 
“Sketch"). Mr. Carl Zeiiraii*, who so won 
upon tlie sympathies of the pupils by hi* training j 
of their voices for the great School Festival of i 
last July, hn* for some month* officiated as teach- 
er of music in the Girls’ High anil Normal School. 

The *• Historical Sketch" is followed by a full [ 
account of tlie Festival in tlie Music Hall, on the 
2?tb of July last, including the principal speeches 
on that occasion ; all of which was fully rr ported 
in this Journal at tlie time. Tlie second Festival 
is now in course of zealous preparation, and will . 
take place in the latter part of this nionth. 

By a report of the Standing Committee, made 
at the quarterly meeting of the School Board, in j 
September last, it appear*, that they had visited j | 
the schools and found in all of them an increased ! j 
interest in music ; that the music teachers enjoyed i I 
the ro-operntion of the masters of the school* ; j 



but with no definite results ; nor does there ap- 
pear to have been any notable change in the rou- 
tine of public school musical instruction, until 
February 1837, when at a meeting of the School 
Board, nn motion of Dr. Rear. n committee was 
appointed, consisting of Messrs. Read. Homer and 
Cod worth, to take into consideration the whole 
subject of music in the schools, and report what 
action, if any, was necessary. We wish we had 
room for large citations from their full anil able 
report. Its recommendations were essentially 
adopted, and stand in the Code of Rules and 
Regulations for 1 858, as follow* : 

At the first meeting In each rear, the President 
shall appoint, subject to the approval of tlie Bunn I, a 
Standing Committer on Mn-ir. to eon*isi of tivii 
member * , who shall hold their office for the year en- 
suing. 

T wo half-hen r* each week, in the Grammar School*, 
shall be devoted to the study and practice of vocal 
tnnrir, and in addition to (lie instruction already given 
by the mu*ie teacher to the first and second rUsacs, 
musical notation, the singing of the scale, and oxer- ' 
rises in reading simple music lie practised twirr a 1 
week by the lower classes, under tho direction of the ; 
teacher* ; and the pupil* shall undergo examinations, 
and receive credit* for proficiency in music, as in tho 
other studies pursued in tho schools. 



that the pupils ** rendered their vocal exercise* 1 j 
with a degree of spirit and attention that was 
truly gratifying”; that more than half of the | 
school teachers were already capable of* instruct- 
ing their pupil* in as much of the elements of ( 
music as is require*! by the rules of tlie Board ; . 

and that in view of changes and regard to bo luwl , 
to musical qualification a in future selections of 
teachers, “the time cannot ln» far distant when 
the exceptions will cense to exist" 

“ But one opinion wn* expressed by the tench* 
era as to the influence of music upon school disci- | 
plim*. Their united testimony is to the effect 
that it could not 1 m* dispensed with without n cor- 
responding increase of disciplinary regulation*, 
anti that it exerts s soothing ami healthful influ- 
ence over every grade of scholar*, from the 
youngest to the oldest; over the vicious, as well 
as over those well-disposed." 

The Diarist Abroad. 

Beaux, April 20 . — I cannot decide whirh to 
pity most — he who in literature, politic* or any or 
the arts has great facility of expression — by which 
now I include all the technical resources of the wri- 
ter, the public speaker, the painter, sculptor, musician 
— and yet has the convirtion at length forced upon 
him, that nature bat not given him ideas, or be, who J 
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??*• in '“ ' H<--« roo .hfi. H*y m .pm j -i.l, iriM. Mol mu.ie « h, . 

himself with other men. that his brain teem* with theme, the difference, of the mm are m felt — person who ha* a kern pcrecptiotVSrmelodv. 1<M ibetn 

idea-i, hot that hr nature or from tlte tnck of an ailc- d '“” onrrB which are *o difficult to he described. give us die hennas of Symphonic* which sliall I* at 

qaatc education, the means of conrrj-mi: ,W U~ -ijl .TUX",' 'f ,XXJ“2 « ° an T* . . Vick Mozart. 

is quite warning. The one keep* himself before the art, ware awallowadap i.vThe look whirii*it%ave Z: In ‘ h ° fiwt | >tace * ,!,e M1,twc * t J uotc '* fror, » 

public hut makes no impresdofi, the other feels hi* f«w out into an infinite unknown of religious feeling, ** “ stutnl* here isolated, doe* not represent us. If 

internal Mitllglh hut knows not 1 k»w to use it. Tlie M '*** cx *l a **** 0 beauties of Niagara gradually disap- we named the fault of the season, we at the same 

tlro^kl .trnmrlM vtihio him for ii.ttr.uiw, but m, £!!'„" ”llY *" 'TT m .\ f Si ‘“'fl!" f **! ,in “ * 1,W : " H” •>»«« /«olmr of it h». 

hut l.i.n*lf co fed iu l«otr or it. wnljrlU. Ooo ««H JlJ u.lo,"po~«ioo of root' toteX 1 . Th* Vu Iro.TrtvrT 7" 7 ™ '7 ’"’’I 

pmomr h.ne. op hi, ptetttro — lino rxotolhm," foot prtpmotioo throori. Imiriop ,o moth of Boot- “-‘‘“T 1 ., 8 **. to m . “* *‘* ,c * 1 

■»t» di« beholder, " bat thfto i, nothing in it. ” The. horrn « miuir Hiinnit (he at mooth* (..rer.lm.r, im.l ht. khioii tri.ioli.it. or with™thinos uilrartito oolrlr 

nor hut hod he onlv execution equal to hi* con- Mnt* .‘one on its migh.r tide. “ whether in the hod r Til- » a 

cept ion how fine it would be ! ” I cannot tell, or whether out «S the hn.tr n«.l A « , p«n«l* _ m tk- nqKt dtrttUm from the 



1 1 option how fine it would lie ! *' 



I cannot tell, or whether out of the body, God 



Th^s,Z ' r - - , 1 know*”' ’ UUl “ IBe ^ U0J «* round i* certainlr durable; and it i. 

Three things are required, nay tour ; original eon- , w „ . . . . _ trne, we ooauoc l«) too intimate with Mozart, lint if 

caption,, genius for axprcariotl, rurcfal and Inng rot.- I kft J,, s M.rtr^ hnilS'X’n’i'l^n^i 1 hl " Stniphoi.io.. U is ncv. 

tfmwi stn.lv, ami. fioalir. Ion- rrnrrir.,™ wt... ...j “'[fSj. il.on I i-pan to m hrlrs, trno .list (ho (Arw ivhirh we have often 



know*.” 

Ami when the last " parent " had heen aunc and I 



tjnne.1 study, ami, finally. Ion- experience. When feel how deeply it had taken hold'of W, throIS^tbe a5-'!L W# h *il C ° ficn 

>.»< ...rh work, nrcsuril.r .irm.nj of the rroirr. I T™",' fo -l-.' Om for' ^mljortv' 

the hearer, the beholder, a certain degree of culture. *urh a tnannrT 1 I f rn l J **° , V®* ■ n * comparatively alight and off- 

Heacc. as you lineer in the Dresden gallerv. vou Tome this Mum henceforth stand, as apart and I IS ,L * , | S^iTaod 

«nJ thus the vorld-renouncl nsutorpirrr. of on i. J,”” ssn'olw'vTU^b^’^* I “” U of S't 111?^" vr^Vl^ 

Uiat aptendul collection are not those which attract niel in Egypt ” above all other oratorioe C ° ^" V<? <Wr orc **** nl * oftc,, ‘ nfo , t * MMie foiVrotten 



the groat public on the free days ; they are the works 
before whidi the cultivated stranger however upend* 

hi, hour., when hr . small foe on tuber daps, lie is Ow BTmohonY Cocoerts plumir. oure or t trier a «rek, the arawtu through; in- 

one or tire appreciative few ” in the building. ” 3 Rttud of scarro a do.cn concerts, this will be lx»th 

Imagine, now. one born in a dtv where from hi* ” ® flnd **“ *«II<»winar in a recent number of the P*»rtSraf*ic and deaimhle. 
earliest childhood, hi* religious idcai and imrtre*sions B<>4 ‘ nn whi< * h - fcmwrf fo r more 2iu * re / 'T* * rtU 

have .wen all a^iated with the music and ‘splendor f te novelty, r. a*, .frer .rrere of ring- 

of the Catholic high maa* performed on the grandest ,ne °* ch,n *^* on the 9 *"»« donou*. but limitrsl, list Beethoven, with not more than three or four Mo- 
acale ; give him a mind of great power and original- ° f n* o«r concert programmes, is rea* **n's, and perhaps as many of Haydn's {which, how- 

ttr : mok. An .ml hM muur., *. gn,. ™, «* M '* * *• «»««*. c£ ZtiZ $£& tfiSSZj&Sl X™ 

anu ohjcct of hi* life: give him conatnut occupation 0*cnE»TUAi. Concerts ix Bobtox. Mr Editor: wflI ><>»« n«*k another, cxrejrt it be in fidiumann, 



to have our orcliestnta dip often into those furgoitcn 
t renii arc*, provided it can Ik: done in any way that 
sliall not ear lade the frequent hearing of the grand- 
est model* in tluil kind. When we can have Sym- 
phonies once or twice a week, tire aertnou through! in- 
stead of Ncarre a down concerts, this will be both 



■rale ; give him a mind of great power and original- ° f S . Tn ’P ,,<>n ' w n* out concert programmes, is rea* **n'a, ami perhaps as many of Haydn'* {which, how- 

..r : mok. Ar, .M hM muur.1 a. g^,, rad -»«'• »" «-* . 0. «-««a ?£ fti3SZ&£i X™ 

aim oojcct or Ins life; give him conatnat occupation ORcnESTRAi. Concerts ix Bobtox. Mr. Editor: wfl1 >‘ M * another, except it be in Schumann, 

a* student of n>u*ic, then at virtuoso, and finally as The last number of Dwight's Journal of Mn*tr con- J r ^ w>rT ’ *he Transcript writer i* in rwrhcr n Toutlifiil 

composer until he i* fiftv rear* of age - place him iu * *!** , ® ei * *'"* nf o»«*ieof varion* description*, hurrv ro deapric, hut who, in the opinion of "the best 

rircnnwance. which shall develop* the relitriuue sen- Uu, ""l! ^ •" l,n ‘ , Wntf ^ ** rcnl 



circnm-isrirvi* whiMi .(...-..inrxr. •>.. _.r • ... I r w,,r Oiiiocn room* nnu rt*ewhpre. since »u over i.ennnnv, n.-i* written several 

. , ^ 10 iwn ' l**t : October. Tliis list mentions alt the Symphonic* J Symphonic* worth hearing even alter Beethoven, 

nment in a high degree, and force him to look for performed here, n* well a* the numher of time* they an,J n » ore ««rly kimlrwl with Beethoven » music 
comfort and convolution in the midnt ol sorrow ami played. At the end of the catalogne oc- , ^ ,nn * n T other except Schubert’* f Wo found that 



affliction to a power above a* ; combine iu him to a ^Tlve fo 
degree truly marvellous the four thing* above named u* almo* 
a* nece*aury to fit one for the hlgliest efforts ; then This c 
give him the text of the ms to he compowd for an ^f^rt-V 
occasion, when of all whom he might delight to bon- ^Ltun! 



cur* the following significant remark : I Symphony in J) minor anything hqt “drearv," and 

The fault of the scamn ha* Keen, that it has given consider it a great privilege to here it many 

us almo*t nothing hur goml old favorites. time*. It is among the l«c*t lover* of Mozart and 

This comment applies with especial force to tho*e Beethoven, especially tlm latter, that the work* of 
concert* which have been commenced with svmtiho- Schumann find admirer* : and tlw individual imnre*. 



Rytnphonv in D minor anything hut “drearv," and 



concerts^ which have been commenced with svmphn. Srhumunn find admirers ; mid the individual imprei- 
nie*. Nor was the last »c*«on the onlv one in which * inn nf a Wr '»<T in a newspaper will hardly avail to 
monotonous repetition hn* been the chief feature in cooslgn *uch a man to “ mediocrity. “ 



nr he i™ab-j ... . . repennon nn* neen the cfner feature in 'vu*i E u *ucu a man to mwtiocnty.” 

| or. be, to whom he looked up with perhaps more of the programme* of our orchestral concert*. Our con- ’■ ■ ■ - 

reverence and affection than to all other prinrea, sec- | *<rt goer*, during mine four or five rear* past, have Musical Chit-Chat, 

alar or ecclesiastical, is to bu inducted into one of the 1 ve . r - T *** , programmea which give them nn op- Th* h«t day* bare r^ea ft ko ,i th . . . 

«*>«• »l *- rbarrh (o -hirh hr hirn^if „. "ft 1 " ” f «•».* 7^ •» "X. ^2, u 

knowlrJcrr •l)e,Unce. O.. «, her pain, b. 'i T™’ 

borne la mind, that our compowr 1ms long since h«ve had . fuir d.are of Symphonies, but unfor- T^iZ Z Th cL , . ’ duri,,r ,b# " od 
thrown off all the trammel, of merely traditional or *“ n " , . Hv ther , «lw*« by comparer* of an ^ w ' ho t, P '“T Mf 

ZTz^Tr' TxL n b "‘ - h = — * ^Xr^-k^hrraX. ^ «. , ss 

of an Almighty Eternal Deity, of an ever-loving, all- Schumann was given n«. Now this composer i« one 8 A M • •b” 1 tolu ' ' M *l*. xl«i Jrwn rocp*. aitt anita 

embracing Father. Such thoughts a* these crowded ‘be drearient author* over who*e work* nn unhap- '* * IP * n ' 1 B ‘ 1 " 1 at ^bty, and pi«y «u manner or eatinaoi 
my mind m oa the evwiiog of April 16. I listened P. T *welterrd. It i* true that in one of JJ* “ 3 *«o<npMiled by u>» raomM «.r u» u R bt Ar- 

with every nerre strained to utmost attention to the |* u wor V f* Quintette for piano and string*) he soars . , 

mifrhricst fmasipol („ «*Wlon to the . hut this 14 , I think, a wilitarr cose. Far tb • '■ »b* **uMe 11*0. Mr. Burma b.. ea«- 

ightRst tnu. irnl work in uunc respects m which I Then, too. in pu*t season*, wo have also had, for the po4oi * ,plri,w, * •* * n Ode In hemur «r tyArtb,*toa 

ever listened — Beethoven’* great Mass iu D. Beet- **•" nf *bis same dreiderotum . novelty. Symphonies whteh * W ** ,un * wlu » n* n .i immiantamt There 

horen himself called it hi* greatest and modi suctcm- S P otlr * nd neither of whom id a firet-cUw* *•* **" b* ^bsnt*, nocoivgy. B«., M ag by » Kry* ;b«Ir of 
fulwork. With rwiBOU ; for it id mat in Which he “*57^ T . , , wbotw. from th* OreaBkar Srbool^ under th. dWretkm of 

luu| tho grandest idea* that is rhu n...,. » , j • n6lr ' M * * 1 * t ’ e « wh*t Act* heen Mr Bmu tor the dinner si FnotuU H*j|. p,. cias**, tha 

* *"e grandest ideas that a, the grandest emotions done let me *ay a word which may are heneficiallv d*y P hy.w.n, ha* -Htten . 9m mo*. redtUd - 0 ^ 7 ^ " 



. , , . , -* - ■ —— j city I>hy»W*n, ha* vrittrn • 1 h «*tl(M “ Oar n>/ * 

to express, and m which through long study and the tho programme* of Symphony Concert* in the for whk-h Jrurn iin„ imo (,*. rr.mpoM.i wu.tr, to b« .utHt by 
use of all the means of expression which he had, ru,u " ! - II [* not enongh that nn audience «f mudral «>:• *•*■*. vrith ehoru .and Rkn.ik^^unr Il«» win 
i» (..If . «».«„ or «< 7 .n.l rxper{oncr, m „t. hi. SXjS! ^ rtl »' 

own, he had beat succeeded in conveying those eroo- jfWe that a «*rle* of orchestral concerts mor bv-imd. • gu T 7 

tlons through mode. by be pep|e*ted for the next musical »en«ori. 'Now. Ill USIt U T 0 ft 0 

Every man’* notion of Deity is his highest attempt "VVi"* J** for * J*^»rnir« from the monotony — S- * 

i° B r * s P lnSi,ity; infloile po— er, inlhlitr poodnr.1. ... L ° Ild0n - 

If” 11 ' -Wf- The ,-re,,., u, mi ,i or *. tJSSS tSISlJS^ ^JSSTST of 

tha greater It* grasp and the grander it* ideas. If Sr HI3ni *"* RPe , *» , nlornhly ignorant, I allude to Rooms) wa* a follows ^ , Hanover Square 

...... . 1 1 « . I Monrt Fat AvtiOiiitiMi, . . C .. I : 1 # 1 



Pusii |kbroab. 



«» S'*«P M»l» P°~r, inlli.it* ; XXX3' T , ... LoBdoa - 

If” 11 ' -T Th ' «»» U„ min.] 1 ..f ,h. tJSSS ^T«!xrK. 7 te ” f 

th» greater It* grasp and the grander it* ideas. If B^snwn* are deplorably ignorant. I allude to Rooms) wa* a follow* : — ’ ^ . Hanover Square 

now to an intellectual power of uncommon order is F< J^ e *bibition* of a lively fnncy.aweetntss Pact L 

added an emotional nature of exceptional depth, and ^ ’ 

a eorrespoml.ng artut.c greatneas, wc »cc combined all they letter Hi«plaved than in the few symphonies AlreTlP^i cure r nrefli'" ’ ‘ **>*•- 

the qualities necessary to express religion* sentiment* ** . ve * have heanl) we have Icen contented with a iflorei ... u 

wi.h ih« WMM tmiMt md hMuicr. llrnn ih. X *S^t of ,**, ""«• ” f h “ Of hi) Si“*"o 

on iw«. i»„„ n.^.i, rin.d.t.r.n, ,h sSLZ ,e h ", v ' h " nl 'i '- ' iZiuSS;l^t! ■ 

stand out from all writers and composers, unequaled 1 hl ‘ T ® «*»ly one remark to make, Pact II. 8retb*».n. 

Hence the culminating work* in all arts are those in n .H T ,!!? ,ht * * rt,r,c - If 'b" pmicctor* of fqrure J7^ r .9.’* w ?-"xy° M, A , ’ , _ fU h T >M«w Chre 

which religiou* ideas are embodied, religious em»- UrCfir, ! ni , <M,rr,rt * w »*™ *° vnli*l in their behalf the 

h emo- sympathy of eoocert-goen., and to efface the contempt 



SlaftjnH In D minor o nnfc 

Ai Ji‘ Dwirwatul Nature.' -Mr. WUbj* Coo«r-' 

(SUMnk| HatSn 

Aire “ 1‘nryl amor,"— Mi4um Ctare Noviltoll ' ‘ 7 

irimrot Morer* 

Coocvrto In P minor. ituifoArtr — Mr, CAarl* IUIV u , 

V., 

k »’•«• Bv M**tun* Clam 

Noretlo, Sllre Loiwelles, Mr. Sim* fcrevre. «. * Mr. 

VTtlre : with Ctinru* Nt«rwdaU 

Cctuluecnr— Pro&uiir S 1 ..A. 1 . n J 



the contempt | Cotuluetor— Proiraaor StcradaM B*an«(t, MuTi). 1 * 



DWIGHT’S JOURNAL OF MUSIC. 



Mina Arabella Goddard'* First Soibkr. — 
The atyle of Mbs Goddard's programmes it pretty 
well known hjr this timn ; nor it il Decennary to insist 
(hat tn« variety which the inexhuiiaiibte rt/jrr/oire At 
her command enables her tn imjmrt, endow* (ham 
wiih a pent liar and abiding Interest. The selection 
at her first u w'rrtr, which, on Friday evening (the 27th 
ult-|, attracted a beat of connoisseurs to St. James'* 
Hall, was as admirable as any that have preceded it 
since the** trial v classical entertainment* were first 



introduced (in 1857) : — 



Quart* to K flat, pftano-tertt, rio'.le, ami violoncello . M»e*rt 
Fonata Id E major. plano-Airt* solus, lOp. 6|. (the 

first ttuia in pubtkr i, .'m 

Past n. 

RrauHl dm airs varies. Noa. *2 ami 3. Book 2, pleao- 

fori* *do* |Op. Til. <tbe flwt tiww in Knctatidl Dneeak 

Howl* in V sharp major. plano-fbrta solus dlp.TSj UmOsorsb. 
Trio in 0 fist, piano fort*. violin, and vodiuiraJlo Srhuliert 

The solo pieces were just as interesting as the mnr* 
rswu-r rfetiAewVe. The Sonnta nf Mendelssohn (the 
only composition of the kind that has proceeded from 
lii* pen — unless, indeed. hU worthy relative* nre in 
possession of another) is a very" early work, but 
crowded with heautirs from one* end to the other. 
The first three movement*, too, are quite as mastrrly 
as they are charming. The extraordinary difficulties 
presented throughout the woik show whut nit expert 
and daring pianist Mendetsaohn most hare hern when 
a boy. and account for iu never having been attempt- 
ed at a public concert (in London, at least i, until now. 
This and tho lovely Sonata in F sharp major of 
Beethoven (which u also roach too rarely hoard) 
called forth all tho rarest qualities of Mias Goddard's 
talent- 

Another novelty — and of equal interest — was tho 
•election from Du*<ek's Renter! tin airs varies, mm- 
posed when residing with l’riuce Talleyrand in Paris, 
when the Frenrh capital was resounding with live 
praise* of his (|)u**«k’« — not Tallerrund's) magnifi- 
cent piano-forte jdaying, just alter his ( Oussek'a — not 
Talleyrand’*) famous Sonata, I* ilrtwr a Pari* 
(*’ l*lus Ultra "}, and shortly before hr* (T)tmek's) 
death. From tin? Iienteil Miss (io<blard picket! ont 
the graceful Variations in F. and the sparkling, nev- 
er-ending, delirious rwm/o in C (" I aria! ions and 
(Ttant/n" on the old air, 11 Amuser-vous, Belles 
and played them with a rigorous simplicity and un- 
studied grace precisely suited to their character. The 
concert was altogether worthy the reputation of the 
concert -giver ; llte highly-finished performance of 
Mozart's quartet (in which MU* Goddard found gift- 
ed and congenial aaaoriatce in M. Sainton, Mr. Doyte, 
and Big. Piatti ), having inaugurated the entertain- 
ment just a* brilliantly as Schubert's Trk> ended It. 

Madame Clara Sen r Manx, and nerr Jules 
Stockhausen's third Mating, attracted a full and fash- 
ionable audience on Thursday to Wallis's Koom*. 
The entertainment commenced with Mozart's Sonata, 
la D, for Iwo piano fortes, in which Madame Schu- 
mann was assisted by her sister, Mdlle. Mario Wieck. 
The other pieces iu which Madame Schumann plavcd 
were : Beethoven's Sonata Quasi Fantasia, in E Ant, 
for piano solus ; Schumann's KanDude-Sturko. for 
piano forte and violin, with Herr Joachim ; and Men- 
delasohii’s Rondo Capricvin«o. With the exception 
of Robert Schumann's Fantasia, nil the wwrw tar were 
old friends, a little the worse for wear, however esti- 
mable in themrelve*. We have had occasion more 
than once to remark how aplend idly Madnme Schu- 
mann executes the mu«lc of her husband. It is nat- 
ural to suppose that she enters heart and soul into 
every work of his, and that her talent is incroMcd 
through the influence of her feelings. The Fantasia 
of Roltert Schumann, though clever, is not vrvy at- 
tractive. The execution, however, by Madame Schu- 
maun und Herr Joachim, was so Mi|*crb throughout, 
as to render the merits of the composition almost of 
•ccomiarT consequence. In the “ Rondo Capeiccio- 
su ” of McndcLsohn the nudience could not separate 
the beauty of thu <*mo position from the brilliancy of 
the execution, and Mendelssohn and Madame Schu- 
mann may he said to have divided the hearty applause 
awnnled to the performance. In addition to hi* share 
in Schumann's Fantasia, Herr Joachim executed the 
Chtfunn' of Bach, which he has already played in 
public with such eminent success, and equally aston- 
ished and delightful his hearers. Mora transcendent 
playing was never listened to. The vocal music, by 
lle’rr Jule* Stockhausen, consisted of the aria, 44 Per 
la gloria d' ndornrvi," from lluononcini's opera Gri- 
sfida ; Schubert's JM, “An die Lcycr Roosjni's 
44 Tarantella ; " Mendelssohn’s Itifmtn/, " Es 1st j 
bettimmt in Gottes Hath and the Rhrimsrhn FoHr- 
s/inf, 41 O Jugend, O sehune Roscnreit.'' Herr Jules 
Stnrkhauren has a powerful and capable voice, ot : 
thoroughly German quality, and sings with remarks- 



bio energy and taste. The 44 Tarantella '* of Roaslni 
was his least successful effort. 

On Tuesdny iftmioon Herr Lrorot.P pe Meter 
gave a concert for the instsoduction of some of his new 
compositions, with the amictance of thn«e excellent 
young players the Brothers Holmes and Mdlle. Vnn- 
eri. Those who admire nerr tic Meyer (among bril- 
liant pianlstH, no doubt, a very remarkable one) will 
la* glad to hear that his force, volubility, and delicacy 
of execution have not deteriorated since he waa last 
in London. *<ntie dozen years ago. They will not, 
further, require any analysts o( Herr dc Mcvcr's latest 
composition*, having bren one® Informed that they 
are in the style of hi* earliest. Not having as yet 
spoken of Mdlle. Vannri, the opportunity may I* 
taken to credit her with a voice of good promi«e* ap- 
parent warmth of musical feeling, owing little a* yet 
to tuition, loo little (to be frank) for one who attempts 
the position she attempts to take already. 

A specification of the orchestral force aliout lo be 
called out at tho Sydenham Festival give* .162 as the 
number of stringed instrument*, with a complement 
of 95 wind instruments, drum*, &c, Here, having 
some weeks ago quoted like particulars concerning 
the meeting of 1784, from the HnmUd'Vi*»i in Xotn 
mid Qttnn, wc are hound from a later number of that 
periodical to quote a rmifkaiiou of the list as there 
given : — 

Arcortjiug to Burney, whose 41 Account at ths Madrid Vrr- 
b’fma nee lo the Abbey, ' kt.. sms published Id 17*5, ths fal- 
lowing M iKtnrrm statement of tbs - raSriwaiid Instrument* ” 
amemMi-4 IngoDwT that ^rv»**cn - — First Vtnlln*. 48 ; oeroud 
ditto. 47 ; tenors, 8*1. Klrrt titora. 13; m* n ,l ditto. 13. Flute*. 
6 YMoncvlkii. 21. Basmona. 35; Doable Bmmk.ii, 1. Dm»- 
tile lfi. Trump*’*- 12- Tram heroes, <5 linens, 12. 

KetUe I>nam», 3; Double DrntB. 1. Canto*. £0: Alto*. iH . 
Tenor*, 83; Bow, *4 — Total of Um Hand »nd t.Tiuru*, 634. 

— Other rectifier* join Dr. KimhnuJt, to whmn tho 
above ivarngraph is owing, in his correction. — To 
come from past to prownt, Madame Xovtdlu, Mi«s 
Dolby, Mr. Hitns Reeves, and Signor BcUetti are al- 
ready engaged as solo singers for the Sydenham Com- 
memoration. — .'lfArntruja. 



Sptttal ftolitts. 



DESCRIPTIVE LIST OP THE 

X< A. TEST MUSIC. 

PablUbrfl hy Oliver Dltowsi kt Cm. 



Vocal, with Plano Accompaniment. 
Innocent Lena Komnine. Song and Chorus. 

Otri'in E. Dodgt. 25 

A (hnpJc. y*t tnwhlnp sung, srbirh has draw* *n 
unusual thoraef spplsuw in tb<* coin |ms*r » pnputnr 



Jturk Emm. 25 
Elliott. 25 



prttductxl on Tuesday, for the first time this reason, 
and introduced Mdlle. Lotti in the character of the 
Lady Euricheita. It was turtlier remarkable for the I 
first appearance nf Signor Grnaiani, whose ultimate j 
operatic dcAtination in l.ondan was n matter of un- . 
certainty for months, when tbc recent decision of the 
Vice Chancellor settled the matter by confirming Mr. 
Gve's right in possess ion. The reception the popular 
barytone met with, was not exactly what he had been 
accustomed to meet with at Covent Garden. 

Mdlle. Lotti had to contend against the roo*t over- 
powering re collect ion*. Nevertheless, to such emin- 
ent advantage did she appear in the new pan, lioth at 
singer and actress, and such special merits did she 
exhibit, a* to make comparisons 44 odfons.” Her «tic- 
ccm was signal, and the performance of Martha alto- 
gether superior to any part iu which she bos hitherto 
hern seen and heard in I^mdon. Expression U 
Mdlle. Lotti's forte, and thl* quality rervea her to 
great advantage in M. Flotow's music, which, though 
occasionally melodious, t» not very original. 

Mario's Lionel in one of his most finished assump- 
tions. The air, “ Tutto m* appari,*' is an exquisite 
bit of sentimental singing, not to be sarpnsred for 
purity and grace. Wiih the exception of thia air, 
aim! the fragments of the old Irish ballad, repeated at 
intervals, there is little in the music of Lionel to en- 
chain attention even with Mario's singing. The ease 
and fascination of the acting makes up all the rest. 
The air, “ Tutto ro' appari ,“ was encored with ac- 
clamation. An attempt was made to encore Hignor 
Grnziaui in the “ Boer *ong,” bait was overruled. 

Madame Namier Didde's Nancy is an exquisite hit 
of character-painting. All the music, too, i* snng to 
perfection, so that the attendant of the maid of honor 
becomes no leas eotrepictKHU than the maid of honor 
hcrrelf, just as the poet and composer intended. 

The first performance of Am Giommti, on Thurs- 
day evening, attracted one of the mo*t crowded au- 
dience* of tlie reason. The cast, with one exception, 
was the same a* last year, Mario once more being 
determined to try his succros with the London public 
in tho character of the Spanish libertine. 

Madame I’rnm was Zerlina. Her acting, indeed, 
to our thinking, i* the mwt nntural and striking we 
have seen. Madame Peneo never kwe* sight of the 
coqnotry which eonatitutre so prominent a feature in 
Uie character of the peasant girl, ami at the same time 
never exaggerates for the sake of producing effert. 
Not quite so demonstrative as Mdlle. Piccolomini — 
with whose notion of the character, nevertheless, she 
agree* in many respect* — she erehew* the refinement 
of poor Bo*in, who conld never diveat hereelf of the 
ladv. Madame I'enco sings the music pointedly and 
with spirit, If not perfectly. 



Betty Fov, Song. 

’Ti* winter non. 

Song of the Sea. 

Thr*s food pari or i 



Ye*, I'll wed him, mother dear. Song. S. Glover. 25 
Pretty and takleg ; not laffeirtor to Glover's brat 
known vouf*. 

What devotion. (Qunnt 4 amnre.) Dnet for so- 
prano and hare in 44 F.lisir d’Amure." 75 

This retebrsted duet fbr a bufTn-bas* aad a sopniM, 
with which. Sw yean, a number of wliiU have «!*■• 
lichted the pubJir. The voluhility of (Ktlreunara. the 
quark dortor. wr ui. 1 to tie at* IcsiMrmouDUbta otwta- 
rle to a crausrrr of hi* spraeh to tS« Engti’h Uncuzo 
Tht* tut hu. hnwrvre. bran rarc w wfutly irawipDiM 
hy Mr. T- T. Barker, otma venfcra ti a true portrayal 
ot the original and will fo alraosc a* wall with the ma 
sir. Thl* li quite an uUIUoa to the rrjertolre of the 
r«nr«wl-*lnfVT. The piece rank* awning the rhoicrat 
aaeouf tlie ftw really cranio concerted piecoe of the 
lyite i tec* 

Id Ute Louisiana lowlands. Song and Chorus. 25 
A rolnitrol ocrof. wbkh *t preraut ti owe of tho 
roost attractive pWee uw Morrle Brotiin*’ praf raoua*. 

Inatruznanta) Music. 

America. Three elegant transcription* of Amer- 
ican national Atra, (Yankee Doodle, Star Span- 
gled Banner, Hail Columbia). Each C. Vim. 55 
Throe *fa«rt. sierra arranfrawnb* supply a great 
want- They do away with like haeknied and well- 
worn farm of varlatfans, aud keep aloof from dlAcul- 
tlee vhVh amateur ptsyra* are rerel ■ ahle to roaMar. 
Tbeywrary neither player uur hrarer, sad are euflt- 
rWntly bcrrel Id trcatmeal to satlaty the U«t* of the 
farttdloM. They will create a great dwaml. 

La Fille do Regiment. Fantasia. Charles Voss. 70 
This la owe of Tcaa's aarllra and brat Fantasias, 
treating the wvO-known melolW 4 *Cta»cun lo dfre,” 
a»d ** Cenrlrn parttr ’• la that britliaoe manner which 
has Biade this author ooa of the aarat fhrorite antra* 
far eoarawhat adeaaced player*. 

Cavatina in Roberto Devcrcux. Varied. 

F . Hunten . 60 

A work of etrallwg merit far taaehlog purpraas It 
raakt to point of dUBeulty with the am * comparer’* 
well-known varistloa* on 44 La Rare,’' and will be 
Strand hardly lee* attractive. 

Lucrezia Borgia. ( lllust rat’s operatiques, No. 4 . ) 

C’. EnuM. 90 

Aa agresabte potpourri ter yowe* players, easbrao- 
Ing the principal obt. 

Books. 

Cramer's Instructions for the Piano 
Forte. A New Edition. 1,50 

Tbls ti a mwh lan proved edition of a Method of Pi- 
ami Ineimrtkro celebrated both In the old world and 
the new. aa easy and simple In its mode nf Imparting 
the rodltncBtal and moderately advanced prittrlplas of 
Plano Forte M«*ir, well suited lo the requirements of 
begtonre*. The neat style la wblrh it la Issued and 
the ealMOMiy low price st which It is sold will secure 
far U a large sale. 
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Cradle Song. 

nox THE OERMAX —XT C. T. D. 

Evening i* balmy and root in the West, 

Lulling the golden bright meadows to rest. 
Twinkle Itlte silver stars in the skies, 

Greeting the two little slumliering eyes, 

Sweetly sleep ! Sweetly sleep 1 
Thy watch the good angels in Paradise keep. 

Now all the flowers are gone to repose, 

All the sweet incense-cup* peacefully close. 
Blossoms rocked lightly on evening’s mild breeze. 
Drowsily, dreamily, swing the trees ; 

Sweetly sleep I Sweetly sleep 1 
Thy watch the good angels in Paradise keep. 

Wise little elves, by the light of the moon, 

Sing to my darling a lullaby soon ; 
j Rise from yonr cells in the rup* of the flower*, 
Weave him a golden dream all the night hour* 1 
Sweetly sleep! Sweetly sleep! 

Thy watch the good angels in Paradise keep. 

Weave him a rosy and weave hire a mild 
Heavenly Spring time, the henntifnl child, 

Leading in slumber that soft little hand, 

Far into dream-land, the mngicul land. 

Sweetly sleep ! Sweetly sleep ! 

Thy watch the good angels in Paradise keep. 

8lcep till the flower* are opening once more. 

Sleep till the lark in the morning shall soar. 

Sleep till the golden hells' heavenly chime 
Festively welcome the morning’s prime. 

Sweetly sleep ! Sweetly sleep I 
Thy watch the good angels in Paradise keep. 

Translated fee tbit Journal. 

Henry Heine about Music and Musician*. 

XI. — The French Opera (1&37) — M. Verox 
— M. DrpoxciiEL — Berlioz. 

Continue! from pag* 107. 

With the exception of Meyerbeer, the Aca- 
demic Royale de Musigue possesses few composers 
of whom it would be worth the pains to speak at 
length. And yet the French Opera is just now 
in its richest bloom, or to speak more correctly, 
it is enjoying a good daily income. This thriving 
state began six years ago, under the direction of 
the famous M. Veron, whose principles have 
since been followed with the same success by the 
new director, 51. Duponchel. I sav principle*, 
for in fact M. V cron had principles, results of his 
reflection in the world of art ami science, and as 
he had in his profession of apothecary invented 
an excellent music for a cough, so as an opera- 
director did be invent a remedy against music*. 
He had in fact remarked in himself, that one of 
Franconi’s spectacles gave him more satisfaction 
than the best opera ; he convinced himself that 
the greatest part of the public are animated by 
the same emotions, and only feel delighted when 
beautiful decorations, costumes and dances so en- 
chain their attention, that they wholly cease to 
think about the fatal music. So the great Veron 
hit upon the genial thought of gratifying the 
people’s lore of show in such a high degree, that 



they should no longer think the music irksome, 
but find the same enjoyment at the Grand Opera 
as at Franconi's. The great Veron and the great 
public understood each other : the former wished 
to render music harmless, and gave under the 
title “opera” nothing but splendid spectacle 
pieces; the latter, the public, could go with their 
wives and daughters to the Grand Opera, like 
good respectable citizens, without dying of weari- 
ness. America was discovered, the egg stood on its 
end, the opera house was filled every day, Fran- 
coni was outbidden and made bankrupt, and M. 
Veron is from that time a rich man. The name 
Veron will live forever in the annals of music ; 
he has embellished the temple of the Goddess, but 
has turned her out of doors. Nothing surpasses 
the luxury which has gained the upper hnnd in 
the Grand Opera; it is now the paradise of 
people hard of hearing I 

The present director follows the maxims of his 
predecessor, although he personally forms the 
nw»t amusing contrast with him. Have you ever 
seen M. Veron ? In the Cnfk de Paris , or on the 
Boulevard Coblence, yon surely must have often 
met him, this fat, caricatured figure, with hat 
pressed right down over bis head, which is buried 
in a monstrous white cravat, with collars sticking 
up above the ears, so that the red, jovial face 
with the little twinkling eyes in scarcely visible. 
In the consciousness of his knowledge of men and 
of his success, he waltzes in with such a comforta- 
ble air, of insolent self-satisfaction, surrounded by 
a staff of young, and partly too of elderly dandies 
oflitcrature, whom he is in the habit of regaling 
with champagne or with pretty figurantes l It is 
the god of materialism, and his soul-insulting 
look has often cut most painfully into my heart 
when I have met him. 

Mr. DtiFONCfiKLis a lean, sallow man, with an 
aspect, if not noble, yet distingue', always sad, an 
undertaker’s mien, so that 9ome one rightly 
named him to me ; a perpetual mourning. From 
his outward appearance one would sooner take 
him for the overseer of Pbe la chaise, than for 
the director of the Grand Opera. He always re- 
minded me of the melancholy Court fool of Louis 
xm. This knight of the rueful countenance it 
now Matire de ptaisir of the Parisians, and I 
should like to over-bear him sometimes when, 
alone in his house, be is thinking out new jokes, 
with which to entertain his sovereign, the French 
public, .... 

From these remarks you will comprehend the 
present significance of the French Grand Opera. 
It has conciliated the enemies of music, and, as in 
the Tuilcrics, the well-to-do bourgeoisie has also 
penetrated into the Academy of Music, high society 
having vacated the field. The fine aristocracy, 
the elite, who are distinguished by rank, culture, 
birth, fashion and idleness, have taken refuge in 
the Italian Opera, in that musical oasis, where 
the great nightingales of Art still keep trilling, 
where the fountains of melody still magically rip- 
ple, and the palms of beauty with their proud 
fans wave applause . . . while all around 



is a blank sand desert, a musical Sahara. Only 
occasional pood concerts now and then emerge in 
this desert, to vouchsafe an extraordinary refresh- 
ment to the friend of music. To these belong, 
this winter, the Sundays at tlie Conservatoire, 
some private soirtfe* in the Rue de Bandy, and 
especially the concert* of Berlioz and Liszt, 
These last two are indeed the most remarkable 
phenomena in the musical world here ; I say the 
most remarkable, not the most beautiful, not the 
moot edifying. From Berlioz we shall soon have 
an opera. The subject is an episode from the 
life of Benvenuto Cellini, the casting of the Per- 
seus. Something extraordinary is expected, 
since this composer has already achieved the ex- 
traordinary. IIU tendency U to the fantastical, not 
united with soul, but with sentimentality; he ha* 
great resemblance with Called, Goxzi and Hoff- 
mann. IIU outward appearance indicates a* 
much. It is a pity that he has had cot off his 
immense, antediluvian fritur, hU bushy hair, 
which bristted above his brow like a wood over a 
steep precipice ; so I first saw him six years since, 
and so will he ever stand in my memory. It was 
in the Conservatoire de Musigue, and they gave a 
grand Symphony by him, a bizarre sort i*f night 
piece, now and then illumined hy the sentimeu- 
tal whiteness of a woman’s robe, that fluttered to 
and fro, or by a sulphur-yellow gleam of irony. 
The best thing in it U a witches’ sahttaih, where 
the devil reads mass and the catholic church mu- 
sic is parodied with the fcarfullest and bloodiest 
farcicality. It is a farce, in which all the secret 
snakes, we carry in our hearts, rear their hissing 
head* with joy. My neighbor in the box, a frank 
young man. pointed out to me the composer, who 
was in a corner of the orchestra, at the extreme 
end of the hall, beating the kettle-drum. TTien 
the kettle-drum i* his instrument. u Do you see 
that stout English lady in front of the stage ? " 
said my neighbor. “ That is Miss Smitlison ; 
Berlioz has been desperately in love with this 
lady for three years, and to this passion we owe 
the wild Symphony you hear to-day.” And there 
in fact, in the stage box, sat the famous actress of 
Covent Garden ; Berlioz gazed at her continual- 
ly, and every time hU eye met hen, he would 
heat away upon his kettle-drum like mad. Miss 
Smithson has since become Madame Berlioz, and 
her husband too since then has had his hair cut 
off. When I heard his Symphony again in the 
Conservatoire thU winter, he *at again as drum- 
ben ter in the background of the orchestra, the 
stont English woman sat again in the stage-box, 
their looks again met . . . but be no longer 
beat so madly on the drum. 

(To b* CootiaMd ) 

Teachers and Methods of Teaching. 

(From Dr MtU I Ornrral Mu»m! hutnriitm ; tnm«l»ted 
by Qkmi Xtcuon. J. A. Novtllo, Loudrn and N.w Turk.) 

It is manifest that, in order to attain the object 
of musical education, the choice of a teacher is 
highly important to the student, while the choice 
or the most sure method of teaching is equallv *o 
to the master. So manv parents know not how 
to help themselves in this regard — so many re- 
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spcctable well-intentioned teachers are anxious 
to ascertain and rectiiy, if needful, their methods 
of proceeding — so many scholars bare already 
been led astray or ruined, in a musical sense, 
cither by n mistaken choice or an erroneous sys- 
tem, tlmt wo have considered it to be our duty to 
suggest a few hints on this subject. We give 
only a lew hint* on the principal points applicable 
to the matter in general. A fundamental im- 
provement cannot bo arrived at by a took ; it 
must to the result o* a more elevated education 
of the teachers, hv institutions of the state, aud 
through a real enlightenment of all educated jx*r- 
9005 ou the nature aud nweadtv of music. 

The profession of music is highly important, 
from the powerful influence this science exercises 
on our senses and on our spiritual and civil life. 
Parents should weigh well, in the choice of a 
teacher, what power is given him through his 
art over the mind of their child: that he may 
elevate the youthful mind to the mot! noble sen- 
timents, or defile and lower it to the most grovel- 
ing: how prejudicial it is merely to leave the 
mind vacant, while mu.-dc is acting irresistibly up 
on the tenses and the mind. LUnottn, thought- 
lessness, sensuality, vanity, unbridled passion, 1 
may to implanted and fostered by the teacher nf 
musk ; but we may also to.- indebted to him for 
awakening and cherishing the noblest powers and 
sentiments of tto xml. 

Fnuu the foregoing, it would appear that the 
weightiest point to to considered, in the choice ot 
a music master is, what influence may to ex- 
pected from him on the mind of bis scholar. His 
good manners, however necessary, arc no suffi- 
cient guarantee for suitability. But, indeed, the 
high and pure sense in which he has formed his 
conception of art, and the degree of his general 
capability and education, which enables him to 



transfer his conception to his pupil,- — all this must 
to maturely pondered. Hut the choice made, 
boldly and with full confidence give free hand to 
the teacher. Half confidence, interference in 
the instruction, would only disturb the efficiency 
of' the master. 

Wo must, therefore, with regard to music, con- 
sider, in the first place, what view the teacher 
takes of It, and what motive urges Him in its em- 
ployment- The mere technical man, who uses 
art suuply as handicraft, will produce nothing but 
a handle raftsman. The player from understand- 
i iug will give cold lessons and perceptions ; he | 
can give technicality with ease and certaintv, but 
he will never warm the heart with inward fire : j 
he will rather roll it of iu natural warmth. The 1 
mens man of feeling will perhaps allow the scholar ; 
to sympathize in company with him, but never 1 
insist upon sure instruction. Art is not mere 
j technicality, nor mere understanding, nor mere 
feeling. It is the expression of the whole man ; 
and only he who embraces it in its entire ness can 
ingraft and rear its true nature and power. Tal- 
ent and knowledge, a feeling heart, and a rational 
consciousness of the reality of the nature and op- 
erations of art — these an; tto indispensable qual- 
ities of a teacher nf music. One of the signs of 
hi* artistic standing — we must repeat a former 
observation — is the works at which he and his 
scholar arc employed. A teacher who occupies 
hiutA-lf with small worthless compositions, in lieu 
of the abundant masterpieces ot our art, stows 
the inferiority of his pontinn, and a poor estimate 
of art. There are, indeed, masters who limit 
themselves to approved works, on tto sole author- 
ity of the name, without taking any lively inter- 
est in them ; in this case, certainly, their instruc- 
tion can bo but of «nall benefit. The next gen- 
eral qualification which a teacher indispensably 
requires, is the faculty of working with decision 
and e fleet on the mind ami diqmcitior. of his pu- 
pil. The mere capability of playing himself a 
piece of music with propriety and effect, does not 
here suffice. It may delight the admlar, it may 
induce him to a successful imitation, and even 
perhaps, finally to a more or lens noble and happy 
manner; but will not create in himself n free in- 
dependent Ceding, and conscious certainty in art. 
It is not necessary only that the teacher should 
enable tlio scholar to play whole compositions as 
he duel himself, but that to lead him into the 



composition itself— that he enable him to see and 
comprehend ttoroughly each unity tltercin. their 
combination and mutual dependence, and their 
constitution a« a whole, A I wight consciousness 
only of the nature of art, and of the contents of 
each work of art, advances the pupil to a free 
comprehension and performance peculiar to him- 
self, and conduct* him by his own productions to 
the summit where individuality of tto artist and 
nature of the art join in conscious union, and 
give style to his creations. Only such a method 
of instruction works beyond the circle of lout-ms 
which ho baa nin through. If tto scholar ha* 
seized the essence of the matter, he will not hold 
it fast in studies and form* only, which the teach- 
er ha* worked out with him; he will seek and 
seize it everywhere equally when the master is 
absent. This w ilu* true life in art ; this alone 
guarantee* that the exercise will not cease with 
instruction, hut will adorn the whole of fife. For 
this object there is req ui red, on the part of the 
teacher, deep insight, extensive knowledge, and 
in both su* h ability :»ml certainty that liu can 
comprehend and explain hU subject.- under all 
their aspect*. A teacher must know more, much 
more than he is required to teach ; he must to 
everywhere at-home, ard perfectly master of his 
subject, in order to to able to answer every 
question, and supply every unnoticed deficiency. 

After the elementary and technical instruction, 
we require absolutely from a good singing and 
piano master the study of composition, ns tto 
most sure, if not the only means of penetrating 
with full consciousness into the recesses of art. 
We require of him an extensive and well-grounded 
knowledge of the masterpieces of art of the elder 
and modem times; and strongly recommend a 
continually observant and sympathizing eye ou 
new production*, in order to acquire every move- 
ment in artistic life, even although masses of un- 
successful or retrograde composition should make 
the duty burthensnme. The higher teacher, e*pe- 
cially one who is cooeerned in the education of 
composers and teachers or conductor*, ought not 
to delay hi* acquaintance with the history of art 
and the science of music, besides his study of 
fundamental composition; since everything, and 
therefore music. can to perfectly known and fully 
understood only by the help uf its history. 

To thn properly artistic capacity and education 
must be added the knowledge of mankind, and 
the talent of working upon the mind of others; 
but then, also, love of the butanes* of instruction, 
and a heartfelt interest in thn advancement of 
the scholar. An able master studies the deposi- 
tion and inclination of bis pupil, lie judges from 
them, bow be may to won, how convinced, upon 
what qualities he may rely, whore to want* assis- 
tance, and by what tutor powers his deficiencies 
may to compensated. Ho tbs;* not consider hint- 
self as another b ■ina, foreign to his pu|dl : he 
neither presume* on his own superiority, nor low- 
ers himself to his pupil (both false methods of j 
teaching), but penetrates with hi* higher ideas j 
anti education into the mental condition of hi* 1 
pupil ; comprehend*, a* it wore, from the soul of 
the \oung disciple the conceptions he has acquired 
of art and it* forms ; he here separate*, by hi* 
superior knowledge, the true ami h*al thy fmm 
the false and insufficient; he encourages, ex- 
pands, and exalts tho funner, and corrects and 
amplifies the latter. In short, he endeavors to 
originate or unravel every derivable faculty in tto 
pupil himself, because only that which is engen- 
dered in and grows oat from ourselves, not that 
which is brought to us from without, is vital, aud 
work* with the energy of life. 

Such a teacher will hue courage only in tho 
case of total indifference or Jihfoluto incapacity ; 
or much rather, with our feeling*, he would de- 
clines the acbolar. Hut each single deficiency, 
every erroneous or one-sided conception, he 
knows how to meet. If the feeling of measure 
cannot to trusted, or is perhaps confused by ear- 
lier teachers, the master will proscribe very sim- 
ple lemons of determined rbytlun, and then make 
rhythmic, melodic variations on them, so that tlic 
pupil will proceed on the same simple lemon from 
simple rhythm to more rich, placed together and 
increasing in difficulty. If the sense of tone be 



undeveloped, the teaetor will apply tto earlier to 
tto practice ot chords; first the major triad, then 
tto chord of the dominant, lastly the major and 
minoc cWU of the ninth (major chord? always 
before minor) by ear nn the pi.m a, and then have 
them sung by the pupil- For since thoM ebord* 
ai*e the fin* indications given by nature herself, 
one of her lone.* helps the imperfect feeling of 
lone in tto student, to the oilier; ami the most 
important intervals, such as the octave, fifth, 
fourth, major and minor third, minor seventh, 
whole tone and semitone, will be gained from the 
law* of nature. If the scholar ha* a strong par- 
tiality for brilliant and off-hand playing, the 
teacher will fall in with this inclination (since to 
oppose it abruptly would rather alarm than over- 
come). and by gradually shading the passage*, 
separating and binding, changing tto /brie and 
piano, A*-., in a manner comprehensible and agrec- 
aldo to tho scholar, to. will make the latter |**r- 
rctve bow one and tto same passage may, by dif- 
ferent playing, become newer, more attractive, 
now more neat and delicate, and then more forci- 
ble, &c. It will now be easy to take a more no- 
ble direction from this point, and to awaken tto 
deep sense of melody. Should the intelligent el- 
ement assume n preeminence, let us profit by it 
to comprehend and seize with more intimate 
feeling, accentuation, which i* the nearest a**0- 
ciate to rhythm, in relation to the understanding. 
Let us penetrate into the innumerable degree* of 
accentuation, awl awaken thereby the onuvietion 
that musical matters are not exclusively the busi- 
ness of tto understanding, but that it is often 
neccMary to tnixt to feeling only. Hence it k 
easy to see that feeling must have free operation, 
ami participates of right in musical composition 
and performance. If, on the other hand, the 
scholar should to inclined, perhaps from enthusi- 
asm, to devote himself to the unknown feeling, 
let that noble power of the foul be respected and 
upheld which lies at the foundation of this one- 
sidedne-as. tot us apply to heartfelt Compositions, 
and with preference to those whose effect lias 
Itecn already exjscrienced, and point out tto chief 
traits which" have caused our emotion ; illustrate 
occasionally surh passage*, by comparison with 
similar or dissimilar instances, or by changes 
which would rob us of our power or temlemr**. 
Should our »*iui bill ties to- excited, as is generally 
tho case with superabundant feeling, by melody, 
chiefly or exclusively, we will apply gradually to 
movements in which a captivating chief melody 
is mid by a leading passage full of character, or 
where two or more highly interesting melodies 
combine and proceed together. In so far as tto 
pupil, either by hiiusclf, or induced by the teacher, 
can to brought to notice in each of the signifi- 
cant parts that which has hitherto exclusively oc- 
cupied him, he is on tto; way to elevate himself 
above the one-sided, obscure, and overworked ; 
feeling, to a higher consciousness, to a more com- ; 
prehenrive ana fruitful spiritual sympathy. 

It is itu|xMsihle here to accumulate all the 
counsels and ail vantage* arising from a perfect 
intimacy of the master with the mind of the pu- 
pil. It is enough, if, from a few examples, wc 
have made ourselves clearly understood. 

That there are now but few teacher*, such a* 
we require for » many scholars, w true. But 
this is, however, no refutation of the justice of 
our demands ; it is only a sign of the insufficiency 
of our supplies for the requirement* of our con- 
science* ; and proves a concurrent striving for a 
recognized good, according to our power. It can 
not al.-o bo denied, that often person*, dear- 
sighted enough in general, Instead of selecting 
the obtainable good masters, procure other* far 
from pmficii-ncv, out of thougntlrsmcm. want of 
knowledge of tin; parties, or other secondary con- 
sideration!!. Here, however, the reproach falls on 
the musician* and teachers themselves, who hai « 
given themselves but little trouble in enlightening 
the public in general on tto* true nature of their 
art aud the means of acquiring it — a conviction 
which baa had great part in the production uf 
this hook. 

We must also notice another erroneous idea 
concerning instruction. It is the deceptive notion 
often repeated, that for the beginning an inferior 
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toucher ia suffiricat. This perm Minn often arise* 
frooi the wish to save for some time the cost of a 
good master. But we must consider this opinion 
as an rmmMtu delusion. The unskilled master 
lava a bad foundation. lie delays the fundamen- 
tal element* and exercise* upon which all future 
progress must be founded. He neglects the 
awakening and expansion of the natural disposi- 
tions. gives a false direction to all artistic proce- 
dure. and raisiM’ji nr destroys the pleasure and 
activity of the scholar. The roeewding better 
master finds the scholar hall tired out with wan- 
dering hither and thither without profit or rc- 
ward. He miM-ts everywhere with only imperfect 
nr false preparation, and he find* difficulty enough 
in exciting attention and activity in the scholar 
for the attainment of an object of which this lat- 
ter imagines himself tn lie already possessed. 
What teacher, under tliese circumstances (and 
they are of frequent occurrence), docs not wish 
that no instruction had been given— that he 
might freely and with good heart build upon 
fresh and unencumbered ground ? and how many 
a gifted scholar has abandoned art in disgust, 
when he ha* discovered, after year* of labor, that, 
in order to succeed, he must begin again from the 
beginning. 

In iNmcIusion, it is the method itself of teaclv- 
ing which rlaims nttr consideration. In th» mnt- 
ter. after every necessary qualification as to abil- | 
itr, we will limit ourselves to one fundamental 
requisition, which seems to ns important and 
comprehensive, and which tothe reflective teacher 
will develop itself so advantageously in ever) 1 di- 
rection, however simply it may be gxjm'Hseil. 
TImj teacher must constantly bear in mind that 
he teaches an art. Conwquently, he must treat 
hi* w holar and the subject of his teaching in the 
sen«c of an artist and of art, an«l prove himself 1 
to he an artist. 

He must also constantly show to hU wholar I 
that love and respect which are dne to hi* fellow j 
artist, and to every' one engaged in higher and 
intellectual occupations. 

He will filter and elevate the disposition of 
the pupil for art. Artistic activity must flow i 
spontaneously from the lieart. if it is lo fructify 
into life : we cannot fonre even ourselves into it* 
possession, much less others. The pleasure we 
derive from it is therefore the find and indispen- 
sable condition of all sueress in this region ; and 
the teacher who know* not how to preserve and 
increase it will certainly miss his aim. lie 
however, awaken true pleasure in the art itself; 
not false pleasure — -vanity, desire for reward or 
profit; and, in order, indeed, that the student 
may Irefotne constantly more susceptible of her 
pleasures and more capable of producing them, 
be must moreover excite his pupil to a worthy 
use of his power* by an encouraging word, by a 
well-timed performance of the works of art. Ac. 

The following point is most worthy of consid- 
eration. Art is not abstract thinking, — it is in it 
feeling without thought nor unconscious activity ; 
neither should the teaching be an abstract combi- 
nation. Every lesson, every rule, must be de- 
rived from nature herself Iwfore the eye* of the 
pupil, and immediately, if by any means ptmihlc, 
Tenured to practice. That this is practicable in 
teaching i-omprisition, we think we have shown 
from the fart in our Doctrine of Composition. It 
wm one of the most unartistic aspects of the ear- 
lier art of teaching, when all nrenible intervals 
and all possible chords were thrown before the 
pupil in a heap together, and then all the forms 
of counterpoint in small unartistic passage*. Im-- 
forc the. application of any of them wa* sought 
for. Mas’, indeed, of the books of instruction 
give, no application at all. Nature and the history 
of art point out another way. Wherever a free 
course nas been open to reason, sbo has immedi- 
ately proceeded to the absolutely necessary, and 
in art tn the actual practice, without delay. She 
has followod reflection by holding fast that which 
^he moment required, and so in every instance 
she lias elevated her mode of ac-rinn info con- 
sciolism".**, her thoughts into living incarnated 
operation. Such also ha9 been the development 
of art — entirely according to reason, proceeding 
by facts, by real operation, as her history, prop- 



erly understood, demonstrates. 

Also, in the practice of music, this fundamental 
proposition i« tltorougbly practicable. The tonal 
system, the system of notation, the arrangement* 
of rhythm, are so entirely according to reason, 
that every scholar, under the gentlest guidance 
of the teacher, can unfold them further from their 
first intimations, anil can again discover them for 
himself. It appear* to u* one of tho crudities of 
the usual moor of teaching, to burden the scholar 
with the whole tonal system at Once, then (or 
even before, ns some books of instruction do*) 
with tin? whole system of notation (and perhaps 
in several clefs at the same time), then with the 
whole system of bars, while for the moment he 
wants only the smallest part of them ; such as a 
few notes in one clef, leaving the remainder to 
lie acquired on further advancement. By this 
misapplication, the scholar is withdrawn from im- 
mediate living and improving comprehension to ■ 
an unartistic work of memory. It follows, there- ' 
fore, that the order of these nook* of instruction, 
which merely present the materials of instruction 
to the memory, should abo illustrate and complete 
their work; and not doing ». can have no claim 
to be considered an order or plan of really prac- 
tical instruction. 

Even the exercise*, whom immedintn object i* 
to produce re a* fines* of hand and voice, must not 
onlr l>e brought into the service of the hand 
and the observant understanding, but nlwi l*e 
used for the pleasurable feelings of the scholar, 
whenever practicable, sn that what he lias learned 
may as >*»m as possible be applied in artistic 
form. From these consideration*, we cannot look 
without hesitation upon an invention lately intro- 
duced, to make beginner* practise npon finger- 
board* made of paper. However convenient and 
cheap this may appear, it is evident that artistic 
paitiripathm must lx* injured, or, to say the least, 
not excited or vivified. 

This is the true doctrine, which, in the smallest 
and the greatest, hold* fast and advances the re- 
ality of art, and uphold* the student from the 
lowest up to the pinnacle — ltowcvcr high he may 
be able and wilting to climb — in perfect artistio 
sympathy and activity. But this ts possible only 
to a tearher who, himself an artist, is replete witn 
tho spirit of art. 

• Thu lh*i»(hi» t««-S t}>**!gn Urf^r* (lia llilr* rtrntAnt. ■> 
thst th«-lr nnutlw. t« ,n4 mad retnato incoiapb-U 

until «« Ijsmku* **i|U*lnUd srlta temtt. 

Joachim and the Virtuosi. 

irrom Ihf l/iniiw SliMtnl VVorU.) 

The presence among it* of Herr Joseph Joachim 
lead* tn the consideration of art, not only aa nn hon- 
ornhlo profession, hut iw imposing high and sacred 
duties. It is so rare to meet with an artist in the real 
sense of the term, nn artist who, recognising these 
duties, art* np to them, nod is at the same time great 
and gifted, th.it when we arc shown one of the genu- 
ine stamp wc arc idmnst taken aback and mcredu* 
lou*. Herr Joachim, however, is a living example 
of the genus, — fttraiiM, and thorough bred. We 
have but to compare this German violinist with the 
majority of bis mntera porn lies, and wc shall soon Is* 
able, not merely to distinguish him from the crowd, 
but to estimate him at his proper worth. 

While none ran deny tnnt the annual Influx into 
this country of fondgu muricbuis of all denomina- 
tions Ini* in a great measure helped to lunke n« a 
musical nntion, it must also he ndniftrd, on the 
other hand, that it has brought with it evil a* well ns 
601x1 . The stream has not been always rlear and 
rapid in equal degrees. Som«f part*' have been 
troubled ; others, choked with weeds and fungi, hare 
sent forth miasm*, such as bear pestilence 

** from jungle, soon**, c* from itagiuuit pool” 

The difficulty has been at times to distinguish the 
bad from the good, and so reject tho one while accep- 
ting the othor. At no period did the stream <d exotic 
art, ilowiug cunuimallr to these tborca, bring with it 
so large a quantity of deleterious stuff at now. To 
appronch within nose-shot of it is dangerous - to 
drink of its waters is death. Oar Thames i* a lim- 
pid fountain hr comparison. Orpheus is iick and in 
want of jEaculnpiu*. A medico-musical officer hn» 
Itocomc IndispenuvMe. What a pity the profession 
cannot Imiutt of a Simon ! . 

To leave metaphor — how an? these nugn? difficile* 
to lie solved ' — how shall the " divine urt *' be re- 
lieved from iu ntHU'tiou ? Abut! our government i 
care little or nothing for music, a* Mr. II. F. Char- 



ley has well explained in a pnper addressed to the 
Society of Arts. They look more or less carefully 
to the welfare of the sister art* — build Homes, give 
charters, and employ Teutons, as travailing inswc- 
tors; hat for Marie they do literally nothing, allow- 
ing It to grope on. unaided, as wrll as it may. It has 
advance* l, however, so well, that by this time not 
only doc* it enjov full posac asi oa of the car, !<ut of 
the* lie art, " popular," and hold* such a big place in 
the affection* of the community, so large * share in 
our studies, and almost a monopoly in our recrea- 
tions, that it* healthy dissemination i* a matter of se- 
rious importance. All this, we arc aware. If brought 
forward in Parliament, would see the lioose M coun- 
ted out" in the twinkling of an rye. Nn— mu- 
sicians must not look to Government for aaatettBCC 
If they cannot fight thrir own battle, they are not 
worth* the cooaiileratinn they receive from those in- 
quiring minds far whom none of the wonderful jdie- 
uoinetia of this wonderful globe (the most wonderful 
of globes for aught we arc likely to know to the con- 
trary) are withoat interval. 

But it is not so much the want nf patronage froir 
high quarter*, of which those who rightly content 
plate tin- social effect* of music art? now romptniuing 
and will, tn nil probability, continue to complain. It 
is the progress of impure art, which, under th< 
specious disguise of “ virtuosity," e* beginning tc 
exercise a most pernicious example in certain inllu 
cotisl quarters. 

So long rw the " virlmati " walked (or galloped) 
in their proper sjdierv, they nmii-cd by theirmerhnni 
ml fours d*. fare*, charmed l»y tlielr Jinn*, and di« 
no great harm tn music or mnsical taste. They wen 
accept ad mm gtitmt talit, applauded for their dex 
terity, and admired for the elegance with which they 
were able to elaborate thoughts in themselves of rer' 
slight artistic worth. But recently our “ ntrfi son 1 
have been oppn-ased witii a notion that, to succeed it 
this country, they must invade and carry by storn 
the “ claarirs " of the art. Instead of adhering cxclu 
sivcly, as of old, to their own fuiinmc* and /rax «/• 
marieuwe. One composition after another by |!u 
groat maaters la now wired upon ar»d worried. I 
they were things of flesh and blood, wtd could foe 
the grijie, 1* conscious of the tcelh, and npprerint> 
the fang* of theae rapid and devouring •* rirtwemi,’ 
concerto*, sonatas, trios, 4e., would indeed l»e in t 
pitiable condition. Uappil r, being of the spirit, they 
bleed tttd, but are immortal. 

Otic great result attending Herr Joseph Joacbim’t 
proft-ftrinnul visit to Londou »*. that it afford* Uul 
profeasor* and uma tears op|M>rtunily after opjair 
tur.it w of studying kit manner of playing the work) 
of the giants of tnusic- We have already beard hilt 
iu half * dozen quartet* by Beethoven, in the auto? 
master’* violin concerto, and in various rotupo 
sitioti* of Barb, Spohr, and Si hnltert. Horn Hen 
Joachim execaiea these romjx*«itk*n« — how different 
Iv from the self-styled " rirt urmi," liow purely, how 
moilcstif , how wholly forgetful of himself in the lexi 
he cotUHkr* it nu honor in bring allowed to inter 
pn-t to the crowd— wo need scarcely remind out 
reader*. Not a single eccentricity of carriage or d© 
meunor, not a moment of egotistical display— to re 
mind hi* hearer* that, although Beethoven is beiiq 
played, it is Joarhim w ho t< pinring— ever esenpt-; 
tills truly admirable performer and (if word* imghi 
bn allowed tn hour their legitimate signification | mix 
accomplished of" riituoti ." ’ Compare Herr Joachiu 
with eonic of his c©iitem|>orarics. Observe how fere 
rish and resiles* tiiey are, white vainly ttndeavorinp 
tograjiple with muMc for whirh they really entc ruir 
no »ytn(i«thv, and whk-h, with all their’fiowers o 
execution, they ouimd play correctly ; how every al- 
legro is turned into a jirttto; while, in the celerity u. 
the movement, distinct articulation becomes impossl- 
Mc, habitual want «if finish being unredeemed by any 
; graer of strlc, nr rather accompanied by the total ab- 
j negation ol' iluit which i* the very soul uf music, and 
without which pianists dsjjtneniB into men “ ham- 
mer*," TioJinnt* into lifeless wood and *liecp-gut. 

Drptml upon it. the be«t way to arrest the ndvnnrc 
of Corrupt art U to listen, a* often a* possible, lo the 
performance* of such an artist as Hear Joseph Joa- 
chim ; who can enter with mtimsiaxm into ail the 
thoughts of the tuightv Head, and expound them fitly 
who is as mnr-h at home in the simple strain or 1 layrfn , 
as in the passionate melody of Mmcurt, the won- 
derful elaboration uf Bncli, the poetical stihlitnitv of 
Beethoven, or the .ethereal and exquisite fancy of 
Mendelssohn ; to listen with earncstneM, nnd mark 
how such made sounds, when thus delivered, with 
faith and love, and nil appreciative genru* that 
amounts almost to original creation. Hear the rrr- 
r«*ost» after that ; observe the effort* with which ho 
trie* to force out of his music a meaning whirh it wus 
never intended to hear, and ponder on the difference, 
the difference beiwocn a sjkiUc** mirror and a Itcnp ul 
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broken bottle-glass, the difference between the li(;ht 
of broad day, when the sun i* fit it* zenith, nnd the 
glare of a fu niece at midnight. Thin may true art 
l**«t he dioingnlshed from its brazen counterfeit ; 
thin may the stream that flow* to it* from abroad he 
sooner cleansed and purified. The ofiener Herr 
Joarhim i* heard — and it i* a healthy sign thnt with 
the London multirade of amateurs he is the most 
universally popular of our foreign visitor* — the lea* 
chance of the public being fjsrinated hy mere rre- 
trnre and glitter, hr art in convulsions, instead of art 
In the majesty and beauty of its repose. 

The Diarist Abroad. 

Noras. 

BettLnr, Ap*il 17. — Bach’s “ passion ” after the 
Gospel according to Matthew — the lets grand of 
the two. No. I cannot “ livo into ” this fonn of 
▼oral music, so a* to feel it a* thcae Germans really 
seem to do. I feel the learning, the art, ofttimea the 
wonderful expression of single number* ; Imt I can 
find no necessary, logically-dramatic connection — 
no gradual approach to climax. I am not earned 
along with it — my heart remains cold. Then, too, 
the conductor had thrown me into no favorable frame 
of mind by his condnct the ereninp lwfore ; when he 
had sat at the Beethoven Mass, with a score before 
him not fur from me and discussed points in it aloud 
to hi* neighbor, cren in its wondrous “ Bencdicta*." ' 
It annoyed me to see such a man the next evening 
conducting. Moreover, how could one lie rery much 
•track by this work of Bach's, twenty-four hoars af- 
ter that performance of Stem's Singing Society T 

April 20. H Eginont,” by Goethe, with mnslc by 
Beethoven, performed in the lloyal Theatre in Ber- 
lin I Mrs. Barrow did not road here — thank God 1 

il/fiy 8. A private musical performance at Stem's 
" Conservator! uni. M Pupil productions of course ; 
both the singing and pianoforte playing rery credita- 
ble to Stern. Pattison, of Newark:, N. J., closed the 
performance with two pianoforte pieces, one of which 
was Wm, Mason’s “ Stiverspring/' which pleaaed 
Terr much. 

There U a certain ela«a of young American tour- 
ists, who, if from London, would he cockneys of the 
deepest, direst, dotcfullc*t dye. They know every- 
thing that is worth knowing, and as they become ac- 
<1 claimed with German students are so kind nnd con- 
descending as to impart to them all sorts of informa- 
tion. To them nothing is good here, because it is 
not as it is at home. Generally such fellows soon 
hare two or three inseparable*, who drink their cof- 
fee, smoke their cigars, swallow (apparently) their 
largest stories, and make themselves generally useful 
and agreeable. So me rimes they — the inseparables 
— manage to get a little quiet fun out of their conde- 
scending, American, spread-eagle, friends. This was 
the case when certain students took the two Ameri- 
can students at Halle, out to ace the house where 
Goethe and Skal-*i>tnre met — whereat, when I heard 
the story, I hurst into Homeric laughter, and deter- 
mined to record it in honor of the American name 
abroad. Ah, “ — t — ," do you doubt the existence 
of this depth of verdancy ! Please try the que-stion 
of die date of Goethe's birth upon die first twenty 
students you meet. Do it quietly, as a mere by-the- 
way, and see if you do not find one or two, who 
would like to wia.it Halle, to see the house where he 
i and the great Englishman met I 

A word of wisilom for M Trovator’a ” Owl boot. 

| Emblems of infinite, eternal, unchangeable duration : 
the great pyramid of Cheops, and an Englishman in 
a continental reading room with the London 7Ymcs 
in his hand- A. W. T. 

Liszt’s Dante Symphony has Seen published in 
an arrangement for two pianos, in Leipzig. A fan- 
tasia on Troeotorr, which is said to be a pendant to 
his /Atria Fantasia, will be probably more welcome 
, to our pianists. 



Uniform Mali cal Pitch. 



The preliminary meeting convened by the Society 
of Arts to consider the possibility of' taking any 
meA*nrcB on this side of the channel, correspondent 



with or in ndoptinn of those agreed on in France, for 
the establishment of a normal diapason, was held yes- 
terday week, with an attendance of some half hundred 
guests, by w hom the different interests of music were 
fairly represented. Dr. Wbewetl was in the chair, 
and introduced the subject bv a short address, calling 
attention to the elaborate French reports and to the 
restrictive measure which had been based upon it. 
'* The first question to be determined was, whether it 
wav dc-irahle tluit a uniform musical pitch should 
prevail ; and, secondly, whether it was possible to 
establish such a uniform pitch in this country. The 
latter question rumc la-fore them very naturally. inas- 
much a* the establishment of a uniform pitch was to 
he enforced hy stringent legal means in France, a 
course which could not lie imitated in (his country. 
Tire French legislative provision npon the matter was 
that musical instrument* not conforming to this rrg- 
nlation, were not to lie admitted to any Exhibition of 
Industry. It amounted, in fact, to a prohibition of 
inurnment* which were not of the pitrh determined 
npon ; and the man who gave false measure in ramie, 
wa* tn be dealt with in the same manner as a fraudu- 
lent purveyor of meat, or a dishonest Tender of cloth. 
Of course," it could not be expected that their musical 
friend* in this country were to be subjected to penal- 
ties such as those, or that a uniform pitch could be 
enforced here by any sneh means. Therefore, they 
had to rnusider what means short of these could be 
nsed, and whether any influence bevond a grncml 
understanding amongst tho«e engages! in music could 
he bronght to hear.” The discussion which followed 
wa* prefaced by a reading of letters from many mu- 
sicians, unable to attend the meeting, the hearing of 
all of which tended to recommend the adoption of a 
uniform pitch. The queation was then discussed a* 
to the possibility of this being attained. The meeting 
was addressed "by Dr. Wrlde, Mr. Ilullab— who. it 
appears, gave considerable attention to the subject 
some years sgo (to the point of regulating a family 
of tuning-forks, by aid of M. Cagnard d© lot Tour's 
instrument called the Sr)w|, Mr. Nicholson, the 
professor of the oboe, who illustrated the inconven- 
iences of the present uncertain state of the diapason, 
Sir George Smart, Mr. Benedict, Mr. Ella. To this 
rnsurd n discussion as to what tlte proposed uniform- 
ity ( the devimMene** of which was rarried arm. con.) 
should be. Ilerr Otto Goldschmidt warmly recom- 
mended the adoption of the French normal In, Mr. 
Tutton a semi-tone hclow the present pitch, Madame 
Goldrehmidt «ome letting down. " For tier own part 
there was a considerable amount of mnsie that she 
could not think of singing at the present pitch ; and 
mu*ic which she sang with the greatest ease almut 
twelve year* ago, when the pitch wa* lower, she 
would not now attempt. II the raising of the pitch 
went on a* it had hitherto don* the human voice 
wonld lose it* hennty and strength ; and she did not 
consider it was proper to tax the voice to that extent. 
In her opinion (he standard of the pitch ought tn lie 
regulated hy the human voice.” Sir George Smart 
pmdnred a* tuning-fork, prepared by tho Messrs. 
Broodwood for him some thirty rears agn. with the 
concurrence of Mr*. NIHtttton, Messrs. Brabant and 
Grirsharh. The Her. G. T. Dufiteld exhibited Han- 
del's fork, considerably flatter than the present ones. 
The question then arose, as to the practicable recon- 
ciliation of orchestras and organ*. Mr. Davison rec- 
ommending that if the latter instrument* were altered 
it should tie by transposing the pipes a full semitone. 
Mr. Mullah urged the adoption of a pitch of -M2 vi- 
brations a second, in place of the French pitch of 522, 
a* mote convenient, on the score of numerical calcu- 
lation. An attempt to propose tho French pitch, as 
the one moat expedient to adopt, was met by a rec- 
ommendation that the subject should lie more clo*cly 
i investigated, by a subcommittee, than was possible 
at a general meeting. The «p|<ointmcnt of a sub- 
committee was unanimously earned, and the gentle- 
men nominated in its formation, from whom a rejwt 
will he submitted to the society. Such comment* na 
suggest thcmselve* on the discussion, decision, arid 
the possible working out of the same had better, 
therefore, lie reserved for a period when the subject is 
before the society in a more complete form. 

Mozart -Child and Man. 

(ConUaud fnxn page 78). 

No. 12. 

Mozart, ten tor, to M. Ifapntnaer, 

Pari*, April 1, 1764. 

I hope in a few day* to place in the hands of our 
banker 200 louis, that he may send them to Salzburg. 



I had, on the 9th of this month, another fright for the 
health of mv children ; it was a leas severe one, how- 
ever, than tlic first. On tho I Oth, 1 took 1 12 louia ; I 
do not turn up my nose at 50 or 60. 

Our concerts will be given on theatre de M. FtUx, 
Fne rt Portr Si. Honor*. It is a theatre situated in 
the house of a man of distinction ; a small stage has 
been built here, where the nobility assemble to act 
plavw among themselves. I obtained this room 
through the intercession of Madame de Clermcnt, who 
lives in the mom house. A* regards the peraMm 
to give the two concerts, this is quite a special favor, 
and altogether contrary to the privileges of the Oprfra, 
the sacred concerts, the French and Italian ihcatre* : 
we had to obtain it from M. de Snrtin, Ututmnttt- 
Gtodral de la Police, through the intervention, and at 
the express request, of the Duke de Chartres, the 
Duke do Durat, Count do Tcssd, and many ladies of 
the great world. 

PYay have mass performed for ns during eight con- 
secutive day*, commencing from the 17th of April ; I 
wish four masses to he snid at Loretto, at the altar of 
the In hint Jcsu*, and font at one of the altars of Our 
Lady ; only take cure not to fail in the date mention- 
ed. If ray letter, contrary to all expectation, should 
reach after the 12lh of April, pray have them begin 
the very next day : we have serious motives for this. 
It is now time that I should inform you at greater 
length about our two Saxon friend*, Bnron de Hopf* 
garten and Baron de Bose. I gave them a letter of 
recommendation for yon on their departure for Italy. 
They were our constant travelling companion* : we 
mutually, and by turns, prepared lodgings for each 
other during the journey. You will find in them a 
couple of men possessing every quality which become* 
an honest man here below. They are Lutherans, it 
is tme, but Lutherans of quite a peculiar order, nnd 
who have often edified me. 

Behold n* here now, known to the ambassadors of 
all the foreign (tower*. Lord Bedford nnd his son 
are very favorably disposed towards u« ; Prince Gal- 
lixin loves us s* though we were his rhildren. The 
sonatas dedicated by Master Wolfgangerl to the 
i Countess de Tcs#£ would have heen engravrd by this, 
had it boon possible to persuade the Countess to ac- 
cept the dedication which M. Grimm, the best friend 
J we have, had compose*! for her. It hail to be altered, 
i for tlte Count©** would not lie praised. It is a pity, 
for tin? dedication described her well, as also my «on. 
Besides other present*, she pave a gold watch to 
Wolfgang, and a valuable needle-ruse to Nanerl. 

This M. Grimm, my liest friend, who has done 
every thing hero for us, is secretary to the Duke of 
Orleans:* he is a learned man, and a great philan- 
thropist. Not one of the letters 1 had for Paris would 
have been of any srrvire whntcver, neither the letter* 
of tho Amhnssailnr of Franco at Vienna, nor the in- 
tervention of the Emperor'* Ambassador at Paris, nor 
the recommendation of the Rmmli Minister, Count 
Cnhcnzt, nnr those of the Prince de Conti, of the 
Ditches* d'Aiguillon, nor all those of which I could 
repeat a litany. M. Grimm alone, for whom I had a 
letter from a merchant in Frankfort, accomplished 
i every tiling. It was he who introduced n* at Court. 

He, of himself, disposed of 320 tickets, that is to say, 
j to tit© amount of 80 louia ; he got us quit of paying 
: for the lighting ; there were more than sixty taper*. 
It was he who obtained u* the authorization for the 
first concert, and for a second, I0O tickets for which 
are already taken. Fo much can a man do who no*, 
•esses pood sense, nnd a good Iwart ! He is from 
Harisbon, but has now Uvii fifteen years in Paris, 
lie knows how to set every thing a-going, ami to make 
mailers sneered as he pleases. 

M. de Mdrhet, an engraver, is hard at work on our 



portraits, painted hy an amateur, M. de Carmnntclle. 
Wolfgang is playing the piano, and I behind him am 
playing the violin. Nanerl is resting one hand on tho 
piano, arid in tire other holds a piece of music as if 
•he were aboat to sing. 

No. 19. 

Wolf gat* Mozart to Madame 17 ctoire. Print*** of 
France. \ 

Madame, — The essays which I lay at your feet are, 
no doubt, mediocre ; but. since your kindness allows 
me to adorn them with your august name, their suc- 
cess i* no longer doubtful, and the public cannot be 
wanting in indulgence toward* an author seven years 
old, who makes his appearance under your auspices. 

I would, Madame, tluit the language of music were 
abra that of gratitude, I should feel less embarrass- 
ment in speaking of the impression your benefits have 
produced upon me. Nature, who has made me a 
musician, as she makes nightinpdes, will inspire m«; 
the name of Vjctoire will remain graven in my mem- 
ory, in character* as inefliwcable as those in which it 
is written in the beans of all Frenchmen. 

I am, with the profoandest respect, Madame, your 
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very humble, very obedient, end very email wrvant, 

s. <». WotMAM Mozart, i 

No. U. 

Wdfy ing Motiin to Madam* la Comteane «f« /'<**/ 
( /sidy in tmitim t) to MtuUtme la Ikirtpkint). ( 
Madame, — Your taste for mn*ic, and ihe kmdnc**e« 
with which you Itavr overwhelmed me. give men right 
lo devote mv feeble talents to you ; bat, while you 
accept the homage, bow enn you possibly forbid a 
child to give expression to those sentiments with which 
hi.* heart i« fntl * 

Yoa will not allow me, Madame, to any thoae thing* 
of you which the public nay. Thin rigor will )c**cn 
U»e regret ! shall feel in leaving France. If I in no 
longer to have the happiness of paying my court to 
you, I will go into countries where at least 1 shall 
speak na much an I will of what you are, and what I 
owe to you. 

I am. with profound rev pod, Madame, your very 
humble and very obedient little servant, 

J. G- Wot.ro ano Mozart. 

• lUnro OrtoiM. born 1728, tmeemeireii Minister the Skin 
0"*fc» In Paris, Mil Prussian Minister la kinn;. dM at 
Unit*. 1*07. 

t Till* 4<*Jlratln« aland* at th* head of the flr*» pWcn of ma- 
rie by )N«k, Hi Paris, *n4 l«Hn* Uw foltmHwf tl- 

tl* :— ** II i*o*»*te* pour Is ClavsHa. qul pru r«l *• >>tn-r aw 
ammi pagnpiurnt ik rtnlon 4rdi*M A Mariam* Vlrlnlw da 
I'misctt. uw J. 0. Wolfe* n« Munrt, Ac Jklabfturjt. ng* <1n »»t>t 
ana (Khttt t , prtx 4 llvrvs i ton*. grxvSs for MsiUnis ¥n* 
AAniP. rl-dnssnl Him St. Jnrqiws. A prWvBt till* at llawmrd, 
Uw-rti k Point* ltn,al. A Hurl*, ant a .Jn-«*r» orAluaina. 
Aw prt*ll*«* d« Not, (Imprlak r»r I'cHiM * )" 
t Th* til W. .if the ir*t »nrl« !►* Mi'nrt, rrtnkil In Pari* *r»4 
London. are »fensd •• J. it W'olfJr*n* * It *** not till later 
tbal ti* eslM hWII U'o'ftrvnir- Aitvf*H*. The Herman Bam* 
Oattlkb |ii«l-lo«<r| t«ni*t « the name e-n* a* Amtrirw 

t ThU letter «w printed In front of Op. II . entitled “film- 
atee pour le CUvm-ln. qni peavent *e Inonr tw arm mparne* 
meet <k riokei. dkriln*-* A MaAaane la I VmitMM de Teeee. Pams 
«Je Ma.Utna U Danpblne. par J, 0. W. Mumrt, Ae SaUtwnif. 
aft* ik sept aim. «Iu»r» II.” 

<To be Coatinucdl. 



Anglo-German Handel Society, 

Throe mlomtt Knee Wen issued fn>m the Lctpric 
pre*s of llcrrcn Brcitkopf & IlSrtol of the publication* 
of the German llandcl 8oottv, henceforth to ho 
called the “ A nt/lo- German IlantM Society," tlie Eng- 
lish " Handel Society” being understood to have 
merged it«elf in the’foreign enterprise. That lhi« 
may lead to difficulties is |>o»#iMe. Hither want of 
uniformity mtut remit, or some valuable publications 
bo displaced front their position of due vnlqc os part 
of a series. To illustrate, j* the rtlitlon of 14 Israel ” 
hr Mendel caohn to he superseded * an edition which 
i* a m**l6rpicre of cditnriul respect and sagacity. 
That cdrhin, however, if adopted, a* containing un 
organ part, must W out of symmetry with the edition* 
of HandL. 1 !’* other anrred work* from (ierman source* ; 
•inceour ‘•cousin* ” dn not generally UM the organ 
in Oratorio, howsoever wemi.il it uu to every ner- 
formanre of tW rmwterV work*, n* no one knew bet- 
ter than McM'k-U*ohn. This U only one among the 
qne«tion« arising out of the 44 fu* 5 on of undertakings 
belonging to two conntrie*, which will have to W 
solved, if a complete and e<m*l»tent edition hn« to ho 
produced. There must either bo “odd volumes," or 
else procioii* matter diseardeil. 

No pri-judice to the undertaking entered nn i* in- 
tended by the nWve remark*. It i* needles* to do- 
acriW to any one familiar with modem mnsienl publi- 
cation in how autnptuou* and complete a fashion the 
volume* ltcfbee u* nn? “ turned out.” What 1* a Inx- 
ury in Ixindon i* dailv face in lorifisie. l>r. Chrysan- 
der. too, seems exeeflenlly to understand hi* Hnfies 
a* an editor, which are diowof nvmrrh, comparison, 
hut not dognmtUm. This last haul quality i* partic- 
ularly bad in the MM of Handel'* works, when* vari- 
ation*, changes, after-thoughts In the text abound ; 
and there i< no more possibility of including all the-c 
In any one edition than there would he of assembling 
all the discrepancies of Skuk«pearu's text in an i**uc 
of Shakspcnrr’* plays, That 44 Susanna ” is not com- 
plete witlinut an organ part, moncfpHatlT since the 
bass is not figured, wo English cannot but loci. The 
piano forte accompaniment is ma*tcrly. ns might tie 
cxpcctosl frutn the skilled hand uf llcrr Kirtx of 
Lcip*ic. 

And now, a wont— this Wing the llamlcl time — 
concerning the little-known Oratorio with which the 
German Publishing Society has commenced its ope- 
rations. The chorus “ Uightcous Ileavcu ! " and the 
grand song, " If guiltless blood," are almost the only 
fragments from " Susunna " which are ever heard in 
our concerts, The Apocryphal story, indeed, dear 
though it be to the French, who have danced it in a 
ballet, and have sung it in opera, will always (and 
rightly) keep it In the liackground. Though the El- 
ders fisvn been transformed bv flic poetaster from 
evil aad lascivious patriarchs into a couple of love- 



sirk old shepherds, there U taint on the legend, which 
renders downright cxeention of it Impossible. A 
pawionate sitnotinn, which has to he treated with re- 
serve,* implies anti-climax as a necessary alternative 
lo offence. With all this, ** Susanna ” is full of ml- 
mirable songs. Not only is tbo music given to the 
almmtnable elder*, per #e, fnll of life and color ; the 
rliarurtcr of the s|iotles# wife ( written for a uoiio to- 
prana) i* a* complete as that of lphit, daughter of 
Jeptkn. No other female part in oratorio (for Han- 
del’* Miriam is hut a procession figure with a chant) 
occurs to us as *o clear and noble a* these two. The 
liU'haod. Joachim (a part unfortunately wriltru lor a 
contralto voice), is eflarrd and sickly. 'Daniel i* more 
distinct and vigorous. To venture among the musi- 
cal peculiarities and merits of this setting of a strange 
apocryphal legend, all but drstrored by the de*|K‘rale 
platitude* of the text, would lend us lierond feasible 
limits. Suflice it to ray, that freshness and bnlliancy 
of ideas are there in no common quantity, yet more, 
a lutnly anticipation of tone modern tricks of effect 
(ol>serve the instance of broken rhythm in the song 
“ Wb«n the trumpet calls to arm* "). In brief, like 
44 Trnilu* and Cressida,” here is a work, though un- 
available in all its completeness, anil with nU its con- 
ditions. the work of a limitless genius. Tlie other 
two volume* of this publication, so nobly begun, al- 
ready published, contain tbo Harpsichord Lesions and 
44 Acts and Galutca." 

• A con ft rasa I km of Oil* a ssertion recurs at tke moment of 
writing ton vtat>hatie to be wlUiticM. In " la Tcmpota " 
t*h*A*pe«fw's *• Tempe-l.”) tronnnnfcriftet by MM. f*crit«e a*kI 
Ilalevr, the scene betwlal fiu'iVm sail Miranda. b*s»A by ths 
IlhrHtWts on a psseSnf war* of Uie poet, was so perilous . that 
the ronstuiunate art of thnsw enosnniimste artkr*. I^iblsrhe 
and tbinUc. r.cter more etewlletitljr shown than by the 
nnanttsr lo whlrb they avoided aetiitg It. But tht* very arokt- 
aocr of Ihrin was one amnng many nosoos why tbs opera 
"fitjlmir 

(from the New York Musical World.” 

The Mysterions Piano. 

Not long since I was invited to pay n visit to some 
friends out of town. In the family were three young 
Indies, besides young children. Being mtiMcal, wc 
■pent the greater part of the first evening of my visit 
in singing and playing, and at a proper hour retired 
for the night, as we supposed. As I was a great fa- 
vorite with all the giri*, each one wanted to *lecp 
with me, and to effect this, it wa* decided that instead 
of going to my room, I should remain in their 
donhle-bcddcd room. Accordingly, instead of going 
to sleep, wc lay and talked (as girls often do) some 
hour*. Mllly touched me on the arm in the middle 
of a most interesting account I was giving her of the 
opera, and certain regular Attendant* there, and said : 

44 C., do you hear that ! ” 

44 Hear what ? I do not lisreo to people when 
they are not talking to me," naturally supposing site 
referred to Margaret and Fanny, who were iu tlie 
other bed. 

44 There ! now, girls don't you hear it. Borne one 
U plnring on the piano.” 

44 Who can it be f ” «*id Milly. “ Whv did yon 
not lock it, Fnnnv, it is your jilnrct to do it.' 4 

" Well,” said Fanny, 4 * I did, and the key i* in the ; 
pocket of my dress.” 

This, of course, wc wonld not lielicve. So. tmn- j 
bling from head to foot, she got up, dark a* it wn.«, 
found the dre**, with the key in it* pocket. All thin | 
while wo heard the pinno. sounding in simple scale* 
from top to honOMi nod ate OM, hat pm<lncing the 
most wonderful quality of tone, resembling tlio*o of 
a mn*ir-hox more than anything (In. 

We had all hennl of spirits, and were quite sure 
there were some in the non**', for it wa* not probable 
that any of the children would be up at that hour of 
the night. Bo it was decided that we should hold 
each other by the I Hind, and go arrow the hall to the 
father’s room. All this lime the scales were luring 
played on the piano, a* if some one had been ordered 
to practise for an honr. We succeeded in awakening 
Mr. W., and in a few minute* he came out with n 
light in hi* hand, when we formed a proce ss ion after 
him, with chattering teeth, hnt withal eager faces, for 
our euriosity wa* stronger than our fear. We ciircr 
the parlor ; sure enough the piano I* shat nod locked, 
while tlie gnmnt is heing played regularly and di«- 
tinetlv. The futlicr ask* for the key ; all the girls 
scream out nt once s 

44 Don’t open it ; il mn*t be spirit*.” 

But Mr. W. does not believe in piano-playing «prr- 
it*, and open* the in strum nit, while we are all hud- 
dled together, and he exclaims : 

44 Gracious me, it’s n mouse ! ” 

How wc laughed and screamed, and looked for the 
little animal, hut it was no use, mousy had practised 
his lesson nnd gone. 

It wn* easy to account for the evenness of his play- 
ing, as he wo* too small to skip a note, and therefore 
touched every one. C. M. B. 
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Hhsital Corrtspoitbentt. 

Habtpord, Const. JfLT S. — Artik’r Navo- 
ucox’a fourth Concert in this rily was not, 1 am 
very sorry to say, a* fully attended us those preceding 
it. — from various causes, which I will trot under- 
take to enumerate. Perhaps I have said enough al- 
ready of this hoy’s wonderful execution ; but I do 
think there ought to lie more said somewhere, so that 
people may be awakened to un appreciation of his 
great talent. Only tlxwe who have heard him can 
have any correct idea of his splendid cxccurion ; and 
it seems a pity that the poor child should not have 
the gratification of performing to crowded houses, 
merely from the fault that he is not properly herald- 
ed. Hi* playing at ihts concert, of Lint's difficult 
arrangement of the 44 March in Tan ttita Oner, " wa* in- 
deed astonishing, and I mm sure well appreciated hy 
those who were so fortntMte as to listen to il- When 
I speak of Arthur Napoleon's performances, I do not 
wish to be understood as saying that his bare execu- 
tion exceed* that of many other players in this coun- 
try ; but I do say that there are none that can ap- 
proach him, (of all the players I ever heart), in this 
country or in Europe,) in that extreme delicacy of 
touch, which is truly magical, — that depth of musi- 
cal feeling which he betrays in everything be under- 
takes, — ami in that power of expression os well as 
tone, which find* its way to the heart aa well as to 
the ear of every one of his audience 

During the evening lie performed Thalberg’s Fan- 
tasia on 44 Masanielto,” nnd hii own difficult Fan- 
tasia on the 44 Bohemian Girl.” — both of which, as 
with every ploce he nttrmpted, were faultlessly and 
most effectively rendered, — causing, of course, an 
enthusiastic encore. 

Mme. and Kig. Gamier sang again delightfully, 
especially in the net from 44 H Barbicre,” in which 
they appeared in appropriate costume, — Mme. Gas. 
sier as 44 Ilosina," Mr- Millard, as 44 Almavirn," 
and big, G airier, as the fnnnv 44 Figaro.” — the 
scene closing with the sparkling little trio, — Zitii, 
■Itli, piano t ” Mr. MtuuRti sung well, which U 
anyingagnod deni, and peril ap* the same remark 
may he made of the playing of Big. Tonal ani, In his 
solo on the Violoncello. 

On Wednesday evening, fire 44 Beethoven Society 44 
repeated their Friday evening’s concert, (to which the 
rain kept up *nc't n 44 running accompaniment,”) ami 
they were hles«ed with nn overtlowtng house. Every- 
thing went off finely, with one or two exceptions. 
The programme was much too long; which fact I 
think the singer* and player* found out quite a* coon 
as their audience. The Concert commenced with 
Ttel.*sigrr‘* Overture to the 44 F<d*en miihle.” by a 
nice little orehestra. nnd then came a selection from 
Haydn’s ** Sen sons,” — Solon by Mr. and Mrs. Hen. 
tinoton and Mr. FoiRT. Mrs. Htnicr:i.ant» did 
herself much mr*lit in singing the celebrated Scena 
fmm 44 Dcr Frei«riiflta,” slid greatly interested her 
Teutonic listener* l*y rendering it In the original 
German ; although tin* native portion of the audi- 
ence might have well rxelaimed with the stone-pelted 
ftogs, — 44 lt‘a fnn lor you, f*ut death to tw ! 44 Then 
came a qnnnetro and chorti* from 44 1 Puritnni.” ami 
after that Mr*. (Clare Hoyt) Pinrott sang, by re- 
quest, tlie popular solo, 44 Gratios agrimn* lihi,” with 
Clarionet obligato by Mr. Ahkixs, which wa*. of 
course, faultless. Tlie 44 Tramp Chorus.” by Bishop, 
was splendidly performed — the most effective piece 
of the evening. Beethoven’s 44 Adelaide ” was quite 
well sung by Mr. Warper, — although the 0/(0701 
movement was too adagio, and that spoilt the whole. 
The concert dosed in rather a laughable manner. — 
ercryliody 44 shaking their sides ” all over the hall. 
Instead, however, of the singers feeling badly nbnut 
it, they Accrued to open their mouths wider than 
those of their hearers, — for they were singing with 
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alt their mieht, Handel's jolly laaghing-cbonis with 
solo, — 14 Haste Tbor, Nymph/’ in which these well- 
known word* occur : 

" Qntp* and crank* anil wanton wUm, 

Nod* and becks anil amUas, 

Npnrt that wrtnklH Car* Atri J«*, 

And lAtighUr bobllng both hla aide*.’' 

It *m finely sung, and produced an encore. oven 
at the Idle hour in which it was performed. 

“ Colt’* Armory Band,” under llte direction of 
Mr. T. O. Apaiwa, cnee a Concert at *’ Tout© 
Hall ” last Wednesday evening, under the nn«pires 
of the graduating da» of Trinity College, being the 
night before “ Commencement. *’ They were assi*- 
ted by Mi« C- IIocoh, a leading Soprano of one of 
ottr chnrchea in thia city, who *ang finely ; proces- 
sing a rich toicc of remarkable flexibility, that clear- 
ly showed itself in her rarious trills and radcnxiu, 
which «he ©xeented with much ease and precision. 
The “ Band " played some beautiful selections, hut 
on the whole their instruments were too load for die 

halt. n. 

N«tr York, July 5.— Pa»oi>i, with a tribe of 
second-rate Italian musician*, has formed what she 
calls the “ Partxll Opera Company/* ami U about to 
start on a luilf operatic concert tour through the East 
and North. Strakmch was, at ln*t account*. at 
Montreal, where he gave a concert with OOLSOK, 
Mrs. Strakosch, Sqdires.&c. Anrura NiPOLSO!) 
hs* returned to New York, sick and discouraged. 
Thia wonderful little artist has never been apprecia- 
ted here, wholly owing to the wretched management 
under which his concerts have lieen carried on. He 
lias a* great talent a* any musician that has appealed 
to the American public, and has met with as Httlc 
pernniary Micro as. 

Of Opera — nothing. Of Concerts — nothing. Of 
Fourth of Jnly — a great deal. 

Out on the Palisade*, that’* the place to spend the 
Fourth of .Inly or any other fair day. Until recently 
the Palisade* have only been wen and admired, bv the 
great majority of travellers, from the river. They 
are covered at the summit with glorious threats, but 
as they are too perpendicular to allow of ascent from 
the river side, the summit can only bn approached 
from the rear. A week ago a railroad was finished, 
running parallel to the Hudson, on the Jersey side, 
about a mile from the river, and affording easy ac- 
cess to radon* hypothetical cities as ret unbuilt, hut 
whirh are bud out and mapped out with careful sent- 
pulositr. By ibis route it is easy to reach the Palis- 
ades and stand upon the very brink of the mighty wall 
they form. 

There was mnrh spouting of patriotic speeches, and 
a vast devouring of sandwiches, pie, and iec-cream in 
the Pall«ades on the Fourth. There was a glorious 
view from the brink, far up and down the noble river, 
over Manhattan Isle, over Long Island Sound, away 
on to Long Island it*elf. Then there wm some ex- 
cellent music by Turk's Braes Band — by the way, 
one of the best that we have — and a vast quantity 
of extempore marie from the birds. Turle’s Band 
played, among other selections, a fine arrangement of 
airs from Verdi's Auilit, and the birds gave us some 
of the finest pieces in their repertoire. It was, alto- 
gether, a very agreeable concert. 

So that is all I bare to say about muaic. At this 
season of the year there is nothing else to say. 

Trovator. 

The great Iltsntl. Centennial in London it over ; 
the English journals of course arc full of it ; the pic- 
torial* abounding in portrait*, sketches of the scene, 
far -similes, 4c. ; from which, no doubt, we shall he 
able next week to cull much that l* interesting. By 
our iicms of “ Music Abroad,” it will he seen that a 
llandd Festival has taken place in Halle, llandri'* 
birth-place, under tire direction of the great song- 
composer. Bon but Fran*. 
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The Lesson of the German Singing Festi- 
vals. 

This is the season when nearly all our musical 
suggestions come from the open air. Concerts 
and opera* arc thankfully dismissed until the 
cooler months; military hand.*, still brass and 
nothing but brass, in the streets, or in promenade 
concerts ; a possible, but by no means certain, os 
ret. provision of music for the multitude upon 
the Common, at the public cost ; the scream of 
rival hand -organs not confined to street* of cities 
hut invading all the pleasantest suburban retreat*, 
arc all we have reminding ns of music. Our 
Herman fellow-citizen*. however, have a way of 
their own, of cultivating harmony, both musical 
and social, together with a love of nature, which 
seems more in accord with the divine and beauti- 
ful suggestions of this high noon and summer of 
the year. We have from time to time reported 
of their Festivals, or Congresses of Singing Clubs 
Litdtrlafeiy G esang- ttreine , or whatever they 
may call them, held for three or four days to- 
gether, partly in theatre* and concert halls, but 
also always Inrgrly in the open air. in the green 
woods. What can we do better this day, in the 
absence of other topics, than repeat the old lea- 
son, which we have before read from those Teu- 
tonic examples, and which stand still in much 
need of enforcing to our people. 

It can hut do ns good to think about these 
things We have been too thoughtless nf them. 
Divided between money-making and politics on 
the one hand, and religion without much of “ the 
beauty of holiness* on the other — between a 
barren pnritanism of correct deportment ami its 
natural alternative of stupid, bestial indulgence, 
we have somewhat a* a people loot thu art of free 
spontaneous genial, happy life. We are an un- 
happy people ; none the less *o that we arc more 
prosjHwtts than olliera. Prosperity is the bug- 
bear tyrant whom we serve as anxious Ixmd- 
slarrs, fearing to call one moment of our life our 
own, fearing to live, in our unceasing, feverish 
pursuit of the mere mean* of living. 

Wo arc an anxious |ieople, uncomfortably de- 
monised and ridden, night-ma re-1 ike, by that 
which gives us power. We gn ahead faster than 
others, hut it is by a Centaur-like contrivance, by 
allowing so much of our real vital human Self to 
be absorbed into the lower animal, or the machine 
that carries ux Soon we shall coast* to be men 
at all, we shall be so “fast.” Your native Amer- 
ican u live Y nnkec * waste* his life in rivalling a 
steam-engine ; he makes himself a mere machine 
for generating power — power for what ? And 
with what a solemn, pious, lean, hard-favored 
way he doc* it ! With what a quasi-religious rev- 
erence he quote* hi* business maxims, hi* rule* of 
principal and interest, and to forth I How ho 
amalgamates unworldly orthodoxy with the most 
secular showman** cant in the advertising of his 
ware*! How he practically confounds religion 
with his own selfishness, M generalized into pru- 
dential maxims ! 

Perhaps there nre no people who put forth so 
much of will, so much of multifarious power as 



we; as there are certainly none who have so 
much political freedom, ao much liberty and even J 
license of opinion. And yet we have perhaps as 
little real freedom as any other. We are the 
slaves of our own feverish enterprise, and of a 
barren theory of life, which would fain make us 
virtuous to a fault, and substitute negative absti- 
nence for harmonious positive living. We are 
sadly destitute of the spontaneous clement. Wo 
are afraid to give ourselves up to the free and 
happy instincts of our natures. All that is not 
business, or politics, or study, or religion, we 
count waste. We have done it so long, that now 
*e arc like little children, unfit to be left to oor- 
selves to enjoy ourselves together. Pleasure be- j 
comes intemperance with us; amusement, un- 
taught, uninspired by higher sentiments, runs 
into the grow and sensual. 

We lack geniality ; nor do we as a people un- 
derstand the meaning of the word. We ought 
to learn it practically of the Germans. It comes 
nf the same root with the word genius. Genius 
differ* from the other ruling principles of life by 
the fact that its methods are spontaneous. Ge- 
nius is the spontaneous principle; it is free and 
happy in its work ; it is a practical reconcilement 
of heartiest pleasure with the highest sense of 
duty, with the most holy, uaiverval end* and sen- 
timents of life. Genius, as Bekthovrn glori- 
ously illustrates in his Symphony, finds the key- 
note and solution of the problem of tbe highest 
state in Joy. Now all may not be geniuses, in 
the sense that we call Shnkspoare, Mozart, and 
Raphael men of genius. Hut all should be par- 
takers of this spontaneous, free and happy method 
of genius ; all should live childlike, genial lives, 
and not wear the marks of their unrelaxing busi- 
ness, or the badge of party and pmfrieion, in 
every line and feature of their face*. 

Biis genial, childlike faculty of social enjoy- 
ment, this happy Art of Life, is just what our 
countrymen may learn from these musical festivals 
of the German*. There is no element of oational 
character which we so much need; and there is 
no class of citizen* whom we should be so glad to 
adopt and own as those who set us this example- 
So far as it is a matter of culture, it is by the 
artistic element that it is chiefly to be brought 
about. The Germans have tin? sentiment of Art, 
the feeling of the Beautiful in Art, and conse- 
quently in Nature, more developed than we have- 
Above all. Music offers itself as the most availa- 
ble, mo*t popular, most influential, of the Fine 
Art* ; Music, which is the Art and language of 
: the Feeling*, the Sentiments, the spiritual In- 
stincts of the soul, and so becomes a universal 
language, and tend* to unite and blend and har- 
monize all who come within its sphere. 

A clergyman writes : “ I wish we could culti- 
vate Mono sufficiently among us. to make it, a a it 
seems to uie it might be, a great antagonistic to 
the baser passions anil animal appetites of the 
people, and even to render unnecessary what we 
in this State have just begun most seriously to 
quarrel about, ‘ a prohibitive liquor law/ " There 
is the true philosophy of temperance. Privation 
is not temperam-c. Prohibition may be even as 
great an evil as intemperance. It is but tbe fatal, 
fruitless, hopeless oscillation from one unnatural 
extreme to its opposite. The prohibition s hetm* 
leave* out the free, spontaneous, genial element 
of all true social life. You ask fur bread, it give* 
you the bitter stone of a factitious morality 
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Wbat make* men intemperate i* tbe innate cra- 
ving for excitement, fur joy, for a free, happy 
feeling of some sort, iui<l the blind rushing to the 
cheapest means thereof in order to escape tbe 
barrenness and tameness of their drudging, sober 
lives. If you would weaken tbe temptation to in- 
toxicating drink, you must give the people other, 
wbolesorncr excitemeuta. Teach them the art of 
enjoying themselves, like the German*. Teach 
them to love Music. Kindle in them an artistic 
enthusiasm. Make their lives (esthetic; arm 
them with resources, not merely of the serious, 
intellectual and moral, but of the spontaneous and 
genial sort. Then the good things of this earth, 
the wine that tnaketh glad tbe heart, &c., will 
not have to be preached and theorised and voted 
and legislated out of all right to existence, in 
order that they may cease to be dangerous to na- 
tures to whom God lias made them really con- 
genial. Then men mar drink and may enjoy 
and be as glad as little children, and yet none the 
Iras be men, self-possessed and erect in all the 
dignity of manhood. They tell great stories ot 
the quantities of layer -bier drank at a German fes- 
tival. Nine thousand dollars' worth, it is said, on 
one day of a certain pic-nic ! Yet no disorder, not 
one person drunk 1 It was a great sum to con- 
sume in that way. It would have gone far, in- 
voked in some permanent works or means of 
Art ; it would establish the best kind of concerts 
hi a city lor the year round ; it would place a 
noble organ in a Music Hall ; It would purchase 
the finest collection in the world of casts of all 
that is valuable iu the antique sculpture ; endow 
a library, or what not- We say nothing of the 
economy of the thing. Our citizens would throw 
away as much any day in some mere formal, 
pompons political celebration, which means noth- 
ing, or bum it away in senseless fire-crackers ; 
any amount do they willingly spend in noise and 
smoke, only without the joy, without the real 
heart’s good that the German finds iu his higer- 
bier and song. For to them the beer is a sym- 
bol, as well as the song. There is a sentiment 
about it. And it were well worth ninety times 
nine thousand dollar*, could wc imbue our {teople 
with that same kind of genial social feeling. 

The Lurzio Jourxal about Music nr Amer- 
ica.— Wc find ourselves charged, by the Mtuiod 
Itettiw and Gazette, published in New York, by the 
Messrs. Mason Brothers, and edited, it is understood, 
by Mr. Theodore Haobm, a German, with having 
wilfully omitted certain passages in the translation 
which we gave, in our issue of June 1 1, of an article 
from the l-eipzig AVw Ztiltekrifl fiir MiuiL altuut 
music in this country. Wc have only to say that we 
look the article n* we found it copied in the Philadel- 
phia Deultehe Musik-Zntmtfj, where it was apparently 
entire, and that wc translated and presented nil that 
we there found. The Leipzig paper itself we have 
not aeon. Moreover, the Philadelphia MuziL-Zntunt/ 
announces on its title page the name of this same 
Theodore Had km as It* New York editor ! Could 
he not have given us the benefit of this explanation, 
without calling upon us to make it 1 

The omitted sentences, according to the Review, 
are partly complimentary allusions to the /Iwinr, as 
having distinguished it*elf in the advocacy of the New 
School composers, Schumann, Wagner, Liszt, 4c., and 
as being the source of information on which the Leip- 
xlg critic mainly relied for his impressions about atomic 
In New York ; partly they but add to tbe items of 
information gleaned from New York programme*. 
Of course had we seen tire original article, we should 
have omitted nothing in our translation. 



When are we to have “ Music for the Million,” j 
music on tbs Common, in the open air, in the mild 
mid -summer evenings ? Now that they are at last be- 
ginning to he mild, we may ask tho qaertioti. Wc 
understand the subject has been agitated among die 
City Fathers, bnt do not hear as yet of any appropri- 
ation of ” the needful.” Has all been blazed away 
in tire-works nm! countless forms of patriotic gun- 
powder ? Surely the excuse of “ hard times ” cannot 
be made this year ; and if we can expend so freely 
upon pop-gnus, lasting bnt an hour or two. what are 
a few thousands, more or less, to bo turned to satis- 
factory account in the shape of pleasant inode, the 
whole summer long, whieh all the population mny 
enjoy! Meanwhile a beginning of ** Prom kkade 
Concerts ” is to be made this evening, in the Boston 
Musk* Hall, by Gilmorr and his famous Band, to 
be continued on Wednesday and Saturday evening*. 
We trust the music will not he all brass; for such 
doc* more to blunt, than sharpen and refino the musi- 
cal perceptions. Why may we not have even orekn- 
tral concerts oil the same cheap, free and easy plan ! 
Something as good and ariistic as the garden concerts 
of Liobig and others, in Berlin, and all over Germa- 
ny t Wc are sure they would prove more attractive 
than brass bands, or military hands of any kind ; 
drawing large audiences, night after night, for many 
weeks, even at the lowest people’s prices, they would 
remunerate the musicians, and save them mneh of 
the disagreeable necessity of soldiering through Vise 
streets in bands, which should not huro to look to 
artists for recruits. 

Wc hear of Oratorio performances in various cities 
and large town* of the interior. In Syracuse, N. Y., 
tbe M Creation ” wns performed entire on the 24th 
nib, under the direction of Messrs. Wii.db and 
Sherwood, and, as a correspondent assures us, 
with decided success. It was tbe first whole Orato- 
rio ever given in that place, and it is hoped it will not 
be the lasb It was all done with amateur bnme 
talent. In Buffalo, on the 29th, the “ Messiah *’ 
was given at the Cathedral, for the benefit of the or- 
phanages of St. Vincent’s and St. Jofcph’s. The 
accompaniments were an organ and a — brass band ! 

. . . In Philadelphia there have been nightly 
crowds at the Arch Street Theatre, to witness per- 
formance* of English opera and ballet. Mr*. Lrcr 
ICstcott is the soprano, Mr. Miranda the tenor, and 
Here Mueller, the bass. La IUtjfadere, “Bohe- 
mian Girl,” 4c., are the pieces. 

A composer at Weimar, named Erf.rweim, has 
written an operetta, called " The Parsonage of Set* 
senheim," founded on the charming Vioar-of- Wake- 
field-like adventures related in Goethe's autobiogra- 
phy. . . . Mr. Sobolewski, kapellmeister at 
Kiitiigslierg, a composer of various o|»eras, of a some- 
what tiew-school tendency, as the StJwr pom Kanuutn, 
Cmnule, and other*, ami a contributor in Schumann’s 
time to the .Vets* Zritzckn/I, has arrived in this conn- 
try, with his daughter, who is said to be a cowl con- 
cert-singer. They think of witling in CincinoatL 
SolMilewoki was buru in Kunigsberg in 1804. 

There U to be a " Mammoth Musical Festival ” in 
Jonut’s Wood, New York, commencing on the 18th, 
and lasting n whole week, day am] night. An or- 
chestra of two hundred is announced, with A**- 
chute, Beromanm, Stuepel, Brirtow, Grill, 
Umoer, Prox and Marktzek for conductors. 

CoRTRSt’t reputation is mid to be almost exclu- 
sively Italian, a* -lie has never sung in I^ondon or 
Paris. She was bom in Milan on the ISsli of Or- 
toiler, 1 8flu, and is now twentv-nine vears old. She 
studied under Romani imd CWrhmni. and in 1847, 
when in her seventeenth year, appeared on the singe 
of the Pergola, at Florence, in Donizetti's “ Comma 
di Vergy.” She made a great hit, and was soon en- 
gaged fur three years, at Lu Soda, Milan, where dm 
sang in 44 Norms,” " Lucrezia,” " SafFo,” “ Mac- 



beth,” *»d “ Lombardi.” In 1850 sh* rang at La 
Fcuice, in Venice, where her performance in the 
" Musnadieri” of Verdi, and in tlie *' Salfo " and 
“ Medea " of Pacini, was highly successful. Coitesi 
subsequently visited Naples, Vienna and Ht. 1’etrra- 
huts, and returned to Venice. She also sang again 
in Florence, and in several cities of the Uutnagua, 
and in 1850 she was at Palermo. After this engage- 
ment Ikcr services were secured by a Mexican mana- 
ger, who was tl»cn in Europe, and her Mexican suc- 
cesses induced Muretxck to oiler her an engagement. 
Max relinquished his troufie to Strakosch. and thus 
it ws* that Corteri sung at the Academy, in New 
York. Maretxek during her engagement conducted 
tlie orchestra. 

The Evening Poet oars that Cortes i has received 
lire commendation of Rossini, Donizetti and Verdi, 
and bos received instructions from the two former, 
while her album rontain* some music written ns a 
souvenir by tbe band of tbe composer of “ Travis to.” 

Mr. Dempster, tho well-known vocalist and com- 
poser, proposed recently to give one of his concern 
in Detroit. The official licensers demanded ten dol- 
lar* from him for tho privilege. Mr. Dempster, 
natural I v indignant, declined to pay this, and an- 
nounced that llU entertainment would be free to all. 
A large audience having come together, the vocalist 
explained the nature of the difficulty he had with the 
officials, mid then proceeded to sing. He was soon 
interrupted by the entrance of the Deputy Marshal of 
the city, who' ordered him to desist from hi* perform- 
ance, since he was violating a city ordinance by 
giving an entertainment without a license. The 
crowd, grateful for the free concert, and anxious to 
hear more at the Bame rate, hissed the Deputy Mar- 
shal from the room, amid much excitement and — for 
Detroit i* in America — several speeches. When the 
nnn of the law had thua been paralyzed, the audience 
rushed to the platform and incontinently Sought every 
one of Mr. Dempster'* *««g hooka, which were cx- 
l>oecd for Mile by him. Thus the concert progressed 
to a happy aud ’lucrative termination. 

“ Straws, Jr.,” writing to the Conner from the 
inid-t of (tic revolution in Florence, says : 

In the evening Aniia was given at tho l'crgola, 
and of course there was a join and an infinity of en- 
thusiasm. The opera lutd never been j*r formed 
here but once before, aevcral years since, when the 
Grand Duke, taking umbrage ut thu Florentines for 
applauding when " car* Italia ” wa* mentioned, in- 
terdicted it, as any Austrian would. I wish you 
could have heard the shouts and clicera which thun- 
dered upon FonttO as he rang — 

M Cor* pnlris, *tU ms Jr* c reins , 

I>\ posMiiti niAgn*niiul AgM 
Or msrerto, dsMirfo, ruins, 

Nil cut n-ens ri I* tali' i> j.josllor | 

Ms <isl' sJ*he ill qureti DMinwl, 

QtiiU rlMwta SwiLn norwlls. 

Kit It rat. nostrs ptirii. plu brila, 

Lk-iU terra c iMP unit* nUipw 

As also when Ezio, in the falsest of intonation, pealed 
forth— 

M ?oprs UulUoso Rcaasno 
Tolls lulls pbujgara." 

The performers were recalled several time*— not 
on their own merits, for nothing could he worse than 
was the entire troupe — but tbe sentiments (lint thev 
expressed created a furore among the audience, ft 
required a vast amount of patriotism to applaud such 
miserable artist*. I pity the poor hasso who is con- 
demned to personate A ttila, for though he tang as 
angels are supfiosed to sing, he won l«l not receive a 
hand, inasmuch a* Italian* regard the barbarian as 
the personification of Austria. 



Ifltisir Sbroab. 



London. 

Drurt Lave — Contrary to all expectation, the 
production of II HeuUere di SiriyUa has proved emi- 
nently surces* ful, principally owing to the admirable 
acting and singing of Mademoiselle Goanlm-ei in 
Rosina. Wo confcs* we had certain misgiving* as 
to her capabilities for singing florid music. We ue vt-r 
doubted, it i* true, her ability to succeed in nnv thing 
she undertook. We only doubted her being a lin*. 
sininn ringer, from having heard her in the fanrita, 
and the Troi'atvre, in neither of wbirli operas she hud 
a single florid puwage to execute. Mdlle. Guordtieci 
toon set us at case on that point. Rosina’* first air, 
“ Um voce pooo fa ” settled all question a* to her 
being a florid ringer, and we no longer wondered at 
the statement that rite had plaved in the Hartderr fifW 
nights in one year at tho Sun Carlo*. The success of 
Mdlle. Guard ucci was complete. 
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Signor Mongini if essentially a nonRossinian ring- 
er. Ilia voice, however, is sufficiently flexible, and, 
with practice, no doubt h« coaid ring the music of 
Count Alinarira. 

(Signor Marini's I>r. Bartolo if (tetter than hif Le- 
poreUo. He sang all the muric well ; the “ l'cnna ” 
oong admirably. In the concerted music, bin power- 
ful voice told with grew* effect. Signor Laiuoni 
should not caricature the grand air “ La calumnia,” 
which U not a comic song. The Figaro wo* Signor 
Badiali, wlio sang the music correctly and was viva* 
cion* ami spirited, if not humorous, in his acting. 
The audience rewarded the artists after each act with 
enthusiastic reeiilU, and listened to the music from 
beginning to end with attention. The Barbiert was 
repeated last night. 

Tl»e IIut)umaU will he produced next week with 
the following cast Valentina, Mdlle. Titious ; Mar- 
gucriui d« Valois. Mdlle. Vancri; Urhsno, Mdlle. 
Guardacci ; Raoul, Signor Giuglini ; St. Bri«, Signor 
Badudi ; Conte de Never*, Signor Fagotti ; Marcel, 
Signor Marini. — Met. World, June 4. 

June | ft . — The Huguenot*, produced for the first time 
on Thursday, was, in many respects, the beat perform- 
ance of the season. Tlic cast in general was strong, 
and the hand and chorus more than usonlly efficient. 
The Valentino of Mdlle. Titicns preserves all the 
grandeur and power which it displayed last year, and 
mar ho pronounced her most complete achievement. 
If Meyerbeer had written the music of Valentina ex- 
pressly for Mdlle. Titicns, he could not hare suited 
her better. The duet with Marcel in the scene ol the 
Prd ant Cterct is a proof of this. The high note* are 
given with a clearness and brilliancy un*urpn*scd in 
our recollection ; while the middle and low tone* pos- 
sess all the resonance and power of the true mrso-re- 
prano. Then how magnificently dors *4ie execute the 
descending passage, taken from the C ill alt., on which 
she holds for some time, rushing down the scale with 
the rapidity of nn eagle pouncing on it« anarry. How 
splendid, too, is Mdlle. Titicns' camtahitt singing, as 
exemplified in the lovely movement, "Ah! l’ingra- 
to.” The triumphs of the artist in this scene, however, 
arc not confined to her singing. Her acting is a mas- 
ter-piece throughout. 

Signor (iinglini’s Rooul is unequal. Neither the 
chivalry of the Huguenot leader, nor the character of 
the music lie* within the scopc-of his talents and sym- 
pathies. 

Sig. Marini’s Marcel has many remarkable points. 
Wo have scon the character of the old Huguenot sol- 
dier conceived with greater ]»nwcr and developed with 
greater t-kill. We doubt, however, if the music has 
been *o well sung in London. 

Millie. Britmhilla, whatever her talent, is too inex- 
perienced a singer to trust with so exacting a part as 
that of Marguerite de Valois. By and hr the yonng 
lady may lay claim to such prominent characters. At 
prevent, her talent, which i« hr no menus inconsider- 
able, should lie fostered in the sJiade. Mdlle. Lemaire 
snqtrised all who heard her in Urbsuto, the page. 
Ilcr voico is a well-toned meiso-taprano, and very flex- 
ible. 

The flnr/nenonts will lie repeated this evening. 
Mdlle. Pircoloraini has arrived in England, and is 
engaged. She will make her first appearance on 
Monday , no doubt ill the Traviata. 

Hovai- Italia* Or*»A. — The first performance 
of Rossini's Otello this stason, on Mturday, attracted 
a fashionable, if not a crowded audience. The char- 
acter of Dv-ttlcinona, which, for realms unknown, had 
(k-cii consigned to inferior hands, has very properly, 
for some years past, been renssumed by Gri«». and tfie 
opera now wears its primary attractions. If Deedo- 
mins he not so showy a part a* some others, it is not 
the leas Interesting, and the music is infinitely bean- 
tilul. That this may t*o profonndlv tragic without 
noise, is proved in tlic lust act of Gte/lo, a few master- 
strokes from the pen of a great genius. 

The cast on Saturday night was identical with that 
of la«t year. Nor did' the jicrfonnancc present any 
thing new for comment. The old tale of Grisi’s un- 
dimmished excellence has again to lie rcpcatrd. with, 
of courso, an additional noie ol admiration for the 
year. 

t if Tamhcrlik’s Otello, certainly one of the great 
Roman tenor's most capital assumptions, we have 
almost as little to remark. All the line points were 
given with ohl effort ; and perhaps there wn* even 
greater power and intensity in the last scene, which 
we never reracflriier to have been more superbly sung 
and acted, Ia\*o Is hut n meagre sketch : neverthe- 
less the brass of the librettist Iwonmes transmuted into 
guUI pos-ing through the alchymk hands of an artist 
like Koncoui. Tlic splendid duet, " Non m’ ingan- 
no.” between Otello and lag©, as an inevitable conse- 
quence, became the voral fcatnrw of the evening, and 
was encored with tumultuous applause. The grand 
declamation of Tambcriik and Konconi in this scene 



was no leas noticeable than their splendid ringing. 
Not a Point was lost ; not a note lost its force ; not a 
word its application ; wliile the high C sharp of the 
Roman tenor, as usual, electrified the house. 

Signor Neri-Bcruldi makes a very effective Roder 
igo as fora* singing is concerned, although live music 
may he a little too florid for him, which, with a 
strange apathetic manner, b the only drawback to his 
performance. Signor Tagliafico is careful and solid 
m Klmiro (the Brahanfio of the play], and was most 
useful In the concerted music. The part of Emilia 
was entrusted to Madame Tagliafico. — Mum. World, 
June 18 . 

The most interesting musical occurrence ol the past 
week has been the great annual demonstration or the 
Metropolitan National Senoout, on Saturday 
lost at the Cmm Palace. Our readers have al- 
ready been made aware of the existence of an asso- 
ciation denominated “ The Metropolitan Schools 
Choral Society,” formed for the purpose of promo- 
ting musical education in the schools of London and 
its vicinity, ami carried on under live able direction of 
Mr. O. W. Martin. This association include* nearly 
one hundred and fifty of these schools, and the num- 
ber is still increasing. The matter* and mistresses 
are Instructed by Mr. Martin In the element* of tnu- 
■ic and singing, who, in their tnm, tench the children 
of the schools, according to the method which they 
themselves have learned. District meetings, under 
the superintendence of Mr. Martin, are regularly held 
for the purpose of testing the progress of the pupil* ; 
and once a year the whole of them are united in one 
(>ody, to enable the public to judge how far the efforts 
of the society have heen successful. On Saturday 
last there was a great performance of choral music, 
both sacred and secular ; the chorister* being the 
children, to (he numtar of four thousand, and their 
teacher* ami other person* connected with the schools, 
to the number of a thousand more. They were all 
assembled in the new orchestra erected for the ap- 
proaching Handel Festival ; and the sight of this vast 
multitude of boys and girl* — clean, neatly dressed, 
healthy, and happy-lonking — was most striking and 
grntifvlng, as it bore testimony to their good nurture, 
and tf« decent and respectable character of their pa- 
rent* and kindred. Much of this i* to be ascrilwd, 
•wc are convinced, to the influence of music, for i* is 
impotmihle to over estimate the moral power of this 
heavenly art when hronght hy proper means Into the 
humble dwellings of the poor. The vocal perform- 
ances were of an excellence, had we not heard them, 
we should have thought increditahtc. The pieces se- 
lected were of the highest order — sacred chorure* of 
Handel, Mendelssohn, and other great masters, in- 
termingled with some of our finest glees and secular 
part-songs. The youthful singer* acquitted them- 
selves with the steadiness and intelligence of trained 
chorister* : their whole hearts were in their music, 
and they sang with an earnestness which gave their 
harmony a charm beyond the reach of an. The ef- 
fect vu oTtTfwweri'ng ; and the checks of many, 
though unused to the melting mood, were wet with 
the tears ol emotion and delight. — Ilhutrated Avars. 
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Vocal, with Piano Acoompanlment. 

'Tis hard to give the hand, where the heart can 
never b«. Ballad. C. IF. Glover. 25 

A pretty, sentimental •"!>*, easy of performance 

Way down in Maine. W.J. Florence. 25 

Irresistibly funny Mrs. Florence, the lBlmitaMe 
soubrette " Is singing it everywhere on her profae- 
sinnal tour through tbs State*. Tills son* H reported 
to btrfbe pet-eoag of bar audtawras. 

O bright and fair with golden hair. Ballad. 

F. Wollerttein. IS 

A tight and pleas! ny par lee awig by a composer 
•bore songs eojoy a great popularity throughout 
England- 

Too Lata ! Song. A- S- Pratttn. 25 

Loving Voice*. Song. C. IF. Glover. 25 

Reprints of Me fh write English song*. 

The Fairy Dream. Ballad. Dr. J. llaynet. 25 

tome of the former reap of this author hsre met 
with much fame from the pwbtle. which readily dis- 
covered the light, orey fare of their mriodire, sad tbs 
genuine grace and beauty of the poetry. 

Dearest Companion*. (Care c-ompagne). From 
Bellini's " Sannantbula. 50 

Amina’s (tret, graceful sddrere to the preosntry . who 
bars assrmblcd to celebrate her nuptials, tr-t ml wring, 
after a short reettatire, the admired air : “ Come per 
me sere no.” The whole has brew tmiisprecd I wo notes 
lower, and fa now within the compass of matt sopreuo 
to ires. 

Darling Minnie. Song ntid Chorus. 

Rurttly and Taylor. 25 
An rosy minstrel toag. whkb a troupe of good slug- 
are will make quite rffaetire. 

Instrumental Muaio. 

Imperial Prince Quadrille. Harry Farmer. 30 

A pretty set of quadrilles by a London favorite band- 
lendrr. 



Germany. 

The inauguration of tlic statue of Handel, at 
Halle, in honor of the centenary of ht* death, takes 
place on the 1st of July. The great feature of the 
celebration will he the performance of the Oratorio 
' Samson,’ in the Marktkirche. Musikdirector Fran*, 
who will hold the LaUm, has for some time liestowcd 
great care on the practice of the very numerous cha- 
rm, and for the so/t the most eminent singers of 
Germany have been secured. Alto. Frau Johanna 
Wagner Jachiaann, from Berlin ; .Sopniao, Ftiulcin 
Wippcrn, a singer of promise, from the Royal Opera 
at Berlin ; Tenor, Ticliatschcck, from Dresden, and, 
Bom. Mr. Salthath. from the Berlin Dom char. The 
Halle Orchestra is to be strengthened by the best of 
the Leipzig performer*, with Concert me it! er David at 
their head. After the Oratorio, the procesaiod moves 
from the church to the place where tlie monument is 
to ho erected,— all the trades of the town, in festive 
order, forming line* along the streets and n ring round 
the monument. The President of the Halle Com- 
mittee, Ober-hqrgermtM *ter von Voss, will then per- 
form the real act of inauguration, by delivering a 
speerh and hv handing over the monument to the 
Burgher* of Halle for all times to come. Handel’s 
* IUHelujah. ' sung by the chorus, will eonclude the 
festivity. The duv will terminate with a dinner, and 
in the evening with a rdunim at the Wittckind Bath, 
close u> Halle. 

The Handel Festival at Konigstierg is to la* given 
on the 14th of June ; the principal work performed 
there is to be M The Mcarinh,'' with two other per- 
formance* devoted to miscellaneous selection*. A 
performance of " The Messiah,” in neMoriam, has 
taken place at HanoTcr. 



La Fille du Regiment. Two Rondo*. (No. 1, 
Rataplan. No. 2. Search thro’ the wide world, 
each F. Beyer. 50 

Twn Hill* Rondo* of mwUum SUBculty, wblrb Koro- 
ptwn teariirre are using a gnat dial with tbrir schol- 
ar* Tli*y orvar faU to (akr with the pupU. as thry 
are gay, II rely , and melodious. 

Books. 

Rich a boson's New and Improved MirrnoD 
por tub Piano. By Nathan Richardson, 
author of " The Modem School." 3,00 

This nsw oirtbol for the Plo»o (Wily mseta tha ex- 
pretAtiun* of ihoss who on Its atu»«uarsi»*Qt as ta 
press antlrlpatsd to Rad In It a ptouiit* comblaaHon 
of Ihs streUrurfaa of tbs author's former work, *' Tha 
Madsen School, ” with inch ImpseremeeiU as lbs pe 
oral siparitBce oftswelwn and pupils with that Mrtlvod 
from tins* to Hum sagxreted. A uumberofyrerehAre 
elapsed sine* tbs former was plsenl before the pubfir, 
during wbkh Mr lUehardson bos » relied himself of 
every opportunity to become informed of the wants of 
tbo musical public la this partkular, and diligently 
studfad the best mretk* of supplying them. Tbs re- 
mit., found la this "New and laiprared Mclhol ’’ is 
all that I* drelrebfa la a work <>f tbs kind. It fa nord- 
Im to lay that thoumnds of teacher* who hare wilted 
lu appearancs with much In ferret ,atd thasa who bare 
eesamwarel. or ar* about to commence tbrir stadias, 
welcome It a* a superior system for thr aequkssosat 
of a thorough and classical know ledge of Ui* Art of 
Plaooloeto playing 
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TrvMUUtl ter tut# Journal 

Henry Heine about Music and Musicians. 

XII. — Liszt. — Cnornt. 

OodwM from p*{* 113- 

Liszt stands nearest in affinity to Berlioz, and 
knows best bow to execute bis music. I need 
not tell you of his talent ; his fame is European. 
He is unquestionably the artist, who in Paris finds 
the most unqualified enthusiasts, and at ibe same 
time the most zealous adversaries. It is a rignifi- 
cant fact that no one speaks of him with indiffer- 
ence. Without positive force ono cannot in this 
world excite either favorable or hostile passions. 
It takes fire to kindle men, whether to hatred or 
to love. What speaks the best for Liszt, is the 
entire respect with which even his opponents rec- 
ognize his personal worth. He is a man of ec- 
centric, but of noble character, unselfish, and 
with nothing false. His intellectual tendencies 
are in the highest degree remarkable ; he has a 
great turn for speculation, and even more than 
the interests of his art do the investigations of 
the different schools, which occupy themselves 
with the solution of the great heaven and earth- 
embracing questions, interest him. 

For a long time he felt a glowing interest in 
the beautiful St. Simoman view of the world; 
afterwards the spiritualistic, or rather vaporistic, 
thoughts of Ballanche beclouded him ; now he is 
an enthusiast for the rrpubliran-Catholic doc- 
trines of a La Mennais, who has planted the Jac- 
obin cap upon the cross. . . . Heaver, knows 
in what mental stable he will find his next hobby 
horse ! But this unwearied thirst for light and 
deity is always praiseworthy ; it shows his feeling 
for the holy, for the religious. That such a rest- 
less head, driven and perplexed by all the neetla 
and doctrines of his time, feeling the necessity of 
troubling himself about all the necessities of hu- 
manity, and eagerly sticking his nose into all the 
pots in which the good God brews the Future: 
that Franz Liszt can be no still pianoforte player 
for tranquil townsfolk* and good-natured night- 
caps, is self-evident When he sits down at the 
piano, and has stroked bis hair back over his 
forehead several times, and begins to improvise, 
he often storms away right madly over the ivory 
keys, and there rings out a wilderness of heaven- 
high thoughts, amid which here and there the 
sweetest flowers diffuse their fragrance, so that 
one is at once troubled and beatified, but troubled 
most 

I confess to you, much as I lovo Liszt, his mu- 
sic does not operate agreeably upon my mind ; 
the more so that I am a Sunday child and also 
tee tbe spectres, which others only hear ; since, 
as you know, at every tone, which the hand 
strikes upon the keyboard, tbe corresponding 
tone-figure rises in my mind ; in short, since mu- 
sic becomes visible to my inward eye. My brain 
•till reels at tbe recollection of the concert in 
which I last beard Liszt play. It was in a con- 
cert for the unfortunate Italians, in the hotel of 



that beautiful, noble and Suffering princess, who 
so beautifully represents her material and her 
spiritual fatherland, u>*wit, Italy and heaven. 

. . . (You surely have seen her in Paris, that 
ideal form, which yet is but the prison, in which 
the Holiest angel soul has been imprisoned. . . 
But this prison is so beautiful, that every one lin- 
gers before it as if enchanted and gazes at it with 
astonishment) , . ♦ It was in a concert for 
the benefit of the unhappy Italians, when I last 
heard Liszt, last winter, play. I know not what, 
but I could swear he varied upon themes from the 
Apocalypse. At first I could not quite distinctly 
see them, the four mystical beaus ; I only heard 
their voices, especially the roaring of the linn and 
the screaming of the eagle. The ox with the 
book in his hand I saw clearly enough. B**st of 
all he played the valley of Jehosaphat. There 
were lists as at a tournament, and for spectators 
the risen people, pale as the grave and trembling, 
crowded round the immense space. First galloped 
Satan into the lists, in black harness, on a milk- 
white steed. 81o*!y rode behind him Death on 
his pale horse. At last Christ appeared, in ; 
golden armor, on a black horse, and with his holy 
lance he first thrust Satan to the ground, and 
then Death, and the spectators shouted. . . . 
Tumultuous applause followed the playing of the 
valiant Liszt, who left his seat exhausted, bowed 
before the ladies. . * . About the lips of the 
fhirest played that melancholy sweet smile. * . 

It would be unjust were I not to mention upon 
this occasion a pianist, who next to Liszt is the 
most celebrated. It is Cnoww, who not only 
shines as a virtuoso by his technical perfection, 
but as composer too achieves the highest That 
is a man of the first rank. Chopin is the favorite 
with that Site. who seek the highest spiritual en- 
joyment in music. His fame is of the aristocratic 
sort, he is perfumed with the praises of good so- 
ciety, he is as distingue as he looks. 

Chopin comes of French ancestors in Poland, 
and has enjoyed a part of his education in Ger- 
many. The influences of these three nationali- 
ties make his personality a most remarkable phe- 
nomenon ; in fhet lie has appropriated to himself 
the best, by which these three peoples are dis- 
tinguished: Poland gave him her chivalrous 
sentiment and her historic grief; France gave 
him her easy elegance and grace ; Germany, her 
romantic depth of feeling. . . . But nature 
gave him an elegant, slender, somewhat languish- 
ing form, the noblest heart, and genius. Yes, to 
Chopin one must accord genius, in the- full mean- 
ing of the word ; he is not a mere virtuoso, he is 
also a poet ; he can bring before our conscious- 
ness the poesy that lives in his soul ; he is a tone- 
poet, and there is nothing comparable to the en- 
joyment he affords us when he sits at the piano 
and improvises. At such times be is neither 
Pole, nor Frenchman, nor German; then he be- 
trays a far higher origin ; then one perceives, 
that he is sprung from the land of Mozart, Ra- 
phael, Goethe, that his true fatherland is the 
dream realm of poesy. When be sits at the pi- 



ano and improvises, I feel as if a countryman 
were visiting me from my beloved home and were 
telling me the most curious things which had 
come to pass there in my absence. . . Many 
a time would I have liked to interrupt him with 
questions: And how is it with the beantifol Nixe 
(water nymph), who knew how to bind her til- 
very veil so coqurtlislily about her green locks ? 
Docs the white-beard rd sea-pod still keep perse- 
cuting her with his foolish and rejected love ? 
Do our roses bloom in flame-like pride as ever? 
And do thu trees still sing as exquisite by moon- 
light? .... 

Ah ! it is indeed now long that I have lived in 
foreign lands, and in my fabulous homesickness I 
often seem to myaelf like the Flying Dutchman 
and his shipmates, who are tossed about forever 
on the cold waves, and who long in vain for tlie 
still quays, tulips, fraws, clsv pipes and porcelain 
cups of Holland. . . . Amsterdam 1 Amster- 
dam ! when shall we come back to Amsterdam 1 
they siph in the storm, while the howling winds 
continually hnrl them back and forth unon the 
accursed billows of their watery bell. Well can 
I understand the agony with which the captain 
of the doomed ship said once : If ever I get back 
to Amsterdam, I will become a stone there at 
any corner of a street, sooner than I will again 
leave the dear old city ! Poor Vanderdeckrr ! 

I hope, dear friend, that these letters will find 
yon bright and happy, in the rosy light of life, 
and that it will not be with me as with the Fly- 
ing Dutchman, whose letters are directed com- 
monly to persons, wbo during hi* absence, have 
long since been dead at home ! 

Tor t>*ljjtil'» Journal of Marie. 

"8taying over Monday” 

“ You must not leave town to-day. Stay over 
Monday and hear our Concert. Besides the glo- 
rious Sinfonia Eroica, there will be the 5th Con- 
certo, in which WoMsobn will show off well 
1 L'orgueU du Piano tn taut qu ’instrument de con- 
cert.' Beside these, tbe delicious entremets of 
overtures from Mozart, Cherubini, Weber and 
Wagner. As for to-morrow, let me have it. 
After your early church come to me. I will 
•end everybody off, and be ‘ alone to you/ We 
will lire with Beethoven all the morning. Then 
after our dinner, while you rip your cafe noir, I ^ 
shall invoke for you Schumann and Wagner and 
Field." 

Who could resist such a tempting persuasion ? 
Of course I staid. The sweet Sabbath morning 
was as dear and tranquil as the one old George 
Herbert sang, 

41 A bridal of the earth and skies." 

I performed my devotions early in the simple lit- 
tle chapel of the Bishop. It was Trinity Sunday, 
and Low Mass was well attended. Tbe Virgin’s 
altar was decorated with large vases full of old 
Correggio’s litiea, whose fragrance filled tbe air ; 
and on the main altar another flower of the sea- 
son added its heavy but delicious odor, tbe magno- 
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Iin, making a most fitting incense to the sacrifice. 
Low murmured prayers, in the rich sonorous Ital- 
ian Latin of the foreign priest, wore all the sounds 
that struck the ear ; there was nothing to offend ! 
the most fastidiously asslhctic, and God could be , 
approached with pleasing pomp and modest but * 
decent ceremonial*. 

After an hoar's enjoyment of this repose o4 , 
the soul and elevation of the heart and mind, I ] 
left the chapel and went to my friend. She had ' 
been true to her word. 1 found her alone; and 
on the piano a queue was a book of Beethoven, 
often at the Sinfonui Eroica. A simple breakfast, 
of fruit and fragrant tea and rolls, was wet out on 
a table beside an Often window, which looked out 
on a pretty nook for a city garden. There were 
sweet blossoming vines and plants, and under a 
solitary old tree, in the centre of the grass plot, 
were piled up huge stones, whose mica veins and 
sheets made them look dripping wet, while around 
and in between them spread out long ferns and 
graceful weeds. My artist friend gave me for 
breakfast more than food. 

“ See," she said. “ here arc medallion portraits 
of Schumann and his Clara. Niedlich brought 
them to me last evening. Are they not well 
framed? That dark heavy wood harmonizes 
finely with their sad faces. How they look ear- 
nestly on into the Beyond ! He with stuhliom 
determination, she with trusting faith, which is 
patient and firm, if it is a little weary looking. 
And this — is not this delicious? It is a pencil 
sketch S. drew for me last summer, the last night 
before 1 left the sea-side. It is a little Cupid 
playing the violin. Are not the eyes lovely? 
.So dreamy, just like a baby half sleeping and 
waking. That St. Cecilia J. brought from Ger- 
many to me, and E. colored it. Is it not cleverly 
done? And there, just beside Chopin, a fitting 
companion, hangs as usual your old favorite, that 
fearful but beautiful Francesca di Rimini of Ary 
Scheffer, with its cruciform mass of light. In 
the evening when I sit here resting after my daily 
labor for our quotidian bread, and musing in the 
dim creptucule which only shows that curious 
mass of light, without defining the sweeping forms 
of pain, the crucifix delineates itself on it plainly 
to me. Paolo’s arms bent above his head in fierce 
agony, make the transept, and her white body 
the naTe. What deep religious thought there is 
in St, m’amie! It has been well said that Ary 
Scheffer is the only truly religious painter of our 
era. It U a mysterious creation, that picture with 
its double history ; the earthly love, earthly sin 
anil fearful penance which one view gives, and 
God’s mercy in the glorious atonement which the 
dim light reveals !** 

And thus we loitered over the modest wall dec- 
orations of her artist-like room. 8he showed me 
precious hooks, orthodox editions of Beethoven 
and Moxart ; her new French wsthetieal romance* 
and fast accumulating collections of her new 
idols, Schumann and Wagner ; hut I felt happy 
to see that the portrait of our oM idol, Chopin, 
hung close to her left hand at the piano, and be- 
neath it, as before an altar, stood a little vase of 
flowers on a bisque bracket, while the book of 
pressed leaves gathered at his grave by a friend 
lor her, and his works still held their old place of 
honor in her musical library’. 

We talked of the concert, which led us natu- 
rally to the piano, where she analysed the Sinfo- 
nin Eroica for me, playing passages to illustrate 



De Leu*’* remarks and her own thoughts. After 
it, followed the Concerto in Mi Banot, and from 
that she turned to the 4 th Symphony (Opos 60), 
and played its Adagio through, which sounds un- 
tiringly a continuous call, a mysterious demand 
for some one ; not an inquiry nor a question, but 
an imperious, persistent call. This is the design 
— phrases and passages wind around with wierd 
inspiration and scientific skill, until the solemn 
period is reached — - in vain, the call is still heard. 
As in all Beethoven’s works the simple design ot 
his thought reigns supreme. And in this symph- 
ony the poor solitary demand is left alone and 
unanswered, for the guv 8cberrando and strange 
Finale which follow, so busy and free from mystery, 
give no answer to this solemn call. It is like the 
unsatisfactory ending ot so many young dreams, 
hopes, and aspirations in life; a brilliant realizing 
of earthly things, leaving the soul still ungratified. 

u I like this Larghetto in the 2d Symphony," 
said M., as her finger* flowed dreamily over this 
one of the few peaceful, contented love dreams in 
which Beethoven indulged. 

Do I linger too long over that day ? I have 
only arrived at dinner which we enjoyed most ar- 
tistically ; spring lamb and mint sauce, &c., not 
pressed rose leaves and cream ; give these last to 
the dilettanti, ami a good substantial repast to 
the true artist. After ours was despatched with 
goilt and fitting reverence, while I sipped the fra- 
grant enft' a air made by the marvellous fingers of 
the artist herself, 1 listened to a Fantasie of 
Schumann in La major, full of bewilderment, cu- 
rious, tangled rhythm and weird modubition*. 
Then she played some Xach-rtUcle of this same 
profound musical thinker, which were suggestive 
of solemn meditation. 

“But Field’s Nocturnes 1” she exclaimed. 

44 Listen to this — and this one — and this — are 
they not tender and delicate, like Bettine’a 
4 Psyche just awakened ? ’ " 

I should weary you out. maybe, if I were to 
follow my own bent, and dwell on all that my ar- 
tist friend said and played on that day. I shall 
not tell any more, and I shall keep also for my 
own especial musing, the recollection of the short 
evening, when Niedlich came in, anil played rich 
solemn sequences in which were combined the 
full harmonics with the royal purpte mourning 
sounds of minor triads sweeping up grandly over 
the whole. 

The following evening we seated ourselves I 
early in the comfortable chairs of one of the back 
balcony boxes of the Academy of Music, which 
are really more secluded than most private boxes 
in our out-door theatres, but we recalled with 
longing the dim, cosy private boxes of Italy, where 
one is really and truly alone with one’s self or 
one’s friend. The “ Jubilee Overture " opened 
the programme, and was, as usual, received gra- 
ciously. 

“ I do not like that overture," said our friend 
Niedlich, who was seated just back of us, and 
wlto is one of those ram aves whom two friends of 
mutual taste* can admit to form a trio in the con- 
versation. The social harmony is always complete 
and full when Niedlich joins us. 

44 Now, grogneur" said M., “ do not begin to 
scold so early in the evening; wc have deter- 
mined to be pleased with every thing to which 
we listen and to shut our ears to all we do not 
like." 

u It U filled with commonplace-isms and winds 



up with a huge stupidity," growled the persistent 
Niedlich. 

“ Hush ! the prima donna is being encored, 
and you have not beard a angle note in her aria 
from Le Prophrle.” 

Niedlich grumbled still more resolutely ; the 
prima donna did not suit his fastidious taste, and 
he refused to be [tacified until that capital leader, 
Carl Sen*, organized hi* orchestra, and WoMsohn 
took his scat at the [nano, for the execution of 
the Sth Concerto. Mi IJ/mol, (Opus 73). This 
was the gem of the evening. It was set in the 
full of the round, just ns we were all fresh and 
in good humor ; then the leader, Senz, is a man 
fall of musical magnetic power, and feels every 
note of the composition, the execution of which 
he may be directing. 

The piano port in this incomparable Concerto 
is the prima donna of the orchestra; but, as I>e 
Lcnz snys, Beethoven, while he loved bis piano 
compositions better than his grandest symphonies, 
cared little for mere piaoirm ; therefore while 
the piano is the queen of the orchestra in this 
Concerto, she reign* over a nation of sovereigns. 
Tbe Allegro went off brilliantly and was loudly 
applauded by the innocent public, who fancied it 
was the end of the piece. 

44 Wolfohn wa* afraid the Concerto would be 
too long," said M., “ when he played it at re- 
hearsal this rooming, and now he will begin to 
feel alarmed, 1 am afraid." 

u Why need he care ? " muttered Niedlich. 

** It’s but fair we should have some enjoyment of 
the evening at least, for do wc not have to listen 
patiently to their singing ? " 

44 Patiently ! " I ejaculated, with a laugh, which 
was checked by my feeling M.’s hand resting 
with an eutreating grasp on mine. The Adagio 
had commenced. Clearly and beautifully the 
artist managed it. Ilis chiaroscuro wa* ex- 
quisite ; he made the piano part recede and ad- 
vance with the well drilled instruments, never 
varying in the faintest shadow from the atmos- 
phere of the orchestra ; the same veiled, silvery 
tone, so mournful and mysterious, that the violins 
con sordini breathed out, the same deep shadows 
given by the full orchestra, and the same delicate 
gradations out to the very highest light he ob- 
served. While wc noticed tin*, we pardoned his 
lack of poetic expression in the melodic designs. 
He executed them too crisply. He should have 
let some of them fall dripping from his fingers, 

, like Bacchus pressing his rich grape cluster, or 
given to them more “ linked sweetness long 
drawn out" — a little more of Beethoven’s deli- 
cious legato. Listen to what De Lenz reports 
from Rifts’ EpS. 

“Passing, in 1827, through Francfort am 
Main, where I bad to remain a day, a few min- 
utes after my arrival I knocked at the door of 
Ferdinand Rics. Kies kept me with him all day, 
and played for me the moat important sonatas of 
Beethoven, replying courteously to all my ques- 
tions. 4 The precept of legato which I received 
from Beethoven,* be said, 4 is the only rule to es- 
tablish, for the execution of his pianoforte 
works.’" — ( Trots Stylet de lleethucen, jxtr De 
Lenz, ▼. ii, p. SO.) 

But while listening to the otherwise almost 
faultless execution of this Concerto, we could not 
find it in our hearts to be critical. Only now, at 
a week’s distance, hare I the boldness to venture 
| on it. Luckily a second donna warbled between 
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Wolfohn’a Beethoven, and Cherubini's Overture 
to u Lea Deux Joarndee ’ or wo should have 
suffered, u died of a rose in aromatic pain.’* 
Those who study instrumental music grow after a 
while very fastidious about vocal Only when 
we reach heaven shall we hear singing to please 
us. The instrumental devotee misses the rich 
coloring to be found in instrumental music. The 
voice must be a Son tag's or Alboni’s to be satis* 
factory, to relieve the baldness and hardness of 
mere melodic design without rich alternating or 
modulating harmonics. Ilia overture to Lea 
Deux Journtrn was performed with spirit and 
skill, but was not comprehended by the audience. 

“ Lex Deux Journirx was the opera," said Nied- 
lirh, as we leaned back in our chairs to have a 
little chat, “ that Cherubini sent to the Conserva- 
toire that he had helped to found, and it received 
the work of its master with only a simple honor- 
ary mention, while to Mehul's * Joseph ’ they gave 
the decennial prise he ho|>cd to receive.” 

“ And did that disgust him with secular music ?" 

“ Very likely : for after the Restoration of the 
Bourbons, when his rival Spontini went out of 
fashion and Cherubini became again the vogue, 
be devoted himself to the composition of sacred 
music, by which he is best known to us now." 

Then we talked of Cherubini's “ Medea " and 
“ Elisa," and of his tranquil life at Gaillon during 
hts rival Spontini's reign under the Empire ; and 
how he forgot his chagrins and soothed his wound- 
ed pride by making love to and wooing, in the 
sweet harmonies of “ Elisa," his wife, Cecilia 
Tourette. Then from Cherubini we went back 
to bis matter Barti. Our pleasant artist talk 
filled up (be sltort interlude between the first and 
second part of the Concert, which second part was 
to be hell sacred to one piece, the great Sinfonia 
Eroica. 

“ I feel like putting it ofT until another even- 
ing," whispered M. 

“ Or of having had nothing but it to-night," 
added Niedlich. 

“ That would have been the beat arrange- 
ment," I said. M I wonder they did not have it so." 

“ Yet, for us," responded my cleverer friends, 
“but not for the management. A poor ltouse 
would have been the result. Music chaff is better 
than music grain for a popular concert. As it is 
there is too much golden grain. I’ll wager any 
thing you please that every paper of to-morrow 
will, after complimenting the Donnas, declare 
with Doghenrydilc« wisdom that the instrumental 
pieces were all too long." And they won their 
wager, it was so: on the next day every daily 
journal said in different ways this thing." 

Tap, tap, tap, and our familiar old Musical 
Fund Director, Meignen, mounted the little plat- 
form while the Orchestra arranged themselves. 
The Sinfonia Entice commenced- The first move- 
ment was performed u traditionoUji" and we were 
antipalhique, so we sat unmoved. We did not 
dare to complain, it seemed nn gracious and tike 
disclosing the faibUsse* of one’s husband, or wife, 
or dearest friend ; but we dared in our hearts to 
wish that there might be poured into its execu- 
tion some of the divine wine of expression, — 
that subtle afflatus whirh would have caused our 
nerves to tingle, and the life-current to course 
more rapidly through our veins. 

The second movement, however, the Marche 
FunUtre, roused us. It was executed in a fitting 
and solemn style — calm, grand and heroic. The 



hero has struggled with his fate and has reasoned 
highly and bolily with himself, and while phrases 
and passages tell of a mourning people who fol- 
low with high pomp and gorgeous ceremonial 
his mere earthly remains to the grave, there are 
designs in the fugue which tell also of the heroic 
resignation with which, after struggling with his 
fate and yielding for an instant to the stunning 
effect of his defeat, he submitted to the overthrow 
of all his great hopes and aims. 

There was a mask taken of Napoleon after 
death, familiar to most of us by a clever engrav- 
ing often seen. On that dead face rests a sub- 
lime calm and peacefulness that proves a Beyond, 
and a holy rest, more firmly than fifty and five 
hundred times fifty sermons could. It is like the 
mask of Dante taken also after death, which 1 
saw standing beside the bust of him taken during 
life, in the Fartiese collection at the SUidti in 
Naples. Thu face of the life bust expresses re- 
sentment, proud, sullen, rebellious anger, but on 
turning to the one taken after death, the itot 
tears will spring to your eyes as you look from one 
to tho other, and hear the lesson that comes 
home thrillingly to your heart. Why should Life 
have been so sorrowful and stem when Death 
stood at the end so sublime in its peacefulness ? 
It is as if an angel had swept his wing over all 
wrong and straightened each distorted will. 
When I first saw these two wonderful clay histo- 
ric*, the first comparison I made was with the 
Sinfonia Eroica ; for the expression of heroic 
calm to be seen on these dead face* of these two 
great heroes is related in the first degree, as they 
say in Music of certain keys, to the designs in the 
middle and closing movements of Beethoven’s 
Grandest Symphony. 

Heroic l Yes, well named is this Symphony, 
for it is heroic from the first note to the last. 
And in the finale, most heroic is the joyous ac- 
cent of the hautboys in what Berlioz calls “fAe 
episodical andante" with the tone-chains broken 
by rests into tone-groups, like short breaths, but 
every tone-group singing out trust and hope in 
something On and Beyond. 

Wc would have willingly rested quiet during 
the interlude follow iug this great Svmpltony, and 
talked loiteringly and lingeringly to each other; 
but some friends had found us out, and may be it 
was as well, for wc were too solemn and high- 
strung and needed the friction that society con- 
verse, so elegantly ignorant of each other’s feel- 
ings, gives. 

The Overture to the Zauberflitte opened the 
third part, which division was under the gentle- 
manly direction of the thoroughly English Dr. 
Cunnington. Then followed Meyerbeer’s strange, 
thrilling Maine. I will not say a word on the 
manuer in which it was sang ; the audience en- 
cored it, and therefore of course I was wrong in 
my opinion. It was the first time I had heard it, 
and while M. translated to me in flowing prose, 
warmed and inspired by the superb orchestral 
accompaniment, the words of the song, I listened 
to it with interest, and completely ignored the 
objectionable part of the vocal execution, which 
was more than made up to my mind by M’s. im- 
proved translation. 

A solo for the Violin, by Mendelssohn, cleverlv 
executed by Gaertncr, came after this ; and then 
a carious encore of his, the merit of which we 
were too fatigued to fully take in. An Aria of 
Rossini succeeded, whose foriture seemed carved 



in wood, and pretty stout wood at that. The 
mammoth Concert — for mammoth it was in pro- 
gramme and attendance — wound up with a glo- 
rious March from Wagner’s Lohengrin, to full of 
rich coloring and gorgeous harmonies that it was 
well calculated to send us home, weary as we 
were, in superb spirits. 

And all this was what I gained by “ staying 
over Monday." A- B. 

Handel and Haydn Society. 

THB SECBKTABT’s BJEPOHT, SUBMITTED MAT 30, *59. 

Afr. PmUmt.mnd Qfntlrmmo/ihr Hi«*l and Hnftfu fwuty : 

It becomes my pleasant duty, at this recurrence of 
the Annual Meeting of oar Society. — a duty self- 
imposed, yet in no wi*c the less agreeable, — to lay 
before you a report of its doings for the sen son that 
has just terminated ; which I shall now proceed to 
do with as much brevity as the nature of the subject 
will udmit of. 

There have been thirty -four rehearsals of the So- 
ciety siDce Oct. 3d. 1838, — at which time they were 
commenced, — at an average attendance of It** than 
two hundred ; and there have boon seven Concerts 
given during tho season, when from two hundred and 
fifty to three hundred and twenty-fire have been 
found occupying seats ; and it is fair to presume dint 
a large proportion of this surplus reMom, if ever, at- 
tend the rehearsals. Of the seven public perform- 
ances of the Society, named above, the first was in 
connection with artist* under Mr. Btrakosch’s man- 
agement, and one with Mr. L’llman, both of which 
wen* slightly remunerative. The annual peiform- 
nnce of the " Messiah ” was given at the Boston 
Thestrc on the evening of Sunday, Dec. Mth, on sc- 
count of the Music Hall having l*e*n occupied at that 
time l»y the Young Men’s Christian Association, lor 
a Fair". Although the Hall was our* hy contract, 
the Trustee* yielded their right for a sutu whirh was 
thought to he a fair compensation . The performance 
was highly satisfactory and added something to the 
receipts of the Society. ** Israel in Egypt " was 
given once, at a loss of a considerable sum. and 
“ David ” twice, with a large loss on both perform- 
| ances. 

I The Society then finding itself in debt, determined 
on giving a benefit Concert, and to that end applied 
to the Director* of the Music Hall for the free use of 
their Hall, which wes promptly grunted. An appeal 
*u also made to the member* of the orchestra and 
the soloist* who took part in the performance, all of 
whom tendered their voluntary and invaluable aid. 

The Society cheerfully responded to an invitation 
of the Mercantile Library Association, to nssist at the 
annual celebration of Washington’s birth, Sid Feb., 
and sang choruses from the Oratorios. It also ren- 
dered assistance at a Concert given by Mr. Charles 
R. Adam*, and likewise at one hv Mr. Zervnhn. It 
will he seen by this enumeration that the Society, aa 
such, has appeared before the public ten times during 
the season. 

Then? Haro been ten persons admitted to the So- 
ciety, and eleven have been discharged. 

The Board of Trustees have held nineteen meet- 
ings during tho season, and the Society has been 
called together twice for husinMs purposes. 

Pardon me, gentlemen, if I refer again to the great 
evil so extensively prevailing, of memhers absenting 
themselves from renearsal* until upon the eve of a 
performance, and then claiming admission to the 
bouse with all tho privileges of membership. It can- 
not hut he highly detrimental to the best interests of 
the Society, and the Board ore fully scusible of it. 
No member of the Society can bo allowed to take a 
scat in any other portion of the bouse than tins Or- 
che*tra, under any consideration whatever, except 
under the twenty-vear-membendup clause, and in case 
those who have absented themselves from rehearsals 
assume their proper places in the choir, they are en- 
tirely incapacitated for rendering assistance. 

The consequence is, that what would otherwise be 
creditable performances are too often marred under 
the present arrangement, to a serious extent, and of- 
tentimes an Oratorio is mnch leas correctly and forci- 
bly rendered, with our fall number present, than it 
would have been had one-third the number been ab- 
sent ; or those, at least, who hail not properly re- 
hearsed the inurie. 

And again, it ia but simple justice to each and all 
of our associates, without going into the question of 
obligations of members to the Society as such, that 
we render all the assistance in ocr power, is the re- 
hearsal of works for public performnnee, whether old 
or new, instead of allowing a small numlter to come 
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together week after week, nnd tabor or fomt difficult 
eo'Bpo»ition,‘Tfqnirinjr all the effort* of the united 
whole to overcome rod master It* difficulties, — woe 
ill* care in i In reHeanuU of a rolo**al work during 
the pv»t season. And vet there ere thnre who recin 
to fed neither reaponsIhlMiy to the Society. nor ohll- 
tr»tlon< to tbelr associate# ; and when swh am spoke* 
to, or n 'roo r»* to i red with, on the s object, their nplr 
n*n*llv is, thnt they ran sing the rouric without any 
diffleultr, and that there ia no need of tA err rehearsing 
ft 

Thi* state of thing* rail* loudly for reform ; and it 
l« hoped that if member* roniinue thn* lax in their 
dq:y to the Society and to e*eh other, some more ef- 
ficient mean* may he adopted to bring them to a 
senar of date ; that the Handel and Haydn Society 
mar maintain the proud driilnetfon it now oernpies, 
of tiring the first n*»o<uifion of the kind, not only in 
age, htit in number* and efficiency, in this ronntry. 

From the time of the fir*t meeting in Mr. Oraup- 
ner’a little hall m Franklin St., on the SOth of March, 
1815, where men. few in nomher, hut »trong in pur- 
pose, were gathered, with the avowed object of form- 
ing themrelvct into a Society for the promotion and 
enconrareincni of a correct tnsfc in the performance 
of Snored Made, until the pree-nr time, the Handel 
and Havdn Society. which wa* then and there organ- 
is'd, ha* ip* tie steadily onward in the work for which 
It* member* fir*t united tbemrelve* together ; and it 
U believed thar it ha# done very much toward* mould- 
ing a taMe for Sacred Song'in the •« urinary, of a 
more devotional and rational character than that 
which waa then in common u«o. 

From the landing of the Pilgriraa. in 1620, to the 
advent of William Billings, 1770 — who wa* styled 
the first American author — a spare of one hundred 
and fifty yean, there wa* little change in the rauair of 
the Church ; the tunc* lieing all of a dnlomu* char- 
acter,—" linked sweet were long drawn out.’* — which 
w re rendered mill more ted»oa* to the listener a* 
well a* to the singer, hr the cu«tom tlion prevailing 
of *' Lining the Usulm*.” a* it wa* called, by the Dea- 
con or Clark of tbo Pariah Church. 

Some amusing anecdote* may he found in the early 
anna!* of the Church in thin pountrv, in connection 
with thw anbyect : ««cb a* the vote of aerrtnin Pnri*h 
that Mr. A. and Mr. B., two individual* wl»o were 
■apposed to posses# the requirire qualification*, he 
requested to *a*iat Deacon C. in " raising the tune in 
the Meeting Hou**." 

I* I* not my purpose, however, to go very extra- 
•irely into matter* of ao ancient a period a* that re- 
ferred to, hut in a few word* to *how the state in 
which the mu*k of the Church wa«, at the time of 
the formation of thi# Society, and the improvement 
which took place at, or about, that time. 

William BillHvtr* wm the first to introduce a 
change Into the Mii'ic of the Church, when in 1770, 
he commenced the manufacture of tho«e tunea *o well 
known at the prearat day. and which at that time 
were of an joyous and izrcnhle a character in com- I 
paHaon to those ao lone in common are. that the new 
style wn* at once adopted, and other* «oon sprang ap J 
to assist in the work of reformation ; if it could be so 
called. 

Thi* style of Marie waa continued In the ehurrhe* 
from that time until about the date of our organiza- 
tion in 1815 ; though some rii«*en*icm« had occurred, 
from various cnuacs, in the arleetion ami perfirienwnre 
of Sacred Music in the Church ; and it ia prohahly 
owing in pert to that fact, that ao many came for- 
ward, and from such different denomination* of 
Christians, to unite in the formation of a Society for 
the purpose named. 

The Columbian C'eminel of Dec. 23, 1815— a copy 
of which has fallen into my hand* through the in* 
•trnmentfflity of a fellow associate, ami which ought 
always to be preserved among the record* of tire So- 
ciety’,— in a somewhat extended, and highly flutter- 
ing’ notice of the Society, nay*, among other thing*. 

• that " among iu member* are almost all the prinri- 
p* vocal performer* of Sacred Ma»k tn this and 
several of the neighboring tnirns." • • • "One of 
their moat Important object* ia to create and cherish 
in the community a lore of .Sncrerf jW«r#re, and to im- 
prove the style of its performance ; and a* their mem- 
bers emanate from every Soekty of public worship- 
pers, otcA msv reasonably expect to derive some 
benefit from the united exertions of the wAefe.” It ia 
confidently belie red. that not only our own city, but 
the neighboring cities and town* hare derived some- 
thing of good from an occasional association with us, 
and from our example. 

The paper above referred to contain* also an an- 
nouncement of the first concert of the Soekty, which 
took place st the Scoim Chapel, on Christmas even- 
ing, Dec. 24th. ISIS, with a programme of refections 
priuci|» IIt from the Onitorirw " Messiah/' " Israel 
in Egypt,'* end tbo " Creation." 



An eminent writer nf that day, in a notice of the 
performance on that occasion, ure* the following lan- 
guage : — '• Koch wa* the excitement of the hearer*, 
and enthusiasm of the performers, that there is noth- 
ing tn compare with it at the present dar ; ” and the 
Handel and Haydn Society wa# toon Ate " wonder 
of the nation." 

The performance of mu*ic by thi* Society wa* far 
in ndiance of every thing of the kit d in tbo*e days : 
" and," -ay* the same authority, " this Society «u 
the grand fountain into which all the other minor so- 
cietie* Rowed, nnd tire spirit wlijth was there imhibrd 
spread through the land ; " and Ire goea on to #ny 
" that it may welt he styled the Father of Sacred 
Music SoCM-tk* in our and.” 

The publication* of the Society are all of standard 
excellence. Among them mav l< named the " Hun- 
dvl and Haydn SoHyV ('ollection of Oiurch 
Marie ; ” a work that liold* lu place to this day in 
the high estimation uf our best mai k intis : and we 
rouhi wi*h that the learned editor of that work hud 
given nothing to the world, #ub*eqnentlv, in any 
manner inferior to the music contained in if at collec- 
tion ; hut unfortunately much of the music of the 
present day i* far helow that stnndnrd. 

Wben *uch melodic* as " We are all noddtn," 
" God we the Quean," the " I'ritn* Donna Walt*/’ 
and many other* that we could mine, arc ret to »•- 
end wool*, and puhlishcd in a collection of Church 
Murie, with the name of some well known author at 
editor, it become* a* to look about and see if there 
really baa been any advance in that direction. 

Notwithstanding all thi#, however, no one can heri- 
tatc to *ay that there ha* hem a verr great improve- 
ment in the character of onr Church Music during 
the last forty years ; hut it become# u« all to u*e 
proper di*crei»n in the selection of mu«ic for our 
church choir*. 

The Society own*, at this time, a valuahle and ex- 
tenrive I.ihrarv of the moM approved work* of Han- 
del. n^idn. Beethoven. Mendelssohn, Mozart. ISo*- 
rini. Ncukotnm. snd other#, the most of which has 
been performed from time tn time, a* opportunities 
oerurred, with foreign voesliat* of celebrity ; or a* 
cirenm«ranccs wnnld admit of, with onr own resident 
vocalist*, of which we now have a troodlv number, 
competent tn n*>umc the vsriou* rofe* of the great 
Oratorio#. Bat with all this seeming completeness 
necesmry tn render an association like onr# efficient, 
and with all the apnarent *ncr«e* which has attended 
the effort* of the Sndetv for so tnnnv years, it is an 
indisputable fort that the receipts from the public 
performance* of the Society are not, and never hare 
been (with rare exception*! sufficient to meet the cur- 
rent expense# of the reason ; and it not infrequently 
happen* that member* are called npon for a**eM- 
mcnr* to make good the deficiency ; or oftener. to 
voluntarilv contribute a sufficknt *nm to liquidate 
the charge*, and tn place the Soekty again hi a 
healthy condition to commence anew the duties of 
another reason. 

Th»« should not he. A Soekty that has done #n 
tntp-b for the esuse of mnric in our cnnntrr, and 
which, bv its puMfe performance* of the highest o»dcr 
of Oratorio mnric existing at thi* day. h*a contribu- 
ted so much tn the cnjnrmcnt nf it* patron*, slionld 
tint he stiff-rod m languish for proper support and en- 
rnitragemeitt In the pood work which It ha* nnder- 
taken. Immetliste mean* should be taken for the e** 
tablphmenf of a fond, either Ht oilarriplion or other- 
wise, the Interest of which should he sufficient to meet 
the ordinary expense* of a season : or. whlrh perhap* 
would he of grenler permanent utility, — a ntieletrt of 
a food should he at once formed for the pnrpo-e of 
hnildlng a hall for the better aeeommodntion of the 
rslunbfo propertv of the Society, and where rehear- 
sal* eon Id be held free from tbe pettv nnnoyarevs 
which mu*t often occur when hut a temporary occu- 
pancy of any hall or room is our lot. 

Con Id the Society, hr any mean*, be placed in 
poasc— ion ol a hall of unffirfonf capacity for the *eal- 
ing of ten or twelve hundred pereon*,— either through 
ovrnenihip, or tlie entire control by mean* of a long 
lease,— much con Id he done toward* the advance- 
ment of a taste for music which it U now quite im- 
po-«ibfe to accomplish. 

The #hort work* of Mcndcls«nhn, Berlioz , and 
others, could uien he rehearser!, and acceptably per- 
formed without the expense of an Orrheatra, and at 
an arimi-riott fee within the reach of all. The mem- 
ber* eonld rome together oftener, the hall conld at all 
time* he accessible, and frequent rrlwnrraU could h« 
lisd of finch sroreotur a* wnnld naturally come within 
our reach ; but for the perfoemnnee of a lull Oratorio, 
an Orchestra and a large hall could h« had, a* now. 

Another important object would bo gained by this 
arrangement, in the more firmfe cementing together 
of the meml>er» of the Society ta more frequent ln» 
tcrcourw with each other ; which fact alone would 



seem to be a sufficient reason for ao effort of thia 
kind. 

A large and valuable eolfection of mu«ic, much of 
which i* rare and of great valtto, will rood he added 
to the shelves of our PuMk I-ibrary ; and through 
the rmerprire of our Boston nnblisher*, we mav bo 
placed in posremion of much that will be valuable to 
us, n* well as to the public. Most we forever remain 
shut out from all these things because of the exjwnso 
attending rehearsal* ? Could our exnrase* he re- 
duced. or had we a fund from which to draw, a larger 
and more interesting field would naturally open be- 
fore u# But oar financial condition now fs not such 
a* to warrant the government in asauming the reapon- 
aibility of even repealing the performance of any 
composition for the purpose of creating a proper ta‘t«. 
for it, nnlesi liberally supported and encouraged in 
the wotk. 

I rant beg tout indulgence for having occupied so 
much of your time in the disruMinn of tbl# matter of 
a ftmd for building purposes, which was first brought 
to tire notice of tnemVr# through the Treasurer's re- 
port of last year. But I deem it of sufficient impor- 
tance to have a place in this rather hastily written 
communication, which, if it should he of any aervlcn 
in furthering the desirable result, shall feel amply ro- 

K iri for thn* crudely recalling it to yonr attention. 

■t it well be considered ; are there not those In the 
eommtmitv who are able and willing to do something 
towards placing the Handel and Havdn .Society om a 
more sure footing than that which ft now oeeupiea T 
I think there are many rwh ; end could a proper ap 
pen! Iu* made to them.' I folly believe that a fund #«<B- 
cknt for alt purpoara could be at once obtained. 

In union tliqre ia strength. Let tin. then, aa one 
united whole, keep our eve* steadfastly fixed on rha 
great object* of the Society ; and that we may the 
more efficiently carry forward the wnrk, Irt us strive 
to place our much loved a**oeiailon beyond the pres- 
sure of financial emhwrraMtncnt, by tire acetimnlmion. 
If possible, of a ftmd that shall be adequate to the an- 
nual expenses of the Society, or for the purpose of 
providing onreelve* with a home. Let thru our 
watchword he. '* Ia onion there it alr ngth," and 
pa*# on to a higher position, both financially and art- 
istically. 

Respectfully submitted, 

LOU IN 0 B. BABNE8, Seentar). 



The Tomb of Donizetti. 

In the enursu of on nrtkfe on Garibaldi's Entry 
into Bergamo, the New York Ertnimg PtM has tha 
following : 

Bergamo lie# in the north rentrel part of I-ombar- 
dy, and is about thirty mile* east of Como and twenty- 
nine miles nnrth-enst nf Milan. Its position 1* pecu- 
liar, the old town Wing situated on the top and side# 
of a steep, rocky hill, a foremost wave of the great 
Alpine billow* that here meet the level expanse of 
Lombardy. On the plain W-nenth, and in a aitnation 
openly exposed to lire attack of any hoarile force, ia 
the newer nnd lnrgrr part of the town, whreh, with 
its wide curving street*, it# lively market place, and 
the spncMHi* atid rommodinn* railroad station recently 
erected, exhibit* a life and enterprise not often seen 
in Italian town* It ia in thk* part of tire pla<e that 
the greatest part of the trade and business of the rity 
it transacted. Everything i« morion nnd activity, 
and on ereTT side there are tokens of prosperity and 
comfort, 

A long, neatly kept and carefully graded road 
lend# up to the old town, and passing beneath a 
frowning arch, tire visitor find* himself upon the bas- 
tions, which, at present, lined with noble poplar and 
other tree#, whore rich foliage cast a refreshing shade 
over the wide walk, form the chief promenade of the 
Bcrgamcse. Another poll up a winding »trtet, with 
gr*M growing between the crevlcea of the * tones, 
bring* him into the old town. 

The change I# very striking. Up here all la m 
quiet and antique a* below It i« bustling and modem. 
There are old homo* of six nnd eight storks, elity- 
Ing, a* if with desperation, to the verr edge of the 
rocky hill on which the rity i# crowded, their win- 
dow* Ofrenlng upon deep precipice* that make one 
shudder to peer down. There are old gate ware , 
quaint, narrow streets, with many grim old mansion# 
of the middle age*, and with a few little ahop* that 
onght to have exiated at that prriod, bet certainly 
have no reasonable dtim tor existing now. The 
very people seem changed. — the women adorn their 
beads with gigantic caps of incomprehensible shapes, 
while the men hobble slowly about in preposterous 
wooden clogs, their heavy footfalls re-echoing through 
the narrow avenues. 

Near the centre of the rity, and on the very sum- 
mit of the bill, ia tha Cathedral, a large Gothic struc- 
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tor*, irregular in form and by no means harmonious 
in detail, bet presenting many feature* of arehheetu- 
nel and artistic interest. It was originally a church 
of the early Arlans, ha* sever*! times been restored, 
and last in the middle of the seventeenth century. 
While it contains aereful monuments attractive to 
the antiquarians, there are none that interest the gen- 
era! tourist more than that erected some four years 
ago to the memory of Donizetti, who was lorn and 
died in Bergamo. The gifted composer of “ Lucre- 
aia," " IajcU," “ Farorita,” *' L’Kluir,” '* Mnrtiri,” 
and many other operas so popular here, and all over 
the civilized world, ia buried in this cathedral. The 
monument erected by his surviving brothers bears a 
simple vet touching expression, which may be lamely 
thus rendered in English : “To Gaetano Dmuetti, the 
fertile composer of sacred and secular melodies, this 
monument was raised with affectionate memoir hy 
his brothers Guiseppe and Francesco ; “—certainly a 
modest tribute to one of the greatest of modern mu- 
aiciaiu, and one whose sweet melodics are sung in al- 
most every land. The tnouuracnt is an ingenious 
and elegant, though not a great, work of art. The 

C 'sHpal figure hi that of n female, whose long, wnr- 
hair ia (lowing loosely over her shoulders, while 
a circlet of stars serves as a coronet. Her bead 
droops as iu sorrow, while her hand falls idly on a 
broken lyre. There is a group of fhtUlTw quaintly 
expressing their grief by breaking their little harps, 
and a medallion |*octrait of the composer surrounded 
by scrolls Inscribed with the names of bis must popu- 
lar n perns. 

It is known that he deeply loved hi* native place, as 
well he Blight, and when his mind failed, and live teem- 
ing bruin that had produced »o much and so beau- 
tiful tutuic was erased, he wished to he (nought back 
to his home. They bore him, by ea-yr stages, froru 
Paris to hi* Lombard city near the Alps. He lived 
but a short time after entering its precincts, and one 
spring morning in 1 (H» the Bergamcee people gath- 
ered in the Cathedral to attend the mass sung for the 
repo mi of the soul of Gaetano Donizetti. 



Uniform Musical Pitch. 

Sfectiny of the “ London Society of Arte." 

The meeting took place at four o'clock, the Rev. 
Dr. Whcwell, F. R. S., Master of Trinity College, 
Cambridge, in the chair. 

The Chairman said he had been requested by tlie 
Council of tlw Sociciy of Arts to provide over this 
meeting, which had hem called for the purpose of 
considering the question of a uniform musical pitch. 
He scarcely knew why he had been selected to fill that 
position, but he was willing to do all iu his power to 
farther the object in view. He could hnnllr he said 
lo be in auy way connected with musical literature, 
though the author of a well known work, called 
“ Smith's Harmonics, " in *!mh there were some 
curious calculation* upon this subject, had formerly 
occupied the uo*t which l» (the Chairman) thm held 
at Master of Trinity College. He believed that this 
writer was the first person who determined the pitch 
by ascertaining the number of vibration* in a second 
which gave particular notes. Till* was dune in the 
pipe* of the organ at Trinity, and might be snia to be 
the fundamental determination of the pitch In Eng- 
land, so for as mathematical definition waa concerned. 
The subject had recently been more prominently 
brought before the musical world, in the Report is- 
wd by the Commission appointed by the French 
government to investigate this question, with the 
view to the establishment of a uniform pitch to he 
adopted in that country. In that report, an historical 
view of the question had been taken, and the number 
of vibrations of various notes at different periods dur- 
ing the last century and n half liad been stated. The 
question with the CommissUin was: from which of 
loose various numbers the selection was to he made, 
lie had no wish to detain the meeting by remarks of 
his own upon this snhjoct, as there were many present 
who bad studied it more completely than he Itnd, and 
who poseeesed technical knowledge derived from 
practice, which was not possessed by himself; hut he 
would take the liberty of offering one nr two sugges- 
tions, with a view of giving some direction to the dis- 
cussion. The first question to be determined was, 
whether it was desirable that a uniform musical pitch 
should prevail ; and, secondly, whether it was possi- 
ble to establish such a uniform pitch in this conntrv. 
The latter question came before them very naturally, 
inasmuch as the establishment of a uniform pitch was 
to be enforced hy stringent legal means in France, a 
course which could not be imitated in this country. 
The legislative provision upon the matter was, that 
musical instrument* not conforming to this regain- ! 
lion were not to be admitted to any Exhibition of 
Industry in France. It amounted, in fact, to a pro 
hibitioa and repression of instruments which were not | 



of the pitch determined upon ; and the man who gave 
false measure in music, was to be dealt with in the 
same manner as a fraudulent purveyor of meat, or a 
dishonest vendor of cloth. Of course, it could not be 
expected that our musical friends in this country 
were to he suhjcelod to penalties such as those, or that 
a uniform pilch could he enforced here by any such 
means. Therefore, they liad to consider what means 
short of these could be' u*ed, and whether any influ- 
ence beyond a general understanding amongst those 
engaged in music coaid lie brought to bear. Tbeae 
were points upon which those present were well qual- 
ified to give opinions, which, he was sure, would he 
listened to with interest and deference. 

The Chairman inquired whether any gentleman 
had any motion to submit to the meeting. 

The Rev. J, Cox, with a view to introduce the dis- 
cussion would propose as a resolution : — “ That it is 
detirable that One uniform mutual pitch ehould prevail ” 

Sir George Smart seconded the resolution. 

Dr. Wvlde regarded this question as one, if not of 
very groat importance to the art they professed. at 
leant one of considerable interest to the’ musical world 
generally. It was to be remarked that composers — 
the men who studied the science of music and the 
pootrv of sonnd— cared very little indeed for these 
detail* of the art. It mattered not to them whether a 
vocalist sang at a pitch which might be a little too 
Inch or a little too low, eo that they got the right 
effect from their made. At the same time, he thought 
a uniform pitch should be established, and the pro- 
fession were very much indebted to die Society of 
Art* for bringing the subject before them, and partic- 
ularly to the reverend and learned Master, who had 
kindly undertaken to give them his valuable assist- 
ance by presiding on this occasion. When they saw 
one of the greatest intellects of the age engaged upon 
such a subject, they of smaller minds ought not to 
hesitate to go into it, and to endeavor to come to 
some decision. This was a subject which might 1* 
discussed both musically and mathematically He 
thought, as regarded the 'musical part of the qurstkm, 

1 they, the professors oi the art. should come to an un- 
derstnuding amongst themselves as to what the pitch 
should be, and then hand it over to the mathematic- 
ians to say what number of vibrations in a second 
went to form the note decided upon, so that they 
might he certain that in future the pitch wonld neither 
increase nor decrease. He thought one great reason 
for the lowering of the pitch in France, was to accom- 
modate it to the provinces. In all the provinces of 
Franc* were to lie found government music schools 
established for civil and military purposes, and it 

i having I wen found on inquiry that the pitch used at 

1 most of these establishments was lower than those 

I used at Paris, he thought a low pitch had been decid- 

> ed upon in order to suit their convenience. The ne- 
cessity for this did not exist in England. There were 
here* no provincial music schools to consult. What- 
ever was done in music was for the most part done in 
Iamdon, and the provinces being dependent on Lon- 
don for their supply of music, a derision come to in 
London constituted a law for provinces. n« was not 
for lowering the pitch, because their car* were accus- 
tomed to die present high pitch. He did not desire 
to lower it, although it sometimes strained the voices 
of the vocalists, as it would spoil the brilliancy of In- 
struments. He did not wish to discuss tbc mathema- 
tical part of the subject ; bat presumed the A in this 
report was the A of the tuning fork. Was be to un- 
derstand that the table of vibration* alluded to this 
specific A 1 The learned chairman had iuentioni*d 
Dr. Smith, formerly master of Trinity College, as the 
first person who had made calculations on this point. 
It appeared to him that according to that calcnlntion, 
the note which they called D — the D below the treble 
clef, one-fifth lower than the note given in this paper 
—gave 2G2 vibrations in a second. The instrument 
invented by Ramsden, in I7fi&, ga tc, as the mean re- 
sult of several experiments, 21U vibrations in a second. 
In order to form the scale, the rates of vibrations he 
believed lo he — for (lie second note, a* 8 to 9 ; for the 
third. 5 to 4 ; for the fourth, 3 to 4 ; and for the fifth, 

2 to 3. How was it, then, that tbc normal diapason 
of the French gave g?0 vibrations in a second * It 
appeared to him that the Englrih and French calcu- 
lations did not agree by many vilwmions. 

The Chairman thought thev had better not entan- 
gle themselves with matters of harmonica. 

Dr. Wyldo— Taking it as that A. according to our 
mathematicians it ought only to give about 852 vibra- 
tion* in a second. 

The Chairman — Tf they got any one note right, all 
the rest would come right. 

Dr. Wvlde — True ; but if the difference ulluded to 
was nothing to the mathematician, it was something 
to the musician. He thought It was a question 
whether the commissioners hod not taken tie com- 
pound fifth for the perfect fifth, the ratio of whirb is 
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os I to 3, hut even then the difference of calculation 
was very great. lie did not wish to sav more on the 
subject, only to call attention to it. He hoped that 
on the musical quoetioD they might come to some de- 
cision. 

Mr. Hullab thought a uniform pitch was highly 
desirable, and be bad been of that opinion for many 
Years. This was not a new subject to him. A» for 
bock os the vear 1942, which was about tire time 
when he publicly entered upon that pstftk-ular work 
on which ne had 'eon engaged the greater part of his 
life, people applied lo him to recommend them tun- 
ing-forks. On inquiry ha foand that many of those 
in circulation, all which were supposed to sound the 
same note, differed from each other ; and, as it was 
certain that all of these could not be right, so it seemed 
probable that none of them were so. He then set 
himself to consider whether there was any particular 
pitch which, on any account whatever, was more de- 
sirable than another. Of course a pitch aspiring to 
universal adoption, must be regulated eventually by 
what was convenient to the human voice. But (here 
was a further question ; whether, having refcrenro to 
tlic scientific part of the subject, there «»» any par- 
ticular number of vibrations per second which was 
more convenient than another lor simplifying musical 
calculation*. Nothing was more certain than that a 
very slight difference, such as JOG, 610, or 512 was 
hardly appreciable by the car, and was practical Iv no 
inconvenience to any ink. lie had found the num- 
ber of 5 IS vibrations per second for the C, gave the 
simplest scries of numbers representing the other 
notes, and was very favorable for musical calc illa- 
tion* ; at the time of which he was epcaking, this 
pitch was a little aliove some of those then in use, 
and a little hclow others, so for os a correct rotn|«ri- 
son could l«* made, for that was a difficult roster. 
He had then with him a pocket-foil of tuning-forks 
which he had collected, and no two of them were 
alike, except those which had been made to his order 
by a scientific process. It appeared by the evidence 
that could be collected, that this number of 512 was 
a fair mean ; it was not inconveniently high for voice, 
nor inconveniently low for instruments. He put him- 
self iu communication with Mr. Tomlinson, and a 
gentleman who he found had given a great deal of 
attention to the suhject. Mr. Tomlinson, on being 
supplied with oae of Tagniard de la Tour's instru- 
ments for measuring vihnuion* (the Hirenr), sati li d 
himself that he could regulate this instrument, which 
every one knew was very difficult to keep at tire same 
pitch, so as to ascertain what was 51* rihratioi** per 
second ; and he mnde certain tailing forks, of which 
he f Mr. Hullali) had seen and tried hundreds, and he 
hod never found the slightest discrepancy in them, 
except, he might tell there, on that morning, for the 
first time in hia life, lie would mention the circum- 
stance, os it might tend to throw light upon a difficult 
suhject which had very much pnstlcd him — as to 
whether or not tuning-forks roukl he depended upon 
for any length of time. He tried two of tboee forks 
with tlie greatest care again and again that morning. 
He then placed one of them upon the hot plate of a 
kitchen-range, and allowed k to remain until it be- 
came healed to such an extent that he could only hold 
it with a glove on, when be found that the pitch was 
eoraiderahiy lowered. 

That was nothing new : hut the extraordinary part 
of the matter was, that the fork had never since re- 
covered Its former pitch, and there was still some 
little discrepance between it and the fork which had 
not been heated. To return to the question before 
them ** to the propriety of u uniform pitch, every 
one who had been in an nrrbcatra must, he thought, 
agree that such a pitch was highly desirable ; never- 
theless. he had foand that there were ditfereut opin- 
ions upon the subject. Tlicro was a Sig. Staffs, 
editor of a musical journal published at Naples, who 
thought there ought to he no fewer than four pitches, 
having regard to the different qualities of instruments 
and voices, via. : two for voices — <mc for the theatre, 
and another for the cathedra! — and two for instru- 
ments. The writer illustrated his theory be the re- 
mark that the weight and elasticity of the air, so va- 
ried in different climates, that music could not bo 
executed at the same pitch in Russia a* ie Africa. 
How for that was right be coaid not say. He would, 
however, give them an instance of the inconvenience 
arising from the want of uniformity of pitch in the 
same city He had. in St. Martin's Hall, an organ 
wtfleh was toned a little a hove the pitch of his own 
tuning-fork, and might lie considered as well up to 
the average concert-pitch of a few yean since. He 
hod never, on any recent occasion,' been able to use 
the organ at morning rehearsal* , when the tempera- 
ture was lower thaa In the evening. The orchestra] 
performers, for the most pari, came with their instru- 
ments approximately tuned to the present opera- 
pitch, and they found it itupoesiblo lo lower them 
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sufficient!* to admit of the organ being used. In the 
evening the pitch of the organ rose with the tempera- 
tare of the room, though not alway* sufficiently to 
remove altogether the discrepancy between it ami the 
wind instruments, which rose in like proj«ortkm, the 
(stringed instruments, of course, being obliged to 
follow them, at a great sacrifice of strings, which 
were snapping every few moments. The inconveni- 
ence to singers resulting from the present high pilch, 
was sometimes based upon a supposition, of the 
wmndoe** of which he was not altogether satisfied. 
He was quite certain that the pitch had risen during 
the last fivc-ami-twcnty years ; but it whs doubtAil 
whether, in the Inst *00 years, the pitch hnd risen at 
all. Certainly, he did not believe that the pitch in 
the seventeenth century was at all lower than it was 
even now. Mr. llullah then produced several ex- 
tracts from pieces of music of that period, and asked 
who were the penona to aing such peerages as were 
there written even at our pitch , for such voices were 
never heard in the world. They were by no means 
exceptional passages ; as in tho anthem, “ They that 
go down to the sea in ships,” which was written for 
a peculiar voice. lint in the music he held in his 
hand there was a first has* part which went down to 
1), and this, moreover. In a passage where alteration 
was impossible. In considering this question he 
thought they would do well to confine themselves 
principally to the inconvenience arising from the fact 
that different performers went continually into the 
same orchestra — it was not so much the case in 
London as in the country — and found the instru- 
ments at different pitches’; and with regard to the 
organ and pianoforte the inconvenience was of daily 
ocettrteace. He thought a uniform pitch was so 
highly to he desired that whatever the piteh might 
he — whether the highest ever conceived or the lowest 
— he would vote for it for the sake of uniformity, 
though he certainly should prefer, and do hi* best to 
bring almut. the adoption of a pitch considerably 
lower than that at present in use. 

(To be Continued.) 

Dbriglit’s lottmal of Posit. 

BOSTON, JULY 10, 1850. 

Mreic m Tins Jtousia. — “ Monti nc,'' s Ousts!*, for dw*- 
ni«, a-nd «i In nfosa, with pianoforte wwompsulmants rwlursd 
from the orcbMtral score, by FaKHSOVV Kits, (»bo pupil of 



Our Concert Societies 

We jure indebted to the Secretary of the Han- 
del and llavdn Society for a copy of his annual 
Report, which wo have thought it would be inter- 
esting to our readers, at all events to thorn who 
watch with interest the progress of all organized 
experiments in musical culture, to peruse in full. 
The old Handel and Haydn Society now stands 
alone in its glory, the only one remaining of the 
many large musical societies which, within the 
post twenty years, have figured publicly in the 
musical life of Ronton. Of orcltestral societies 
we have had : first, the ** Academy of Music," 
and then the “ Musical Fund Society," each min- 
istering to the important want of Symphony, or, 
as they are commonly called elsewhere, '* l*hil- 
harmonic," Concerts; also, the “Philharmonic 
Society," improperly so called, whirh used an or- 
chestra chiefly for miscellaneous, show concerts; 
and for several yean, too, the M Germania " Soci- 
ety, that small but capital orchestra, which, how- 
ever was a wandering company, encamped at in- 
tervals in the midst of na, and which unfortunately 
disbanded at the vert* moment when it might, by 
holding together, and becoming naturalized and 
settled here in Boston, have formed the nucleus 
of just that permanent orchestral organization, 
which is to this day, in spite of our increased 
love and understanding of that sort of music, our 
chief musical desideratum, only cliance-supplicd, 
and but a short allowance furnished us at that. 
All those societies have vanished ; we are as ut- 



terly without permanent and organized provision 
for great orchestral music, as we were before 
Beethoven had begun to make the first impression 
in a community where now his Symphonies are 
all well-known and loved beyond all other music. 
Each successive winter must the whole work of 
organizing an orchestra and concerts be begun 
anew, from the very beginning, the force of post 
years’ eftorta haring been entirely spent in what 
they brought forth for the moment. For three 
years wc have been indebted to the private rn- | 
terprtse of one energetic and able musician, who 
j has given us good concerts, but who has neces- 
sarily been so cautiously dependent upon public 
favor, clearly guarantied, tliat the supply has 
been short, the number of concerts not exceeding 
five or six in a season, when, with a well -orga- 
nized and permanent Society there is no reason 
why we might not have our feasts of Symphony 
once a week for twenty weeks in succession, as 
easily as the lovers of these good things in Leip- 
zig. — Wc shall return to this subject 

Of large choral, or Oratorio Societies, wc had 
at once, within a very few years, three. Two of 
them haro ceased from public existence; — 
whether they still exist for mutual good and plea- 
sure, privately, or not. The Handel and Haydn 
Society, the oldest of them — oldest of all such so- 
cieties in this new world — survives. But there 
has come a sort of shadow over it within these 
last two years; a tone of discouragement prevails 
in its discussions and doings ; there is a falling ofF 
in the ardor and confidence with which it once 
persisted in preparing and giving to the public, 
week alter week, even better things than that un- 
grateful public knew bow to appreciate and pay 
for. 

Tho seat of tbc difficulty, which has boon the 
same in all such societies, resulting in the stop- 
page of the two referred to. appears distinctly in the 
Report of Mr. Secretary Barnes. There are just 
two grievances, one external and one internal ; 
two complaints, one against tbc ungrateful public, 
and one against our own unfaithful members. 
The fault lies partly with tbc public, tliat they 
will not support n* in doing our l«est, and partly 
in ourselves, that we will not all do our best in 
spite of publics. Tho two obstacles, which the 
Report pathetically emphasizes, are: first, that 
the Society lias lost money by nearly every one 
of its concerts ; secondly, that the preparation of 
grand works, like 44 Israel in Egypt," for public 
performance, is seriously hindered by the indiffer- 
ent and selfish spirit shown by many members in 
absenting themselves from the rehearsals, while 
they are too ready to throng the chorus seats and 
•hare the glory of the public exhibition, when it 
comes to that. 

To these evils it is not easy to suggest a reme- 
dy, unless we seek it in the organization of a 
society upon a radically different principle and 
plan. Leaving the special economics and ma- 
nagerial generalship of a concert season out cif 
the question, we ask : why is it that the public do 
not remunerate great Oratorio performances? 
Is it because there is less love and appreciation 
of such music than there once was ? No one will 
say that. Is it because these things cannot l>e 
made interesting enough to fill the largest Music 
Hall with listeners for many evenings in a winter ? 
No ; because, whenever the highest and grandest 
works of art and genius have had frequent 
enough opportunities to get familiar to the public 



ear and mind, like the Fifth Symphony, or the 
44 Messiah," they have proved the surest attrac- 
tions that could lie Held out. 44 Israel in Egypt " 
would have become such a favorite, as it has be- 
come in England, could it have been several 
times repealed. The difficulty is, then, that our 
Societies, accustomed to dependence upon public 
support, fed unable to press a grand experiment 
beyond first failures up to the point of sure suc- 
cess; they sound retreat after tho very first dis- 
comfiture, ’wasting the ammunition, and what is 
worm*, the faith, the courage which has manned" 
them so far, only to be worse than useless un- 
less it can go farther. 

Am! here, be itolwrrred, the cheap alternative, 
which oftentimes too readily suggests itself, seems 
actually cut oft. Nothing comes, it seems, of 
lowering the standard, of catering to lower tastes, 
of forsaking Handel, and returning to once popu- 
lar 44 Davids." These old flesb-pota of Egypt 
are not rernemhered, it seems, with a peculiar 
relish; since mighty Handel. Moses-like, has 41 led 
them forth ", were it not best to persevere and 
follow him f In a word it ap]>ears settled, that 
this provoking and unmanageable public wants 
to have the genuine, the bent, or none at all. The 
problem limits itself to nuiking tbc frrrt succeed ; 
it is too late for what is second or third rate and 
poor. 

Without wishing to dictate to tlie Handel and 
Haydn Society, and without knowing how far 
any essential changes may be practical or possible 
in its internal economy, or reconcilable with ita ■ 
historical traditions and associations, we are j 
tempted to throw out the suggestion, generally : j 
Why can wc not have a large Choral Society, or* I 
grant zed on such a principle that it shall not de- ; 
pend upon pecuniary remuneration from the 
public ? Why not a Society, com (Mined entirely 
of members, who have such zeal and love for 
noble music, and who no prize such opportunities 
of studying and reliearring it together, that they 
an? too happy to pay a small sum annually for so 
great a pleasure and a privilege? It is on this 
plan that some of the l**t societies in Germany 
are organized. This ensures devotion and en- 
thusiasm in the members. This makes them in- 
dependent of all outward temptations to waste 
their precious bourn and energies ujion works of 
questionable taste and of inferior merit. And 
thus would they bi? able, never courting, but at 
fit times obliging a music-thirsty public, to give 
concerts in their own way, up to the standard of 
their own ideal, counting a small tax distributed 
among several hundred members as a cheerful 
contribution to a high end ? In this way, the re- 
sult must necessarily be, that in a abort time the 
great public would come round to them, and 
make a aerie* of performances remunerative in 
spite of them. 

A hint now is sufficient- Let ns see if mme 
time wc cannot work it out more in detail, and in 
distinct outlines, like a builder's working plan. 



Ulnsic ^broab. 

London. 

(from th« Miutal World. Jan* 25, ) 

Til* Hakdkl Festival. — The full grand rehear- 
sal for this important celeluration look place on Sat- 
urday morning in the presence of a ra»t audience, 
amounting to nearly JO ,000 person*. The alterations 
made in the orchestra since the great meeting of I»i7 
have already been described. Wo remarked increas- 
ed resonance and concentration of time in the great 
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choral piece*, and al*o that the solo Yokes came oat 
with more force and distinctness than formerly. The 
I festival orchestra includes 98 first violin*, 90 second*, 
60 violoncello*, 61 double-basses. 10 flute*. 10 oboes, 
10 clurianet*, 10 bassoons, 6 trumpet*, IS born*, 9 
trombone*, 3 oolm-taidc#, 2 Ixmibardoa*, 8 serpent*, 

8 pair* of kettle-drums, I bus* drum of enormous 
size, 6 side-dram*, and the organ ; 7*8 soprano*, 719 
aJtos, 659 tenor*, and 66* basso*. Tha* there are in 
all 394 instrument* and 2,765 voice*, without tho 
principal singer*. There are, Iroidcs, about 40 bel- 
lowa-blower* for the great organ, 200 stewards, 100 
vendor* of hooks of the words and tho cheap score* 
of Mr. Alfred Novello, and policemen without tiurn- | 
l»cr. Here we have an aggregate of something like i 
3,500 person* actively engaged in thi* tremendous 
entertainment. 

The great hand and choir were first tried in the 
National Anthem, and in two chonucs from the M**- 
»wtA, the “ Hallelujah,” and “ Worthy is tl»e Lamb.” 
The advantage* derived from the new construction of 
the orchestra were universally acknowledged. The j 
huge screen, running behind the organ ana enclosing 
the hand and chorus in iu embrace, wa* found to act 
a» an efficient sounding-board, and to throw the 
voice*, and instrument* directly forward into the 
area of the transept. It wa* considered especially 
advantageous to the solo singer*, and the director* 
were so satisfied of this, that nothing further ha* been 
heard of the mechanical appliance* to tie employed 
in strengthening the snlo voire* hinted at in the pro- 
spectus published in the early spring. Of course in 
so vast a space a* the area of the central transept, 
some place* were found better adapted for hearing 
than others, but, generally speaking, in no part of 
thi* «pacc was the auditor, a* in 1857, placed oat of 
the line of sound. That the acoustical qualities hud 
been greatly improved no one denied, but that much 
remained to be accomplished before that part of tho 
1 Crystal Palace where theereat musical performances 
I take place could be made perfect, wa* equally ad- 
j mitted. The chorus afforded the utmost gratiflea- 
j tion, and the band wa* pronounced complete at all 
! point*. The instruments had received strong rein- 
forcement*. A double monster ophiclcide, an octave 
lower than the largest ever made, had been added to 
the brass. In addition to the gigantic dram, of tam- 
bourine form, manufactured by Messrs. Distin for 
the preliminary Festival of 1857, and two set* of ket- 
tle-drums— one the identical set played on at the 
Festival of 1784, and now the property of the Sacred 
Harmonic Society and used at their concerts in 
Exeter Hall— « «et of three kettle-drams, the largest 
ever made, has been employed, tho centra one having 
a circumference of thirteen feel. 

The Festival was inaugurated on Monday with the 
Mtttiah. The morning wa* fine, but towards mid- 
day the rain set in and continued throughout the 
whole afternoon- The greatest inconvenience was 
experienced on the journey homeward*, the difficulty 
of procuring calw and carriages detaining munv for 
hours at the London Bridge and Pimlico stations. 

The performance of Handel’s masterpiece wa* on 
the whole splendid, ami tlwj impression produced in 
the “ Hallelujah ” cl torus and “ Unto us a child is 
boro," was almost unparalleled. Both were received 
with a perfect storm of applaase that vied in intensity 
with the tii under* of the chorus, and the former was 
encored and repeated. There were tuanr uther part* 
of the oratorio in which the choir nobly distinguished 
themselves, as, for instance, in 11 He shall purify the 
son* of Levi ; " " Lift up your heads, O ye gate*," 
with its magnificent pendent, " Who is the King of 
Glorv 9 ; m “ HU yoke is easy ; *' and “ Worthy is 
the Lamb," the sublimest of all the choruses men- 
tioned, but which, unfortunately, being ihe last piece, 
was not listened to with the requisite attention. 

The *olo singers were Madame Clara Novello, 
Mis* Dolby, Messrs. Sim* Beeves and Weis*, and 
Signor Bellelli. We need only remark of these ar- 
tist* that their performances were up to their usual 
standard of (XCslIONI- Tho number of visitors 
araoantfd to 17,109. 

On Wednesday ihe attendance was larger, the num 
hem reaching 18,000. It wn* expected that the 
Queen would be preeent, and this doubtless draw ' 
many to the Crystal Palace. The great attraction of 
the day, however, wa* the Dettingcn “ Te l>cura,” 
which it was anticipated would produce a tremendous 
effect. A great deal had been said recently of thi* 
masterpiece, and public expectation had been wound 
np to n high pitch. Moreover, tike martial feeling of 
the Deulngen Hymn would, it wa* supposed, please 
from it* appropriateness to tho present time. 

The Derange* " Te Deum," which contain* the 
finest devotional music Handel ever composed, was 
written, as the name at once suggests, in honor of the 
victory gained by the British, Hanoverian, and Hes- 
sian troops over the French. " Did the French 



sing a ' To Drum ’ too ? Mr. Thackeray would 
ask. Probably they did ; and, doubtless, published 
in the Mmitrur of the period an account allowing 
how they merely changed the ground, and how there 
were twice as many caMinlities in the allied army as 
in their own. But, whether or not die French sang 
a " Te Deum,” it is certain that theirs is forgotten, 
and that ours, (wing written by Handel, wilt lie re- 
membered to all eternity. Who ran say but that l 
some day the battle will* be chiefly known from the ; 
religious service composed in its honor? And, sw 
brave men lived before the time of Agnmcmiion, but 
were forgotten because there was no Homer to sing 
their exploits, so it will, pcrhaii*, he said that great 
battle* were won before Dettingcn, hut that their 
memory passed away because there was no Handel 
to marry their reeol lection to immortal notes. 

Every one, we presume, knows that the battle of 
Dettingcn wn* the last in which an English sove- 
reign commanded. King George II., who ret the 
example, never since departed from, of standing up 
dnriiig the performance of the ” Hallelujah” chorus, 
wa* not only a man of deep musical sympathies, but 
also a sturdy wmrior on horseback and on foot. 

The second part of Wednesday’s performance con- 
sisted of selections from AiUstur, Saul, Sam* on, 
and Juriat MumiUens, during which the applause of 
the audience was frequent and enthusiastic. The 
hurrirane of plaudit* which followed the very fine 
chorus. “ Envy f ridrst-born of hell," could only lie 
likened to that which succeeded the ” Hallelujah,” 
and " Unto us a child is I torn,” in the Mntinh, The 
whole audience were determined to hear the chorus 
over again, and persisted *o long in their cries for an 
encore, that Mr. Costa was forced to comply 
Another encore wa* awarded to the “ I>cad March!" 
In the selection from Numsow, the execution of die 
stupendous chorus, “ Fixed in His everlasting seat," 
wa* a* powerful as anything in the whole festival. 
Mis* Dolby sang to perfection die lovely contralto 
air, “ Return. O God of hosts,” so remindful of” Ue 
was despised.” in the XJrstiaJ ; and Madame Clara 
Novello, with the assistance of Mr. Harper on the 
trumpet, as a matter of course, was encored in " Let 
die bright Seraphim.” The chores, ” Let their ce- 
lestial concert* *11 unite,” with which the selection 
from .Srrmrou concluded, eras gloriously sung. 

When Mr. Sims Beeves appeared on the platform 
to sing in the selection from Juriat A farm l»ru», the 
audience and orchestra rerrivedhim with thunders of 
applause, the former, indeed, “rising at him,” as tha 
pit at Drary Lane was wont to do at K«»n. The se- 
lection from Jutltu comprised the chorus, “ O Father, 
whose Almighty power recitative and aria, “Sound 
an alarm ; ” chorus, " We hear, we hear, the pleas- 
ing, dreadful call ; " recitative and air,” “ From 
mighty kings;” duct and chorus, " O never, never 
bow wc down ; ” and trio and chores, “ See the Con- 
quering Hero comes.” Mr. Sims Beeves created nn 
immense rensation in that most stirring of all martial 
air*, “ Sonnd an alarm," and was encored in a hur- 
rirane of applause. The superb chorus which follows, 
“ We hear, we hear, the pleasing, dreadful call,” was 
magnificently sung hy the choir. Madame Clara 
Novello gave the fine air, •• From mighty king*,” In 
her beat manner. The masterly chore*. " Wc never, 
never, will bow down,” preceded by the dnet, “ 0 
never, never, bow we down," by Madame Ruder*- 
dorff and Mis* Dolhy, was a grand performance, tho 
choir more especially distinguishing iuelf in the ramto 
frrma ond fugue on the word*. ” We worship God, 
and God alnne;” Of course ihe trio and chorus, 
“ See the conquering hero comes.” was a great suc- 
cess ; but the effort was in some degree uentralired 
by the piece being the last in the programme. We 
never had anything more exquisite, more perfect, 
indeed, than the female voice*, sopranos, and alto*, 
in the semi-chores, " See the godlike youth advance.” 

Musical Chit-Chat 

Mr. Carl Wnmutarxi*, editor of the German 
Musical Journal in Philadelphia, write* ns ; 

Your but luu» contains a notice, which can sadly toad to 
th* evToocon* taprsodon, that the par-hot ropro-turtkm of tbs 
Lctfalg article la tlie German Muekai Journal was caused by 
Mr Tmonoas H*o«r. A I tow m* to soy, Ibal this RenUemaa 
had ofrUiintt to *1 with tbit matter. Th* German Mask * 1 
Journal to wilt**! and pwMtobad la Philadelphia. and tbs ihars 
Sir. Hegvn takes in tto editorial department to simply that of a 
New York «<ji nepondent. I will thaak you Ibr u early eor- 
rsettou of the m turn d*r* toad In f. 

We did not suppose or mean to intimate that Mr. 
Hagen reused tlie insertion of the Leipzig ankle in 
the abridged form referred to. But we did think, 
considering hi* intimacy with the Philadelphia jour- 
nal, uf which he is announced as New York editor, 
that he should not have held ms guilty of the abridge- 



ment* which appeared first there, and iu all points the 
same. 

Visitor! at the White Mountains next month will 
fall in with an extra attraction ; they will find Art, 
a* well as Nature. The Mr.xiucutsoiisi Quintette 
Club are to make the beautiful village of North 
Conway their central point, from the first of August, 
and will make the tour of the mountains, giving con- 
cert* at the principal bouses, daring a mouth or six 
weeks. . . . We have received two programme* of 
tho “ fourth season ” of Classical Soirtfes given dur- 
ing the past fortnight in Farmington, Conn., by 
Messrs. Wn. Ma«ok, Tiiona*, Mosenthal, Mate- 
ka and Bergman*. The selections were rare, deci- 
dedly, for a country town. They include : Quartet 
(strings) in A minor, op. 4l, by Schumann ; Varia- 
tions (“God save the Emperor"), Haydn; Trio 
(piano, violin and 'cello), by Bargiel ; Quartet, in C, 
op. 59, Beethoven ; Quintet, op. 41, hy Schumann ; 
piano pieces by Chopin, Iluhin»tcin, and others, 
played by Mason ; violin solos hy Vienxtemp* and 
Berlioz, played hy Thomas ; and part of a Mendels- 
sohn Sonata, for piano and 'cello, played by Mason 
and Bergmaon. 

A musical friend in New Orleans take* us to task 
for saying, when Donuctti’s “Martyrs ” was recently 
brought out in New York, that “ it had never before 
been given hi this country, except a* Anglicized into 
an ‘Oratorio’ l»y the Boston Handel and Haydn Soci- 
ety.” Ue writes : 

“ la this city, (bars Is Optra RIM, Hal, tor tb* toft 
thirty year* and mm, has (irsa * locular nmm of Opera 
th* term of whtoh Is six month* We i»rj often m tb* an’, 
nounr-etnent mods la the Boston *od New York p*p*rs, by 
the management* of th* opera troupes, that occasions!!; drop 
in and pertbrno a tow night* tn than* ritto*. that (he works 
they product *r* perfbemad '• for th* ftrat lias- in America 
although. tn eraey ea**, tbs#* opera* bar* h**n given. year in 
and year out, at tb* •• Ttwdtia d' Ortrai)*," ever id or* they 
were Sr*4 broach t out in Europe- 

“The *• Martfrt” of Donlwtil to* com in point. It to an old 
*t«rk piece la thi* rity, and bat so been lb*, st th* very toast, 
a doom yean. 

"New OrtoaR* to Ihe saly rity on thi* Continent, whleh main- 
tains a regular lyrte theatre, not dependeat an the tbsnrs 
visits n t nomadic nmns(n-m»nt» ; but. in Haeir. a Itzed insritn- 
Uon of th* city. This tort w* do no* limlrt sh*ll b« recognised 
in managerial adverttoenH-nta. hut to It too much to ssk thst 
such on nrorW as Us* " Journal of Uuste " shcmJd L«*r tb* fact 
hi mind ’ ” 

Ckorlst, of the Alhtturun, does not altogether 
chime in with the London chorus of unqualified lau- 
dation of the piano-playing of MIsa .Arabella Gou- 
isaBd, (the name still worn in public by Mrs. J. W. 
Davirou). He say* ; 

This lady has so clever a pair of hand*, and plnvs 
so Urge a ronnd of mnsic, that wc have now a right 
to exjx-rt from her something more, in acknowledge- 
ment of tho singular good fortune she ha* met with 
in public acceptance, and the unanimous praise with 
which it seem* agreed that she shall be put forward. 
That her playing, till now, hits been onlv that of a 
first-class pupil, we cannot hut led. More intelli- 
gence, expression and poetry may romp wiih lime,— 
till they come she will not he what Iter friends are 
ceaseless in persuading her that she is. It is unjust 
to other pianist*, more seldom heard, not to state 
this, without reserve, as without offence. 

Tho following has been going the rounds for some 
time. We have waited in vain for further particu- 
lar*. 

The “ Photographic (England) News,” stales that 
M. L. Scott lias made a very singular discovery, hy 
means of which sounds may 'he made to record them- 
selves, whether those sounds are those of musical in- 
struments, or emitted hy the voice in singing or 
speaking. Professor Wheatstone, during his recent 
visit to Pari*, was invited by the Abbe Moigno to in- 
spect the papers on which these sounds had printed 
themselves, and is said to have been greatlv surprised 
and pleased with what he saw. The mark produced 
on the paper by a particular note » invariably the 
same ; so, also, if a person speaks, the tone of Voice 
in which he speak* is faithfully recorded. As \ct, no 
practical advantage has been obtained by this disrov- 
ery ; but M- Scott i* sanguine that, in course of time, 
he will so far improve hi* apparatus, that it will be 
capable of printing a speech, which may lie written 
off verbatim, to the great saving of the labor of Par- 
liamentary reporters. 
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Mr. N. P. Willi* write*, in the Horn© Journal, 
an interesting account of a visit to the MUlement at 
Bethlehem, Pa- 11a speak* of the large share which 
music holds in their religious exercises and whole so- 
cial culture. 

The Church for the Moravian worship was adjoin- 
ing. and we were kindly furnished with the key. It 
was a simple structure, with a verr spacious organ 
and organ-loft, painted white throughout, and with all 
the light that windows could let in. There were no 
pew*, hut plain wooden benches ; and no distinction 
of seats except by the aisle which divides the assem- 
bly into two parts, the male* Hitting on the one side 
and the females on the other. I felt a sympathizing 
interest in this place of worship, from two or three 
of the Mercian peculiarities— their high culture of 
congregational church music, morn especially, and 
liberal use of it in all services, seeming to me beauii- 
fully proper, m well as noctical. Then there is 
something so natural and liberal in their festival pre- 
paratory to the Lord's Supper — when they meet for 
a _ service of vocal and instrumental music, varied 
with what they cull a love- faint, of coffee or chocolate 
and light cakes, pawed round between the anthems 
and choruses. What could he more admirable, too, 
than their celebration of Easier morning, when the 
whole congregation assembles in the picturesque 
gmve-vard nt satirise, and, with anthems expressive 
of joyful hope* of immortality and rrHarrection, a 
solemn comment oration is made of all wlio, in the 
coor-r of the last year, “ have gone home to the 
Lord/* as they exquisitely phrase it I 

Mile. Emmt Laorca.k young singer who has been 
engaged to replace Bosio at the Imperial Theatre of 
St. Petersburg, b dcsrritied as a pennon of extraordi- 
nary attainment*. Though a Sicilian, she speaks 
and sings Italian with Tuscan purity, and French ami 
German like n native of each country. Her literary 
acquirements, too, would be deemed remarkable, 
even in a man. She is, moreover, a beautiful wo- 
man. has a superb voice, is an actress of genius, and 
a finished singer. 

The musical festivals at Dusseldorf, Maine and 
Freiburg, also the Handel festival in Konigfcbcrg, will 
not take place, owing to the war preparations in Ger- 
many. ... An opera ia one act, by JcLica Rirtx, 
has been performed at Weimar. . . . Dr. Caul 
Ixjewr, in Stettin, has composed an opera, Emmy, 
libretto after Walter Scott’s Kenilworth. . . . M. 
N.coeli, of Zorich, the well known author and pub- 
lisher of music, announces tho sale of his library of 
manuscript*. This, it is specified, includes a number 
of unpublished compositions by Bach and hi* sons, 
Florlni, Handel, Michatl Haydn, Pachelbel, the cider, 
Stolsel and other masters of the hut century. 

M. Jrt.i.tEir, the well-known chef d’orehestra, was 
arrested in Pari* in May last, for non-payment of a 
hill of exchange, but in order to obtain release from 
jail, had himself declared a bankrupt. M. Dclapierre. 
who hold* the hill, opposed bis discharge, on the 
gronnd that M. Jullien, having lieen naturalized in 
Kngland, could not avail himself of the French law. 
The prisoner pleaded that, as by the act of naturali- 
sation he could be neither a menriter of Parliament, a 
Minister of the Grown, nor a grand dignitary of the 
Stale, he could not he considered a British subject. 
The tribunal held, however, that having taken the 
oath of allegiance to the Queen nt Kngland. he could 
not he declared a bankrupt in France, and his nppli- 1 
cation for release was rejected. 

A New York correspondent of the Burlington (Vt.) 
Free Frees, write* a 4 shocking bad ” account of an 
amateur opera recently produced under tho most 
fashionable auspices. Hear the wretch ; his name is 
44 Timothy Trill 

But now for the " Gipsey's Frolic." jk poor, (in 
intellect wc mean, hut not in purse — unluckily fur 
him !) roWguidcd, deluded, und friend- he flattered 
“ man in society," who has been accustomed to attend 
the Opera three times a week, and to have opera 
musk' dinned Into his ear* continually bj hi* dilettant- 
ie friends, with rtcherckd taste, whose performances 
wain “ sou* reproche," and who never deign to attempt 
any thing leas than " Qiu la Voc*, n or " (Wo Ami.’* 
to say nothing about " such trifles ” a* " Ernani, 
intdami" or " Roheti toi que j'aimr ," — a man more- 
over who we certainly think will never see fifty 



again, and possible not sixty, imagine* he can com- 
pose an opera. So he sits down to the piano, snd 
while he drums out the own’ melodies hire# a German 
musical hack to scribble them down for him. After 
the German musician .aforesaid bus polished up, and 
written accompaniment* to all the melodies furnished 
him.it is performed hy amateurs at the composer’s 
house, to invited guest*. But the foolish uuthnr, mis- 
taking the complimentary gabble of feasted friends for 
just criticism, is so puffed up with the importance of 
his work that be fairly " itches ’* to have it presented 
to the public. So he uses the name of the Mount 
Vernon fund a* a cloak to his overweening vanity, 
and has it performed by artists, to a theatre one-third ' 
filled, and most of them " dead heads," and being 
called out after the performance hy n preconccrlaf ar- 
rangement, makes a long, egotistical speech, and dis- 
gusts everybody, in fact thus dapping the jSao/r buffo 
to a serio-comic dramatic performance, in which the 
great puzzler to the audience seemed to be whether to 
regard tho libretto or music llie greater artistic alxir- 
tion. 

This musical farce wns announced for two presen- 
tations, but from tho refusal on the part of some of 
the artist* to again sing such trash, it did not roach a 
second. 

I have now performed the part of a faithful histor- 
ian in a measure, ami will allow your readers to sub- 
side into a sort of quiet disgust at such a use of 
“ position in society,'' and " monied influence " ua we 
have been describing, or to feel proud, if they can, of 
such an honorable accession to the list of native ar- 
tistic triumphs as " tlic Opera of Flora, or the Gip- 
rev’s Frolic, composed hy Hr. Thomas Ward." as it 
was announced in iluringly gaudy posters all over 
our great metropolis. I forgot to* mention that an- 
other German wa« engaged to score the trash for the 
orchestra ; the " talented composer " being unable to 
do it himself. 

Miss Arabella Goddard, the young London pi- 
anist, who plays Bach and Mendelssohn, and Beeth- 
oven’s posthumous Sonatas so famously, ha* become 
the wife nf her foremost admirer, the musicnl critic of 
the London Times, and editor, wo believe, also of the 
Musical World; whereupon Punch waxes rhythmical, 
as follows : 

Ad Arabella*. 

A fort, long known to him, ktait Pmnt* mar ha 
Allowd to rntulsl* Us rare «iw oa ; 

Joy to the Lady of tha Kara ■ Fnwn 0, 

Tbr maitc of her lUe’i tiwn*po*ed to D. 

And Arabella Goddard** Mis. Davuo*. 

“ Music of tho Future ’’ figures somewhat in the 
Promenade Concerts at the Palace Garden, in New 
York. Willis says: “ The new pieces played by the 
orchestra were a Packet- Terns , in Polonaise move- 
ment, by Meyerbeer ; the Sister Quadrille*, by II. 
Dod worth ; a Metropolitan March, by Wm. H. Fry! 
Cameval Lame ten, a burlesque, by II. Dod worth ; 
T he March Chorus, from W agner’s Tannhanser, and 
a descriptive March, by Berlioz. 

We find the operatic experiences of New Orleans, 
for the past season, thus summed up in the Picayune : 

The Orleans theatre has had n prosperous season . 
considering it either comparatively nr positively. 
There has been a general good attendance on the 
subscription nights, and on others the patronage has 
lieen fullv up to the average. There have been but 
few uovcltie* produced, but the reprises of some obi 
and long shelved favorites have been received with 
favor. The only novelties wen* the “ Dragons de 
Villars," (Maillard}, in which Mile. Bourgeois, and 
the *• Fanchioncue," (Glspisson), in which Mile. Cor 
dire sustained the leading role*. The reprise* were 
the 44 Amh***adnre," (Conlier), " Dilution* de la 
Couronne." (Cordier), "lot Dame Blanche,” (Cor- 
dier|, and “ Mucttc de Portia." (I*aola|. Beside* 
these were given the opera* of Meyerbeer — " Hebert 
le Diahla," 44 Hnguenots," 44 Prophfcte," and 44 Eioile 
du Nord ; " of Ko**ini — 44 Scmiramide." 44 William 
Tell," and 41 Barber of Seville;" of Halery— 44 Juivc," 

44 Charles VI.," and 44 Queen of Cyprus Donizetti 
— 44 Lacresia,” “ Lucia," " Favorite,” and "Fillc da 
Regiment;’’ Anbcr — 41 La Sirtfne Verdi — 44 Jeru- 
salem." and " Trorntoro Adam — 44 Le Chalet 
and Paer — 44 Maitre de Chapelle.” 

There wm a brief season of Italian opera, with the 
Piccolontini, Pain sot and Labordc troupe, during 
which the " Huguenots, " " Robert le Diahle,” "Tro- 
vatore," "Traviata," "Nonna," and 44 Don Pas- 
qunle," were given. 



Special Haiiits. 

DMCRimvi LIST or THE 

X# .A. TEST MTXSIO- 
Paklhhed hr Oliver DIims St Cm . 

Mostc bt Mm.— Quantities or Make arc nor mat by met l, 
the Mn( only abnut one rent apiece, while tbs rare 

and repMtty of are rvomekobU. Tbore at * 

grret iferiaocw wit] find tho mod* of conveyance not only * 
convenience. bat a ravine of mt>iw In obtaining supplies. 
Book* ran *tm> tw Mat by mail. »t tho rate of on* real pec 
ounce. Thl* eppllre to any dlrtanee trader three tbousniid 
mile* j beyond that, doable tho above retee. 

Vocal, with Piano Accompaniment. 

In childhood we wandered. (Dali attic raggiantc.) 
From Verdi’s " /.him Miller." 25 

For Tvoor «nd Alto, like th* fcmtmv Prison doet In 
the lost set of “ II Trontwv." to which Indeed it bean 
a striking nmbUnt*. It Is only stilt more rimp>. 
There ie notbLog In the music or In the word* of this 
charming duct, which would exclude It even from the 
beginner. 

Ob, Willie is the 1 m 1 for me. Paul Creighton. 25 
A light, comic mug 

Marie!. Ballad from "John Halifax." Music 
by Geo. Linley. 25 

Bonnie new morn. Ballad. 44 25 

Two pretty new songs by Unlay, wfaaea name olooe 
Is a good card Air any eang. 

0, Erin my country. C. Jeffreys. 23 

A national sang la the melody of which all the re- 
markable points of Irish minatndsy are truly re dee ted. 
Strongly accented, lively and energetic, the tune ef 
this song will fatten Itself Into many an ear. 

Laugh and Sing. Ballad. S. Glover. 25 

A joyous, merry tuns to cheerful words. 

Little Sophy. ( From Bulwer’s " What will be 
do with it I ") Linley. 25 

This song from Bulwre'* lost novel will And great 
fkTnT with the essay admirers of the works of this 
outlier. 

Spring Song. (Frnblingsiied.) Duet for two 
sopranos. Gumbert. 25 

Thv third of a retire ef eight tittle daets, for two 
meao-eopratio voire*, which the popnlar author wrote 
eepcctolly for young ringer*. It Is a most delicate 
gren. 

Instrumental Music. 

Reminiscence* from Norma. Alfred Joed. 75 

This retry brilliant ptsoe, which I* admitted to b* 
the greatest of JaalVs rarty com peri dons, and was 
avowedly a sperlsl favorite with the author himself, 
when he was la thle country . le known, at Imal hy 
name and reputation to every piano-player of eraie 
pretension*. Whoever has bad the good fortune to 
boar it p refor m ed by the composer, will recollect the 
most wonderful HW of the melody of 44 Casta Diva 44 
plated In Tretwnlo. a- It occurs In this Fantasia. 
Highlander’s Quadrille on Scotch airs. 

Henri Tssurent. 25 

A spirited QaadrilW, containing a great variety ef 
writ-known Scotch tuns*, eriecled with taste and 
strung together with proper regard for rifcct. 

For Braga Band. 

Schubert's Serenade, arranged for 14 or a less 
number of Instruments, and printed on cards. 

Burdin. 1,00 

A new number of a highly successful aeries, which 
no braes band In the country should be without. 

Book A 

Tni Parlor Gleb. Containing all the Prin- 
cipal Song* end Choruses, performed by 44 Ord- 
sray's Atriums." 1,00 

This le one of the most attractive marie books of the 
mini. It coateln* a tugeaumbre of ahntoe and pop- 
ular pfaee*, nsost of which have been laptnraualy en- 
cored by large audiences In this and other ritlee- lie 
elegant apt earaace and Its charming content* render 
It a wry derireble scqutritloe to every young lady’s 
collection of for retire — an ornamental and useful «- 
eompanlmeut to the pianoforte. 
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Harper's Easy Chair for Julj introduces a poem on 
Keau by *' one whose heart has answered to the veiy 
spirit of his song." 

A Pansy from the Orare of Keats. 

** Thai'* |>ir TbmifhU." — 

Three velvet petals darkly spread 
In sumptuous sorrow for the dead, 

Superbly sombre as a pall 
Wrought for an eltln funeral ; 

Two, hued like wings of silver light 
Unfurled for Psyche's heavenward flight ; 

And every petal, o'er and o'er. 

All legendcd with faery lore, 

A palimpsest of fables old, 

And mythic stories manifold. 

End ration in enchanted swoon 
Tranced by the melancholy moon ; 

And, hovering near, the crescent-crowned 
Artemis, with her sylvan hound ; — - 
The virgin huntress, proud end pale, 

Betrayed to passion's blissful bale. 

Till all her bcautiftil disdain 
Is lost in love's Imperial pain. 

Sad, star-eyed Lamia's serpent spell, 

And the wild dirge of Isabel. 

Hyperion In hia palace bright 
Bastioned with pyramids of light. 

Kindling the dawn with fiery breath. 

Battling with Darkness and with Death — 

The pregnant fable left half told — 

A fading blnsh of morning gold. 

The vigil of Saint Agnes' night, 

The visioned slumber, soft and light. 

In chamber silken, hashed and chill. 

Where Madeline lies dreaming still, 

Lost in the lap of legends old, 

And curtained from tlte moonlight cold ; 

Till, like a phantom, nneapied. 

The minstrel lover woo* hia bride. 

I hear afar the wassail roar 
Surge through the distant corridor, 

As through the ancient, bannered halls 
Tlie midnight music swells and fulls ; 

The castle lamps are all aglow — 

The silver-snarling trumpets blow — 

T was ages, ages long ago, 

The vigil of Saint Agnes' night — 

The ru«c, the revel, and tlte flight ; 

But, till love's faery lore be past, 

Tbe charm of Agnes' Eve shall hut. 

The poet sleeps, and pansies bloom 
Beside his fur, Italian tomb; 

The turf is beaped above hi* bed, 

Tbe stone is mouldering at bis head ; 

Bat each fair creature of bis thought. 

In pnngs of glorious travail wrought — 

From depths of some immortal dream 
Tran-fvrrrd to dsvlight’s common beam — 

Lives tire charm'd life that wancth never, 

A Beauty and a Joy forever. ». it. w. 

Prvritkm’t, May 14. 



A young Swedish singer, Mile. Axdrek, is mak- 
ing a great sensation at Stockholm, and promises, it 
would seem, to he another Jenny Lind. At a concert 
given the other day at the Royal Theatre, and at- 
tended by all the rank and fashion of the court and 
city, she was received with the utmost enthusiasm. 
She is about to make her appearance on the opera 
stage. 



Are Bird* worth their keeping ? 

Under this head Hknry Ward Hkeciif.r re- 
plies, with one of his best “ Star Paper*," to one 
who complains that the birds rob his cherry trees. 
After suggesting various moral uses of birds, he 
comes to their ringing and proceeds as follows : 

But there is another sparrow — tbe tribe is 
large — the Song-sparrnw, whose note i* the sweet- 
est, we sometimes think, of all the summer’s birds. 
It is a perpetual songster. It comes early and 
stays late. It sings all day. We have heard its 
soft, clear, and exquisitely swift little snatch of 
melody, from out of the tree overhead, at two 
o'clock on a sultry day, with the thermometer at 
90® and no wind stirring! Is not that fidelity? 
Dear little soul, I would give it all the cherries on 
the plare for itself and fellows, and bushels more, 
if it will deign to confer upon me still the favor 
of such sweet utterances 1 For, in good sooth, 
men are the beneficiaries and bird* are the bene- 
factors. It i* arrogance and egotism for ub to re- 
gard insects, birds, and innocuous beasts, as hon- 
ored in our mere tolerance ! They too are (tod's 
creatures. They too are a part of the filling up 
of the grand picture of his earthly cathedral. 
They have an errand of their own, a place of 
honor: and no one is to despise or patronizingly 
to rantltscrrxl to notice that which (iod made, 
and makes, and rejoices over in every land and 
field upon the globe. 

Next to these, we hear every day, just now, the 
H’rrn. A |iert, priite , smart, brave little anima- 
ted spark is he ! His song is a twisted thread of 
swiftness. His amazing assiduity in doing noth- 
ing is quite edifying. He is brave in battle — a* 
human bustling do-nothings seldom are — and will 
whip twice his weight of marlins and swallow*. 

But none of these mentioned lard* are particu- 
larly fond of fruit. Seeds ami insect* form their 
diet in chief. The same is true of that artist, the 
Bobolink, that rings at the north in a bla> k and 
white livery ; but going south change's his coat 
and his note, and, like many another northern- ■ 
bred black-coat, drop* into good living, and grows 
fat in the rice-swamps, and forgets to use bis 
voice, except to call for more* food, or raise an 
alarm cry when there is some danger of losing 
what he ha* got. The chief depredators of the 
garden are, the Rolan, the Blue Jay, the Oriole, 
and the Pea-Bird, or Wax-wing. 

A man that would shoot a Kobin, except in 
fall, when, in flocks, they are gathered together 
to caravan the air in their long pilgrimage to 
southern glades anil forests, ami then really and 
conscientiously for food, has in him the blood of r 
cannibal, and would, if born in Otahcite, have 
eaten ministers, and digested them too. 

Indeed, if it were not too much trouble to re- 
write what wc have said of the Song-sjwrrow, we 
would sav that the Kobin is our sweetest summer 
ringer. This universal favorite has a variety of 
song*. All are sweet, hut one rises far above all 
tbe rest. At evening, the sun gone down, the 
cows returned from pasture, the landscape radi- 
ant in its salient points, but growing dim and sol- 
emn underneath, then, as you sit musing in your 
door, you shall hear from a tree on the lawn, a 
little distant, a continuous calling song, full of 
sweet importunity mingled with sadness. It is 
the call lor it* absent mate. Sometimes it rolls 
and gurgles for but a moment, when a shadow 
flits through the air, and a sudden flash of leaves, 
the song stops, two birds glide out upon the sky, 
and fly to their home. But at other times the 
bird’s grief is your gain. No coming mate short- 
ens his song. Some remorseless boy has brought 
him down, to ring, and build, and brood no more; 
some eat, or hawk, or gazing snake has dined up- , 



on the fair thing. Ami so, though the twilight 
falls, and the evening grows darker, the song calls 
on, pausing only to change the manner, throwing 
in hen* and there coaxing notes and staccato ex- 
clamation* of impatience, but going back soon to 
the gushing, pining, yearning hoine-call. Take 
all my strawberries if yon want them, oh singer! 
Come to-morrow for mv cherries ! Y ou pay me 
in one single snug for all that you can eat in a 
summer! and leave me still in your debt. For 
there is no such thing as paging for that which 
touches your heart, raise* your imagination^ wing* 
your fancy, and carries you up, by inspired 
thoughts, above the level of selfish life. The 
heart only can nav the heart for good service ! 
As to c berries. I’ll take my chance when my bet- 
ter* are served. Eat what you wi*h. sweet sir, 
and if there are any left, I will think them all the 
sweeter, as a part of your banquet. 

As to the Oriole, there are but few of them. 
I wish there were more. The Jay. too, though a 
brave eater, and a large one, sticks to the woods, 
for the most part, and eooie* but seldom to the 
garden. Its note is as terrible as the music of 
the Scotch bagpipe. We should think the spir- 
it* of a dozen old pipers had entered into every 
particular Blue Jay, and their notes mtarrelrd 
and jangled in it* throat which should be most 
cutting and cacophonous I Yet the Blue Jay 
won its way to our regard, and in this wise : 
When living in Indiana they sang a great ileal 
about our little one-aUtry house, and screamed 
and shrieked with soch terrible vigor that our 
nerves gave way. We had hail chill* ami fever 
— were weak, and a little er/gw. We took our 
pun and began an indiscriminate warfare. The 
Jay ia tenacious of life and dies game. After a 
day or two of shooting, we began to admire the 
Mildier-like quality of these splendid and high- 
plumed fellows. And when, with our last shot, 
we brought down a splendid specimen, half shot 
to piece*, but full or pluck, his eye bright, his 
courage up, fighting for hi* life, that ebbed away, 
and dealing blows right and left at our hand with 
his still* bill, and died without flinching, pluck to 
the very last gasp, we were conquered, and vowed 
that we would nevrr shoot such a brave bird 
again ? We never have We never will. 

But, now, as to the Wax-wings, or the little 
crested, yellow Pea-birds, that never come to 
cheer von. that cat none of the marauding in- 
sects, that only sing a sharp “ pee-re,” while they 
are gobbling down your fruit or ripping out tbe 
peas from the tender pod, — why. we must say, 
that if any birds are to be shot, them nrr the 
ones. We do not recommend it. For it. may 
scare the song-birds, and wound the feelings of 
Kobins, ete. All the cherries on earth could not 
be so sweet in our mouth as are the notes of 
Rollins in our ears. There drop* of sound are 
the true fruits, and the wide air is that garden uni- 
versal which rears and shakes them down for all 
whose senses are refined enough to know how to 
feed by tbe eye and the ear, more than by the 
mouth. 



The Handel Festival. 

(from Um London Athemcnm, Jam 2S.) 

The Itehranal . — The preliminary notices of 
this super!) gathering have been on a Sr ale so en- 
tirely in concord with the rest of the undertaking 
— so long ami minute by way of preface, disserta- 
tion. anecdote, and reminiscence — *o diffusely 
spread over the past six months — that little re- 
mains to be offered as symphony to any notice of 
the grandest musical meeting which the world 
ha* ever witnessed. That the Handel Festival 
of 1859 would far overpass that of 1857 must 
have been evident to all who only began to think 
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anil to compare on the subject till* day week at 
the rehearsal. The enlargement of the orchestra j 
baa been already mentioned ; also its utclosims by 1 
the tent root’, or velarium, dependent in graceful 
curves from tins central point- We have not be- 
fore adverted to the decoration, which, though 
acenic (“<* sham," the orthodox phrase might be), 
representing a parapet, paonrletl with the names 
of Handers master-works, above which appears, 
betwixt pillars, a mimic iky. seems to us felicitous 
because light; not contradicting the idea of 
•pace and multitude, and in harmony with the 
color of the framework of the building. This ! 
gain to the eye, moreover, 11(1011 the skeleton 
structure of 1807 has been accompanied with 
corresponding profits for the ear. Those who 
idly imagine that force, as distinct from richness, 1 
of sound, is increased in ratio to the numbers co- | 
operating — and who have dreamed of some ef- 
fects, goUwtal, treincmhius, far exceeding any for- 
mer experiences — were, as they were in 1857, 
disappointed. As in 1857, too, galleries and 
nave, block C and block S, had each its own 
(deasinvs to recount, or its own deficiencies to 
complain of*. ( Jig untie performances like these in- 
evitably breed immoderate expectations, andean 
In; re p* tried fully by no solitary witness. To our- 
selves, it was evident, that not merely the sonority 
of the chorus had been enriched in mellowness, 
that certain orchestral effects (especially those of 
the stringed instruments) route out far more dis- 
tinctly than on the former m*ca»ion, — but, also, 
that the completion of the arrangements had 
mightily increased the penetrating jwwer of the 
volume of sound. Those who left the rehearsal 
before it was over might be well startled, as with 
a now sensation, when, in the own air, having 
passed the roMiyr in the garden, tlie chorus, “The 
Lord shall reign for ever and ever,” seemed to fill 
the air behind ami above them with a " voice like 
the soumt of many waters,** the words of which 
Voice, too, were clearly to be distinguished at 
that great distance. It is l lie novelty and the : 

t iicturesqurneas of such experiences — we can ' 
lanlly too often repeat — which characterise c nor- | 
mous gatherings such a* this, where four thousand 
musicians play and sing for audiences of twenty 
thousand to near — and not an exaggeration of 
familiar musical e fleet#. 

The improvement in the quality and training 
of the chorus, beyond what might have bean ex- 
pected within two years, was no lew* noticeable, 
even at the rehearsal. The progress of the Lon- 
don voices lias been reported on in its place. 
They were admirably reinfbn'cd by the provin- 
cial contingent, selected from every comer of 
the three kingdoms. It was interesting as a sign 
of advance to see at the rehearsal how, after 
some vacillation atul want of confidence at the 
outset, the huge uuuci composed of such different 
materials became steady, submissive, and effective 
under Signor Costa’s billon. Tliis was particu- 
larly to Ihj felt in the work least familiar to the 
ringers of town and country, the “ Detlingcn Te 
Deum.” No such result, we assert, would be 
possible under such circumstances in any other 
country, and, it may be added, under any other | 
auspices. 

“ The Mentiah ." — The audience on Monday 
numbered more than seventeen thousand persons. 
We conceive tlie performance the most remarka- 
ble one of “ the Sacred Oratorio" which ever 
lias taken place. With flight exception, the sing- 
er*, one and all, choristers and mli, did their best. 
The* orchestra was without a fault, strong, superb, 
and brilliant ; with #u«di reinforcement a# the im- 
mense mass of voices demands by way of filling 
up and balance ; and such as history warrants us 
I in declaring that Handel got for himself, whenso- 
ever the grandeur of the occasion demanded it. 
Since the old irrational criticism of the purists 
has not been wanting on the occasion, with the 
old talk about *' finality," applicable to nocompo 
mr less than to Handel, many of whose full ef- 
fects arc indicated in his scores (himself having 
been wont to complete them on tin? organ), let it 
bo slated, that so far as thought and research 
quality more liberal persons to speak, the utmost 
j praise must be given Ur Signor Costa for the skill 
; with which he has nourished Handel's scores, so 



as to strengthen and fill out the orchestral portion 
of them in support of a mow of voices, else over- 
whelming. Nothing hut consummate experience 
of effect, in the production of works on every 
scale, could have ensured a result so masterly, be- 
cause so unobtrusive. The handling of the 
“Dettingvn Te Drum" and — we may add, on 
tile warrant of the rehearsal, — of “ Israel" is not 
to be forgotten, among the recollections of «* 
memorable a time. To return to “ The Messiah ” 
— the effect of its noblest choruses could not be 
exceeded : the close of “ All we, like sheep." the 
rendering of “ Lift up your heads,” the *■ Halle- 
lujah,” and the “ Amen," arc #0 many things nev- 
er to be forgotten. There was the splendor of 
inspiration in the “ Hallelujah." It was well 
done to resist the encore , demanded by the audi- 
ence of seventeen thousand, since no repetition 
could have strengthened the impression. ■ • • 

As in 1857, the performance of Wednesday 
even transcended in completeness that of the 
foregoing morning. 'Hie “ Del tinge n Te Deum ” 
went admirably, and proved to be a work thor- 
oughly well fitted for a monster festival ; it being 
conceded that tin; concerted pieces for the solo 
voices were treated chorally ; the trio, “ Thou 
sittest at the right hand ” (us an instance) being ; 
treated in full chorus with the utmost sucre##. 
Cognoscenti, we observe, are critical on the pre- | 
dominance in this “ Te Deum ” of tlie key of 1) 
major. As was remarked, however, the other j 
day, in certain “ Handel Studies," the old compo- 
sers, and Handel especially, did not disdain monot- 
ony as a means of e fleet, and to our ears, if some 
variety be. haply, lori. a stateliness ol* unity is 
gained, which goes in part to compensate for 
such low. The “ Cherubim and Seraphim” cho- 
rus-— Hamlet's other “ Hallelujah" — almost rival- 
led that incomparable chorus in the overwhelming 
grandeur of its elfect. The piano passage, too, 
shortly before the close of tin* final chorus, was 
worked out with jm much delicacy and precision ; 
and there is nothing in music that ran replace a 
piano to which myriad voice* contribute. Signor 
Bcllctli sang the solo bass part in the “ Te Deum " 
with admirable steadiness and dignity — making 
t’io utmost of every note, of his voice, which, 
though comparatively small in body, told twice as 
well as the more ponderous organ ot Herr Formes 
told a couple of year# ago, owing to the superior 
purity of il# production. There was hardly a 
fault, save among the trumpeters, who must, it 
would seem, be uncertain in their intonation, at 
least, in England. 

In the subsequent parts ol this noble sacred 
concert, wo shall merely specify the pici-es which 



concert, wo shall merely specify the pici-es which 
produced the greatest impresrinn. That wonder- 
ful chorus, on one bar of a ground baas, “ Envy, 



eldest-born of Hall,” and the " Dead March" in 
“ Saul," which had somehow disappointed ns at re- 
hearsal, were re-demanded. Both of time were 
given with a sensibility as well as a perfect unity, 
which wc have been used to consider as only to 
Ik* found in Germany. The spirit of the “ Dead 
March ” must have been felt by every performer. 
We trust that tlie profound impression made by 
these two magnificent pieces of music may lead 
to a disinterment of M Saul," the fulness and pic- j 
turesque grandeur of which, c«peri*lly in it# 
song*, has always given to this oratorio a place of 
favor with ns. handy granted to it by our great 
Handel public. The song#, with chorus, u Let 
the bright Seraphim" (Madame Novcllo), and 
“ Sound an alarm " (Mr. Sim* Reeves), were also 
encored. The concert was ended with due splen- 
dor by that choral march of marches, 14 See, the 
conquering hero.” 

Two or three notnbUia remain to close the 
sketch of the proceedings up to Wednesday night. 
One of these was the mass of Handel publication 
and literature; a complete collection of which 
would almost make a small library of itself. 
Handbooks, biographies, studies, cheap editions 
of the music performed, in every variety of form 
and of every variety of authority, made up a 
sight not the least curious of all the sights pre- 
sented by the Sydenham Palace. It was curious 
I to those who went down by the road to be hailed 
I at every half-quarter of a mile, after Brixton 
j Church was passed, with the eager cry o( "Words 



and Mus ic “ as the venders stepped out to the 
string of vehicles. A van full of “ Messiahs," 
drawn itp among “ the new-made bay " under the 
young green of an oak-tree, was nrnung the char- 
acteristic sights of Monday. Within the Palace, 
the quantity of “musical food for the mind,” piled 
up in every comer, banded about in every alley, j 
(wwe# description. Could tin* Master have been 1 
called up to see such a show, he must by this, if 
by no other manifestation, have fancied himself 
in Dream-land. The solitary phenomenon which 
might have come home to him a# a familiarity 
was the feminine cosiomc of hi# audience ; with a 
difference however. — seeing that when his “sa- 
cred oratorio," “ The Messiah," was first given in 
Dublin, the ladies were entreated, bv advertise- 
ment, to lay aside their hoops ! The prepoaterous 
extravagance of the present fashion could hardly 
have been more whimsically (and in some eases 
distressingly) illustrated than in “ the anxious ' 
benches" of the Crystal Palace, and the M unut- 
terable cram" at the wickets of the railway sta- 
tion#. 

In assiduity, courtesy, and complete organisa- 
tion on the part of all concerned, this great 
meeting could hardly out-do that of 1857. Invi- 
tations, however, this year, had hern sent to some 
of the most distinguished musicians on the Conti- 
nent : hut, true to their habit of making light ol 
England's Art (though not of England's money), 
these were responded to by only one or two ar- 
tists. It is instructive to put this on record : rec- 
ollecting, a# we do. how cordially a good half of 
musical London went to Bonn on the occasion of 
that mismanaged failure, the Beethoven Festival; 
and aware that not a new opera ot* pretension 
comes out in Pari*, but English amateurs and 
professors will he found there, expressly to know 
ami to partake of it. 

New French Books on Music. 

(From tt»* AtlM-nwuta.) 

Musrntl TJtmtnre and Criticism — ( Critione, jtr.] 
Second Series. By P. Ki-ndo. (Paris, llnrlu-ttc 
& Co.) llroltvptf* in J/mmr— | fjn Gfotemirm, (fv.) 

Tty llrrtor Berlin*. (Pari*. Lihrairic Xnnvrlle.) The 
house# of Montagu and Copulri were not set further 
apart the one from the other by dispo-irlon, antipa- 
thy and prejudice (which implies want of understand- 
ing! than the two mnriral critics— both holding high 
stations in the world of French criticism — whose 
hook# are here coil pil'd. Wherca* it seems riiffirnlt 
to find renders for any English work on a musical 
subject, many of our countrymen have patience with, 
nnd appetite for. such ware of the kind as our neigh- 
bours tuny furnish : ami thus, while directing atten- 
tion to this pair of volume#, wc will do our best 
briefly to characterise what they contain which mar 
amuse, — what is wanting to accredit their reception 
n« authorities. Both, let us state, to acronnt for the 
absence of extract, are made up of articles which 
have appeared elsewhere— corrected, possibly and in 
some degree modified. M. Srndo luring* to his task 
a #tvle agreeable without pedantry, and courteous 
without affectation. On the subject of the post gene- 
ration of Italian ringers he is generally well in- 
formed ; he is fairly just, nrronling to our sympa- 
thies, when treating modem Italia 11 opera (the only 
music left to Italy.) With regard to other schools 
nnd tradition#, he is an unsafe guide. His rnplurrs 
ring hollow, lie knows (what professor or amateur 
in Pari* dot's not 1) the right tone of ecstacy in which 
to Fing the glories of Mount. , If anything could 
weary ns of * Don Giovanni,* it would he the ner- 
fietnal apotheosis of the " trio of mask#," which is 
wart of every Parisian journalist's stock in trade. 
But Haydn 1 # ‘Seasons' #rem yet more to M. Ken- 
do's liking. He has hardly a wort! concerning Bach, 
save from an awful distance, reminding us of that 
from which F.nglish poetical critics (on the strength 
of a slight reading of Sir William Jones) used to 
mention * Sncontala.' Ill* ignorance regarding Ilsn- 
del I* only generic. Weber, again, has of lure be- 
come a pet Buthor with the Parisians, — and. accor- 
dingly, M. Kendo “ follows suit ” — though it would 
he hard to exceed in shallowness his criticisms on 
* Knryanthe ' ; since lie doc# not even know that 
Helininc von Ctmy derived her story from Shaks- 
peare’s * Cvmhclioe,’ ascribing it to an old French 
tale. Beethoven, again, pn tries M. Kendo. He 
sirugglu* to he profonnd and di#rriminaiing, like the 
rest; hut what are we to think of lire acumen of a 
critic who find# the confn*ions of the Ninth Sym- 
phony in iu jirst movement ’ Of Dr. Spohr there U 
hardly a word ; of Mendelssohn phrases which coo- 
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'radict one another. He U described aa now an imi- 
tator of Winter — now of Beethoven. If the perform- 
ance in Pari* of half ‘ Elijah,’ some two years ago, 
roulti he outdone in haldoms and misconception, 
it would iie by the psrugruplu in which that greatest 
and most genial work id" recent music is here dis- 
missal. On the whole, we recollect few cases in 
which the absence of any attempt to keep pace with 
the time* is moro remarkable than in this book, 
plausible and pleasing though it lie, The liC‘t chap- 
ter* in it are the monographs on Bordogni, Lablucho 
j and t!i« Pfiilidors. 

The • Groic*que* ’ of M. Berlioz appeal to a total- 
I 1v different citM of reader*, to snch as love the para- 
dox,— the “cu lemhomiy," the " chartfe’’ (things not 
precisely rendered by “ jWitr* on i cunt* " n ltd •• ext rim- 
lort.") There is more of fun and farce than food in 
them— hat the fun and the farce have in them a spice 
of hjiteroeas. sotnetimr* play with thing* too petty to 
• be worth a joke, sometimes present ignorance in the 
gni*c of originality. All the while the author rarely 
I lo«e* sight of M. Berlin*. When, for instance, this 
| well known p«alm by Marcello, M I deli immensi,” 

I is ridiculed by him a* a vulgar and undignified tune, 

. the ridienle will explain to many why it happen* that 
| little or nothing of that which dm world has agreed to 
consider as melody is in hi* own elaborately-meditated 
| roinpo-ition*. Sometimes, however, there is sclf- 
forgi-tfolncss. One who is thrown into spasm* of 
I grotesque *a re asm at the slightest tam|icring with the 
made of any given author (frlock especially) should 
hardly, in hi* own person, have converted a duet by 
Gluck into a two-part chorus — hardly have scored a 
pianoforte pirce by Weber — the ‘ Invitation ’ — a* M. 
Berlioz has dune. There i* the obi »on*c«i*e ugnin, 
denouncing the trill or shake of the voire as a dis- 
grace to Marion* iniwir, only lit for the conveyance of 
broad and frivulon* comedy,— M. Berlin* being the 
j sworn foe to vocal execution. Ones again, however, 
i he must be asked whether every remark mails in this 
, humor might not also apply to every form of florid 
1 passage, and, if so, why not to instruments u* well as 
. voice* ! Down with the scale, chromatic and dia- 
I tonic — down with arpewi of all sorts and kinds — 

, down with the lremaln*tlo fur the orchestra a* well as j 
for the voice, — if each of these form* and patterns has 
only one inevitable character and use of its own — if it 
in to Im* regarded as intrinsically significant — and nut 
as one resource or material the more ! Only, if all 
these devices and design* are to bo thrown down, 
what become* of that which thtwo vocal iconoclasts 
wish to establish a* the oulv music worth having, i. r. 
the instrumental and dc-scnptivo symphony, with the 
voire taking the slave's part of simple declamatory 
•itlvordmmion ? We have too much regard for the 
quick musical sympathy of M. Berlin* when it is 
brought to benr nn subjects winch he knows — too 
much admiration for the resolution with which (right 
or wrong) he has fonght for his own convictions, in 
HU own career— too much relish for hi* hnmor 
(sometimes trulv ready and keen) to spare him a 
single oaauM of the truth. — when we find him, a* 
hen;, raking up non«en*c, whimsy, personality — in 
order to make his public stare. One who direct* tho 
tn*io of others. — be he ever so fantastic, ever so rhap- 
| sodical, ever so dogmatic, ought not to merit the ap- 
pellation given to our nutlior, he tells u*. hr the om- 
nibus driver at Marseilles. The setter forth iu music 
of ‘King Lear,' ‘Borneo and Juliet,' the ‘Holy 
I Family,' the writer of Requiem* with four choir*, : 
\ and * To Dmw, 1 for which im> cathedral la vast 
enough:— and who has attempted, for the Opera (he 
tells us), no theme less ambitious than 
Ui* wondrous tels of Troy, 

—one tn whom Glnck is a divinity, and Beethoven 
an intoxicating and elevating inspiration— ongfat to 
bear a better name, even when hi* wit soar* the gay- 
est. There arc grotesques and grotesques : those 
amusing — these mischievous. The chapter “ Preju- 
dice* ” — which contains apparently seriou*. not gro- 
tesque, views of rhythm, may bo considered on some 
fat are day, when the subject, as a neglected subject 
of great importance, comes to he treated separately. 

Mozart— Child and Man. 

(ConliaUed freni psgv 117). 

No. IS. 

Motor f the Elder to Sf. Hafjemtuer. 

Ijtmlon, jfoy 28 , 1764 * 

On the 27th of April, five day* after our arrival, 
we were fmm six to nine with their Majestic*. The 
present Was only 24 guinea*, which wu* handed to n* 
at the moment of leaving the king’* apartment. A* 
regard* the kindne** shown ns hy their Majcattes.t 
it i* not to be described. Their very amiable behav- 
ior prevented u* from remembering, even for an in- 
stant, that wc had to do with the king and queen of 



England. We have lx*en received in every court with 
extreme politeness ; hut what we have seen here is 
beyond all. A week after, we were walking in 8l. 
James'* Park, when the king and queen happened to 
pass in their carriage. Although we nil wore different 
drr*sc«, they recognized u*. and not only did they sa- 
lute iu, but the king let down a window and rat hi* 
head out, nodding to n* and waving hi# hand, espe- 
cially to our Muster Wolfgang. 

1 ngnin beg of you to have three ma**ex nM at the 
altar of the Infant Jcsu* at Iavretto ; three nt Maria 
Plain ; two at St. Francis de Paulo ; two at St. John 
Ncpomucenc, and two others at St. Antonv of the ! 
Pari*h. 

We have left the chief of our baggage at Hum- 
mer*. the hanker, in Pari*, and, consequently, all our 
snuff-boxc*. watches, and other valuable article*. M. 
Grimm, nnr devoted friend, who did everything for 
n* hi Pari-, gave, besides, nt our departure, a gold 
watch to Nanerl, and to Wolfgang a dc*<crt knife 
with a motlicr o' pearl handle, *rt in gold, with two 
blades, one gold and the other silver. 

On the 1 9th of May we again spent an evening, 
from six till ten, with their Majestic*. Only two 
prince* were there — the king’# brother ami the queen's 
brother. On taking leave we were presented with 24 
guineas. On the !\th of June, wc are to have what 
*» here called a benefit. The season far concert* is 
over, and we cannot look forward to anything great, 
a* the expense* will amount to 40 guinea*. Bantu I 
All will go well, provided with God's asHstancc. we 
continue in fall bculih. and God preserves in health 
our invincible Wolfgang. The king nor only gave 

I him piece* hv Wsgeuscil to play, hot Bach's, Abel's, 
and Handel s music ; he executed all primn vitta. 
He played so well on the king’s organ, that every one 
preferred hi* organ playing to that on the piano ; af- 
i terwank ho accompanied the qnecn, who sang, ami a 
| solo on the German flute. Last of all, be took tho 
violin pan of Handel’* air*, who was present, and on 
the simple has* part extemporized the mo*t ravishing 
I melodies All were in the last degree a-tonlshcd. 

, In *lw>rt, what ho knew when lie left Salzburg U only 
) the shadow of what he now knows ; it pn**e* all im- 
agination. He sends von his compliments from tlte 
piano, where he is at tfii* moment running through a 
trio of Bach. Not a day passe* hut he sp«*ak* at 
least thirty times o( Salzburg, of hi* friend*, of ours, 
and of hi* pwtrun*. He ha* at thU moment an opera 
in his head, which he will have executed hy young 
Salzburg her# only ; I have often had to name to him 
all the young people of Salzburg, whom he set* down 
beforehand for his orchestra. 

No. 16. 

T Ac Sum* to the Sum*. 

Aoni/na, June 8. 1 764. 

I have ju*t had another great fright. 1 had to 
make in three hours' time 100 guinea*. The danger | 
is luckily over. Every one was in tho country. 
There wm no hope of doing any thing except on the 
5lh ol June, the ere of the king’* birthday. We on- 
ly had a few day* to dispose of ticket* in ; until then 
no one had lteen in town. A*, generally speaking, 
two or three week* arc required for the disposal of 
these, people were astonUlicil that I was able tn get 
rid of 200. All the amha-sador* and the first fami- 
lies of England came to the concert, I cannot a* yet 
say whether I ahull have 100 guinea* profit over ; I 
have still to receive some money from my Lord March 
for thirty-six tickets, and from a friend in the town 
for forty. But how enormous are the charge*. For 
the room, without lighting and wilhont desk*, five 
guinea# ; for each piano — I am obliged to have two, 
on aceoant of the concerto* for two piano* — half a 
guinea ; for the principal singer, male and female, 
five to nix guinea* ; for the first violin three, for the 
soloists three, four, ami five guineas ; for enrh ordina- 
ry musician half a guinea. However, I had the 
good fortune to find the whole of the expenses, music 
and room included, amount only to twenty guineas, 
because the greater part of the inuMcian* refused to 
accept anything. So, thank God, here is a dear re- 
ceipt! 

As for news, I can give yon none bevond what you 
read in the paper*. Is it not enough that my daugh- 
ter i* one oi the most skilful artist* in Europe, though 
only twelve year* old, and the magnanimous Wolf- 
gang knows all that can lie required of a man of 
forty 1 In a word, who ho# not seen and heard this 
marvel can Where in it. All you fatk* at Salzburg 
know nothing aliocit it. far it is a very different affair 
from before otir departure. 

No. 17. 

T he Some to the Same. 

[jondon, June 28, 1764. 

I have again inn guineas to send to Salzburg, 
which I might easily incrensc to half a* much again 



without inconvenience to myself. Next week we 
shall go to Tunhridge, where* a great many of the 
nobility po to take the water* in Julv and August. 

A concert i* almnt to be given at llanelngh.for ibc 
benefit of a new lying-in hospital. Wolfgang shall , 
day a concerto on the organ there «* an act ol Eng- 
Mi patriotism ; it is the way to win the affections of 
this nation. 

No. 18. 

The St m* to the Same. 

Cktlten. September 18, 1764. 

In consequence of my illnc** we have taken a 
house of Mr. Hiindsil, in Tweficld-row. Among my 
friend* in Ixmdnn there is a certain Sipruntini, a 
great rv’rtauso on the violoncello. He is the son of a 
Dutch Jew. After having travelled in Italy and 
Snnin, he found the thith, c«n;monle*, and ordinance* 
nt the Hebrew religion ridiculous, ami hr nlwndoncd 
hi* faith, I wn* lately conversing with him on reli- 
gion ; and after a long conversation I found that hr 
| we# content to ladle* e in G**tl, to love iiitn first, and 
I next to love his neighbor a* him-elf, and to live like 
1 au honest man. I took some pain* to mirke him un- 
derstand a few idea* proper to our faith, and I 
brought matters so far a* that he agreed with me that 
of all Christian confessions, the Catholic faith was 
the best. Shortly I slmll make a fresh attack ; bill 
we must proceed gently. Patience ! pcrlwip* 1 may 
become a missionary in England. 

No. 19. 

Letodon, March 10, 1765. 

My concert did not lake place till the 25th of Fein 
rnaiy, and wa* not so full a* I exported, on account 
: of the great number of jtfuitin of the season. How* 

[ ever, we made a receipt of 180 guinea*, twenty-seven 
: of which went to expenses. I cannot tell where the 
fault lies, and why there wa* not more grncrtMty 
i shown. But I did not accept the reproach which has 
I l«ecn urged against me. Of what u*e is it to apeak 
I of a thing wliirh I did after mature reflection, nftcr 
many sleepless nights, with determination— and 
which i* na*r ? for I am fully resolved not to bring 
op my children in so dangerous a country, where the 
greater numlicr have no religion, and only had exam- 
ple# arc before one's eye*. Could vou witness the 
education of children here, you would bo surprised. 
A* for mutters of religion, it* won’t do to talk of it. 
The queen gave fifty guineas to Wolfgnng for tho 
the dedication of his Sonata.*. { I shall not, at the 
end of the reckoning, have made as murh in London 
as appearance* promised in the beginning. 

No. 20. 

The Ffat/rte, Sefftember 10, 1765. If 
The Dutch Mhri«tcr in London had frequently 
urged US to par a visit to the Hague and the Prince 
of Orange. Hr spoke to the deaf. After leaving 
Icmdon on the 24tli of July, wc staved a day at Can- 
terbury, and afterwards, to the end of the month, at 
the estate of an English squire. On the very day of 
onr departure, the Minister canto again to pay us a 
visit, begging u* to po to the Hague at once, saying 
that the Evinces* of Wcilburg, sister to the Prince of 
Orange, hiul an extronlinary desire to see my chil- 
dren : wa.* it possible to refuse anything to a lady 
who was enceinte t 

It was on the l*t of August I quitted England. 
At Calais we met, in tlte shape of acquaintance*, tho 
J) aches# do Montmorency and the Prince of Cray. 
Wolfgang and I were detained fonr week* at Lille by 
sickness, and wo were not quite restored a: Ghent. 
Wolfgang played there on the new organ of the 
Fathers of the Order of St. Bernard, and at Ant- 
werp on that of the Cathedral. 

We have been here a week ; wc have heen twice to 
the Princess, and once to the Prince of Orange, who 
laced hi* equipage at our disposal. My daughter 
a* fallen sick ; when tlte is better, wc are to return 
to the Prince and Prince** of Wcilburg, and also to 
the Duke of Wolfenhuttel. 

The journey i# paid fur. Who will pay for tho re- 
turn * This wc most see. Mv wife beg* yon to hare 
mi*«es said for u« at the parish church, nt Maria 
Plain, at Lord in, and one iu honor of St. Wulpnrgi* 
wherever you please. 

No. 91. 

T he } [injur, Xaeemhcr 5, 1 763. 

It wa* much ngnin-tt my will that we came to the 
Hague, and though I have not lost my poor daughter 
she ha* been at the last extreme. When all hope 
| wa* lo*t. I advised her to be resigned to the Divine 
I will. She received the holv viaticum and extreme 
i unction. Ah ! if any one ronhl have heard tn v wife. 

■ my daughter, and mv#e!f, nt that supreme moment ! 

' Could he hare beard n* pcreu-iding that pooi Nanerl 
I of the vanity of the world, of the blessed death of 
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children, ihrr could not have remained in=*n-ible — 
all thin time Wolfgang was playing music in the ad- 
joining room. 

At last the Prince** amt me the hnnrst and reaper- 
table 1 Wo-sor SHlwnkei, who treated the malady 
altogether in n different manner. Mr daughter wm 
frequently beside herself, nltcmnlelv wakeful and 
plunged tn a *tti|>oe, tnlkirnr in her steep, sometime* 
English. sometime* German, in such a wav, that, 
notwithstanding nur affliction, we were forced to ; 
lunch : it made Wolfgang, too, forget hi* oottow. 
It remain* now to to* known whether God will grant 
bit daughter the grace of re»toting her to strength, 
or whether some fresh accident will supervene. In 
any case we aulxnit oureclves to the will of God. 
Before e’er we started from Kaluhnrjr, we prayed ur- 
gently 10 God that he should interpose softie obstacle 
to our voyage, or speed it hy hi* blowing. If my 
daughter die, *he will die like a saint. If God grant 
her life, we pray that hereafter, at his own time, he 
may accord to her an end a* innocent, a* holy a* her 
death would he at thi* time. I hojre we dial! pre- 
serve her, for at the moment when she was at the 
*oe*i. on the Sunday, when in the word* uf iho 
Gospel, 1 said, 14 Damine Bestrode, Lord, come 
down ere my daughter die,” the Gioqicl answered me : 

“ She ia not dead, but slorpclli; thy faith hath aaved 
her.” 

l*rar hare msun *nid in nv daughter's namo- 
She thought, also, of the blessed Credent!*, and dr. 
sires that a mns* may lie anid under her invocation ; 
hut, a* we cannot do so until the church hare decided 
something regarding tbia saintly *oul, I leave it to 
year wife to hold a consistory, with several Franri*- 
ean father*, and settle the matter in such a manner 
that my daughter mar l>c satisfied, while mdfontiing. 
at the same time, with the Iowa of God and the holy 
church. 

A* soon a* my daughter's health will permit. I in- 
tend to spend a few days with Wolfgang at Amster- 
dam. 

* )lwut. on leaving Paris with hfa fiinDr, hat rrona) onr 
to Ktigtaiul Kr CalM* an-ire»rhr<l (Rerv April |l). 17*14 

* ti mrt+ III an-1 Qurvn Oi*rV-ti». 

t Mnsart sprat In tsMiilnn. 4urinc tin* rmr, AUDI Ifs had 
•ii HiMlM. br hi* son. engrave! . Ihrt wen. *vr ihr piano 
an t 4f4silal tn Her Ifnjrstv. the Quren of Grval Fntsln 

i The Mnnrl thorite left K-ijtlwhd the 1*1 of Aogn-t 17*5C. 
anil raturwd bf way of < slab to Genaaoy, pasiDi* tlaough 
Paris soil Flaudvn. 

JTo be Matlnanl. | 

Uniform Musical Pitch. 

Mbbtiko lit Low DOB, 

(CeutlriuH from pag* 12ft ) 

Mr. Nicboumm hod himself hcen a latbiw from 
the variation of the pitch llimaghout tire country, 
and he had made some experiment* to show the n*«-o- 
lnte necessity, If it could Ire arrived nt, of something 
like uniformity of pitch. At the close of the London 
Umq last autnmn, they had three mu-iral festival* 
in the Country, and the difference of pitch between 
the highest and lowr»t of the organ* ll*cd vra* ju-t n 
semitone ; *o that the mn-ic played rn I) at Hereford 
vra* nhtyed in K flat at Leeds. This variation, a« 
affecting the Has* of instrument* spoil which he 
played, vn« very scrinn*. It was impossible to carry 
•boat a case of instruments to suit the various pitch- 
es. ami the only menus they hnd of meeting the diffi- 
culty was l»y using different reed*. The medium • 
reed was that which w.*» in ti*e seven years ago in • 
the orchestra of London, hut within tire last three 
vears they had got their reeds from Paris, and the-c 
hail tn Ire made tpmallv to suit the English pitch. 
Thi* liar) an injurious ofTert upon the tone* of the in- • 
s'rumetit, more eaperlallv at the extremes of >t« rom- 
ps**- lie did not agree with the suggestion made by 1 
Mr. Mellon in hi* letter, that the highest pitch they [ 
now hail should he the ore adopted. He objected to ' 
that for msnv reason*. He thought those who had j 
had experience of the different w of tone in an or- 
chestra, would hear him out tUnt the high pilch they 
were at present arcustumrd to was very disagreeable. 

It made the stringed instruments anything but bril- 
liant ; it lldtnd the sire of the sreings, and made the 
tone wiry, and it destroyed the deep volume of sound. 
There was one other thing be had noticed, and those 
present who were interested in the scientific part of 
the suhjeet might be able to make something of ft. 
That wa*. that in the orchestra mean pitch there was 
considerable variation in summer and winter: in 
other word*, the pitch of orchestral performances in 
which he had played during the winter, wa* percep- 
tibly lower than during the height of summer. If he 
were to make a suggestion with regnrd to the advisa- 
bility of tillering the pitch, he should l>e in fumr of a 
pitrh not ton low — something near to that of the Exe- 
ter Hall organ, and not quite »o low ns Mr, Htillah's 
fork ; but certainly between the Philharmonic and 
Opera pitch. 



Sir Gkoror Smart said the question at present 
Ire fore them was whether n minimi fixed pitch was 
dc*ira hie. not what that pitch should he. A standard 
or fixed pitch was no new idea. It was slated that, 
in the time of Pope Ireo X.. it was thought conveni- 
ent to have a Ml or large organ pipe, whereon a 
person used to sound the tone to the choir nt the be- 
ginning and end of an anthem, and somciimcs in the 
middle of it, to keep the ringers to the right pitch. 
Tlte same practice was pursued hr Benedictine 
monk*, in Therefore, although thi* was no 

new subject, he nevertheless thought it a very impor- 
tant one, and one which he hoped would he settled 
by thi* movement in favor of a uniform pitch, which, 
in bU hnmhle judgment wa* highly desirable. lie 
begged to second the rosnlutinti proposed hy Mr. Cox. 

Mr Rrxrdict thought that the pitch must Ire 
regulated hy the hnmnn voice. The fact wa* the 
voice had lx*en too much neglected of late in favor of 
instrumental effect. He thought the absence of that 
pnritv of intonation which had fnrmerlv rharactrrirrd 
cathedral singer* wa* mainly to ho attributed to the 
pxrc«s»ive height of the pitch, which imparted a k«nd 
of factitious hrilliancy to the performances, bnt de- 
tracted from the real purity of sound. He therefore 
entirely agreed with what had fallen from Sir George 
Smart and the other gentlemen who hnd spoken, and 
he hoped the decision woold be iu favor of lowering 
the pitch, and not raising it. 

Mr, Ella said he happened to be in Pair* at the 
time the report of the commissi OB was hmnght up. 
He believed the suhjert had hern investigated with 
rnnrh perseverance, and with tree love f»r the art, 
and that a great deni of time would Ire saved if. Agree- 
ing ns he thought all present did. npon the dmira- 
hilifv of establishing * uniform pitch, a eomminre 
wa* formed ro come to some practical result upon the 
matter. Whether nr not they would deride in favor 
of the pitrh which had been adopted in France he 
could not NtJT. If they admitted mn-ic to Ire a uni- j 
versa 1 language it was the mart desirable to cstah- | 
IMl tin universal pitch. He had pn«*rd twentr-seven ; 
year* of hi* life in the nrehr«rrfls of T>ondon ; and he j 
thought, in dealing with thi* question, instrument* I 
were to he considered rather than voices. Mosnit, in ! 
hi* Znnhrrfltit*, had written a arena which very few 
persons could sing, and there were many similnr 
rase*; so that if they took the varying standard* of 
voice*, he did not know how they would regulate the 
stand anl pitch hv them : he ihongfit instruments 
should establish jt. Il« l« B Wil to suggest the pro- 
priety ot forming a Committee to investigate the ad- 
VKrthility of adopting the pitch already established itl 
Franco, lie did not aar that they ought to ndopt 
ihirt pitch, but hr knew that the re«tilt had been ar- 
rived nt after a most diligent investigation of the 
whole subject, and he thought the question should re- 
ceive foil consideration. 

The CHAiRWAW gntbered from the di«cn«*ion. *s 
far »* it had gnne. that the senap of the meeting wa*. 
thnt a uniformity of pilch wa* desirable, and he 
thought they need not occupy further time upon that 
point. With regnrd to certain ttiffmllld *mrce»tcd 
l*v Mr. Hnllah. be thought some of them were to Ire 
easily settled. For in«'nnre. a* to the pirrh being 
higher at the beginning of the last century than it wa* 
now— 

Mr. Holt. A it hnd only Raid he believed it tn have 
I wen so. 

The CtulRMAX — With regard to the observations 
of Mr. Nicholson, ns tn thp effect of the difference of 
temperature in summer and winter npon the pitch, 
T)r. Smith bed alluded to that rireomsrnnee in ron- 
nection with the pipe* of the orgnu, and he had given 
the variation in the number of vibration* in the 
month* of November, September, and August, which 
were found to Ire in the following ratio* : — In No- 
vember. ?.V4 vibrations ; in September, MS vibra- 
tions : and In August. Sft* vibrations. A* he hnd 
already said, be collected that the sense of the meet- 
ing wa« in favor of a uniform pitch. He would now 
pnt the resolution which had heen proposed to thnt 

effect. 

The resolution was nuanimoti*lr passed 

The CitAtnwva said the question which followed 
npon the preceding one was, wliat the mn«irnl pitch 
should he. Mr. Hullnh having made a decided at- 
tempt in thnt direction, it would Ire Interesting to 
hear from that gentleman wbat he had to any in favor 
of hi* plan. 

Mr. KlU would propore the appointment of a 
committee to investigate the pitch which the French 
eontmheion had established. They had boon en- 
gaged two years in investigating and discussing the 
sahjert, and it wo* only reasonable to suppose that a 
vast amount of valuable information had heen col- 
lected, from aome of which it was nrohable points of 
value might he gained. It was to Ire borne tn mind, 
that many of their beat orchestral players were 



Frenchmen. The first oboe at the Italian Opera was 
a Frenchman, and they always tuned from that in- 
strument. 

The Chairman would say thnt he had never 
found any good rn result from the formation of com- 1 
mi trees prematurely before they knew distinctly what ' 
they had to determine. He thought they should first 
bear the argument* for and aguin*t the adoption of 
Tsrious pitches. 

Mr. XicnoLBOW remarked that the instruments 
imported from Paris for the use of orchestra* in Eng- 
land, were in a sharper key than those used in France, 
Olior*, bassoons. He., were always made shnrprr for 
the English orrhe-tra*. An oboe had hern lately 
imported from France which was tnnrh flatter than 
thore used in our own orrhestras. and it was neces- 
sary to have it cut to bring it to the necessary pitch. 

Alf the instrument*, however, they had from Paris, | 
were generally mndc with a view to the Englith 
pilch. 

Mr. Otto Goldschmidt believed that it was 
agreed on all hands that a uniform pitch wm desira- 
ble. He ventured to ray that the commission which 
hnd sat in Paris wa* one of the greatest authority ; 
and it was evident from the report which had been 
put into hi* hands rhat day, that they had ftiken great 
pains, which might to saved to any future commit- 
tre that might he appointed. France, whether justly 
or not, hnd been considered as the leading jwwcr in 
matters of art. at least so far ns the Continent wa* 
concerned. According to the information that had 
hern received, it wn* highly probable that the French 
pitch as now established wonld Ire introduced into all 
Germany. That perhaps was of no consequence to 
England ; *tiH it trnded to prove that it ultimately 
would heroine more or les« th<.’ uni venal pitch. A 
fricml of hi* at Munich had written tn him to ray 
that he would exert him«elf to the utmost to get the 
pitch reduced there, if it were not ranted too low. 
The pitch nt Pre-den, where they had the finest 
stringed instruments in the world, within a few vibra- 
tion- agreed with the new pitch of Paris, and the rest 
of Germane wa* more nr Ira* u-ed to a pitrh very 
rlnselv asrimilating to that established in France. 

Of Italy he could not speak, I ut if this pitch wns 
adopted over the rest of the Continent, it ton'd hard- 
ly Ire supposed that Italy would stand aloof in tire 
general movement, hut would also lowpr her pilch ; 
ami, if it were lowered, wns it not the most on to ml 
thing to suppore that they would ndopt the French 
pitch > There ought to be’iiniversnlity in this matter. 
Music itself wns a universal language, and he hoped 
in lid* reopen it would he more harmonica* than it 
wn* nt present. Grand as England wa* in tier mnsi- 
cal exertions, he could not conceive that, without any 
grave reason for if. she would persist iu having a 
pitch exclusively her own. He would say a word 
with respect to the voice. He did not agree with Mr. 
Ella that the voice wa* not to Ire considered in thd 
settlement of this question. He thought the voire 
atood paramount. Ir wa* clear to every one that tbc 
wire could not Ire nltrred ; and if they looked to the 
riUri-d'iruiTs of olden time*— he referred to the works 
of Glurt. Moxart, and Beethoven — there was much 1 
music which could not he sung at the present pitch. 

He hoped this question would Ire satisfactorily de- 
cides!. 

The Cn airmax said, without luring eiaim to any 
great knowledge of music. Ire wonbi olsrerrc — having 
read the paper* upon tire subject which had Ireen put 
into his hand* — that crerv one must sec that then* 
was a perpetual acknowledgment thnt it was for the 
interest of thp voice to resist that tendency to raise 
the pitch which hnd prevailed for a long time- With 
regard to the propriety of taking the French standard, 
it must Ire allowed that, being established by so pow- 
erful a body of musical influence n» was united in 
producing this report, and so well received as it had « 
heen, them wa* strong reason for their accepting it ; 
and as one who hnd been engaged in scientific opera- 
tion* of other kinds, ho would just give them o«« 
word of warning with reference to what took pla« in 
anotlier society, with regard to the French metre, 
when that was first cstnlilislred. Some time sfter this 
took plare, an attempt was made to establish the 
English standard uf measure by the oscillation* of 
the pendulum, and the individual, who aloud high in 
the scientific world, to whom the experiment* were 
naturally referred, conceived that be had obtained 
results different from the French, and that therefore 
their calculations must have been erroneous, when 
the answer wa* — " By all meant let n* have some- 
thing different from the French.” He would merely 
remark thnt Ire thought thnt was not a wise spirit to 
act in ; and he recommended them to approach tho 
consideration of this question with a disposition 
rather to adopt, if possible, that which had already 
obtained a considerable amount of approval, than 
with a desire to establish anything better, regardless 
of tho merit* of the other system. 
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Mr. Tcrrosr had been connected for twenty-five 
years with the hand of the Home Guards, during 
whirh period the pitch had been getting sharper and 
sharper. He had with him a little tuning-fork, which 
represented the pitch established in Bdginm, and this 
was half a tone flatter than the pitch they were at 
now. 

Madame Go t.n schmidt was of opinion that if the 
present pitch were adhered to, all the voices would he 
more or less spoiled, and that was one of the reasons 
why we had so few really good singers. For her own 
part, there was a considerable amount of musir that 
she could not think of singing at the present pitch ; 
and music which she sung with the greatest e*« 
about twelve year* ago, when the pitch was lower, 
site cot»ld not now attempt. If the raising of the 
pitch went on as it had hitherto done, the human 
voice would lo*e its beauty and strength ; and she 
did not consider it was proper to tax the voice to 
that extent. In her opinion the standard of the pitch 
ought to be regulated by the human voice. 

M. Goldschmidt did not suggest that they 
should adopt the French pitch merely because it was 
French, hot chiefly because it was the pitch of the 
Philharmonic Society, and of Broadwood thirty years 
ago. As it was adopted by France whv should we 
nut also adopt it, especially ns tt was the good old 
pitch of olden times ? 

Mr. Hknrt Blaorovr was dcridedlv in favor of 
lowering the pitch. It was questionable whether it 
would lend to improve his own instrument to lower 
the pitch, though competent judges of stringed in- 
strument* had expressed an opinion that the violin, 
and its brethren of larger growth, snffrrcd from the 
present high pitch. He might mention Herr Motiqae, 
a good authority on that subject, who considered it 
wav mining the violin to keep up the pitch to its 
present height. As regarded the effect of lowering i 
it a little, he thought thrv would soon get used to it. I 
He considered it would l>c of the greatest value to J 
have a nniform pitch, nod, if it were lower than the 
prevent one. there wonld he a strong feeling in favor i 
of it o« the part of the organists of cathedrals. | 
Almost all the old organs were very much below the i 
present pitch, very nearly approaching tire pitch 
which was now adopted in France. If they kept up 
the pilch aa high as it now was, it was impossible 
that these organs could be used in orchestral perform- 
ances. Mr. Blaprnvc corroborated Mr. nullah's 
statement with regard to the influence of temperature 
on the pitch of the organ, which caused inconveni- 
ence at the morning rrhrnrsals. He believe d they 
wonld do no practical good until they adopted the 
French pitch a* it now stood. If they recognised the 
desirability of establishing a uniform pitch. hi« ad- 
vice was not to go against their professional brethren 
abroad. Let them rather go with them if they could. 
It wns tme that we owed a great deal to Germany, 
i The finest music known wits composed by German *, 
i and what that nation wns likely to do must he taken 
I into consideration ; bnt, for his own part, he would 
say, that if he were sure the Germans would adopt 
the French pitch, he would liave no hesitation in ac- 
cepting it. 

The Chairman wa« snre the conclnding advice of 
the last speaker would receive due attention. He wns 
afraid that no body of musicians could prevent the 
pipes of an organ from becoming sharper, or the 
strings of instruments from getting Antler through the 
additional heat of the atmosphere in a room ; the 
strings would expand by the influence of bent. 

Sir Gkorcr Smart said Mr. Goldschmidt had al- 
luded to the pitch thirty years ago. He (Sir George 
Smart) was much concerned in the adoption nf ihnt 
pitch. At that time he found there was a great dif- 
ference of opinion upon the subject, and he was now 
ddighted to hear Mr. Blagmve pronounce in favor 
of a lower pitch, for at that time th^ players of 
stringed instruments especially were nlmost univer- 
sally for raising it. Three of the greatest musicians 
of the time, viz., Mrs. Billington, Mr. Braham, and 
Mr. Grieshach assembled nt his house, ami they de- 
termined upon a pitch, the lady art mg on the |tart of 
the female vocalists, Mr. Brnham on that of the male 
voices, and Mr. dries bach for the instruments. 
When those individuals had determined the pitch, he 
requester! Mr. Broadwood to make a fork to that 
I pitrh. That fork was sent to Paris daring the sitting 
of the Commission, and it was that which was des- 
cribed in the report as the No. 1 pitch. He granted 
it was a little flat, hut it was purposed r so, hoesnse, 
as the Chairman had said, nothing would prevent the 
rising of the pitch of the pipes of an organ when ex- 
posed to a heated atmosphere. It might be difficult 
In that numerons assembly to fix upon the pitch to 
be adopted, and If they then came to an agreement 
upon the subject it could hardly be expected to be 
satisfactory. He agreed with the remark that bad 
been made, that, in the event of a committee being 



appointed, it would be well for them to take into con- 
sideration what had been said in fnror nf the French 
pitch. Doubtless it wo.ild lie adopted by Gcrmanv. 
He did not *ay that the French pitch was exactly 
what it onght to he, hut he thought it wns very near 
what he imagined a committee would decide upon. 

The Itev. G. T. I)atrrir.LD, a* a musical ama- 
teur, would express a hcqic that the decision of this 
meeting would result in the lowering of the pitch 
which was now prevalent in London. He would urge 
it with reference to the requirement* of the orchestra 
as well as to the requirement* of the human voice, 
and he spoke the feelings of a large |»ortion of ama- 
teurs in the kingdom. He was verv much interested 
in the cause of the human voice, which had undoub- 
tedly suffered hr the rise which had been going on In 
the pitch, and this wns more conspicuous in the per- 
formance of the chorus parts of the old master*. H« 
e«|)criaUy alluded to whut was dear to them all— the 
works of the immortal Handel. The chorus |i*rts 
left by that great master had never been heard with 
all their mellow effect* since the pitch was raised to 
its present scale. Mr. Hullah had expressed a doubt 
whether the pitch had risen at all during the I AO or 
2f.O rear*. He (Mr. Driffield | could not go hack to 
evidence of that remote period, bat he could firing 
forward proofs that during the last 1 00 years the 
pitch had risen very considerable. About six years 
ago He became the purchaser of Handel’s own tuning 
fork, nod he had that instrument in his hand. That 
wa» evidence of w hat the pitch was in this country in 
1759. It was an A fork. Mr. Driffield also pro- 
duced another fork, mentioned in the catalogue as 
being of the same date as that of Handel. The tone 
wa* identical, but was an octave lower. 

The Chairman thought the point to which the 
discussion converged was, that it wa* desirable that a 
committee should be appointed to report upon the 
pitch which they recommended to be adopted in 
England. 

Mr. IIitm-ah wonld be glad to hear from Mr. 
Walker what wonld he about the expense, in round 
numbers, of lowering the pilch of an organ worth 
■£2.000, n qonrtrr of a tone. 

Mr. Walker, at a rough guess, should say per- 
haps £80. 

Mr. Davison did not agree with that estimate, for 
he was convinced thnt it was very far below the 
mark. If the pitrh was lowered at all in organs, it 
would h« better to lower it half n note, which w as the 
difference Ix-twccn the pitch of the opera orchestra 
and the proposed French pitch. 

Mr. IliTt.LAn said this was not strictly ao, though 
it was so within ahout tm vibrations. 

Mr. Davison submitted that tho simplest plan ! 
would Ik? to tmn*(N)*c the pipes half a note, and put | 
fresh pipes for the lower notes, though in a large 
organ thnt would he rather expensive. Of all instru- 
ments to lie considered in the adoption nf n nniform 
pitch, he thought the organ should especially be taken 
into account. 

Mr. Rowlrt thought the difficnltv in dealing with 
this question would be to unite a sufficient amount of 
influence in tho musical wnrid gencrallv, so a* to 
lead to the adoption of the views which thev decided 
to l»e liesi. Fortunately for them they did not live 
under tho same rfijimr aa their neighbor* across the 
Channel. We mint tnkc a more moderate course. 
When the organ was placed in Exeter Hall, it was n 
matter of grave consideration to what diapason it 
should he tuned, so as to adapt It lioth to the ancient 
ansi modem works which wonld he jierformcd upon 
it. They had to reconcile the music of Handel with 
that of Mendelssohn. 

Mr. Bi.amrote thought if they took the three 
pitches, Handel’s, Sir G. Smnrt’s, nnd Ilnllah’s. 
there would be very little difference letwcen then* — 
more especially comparing Hullah'* and Smart's. 
He believed that, within very little, they were identi- 
cal with the Paris pitch. 

Mr. Iln.t.AH could assure the meeting that he was 
nut bigoted to any pitch in particular, hut he would 
bo delighted to vote for any one upon whirh they 
could all agree. Tho difference lietween the pitch 
which had been designated as hia and the French ' 
pitch, was simply ten vibrations per word. The ; 
French pitch was 522 vibrations per second ; his was 
512. Practical ly tho difference woe hardly appro- , 
dahlo by the ear. ne thought if it were an open 
question to decide lietween the two pitches, they were 
so near that it would be wise to decide in favor of the 
lower pitch, for nil the evidence went to show that 
not only had the pitch a tendency to rise from day to 
day, but even in the course of an evening, and if they 
were to reach thnt pitch which was considered desira- 
ble, and to which Madame Goldschmidt had alluded 
as the one given by nature, the pitch would tic lower, 
and not higher than the present one. He would put 
on record a remarkable expression which waa used 



some time since by Sir George Smart, In reference 
to this subject. He said, "It is not the philosopher 
who has settled the pitch ; God Almighty has settled 
the pitch in making the human voice.'' 

Dr. Amxorr said it had been mentioned that great 
inconvenience had been experienced from the ike of 
the pitch of the organ In the course of an evening’s 
performance. He thought nothing was easier than 
to maintain the pitch of the organ by means of an 
apparatus connected with the bel low scommutiicn ting 
with the outer air, and w> keeping up a blast of cold 
air through the pipes, thus preventing their expan- 
sion fay heat. 

Mr. Walker remarked that the cold air must he 
Mown upon the exterior of the pipes os well a* upon 
the interior. Moreover the front pipes of an organ 
were generally more affected by the heat than the in- 
terior pipes. 

The Chairman asked whether he was to consider 
that they had arrived at this point— vis., that it was 
desirable to appoiat a committee to report what pitch 
they recommended to he adopted. The opinions ad- 
vanced wonld find a proper field for discussion in 
that committee, as well as some other points as yet 
untouched. 

Mr. Tutton remarked that there appeared m ho 
no representative of the important class of wind in- 
struments. If they altered the pitch they altered the 
whole construction of wind instruments, as the pres- 
ent wooden instrument* could not possibly bo adap- 
ted to the now pitrh, although the brass ones might 
he. The present clarionet* and bassoons were tuned 
hr drawing out the joint*, to make them flatter ; but 
if this wns done, the ventage# should be enlarged, 
which could not be done upon the existing instru- 
ment*. 

Mr. Harut CiiEaTKR, a* one of the Council, had 
no desire to interfere in the musical question which 
now engaged their attention, but he would put It to 
the meeting whether the recommendations of a com- 
mittee, necessarily murii smaller than the present as- 
semble. wonld come with greater authority than n 
resolution passed hr the meeting itself. If they were 
of opinion that the French pilch was desirable, li« 
would suggest whether they ought not to affirm that 
by a resolution, rather than defer it to a committee, 
wlio»c decision, perhaps not heing unanimous, would 
not come with so much weight as a resolution of this 
numerous meeting. 

Mi. Hullah would like, before the French pitch 
was adopted, thnt some person, more conversant with 
| musical calculation than he was, shnnld state what 
objections— if anv— there were to it on that score, la*, 
cause, if nor. tho difference Iwtween that pitch and his 
I wn« so small, that it might he desirable to adopt the 
! French pitch for tlie sake of uniformity. He should 
like to hear the opinion of the Rev. and I-carncd 
.Chairman upon this subject before they committed 
themselves to so im|N>rtant a step. 

The Chairman said it might he difficult to find 
even a small committee in which there would be suf- 
ficient unanimity to carry the weight with it which 
such a derision would require ; but, on the other 
hand, he thought the present meeting wa* not suf- 
ficiently numerous— excluding amateurs li^e himself 
— to curry inch weight a* waa requisite for the accep- 
tance of its decision by the musical world ut large, 
especially a* it was not understood that the decision 
of the pitch was to ho proposed to the present meet- 
ing. With regard to Mr. Hull ah's remarks, lie would 
say thnt every mathematician, at first right, might 
have n strong bias in favor of what Mr. Hullah called 
his standard of 512. Chladni had founded his system 
upon thnt nnmlwr, and nn mathematician who ex- 
pressed tire relation of musical notes in numl»crs could 
fail to l«j struck with the advantage for such purjio- 
se» of that scale, which gave to the middle C 512 vi- 
brations par second. That did not give A a whole 
number, but it gave a great amount of whole num- 
ber*, and in many wavs was convenient. Therefore, 
there mu*t natarally 1* a strong baas in favor of that 
standard. On the 'other hand, the numerical advan- 
tage* of the standard were not important. Where 
the note was determined, they knew what it wa# by 
the number of vibrations, whether counted in frac- 
tions or decimal*, nnd by that means they could re- 
cover the note at anv lime. Therefore he thought 
tho conveniences and inrtwm-nienrr* were of another 
kind, and must lie considered by practical musician*. 
Tire difficulty urged hy one speaker, tluit a change of 
pitch would involve the destruction of a great body 
of cxi<ting instruments wa* one which must not I* 
overlooked, though some of them, no doubt, might 
lie modified. The alteration of organs to the new 
pitch would aho be a matter of conriderable expose. 
These were difficulties of far more importance than 
anv want of symmetry in numerical calculations. 
Still, if the French system were adopted over a great 
part of Europe, so far as there was any perceptible 
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difference between that and 512. musicians would 
gain more by adopting it than the mathematicians 
would lose, 

Mr. Willis said that when ha tuned die organ in 
Exeter Cathedral, he found the pitch to lie a semi- 
tone below Mr. Hullah’s fork, end in accordance 
with that jriven by Handel’s fork. The organ w« 
bnilt in IGG9. He (Mr. Willis | had bnilt several 
organs, and he believed none of tliem were ahove 
Mr. Hullah’t fork. That at Exeter flail, and some 
of the music halls of Kondon, were above it, hut ns a 
general rule he believed the organs in the country 
would be found to be below the standard which Mr. 
llallah had given. 

Home conversation then took place on questions of 
detail, when — 

The CnainiiaK aaid it wo* impossible to settle 
those minute points here, and he hoped the meeting 
would arrive nt tome practical re-ult. He agreed 
with Mr. Chester that the decision of a committee 
might not have the weight of a resolntion passed hy 
this general meeting ; but the committee would draw 
np a report tu be suhmilted to a future general meet- 
ing railed for that purpose. He thought, under all 
the cirramstiinccs, the appointment of a committee 
was the proper course for them to take. 

It was ultimately rrsolrrd— " that a subcommittee 
lie formed, to consider and report what pitch should 
he ailoptcd,” and lltat the following gentlemen be re- 
ao*«t«l to serve an the committee — ihc* Council of 
the Koriety of Arts reserving to it«elf th« power to 
add to or modify it as found expedient : — 



TV Amnit. f, R 8. Mr rfcsHt* TT»r*l«r 

Mr Juts* IVaetflrt. Mr. John HutUb, 

PnVur - Upmiiala Benuatt- Mr Hr. L«4I« 



Mr II BlsgroTs. 

Mr, Bowk*. 

Mr W BcMitvood. 

M Rrswid | Messrs. BrsH.' 

Air. I'nltanl. 

Air Oasts. 

Rev B. Moron Towle, 
I’roB-we DoosiolBon (I 
t.urfh.) 

Dr. ISwt, 

Mr floldtj. 

Mr Otto (Mtefcnldt. 
Pmlnmr n«Htn«- 
Alr V DsvWou 
Mr llstiry GrVsUdi. 

Mr J. Orel. 

Mr llslte. 

Mr. Hsrper. 

Mr. VT. Iltll. 

Air Ho T Vlni. 

Mr ClprtsBl Rotter. 



PivlWmr I. anti 
Mr Alfn.1 MeHon. 

Pmfawor da Morgan, P. R. *- 
Mr, A NlrhoJmn. 

The Rev SirF. Q«e* OuscLe j, 
Bart. 

Rev. Pt Rjiwtleo. 

Mr W Pole. 

Rev O. T. IMOIfJil. 

Sir. fleorxe Smart. 

Mr J. Turle. 

Mr. Tut te«. 

Mr. Wailitell. 

Mr. WalXee 

The Earl of WVatm -.re 'sod 
Fo A'Xir Wbnststoeie, P R. 8. 
The Rev Dr Wtinntl. P R. 8 
ProtMeor Wtltt*. P. K- 8. 

Mr Henry W1UU. 

Dr- Wjlde 



The Crystal Palace u a Place for Muiic, 



distance of our position from Mr. Costa’s chair, and 
estimated it to be ahont three times the length of Her 
Majesty's Theatre from lire back of the gallerv to the 
bark of the stage. The orchestra, shaped like a gi- 
gantic conch shell, seemed admirably formed for the 
projection of sound into the body of the Transept, 
and this wc thought would ohriate the great distance 
between us and the orchestra. The notion was dissi- 
pated by the performance of the National Anthem, 
which, nevertheless, we were informer] had an over- 
whelming effect in many pnrt.s of the reserved seats. 
Madame Clara Novello'* high tones were distinctly 
sndihlc where we were placed, hut thev afforded no 
idea of power, and everrhodv knows tfiat a soprano 
voice is heard farther off than any other, a* the song 
of the skylark travels to a greater distance than the 
deep notes of a Mark bird. When the quartet. Miss 
Uolby, Mr. Sim* Reeves, Sig. Belletti, and Mr. 
Wcim, sang the socond verse, wc were compelled to 
listen with the greatest attention to catch an occa- 
sional tone, and sometimes the voices were alto- 
gether inaudible. What was the rau«e of this T The 
enormous area of the transept, no donht, in whi^h 
nothing short of the report of a twenty-four pounder, 
or tlic combined voices and instruments of Mr. Cos- 
ta's gigantic force could awake an echo The solo 
singers are undoubtedly of secondary rondderntinn 
in a display on so vast a scale as that of the Handel 
Commemoration, hot, if they are to exhibit their 
power, they should have some ehanee of heing heard. 
Of course those placed in the Central Transept, or in 
the mo *1 forward parts of the gallery, could ratrh the 
finest notes of Mr, Sim* Breve*, or the most subdued 
tones of Miss Dolhr : hut the convenience of the en- 
tire multitude should >w consulted, so far as is within 
the bound* of possibility, ami every mechanical ap- 
pliance he brought to conduce to so desirable a re- 
sult. That the choruses, stnpcndons as they were, 
should he subjected to the same variation was inevi- 
table. Of eonrae the united strength of 3.500 prac- 
tised and efficient singers and players would I* felt 
in every part of live building, hut the difference of the 
sound according to position was too remarkable not 
to ex rite attention. 

All improvement is gradual. The directors of the 
Crvstal I’nlarr profited hv the experiment of 1857, 
and did what they considered necessary for the great 
object they had in view. That they have yet to ac- 
complish all they anticipated must not he charged 
against them as a fault. Rome was not built in a 
day. neither has the appropriation of the Central 
Transept fur five piiqiosc* of mn«lr*j exhibitions 
reached that completion which, we have no donht, it 
will arrive at, with further enterprise and determina- 



The question of the adaptability of the Central 
Transept of the Crystal Palace for acoustical purpo- 
ses, in it* reconstructed state, hits, we think, lieen 
satisfactorily determined hv the three dav#' perform* 
anccu of the Handel Festival. While the acknowl- 
edgment that an immense advantage has been gamed 
hy the erection of the screen around the rear of the 
orchestra is universal, everv visitor to the Palace on 
Monday, Wednesday, and yesterday, not placed 
within the direct focus of the sound. ran*i hare felt 
that something still was required tu fit the enormous 
central area of the Imllding for musical performances. 
No po**ihle increase of Imnd and chorn*, with fall 
power of voice* and instruments, would suffice to fill 
tho«e yawning galleries, those interminable aisle*, 
that towering dome whose inverted gnlf would swal- 
low up the thunders of twenty thousand *ingcr« and 
executants and give hack no reverberation, How. 
then, ia it possible to convert the Central Tranrept 
into a grand music hall, capable of accommodating 
an executive force and an auditory equal to them of 
the Handel Commemoration, and in which the music 
will he heard distinctly and equally, or nearly so, 
throughout the entire structure ? There is hut one 
way. To incloae a portion of the Central Transept 
all round, and tn cover the whole rlo«e1y mith a thick 
canvas roof, taking care that the height he propor- 
tionate with the length and width. The screen al- 
ready erected will serve for one compartment, which 
should be prolonged at either side and carried on as 
far as the front of the back galleries and there termi- 
nate. This space properly fined up would accommo- 
date 20,000 spectators, ns large a number as the di- 
rector* can ever expect to hring together at high 
price*. The 3.500 hand anil chorus would then in 
reality produre the stupendous effect every one antici- 
pated at the Festival, and which tho*C who were 
placed in favorable situations onlv felt. We can 
answer for our own Impression* at all event*. Seated 
on the fir*t day on block 55, directly fronting the 
grand orchestra and under the sotilh gallery, wc en- 
juved a magnificent view of the whole proceedings. 
The ctmp-rT fni was wonderfully imposing, and « priori 
we concluded that it was a delightful place to henr 
and see. After awhile we began to cogitate upon the 



non. 

Tlve alteration* and modification* of the great 
Handel orrhrstrn will, it may be presumed, remain 
as they are with a view to fntnre Festival* or Com- 
memoration*. Sneh an important and *nggc*tivr oc- 
casion n* the centenary of the death of the immortal 
composer i* not likely to present itself ; bnt where 
there’* a will there’s a wnv. and the directors will not 
he slow in finding nn opportunity, aficr the recent 
transcendent succes* of the Handel Festival, of again 
awakening the attention of themnsieal world to some 
cnl<v*sal display, if devoted to a leas ah«orhing ohject, 
more perfect in its detail* and even more stupendous 
in It* reault*. 



Jlhriglifs $oum;tl of fflnsir. 
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Memo tx this yowaia. — C o ■ m cnecm wn t nf ** Morning 
a Osatsta. by Ptaotiuse Ri*s. Bv soais orenSjcht In the 
renting of plats* la Uis press, tike wraU four p»|T*s n 1 this 
Cantata apfaartU to last work's paptv- Of poors* tbs «nj»l#r 7 
is bow explained 



Straining the Pitch— The Fever of the Time*. 

A large apart' in oar columns, this week anti 
the last, is occupied with the report of the dis- 
cussions among leading musical men in England 
on tho subject, of the proposed lowering of 
thn Concert Pitch, which from various cause* has 
got ^trained up a semitone or more above the 
standard formerly found natural and comfortable 
by human voice*. The almost unanimous testi- 
mony wo* about tho same with that elicited by 
the very thorough inquiries of the Imperial Com- 
mission in Pari*, whose report we also copied at 



the time. The Englishmen take the thing op 
practically, as they do every thing ; they spend 
no time in speculating on the causes of the crying 
inconvenience, like the French committee, but, 
recognizing the fact, proceed at once to seek the 
remedy ; the great question being hotr murk 
shall the pitch lie reduced, and shall we, for tho 
sake of nourishing ( «o f*r as our example goes) a 
national into a world-wide uniformity, adopt the 
new Normal Diapason of the French ? It is en- 
couraging to sec, in the disruwion, how this love 
nf unity has got the better of the old English 
prejudice against conformity with any gnnd thing 
coming from the Gallic Nazareth. Should the 
Germans, too, adopt it, it can hardly fail, so far 
as positive and outward measure** can determine, 

' to become the standard pitch of all the world. 

But whether any outward law will much avail ? 
Whether tnan. the wilful mnne-making genius or 
woold-be-grniu*. will actually pitch his music to 
any law of reason or of tuning (oiks V Supposing 
the rule accepted by nn unanimous world’s vote, 
how to get it enforced in daily practice ? This 
brings n* hark to the question of the origin and 
cause* of the rise of the pitch, and make it really 
the moat practical of question* in the matter. 

The French Commission fasten the responsi- 
bility chiefly upon musical instrument maker* and 
Miloqdaving virtuoso*, die motive being, with both 
clastic*, to produce a greater brilliancy of tone, or 
a* we say. tn secure •* effect,’* That is the word, 
a very significant one, effect. It has in Art a 
good tense and a had sense. AH Art seeks of 
course tn be effective, that is, to make itself, its 
1 subject, it* sentiment, its inspiration, felt. It 
] must produce an impression, or it is nought. But 
for one who ha* the gift to produce a genuine im- 
pression, to excite, inspire, move, melt an audi- 
ence, there are arore* tormented with a vain am- 
Irition to appear to exuviae a gift denied them. 
Effect they must make by some means or other, 
fair or foul. If they cannot by true melodious in- 
spiration from within, how natural to seek sme 
outward semblance of it by a cheap material pro- 
cess! by hiding one’s poverty of musical ideas 
under an imposing wealth and noi*c of orches- 
tration ! by general intensity and brilliancy of 
style, as hurrying the tempo, straining tho note 
up to a more crimf and searching pitch, aggrava- 
ting the emphasis by all sort* of seemingly impas- 
sioned, but really only physical and boyishly im- 
patient trirks of musical dynamics ! 

Now this straining lor effect, in this external 
and false sense, is ju«t the vice ami forer of the 
• times — it is the leading symptom in the diagno- 
sis of our sick and eager civilization. It is what 
i« meant in cant phrase by a “fort age." It af- 
flict* all forma of Art, Music and Tainting, as it 
does literature, and politics, and war anil com- 
merce, and all branches of human activity. AH 
everywhere is on the strain, striving to do mores 
than’ natural and normal faculties were* made for, 
striving dodo startling things, to Mind men’s eyes 
with miracles of enterprise, till miracles them- 
selves are* common-place and unideal. 

The real cause, therefore, why tuning-forks 
have surreptitiously climbed up above the pitch 
of nature, lies denier than any special, outward 
cause aodgned. It is a metaphysical ami moral 
caure. It is the false, diseased ambition of tbo 
age : a natural and necessary’ fever phase, per- 
haps, in the great world'* advancement, but not 
; the less a fever. This it is that animates the in- 
tense haste to get rich. This prompts a man to 
wheel a harrow on a tight rope over Niagara 
Falls. This irritate* aod burns with morbid in- 
tenuity in all forms of activity. This creates the 
intense anil startling schools of literature ; French 
plays and novels : boldly colored rffeet pictures ; 
over-strained Verdi music ; the mad distortion* 
of a “ Music of the Future," chasing the phantom 
of originality. This ha* produced the whole 
swarm of rolo-playmg virtuoso* and miracle 
worker*, both witli voice and instrument ; and 
this of course has prompted to such straining nn 
of strings as has seemed necessary to a new bril- 
| liancy and criant quality of tone, or in a word, 

1 'f* 1 ' . . 

If this be so, whatever came explain* the forc- 
j ing of the pitch, will at the same time explain 
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the other morlnd intensities in the most modern 
music. It will be identical with tin* cause of 
the too coouikon tendency, in operas and orches- 
tras, to a forced and breathless rapidity of tempo , 
which is lull a concomitant symptom of the sauiw* 
disease. The quicker the vibration the higher 
the tone. It is, in fact, on the intensity of mo- 
tion that the rate both of time and pitch depends. 
And still another symptom, simultaneously ac- 
counted for, is the exaggeration of dynamic arts, 
the passion for strong emphasis, the multiplication 
of load brass instruments, the overloading of or- 
chestral scores. 

The reined v, therefore, for a forced pitch, use- 
ful as the positive measure now suggested may 
be, must he ultimately sought in the general health 
of the whole musicnf life : in the restoration of a 
sound, wholesome musical feeling, appetite, taste, 
temper, 'flic mom true and genuine our taste 
in music, the more sincere our love and preference 
for what is pure and true nud from the soul, and 
our ili*gu«t for whit is artificial, showy and ambi- 
tious, sprung from the foolish passion for “ eflec t," 
so called, the more easily shall we subside into 
the tempo and the pitch of nature. If we would 
not have the virtuosos set the pitch for us in the 
literal and mnterial sense, we must see to it that 
we do not take our moral and artistic pitch from 
them. 



Musical Chit-Chat 

The second anmtnl Singing Festival of the Fnhlic 
' School* will tuke place next Tuesday. Some twelve 
or fourteen hundred children, piled up arapliitlieatre- 
[ wise from the stage of the Music llall, will renew the 
I beautiful spectuelo of last July, and will sing, duuht- 
j lea*, with even finer effect than at that time, surh 
nohle chorals u " Old Hundred,” Lather's " Ein* 

| feste Burg Ut un»er Gott,” and others. . . . l’romo- 
I node Concert* are now held four evenings in the 
| week at die Musk Hall, by Gilmore's and the Ger* 

I mania Bands alternately, and attract large crowds. 

! like City Fathers actually have at last appropriated 
j the vast sum of $300 for evening Music on the Com- 
mon, when to commence wc do not know. . . . Mine* 
Biscacciaxti is still roneertiring ” Down East ” 
and North of u*. and with most brilliant sneers*. 

' ... Mr*. Bstcoyt ha* been Hinging nightly this 

week, with rare Senary of voire and easy fluency of 
style, in the florid music of Auhcr’* Bayadere, with a 
| ballet troupe, at the Boston Museum. Mr. Miranda 
is the tenor. 

The Philadelphia Evening Journal says that 
Formes, haring angrily parted with Ullm an. intends 
oifcnnfcing a rival opern troupe for the next season. 
He will bring them to this country in Septemlwr. 
The company will he styled ” The Carl Formes Op- 
era Company.” Jenny Pack is to he the prim# don- 
na, his brother Tukodobk For ana primo ten ore, 
Cksirk Radi a li primo baritone, and be (Carl 
Forme*) primo hasso. . . . Ullman and Straeosch 
will, it is *aid. be joint managers of Opera in the 
" Academies ” of the three cities next *eu*on. Stra- 
kosch has gone to Europe to engage singers. 

We commend what is said in our English extracts 
today of the immense popularity in England of "Is- 
rael in Egypt ” to thnoe newspaper critics here and in 
New York, who flippantly dismissed it ns a work an- 
tiquated and unfit to he taken from the shelf. If 
this is not evidence enough, we may notice the fact 
that a complete edition of •' I«rael in Egypt ” ho* 
been issued in the “ Tonic Soldi* ” version, wjiich is 
the new and easy system by which hundreds of thou- 
sand* are taught to ring in England, and in which it 
will, of course, find the widest circulation. 

Meyerbeer i* in London, suprrintending the re- 
i heursaU of his new opera, Le P ardo* de Plomnd, 
and the Musical World is again husy in the defence 
of the composer against the criuci*ma of Wagner, 
Heine, Dr. Zopff. and other*. 

It is pleasant to see Musical Societies take pride in 
their leaders. Testimonial* of gratitude, like the 
two following, are not unfrequently brought to our 
notice hy cnrrestiondcniH or hy exchange papers. 
The first 'is from New York, whence a member of the 
’• Mendelssohn Union ” write* u* : 



A frw erewlnoa since. at a regular meting nf th* Union, at 
their room* in (!toot er InjtltnU, the PrefUtal.oti behalf of the 
Union, praMnUd to Mr. W*. Big*;*. lb* wail known OrgMil*! 
of lb* 16lb Suwt Chureti, who bo* Iwn immIiM with them 
* number of iwn s* pUnl-l a cocnjiWU ret of etaboniuljr 
wrought tahl* wlvcr, rentalned in * handsome velvet ami eatln 
cam. bearing the following InarripHon ; “ PrmoWl to Mr. 
William Bern*, bf the Udlaa and gentlemen of the Memdela- 
schn UbIovi, 1K4J.” Itoh piece mitrtnJ «lth the tunve of 
the tow in old English text Dr Oaflmrtl* mepondod tor 
Mr. B*f*e, In hi* u*n«l happy itvle. and the altdr pure*! off 
with credit to all concerned, and leaving a erne* ot pleasure 
Jtttt will not mu < • forgotten. 

The other is from the Hartford (Conn.) Evening 
Press, of July 9, whirh say* : 

About a bandied of the active *D<1 honcvsry Rian bore of the 
“ Beethoven Sortety ' Mortnblnd In Odd Fellow* Kali last 
evening, to rnarlnd* the eeaenn with appropriate esrrrhe*. 
The hall wm decorated with picture* and flow***. and a boun- 
tiful Supply of rvfrvwhmvbt* *u •erecd op. The Hartford 
Band gave one of (Mr regular oat-door concert* to a iletlghted 
crowd oiltelde beanalh the window*, and meaiter* of the So- 
ciety played in an equally delighted but mullrr crowd I inode. 
There were a eong by Mrv. SI rich land, two or three quartets 
by Meeara. Wander. Waits. Maereklein and flundlarh. InMrw- 
intnUl m ueic t>y Hotwi miekner. atemberg and Mahlar, and 
Mr. Adkln* volunteornd lit* quadrille Land for dancing. The 
company reluctantly wptnnt *otn« time after to id night - 

About 10 o'rlork In th* evening, a beewiUful baton, made 
from a piece of the Charter Oak, of the tn*»l exquMte grain 
and ttn!*h. moauUd with gold at either end. and a gold twnd 
hi the centre containing the laarrlptlnn. was presented to Mr. 
J. <1. Bvsarre. the melety'a excellent coodnctoe, In an appro- 
priate « peach by Prof Dave*, president of the society. Prof. 
Daves *|M>ke of the dlfflcultlew overrome and the prevent con- 
dition nf the rorletr, whirh I* no longer an evpcriment but an 
established fart ; much nf which if owing to the effort* of Mr. 
Barnett as conductor. The baton wm d rigned o* a teetlino- 
nUI of regard from all the member* of the society. Mr Bar- 
nett wo* taken by eurprUe, bat succeeded In happily expres- 
sing hit gratitude. 

Boy choir* arc becoming more and more common 
in the English Episcopal chnrrhes of litis country. 
One of ihc papers of Newport, R. I., says ; 

Trinity Ghwrvh w*« lost Sunday the smre of a new phaa* in 
rhnreh music Mr. Toiujea. the orgaidkt and musical dirertoe 
of that church, introduced a choir of eeventawn children of hi* 
own teach log. who, with th* orwUtanraof tenor and has* vvdrw*. 
p^foemail the wufleal part of the arrvlce*. and In a manner to 
elicit Uie admiration of the entire congregation Their Time Is 
aoid to bare been equal to (lie heel trained voice* Their ogre 
were from ft to 14 year*. Although this is a new thing In New. 
port, it haa a precedent In other places. The choir of Ft. An- 
drew's Church, Providence, I* compo ed a'mo«t entirety of 
boys; It te also a general custom in the renowne<i cathedfala 
sod chnrchee in Europe, The performance of the choir at 
Trinity church last Sabbath, reflorl* great credit upon Uielr 
Instructor. Mr. Kata Tccaxxs. 

Homixi, before leaving Faria for his country scat 
at Pansy, gave a brilliant farewell Soiree, nt which 
llie pianist, Rosenhain, tU*tingni*hcrl him«clf by im> 
proviutinn*. and Mme. I’anlicn de Mallcvillc sang 
air* from Mozart, Haydn, and Beethoven. The great 
Italian maestro is evidently partial in hi* old days to 
German music. 

Htnsit ^broab. 

Pari*. 

(Prom tbe Athrnarum. June 3S. | 

" From weak to wenkcr ” seem* to he the motto of 
the Grand Optra of Pari*. Madame llorghi-Mimo 
is. we perceive, about to be replaced there hy Mad- 
ame Vestvnli. a contralto, or rather m-rro n/nnao, 
who passed through London some rears ago, and 
who ha* rincc been popular In Mexico. When she 
wm in England she w*« neither a good voice nor a 
tolerable singer. She i* to appear, it i* sold, in a 
French version of Bellini's 11 I Capaletti,” a* Romeo 
to tha Joliet of Madame Lx titer*. Has such a meas- 
ure been decided on in rivnlrv of a plan, of infinitrly 
greater promise, on the tapis in Fan* * — thi* being 
nothing loss than a new '• Romeo and Joliet,” to I* 
composed for Mndint* Yinrdot and Miulan-Curval- 
ho, by M. Gounod. 

Wild work is made of mn*ir hy War. A M Ma- 
genta ” cantata, improvised in I'ari*, — the close of 
Milanese theatre* driving the singers hither and 
thither in search of bread, — are only among the mo*t 
nhrtou* incidents of the hnnr. In outlying places 
there bare been demonstrations sufficiently odd and 



significant, as the following anecdote derived from the 
(jazotte Musiodr will prove. M. Ileari Herr hag 
Ixirn on a concert-tour in Hiusia. At a second con- 
cert, given hr him at Warsaw, he introduced his sixth 
Pianoforte t’onrrrlo, wiih orchestra and chorus. Up 
to this point he had been received with the warmest 
appluusc ; hut searrely had the chorus sung the first 
bare of iu part than many and peraevering h»*e* 
broke oat. Not knowing how to account for such a 
check. M. Hera began the movement ofre*h ; when 
the outcries of aversion became so violent from every 
part of tike hall a* entirely to drown the voice* of the 
execntnnt*. He withdrew entirely disconcerted. 
On entering the artist*' room the storm was explained 
thus : The melody, said many of Itia li-tcncr* who 
got about him, lion* a striking rctscmhlanrc to the 
Austrian national air, the introduction of which the 
audience would not abide. It was not difficult for 
M. Here to justify him-df, by explainin'* that the 
Concerto had liecn written years hefoir at I’ari*. when 
there wit* no Austrian question; nnd that be hud 
never heard the notional nir played or sang (some- 
what apocryphal thi*, by the way, if the nine was 
** God preserve the Emperor ”). After this explana- 
tion he was allowed to resume his performance, 
which was receives! with the utmost applause. 

The Grand II 'ntrrn Mnsifnl Association of Franco 
is about to asaemhlo at Niort on the 5th and Cih of 
next month. There will lie two performance* : the 
fir-t consisting of the second part of “ Elijah,'’ a 
“ Hymn of Night,” an Oratorio hy M. Bcaqiim, un- 
acemnpanteri sacred mnaie by V’ittnria, fragments by 
Marcello ami I-otti and an old French carol. On 
the second day will lie executed a Symphony hy 
ilnydn, the *‘ Kurvanlbe ” Overture, the third jiuale. 
to ** Fhlelio,” anil the fourth Jinate to " Les Martyrs,” 
bv Signor Donizetti. The Wo singer* areio lie Mile. 
Trebelli (a young lady whose name is unknown to 
u*), MM. Jounlain and Itaitaillc. 

London. 

(From th* AtbaBWBH, June tfl ) 

Coxceiit* of the Week.— L ast week the pia- 
nl«t* held the eon»-ert kingdom In their hand*- .1/. 
Halle begun hi* Pianoforte Recitals on the Friday ; 
laying, to nar thinking, about a* well ns it is ptresi- 
le to play, and heard to particular advantage, owing 
to the choice of his muric, among which was a pmtita 
or set of piece* by finch . miwt of them founded on 
some dance measure of old time,— quaint, intellec- 
tual, ingenious movements, — Beethoven's Sonata in 
A flat, wiih it* impassioned Csrat'iw and ruriou* fi- 
nal fugue. — and pieces hr Chopin, ending wiih that 
ho**tful and grandiose A Junaise in A flat, which i«, 
perhaps, almuat too boastful and grandiose ro fie pos- 
sible on the pianoforte, as we conld imagine ii — 
strange emanation from one so tremulous, so delicate 
so gentle-spirited ! — giving proof, wore proof needed, 
how totally separate are physical and poetical powers. 

If any one could play ont thin same Polonaise to 
all its length, breadth, and height.it would, probably, 
lie that sinking pianist w-hre=c concert was held the 
evening after that of M. Hnlle, we allude to M. Ru- 
binstein. who ha* a plenirudc of force and fire (not 
excluding delicacy) hardly equaled in uur recollec- 
tion. That this gentleman hn« not yet enjoyed l.is 
fair share of public favor in England might, perhaps 
lie explained — but no matter for the moment— to 
naroelrc*. n vigor, an interest and a mastery are in 
hi* execution (if not always tempered by perfect 
taste), and a seriooa intention is in his compositions ; 
betokening a resolution to aspire and to achieve, 
which arc more than commonly attractive. If he 
sometimes mis* his wav he is always earnest. There 
is nothing small in hi* proceedings — next to nothing 
ad caprnndum. There was much that should please 
in hi* Second Concerto ; le.*s in his Symphony — but in 
both traces of the hand of a thoughtful composer. 

Mr. Smith announces that he h«* added Millie. 
Piceolimini, M. Bffnrt, and Signor Vinletti to hia 
company, and that they will ap]iear at Drury La no 
forthwith. 

An English version of M. Mcvrrheor's Breton 
opera may be shortly exiiected — bv Mr. llcnrv K. 
Chodey. 

Tna Handel Festival.— The last day of the 
Festival was Friday, the 24«h of June, when ihc |*er- 
formanre consisted entirely of ” Israel in Egypt.” 
The multitude rongrrgnted on that day was unpre- 
cedented on nnv previous ocrasion. ainnunting to the 
enormous numtier of tscewtif-ssx tUasand eight hundred 
and ticmhf su persons. They floekrei from nil part* 
of London by rail wav train* nnd every varietv of con- 
veyance; yet', notwhfkttanding the aniVeraal eagtntras 
and excitement, ibis vast crowd were brought to Sy- 
denham, and every individual conducted to his or her 
proper seat within the I’alaee without the slightest 
accident, impediment, or disorder of any kind. This 
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fact speak* volumes for the administrative capacity of 
the Omul Palace CompanT, and for the activity 
uml energy of the official* of every deyrree. from the 
highest to the lowest. It form* a moat *rriking con- 
trast to the management of the eclcbretod firri Handel 
Commemoration, at Weal minster Abbey, in 1784, a* 
described by Dr. Harney. That commemoration, 
which, at the time and long afterward*, wa.* the theme 
of wonder on account of its stupendous magnitude, 
was in truth ti pony aflhir when compared with that 
which we hnve jnri witnessed- At none of the per- 
formance.* did the number of the audience exceed 
three thousand, a number not equnl to that of the 
performers assembled last week in the orchestra ; vet, 
wars the historian, at ten o’clock, " such a crowd of 
ladies and gentlemen were assembled tngrther as bc- 
oune very formidable and trrriftc to each other, par- 
ticularly the female part of the expectant* ; for some 
of them, lacing in full dress, and every instant mure 
ami mote incommoded and alarmed by the violence 
of those who pressed forward in order to get near the 
door, screamed, other* fainted, uml all were d urn uml 
and apprehensive of fatal consequence* — as many of 
the most violent among the gentlemen threatened to 
break open the door, a measure which, if adopted, 
would probably have cost many of the m*»«t feeble 
and helpless their lives, m thcr mast infallihly have 
been thrown down and trampled upon hv the robost 
and impatient pnrt of the crowd.” In 1784 three 
thousand people could not he admitted into Westmin- 
ster Abler without the occurrence of each scenes of 
confusion and peril ; within our own memory, at the 
last commemoration in 1834. things were not greatly 
amended ; and now. In 1859, thirty thousand people 
were conveyed to a place ten miles distant from Lon- 
don, and placed in their allotted seats, with ease, 
quiet nets, and safety. 

When this was accomplished, and when, one o’clock 
having arrived, Mr. Coeta waved hit* baton, and the 
first chord of " God Save the Queen ” buret from *o 
manr thousand voices and instruments, the vast mul- 
titude started to their feet, presenting a coup d’ceil of 
indescribable splendor. All eyes were turned to the 
Royal box, where three was an illustrious party, con- 
sisting of the Prineo Consort and the Prinrcwt Alice 
and Helens, together with the Count of Flanders ; 
hut our gracious Sovereign waa absent, to the great 
disappointment of every one. though this feeling did 
not lessen the enthu-dium of the ebeere which followed 
the National Hymn. 

The performance of ” Israel In Egypt ” then be- 
gan. The immense favor in which this oratorio is 
held by the English public is an emphatic indication 
of the progress of made in this country *anoe the days 
of its composer. In 1739. when it was first produced, 
it had only three performances to empty bouses, 
tltough Ila’ndcl endeavored to tempt the public hy 
interlarding it w itli Italian songs warbled by the sirens 
of (ho Opera House ; ansi, during the twen|v years of 
tli* composer'* sulwcqucnt life, it seems to have been 
perf i rated only five times more, at long intervals. It 
fell Into total oblivion till it was revived in our own 
day by the Sacred Harmonic Society, whose msguifi 
cent performances at Exeter Hall gradually opened 
the eve* (or, more properly, the cars] of the public to 
it* tra ns Cendant greatness. And now there Lx no 
music meeting of note in any part of England which 
is regarded US complete without a performance of 
” Israel in Egypt.” 

The performance of this great work brought the 
Festival to a close. When it wus over, the immense 
multitude dispersed themselves through the beautiful 
ground*, and. after enjoying the freshness of a delight- 
ful summer erening, gradually departed with tl»e 
Mmi! order, ease, and quietness which had attended 
their arrival. 

There are some ttntiriiral and financial matters 
connected with this Festival which are exceedingly 
carious and important. 

The numbers of visitors on the different days were 
the following, according to the official returns which 
have been made: — On Saturday fat the rehenraal), 
19.880 ; on Monday, 17,109 ; on Wednesday, 17,644 ; 
ami on Friday, 26,826 ; mnking a grand total of 
above ritjhi fyume thousand- — a number exceeding by 
more than thirty thousand the whole attendance at 
the Festival of 1837. The total receipt* are Mated to 
be above £19,000, and the expense* nlmut £ 18 , 000 , 
leaving a clear surplus of about £13.000, to he divid- 
ed between the Crystal Tulare Company and the 
S acred Harmonic Society, in the proportion of two- 
thirds to the former and one-third to the latter. Thus 
the Crystal Talar* Company will 1st benefited to the 
extent 'of lit least £10,000 • comfortable hearing to 
the ihsnhoUm, wlio will feel the benefit when they 
mote to receive their dividend*. As to the Sacred 
Harmonic Society, it is not a commercial speculation, 
and it* funds do iiot go into the pockets of its mem- 
bers ; but the receipt of £3,000 will materially 



strengthen its hands and enlarge its means of carrying 
out its great artistic object*. 

The management of this great celebration has re- 
flected the utmost honor on every person engaged in 
it. The palm is rertalnlv due, in the first place, to 
Mr. Costa, the prince of murical directors, without 
whose profound knowledge of hi* art, practical expe- 
rience, firmness, energy, and indefatigable persever- 
ance, the great design, which never would have been 
adopted without bit counsel, could not have been ac- 
complished without his co-opcration. In the next 
place, honor is due to the committee* of the Karrcd 
Harmonic Society and of the Crystal Fa la re Compa- 
ny, and especially to Mr. Howler, who may be said 
to he the representative of both bodies, having i-em 
for many yean the life and soul of the one. and being 
now the active and energetic manager of the other. 
All honor, too, is doc to the jierfortncr*. We speak 
U’M. however, of the eminent nrti*ts who were pro- 
fcvrionallr engaged on terms of due remuneration, 
■nd who fulfilled their engagements with praiseworthy 
talent and care, than of the thousands of aide ama- 
teurs who flocked from all parts of the kingdom to 
serve under the standard of Marshal Costa, animnted 
hy a pure and disinterested love of music, and hv 
veneration for the memurv of the greatest of must- 
ruins. Nothing ha* ever utom so conclusively that 
England i* pre-eminently a musical nation as the 
immense amount of knowledge, talent, and enthusi- 
asm which this Festival has shown to exist among 
those industrious classes of society who cultivate mu- 
sic as an accomplishment ami a recreation. It is 
among these, the middle classes of England, that this 
divine art, in its hr*t and noblest form*, is now mnk- 
ing progress with a rapidity and soreness unequalled 
in any other country in the world. 



The following compari*on of the numbers attend- 
ing at the Handel Festival in 1837 and 1859 may be 
intereating, as showing that the appetite for these 
monster meeting* is increasing : 



1867. 

Saturday i Retire real) 
Mnn.lt v l*' Iln-Uh ") 

',l Ivr ' •-hi.U- 

Marrabwu* ''| 

Friday laraol ") 

Total 



1898. 

8.344 reiurdav HMmumuII 10 680 
11.123 Monday f* Mreriah ►*> 17.106 
IWodnredav (MsetlOM) 17.044 
11 6401 Friday <” Israel **) 2A.KI7 

17.2H2I 

Total Bl.MU 

48.4141 
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DB 8 CIIPTTVE LIST OT THB 

I* -A. TEST MUSIC. 

Published hr Oliver DIimb 4c Cm. 

Neste ST Mm — Quantities of Mudr are r.nw rent by matt, 
tha cipwns* b*lny ontv about on* rent aptree. while ths rare 
sod raps Illy nf trmi.pnrtwtion are reniarlthW Those a* a 
(Treat lUstaonr will flnii Ihr n I- of rnorevaars not tab a 
cnnvonWore. bat a sating of raptors In obtaining rnpplio*. 
Book* can also tw real by mall. at ths rat* of on* rest per 
on res. This apptlre to an* distance sivder Wires thousand 
alls, beyoed that, doable tli* stow rates 

Vocal, with Piano Accompaniment. 

Onr Flog. National Song. Words by H. G- 
Clark, Musk by JmU* u Eiehherg. 13 

For a new nattnoal 8my. sreh as an many rimes 
required upon Ure occasion of retebnriona of natloaal 
srnit* , this will be found excellent. 

When the summer flowers are blooming. Song. 

F. II. I!**. 25 

A pretty, simple ** taagatril* " for young sfogers. 

The hear! and hand shall go together. Song. 

C. TV Glover. 23 

A new lolled by one of the gifted Glorev Family, 
which la highly spoken of by the Kngllsb press. 

Love me little, lore me long. Ore. holey. 25 

Tills rang, having the snare name with Chari ee 
Reads'* new and wMelr read ncsel, ha* wet with 
wreb suresos In Ragland. It h very swos4 and fHy- 
fisl. and well dsaerrea a place la a young lady 'a muilc 
portfolio. 

Mary Dunbar. Geo. LtWey. 23 

I am thinking, dear Mary. Ballad. 

II. IT. G«ifr* y. 25 
Dear Voices of Tlomc. Anne Fr icier. 25 

Attractive Parlor Ballad*. 

Ruth and Naomi. Duct. 5. Glover. 33 



Th4 following list of refreshments consumed at the 
Crystal Talar* during the llxnrlel Festival may I* 
found amusing: — 19.3*10 sandwiches, 14,000 pics, 
240 lore-quarter* of lamb, 120 balantin* of lamb, 
3309 chickens, 480 ham*, 485 tongues, ISO galantine* 
of chicken. 40 game pie*, 3052 Jointer salads, 3825 
sulmon mayonnaise, 300 score of Wince, 40,000 pen 
ny bmu, 25,000 twopenny buns, 32.249 ice*. 44N» jel- 
lies, 400 cream", 330 fruit tart*. 2419 doxen " bever- 
ages," 1152 malt liquor ditto, nine tons of roust and 
boiled beef, 3506 quarts of test, coffee, and chocolate. 
— Illustrated Arms. 

Of the surer** of the Festival generally, the Musi- 
cal World says : 

We arc compelled to admit that no such effect wa* 
ever produced before by any combination of voices 
and in«tTumcnlx. The occasional want of steadiness, 
when the vast multitude seemed swayed to and fro. 
like n pendulum, until checked and anvsted by the 
emphatic decision of the conductor ; the more fre- 
quent want of delicacy, inevitable under such exeep- 
t tonal conditions ; aiid the almost utter submerg- 
ence — -just a* inevitable — in the tremendous ocean of 
sound, of all tbo more delicate point* of instrumenta- 
tion (so as, in one instance, even to justify the con- 
viction that Tlte would have done as well, if 

not better. reitk\nrt Mozart’s accompaniments |, while 
in a ccrtnin degree disappointing, were as nothing in 
the imlnncc if weighed agninst the grondeur and sub- 
limity that incc«santly astonished the ear and filled 
the inintl with wonder at the marvellous power of 
mn*ie. 

There arc many choruses of Handel which, unliko 
tho*e of other comjiorers, seem to gather fort* and, 
at the snme time, preserve their clearness with every 
addition to the numerical strength of the choir, until, 
at last. tlH* Imaginat ion lose* itself altogether in *|»ec- 
ulation, and can conceive without effort, and without 
apparent disregard of probability, one hundred thnu- 
simd voices shouting praise* in “ Hallelujah,” and 
apo«trophixing the Rcdo*m*r in ” Worthy U the 
Lamb.” Who can say there was one voice too many 
on Monday lari, when the gins* roof uf the Sydenham 
Talar* trembled and shook with the utterance of these 
magnificent hymn*, and reverlieratcd with the clangor 
of that might v orchestra 1 The voices and the in- 
struments, giving longue to the matte of inspiration, 
interpreting thu ideas that dwelt in the heart ol an 
intellectual giant, soared heavenward, and, in poetical 
phrase, ** rent the ekicu.” 



A truly Wailful 4n*t for two mono soprano vein*, 
which will b* much admlrwl- 

W'e’re getting along. Quartet. M. TT. Kdte y. 25 
A spirited chorus of Uw " 3’ousg America " ov-J*r. 

■•d n*u»1y raUtsd to tbo “ Other 96W ol Jsrfoa,' 1 
** F*<* D*vs," m< 1 similar tat* popular rao|s. 

Sultana Zulema. Song. From Balfb's 

" SatamrOn/* 40 

This prmcf/ol *>ng conclude* the rarisa of Brautta* 
from Balfc's last opera, all of which ara now before tha 
pubUr, and attractiac eontaforablr attention I^alaa 
Py**3i great 8o«f, '“nia Pow «r of Lore." of which, * 
la Engtand. twaniy adltloa* bare brew rapidly soM, U 
bare also rising la taw and srill ba swry popular. 

Instrumental Music. 

Gcnerol Garibaldi’* Galop. A. Liter. 25 

A dashing cool position, net unworthy to brer lb* 
native of tbs botd Italian chief. 

Robert lc Diablo. (Rerue melodiquc). Four 
handa. Btyer. 60 

Ernani. (Revue melodiquc). Four bands. " 60 

Two aaora of tha no* wwD-kaown as*, which fur- 
alslsaa valoabla aariKanc* to tha taaebar, a* tbara is 
but Uttta of light, four-hand music for lastructlre 
lupwaa. 

Galopude Quadrille. (I^ea Graces). 6 hands. 

T. BisssU. IS 

For there verr Wttla player*, ant aarawdlng ths €rat 
rudiasants la dlfirulty. 

Booko. 

JrrKxiLK Ixbtri'ctioxa for the Piano Forte. 

To which is added a collection of the moot 
Popular Wattses, Polka*, and Operatic Air*. 
Arranged and Fingered by an Eminent Pro- 
fessor of Music. 50 

A vsry simple and attractive rerire of taasona and 
eirrelree for nhfMrww. rendering, what to soma might 
fc* an IriuKuua task, a moat delightful past I are It 
srill bo welcomed as a capital book for JuranlW btgin- 
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• T H. W, LOXOrCLLOW. 

[From (It* Atlantv Monthly for A«|Ut ] 

Under Mount Kina he lien, 

It U ilomW, It U not death ; 
i For be struggles at iim« to trite, 

And above him the lurid skies 
Are hot with hie fiery breath. 

The crags are piled on Hia breast, 

The earth ia heaped on hia head ; 

But the groans of hia wild unrest, 

Though smothered and half suppressed. 

Are beard, and he ia not dead. 

And the nation* far away 

Are watching with eager eye* ; 

They talk together and say, 

“ To-morrow, perhaps to-day, 

Kneeladua will arise 1 ” 

And the old gods, the austere 
Oppressor* ia their strength, 

Stand aghast and white with fear, 

At the ominous sound* they hear. 

And tremble, and mutter, " At length f " 

Ah, me 1 for the land that is sown 
With tba harvest of despair ! 

Where the burning cinder*, blown 
From the lips of the overthrown 
Enrcladua, fill the air. 

Where ashes are heaped in drift* 

Over vineyard and field and tows, 
Whenever be starts and lift* 

Hi* head through the blackened rift* 

Of the crag* that keep him down. 

See, see 1 the red light shine* f 

'Ti* the glare of hi* awfnl eye* f 
And the atom-wind *ho«ta through the pines 
Of Alps and of Apennines, 

41 Enceladtis, arise ! ” 

TrsasIsM for tbi* Journal. 

A Kmical C«n»cle. 

[The following *W* or pl«**e of troojr wa Imntlnl* from Dm 
F rworh mt Okuls Cowittaht, la Lt tfUth, for July M. 186T. 
Tbs word QmmU mono* literally five rhsmbor In which tbs 
last Supper ni h*M. Ws Stlfht mhr the title «f 

tbs plats : •» A M urinal Clem Communion”) 

Roman tirism in music has given place of late 
to various systems of composition, which it is not 
our province to examine in a musical point of 
view, but which it is carious to signalise under 
the head of philosophical curiosities, and as a lit- 
tle appendix to the great history of the eccen- 
tricities of the human mind. 

For the artists who attempt a musical reform 
in Germany, musical Art is yet in its limbos, j 
Deceiving themselves about their vocation, these 
men take their febrile, exaltation for inspiration, 
and their vagabond imagination for the creative 
faculty. Thu* it is they throw themselves with 
blind enthusiasm into new and impossible paths, 
imagining that genius guides them. But genius 
is rare ; it is composod of more than one precious 
element The roost precious of all is certainly 
good sense ; and good sense is precisely what 



these impotent renovators of the art of Beethoven 
and Rossini lark. The special creative faculty U 
— pan lun the boldness of the comparison — as it 
were the primeval matter, which good sense 
most fashion and co-ordinate, measuring it by the 
force of our sentiments, according to the univer- 
sal principles of taste. If the property of genius 
be, essentially, to reach the supreme end fixed in 
all kinds by different sorts of emotions, it is prac- 
tically the fate of imagination, and even of the 
creative faculty, where good sense is wanting, to 
overstep the end in running alter the ideal. 

Imitation of all the phenomena of nature seems 
to be the prinrijjal end of the new German 
school. But if imitation is the common principle 
of the Fine Arts generally, it still does not follow 
that all which the imagination can represent to 
itself has really to do with music. In poetry, 
ideas awaken feeling ; in music, on the contrary, 
it is feeling which gives birth to ideas. Like 
painting, properly m railed, the art of sounds ad- 
dresses itself to the senses before striking the im- 
agination ; and the music, which does not agree- 
ably after t oar hearing, can neither seduce our 
heart nor inspire our brain. All in music lias to 
please to be complete, and the last effort of the 
art is to unite grace to even terror, the charm of 
melody (the element of expression par excellence) 
to the painting of sentiments and passions, to the 
imitation of all the pictures accessible to musical 
painting. For music ia a painting, a moving and 
wmorous painting which we sec (so to speak) with 
the ear, and of which the grandest marvel is, as 
Jean Jacques Roeseau has said, the power of 
forming even the image of repose. 

But in order to act more intimately upon us, 
music must excite tho affections which arc pecu- 
liar to its domain, and by the sense proper to it- 
self. Mom limited than poetry, which has no 
limits but those of tho imagination, music, like 
painting, narrows its power to our senses, always 
with this difference that painting represent* ob- 
jects directly, whereas music only induces in the 
soul the various emotions we experience in con- 
templating objects. To wish, as our prese nt refor- 
mers protend, to make an abstraction with com- 
bined sounds, is to go out of the natural limits of 
music ; and consequently to misconceive this art 
and weaken it. They abjure, they say, the false 
doctrines followed to this day by all the masters, 
ami pretend to dwell in all the splendors of truth. 
All in good time ; but if. as Bacon has said, truth 
has this special characteristic, that, once demon- 
strated, all the world believe that they already 
knew it, then the founders of the “ Music of the 
F uture " are far enough from the truth, which they 
say that they have found, for their anti-melcidic 
system is very fortunately rejected and unrecog- 
nised by all people of taste. 

At the head of these prophets of musical Art, 
we must place Liszt, who has voluntarily abdica- 
ted the sceptre of the piano, to make himself a 
composer and chief of a school. Liszt, who Uvea 
at Weimar in a princely house, has made himself 



the centre of a constellation of composer* more 
or less extravagant, among whom we must cite 
Wagner, Schumann, Raff. Bulow, Joachim ; and 
then the literary propagandists of tho new school, 
Hnplit and Brwndel. These artists, and several 
more besides, formed some time since a musical 
cenacle, where they discussed the present and the 
future of music. Exile has driven Wagner away 
from Weimar, and death has snatched Schumann 
from the admiration of the cenacle. “ A star is 
extinguished in the musical firmament, that has f 
penetrated our soul," said Liszt, over the half- ! 
open tomb of his friend. So true it is that Liszt 
is above all an astronomer, who has been twenty 
time* upon tho point of surprising the mysterious 
laws of the universe in an accord of the seventh 
of the third species inverted in a certain fashion. 

Yes, Schumann is an irreparable loss for Wei- 
mar, which, we may presume, will never bo con- . 
soldi. 

This is not saying that Schumann was a perfect 
musical organization ; is tliere any thing perfect 
in this world? No, Schumann, like the sun, had 
spots which tarnished his genius. Would that I 
could forget how this musician u of the Future ” 
often charmed the Present by melodics full of 
grace and freshness, and that I could only cite 
his grand conceptions wherein he has shown him- 
self so utterly devoid of melody, so diffuse, so 
incoherent, so false, so astronomical, so philosoph- 
ical, so physician-like even, and in short to worthy 
of the close communion of which he formed 
a part 1 

Ah! truly, when one knows what passes at 
Weimar, one cannot help smiling at the naivete 
of vulgar amateurs, who still, at Paris, day by 
day applaud the works of Rossini, of Meyerbeer, 
of Aubcr, and of Hal^vy. Thank God ! it is 
not now a question, here below, of these composers, 
any more than it is of Beethoven. 

This dear Beethoven, it must be confessed, has 
had his day, even at Weimar; but, with the ex- 
ception of his last works, obscure enough to merit 
some attention, tho cenacle to-day rejects both 
Beethoven and Mendelssohn as barbarians. 

Berlioz himself, notwithstanding that he never 
passed for one of those melodists run mad, like Ros- 
sini, Bellini, Aubcr, Donizetti, Harold and so many 
others, no longer enjoys at Weimar, in spite of 
his fine and brilliant orchestral quantities, more 
than a very much mitigated estimation. They 
find him too dear, too logical, too sober and ab- 
stemious in effects, and, if it must be said, too 
mueh a melodist and not enough an astronomer. 
They reproach him with plodiling along in 
the path of that romantic school, so completely 
left behind to-day, which had Weber and Beet- 
hoven for its chiefs. If Weimar ever could have 
cherished any illusion with regard to Berlioz, 
the recent election of this master to the Institute, 
along with a whole batch of melodists, would have 
quite sufficed to dissipate it. 

And remark that tho melodists are incorrigible 
musicians who do not even try to correct them- 
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selves. It really «wnui that the more melodies 
they make, the wore facility they have of crea- 
ting new ones. Do you want an opera, a ballet, 
an orerturo, a trio, a dno, or a simple romance ? 
They turn a certain invisible stop-cock, and the 
melody inundate* the ruled paper. 

Very fine, mosaiurs! you practice there a much 
too easy trade; and, as a tam pow of the Wei- 
mar school Otter said to me of such scores as “ The 
Barber of Seville.’* one might write such aJI day 
long if ho wished, but hr does not- wish to. Ros- 
sini, they say, made “ Tho Barter " in eighteen 
days ; they work more seriously than that in the 
Grand Duchy. 

This is the way one prepares himself for com- 
position when one wants to write anything at 
Weimar : 

First, he nourishes his mind sufficiently l»y 
learned readings on theology, on metaphysics, on 
zoology, on pathology, on cosmology, on photog- 
raphy, on the different calcareous strata, on phys- 
iology, on mineralogy, on the anatomy of melan- 
choly, on geography, on botany, on the mathe- 
matics, on politics, on the laws of tho attraction 
and ponderability ot bodies, on medicine, on 
magnetism, on the rapping spirits : then he sus- 
peuds these readings and begins to seek. 

Ho seeks sometimes a groat while, but ho al- 
ways end* with finding something very profound 
and as Utile melodious as pumible. 

You will ask me, perhaps, why these readings 
upon all tin; phenomena ot physical and moral 
nature, when the q uesti on is only of a charming 
art, whose end is to please by combinations of 
sounds agreeable to the ear and interesting for 
Use heart. Muric a charming art ! Know Uien, 
that this art has a wholly different end. and that 
it must be anything rather than agreeable to the 
ear, according to the doctrines of Uie cinacle at 
Weimar. 

Since Wagner, music has ceased to exist as an 
independent art, and must only be considered as 
a simple ornament of poetry. Thus the author 
of Tannhiinter is very careful, in his formless 
melodies, never to repeat the same word twice ; 
and he coulbrim himself in all points to the rule* 
of pure declamation, at tho expense of melodic 
charm and of the obliged retnrn of musical peri- 
ods. Tliis deplorable system has the effort of 
weakening poetry by robbing it of the precision 
of the spoken word, without adding any eharin 
to music, which it reduces to the simple ride of 
recitative. 

Schumann does not make it a point, like Wag- 
ner, to place but one note over each syllable ; he 
j proceeds by demi-tinta and by silences. He prom- 
enades his fingers over the key-board of the piano 
as a cat would her paws; *tis a soft way, but 
false. Then, at the very moment when you least 
expect it, a singer, whom one might have taken 
for a simple listener, so modest in his part, pro- 
nounces a few words stamped with a sombre 
melancholy ; as, for example : 

dalsiM* da*a un tB'Siil* rtsratl, 

J« cluu ce rt <re«ix *Sin«r um I inner <ln I'omhrs. 

Pmivt* feu qos j* sul* ’ ids Tots »««»J is tunnel 

Sonf-lr* C soulfre ra rain- . - . Krrtlss • j" Mm**- 

| Oiutas - - - wsnbr* . - - ocabw . ■ . souitir*. 

And tho cat’s paw, after these worth, contin- 
; ucs still to promenade for some time on tho key- 
board, always soft, but always false. Then, 
without the least presentiment on your part, the 
music cesses. No one would divine aught in it, 
with the exception of the members of the cenacle 



of Weimar, who see in this enigmatical melody a 
whole new world of philosophy and of love. Liszt 
proceeds dillcrently. It is in successions of im- 
posrible chords and in effects of painting, or 
rather of the musical diorama, that he seeks to 
discover the musical America which tho fog { 
hides from his eyes. 

Once, but a short time since, Liszt had execu- 
ted a cantata of his composition in honor of I 
know not whom. Having reached a certain pas- 
sage where the singer, with an accent of despair, 
uttered these words : “ Lost in immensity " ! the 
musician, admirably served by his strong studies 
io liturgies, in physics, metaphysics and astronomy, 
did not fail to profit by so fine an opportunity to 
show the whole extent of hi* scientific knowledge. 
At the wnrd immensity, the orchestra was silent, 
with the exception of two note* prolonged as an 
organ-point. One of these note* wa* Uie very 
deepest sound of the trombone, the other was the 
most acute sound ot the octaTo flute. What an 
admirable inspiration! and tell me if it is possible 
to imagine any tiling more extended to express 
immensity, which has no limits t Ah well ! the 
public, instead of admiring this proceeding of an 
irrefragable logic, found it puerile, unworthy of 
the art of muse, which is not algebra, and began 
to smile instead of applauding. Liszt contented 
himself, «s always, with easting a glance of pity 
upon his auditor*, and continued none the less the 
nobio mission which he has imposed upon him- 
self, of enlightening the German people, in spite 
of themselves, upon the true music and its true 
end. 

( Corel iu4an rest vrek.) 



The Handel Festival 

{rrai ttw AUmubibd, July 2 ) 
u From strength to strength *' rniitht be tl»e de- 
vice for the title-page of the record of this musi- 
cal gathering, which we hope will be prepared, if 
merely to show the world of Art at large how 
our “ shop-keeping England," so perversely mis- 
understood among the natious, ran glorify llwwe 
Poets whom she delightcth to honor. Wo will 
leave to our neighbors pre-eminence in the words 
to be spoken on musical subjects, claiming to our- 
selves, and not unjustly, il»e palm of “deeds." 
This in continuation of the remarks with which 
last week’s notice closed. 

The success of “ Israel " yesterday week sur- 
passed expectation. If we uo not dwell on every 
chorus — whether in the first act, that of u The 
Plague*," or the second, that of the '* Song of 
Moses," the two inakiog the most marvel Ions 
piece of patchwork in being — it is became we 
will not weary by reiteration. One point, how- 
ever, must be insisted on. It having been, of 
course, impossible lr> rehearse the entire music of 
the three concerts, thi« day fortnight Signor Costa 
wisely restricted himself to the most salient ami 
interesting purtiouaof '* Israel," leaving untouched 
those Choruses in Handel’s Sacred Jewish Orato- 
nui — which are nof Handel's own — the dry and 
.vbolaatic pages, which he pillagrd from the 
church books of the Italians of the seventeenth 
and eighteenth centuries. Yet, strange though 
true, the grave, not to say tiresome, choruses in 
question, through which nothing but strict singing 
in time and tune could carry the ringers, were 
rendered as perfectly, with little exception, by 
the composite mass of choristers as the “ llail- 
stono Chorus" or “The Horse and his Rider." 
The progress in execution which this armies must 
strike every musical thinker. He ncc*i not now 
despair, except he lie stricken in years, of henr- 
ing the gratia compositions of Palestrina executed 
on the grandest scale, in England, as unimpeach- 
able as they were in the CapeUa Paolina , for 
which they were written. This u Israel " perfor- 
mance has, more than ever, convinced us that I 
there is nothing to which England may not aspire, | 



so far as precision and sentiment in the highest 
musical execution are concerned. The “Hailstone 
Chorus " was. of course, encored : though a dozen 
choruses equally merited the distinction : so was 
the duel. “ The Lord is a Man of War," given by 
Signor Bcllctti and Mr. Web ; so w as Air. Sims 
Reeves, in his fcrutnmi “ The Enemy said." The 
other solo singers were Madame Xovello, Mile. 
I^emim-ns Sherrington and Miss Dolby. More 
triumphantly a festival could not have been 
brought loan end. Should the Crystal Palace, 
the Sacred Harmonic Society, and Signor Costa j 
last — for under any other conductor whom we 
have ever known mnrt such a seem* have become 
one of hnptdeas confusion — there can lie no rea- 
son why, on some future day, it may not be re- 
peated’; and, though not as a centenary perfor- 
mance, no doubt with reference to Handef. rince 
he alone among composers is equal to fill bo vast 
an arena. 

A won! or two might be added regarding the 
Handel relics, the MSS. from Her Majesty' '* li- 
brary and M, Scheelcher’s collection, the portrait 
engraving* of the composer's assistants or contem- 
porary artists, the battered old harpsichord _ on 
which he used to play, exhibited at the tropical 
end of the building. " But there, albeit treasures, 
hare most, if not all, of them been already seen, 
desrritwd, and commented on. No want, hy the 
way, has there hern of revival and disinterment of 
Handel relics elsewhere than in the Crystal Pal- 
ace — to name but two. the Saxon composer's ped- 
igree, printed on a brood sheet, under the auspi- 
ces of I)r. Chrv sandcr, and “ Handel receiving 
the Laurel from’ Apollo.” an anonymous English 
poem, date 1724. a new edition ot which, under j 
the care of the same indefatigable editor, has 
been given out from the Leiprie press. There is 
no more chance of coming to the end of memori- 
als. glosses, illustrations in Handel's than there is 
in Shakespeare's care. 

That which went on in the garden after the 
performances were over, must not be wholly 
overlooked. Some of Handel’s music was played 
— such as his M Firework Music." u Water Music," 

Sic. — by a powerful military band. There are 
enough of “ tunes " in the Giant’s works to fur- 
nish out programmes for a rear, not a work. — »«■ 
settee, hnvrrers, marches, (in particular, remember- 
ing the one from “ Abides "), minuets (foremost 
among which is the well-known movement from 
** Ariadne," so dear tn the aristocratic bear-leader 
in '* She stoops to cominer "). (naming 

especially that from “ A leina ”). Even this wind 
music in the open air, though, natural enough, it 
passed unpereeived by the larger number of the 
audience, who were unable “ to eat more." after a 
banquet so royal as that on which they had been 
feasting, spoke with a trumpet’s voire to the ama- 
zing fertility and variety of the master ; whose 
huge mass of opera music, (let it be noted in con- 
tinuation), was not drawn on throughout the 
week. This, if At promoters of the Handel 
College really dcrire earnestly to do something in 
illustration of the comparer, is a field^ which it 
were wire for them to work in, if only in discreet 
avoidance of romparison. — On Wednesday nnd , 
Frklav, we perceive, the choristers, after the Or- 
atorio was over, chose to sing one body after 
another — idyl-fashion — in the open air, thus geni- 
ally winding up the most splendid musical week 
that London has ever seen. 

Fran Uia Mrefcwl World. July 2. 

To «ny that the ]»orfonnaoie of Israel in Egypt 
was the grandest and most powerful ever heard, 
it to say no more than what was anticipated by 
every one, from the picked and gigantic for e* 
under the direction of Mr. Costa's baton, and the 
immense pains taken to arrive at the best result*. 
Never was so mighty a phalanx seen, so obedient 
to the dictates of ’» slender wand. Tie voices 
were a* one voice, that gave music in thunder, 
and spoke with one will. Once or twice, indeed 
— where the fugues in double chorus, or eight 
parts, were more than usually complicated nnd 
elaborate— the execution wa* hardly irreproacha- 
ble, and the ear was not perfectly gratified. 
Here, however, end all exception*, 'llie rot is 
praise, and of the very highest. It would be next 
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to impossible to decide which section of tl»e grand 
choir was must entitled to eulogy. Now the so- 

pranos put in their claim ; the altos now ; again , 

the tenor* spoke tor favor ; and anon the buses j neM ‘ n *"k>ng up ifae points. The opening ol this 
pleaded for supremacy. As might have been | c ^ lani, > M Iby by day wc magnify Thee," moreover, 
guessed, the greatest effect was produced in the ' u ,0 disconcert in some men- 



choir— and "We worship Thy name ever, world 
without end ” — a fivr-part fugue, written with won- 
derful c!eurne»s, imt demanding tlie utmost pcompt- 



cborusca, •• lie spoke the word.**’ and ** He gave 
them hailstone*,** the last Wing encored. We are 
not going to specify all the grand point* in the 
choral performances of Israel in Egypt. Indeed 
they may be said to have commenced with the 
first chorus, and terminated with “ The hone 
and his rider.** 

The solo displays, a* far as possible, went hand 
in hand with tue rbnraL Mr. -Sims Reeve* sang 



sure both the witgers and the trumpeter*. at the head 
of the latter being Mr. T. Harper, whose playing in 
the has* solo, " Thon art the King of Glory,” and 
elsewhere, was the theme of universal praise. All 
the rest was superb, and most superb of all “ To 
The* Cherubim and Seraphim continually do cry,” 
which stands only second to the - Hallelujah,' ” al- 
though mnrti lew extended in plan and much te*a 
elaborate in detail than that hicom|«rah!e piece. The 
effort of the passage m which the measured and ma- 



trauscendcntly. He literally surpassed himaelE E I** 1 * *f n, 1 cnc *, " Holy, holy, holy. Lord God of Ka- 

IIL .. 'll. . I — L-ji. .. I booth, alternately gireo hy altos, trehks, and baaaes, 

U mingled with the incessant reiteration of the phnwe 



His execution of “ The enemy said ” was the 
great vocal feat of the Festival. It even went 
Devon*] " Sound an alarm,’* in J tula* Afacralrrus. 
Madame Clara Novello sang splendidly ; Mias 
Dolby wun golden opinion* uy her chaste and 
expressive tinging ? and Madame Le rumen* Sher- 
rington, in the duet with Madame Clara Novello, 
her only performance of the day, was perfect in 
every way. Signor Bellelli and Mr. Weiss arc 
no leas entitled to a strong word of commenda- 
tion for their powerful vocal aid. more particular- 
ly tn^tlic popular duel* ** The Lord is a man of 
war," which they declaimed with such stentorian 
long*, a* to elicit a I oval and general encore. 

Wu may state, in condudon, lluit the National 
Anthem was performed bv the full choir and 
nrinripal*, before and after the performance, 
M.id.ioic Clara Novello taking the solos; that the 
members of the Royal Family were enthusiasti- 
cally cheered on their entrance, and at their de- 
parture ; and that, when all was over, a cry arose 
of** Costa” from tb« mighty multitude; and that 
the zealous and indefatigable conductor came for- 
ward to make his acknowledgments, and was re- 
ceived with deafening acclamation*. 

I from lbs TIbms J 

Second Day. 

That the Dettingcn " Te Deui u ” would prove at- 
tractive we predicted all along; and after the mag- 
nificent performance of yealoniay *rarrelv a doubt 
can remain that it i« one of the most efferttrt. no Ism 
than masterly of flan k'!’* tiuinbcrle-* production*. 
The fifth and last setting of tho •* Tr Drum Ijaiula- 
miu," the Dcttingen unttem, is, ]*riiaps, the noblest 
piece of 1‘rotosiaut church music extant, and derives 
aspocial interest from die fact of iu Laving b*rn 
written to commemorate the last occasion recorded in 
history of an English king commanding an army in 
the wi It seems probable Uiot llandcl composed 
it, uot to order, but in compUsMBt to hi* steady 
patron, George If., inasmuch a» it wa* begun (July, 
1743) almost immediately after the. news of the vic- 
tory hmi arrived, and completed before III* Majesty's 
return to England. The general style of tin* “ Te 
Damn ” pr*-uu a felicitous blending uf the heroic 
and devotional ; military instrument* are allotted a 
prominent position in the score, and the warlike and 
religious aspirations go everywhere hand in hand. Iu 
short, it U just what f thanksgiving for victory should 
b«. mid may bo cited as one of the many example* 
of Hoadd's extraordinary power of identify big him- 
self with the suhjcct lie had to treat, That hiidd of 
the theme* of the choruses were borrowed from a 
forgotten anthem by Francisco l.'rio (a Venetian 
composer of the |?th century) detracts nothing from 
the merit of Handel, who, like Slinkspeam, turned 
everything ho touched into gold. Tho evidence of 
genius is manifest from the Unit chorus, “ Wo praise 
Thee, (J God, we acknowledge Thee to te the Lord,” 
to the last, " O laird, in Thee have 1 trusted, let me 
uever te confoandeJ ’’—either of which is fully 
worthy to occupy a con-pintoo* place in anr worx 
of the composer. The Dettitigcn •• Te Ik am ” whs 
a wise choice on the part of the Festival Committee, 
not only on account of it* intrinsic nmrical excel- 
lence, but liceaqso, just now, it is admirably suited to 
the temper uf the time*. The executants seemed to 
bo conscious of this, if we may judge by the enthu- 
siasm with which they pei formed their task*. The 
anthem made a profound impression, and no womler, 
for, often a* it ha* boon given in this country, no pro- 
viou* essay can bear tho slightest comparison with 
Uw! present truly grand performance. Tho oulv iti- 
stanivs of nnstcsuiilWM exhibited by the multitude of 
singers and players were in 14 Thou didst open the 
kingdom of Heaven a florid and difficult chorus, 
which might give some trouble even to an ordinary 



(*° essentially HandtdiaaJ “continually do 07,” 
wm nothing less than astounding, the derision and 
sharpness with which either point wa* delineated 
being u* remarkable a* the dignity and grandeur of 
the whole in combination. The semichoru* for altos, 
tenors, and basses, •' Thou sittest at the right hand 
of God,” wa* sung with exquisite delicacy, and af- 
forded particular occasion to note the strength and 
efficiency of the "alto” department, ususllv the 
least satisfactory in the choral orchestra, Here the 
improvement on the festival of 1857 is nndeniablo. 
The division into male and female voire* (contraltos 
and «lto» |, and the admixture of boys from the c*. 
t bed ml choirs, is a manifest advantage where Handel 
i* concerned. In modem composition* the contralto 
or second soprano almost invariably suffices ; but in 
Handel • oratorio* and rhnrrh music tin; co-operation 
of the male alio i* indispensable. The solo* in the 
“Te Ik am ” were entrusted to Signor Bellrtti. who 



was a signal triumph for good taste. The execution, 
it is true, wa* so perfect mat whatever the great tuu- 
sictnn had imagined wa* thoroughly realized ; Imt 
this, while conferring distinction on (lie performers, 
vocal and instrumental, look nothing from the credit 
due to a vast assembly ready to admire and able to 
appreciate music wherein the highest and purest cud* 
of an ore attained. The oratono of 60x0*011, which 
came immediately after T he Messiah, a* Saul came 
immediately before Imtri iu E'jypt, and aland* much 
in the same relation to The Messiah a* Sari to Israel, 
was taxed for some of the most attractive feature* in 
the miscellaneous part. The magnificent chorus, 
*■ Fix'd In hi* everlasting seat " — in which Israelites 
and Philistines contend for the supremacy of their re- 
spective deities, and the jubilant hymo, “ Let their 
celestial concert* all unite,” constituted the Alpha 
and (Jmcga of this rare selection. Both were grand- 
ly executed, and hoth created an uomistakcabk im- 
pression- Tbo solo pieces were not less Imppy. ” Re- 
turn, O God of host* ” — a song for contralto, evident- 
ly modelled on the plan of “ lie wo* despised ’* 
(Messiah) — wa* given to perfection by Min Dolby, 
whose reading was n* chaste a* her vocalization was 
correct ; and the effect wa* enhanced by tbo em- 
phatic delivery of the chorus. "To dust His glory 
they would treud,” which forms an inseparable pen- 
dant to the air. Another encore was obtained by 
" Let the bright Seraphim,” in which it was not easy 
tn deride whether to award tiie palm to Madame 
Novello, the ringer, or to Mr. Harper, whose execu- 
tion uf the very difficult accompaniment for the truin- 
pat surpassed even whnt was remembered of his 
father, renowned at one time as the greatest perform- 
er on tbo instrument. While recording the success 
of " Let the bright Seraphim,” however, wo must 
protest against the custom of omitting the repetition 
of the first part, and equally against the prolongation 



ddivered them all in a most artistic manner, pspreiul- | nf the cadence for voice and trumpet, which, if not of 
it dwtinguishing himself in the prayer, ” Vouchsafe, comparatively modern origin, is more likely the work 
U Lxird, to keep a* this day without sin,” evidently of one of Handel's copyist* than of llandcl himself, 
the rnmrcc whrtico MendetMohn derived that pathetic In one instance the design of the composer is fiiwtro- 
msptration, O God have merer," in St. Patti — j ted, iti the otter the purity of he* text is injured. 
Identity or key being accompanied by similarity in After ail there fine pieces one might have thought a 
style and expression that could not )Kia*iblr Ixavo I long selrtiion from Judas Mat \-ri tens superfluous. 
te«n accidental. To conclude, the Dcctingrn “ Te Not so the audience, The lint chum*, " O Father, 
Ikum tens U unquestionable sucres* ; and though whore Almighty power," was somewhat grave under 
we might feci disposed to qnarrel with Mr. Costa for I the ri renmatenrea ; Imt fte famous war-song of Ju- 
certam litertit* taken with the score la* for example : da*. " Sound an alarm,” preceded l*v the recitative 
when he add** hsua, where Handel did not intend " M ••• *■'•■ • 

°ne— in the svmphony at tlie end «»f the chortu, 

” Thou siftewt at the right haml of God,” we 
cannot but tliank hitu heartily for to tine an execu- 
tion of a comporilkm which’, frequently a* it has 
teen heard, has never till now been given with a de- 
gree of correctness and effect at all proportionate to 
iu excellence. 



' Mr anus ! ” and followed Iit the stirring chorus, 
*' We hear, wc hear,” creatcq a now excitement. 
Perhaps no Other singer titan Mr. 81ms Reeves could 
have raitel such nttlhaslnsm at so late an hour, and 
after a feast of music ample and varied enough to 
satiate the moat exorbitant appetite , Imt there was 
a vigor, fire, and animation in his performance which 
nothing could resist ; and, however unwilling, Mr. 
Coal a was obliged, in the end, to yield to the general 
desire, nnd repeat the air and chorus. “ From 
migtiiy Kings.” hy Madame Novella ; tlie duet, “ O, 
rhxm a» 7"J” ”, • never, never how we down ” (Madame Ruderwlorff 

v p " ' i S» -™>-. "W. worship (in.t,’ an ,i God ,U, '• 
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Onr correspondent. “ On« of the Choir,” who, ob- 
jecting to applfliue at concerts of sacred music, ap- 
imrrntly entertains a notiou that tliime who uttond 



unfi'ignod heartiness. One piece after another whs 
heard with rapture and applaudcu with enthusiasm. 
A happier selection could not have been made, fotir 
of tho richest oratorios — Belshazzar, Sari, Samson, 
and Judas AftuxaUtus— respectively contriliutiug some 
of their choicost treasure*. From Belshazzar, (com- 
posed two yean* later than tlie The Messiah) we had 
the long accompanied recitative “ Rejoice rev exmn- 
trvmen” (well declaimed hy Mr. Weiss), in’ which 
Daniel expounds to the people Isaiah’s prophecy of 
deliverance, followed by tne very fine chorit«, " sing, 
O ye heavens ; for the Ixird hath done it," termina- 
ting with the " Hallelujah 1— Amen," to which duo 
tribute was paid in the report of Satnnlay'g rchvnntnl. 
Never, perhaps, wa* this churns beater executad, 
never moro warmly received. From Said (an ora- 
torio which directly preceded Israel m Egypt) two 
masterpieces were chosen : the chorus, " Eitvy ! el- 
dest-born of hell I a masterpiece of profound cx- 
nrrssion and elaborate treatment, nnd the Dead 
March which precedes David’s lamentation for the 
deaths of Snql and Jonathan— a masterpiece of unaf- 
fected simplicity. That tho last — in spite of (or pos- 
sibly in consequence of) die imitation of cannon, so 
sealouriy accomplished by Mr, Chipp on those gi- 
gantic drum* — should elicit a unanimous encore wu 
not at all surprising ; it is a march familiarly known 
to the whole world of musicians ami amateurs, and 
calculated to enlist tbo sympathies (for very different 
renson*) both of the iuiiiutcd and uninitiated. But 
that the same honor should he paid, ami with equal 
unanimity, to the choral apostrophe to “ Envy/’ *«t 
by Handel in one of bis severest as suhlimcst inoods. 



item of which is moro perennial or the popularity 
more universal — brought to a termination with nndl- 
minished brilliancy one of the mo*t varied and inte- 
restintr performance* of snored marie ever listened 
to. Tte tecinning was worthy of the end ; the trio 
was admirably given hy the three ladie* already 
named ; the semi-eborus (of female voices) was 
charming in its brightness and purity of intonation ; 
and the full chorus wa* overpowering. Thu* another 
martini piece. — a song of triumph, — made a suitable 
el i max 10 a concert which had set out with a thanks- 
giving for victory. 



Motart— Child »nd Bun. 

(Continual Don p*f* 18S). 

No. *2. 

Afosart the elder to ,lf. Hagmamr. 

The Hague, Ifteember 12, 1789. 

Alas I our dear Wolfgang has had an equally 
sharp attack. A high fever ha* reduced him to an 
equally wretched state for several weeks. Fatirnce I 
what God sends must te accepted. J can do noth- 
ing at present, but until his strength allow him to 
travel. There i* no need to trouble alxmt the ex- 
pense. The devil may take the money, so that ho 
leaves us our bonca ! Without altogether a special 
grace from God, ray children could never bavu sur- 
mounted these two serious illnesses, nnd wc could 
not bare borne up through these throe mortal months. 
I'ruy have said, m soon as possible, ten masses in 
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out behalf. The illness of oar children hu greatly 
afflicted ill oar friends ; who these friends have been 
I emild not enumerate, for you would take me for a 
braggart. 

Although during our stay at Amsterdam all public 
amusements were strictly' interdicted on account of 
the fast, we were authorised to give two concerts, 
because (these are die terms of the pious decision 
given on the matter,) the knowledge of the marvels 
which God is working through my children redounds 
to the glory of the Lord. Nothing accordingly was 
plajed but the instrumental music of Wolfgang. 

No. 23. 

T he Same to the Same, 

Pant, Mag 16 , 1766 . 

After not writing to too for a long time, and only 
•npplvlng you with intelligence of us through friends, 
1 in take ap the pen. 

Wo returned from Amsterdam to the Hague on 
the I nil of March, for the anniversary ot the Prince 
of Orange, and there oar little composer was reques- 
ted to write six sonatas for the piano, with violin ac- 
companiment, for the Princess of Nassau Weilbttrg. 
They were engraved forthwith. In addition to this 
we have had to compose something for the Prince's 
coo cm, besides airs for the Pr i nces * , 4c. I tend you 
all these things, and, smoog others, variations which 
Wolfgang haid to write all in a hurry — first on an air 
composed for the coming of age and installation of 
the prince ; and secondly, on a melody which ia 
Holland everybody sing*, hums, or whistles. They 
are mere trifles. You will And, also, my instruction 
hook for the violin in the Dutch language. It was 
translated to do me honor, dedicated and presented 
to the prince on the celebration of his installation. 
The edition isa very fine one; tbeeditor (from Haar- 
lem) came and presented it to me in the most re- 
spectful manner, accompanied hy the organist, who 
invited Wolfgang to come and play the celebrated 
Haarlem organ, which he accordingly did the neat 
day. This organ is a superb instrument, with sixty- 
eight stops ; It is entirely of tin. In this damp coun- 
try wood will not last. 

Wc made an excursion to Malincs, where we found 
oor old acquaintance the archbishop, and a lodging 
all prepared, through the attention of our friend 
Grimm. 

To return just now straight to Salzburg would be 
too hard a matter for my children and for my purer. 
More than one will have to contribute to our expen- 
ses who little suspect it at this moment. 

No. 24. 

The Same to the Same. 

Pint, Jane 9, 1 766. 

Next week we shall return to Versailles, where 
twelve days ago we spent four entire days. We had 
the honor of receiving in our bouse the hereditary 
Prinre of Brunswick. He is a very agreeable mao, 
an amiable ami handsome gentleman ; immediately 
on his entrance be asked me if I was the author uf 
the violin method. 

No. 25. 

The Same to the Saw. 

Munich , AorviSi iber 19, I766-* 

We stayed four weeks at Lyon*. We did not 
enter Geneva, which was in a great state of agita- 
tion. At Lausanne it was our intention to stay only 
a few hoars, bat alighting from the coach wc found 
die servants of Prince Louis of Wurtcmberg, who in- 
vited me to remain fire davs. The prince accom- 
panied us to the coach, ami there I was obliged, 
being already stowed in my place, to promise, os 1 
shook hands with him. that 1 would write to him 
often and give him an iiccount of how mutter* stood 
with us. 1 will not here impart to you all the reflec- 
tions which suggested them selves to me on the di- 
versity of opinion which i* the result of the weakueaa 
of the human mind. From Lausanne we went to 
Heme, where wo stayed a week, then to Zurich for a 
fortnight. This last stay was rendered very agreea- 
ble hy theproawice of two snraas, MM. Gcasncr ; but, 
on tlic other hand, our parting was painful. We ear- 
ned away with ns valuable memorials of their friend- 
ship. Thence through Winterthnrn to Schaffhanseu, 
with another agreeable stay for four davs. Thence 
to PonnuMchingcn- The prince received us with ex- 
traordinary graciousness. There was no necessity to 
announce our arrival. We were being looked foe 
with impstienco, and the musical director, Counsel- 
lor Martclli, came directly to bid us welcome and in- 
vite us. We stared there twelve davs. Every even- 
ing from live to nine there was music, and each time 
new. Had not the season been so far advanced we 
should not have been allowed to depart. The prince 
gave me twentv-four hum. and a diamond ring to 
each of my children. 11c shed tears in bidding us 



adieu, and all of as were in tears. He also begged 
that 1 would write to him often. We then took leave 
and passed through Moskirschcn, Ulm, GUnxbotirg 
and Dillingrn, where we stayed two days, bringing 
away two rings, prevent* from the prince. The day 
lie fore ve*unlay we reached this place. Yesterday 
we paid a visit to the Elector during hi* dinner. He 
gave n* a gracious reception. Wolfgang had inline- j 
dialcly to compose, at a comer of the prince's own 
table, a piece the first hars of which the Elector sang j 
him. After dinner be was made to nlay it in the | 
prince's closet. The astonishment of every one at 1 
seeing and hearing all this may be easily conceived, j 

No. x6. 

T he Same to the Same. 

,1/iuiVA, AWAr, 22, 1766. ] 

It is of importance that at home I should hare a 
mode of life suitable to my children. God (that God 
who is so good to me notwithstanding mv evil dispo- I 
sltion) ha* bestowed on mv children uifrnta which, | 
leaving paternal duty out of the question, would im- 
pel me to sacrifice everything for tbeir education. 
Every moment lost hy me is lost fur ever, and if ever 
I have felt how precious is time in the season of 
youth, it U at the present moment. You know my 
children ore accustomed to work. Should they lie 
able to find any excuse for self-neglect or the habit of 
idleness in the existence of outward hindrances with 
respect to lodging* or anything else, the whole of my 
edifice would crumble. * Habit is an iron road, and 
you are not unaware yourself how much Wolfgang 
has to Irarn. Now who can say what is in store for 
us at Salzhonrg ! May we not perhaps be received 
in such wise that we may quickly again take ap oar 
traveller's staff t I shall at least have brou gh t my 
children bark, with God's assistance, to their native 
land. Should they not be wanted I shall have done 
my duty. They shall not, however, be had for noth- 
ing.t 

No. 27. 

Vienna, September 22, 1767-1 

I have nothing as vet to inform you of, unless it 
be that we are well. ^Thank God I and this alone I* 
worth the postage , 

Haase's opera ia veer fine, but the singer* are not 
worth much. Signor Tibaldi is the tenor ; Signora 
Rnucini, from Vienna, is the best contralto here; 
prims donna Signora Deiberin, daughter of the Vi- 
ennese violinist, attached ts the Imperial musical 
corps. The dsnn* are nerfort. The principal per- 
sonage is the celebrated Ve*tris. 

Her Imperial Highness, the Princess Josepha, lie- 
trot lied to the King of Naples, has just been seized 
with small p»ox, which makes a hitch in our reckon- 
ing, and prevents our playing at the court for the 
present. 

No. 28. 

The Same to the Same. 

October 17. 

The rnval betrothed one is henceforward the be- 
trothed of the celestial bridegroom. 

Forget not to pray for us, for did not God watch 
over ns wc should be' in the worn possible plight, as 
you will learn in his good time. 

No. 29. 

The Same, to the Same . 

Oimiu, NmHmhtr 10, 1767. 

Te Donm laudaraus. Wolfgangwl has happily 
triumphed over the small-pox. Where f At Olmiitz. 
At wIkmc house ! At the residence of His Excel- 
lency Count Podstat*ky. 

You will easily conceive the commotion which 
reigned in Vienna after the death of the princess; 
but I have to relate matters to yon which only con- 
cern ourselves, and which will show v«u how Divine 
Providence connects one thing witn another, and 
how in resigning ourselves entirely to its guidance, 
we cannot fail in our destiny. 

A son of our host in Vienna caught the smallpox 
ju*t as we arrived, so wc learnt a few days later. In 
rain 1 sought with all haste another lodging. Every- 
where you Iward uf nothiug but the small-pox. Nine 
children out of ten soiled with it died. You may 
imagine my anguish. I could not sleep of nights, 
and in the clay my wife had not an instant's repose. 
Immediately after the death of the princess I deter- 
mined to proceed to Moravia, and there await the 
end of the first period of mourning ; hut we were not 
allowed to depart, Iroause the Emperor frequently 
spoke of uj, and had the wish taken nim to see os, it 
had been vexing that we should have been absent. 
But directly the Archduchess eras seized, I was no 
longer to be detained by anything ; I could scarcely 
tarry till then to tear Wolfgang away from tho 
thoroughly tainted air of Vienna. We repaired with 



all haste to Briinn, where I awaited with mv child, 
Count von Kchrattenbach and the Countess Dcrbcrs- 
teiu. But 1 was inwardly impelled, by ] know not 
what |>ower, which I could not resist, to go on to 
Olmiitz, and put off the concert till our return to 
Brunn. The Count consented to this. 

Immediately on our arrival Wolfgang fell ill. I 
sought out the dean of the cathedral, Count Pods- 
tud-kv, who is a canon of Snlzbourg. Scarcely had 
I mentioned Wolfgang's illness, and my fear that it 
was the small-pox, than he preared us lo come and 
lodge with him, saving that he was in no way afraid 
of that disease. He gave his orders to his steward, 
and sent us a doctor. Accordingly we alighted at 
tho deanery ; the disease declared itself. It was tha 
small-pox. 

• Ther bad Ml Puis cm Um 7Ui «T July, sad bad .Ujed s 
fbrtetgbt si Dtjou, »h»r» tbe Prince of Cond*. bolding tbo 
fUU* of Burgundy, had InrlUil tbraa to taka Uifdr roaldstw*. 

t The Mcwart family remained quMly at ftaliioarjr timing 
more Uian a year. Hollgang derrrted his Ware to a snurhlag 
study of Email u*l Bach. Itaudal. liana*, sod or Um boat Italian 

J Mfaart eemmonetd a fburlb tour with bis wife, bis ms, 
•ed his daughter. Ha set out Worn Vienna ou tbo 11th S«p- 
totnbor, 1767, and returned In Deremtwr, 17W, lo Bahbourg. 

(To bo continued.) 



Music in New Orleans. 

(From the Pirayune.) 

We have another instance of the gross ignorance, 
or else the willful perristenw in misrepresentation, 
which characterizea the New York press, when 
speaking of the opera in what they so flippantly coll 
“the province*. ’ by which they'profc** to mean 
Boston, Philadelphia, St. Louis and New Orleans. 
One of them, a few days ago, alluding to M the popu- 
larity of the opera " m New York, and the “ conse- 
quent progress of musical taste," said that this popu- 
larity and this progress “ sre not confined to the me- 
tropolis.'' This astute and lofty critic added what 
follows : 

“Tbe provincial campaigns last season proved that 
it has extended throughout the country, and penetra- 
ted from the thoree of the Atlantic to tie la ml* of the 
Mimieeippi. It appears, too, that the provincial city 
wherein tbe most advanced taste and appreciation of 
musical matters has been observed is St. Louie, 
where there was the most hearty and cordial support 
of the opera, and a discriminating opinion of the 
merit* of lire artists." 

Can it be possible that the writer of that paragraph 
is ignorant of the fact that years before the journal 
in which he write* was thought of, for years before 
anv one of tbe theatres or ojwra houses, in all the 
cities he has named, were built, there has been a reg- 
ular first class opera bouse in New Orleans, open 
from November till Mav, inclusive, and in which a 
good standard company Itaie pet formed all the ope- 
ras, aa fast as thev have Iron produced, within that 
time, by Kfwsjni, ftellini. Meverlwer, A niter, llaldvy, 
Bnieldfra, Donizetti, Verdi, Adam, and other contem- 
porary composers, together with the master work* of 
Mozart ? 

While itinerating companies have been going from 
place to place, New York included, giving short and 
fitful seasons, nf a few weeks duration, at extrava- 
gant prices, at Castle Gardens, Astor Flares, Broad- 
ways, Niblo’s Gardens, and Academic*, with ques- 
tionable satisfaction to the puMir, and almost uni- 
versa! loss to the managers, the Theatre d’Orieans, 
here, has Iron pursuing " tbe even tenor of iu> way," 
with a double company of artistes, both in grand and 
comic opera, besides a full comedy, tragedy and vau- 
deville cor;>s. At this moment tliere is in course of 
erection here an opera house, which, when completed, 
will vie with the hrst m the world, in every respect, 
and for which a company is now forming, iu every 
department of the opera and the drama— a regular, 
not a peripatetic company — that will compare favo- 
rably with any " the ‘Metropolis," that so vaunt* 
itsw, ever saw". 

Some of the singers whom New York audience* 
have shown great delight in bearing, and whom New 
York critic* have praised without stint, have been 
stock singers in the theatre we have named. Among 
these we may nameMme. Derr&s and Mme. Colson, 
of whom New York never heard, until they had made 
a Paris and New Orleans reputation, and we could 
name many celebrated French ami Italian singers, 
who had made tlieir mark here, before “ the metro- 
polis " hsd an opportunity of hearing them. The 
chef d 'orchestra of our Opera, Engine Provost, came 
from Pari* to this city more titan twenty-five your* 
ago, with a reputation not only as a musical runduo- 
tor, hut as a composer, that was enviably hfah, “d 
that he ha* maintained to thia day and main- 
tains. t 

The writer wo have quoted tells in an amusingly 
easy going style of the popularity of the ! 
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! the progress of musical taste penetrating from tli« 

I *bores of the Atlantic, (that is, of Manhattan Island) 
to the banka of the Mississippi : and cite* ottr sister 
city of 8t- Ijiu'is a* displaying the most admired taste 
and appreciation o< mnsiral matter* , and (tiring thr 
moat hearty and cordial support of the opera, and 
i discrimination as to the merits of artists, thnt is, with 
! the exrrptfon of New York. 

Now to any intelligent sojourner for a sea«on in 
New Orleans w* ran, with the utmost confidence, ap- 
peal to corroborate our arerment that there i" no 
other city of the Union where there is so marked a 
taste for, and so enlightened an appreciation of, 
i music, m this. In proportion to our popnlntion, 
there are more well educated musicians, professional 
and amateur, better rocalista, instrumentalists and 
teacher*, than in any other city of the Union. Wc 
hare a Classic Music Society here, rompoteil of pro- 
fessional and amateur artists and of musical ennnnU- 
senr*. who perform the loftiest romhotittons of the 
great master* folly canal to any, and far superior to 
some of the lioasted Philharmonics, and other so- 
' deties, so equivocally supported in “ the inetrojtfdis.” 



Ulnsir ^broak. 



London. 

The excitement of this Handel rime, we under- 
stand, is to be prolonged elsewhere in I^ondnn than 
| in the Crystal Palace. The promoter* of the Handel 
I College, not long ago announced as in contempla- 
tion, meditate, m a commencing appeal to the public, 
a performance on tbe largest scale in her J/ojnafy'* 
Theatre ; tn which it U more than possible that Mad- 
ame Goldschmidt will lend an aid by singing. They 
intend also, it is *atd, to organize a scries of similar 
performances in the principal pTnrincinl towns. 

There i* only one musical event to he dwelt on 
this week ; all other minor performances (be they 
ever s*> superior) dwindling into insignificance before 
the glory of the Sydenham Festival. Yet a concert 
or two must not be altogether pn*red over. .1/. 
ffifUt SWtiml forital (given ye s ter d ay week) waa 
equal to its predecessor. The Harp Sana fri, as it ha* 
been fantastically railed, of Beethoven, Op. 29. No. 
I,— -the Chromatic Fontana and Fugue, of Bach, in 
11 minor. — and the Scherzo and Finrtlr from Wehcrfo 
Samira in A flat, — were only a part of the attmrtiona 
of the rooming : and were all •' rsrj#**f” (the verh, 
nevertheless. is a trifle affected | with as much feeling 
aa finish. Ben idea this, Mrt. Andtnum baa taken her 
annual benefit ; and that pleasant miupowr of light 
Italian miuir, Signor Gtmpnna, has received his 
friend*. Of some of this gentlemnn'* newest roinpo- 
Bilious we bare a word to *av when martrr* shall 
have subsided. Afr. // Iytlir't filer ami Madrigal 
Choir, ton. waa " tip and doing '* the night before last. 
The opera-houses have hcen crowded, principally by 
visitors from the province*,— our foreign friend* (as 
ha* been elsewhere raid) not haring cared to come 
orer. 

Madame Mmlan -Carvalho ha* arrived in London. 
— jf/Acaivuw, June 25. 

(ftnos the AU.ni«.-um, July 2.) 

CovcmaT* or twk Wbkk. — A fter the excitement 
of last week, a lull in music might naturally have 
been expected daring the present one. Nothing of 
the kind, however, has hcen tbo case. A livelier con- 
cert week than the one concluded to-day rarely comes 
round in London. Possibly after this the storm of 
music may begin to abate. Yet there has not been 
much to call for separate notice. To begin with the 
live concert* of Monday. The three in the morning 
were given by that fashionable pianist. M. fUummthal, 
by those estimable professors. Madame Ftauana snd 
Here A'sA* conjointly, and by J f. Horace Pouuard, a 
violinist of some merit, lew known than the abovr. 
In the evening the last Papnfnr Onref for the season 
was made up of master-pices* of classical miuir, ex- 
ecuted by no worse nrtista than Miss A. Goddard, 
Mr. Sim* Reeves and Mr. Santley, Herr Joachim 
and Signor Piatti. Older and nior* harknied H» 
point of programme tbe fifth Philharmonic Concert 
coaid hardly have been, with Madame Schumann aa 
ao/o player in Beethoven’* G major Concerto, nnd 
Miss L. Pyne and Madame Caillag a* singers. The 
long suffering of an Knglish pnhlic ha* hardly ever 
been more signallv displayed thitn in the c*»e of this 
same Philharmonic Society, once the glory of Great 
Britain. If it* directors, by their present apathetic 
proceedings— curious as an oaallation after their dis- 
tracted attempt to force on this country the vagaries 
of voung Germany— succeed in utterly destroying it, 
no blame can, assuredly, be laid at the door of Brit- 
ish forbearance. 



The " hist subscription concert ** of the Unco/ A*- 
•orialitm, given on Wednesday evening, wit adver- 
tised ns in aid of ihe funds of the Handel College, 
the* amounting to tbe first move made by the promo- 
ter* of that establishment. 

As a choir, the f aro/ Arroriatiom h&« some very 
fre«h and tuneful voices ; but they sing undecidedly*: 
nor can it fu? otherwise umlcr nch CMldw change 
of rondartor*. Mr. Benedict being compelled this 
■muon to delegate his duties now io Itcrr Gold- 
schmidt, now to Mr. C. Horaley. Thera were some 
good things at this concert : a romance for the violin 
hy Beethoven, played to perfection by Herr Jonehim ; 
some clever ringing by Mile. Artnt, who, with that 
voice and execution of hers, oqght to hernme more 
thnnnolocr — n firM-claw — singer; and a meritori- 
ously Mcadr rendering of the dancing shadow song 
from M. Meyerbeer’* new opera hy Madame Lcm- 
roi*n*-Sbcrrington. It lose* meaning, though, hy the 
atwenre of the glimmer and gloom the the stage. 

On Thursday, Xi M. Isfarl and F.ngrl gave a 
chamber concert in company," the programme of which 
comprised one of those drawing-room ojwrettaa which 
of late have he come the fashion in Pari*. Madame 
/.euoh.-fls- Sherrington, too, took her benefit ; al*o Mitt 
Armttraag: and M. Halle gave the last of his choice 
and alt nut ire Peril fair. 

The JVinrsf ITarW, in eonclnding it* notice of tbe 
’’Monday Popular Cua certs," traces back their his- 
tory. as follows : 

The idoa soems first to have originated in the eoriv 
pari of December, 1857, whau thti Cattle Show visi- 
tor* were regaled with concert* of no higher preten- 
sion* than those formerly projected by Mr. Stammer* 
at Exeter Hail, although supported r>y artUu of the 
first ability. To Mias Araliella Goddard are we in- 
debted for the first infusion of the classical element 
in the shape of Mozart’s Air Farit, which was so 
well received as to jastifv the idea that it was not 
necessary to dosa the public with trivialities and com- 
monplaces, as they were capable of appreciating bet 
rer things, ami *o at length a classical series was in- 
augurated on Febrnarv 14th. 1848. by an entire pro- 
gramme of Mendelssohn : February 21 *4 and March 
9th were allotml to Mozart ; febcuarv J8th, to 
Haydn and Weber; March 7th, 21st, and 28th, were 
ab-orlxd hy Beethoven ; and April 4th was consigned 
to Bach and ilandel, in all, eight concerts. Daring 
this scries — beside* a large number of vocal piece*, 
solo and concerted — were heard the following impor- 
tant works. Ciutnlr /*— in B fist. Mendelssohn ; in G 
minor, Mosart ; in C major, Beethoven. <^n arltU — 
in D major, Mcndcl*snba ; in C major. Mozart; in 
C major (“ God save the Emperor ”), Haydn ; in F 
major, (” Rasoumowsky *') ; C minor (Op. 18) ami 
K Hat (No. 10), BecthnTcn. Sonat/u for Piano and 
Violin — hi F minor. Mendelssohn . in B flat and I) 
major (No*. 14 and 7). Mozart; in G major (Op. 
.90), nnd A {*' Krrataer "), Beethoven. Trias — in G 
mnjor. Haydn (piano, violin, and violoncello) ; in B 
flat, Mozart (pianoforte, clarinet, and viola) ; and in 
G minor, Weber (piano, date, and violoncello.) .So- 
MOtae far Phnofintr nfowr — in C major (dedicated to 
Haydn), and in C minor ( Pathttigur ) , Beethoven ; 
licsidc* Mozart's Trma con Vnrinsifwi, in D, for piano- 
forte and violoncello ; a selection from Wmr’l 
*' Chamber Duets, M fin- two performer* on one piano- 
forte ; Bach's f\tm Srhermndo and Grand Fngtie in 
A minor, for pianoforte taint; Handel's Sake dr. 
Piem r in E major, ditto ; Hitch '« Pedal F»ene* in E 
flat nnd G minor ; HnndcPa Concerto. No. 3. nnd 
Prelude and Foftte in F minor (Narfe de Pieces) far 
organ mo/mm, Ac. 

A second series wns commenced, April 18th, with 
a fresh selection from Mendelssohn. The 25th gave 
n* a sperimen of English composer*, comprising G. 
A. Marfarren. Henry Smart, I*into, J. W. Dnvison, 
Sir Henry Bishop, E. J. Loder. Hosmrd Glover, Bar- 
nett, Sterndale Bennett, nnd Balfo ; May 2d. more 
novelties of Mozart; the 16th, Schubert "and Spobr 
divided the honor* ; the 30th, Beethoven reigned su- 
preme (those who henrd the "Kreulxcr” are not 
likely to forget it); while tbe 1 4th and laat hronght 
the series to a mast brilliant close with the choice 
programme to which we hnve nl ready adverted. Not 
only hns the general character of the selection* been 
marked with the utmost taste and discrimination, but 
the choice of artist* to whom the execution viu en- 
trusted has been equally felicitous. Among the in- 
srnnenislists wc have find Miss Arabella Goddtml, 
Charles Ilalld. Benedict, Liodsnv Sloper, Joachim, 
Wieniaw»ki, Sainton, Blagrove, I)oyle, Rie*. Kattl, 
Lazaras, Hopkins, Best, Ac. ; while the vocalists have 
inclndcd Mr, Sims Reeve*, Wllbyo Cooper, Thomas, 
Snntler, Fedor, Mesdama Rnderssohn, f>olby, Palm- 
er, Jeffery*, Ac,, with many other* whose names want 
of space alone compels as "to omit. 



Pads. 

The following edict hns come from the office of the 
Minister of State in Pari*, date May the Sift : " 1. 
Every example of the Haemal iJiajmmn, appointed 
hy thre ministerial decree of the 22 th of lewaarj, 
ltott, must bo distinguished by oo oval stamp of ver- 
ification, two miliimetm in breadth and ten ai Uimkttf 
and a half in height, representing a lyre, with two let- 
ter*, l> and N, " Diapso-oa NarmaL" Oaly ik tun- 
ing-fork* tlm* *iam pod can be considered aa exact, or 
of official authority. 2. Tbe verification and the af- 
fixing of the stamp will rake place (without expense) 
under the superintendence of M. Liasajous, Professor 
of Physical Hriroro in the Lj/ote Saint-Louis, espe- 
cially appointed for this purpose, and in a locality He- 
longing to tbe Imperial Conservatory of Music and 
Declamation, where the model Diapason is deposited. 

3. Only tuning-fork* in soft steel, with parallel 
branches, conforming to tbe model in the Conserva- 
twrv, are to be thus stamped . 4 . The present decree 
will be registered in the General Secretary’* oflce-'* 
Who shull answer that the** forks, audited, seen, and 
approved, and stamped by M. Liraajoua. shsJl keep 
tbeir normality, if one goea to Algiers and another 
to La Rocbctle ? Mr. Hullah distinctly told the 
meeting at the Society of Art* that two of his forks, 
precisely identical when tried in the same tempera- 
ture, varied sensibly when exposed to different beau, 
ami more, that they did not recover easily, if *1 all, 
from soch variation. Tbe srhole matter, sre suspect, 
may prove a scientific amusement rattier than a prac- 
tical improvement — Aiktumum. 

Germany. 

The German Opera season, at Vienna, untouched, 
apparently, by Magenta or Mirvcio matters, has, by 
this limo. ootnmetvred. Herr Srhdnhrnrk. formerly 
a lieutcnnnt in the Austrian arms, waa to make his [ 
appeatame on the occasion, oddlv enough, not in * 
German opera, but in “ Zampn, ’ a French opera 
translated. Herr Stunt*, one of the valuable, hut 
somewhat mediocre KaprUmrielert of Germany, whose 
ponderosity ha* been the one excuse for the outbreak 
of Wspierua, and who held office at Munich, has 
just died, at an advanced ag«. The son of Carl Ma- 
ria von Weber »» about to issue a new edition of the 
literary work* of his father, preceded by a biographi- 
cal notice. This, if well executed, should be full of 
interest ; Weber's life having been full of viciMirade. 
—Ibid. 



§h?i§j)t's fottnntl of |flnsir. 
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Mott nr ran Nrnsss. — Continuation of the Cantata. 
“Moraine ", hy fnurtsuiD Ittss. 

Festival of the Schools. 

The sixty -sixth annual festival of the public 
schools of Boston waa held last Wednesday after- 
noon, and was essentially a second trial, with im- 
provements, of tbe admirable plan initiated last 
year, of making it a Singing Festival, in the 
Music Hal), twelve hundred children's voice* 
joining in unison in Borne fine old ehoralo, a* the 
central exercise and point of interest. 

Happy were the hundreds who could gain ad- 
mission Lo so rare a feast of eye and ear and soul ! 
Of course the audience room was Tery limited, 
after providing as was necessary for the 350 
medal scholars and their parents, for all officially 
concerned, for educational citizens and Tbitor* ; 
of course there could be no other plan than that 
of invitation through member* of the Festival or 
School Committees, and therefore no complaint. 
But happy they who raw and heard 1 It did one 
good to be there. It was an experience of raised 
community of feeling, of high and beautiful sug- 
gestions, of promise of a butter future, of all in 
fact that childhood in it* purity and hopefulneea 
and freshness; that education, revealing the 
beauty and the wisdom of its still and year-round 
processes in one of its annual blossoming times ; 
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that Music, type and language of all spiritual and 
social harmonic*, the only universal language 
and beat type of unity, could offer in a favorable 
hour. It was a joyful, a religious season. The 
arrangements were essentially the same as last 
year. There was the me flower-pyramid of 
bright-faced, happy children, rising in ranks from 
the stage to the upper balconies, into the ends of 
which the heads of small boy* overflowed like 
berries overheaped. There were the same fairy 
white dresses of pretty girls, innumerable, re- 
lieved with all prismatic rotors, and fans flutter- 
; ing like butterflies, filling the great central and 
i receding spaces, with an opening to the bronze 
Beethoven, flower-crowned, in the centre, while 
the boys formed the outer wings (in sombre 
shadow) in front : the whole in shape and variety 
of color resembling a huge parti-colored pan*y 
blossom. The whole number of children was 
trrdve hundred and thirty-six. Of these more 
than two third* were girls, a great majority, yet 
hanlly great enough to balance the overwhelm- 
ing strength of the boys’ voices. The stage end 
of the hall, beside* rack living decoration, was 
furthermore enriched by fine portraits of Wash- 
ington, Franklin, and other venerated pnon- 
ages, from the Athcmrum. The auditorium, as 
lwfore, was decorated by flag* ami wreathed in- 
scriptions, bearing the name* and dates of the 
schools, of their founders, of the mayors of the 
dly, kc. 

After a good organ voluntary by Mr. J. C. D. 
Paukkii. the exercises opened with prayer by 
Rev. Dr. Garrett ; and then, under the direc- 
tion of Mr. Butler, one of the music teachers 
i in the schools, the great choir of children chanted 
in unison the Lord’s Prayer, to the same old Gre- 
gorian Chant on three notes a* last year. It 
went a* one voice, precise and impressive ; but 
falling as the three note* do on just the strong 
part of the boy's alb) register, their loud and 
biatant voices nearly drowned the girls. Would 
it be possible, by directing constant effort to the 
point, to train boy* not to shape all their note* in 
this way , breaking off at the extreme of 
loudness, but to round the tone gently off, which 
( is the difference between singing and shouting ? 

Dr. J. B. Uph am, chairman of the Festival 
Committee, and originator of the plan, then rose 
and, in behalf of his associates and of the city, 
welcomed the audience, as follow* : 

REMARKS or DB. 1. B. CCHAM. 

It become* ray duty and pleasure, in behalf af my 
o*teenv«d associates and of the city, to welcome von 
nil to (hi* recurring festival and jubilee of the public 
schools of Boston— the last, as it is also the brightest 
and best of that long series of literary festivities of 
I which, at this season uf the year, our favored city is 
'■ tlie rentro. 

To be sure, it has hocome a question which arises 
anew and in fall faros to-day — Why this carnival of 
letter* and of learning mast, of necessity, come in the 
very heat and high noon of summer 1 ' But that is a 
matter, perhaps, neither for you nor me to attempt to 
solve. Tltere may be, and for aught 1 know, there 
Is a significance in this fiery trial of our faith in tlie 
institution* planted by oar fathers amid difficulties 
and dangers. And — if so — when I look around un 
this large and intelligent and interested assembly, I 
hazard not much in saying that faith prevails ; the 
great legacy, novr in die hands of the children, it 
mi/e. 

Seriously, however, the present is an occasion of 
which we «nay well bn proud. It is pernliarly and 
above all others the day of rejoicing and of triumph 
to our good city, for it commemorates that on which 
her glory and her prosperity mainly rests — the sue- 
ceaa of her large ana liberal system of popular educa- 
tion. Suffer me, in prefacing the time-honored exer- 
cise* which belong to the hour, to dwell for a single 
moment on this familiar tbemo. 



We rwsd, in the early chronicle* of our Puritan 
forefathers, this record : — That after God had carried 
them sale to New England, and they had budded their 
houses, provided the necessaries for their livelihood, 
reared convenient places for religion* worship, and 
settled the civil government, the next thing they 
longed tor ami looked after was to adrsTK'e learning 
and perpetuate it to posterity. So did oar piou* an- 
cestor*. So, ai*o— to their honor 1*5 it Mid— do their 
wandering sons and daughters, in whatever distant 
land they tuke np their alaxle. Thu*, in the very 
infancy of the New England colonies, wa* founded 
and established, by our fallicrs, a well runsiderrd sys- 
tem of public instruction — for. with them, “to long 
for and look after ” wa* speedily to accomplish. This 
system it is which, essentially the same in its ele- 
ments, has come down to ns unimpaired in the lapse 
of more than two hundred ream. How well it na* 
fared at our hand*, let tlx* friends of education and 
virtue in this and other countries attest. 

I cannot forbear to quote, in this connection, the 
words of the learned and accomplished Lord Elles- 
mere— to who** all the scholars of England and 
America are indehtnd for hi* masterly exposition and 
classification of the multitudinous tongue* ol the*® 
race* that speak a language either directly or remote I v 
kindred to our own ; and who, a few years since, ft 
will he recollected, chanced by a happy coincidence 
to arrive in Boston on the day of the annual School 
Festival in Fanenil llall. Said this noble and dis- 
tinguished representative of Great Britain, on the oc- 
casion I have referred to. In graceful allusion to the 
influence* of this system of universal education, in 
perjvctoatiiig our institutions, and our name and ex- 
istence as a nation — “ If, in the Providence of God, 
F.ngland shall one day become like the land of Egypt 
and A**vria. ihx omnit manor is the exulting thought ; 
for 1 feel that the history, the language and the Intel- 
lectual feat* of mv country will still survive on this 
side the Atlantic.” 

But while, with an honest pride, we glory, an it U 
onr privilege to do on sorh an occasion a* this, in our 
present prosperity, and rejoice in it* just appreciation 
and acknowledgment in tlie high place* of the earth — 
let ns not be unmindful of what yet remains to lie 
done. It is a maxim, aa trno now as when the great 
Homan Orator first gave it utterance — ”a difficult 
thing, indeed, it i* to attain to eminence — harder still, 
to keep and hold it when gained.” The foundation* 
ol tbt* fair fabric have, it is true, been laid deep and 
Hire — and the superstructure reared ready to our 
hnnd*. Be it our* to guard and sustain it— to con- 
solidate, and strengthen and perfect — to enlarge, to 
beaotify and adorn. 

Dot 1 mu*t turn abruptly from the*# considerations, 
on which 1 would gladly linger. The la«t rear wit 
neared the inauguration of a change in the ’mode of 
condoning these festivities, Instead of the old Fan- 
rail Hall, with its patriotic memories and associations, 
this ample arena, reared and dedicated to Art, opened 
not less appropriately its friendly portal* for your re- 
ception : and, for the grosrer material* of tlie feast, 
were substituted the choral strain* of this vnst choir 
of unban voice*, which you have again before you 
tn-dnv- It has been determined by the Scltord Board 
— I think wisely — to attempt a repetition of the ex- 
periment on a similar scale ; and, although I hope 
soon to see established n trpamlr and Jntmrt exhibi- 
tion of the mnsirnl department of the public schools, 
I also trust that the hcnulifnl and impressive scene 
before us now mny henceforth and forever form, if 
not the prominent, at least n considerable, feature of 
this most interesting anniversary. 

As mny reasonably lie supposed, to fitlv furnish 
forth this 'portion of the feast has involved no little 
amount of rare and preparation ; and I take this op- 
portunity. in bchnlf of the Committee of Arrange- 
ment*, ami tho School Board they represent, to ex- 
tend their heartfelt thanks to the worthy Superintend- 
ent of the Schools— to the master*, a lso, in thi* sea- 
son of their most arduous labors, have so grnrmu.dy 
cooperated with him and with n* — to the faithful and 
efficient cpqH of instructor* in music, and to these 
rhnri*tcr pupil*, one and all, for their earnest and pa- 
tient endeavor* in bringing again to so happv a con- 
summaiiou this mo-t difficult, as it i* also ih* most 
delightful, of all the exerrUcs and duties that are 
crowded into this one eventful day. Fur this, I say, 
in behalf of my valued asiociate* and in their name*, 
I sincerely, cordially lluuik you. The whole audi- 
ence. I am sure, join* w*th me in this feeling and ex- 
pression. 

These form* and semblances of the great, the wise, 
and the good— though their lip* he sealed— look down 
their approbation upon you from the canvas. And, 
great master! presiding* genius and High Priest in 
this Temple — standing never more appropriately than 
now, crowned and garlanded in tho midst of this gar- 
den of fresh young life, who iu thyself embodies! all 



of that divine art this dny thus dignified and ennobled 
— I seem to hear from the breathing, speaking bronze 
thine approval and benediction. 

And may you all find your fall reward In the con- 
sciousness that vou have yourselves participated in, 
ami shared in giving to this vn*t and sympathizing 
audience a foretaste of that pure enjoyment which, 
we are assured, enters into the happiness of heaven. 

Tho good Doctor, who ha* certainly made him- 
self very popular with the children and their pa- 
rent* by his unwearied effort* in thi* cause, was 
repeatedly cheered ; the Germania Rand, (with 
reeds and suiter instruments a* well as brass, for 
a refreshment), played with exceeding delicacy 
and fine blending of the tone-colon*, a very pleas- 
ing piece, and the liev. Dr. Koluk II. Neale, 
was introduced to the audience, who commenced 
as follows: 

REMARKS or RET. DR. NEALE. 

There was a German gentleman among u» a few 
month* since who wa* without a breast-hone. His 
heart, like that of a true, honest man. lay exposed. 

Our friend Dr. Cplum, who pu«he« his researches m 
science in evenr direction, seised this opportunity to 
sound more fully the depths of the human heart, and 
by an exquisite contrivance, ascertained and mesa- 
nred its healing* with scientific accuracy. Bv some 
telegraphic apparatus he is able not only to ’put its 
spontaneous operations upon paper, but to set them 
to mn*ir and the ringing of hells. 

I think he must have been adjusting a similar ma- 
chinery in our school*. His singing comes from the 
heart. It reminds one of the time when those precious 
words, “ I know that my Redeemer livcth,” came 
nut from the lips merely.’ but from the heart of the 
Swedish songstress in notes almost divine. 

Not only the hearts uf the children, hut the heart I 
of nature herself seems open and smiling on us to-d*y. ! 
The cloud* and mists of the morning are removed, 
and all is light and cheerful nee* and love, and (bough 
we have nn ocean telegraph, yet good news comes to 
us, just in time, across the sc*. As when the star of 
Bethlehem arose, the temple of Janus is shut. Street 
music fills the air, and angels are singing, “ Glory to 
God in the highest, Peace on earth and good will to- 
wards men.” 

1 have no wish, I am sure, to mar the beauty and 
symmetry of this our mortal frame. But 1 have 
sometimes thought the breast bone was an annoyance. 
You meet it on ’Change; you find it too often’in the 
social circle, ami in the sphere of progressed friend- 
ship. Many « heart i* like that of Daniel’s image, 
portly iron and partly brass. 

Hence we become alicnnted from one anotlier. when 
we ought to more and breathe in one atmosphere of 
love, 

Where «ae h cm feel hM brother's sigh, 

An4 with him War a port; 

Where sorrow lust from sjs to ip, 

And J vj from heart to heart. 

It I* the heart which more than all agenchs com- 
bined, contributes most to the branty, the comfort, the 
efficiency of man in every department of life. 

The Rev. gentleman proceeded, in hi* own 
hearty manner, to illustrate his point by anec- 
dotes of the heart eloquence of Webster and the la- 
mented Choate, and concluded happily with tell- 
ing the children to make the most of their vaca- 
tion and i sot to waste it in anxious studies. 

Next, Mr. Carl Zebra hr stepped to the 
conductor’s stand, and the children sang, with or- 
gan and orchestral accompaniment, the beautiful 
plain Choral : “ Lot all men praise the Lord ; " 
the first stanza by girls' voice* only, whose soft, 
sweet quality of lone, well modulated, swelled 
and diminished, was in great contrast with tho 
biatant boy blast* a* above. Then the boys 
joined with them, adding a reedy strength and 
richness to tlie tone-moss, like the coming in of 
the trumpet stops and mixture* upon this flutr* 
and diapasons in an organ. Chorals, so sung, by 
so many hundreds of fresh, youthful voices, fall 
on the car and on the soul like a broad, rich, *oft, 
refreshing rain; the heart is glad and grateful 1 
the while, and one is inly strengthened. The 
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chairman then introduced Richard Wahhkn, 
Esq., President of the New York School Board, 
and formerly of Bouton, who spoko at groat 
length, earnestly and well ; only a long speech 
from the very angel of eloquence would hare 
been too much for a time so full otherwise. We 
have room for but a portion of his remarks. 

REMARKS or HR. WARBBJf. 

• • • * The glory of America should he — 
in that *ho, in theory, at least— claims to provide 
every child with a good education. The pride of 
your city, sir, is in brr public schools. The true 
theory of Christianity is, that all men are children of 
God, — the tnw theory of tlw Fathers of our Country, 
was that all men are equal. Hut. in only one insti- 

I tut ion of our land, do I reailv see tlie attempt to 
make that thcorv practical. Not in the church, as 
yet; not in the halls of legislation, a* yet; not in 
social life ; but onlv in the Public Schools. There 
indeed the poor and the rich meet together ; there U 
universal brotherhood ; there the child of the most 
gifted, cither in money or in talent, and the child of 
tiwj day laborer, however poor, sit on equal terms ; 
there alone fidelity Hilda a sure rewurd, regardle*# of 
the position in outward circumstance of the student ; 
there the children horn here, or in another laud, mete 
on common ground ; and in vour city, Mr. President, 
the privilege is granted to those who have a darker 
■kin thun is usually to he seen to elevate themselves 
as human being* ; to cultivate the talent entrusted to 
them hv Him, who is no respecter of persons. 

What bat the education of the whole people, is to 
preserve to those who shall succeed us. the glorious 
freedom and the free institutions, which wc have in- 
herited from 'Mir fathers ? Thai education must lie 
targe, liberal, expansive. Wo roust embrace all sub- 
jects that the past has offered— and it must lie ready 
to receive all new light that science shall reveal. 
That education must lw free to every child : It most 
ho provided for every one, by no mean appropriation 
of the public funds, but hy a generous outjxmriug ; 
so that, whatever is imparted shall he of the best 
kind, and given through the best instructors who are 
to lie found. Sir, tlw? office of a school teacher is to 
stand hereafter in greater honor, than it has done 
heretofore. I place the teachers af the Youth of our 
land, lie they of either sex, on a pedestal height 
above politician*, or legislators. They, surely are to 
form the hereafter of this country. Did Uwv fully 
comprehend what a mighty power each one of them 
can wield ; did they see bow they are training up for 
all after time, men and women, who are to lie rulers, 
who will in mature years look hack on the in-true- 
lion they are now receiving, and know then whclhcr 
it were right or wrong; did they all feel what a tre- 
mendous responsibility rust* on them, they would la- 
bor more earnestly tfiau they even now "do. 1 can 
linve hut little respect for the ‘teacher who labors only 
for the support to life that is afforded. That should 
be liberal ; it is the ln?*t tax a man pavs ; that should 
be sufficient to comnensnte lor daily labor ; for bend 
work ; for hard work ; Imt vet none should enter the 
list to rear an immortal soul, without a high idea of 
the magnitude of the office, nor without feeling that, 
great as is the task undertaken, greater is the rettpon- 
sibilitr attached to it. I plnce, as I remarked, the 
school teachers on a high elevation— for without 
tliera where will the great and mighty men cornu 
from * Behind the cohnsai intellect of your Webster ; 
ere the splendid scholnndiip and the beautiful 
thoughts of your Everett shone out ; before Choate 
could electrify the multitude ; ere your Sumner 
learned the great lessons of man’s right and man’s 
duty ; ere Prescott could write with power tn move 
multitudes. or before your Wblthmp, your Phillip*, 
your Hillard, or your tliousnnd others could make 
their mark in the world ; before a Bunks contd rise 
from the shop to his governor’s cbnlr, or a Wilson 
could leave the humble rent of the shnemnkcr to take 
his teat in ih« senate chamber — precedent to all there, 
there labored, with each one of them, the teacher. 
Into thrir young minds was cast the seed that took 
root and sprang up to hlcss the world, and to prove 
man’s capacity. Ro is it today. On the benches, in 
your schools, in the schools or my city, and in every 
city and town where such institutions are, there are 
giant intellects now (icing fed and nurtured by the 
teacher ; and the future of our country shall he gui- 
ded by the scholars of our public schools more than 
the past has been, and beyond what the present is. 
Honor then from every one to the faithful teachers I 
Let sympathy l»r extended to all of them — and grati- 
tude too. And In particular to woman. I hnse the 
future welfare of my country on her faithfulnm. 
Never, in this land, hod site such an opportunity as 
now. ner Influence is immeasurable. In her hands 
is the destiny of nil coming time. She is to mould 



by her teaching, by her example, those ruder naturea 
which come under her influence now. She U to 
make the State and the nation great. Be she teacher ; 
or he she scholar ; or in whatever position she is, by 

“ Those graceful acts, 

Thaw thousand dorwnrtee (hat dally flew 
From all her wonts and setioas,” 
she will mould the men of the coming generation to 
a high idea of truth and right, or to n low standard of 
mere political expediency. The female teacher, in 
our public schools ! I how, in reverence, to such a* 
are faithful to those who are in their charge. Nearly 
one thousand are engaged in the duty in the city 
where I live, and conld you, sir, have’ looked upon 
five hundred of them gathered together, last week, all 
arrayed in rohe* of white, as tbev met for their an- 
nunf gathering, you could almost Where they were a 
company of the nngels come down io earth to tnko 
care of the little ones, — the lambs of the flock. 

Has not the scene we have this day witnessed been 
■ufllriem to gratify even the ini*nnmropi«t T How 
beautiful is the feature of music introduced into our 
schools I Music than which nothing is more eleva- 
ting. What ghidne** it sends into every heart, espe- 
cially when it ascends from three hundreds of little 
ones! I would advise any one, if he rises in the 
morning in n melancholy mood, dissatisfied with the 
world, disposed to complain, and find fault, to enter 
one of these school houses when the children are, like 
the hirds in the trees, sending out their notes, as they 
sing their morning song. It is an ennobling service, 
as well as a pleasant variety ; and I cannot conceive 
it possible for any one, who hna heard this exercise 
in the schools, to make complaint of it, and In an un- 
kind spirit spenk words of condemnation of it. I 
don’t know, sir, how far von carry this exercise of the 
school* in your city, hat in New York every school 
is oj>ened with prayer and with song, and in nearly 
2no rooms, from 50,000 voire* at the *amc moment, 
ri»e the glad notes of our children. All evil desire* 
are by this cheeked; ill-feeling is subdued, and the 
little ones go with cheerful face* and kindlier heart* 
from such a service to their studies. It hn* come to 
he an indispensable part of popular education. The 
future generations shall be much more a musical 
people than any of the past Haro been, and thns thi* 
beautiful science shall elevate the people ; from the 
school benches children and vomit shall enter the 
true church of God, and ring Ilia praises there, min- 
gled with prayer and teaching'. 

Ro. Mr. President, a true education in our public 
schools should include all that is beautiful as well as 
the useful ; alt that will make the child happy a* 
well a* learned ; all that shall elevate the mind that 
is luring instructed. There U time for all this. 

Next rose the girl* of the High and Normal 
School, who occupied tho lowest scats in the py- 
ramid, and who, after a rich instrumental intro- 
duction, sang, (in harmony, in three parts) a 
very beautiful and impressive Sanclus, which 
bore testimony to the superior special training 
which that school has enjoyed for some months 
under Mr. Zvrrnhn. The richness of this piece 
was in fine contrast with the choral unisons. 
Then was sung the best of all tho Chorals : u A 
strong castle is our Lord,” by Martin Luther, with 
admirable effect, by all, the contrast of loud and 
soft [Mintages, and other shades of expression 
being quite successfully secured. But tho most 
popular piece, wlych had to be repeated, was an 
adaptation of the prayer from *■ Moses in Egypt,” 
with orcheetra, but sung in unison ; the High 
and Normal girls singing the »oli, answered by 
all the girls in chorus, and the boys also joining 
where the minor changes to the major, with an 
insuring effect. This was well lor a variety ; 
but give its still the Choral* for tho staple of the 
programme. 

A brief and pertinent ml drew was then made 
by his Honor, Mayor LINCOLN. We let tlm 
Datig Adeertuer tell the rest : 

Then came the prettiest feature in the active part 
of tho proceedings. It was tir*t necessary u» marshal 
those of the medal scholars who were* among the 
chorus from thrir elevated scuts upon the plat form, 
into the corridors, where they were presently joined 
by their associates in the honor* of the day, who had 
been sitting in the front seats of the Unit balcony. j 



This having been effected, the procession started in 
iu progress across the front of the platform, ascending 
and descending hy temporary staircases erected for 
the purjH»«« ; — the band meun while discoursing splen- 
did music. The procc»ion was led by a beautiful 
girl, from the Bowdoin School, w« "believe, who 
marched with a truly queenly step, and well might 
any queen he proud of such a following as her*. As 
the procession crowed the platform, the medal schol- 
ars were each separately introduced to hi* Honor the 
Mayor, by their masters, who accompanied them for 
the purposo. The fair and gallant recipients of the 
meilaL were greeted hy his Honor with a smile, a 
cordial groin of the lumd, ami received from him a 
bouquet. The masters, also, received bouquets, ex- 
pressly designated for them hy name hy ranis thereto 
affixed. The metnbera of the school committee, like- 
wise, wo believe, receive still more magnificent bou- 
quets , which, lr*t they should waste any of thrir sweet- 
ness on the deoert air of a public room, are delivered 
to them at their private residences. This small piece 
of comparatively harmless impropriety, is perpetrat- 
ed. wc suppose, that the Scripture may be fulfilled 
which saith that no ceremony however simple, inno- 
cent and charming in itself shall be performed trader 
the auspices of any municipal government, unless 
there be somehow a taint of jobbery attached. Tho 
flowers were fresh and beautiful. They were furnish- 
ed by Mr. John Galvin, Superintendent of the Com- 
mon and Ihihlic Squares. There were three hundred 
and fifty separate bouquets, and after the medal 
scholars and masters were all supplied, a few remain- 
ed which were very appropriately distributed among 
some of the young ladies of the Girl*’ High and Nor- 
mal School. 

The procession returned to the balcony, where a 
second row of seats was cleared of spec tutors by the 
oshera, in order to show room for the whole numl«er 
of medal scholars, now reinforced hv those who had 
at first «U upon the platform. " Old Hundred ” was 
sung, the audience joining hr request in the ln*t 
stnnxa, which wa* given with literally tremendous 
effect, — organ, orrhestrn and perhaps five thanoind 
voices uniting in the penl. A benediction from Kev. 
Dr. Gannett closed the proceeding* ; the children 
were di*mi«*cd for their summer vacation, ami the 
audience dispersed at altant a quarter to seven o'clock, 
having been most agreeably entertained for two hours 
and a half. 

Ro ended a moot successful Festival. Further 
comments wc must reserve : only adding that the 
Committee of Arrangements of the School Com- 
mittee consisted of the following gentlemen : I>r. 
J. Baxter I’pham, Hon. John I*. Putnam, Kev, 
J. 0. Stnokbridgc, Farnhatn Plummer, Esq.. Rev. 
S. K. Idithrop, I>r. T. M. Brewer, I>r. William 
Rend, Rev. W, H. Cudworth, E. II. Dearborn, 
Kaq., and Dr. Lo Baron Russell. These gentle- 
men are certainly eminently entitled to the 
thanks of this community. 

Musical Chit-Chat 

The want of smaller maile hull*, (be ehncnl-ev rnrwrts, kr., 
Io oar ritr, 1* likely to be well supplied- The Memr*. Chirk- 
ertnir, In their new building now hi the eour*w of erection on 
Washington St-, will bare n pin of a hall, that will ml ct*n- 
IhrUMr ¥<Q permn* Another building, just commenced, at 
the (hot of Bum* lent Pbir*. 1) to contain a tine hall wbirb will 
•eat at taut BOX and will acres fbr co n cert*. hall*, and (hr a 
capper cc retiring reran tor great Feat I tale In (be Marie Hall, 
with which It will ha thrown Into connection br an arch -way . 
Then the place at the old Me|odc«w will be mode fool by a 
new hall In the building to lie erected on the aara* «lt* by the 
It*n. R. F. Ailium*. . Me *r*. A. nod B. BenUirlaier, in 

Montreal, have opened a magntflrent new Muile Hall, wbirb 
wa* inaugurated by the Rtrekowrb company a few week* rlnce, 
A card, signed by the member* of the company. • Meter*. 
Junra, Atnndfo. Squirt*. Strakoerh, Mollenhaurr. and Mat*. 
Colson and Steaknarh) apeak* of It aa - containing arotutie 
quail!!** of the highest order, elegance of rourtrurtinu and 
comfort the the audience, a* well a* performer*, alitfa render 
It, la our oplnhwi, the mo»t perfect Music Hall in America. '* 
Hla* not mentioned. 

The aohle Organ for tbs Bcwton Marie Hall will probably be 
tnlthed and eet up early next eammar. Hie arltml week* lie 
virtually rompWted now lathe menu bu- (oey of Herr Wab-Ver 
at Ludwlgvburg- The da la j ha* bweu owing to the dtfllr tally of 
obtaining an entirely mltafkctnrj design fur the rare. A incut 
chart* and beanttfDl design by llaMMarr Bluest** ha* at length 
bats accepted, with the hall approval of the builder of tbw 
organ. It *ni b* ooostrueted here, under the eye of Mr. IU1- 
Hog*. The architecture of the organ provide* a nobis central 
pwltion for the Beethoven statue. 
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New York, Jult 25. — Tbe Jonet'i Wood Musi- 
cal Festival wu a catch-pe nay coo com, and has done 
little to popularize oat-door musical entertainment* 
among re*]**- table people. The music itself was 
very good — too good for the audipnee — which 
was composed of the lower classes of Germaas, of 
Irisli and New York rowdies. Intermixed with the 
music were circus and pyrotechnical exhibitions, 
swings, revolving horses, and such attractions. 

The Palace Garden, a pleasant place of reeort in a 
fashionable part of the city, offer* the only oppor- 
tunity of hearing decent music in the city. Arthur 
NaroLKOK, the young pianist, is the " star" piece, 
and with Bskeu’s excellent orchestra draws full 
houses. 

Straxoscu has gone to Europe to get artists for 
bis next opera season. He means to produce Verdi's 
" Sicilian Vespers, " with Colsok as the prima 
donna — Cortes t is also engaged. Gazzanica, It 
is said, intends to return very soon to Europo ; Gab- 
si sr and Morrlli, the two best baritones we hare, 
are both in this city. VUlSOUn, I hear, returned 
to this country without snr definite engagement, and 
as yet has made none. She has however received an 
offer, securing her twenty thousand dollars for a 
single season in the Wert Indie*. Sho is under 
treatment for her voice and docs not intend *o sing 
till late In the fall — perhaps not then. 

The Mendelssohn Union recently had a moon- 
light excursion on the Hudson, to which the music of 
the society, of Donuromrit’s band, and of Mills the 
pianist. lent its charms. The excursion was so sue- 
ce**fal that an encore is contemplated. 

No other musical news. Tbovator. 

Worcester, Mass., July *0. — The spring term 
of tire French Institute dosed on Tuesday, the 
12th inst., with an examination which we were unable 
to attend, bat which is highly commended by all who 
were present. In the evening a festival was held in 
Mechanics Hall, where, notwithstanding the extreme 
worm weather, a large audionce were assembled to 
witness tli« success of the commendable efforts of the 
■ principals of the Institute to introdun a complete 
svhtom of physical education. The " French Ca- 
dets “ were reviewed by their drill-master, CoL 
Goodhue, acquitting themselves exceedingly well, es- 
pecially in the newly-introdnoed M bayonet-exercise." 
The Cadets, and a large number of young lady-pupils 
then joined in cplisthenic exercises, under direction 
of Mrs. Moore. The appearance of the school was 
exceedingly fine ; tbs young miuter* wearing their 
tasteful uniform, and the in Use* sashes of tri-colored 

A rer v prettv French divertisement — Is Cortnllm 
— tested the facility and quickness of the pupils iu 
speaking the French language ; and the exercises 
were pleasingly Taxied by the solo-singing of two 
voung ladies and thu class singing of the school un- 
der the direction of Mr. Stock iso. who Has had rare 
success in training his young chorus. The singing 
of the children showed’ unusual attention to perfect 
intonation and careful study uf the different registers 
of the voice, the want of ’which almost invariable 
1 mars the efforts of juvenile performers. Mavor Bul- 
lock presided upon the platform . upon which were 
seated several dwtingaished gentlemen of our own 
dtr and from ahrond. Messrs. Churchill and Eanica, 
of the Governor’s Council, mail® acceptable speeches, 
the latter dwelling upon the importance of Mending 
Art-enlture with other culture. 

The occasion wa* one of deep interest to all who 
love children and youth, and who would see them 
acquiring treasure* of knowledge amid such refining 
I Influences as cluster around the excellent institution 
formed by the FrexcK Ikbtitdte and tbe Acahhmt 
or FlU Aut»- ^ 

LEirzta, Germ amt, Jure- — It l* late in the 
reason for an arnrant or the performances of the Go- 
wuudlian* Concerts, yet 1 cannot pass them by with- 
out *ome notice. The orchestra, tlian which there is 
not a heucr In F.nropc. has played unusually well. 
TImj coarse consist* of twenty concerts, which are In- 
variaMv given every Thursday evening. Beethoven's 
; Symphonies are more largely represented than any 



other; Mozart next; Haydn, Mendelseolut, Gade 
and Schumann following in regular order. Of 
44 ■ tax ” singers we have had Mad. Garcia, Devri- 
ejtt, and others, hat I am sorry to add, all, to speak 
truly, have been rather “ mnbfttimml Gaxriu's voice 
is hard, wiry, and sharp ; nevertheless she is popular 
with the Gewandhans directors ; Mrne. Dervient is 
too old to sing in public. In the rehearsal she at- 
tempted to sing a difficult cavatina, but being unable 
to go through it was obliged to substitute some bal- 
lads in its place for tbe concert. For piano nrtmw, 
we have had Drbtschock, Bvklow, Dcrorr, and 
others. The former is by far the greatest of the 
three ; be is in point of execution, astonishing. In his 
playing " God save the Queen " with variations, for 
tbe left hand alone, the whole audience rose up on 
their feet, that they might the bettor be able to see 
his magical impowibilitcs. He was three times en- 
cored, which was glory enough for one night before 
an audience with whom he is not particularly popu- 
lar. Dreyscbock is unlike any any other pianist in 
this respect : he never fails to bring out new novelties 
on every occasion at which he appear*. Biilow is a 
rising star ; be possesses more poetical feeling, which 
mokes him such a favorite just now in rendering 
classical music. Dupont is decidedly Froncby in bit 
style — his music will not bear comparison with that 
of Hera. 

Tne other pianists hare been younger candidates 
for public favor ; among whom, as lining the most 
worthy of notice, I wilt mention Mr. 8. B. Mills, 
now in New York. I have seen so many flattering 
notices of his playing iu America, together with 
some very ridiculous ami laughahle stories In regard 
to his romanf/e marriage, that I cannot refrain from 
saying a word. He possesses a reiuarkaMy good ex- 
ecution, which he has acquired through diligent and 
laborious study. What he plays he play* surely and 
well, but his number of pieces is limited. That he 
powrsiies the talent which the New Yorkers have 
awarded him is not strictly true. The professors 
here hove expressed much surprise at the notices 
which he has received, ns they think him no musician, 
hut simply a planer of a few difficult piece*. 

Of TK>lini*C* we hare had Joachim, Stratm, and 
others- The Utter pleased me very much ; hi* tone 
is rich, full, and musical, combined with great execu- 
tion. He Is a young man and is destined to he 
heard from. He live* in Vienna. The chore 1 per- 
formance* have been rang by the Pauline choir and 
the choir connected with the Thomas Church. 1 have 
heard the same* choruses much better surig In Bortnn. 

The Omsenratorium have had two examination 
concerts this reason. They were both fully attended 
awl the music, which Is alwars of the highest order, 
was creditably performed. Tne second wan honored 
hv the presence of Dr. I.isxt, Jarll, and tu-*sz. 
The programme consisted of Trio in A, from Hrn- 
sult ; Duet for piano ami violin, from Schubert ; two 
songs and n duet, (vocal) ; A Violin Trio ; a stringed 
Quartet, from Mendelssohn ; Duet for two pianos, 
from Movcheles ; *nd the great Sonata in A. of We- 
ber's. for Piano The piano scholar* of Prof. Plai- 
!>y did the best, which, hv the way, I am told i* u*u- 
ally the ease. He i* a strict disciplinarian and a mo*t 
thoroagh teacher; hi* scholar* must always study 
lessons well nr he does not go to them, consequently 
they are usnnllv very diligent and get their lessons 
perfectly. Prof'. Datiu's violin pupils, too. are no- 
toriously good. Harmony Its* the largest number 
and per nape the best teacher* in the Ctmwrvatocium ; 
Paftenitz, Richter. Hauptmanh and Riktz. 

Of all the Itranrhes, tbe vocal i* ihc poorest taught. 

I do not know the reason why it i« so. but I do know 
that every young ladv that ho* attempted to ring in 
our concerts (every Friday evening! ha* raaile a deci- 
ded failure. It may be owing to live materials, but I 
think it i» deeper reeled. No American. I am sure, 
will come here to learn vocal music ; If they do, I 
pliv them on their appearance in public after their re- 
turn I tome. English i* spoken by all the principal 
teacher* in the Conrervatorium. I any th>* much 
bemuse I have had several letter* of inquiry in re- 
gard to it, but I would advire those who are intend- 
ing to eome here to 1mm the language before leaving 
home. By so doing tltev will avoid many inconvcm- 
ences ; and 1 must add, V-mg cheated, too, for to far 
as my experience goo*, the l-eipzlgcr* have few scru- 
ples in this matter, and esjKJcially towards Amcricuns 
whom they look upon as posseting pockets Aril of 
1 California rocks. * J- «■ T. 



Special ftotins. 

DESCRtrriTR list or rim 

Xj -A. TEST MUSIC. 

PaMisW hr Oliver Dlc»*w $t Cm • 

Merer At Mttt,— QusntlUre of Music aw now sent by asaH, 
Dm sxpctxs* bring only About oar scot spines, while the csrw 
%nd rapidity of tr*n**,- -rts.tion *n> remarksbte- Thore At A 
great .lliuni* will fln<t Uis mods of rouTcyAtxv oot out? a 
rouvr&teoce. bat a ssrtng of rsprnss Is obtaining inippUre. 
Books cAii also b* ml by m*U. At the rate of om rout per 
ounce Tbw spj.lliM tn any duUncc under thru* Ihoasaad 
uiUas; beyond that, double the above raise. 

Vocal, with Plano Aocoaapaniment. 

I'm dreaming of born*. Fmneit Wooicott. 26 

A light, psstty song. f»« the saoi# pen (bat wrote 
“ Bell Bias don," a be Usd, which hts passed orsr tbe 
whole country. 

I mire thee, my mother. C. W. Glanr. J5 

Do they think of me at home ? 25 

Two vwy nfae P»rter-Bellad# (br medium vrdees. 

Tbe distant land. ( Das (erne Laud.) A. Hau*tt. M 

A celebrated soof , with which the rstehrated plan wt 
paid burners to Med. Vkudot-Oareta Ln her palwiwl 
days, sod wlkkb haa ever slow been a « ab>*i ** *dml- 
ration for IU graceful, ware like melody lo sU-elgbt 
time, and IU beautiful •nrecupAuhnsat, Tbe sir Is 
brought down lalo tbe compass of medium voices. 

Angel of my dreams. T. II. How. 85 

Tbe cot at the foot of the hill. J. Tttnw. 85 
Two slot pis and unpretentious seme*, wbbb win 
make Meads am ™ g ja«s| dspn. The wrlwlkA aiw 
*& od and tbe srotlsMat pretty. 

Slumber darling. (Dors nut petite.) From Mey- 
erhcec’* new opera 41 Z> Pnnto n de Pluirmrt.” 35 

This Is the wwrti tallied of ** Bstrwaae ” wHb whlrb 
Had <VU1 ku rewud sorb a furore In her rcprwm- 
tettoos ef tbe enuy breoins In tbe Opera Tba piece 
b wrtttca fur a pars aoprano IMtnorsh, wboU pnrau* 

Inc a pet-goat, which baa n .. a* (ray. tbrnoyh the 
uiountalna. Imafinm that she bolds tbe Hrwd BUie fb- 
cltlrr in bet anna, and tine* her »u »Uep. satrsAtioc 
the birds to sin( softly. And tba mil running hronklat 
to hush. The whole U rbanmlcgly dooe. And will, no 
doubt, be much fung during tbe uni ssasod btn as 
wall as throughout Europe. 

luatmmontal Xusio. 

Fantasia on motives from "Maltha," It. /^irarpe*. 75 

Thlsis scupiUi FantaJtato themndernstyk. Tbe 
rasoDvr Iu whbb Marl-. * sir “M'appnra " U trauted, 
will oHira pArtleulsrly oon tribute to Ms becoming a 
fat-nrlte with good pteysn. the piece is very brilliant, 
seen more so than Atcber s sad Toss's FabUssw nu 
the mu*r suhjceU. which ba»* sJuayi been thought 
very elaborate end slfrctlra. 

F are well Schottisch. W*. C Wilcox. 85 

Yoong America Galop. J. UiUMramd. 25 

The Violet and the Hone. Two Tolkas. 

W, Purrts. Each 25 

Good dance waste ef medium dMculty. 

Six Counting Exercises for Beginners. 

T. Herd Adnm. 35 

It is believed that tbk will supply a Waal which Iu 
some case* has been much Ml by teacher* Three 
KxerrUre Hash nothin* else but counting, aoJ are da- 
stgnvd Sir Ibc very dr»l hsgUio««. 

Books. 

The Homb Circle. A collsctlon of Marches, 
Waltzes, Polkas, firhodtischc*, Rcdowms, Quad- 
rilles, Contra Dances, kc. Arranged for the 
Pianoforte, ruid comprising the most popular 
Dance Music of the day. 8JW 

This I* the largest end cab not bO to beeome tbe 
most popular eolleeUoa of Piano Mask published 
IU eoeteau Iu tUs asue) sbsvt Rina would w»l 
twenty times tbe price of the lolume. It will Afford 
an •xbsustlres fund of racMAtfoo for ereulngs a* 
femes. 
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But it is not only by Cantata* for grand 
orchestra that the greatest of pianist*, having 
become the painful lest of composers, seeks to 
enlighten opinion. Precise a* are the harmonic 
combinations employed by Liszt to express all 
and explain all. the pianist, in order to place 
himself more readily upon a level with all intel* 
lects. is soon about to publish, as we understand, 
in simple prose, a pamphlet which is to cover 
with confusion all the melodists of alt the schools, 
and prove to folks who do not like Liszt’s music 
that they are confoundedly unjust On the same 
occasion, the celebrated reformer means to admin- 
ister a severe rebuke to his old friends of France 
and Germany, whose timorous ears have, in these 
latter times, in such a cowardly way abandoned 
him after the hearing of some pantheistical can- 
tatas snd humanitary symphonies. The illustri- 
ous pianist, who is a bo a man of esprit, withes to 
unmask the conduct of all these poltroons of 
harmony by making known the symphonic, as- 
tronomic, and other relations be has had with 
them. 

Let us hope that, when Liszt speaks, it will not 
be as if he sung, and that hi* pamphlet will not 
lack the quality of being agreeable. 

Some of t4e journals have announced Liszt's 
entrance into the religious order of St. Francis. 
This news is at least premature. What may 
have helped to propagate this false report, is in 
the first place the well known disposition of the 
grest pianist for the monastic life, and then that 
manifesto inserted in divers German journals, 
wherein some of Liszts friends make known the 
programme of his future tabors. Here it it : 

" At the request of Liszt, the poet Ottonc Ro- 
quettn has jus* written a legend in six tableaux 
on the life of St. Elizabeth. This legend is des- 
tined for the inauguration of the Wartburg ball, 
recently finished in the palace of the landgrave 
of Thuringia. After Liszt has composed this le- 
gend, he intends to write a new mass ; then an 
ecclesiastical cantata, which shall illustrate, poeti- 
cally and musically, the eight glorifications of 
the Sermon on the Mount; and an oratorio, 
Christ, of which tlie text will be by Frederic 
Riickert. Then will come a Symphony on the 
Battle of the Hunt, after Kaulbacb's picture, and 
finally another, a Schiller-Symphony, entitled 
The Ideal t. n 

Liszt, who has the honor to be the friend of i 
the Grand Duke of Saxc-Wcimar, has the high 
hand in the musical direction of the ducal theatre 
of Weimar. This theatre is the tribune to 
which the members of the ce'nade cornu in turn 
to sing after their manner. On the days of any 
extraordinary performance the celebrated pianist 
directs the orchestra in person. 

In deference to the Grand Duke, who never 
fhils to be present at any of the first representa- 
tions, Liszt scats himself in inch a manner a* not 
to turn his back entirely either to the stage or to 



the Grand Duke's box. In this mixt, ingenious, 
but uncomfortable position, the great pianist can 
divide his attention, lib physiognomy, it is a 
strange fact, does not always remain the same on 
both sides of bis face. It sometimes happens that 
his left eye expresses happiness and confidence in 
resting on the Grand Duke, while his right eye 
casts looks of rage and of anxiety upon the or- 
chestra and stage. 

The task of the celebrated pianist is not an 
easy one ; tar from it. It impose* on him an ac- 
tive surveillance and constant warnings to the 
orchestra and to the singers to avoid cacophony 
in the execution of works, where for the most 
part there is neither melody, nor rhythm, nor 
musical logic, nor even harmony, to guide one. 

As for the public, it plays a very secondary 
part at Weimar. They tolerate it, because a 
public is required in public sessions, but they 
make small account of its opinion. 

The cenacle has long judged the Weimar public 
at its true worth. The greatest beauties escape 
it. It remains cold before Wagner. It remains 
cold before Schumann ; cold before Liszt himself, 
when the latter ceases to play the piano to make 
his orchestral and vocal compositions heard. It 
is a public to feed with thistles and with cavatinas 
of Rossini, so ignorant is it, of the earth earthy, 
and so sensual in music. 

In the time of Schumann, and a fine time it 
was, they held a reunion at Liszt's house, to talk 
musical philosophy and search after the mysteri- 
ous laws which bind the art of sounds to univer- 
sal nature. 

There sat. according to the occasion, the great- 
est personages of the nobility side by side with 
the musicians we have named. In one. of the 
most memorable sessions of the musical cenacle, 
where the Grand Duke was represented, they 
say, by a noble courtier, Liszt, by his lyric elo- 
quence and by the grandeur of bis ideas, soared 
to the height of his vast projects of reform, if 
we may credit what has been related on the sub- 
ject. 

— — If it be true, said he, with a voice calm, 
bat convinced and firm, that m the natural order 
the strong drag after them the weak ; that the social 
equilibrium, like the equilibrium of the universe, 
rests wholly on attraction and expansion com- 
bined ; that thought is a vital fluid, all emana- 
tions from which are received by the soul which 
is eminently impressible ; that love, like the infi- 
nite, has no limits, and is nothing but a reflected 
* consciousness : if it bo true, in fine, (and this in 
my eyes is the strongest argument), that, after 
decapitation, the individual consciousness contin- 
ues to exist some instants in a man, then I am 
right, and the universal laws altogether have 
their principle in attraction and in the passional 1 
resolution of the chord of the seventh of the sec- 
ond species, third inversion, with major fourth, j 
augmented third, superfluous fifth, minor sev- 
enth, resolving upon a chord of the eleventh, a* 

I have done in my latt Cantata to express the 
words: “Order reigns in Nature 1" — Do you I 



not think as I do, Schumann ? added Liszt, de- 
manding of bis friend the most intimate approba- 
tion of his system. 

I am seeking, replied Schumann. 

And you, Wagner, inquired Liszt, what 

do you think about it ? Answer frankly, truth 
alone must guide us; we arc her passionate 
lovers. 

Well then ! replied Wagner, that being 

tike case, I will answer Yes and No. 

I would say like Wagner, said the baron 

• • *, the Grand Duke's envoy ; those words 
Yes and No convey ray thought completely. 

Would M. le Baron have the goodness to 

give us his ideas with still more completeness up- 
on this important question ? added Liszt. 

Why not, resumed the envoy of the 

Grand Duke. And I am even not averse, now 
that occasion offers, to telling on this subject the 
very bottom of my thought ; or rather I leave 
this task to Wagner. We have always thought 
alike. Say, Wagner, say what you think about 
the proposition raised by Liszt. 

Since it seems to be demanded, I will 

speak, said Wagner, and without pretending to 
make myself in all points the interpreter of M. le 
Baron, I will say that, if the first conclusions of 
my learned friend are luminous, if for instance it 
appears incontestable that, in the natural order, 
the strong draw the weak, yet the last conclusion 
relative to vital fluids seems to me forced, and I 
do not hesitate to declare myself against such a 
theory. 

Great God ! exclaimed Liszt, but if Wag- 
ner is right, what becomes of my last composi- 
tions, based on the system of vital fluwis ? 

I reject this system, and this is the reason 

why, continued Wagner. I believe that the vital 
fluids, brutally persecuted, with the soul, in the 
phenomenon of decapitation in man, subsist only 
in an enfeebled state, without harmony, and inde- 
pendent in their action. For the rest, decapita- 
tion, for which people of all times and countries 
seem to have an instinctive repulsion, proves 
nothing to my eyes. Man reigns over the earth 
by virtue of two contrary powers which seem an- 
tipathetic, but which nevertheless tend each other 
mutual support: you will perceive that I allude 
U) the power of action ami the power of inertia. 
Now if the power of action disappears when a 
man find* himself, in consequence of decollation, 
deprived of his head, one of the essential organs 
of life, the equilibrium between the two primal 
powers is gone, inertia alone rulwista. Wbat 
then becomes of the passional law, vanquished, 
effaced, by repose, the antipathetic element par 
excellence of movement ? . . . Ah ! I avow, this 
theory, based on the vital fluids after decollation, 
was seductive and ingenious, and was able for a 
moment to subjugate the imagination of our 
Liszt, who has written his last Cantata under 
this false impression. But, if I have made myself 
understood, the very basis of the system is erro- 
neous, and the universal laws entire have not 
consequently their principle, as my learned friend 
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, believes, in tiie paauoual resolution of tUe chord 
of the scveuth of the second species in its third 
inversion, with major fourth, augmented third, 
superfluous fifth, minor seventh, requiring upon a 
chord of the eleventh ; such a use of harmony is 
not justified by the wards: M Order reigns in na- 
ture." 

An instant of silence succeeded these words, 
which appeared to produce a lively sensation in 
the learned awcmhly. 

The llama was the first to break the silence'. 

Well, said he. very well, and just what I 

should have replied to Liut. 

Crushed by this overwhelming siuwor, Liszt 
made no reply. Who could know in what ideal 
m*a his soul then floated ? At length, recovering 
his consciousness, according to the same narrators, 
but like a roan enamored of a system which he 
can not abandon without pain, he addressed him- 
self to Schumann, whose concluding words were 
to convince him. 

— — And you, Schumann ? We wait for your 
opinion. Your word, so precise, *o full of sense, 
must enlighten us all. ... Do you not hear ? 

— — I seek, replied Schumann. 

Tin; fact is, addl'd the Baron, Schumann 

is a great seeker. 1 am actually astonished that 
he has time to find anything, his whole life is so 
taken up with seeking. 

■ 1 1 Truth, Baron, wishes to lie won at that 
price, answered Schumann, gravely. 

— — It is very well, my friends, added the 
Baron, breaking up the acmion ; seek, seek al- 
ways, and when you think that you have found 
the truth, set it to music ns you have done thus 
far ; thr singers of my noble master, his orchestra, 
lus theatre, you know, are all at your disposal. 

And these great musicians, so divided in their 
particular theories, but with one great end in 
! common, separated to resume their labors, swea r- 
| ing as always, hatred for all melody. 

Their latest works are evidently the oonse- 
• quence of such an oath. 

Oscar Comkttaxt. 



The Diarist Abroad. 

Brrlix, May 1 1. — Cars at 8 1-2, after all the 
usual parting blessings from old and young — es- 
pecially the boys — fur Breslau, in Silesia. Pretty 
girl from Jiiterbogk for a companion as far as Lieg- 
nitx — hold me about her former musical studies — 
how die was gradually getting command of a fine 
voice of wide compass — when the throat became 
affected — and “ now, Ack Gotti I can not sing a 
note!" She imi pretty, well — well! There 
too was a pretty young Jewess, with her child 
and maid, and they spoke English, but not cock- 
ney — and this assured me that she did not belong 
to the great Moses family of London ; and so it 
proved ; she was from New York, Ami after leav- 
ing Liegnitz, we were very conversable, Reached 
Breslau at 7 P. M-, and found the good Profes- 
sor's carriage awaiting me.. 

There ! that's a specimen of the materials 
which I have collected with which to keep up my 
repute with diaristical friends. Brk-kmaking 
without straw — fulling without hook, line or 
sinker, and bait wanting — shoemaking without 
leather, wax or pegs — not even birchwood for 
tabotM — criticizing without a topic, and without 
ideas if I had a topic, like Ilobus's articles on 
music io the ** Morning Sunbeam " — punch- 
brewing without rum, sugar or lemons, or even 



the materials for that happiest invention since 
nectar, compounded of milk, nutmeg and sun- 
dries — those things are nothing to the task 
before mo here in this room, away at the distant 
extremity of the huge caravansary, known a* the 
Erzherzog Stephan Inn, and Hotel Garni, which, 
beginning on the Ilorso Market — a splendid 
street some 500 fast wide, with a fine city gate at 
iu upper end-" extends back, bark, back to 
somebody’* garden, where, in the noble, locust 
and walnut trees, endless legions of sorrows and 
other birds chatter twenty hours of the twenty- 
four. And lo ! the city w Prague — old Png — 
queer Prag — quaint Prag — the Prag where 
they used to throw the minority in the city and 
other councils out of the windows, a happy way 
of deciding tough question* — whether the ques- 
tioners themselves were tough or not — it seems 
they were not always — ancient Prag where 
old Jan Ziska fought, and where 1 1 use 
taught, — where 500 years ago 15.000 students 
from all the known world, Englishmen among 
them, came to study — grand Prag of Wallen- 
stein — bigotted Prag of SL Johann Nepomuck, 
and the Lord Nm soo. 

And here I stop to tnkc breath, and in taking 
it am carried back by the pneumatic (isn’t it ?) 
pressure to Breslau again, wafted thither on a 
wing of the wind of memory and fancy. 

First day in Breslau. I find it recorded thus in 
my memorandum book : 

“ Antiquarianizing and loafing alxwt town all 
day." 

No, this will never do ! Such a diary — pfui ! 
Jean Paul wrote a book on the life of the (imagi- 
nary) author of the Bienrode ABC Book, far 
little children — 4 ‘ The Lifts of Fibel ” — a book to 
make one laugh and — think too. He gives a 
list of Kibel’s other works — great old folios in di- 
vers tongnes — one of which unluckily was prin- 
ted before Fibel was born. It appears that the 
Mooted Fibel bought old works of anonymous 
authors and printed hi* name in their title pages. 
Two or three will serve ns instances: 

Flbtlli rwtuinfti* RibHiUiae* BrUklfen*, Foi. DrrMen. 1725. 

tui <W la Coin d» Sax* ac-ut la Rcgne <t‘ A agnate 

nut 1754. 

not to mention the German work* to which he 
thus laid claim. 

The temptation is strong to follow the example 
of the great Fibel on a smaller srale— give a few 
pages of “ UtHusime muticale* retptle neeetwt/nie 
plant canJus nmplieit eon/rapuncli, £r." — trans- 
lated (with the aid of a dictionary); or make up 
a chapter or two from anonymous John Murray 
about BrcsJau. Perhaps I shall. It is the more 
excellent way — one I certainly heartily com- 
mend — to write original letters front Europe for 
country newspapers, and some not country, for 
fame and for two dollars a letter (nominally). It 
is easy for the writer, ami if he has tlic last edition 
of red-bound John, his information may in general 
be trusted. It is indeed a very twopenny way 
of playing the Great Fibel, to merely copy out 
passage* under one’s own name, instead of print- 
ing that name in full upon some sizeable old 
anonymous folio. But what can a poor fellow of 
a correspondent do, with the thermometer rising, 
rising, rising, as though its food and drink were 
yeast? Especially a musical correspondent, weary 
with ringing the changes upon a peal of but four 
or five bells? 



Second day in Breslau. '* Antiquarianizing | 
and not much else-." So stands the reconl. i 
Courage, we may ret hit upon something. And 
if we, do all Prag'* bells shall ring — they will, 
whether or no. Longfellow tells me lt the old 
Lomlwd, Matteo Maria Bojardo, set all the 
church bells in Scandiano ringing merely because 
be bad found a name for one of his heroes.” Yes- 
terday morning, as the hundred bells upon tbe 
Catholic churches — the protestant* are allowed 
no rhurche* here, — only “ prayerhouse* ” — nor 
bells, like the Catholic* in Berlin, a modern ex- 
ample of the lei i ali on is, which being interpreted 
is ‘tit for tat ’ — a* the hundred bells began to 
ring, deeper and deeper toned one* setting in 
from all quarters, ur.tU that mighty one not far 
from my open window sent his huge voice deep- 
ly vibrating under ami through all the rest, I 
fancied it atl a rejoicing that I hail found an idea, 
— though more probably the bells rang to call 
profile to church. 

Had Longfellow not told me of the old Ixnn- 
bard, I hail never known of him ; which reminds 
me of a topic on which 1 mused the other day ! 
namely, that hooks abounding in learned quota- 
tions are, to the ordinary reader, like railroads to 
the traveller — you can get over a great space in 
a short time — half see a great deal and know 
precious little of it all afterwards. You bawl 
the Kbine for instance, by railroad, so far as it is 
completed, the rest of the way by steamboat, 
(down stream, of course). You watch the shore 
with your Murray in your hand. There are 
Bing-cn [Americanice, Bin-gen] with the ruins of 
the old Castle Klopp above it, and opposite hangs 
Ehtvnftds on the side of the mountain ; then 
Bishop Hntto's tower on the island. Ruin after 
rain, and delicious little rallies opening upon the 
great Rhdnlhal ; and yon pass delightful, quaint 
little old Bacharnch, with exquisite Werner's 
Kapclle on the shelf of the hill, And the Ixirlei 
Bock* and huge old Rheinfels, and so on all the 
way until by and by, after wane sixty miles, you 
emerge between Bolands- Eck and the Drachen 
fels into the broad and boanlifut Rhine Valley 
wherein lie Bonn, ami, twenty miles farther, old 
Cologne. Yes, you have seen all, and all lies a 
chaos of unformed matter — like the itufT of 
which Ovid makes llw* earth — in your memory. 
No, yon must take your knapsack and foot it 
down the Rhine, or np a* you will, stop in the 
! liule village guest-houses; wander up the ra- 
vines, which are fairyland ; climb to tbe old 
castles; drink milk and wine at peasant inns; 
sit in old ruins and muse ; take your time and 
enjoy yourself; and so yon will know the Rhine, 
and so only. So with your literary railroads. 
They carry you through broad field* of literature ; 
make known to you the names of many Authors; 
give you a thousand apt quotations with which to 
exhibit vonr learning — as jolly old Burton to 
Sterne — but after all. you know none of their 
charms — their cool poetic shades — tlie rare old 
ruin* of thoughts and ideas of foregone ages : vou 
drink not their milk and wine ; you have nothing 
of their richness, self-found and laid up in the 
store of memory. 

The parallelism holds good to a certain degree 
also in Art. If Art bo not a mere copying of na- 
ture, but a creation of form*, groups, scenes out 
of the materials derived from careful study and 
observation of nature, making the statue, group, 
historic painting or landscape but the vehicle of 



147 



BOSTON, SATURDAY, AUGUST 6, 1859. 



convrying to the beholdrr tho poetic ftelin| and 
sentiment of the artist, it is clear that the behold- 
er must be able, either through a naturally 
deeply poetic nature or through study ami refl« , c- 
tinn to sympathise with the artist, to be able to 
fully appreciate his work. 1 must confess — and it 
ta a misfortune too — that in the case of srulpiure, 
and in that of moat poetry, ray feelings and sym- 
pathies are not touched — but that is no ground 
for ridiculing the earnest admirer of both. 

Thoae who hare the gift of feeling them from 
nature are a happy clam — they hare a deep t 
source of enjoyment from which I am shut out. 
Rut — the rushing from gallery to gallery on a six 
months visit to Europe, by men and women, who 
oarer before saw a good picture or statue in their 
lire*, and going into raptures over works, whose 
main excellence is their marvellous expression of 
the poetic side of Catholicism, a poetry of which 
they have and can have no conception — this is a 
railway method of travelling in Art. The Rom- 
ish church has its deeply beautiful, poetic side, 
else it could hare no such hold upon the human 
race ; ami not until this can be felt, do I believe 
that many of its tnirarlcs of Art can be other 
than splendid specimens of workmanship to the 
visitor, llow many there arc, whom I hare wen 
in Dresden before the Madonna, to whom that ce- 
lestial being was but a magnificently beautiful 
» woman, but not so beautiful as the *’ Madonna in 

the chair** at Florence! The real triumph of 
Raphael's art had quite escaped them. So in 
music. He who cannot sympathise in the reli- 
gious feelings of Handel in the Messiah, Bach in 
the Passion, Mu* art and Cherubini in their Re- 
quiems, and Beethoven in his great Mass in D, — 
or, as the common expression is, rannnt enter 
into the feeling of the music — must necessarily 
hear it, judge it by the simple standard of the 
ear. Ton few of ns nnhappily hare more than a 
railroad knowledge of music. Shall wo ever be 
able to combine so many in a society in any of 
our cities, really filled with the desire to go 
deeply into the art, to meet often and fear not a 
small annual expense, for the purpose of knowing 
what the great men of the art in past times re- 
ally did create ? It takes time and money to 
get a good knowledge of any branch of literature 
— time and money are ne ce ss ar y to enable us to 
penetrate into the deepest enjoyments of music. 

The record of Day IIT, in Breslau is as impor- 
tant as the preceding. Still there Is little doubt 
in rav mind that all the tweuty-fomr hours were 
occupied. Men and women eat and drink, chat, 
sleep, walk, ride, pay and receive visits in Bres- 
lau as well as in Boston. Children cry too, but 
not so much — a fact that struck me in 1*49 and 
in 1859 alike. Now hen* is a chance for a medi- 
cal discussion. King, bells of Prag, for the con- 
ception of an idea ; for a Musical Journal, though ? 
No. Yet are not children music of Xuture ? and 
that often in more senses than oneV And would 
it not be a blessing to Mrs. B«wton Smith to ex- 
plain to her why her children cry more than 
those of Mrs. Breslau Schmidt f 

It is recorded aliove, under bead of Day IL, 
that I “ loafed ” about Breslau. Such was the 
fact. At divers times I made Maake's Antiqua- 
rian Bookstore a loafing place, for there was de- 
posited the historical and theoretical portion of 
Mosuvins's musical collection. The old gentleman 
was lor many years Professor of Muric in the 



University and conductor of the Breslau Sing- 
Akadnnie. 

Four yean ago T heard his society sing MoxartV 
Requiem in the University Hall under his lead, 
and it went finely. He ha* written a gnod deal 
upon music, and his analyses of some of Bach's 
principal works gave him a high reputation. 
Though not at all ranking with Winlerftdd, Kirs- I 
ewetter, Schmid. l)ehn, and their like, as an au- 
thority. still be was among by far the better class 
of musical writers, llis library proved to lie a 
very fair one ; good in musical Lexica, and in 
works upon the history of church music. That 
it had a complete act of MatUiciion’s works, aa 
staled by the London AfAentetm, is an error; 
the collection of that anther was by no means so 
complete, nor, in lad, was the library in hardly 
any respect so complete as that of Dr. Mason. I 
found nothing there to purchase for our Boston 
Library, or very little — a few books which I 
would have taken were already away. 

But I enjoyed loafing about the quaint old 
streets ; in the market-places ; in the old church- 
m; in the University building, once an Austrian 
palace of great extent; on the bridges, whence 
one gets extraordinary views of the strangely 
constructed hoove-rears, with balconies and out- 
ride passages, and long flights of step down to 
tlw* water, generally all weather-beaten, dirty, 
and when the canals are dry, moreoflenrive than 
is easily described, but when the water flows 
freely along, all together making long lines of 
odd, characteristic pictureaqueness of which we 
Americans know and can know nothing, unless 
we rms* the ocean. 

Brcttlau was of yore, like Hamburg, Bremen, 
and in fai't, nearly all other important cities save. 
Berlin, surrounded with a huge wall and ditch. 
Through the ditch, a broad and deep canal in 
fact, the small river Ohtan was made to flow. 
One ri«k* of the city was defended by the Oder, 
tin* other* by the walls. la process of time, the 
Prussian government gave up the idea of holding 
Breslau as a fortress and gave the walls and land 
they occupied to I hr. eity. 

Alas, it is a sight now, which would make the 
heart bleed cif that one apostle, who seems to 
have had any common sense or ordinary prudence 
in pecuniary matters, notwithstanding the ill suc- 
cess of bis last speculation has led him but a sort 
of scapegrace reputation fnr a couple of thousand 
years or so, — poor St. Judas! The Breslauers 
have been no wiser in their day and generation 
than the Hamburgers, Lcipzigers, Frankfort-am- 
Mainers, and all the rest of them. Instead of fill- 
ing the ditch with the gravel and earth of the 
lofty bastions at the eastern corners of the town, 
and laying out the hundreds of acres of land thus 
obtained in lots, they have filled the moat with 
lilies and flowering plant*, established great colo- 
nies of swans and ducks, graded the banks and 
covered them with a beautiful garment of grass 
and trees and shrubbery. Tho rite of the wall, 
save at the two principal corners, i* leveled like 
a floor, laid out in walks and gardens with foun- 
tains and seat*, and all sorts of inducements to 
idleness. Thousands of the rarest flowering 
plants from all countries ami zones are placed in 
the garden plots and along tbo borders of the 
walls. Trees from all countries arc set out with 
their botanical names inscribed upon them. 
There I saw the Asiatic and the American 
planes (the Buttonwood and Sycamore of our 
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popular spci-ch) cheek by jowl ; the Lake Supe- 
rior Arbor Vitae in contest with that of theCaspi- 
pian Sea, which should fill the air with the roost 
delicious perfume. Our sugar maple atom! like a 
lord among its cousins of Europe. Our Rhodo- 
dendrons and Azaleas, with the Fuchsias of South 
America, stood around the fountains, speaking of 
the beauty of American shrubbery. All is open 
and undefended, save by the popular good taste 
and love of flowers. Two of the old bastions, as 
I intimated, have been preserved, and in the dead 
level of the city they rise like small hill*. They 
arc planted to the top with| shrubbery and trees, 
and winding walks lead up to their flat crowns, 
where seats in the shade invite to rest and tbo 
enjoyment of the views thpy offer. Cofleo And 
milk gardens abut on the broad promenade on 
the East side of the old city, where often of an eve- 
ning some band of tho garrison will discourse 
most excellent music. Oh, short-sighted people 
of Breslau ! u Go to the ant, thon sluggard ! ** 
Go to American cities, ye short-sighted, and learn 
the worship of St. Judas 1 learn to make every 
inch of land available 1 Go to the “ Land of the 
free and the brave " — the land where all men 
are [supposed poetically to be] bom free and 
rqnal. Go to the only pure democracy on earth, 
ami learn that gardens, and shade tree* and flow- 
ers. and fountains, beds of roses and couches of 
velvet grass are for the rich ; that for tho poor, 
cetlars and garrets, bat dusty streets, a small open 
common or two, a thousand rum shops and dance 
houses in Five Points and Richmond Alleys, are 
for dwellings and enjoyment. Learn that your 
mistaken policy is one that draws of an evening 
twenty per cent of your population of the poorer 
classes from their hot, stifling abode* — men, wo- 
men, and children — into the fresh air, amid the 
singing of lards, the fragrance of flowers, and tho 
whisperings of the soft evening wind in the tree 
tops, to spend their six, eight, or even ten cents 
in coffee, milk, or wicked, sinful small beer, to the 
waste of time anil the neglect of cobbling, nail- 
making, patching and mending, and the thousand 
ami one other vocations provided for them by a 
merciful Providence. 

Oh, foolish Breslauers ! can ve not see that by 
thus giving so many hundreds of 4 ‘ lots ** to tho 
use of the poor, ye are sadly diminishing the bills 
of infant mortality, and burdening the community 
with a (possible) double number of paupers in 
future years, who in Bouton. New York, jes, in 
any large town of democratic America, would be 
out cif harm's way (under the sod) before their 
infant years were over ? 

Nor is this all. Ye have moreover deprived 
agriculture of that fine park at Scheidnitx, just 
far enough from the city in fact to become al- 
most exclusively the resort of the wealthier classes 
able to ride in their own equipages or in hired 
vrhicle*. Here have ye erected neat buildings 
for innocent amusement, and for the sale of cof- 
fee and other refreshments, — and everything is 
sold according to a tariff wade by the city gov- 
ernment, and here, of an afternoon, the best so- 
ciety of tho city is to be found with children and 
their * bonne*,' enjoying themselves about the ta- 
bles in the cool shades, rambling in tho dark 
walks, playing game* on the green sward, or lis- 
tening to music. And as if this was not enough 
of waste, ye have on the other side of the town 
a similar though smaller garden, with a concert 
hall and restaurant: the hall, though cheaply 
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finished, yet done with such exquisite taste and 
beauty, that our own Music liall looks bare and 
cold, our Library hall tawdry and tasteless in 
comparison. 

However, I am an American — therefore glory 
to the name of St. Judas, who carried the bag — 
the first of sul>- treasurers. 

Now, though I feel all an American's proper 
indignation at the Brcslauera, for treating the 
great god of speculation and money-getting with 
such want of respect, I must confess to haring 
found the promenades and gardens most delicious 
loafing places. 1 think aa we grow older and the 
snow begins to fall and collect on our beads and 
hearts, — snow, which, alas, will never melt 
away J — that our hearts open more to children ; 
oar own, if wo have them, those of others if we 
“ wear the willow all round the hat " — in short, 
not to put too fine a point upon it, if we are old 
b— , b— , bachelors. The hundreds of these do- 
mestic organs, family blossoms, (or whatever be 
the appropriate image) from the splendidly- 
dressed infant-bankers, merchants and professors 
down to shoeless, dirty, half-clad, lively little 
rogues and roguesaes, playing about all day tong, 
some even in the nurses' arms, were a never fail- 
ing source of amusement. A sickly looking child 
was a phenomenon. And so was a crying one. 

A. W. T. 

(Oorlauin* Mil w*wk) 

Mourt— Child and Man. 

(CnotlaMMl Area* p*C* 140). 

Too perceive already how my motto is realized : 
7n tr, iJomiite, s/rerncx, mm amfundar m atrmum. 
You will confess that the manner in which we have 
been brought by destiny to Olmiits is mimcnk>u*. and 
that it is no k*« astonishing Count Pod*t«tskv should 
have been inspired with the idea of taking into his 
bouM a child threatened with so malignant an illness. 

I will not particularize all the kind and gracious 
things that are done fi»r as, the abnndance in which 
we live ; I would only ask how many people there 
are who would hare thus received, of their own ac- 
cord, an entire family, with a child sirk of a conta- 
gious malady, into their own homes. This fact, 
which l shall record in ihe history of my liule one, 
which I intend to publish in due time,* will certainly 
do honor to the good I>can, for from this time forth 
commences In some sort a new era in the life of my 
child. 

The updiot of alt this is that I shnll return sooner 
than 1 imagined to SaUbonrg, not to expose Wolf- 
gang's life to any further danger. Meanwhile, pray 
Cave six masses repeated at the two usual altars. 

You will have seen in tho tetter from M Grimm, 
which you sent me opened, what he writes me of the 
court of Kiusia ami the Hereditary i’rince of Ilrims- 
wick. Yon will hesiiles have seen how all has goivo 
wrong. And it was at the very time when things 
were at the worst thut God granted us the greatest 
favors in rescuing our Wolfgang from the perils of 
the small-pox. This danger surmounted, ail el»e 1 
account nothing. As we are not earning a. single 
obelus, I have several time* n»ed my credit. 11a* ta ! 
who knowa what God batb in store for each 1 

No. 30. 

The .Some to the Sum*. 

Vienna, January 98, I768.t 

On the 19th we went to the Empress, where we re- 
mained from half past two to half-past four. The , 
Emperor came into the antechamber, where we waited 
till coffee bad been taken, and nshcred u* in hitn«clf. 
Prince Albert and all the Archduchesses were there. 
Besides these there was not a soul. It would take 
np too much space to tell you all that was done and 
said. It is impossible to conceive with what a farm l - 

• The •Mer Messrt twttt rtaltwd this fotoutoe On the 
material* rutWlal for Mil* par^am, however, was learnt the 
bhMrrspby of W. Muou-I, writ! re lij M it* Nluwn, wlv» war* 
rW tli* compress'* wvtnw, »n4 »hw« work t» the tourv* from 
whirh all the Uvas of Mozart that have rear bc*o publish nl are 

t Tti* Uoiut ftunUjr tiad returned to Vienna to the '■reln- 
ain( of January Tta* Rrop-ror FranrU I had died In 1?86, 
and >u eucranlad by bb son Joseph II., ttetel King of the 
Kotnau* la ITftt, and Kaiprrov 1786. Maria Tereaa iV-giuM tn 
rmil cj until taw dretb la 1780 , Jcsaph died la 1790. 



iar air the F.mprras treated mv wife, inquiring after 
the health of our children, asking particular* of oar 
journey, caressing her, pressing her hands, while the 
Emperor converted with me and WoJfgangerl on mu- 
sic and all sorts of subject*, and several time* made 
poor Nanerl blush. I will tell van all by word of 
mouth. I do not like writing of things which, gossip- 
ing around the stove, many a long bead in our coun- 
try would treat as lies. 

Do not, however, ennrlade that the positive and 
chinking favors with which we are honored are in pro- 
portion to this extraordinary and intimate kindueaa. 



T ha Same to the Same. 

VidBSMi, January 30, 1768. 

It is time I should give you some news of our po- 
sition. Is it fortunate or unfortunate t 1 cannot tell. 
If gold constitutes happiness we arc certainly to he 
pitied, for we have spent so much of onr own It will 
be difficult for ns to pick ourselves up again. If, on 
the contrary, health, talent, and knowledge consti- 
tute the true wealth of man, we are, God be thanked, 
stilt in good case. The moment of tho greatest dan- 
ger is past. We are all in good health, thnnks he to 
God. and not only have my children forgotten noth- 
ing, but as will be seen they are making day by day 
astonishing progress. 

Nothing will seem to you more incomprehensible 
than the small success attending our affairs. I will 
as well as I ran explain this tn von, omitting at the 
Mime time that which prudence forbid* me to write. 
It is known, and their theatre* show it ever? day, 
that the Viennese in general are not carious of sen- 
na* and reasonable things, that they have little or no 
idea of such, that they will bear of nothing but follies, 
and take no pleasure but in silly trifle*, dances, dev- 
ilries, phantasmagoria, sorceries, harlequinades, pas- 
quinades, apparitions, and decorations. You may 
see any day a fine gentleman all bespangled with or- 
ders nppland some coarse pleasantry, lough at some 
obscenity of harlequin until he i* half rhnkcd, while 
daring the most serious, beautiful and touching 
scenes, in the midst of the most eloquent burst, he 
will chatter so loudly a* to prevent hi* honest neigh- 
bors from hearing a* tingle word. This is our chief 
rock a -head. 

The second lies in the administration of the rourt 
itself, which I cannot here describe to yon, but it is 
attended with very sorrv con*equeocca for u*. All is 
there dependent on dm nee sod blind fortune, or 
sguin on Imreforcd charlatanism, often on ahomina- 
hlc rileticaa, which, fortunately, is not given to all 
men. To all there causes have been joined, aa fnr aa 
regards us, all kind* of vexations. On our arrival, 
our sole core was to procure aoee** to the Court. 
Now it so happened the Empress had no longer any 
mask at her residence. She therefore sent ns to the 
Emperor. But at hi* Majesty dete*ls everything 
tli at entail* expense, it required a good deal of time 
ere he could come to some decision. Then befcl tho 
death of the royal betrothed. 

On onr re 1 urn from Moravia, wo were received, 
not nt all expecting it, hy the most illuMrk>tt*bon*e*. 
Hardly had tho Empress been informed what bod 
happened at Olmiitx, and that we were returned, than 
it was intimated to os on what day and at whnt hour 
we should be admitted. What hooted so astonishing 
a mark of kindness ! What wo* the upshot of it ? 
Nothing ; that is to say, a medal, a very handsome 
one, no doubt, hot not worth the trouble of conver- 
ting it into money. The Empress leaves the re*t to 
the Emperor, the Emperor is eareftil to inscribe it in 
the book of oblivion, and it is very certain he imag- 
ines he has abundantly paid os when he has abun- 
dantly entertained us 1 

What do the nohJea in Vienna 1 All a* much aa 



possible restrict their expenses in order to plt-are the 
Emperor. So long as tne carnival lasts, none think 
of aught but dancing. There are ball* to every 
nook and corner, and the charges are always joint- 
ly defrayed. Even the roots at Court are jiaid for 
readv money. All who receives the profit thereof 1 
the Court ; for all dances, routs, halls, ami plays are 
formed, and the profits divided between the Court 
and the farmers. Consequently, whoever gor* to 
these renders the court a service. And these consti- 
tute the political and official expense* of the nobility. 



We have, among our patrons, some of the greatest 
peTMiuagc*. The Prince at Kaunltz.t the Duke of 
Brngania, Mdlle. dc Guttcnberg, the Empress's right 
hand, tho Master of the Horse, Count Dietriciiatein, 
all powerful with the Emperor, are onr friends. But 
think of onr bad luck ! Again wo were prevented 
from speaking to the Prince of Kaunltx, for be is 
weak enough to bo in such fear of the small-pox that 
be even avoids people who have only a few red mark* 
left on tbeir faces, as in the ease with Wolfgang. He 
contented himself with informing ns, through oar 



friend Langier, that during Lent he would watch over 
onr interesis, for while the carnival lasted, none could 
•nerved in bringing the heads of the nobility all under 
one bonnet. 

I puzzled my head to concert measures, and I re- 
ilertrd with terror at all the money I had already 
spent, when 1 learned that the pianbta and the com- 
poaers of Vienna were conspiring against ns, except 
\Vagenwil,( who was ill and cuuld do little or noth- 
ing. The fundamental maxim adopted by these 
people was carefully to avoid all occasions id meet- 
ing os, and being ‘convinced of the science of onr 
little Wolfgang. And why? In order that when- 
ever. and it wu of frequent occurrence, tbev might 
lie asked if they had heard the child, and wVat they 
thought of him * they might answer, they had never 
heard him, and what waa said of him vraa tmpoaaiMe, 
that it wtaa only a dazzling trick and harlequinade, 
an affair of coorederaey ; that he was taught before- 
hand the music he had' to execute, and it was ridicu- 
lous to believe he could compose at his age. 

They were careful, therefore, to avoid him, for 
whoever has seen and heard him can talk thns no 
longer under pain of incurring dishonor. I made 
one of these good people, however, fall into a trap. 
1 had agreed with a person, that I should he secretly 
advised whenever he should present himself. He was 
to bring thither a very difficult concerto which Wolf- 
gang was to be made to play. We came there, and 
our friend was obliged to hear Wolfgang execute his 
concerto a* though he had knowu it hy heart. Our 
composer and pianist was astonished to such a de- 
gree, that in bit admiration he let fall expirations 
whirh revealed to me all that I have pointed out to 
yon above. At tho la«t, he added : On my honor, I 
cannot say otherwise than that this child is the grea- 
test mao that ha* ever lived in this world ; without 
seeing him it wnnhl he impossible to believe in him. 

In order to convince the public of the real state of 
the matter. I resolved to furnish a tc*t of altogether 
an extraordinary nature. I determined that he 
should write an opera for the theatre. What think 
you all these people said, and what a huhhuh made 
they 7 What 1 shall w* seek Glnek to-d«T seated at 
the piano,] and shall tomorrow n rhiltl of twelve suc- 
ceed him and direct an opera of his own production ! 
Yes. and de*pUe of envy, 1 have even drawn Gluck 
upon our side ; ut least, if he he not so in heart, ha 
cannot show as mnrh, for his patrons are al*o our*. 
And to make sure of the actors, who in general most 
the most discomfort to composers, I have placed 
myself in immediate connection with them, according 
totlio directions I received from one of them. 

t Bren to Titans. 1711 ; died. l‘M ; stared the treaty of 
Ait bDitpllt la 174ft; as* AsnbnMWire In Part* In 17M, 
wh*re ta* sigat-t « Uwlj o 4 aUlanre b*la«to Frare* and Au*- 



I At that jwriril dlreri-T* of arthral res iltd not *Md s Litre 
as MV-stk}i, but at «be pbun. 

|To b* tMClBIMil.] 

The Handel Monument in Halle. 

iFrom tli* lamvr-Rhire Murib-fehan* ) 

Halle, Jt’MK 1, 1859. 

To-day, the Maine of George Frederick Handel 
wn* solemnly uncovered tn public gaze, the ceremony 
being conducted in the manner previously annoonerd 
in the programme. After ihe chorale, ** l*>bct den 
Heim, den mfcchtigrn Kfiuig der Khren,” had been 
peiformcd at seven o’clock in the morning, from the 
HanMwmnMhiirme, the student* set not, at half-past 
nine o’clock, in festive attire, and with wsvjng ban- 
ners, from the buildings of tho University to tho 
Market-place, where they took np their position in 
such a manner as to leave a clear space round tho 
monument. They were followed by several local 
UtdertufAn, al*o with their flag*. At nine o’clock, 
the grand procession of the frstival committee, of tha 
artist* who had l«een engaged in the completion of 
the statue, of the municipal authorities, of the officer* 
of the Koval University, 4c., put itself in motion, 
and, looking towards the Town-hull, ranged itself in 
tlte space left clear round the statue. When the va- 
riou* bodies Had thu* taken respectively their proper 
places, the chorus, " Relit, er kotnmt mit Prel* go- 
kront," from Judas .Ifamrivrus, wa* performed from 
the tipper balcony of the Town-hall. After this, an 
address vraa delivered by Herr vou Yore, upper bur- 
gomaster of the town ol llalle. In the mid-t of the 
music which then hurst on the car, with a chorale, 
tlie covering of the statue gradually fell, and the 
likeness of the great master looked down, in the glit- 
tering annshine, on the multitude, who, deeply 
moved, and filled with admiring astonishment, joined 
enthusiastically in tho three cheer* given hy the 
speaker of tho address for tho Artists engaged on tho 
monnment. Of course, on such a day, u musical 
performance waa necessary worthily to complete th* 
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f.-vct i V n 1 , btk| Handel’* oratorio of .Somjou W** refec- 
ted for the purpose. Me»d»mei Johanna W *gncr 
and Hosier, royal chamber-singers, from Berlin, Herr 
Tiduinrhcrk, of the Koval Opera hoaie, Dresden, 
and Ilm Sabbath, of tbe Royal Domcbor, Berlin, 
undertook the nolo*, The performance, under the 
direction of Robert Frame, ***i*tcd by Herr David, 

( 'rmrt/ttnrittrr, and several other well known anictu 
from Leipslc, began, at eleven o’clock, in the Mnrfct- 
Kirehe, the choruses being executed by the Singara- 
demie* nf the town. The air from the Meni* iA, “ Ich 
wet** dans mein Erloecr lebt,” sang by Mad. Johan- 
na Wagner, concluded the musical ceremony, and, 
at the same time, ended the (estival In an impressive 
manner. The statue — the work, aa is well known, 
of Heidcl — represents llandcl in the costume of hit 
time. From Use rich flowing wig, the curls of which, 
by a peculiar shake, were accustomed to express the 
wearer's content or dissatisfaction to his orrheatra, 
down to the silk clock storking* and the shoes, all is 
the purest rococo, A rich geld -embroidered coat 
clothes the master’s imposing form, the quirt, com- 
manding posture of which is also imposing, like that 
of some field-marshal. The left hand is firmly plan- 
ted on the aide, near the sword-handle, while the 
right rents upon a music-desk, and holds a roll open 
at tl»e Mrtttnh. On looking up into the massively 
formed countenance, we meet the commanding, vigi- 
lantly anxious glance of this " proposer and disposer ” 
of tune, who seem* as if on the point of giving the 
signal to strike up the “ Trust* Zion.” The reality 1 
of the moment is unconstrained ly combined with the 
importance of the man. The more characteristic thi* 
flgu; c is of itself, the leas docs it require any allrgn- 
ricnl additions on the pedestal. At one period the 
Ath* invnih strongly advocated these additions, but the 
sculptor always strongly opposed them, the more 
strongly, indeed, because be had taken advantage of 
the musk -desk, conceived in the rich Renaissance 
style, to express himself allegorically in the usual 
way. While the back of the desk displays St. Ce- 
cilia, we see, on the three-sided bsne, King David 
playing the harp, and the virgin, who, by the power 
of song, enchains the unieorn and lames the lion. 
On the front aide, immediately under the open ora- 
torio, is the date 1741, being that ot the lint perform 
ance of the Mnaiah, when the composer turned from 
opera and devoted himself ta oratorio. The monu- 
ment stands in the market-place, the face of the statue 
looking towards the Maricnkirrhe, where the celebra- 
ted musician was baptised in 1695. 



Schubert 

Those who admire Herman and dcapise Italian 
music, those who love Italian music and think Her- 
man a “ bore ” — without forgetting all the varieties 
of amateurs included between these two extremes — 
are agreed a* to the merits and hcantiea of Schulicrt'e 
songs. They are thoroughly popular, but not in the 
sligbtost degree common, " familiar, hut by no 
means vulgar; " and they are out of place in no con- 
cert. whether devoted to’facik, unpretending pieces, 
or to the mom severely classical com wi lion*. “ In 
his melodies,” says a Herman biographer of this great 
musical poet, " we meet the following (teculiaritic* in 
rare perfection : First of all, great originality ; then 
deep poetic feeling, surpassing truth in expnefcsioii, 
novel rhythm, delicate apprehension of the meaning 
of the poet, vivid force of tho imagination, subdued, 
however, by a certain tendency to mrlatirholy and by 
a sort of religious unction, graceful and simple turns, 
easy elegance of modulation, and an inexhaustible 
novelty of accompaniment.” Altogether, Schubert 
aet more than three hundred ballads or poems to 
music, besides composing a great quantity of waltses, 
marrites, aim with variations, sonatas, rondos, over- 
tures, and trios ; concerted music, |>«alms, choruses, 
and cantatas ; numerous quarters, and twelve grand 
symphonies, with ss runny opera*. After such m list 
as too above — which might lie largely added to — it 
need only lie mentioned that Schubert died when he 
was thirty-two, to show that Ik? was index'd one of the 
most prolifle, if not tbe most prolific, of composers. 
One thing to he specially remarked, in connection 
with Schubert's operas and songs, is the taste lie lias 
shown in selecting what in most countries is called 
poetry, but whirh in England we have got into the 
habit of denominating " word*.” Outlie, Horner, 
and Heine are the authors of Schubert’s ” words ; ” 
and in there marriages of 11 music to immortal verse,” 
it U diflicalt tu say whether the verse or the mtuic la 
most full of life and beauty. " Ho had but to read a 
poem over once,” we are told, “ to improvise marie 
to It sod invent beautiful melodies. That these 
melodies were appreciated and loved by the pods 
who inspired them, is a matter of Literary as mnrh as 
of musical history. Heine, who wrote for Schubert 
many of the charming little poems collected under 
the tide of the “ Book of Songs,” was the 6m to 



carry his fame to Paris, as he was (naturally) the 
first to denounce the false Schuberts, who arose in 
profit by the reputation of the composer of the 
" Adieu.” and. above all, the false Heiues, who pub- 
lished wretched imitations in French of the most 
ethereally witty, if not truly poetical, of all song 
writers. Jean Paul Richter was also a fervent ad- 
mirer of Srhubcrt’s songs, ami, after he was afflicted 
with hlindness. knew no greater pleasure, to the end 
of his days, than that of listening to hi* friend’* en- 
chanting melodies. — Auly T^Uynph, {London.} 



Ktnsit Sbmait. 



London. 

Mr. Battantcr has had his annual "monster 
concert,” with the usual ancecss, and the usual 
enormous length of programme. This time the mul- 
tifarious medley cm bra red thirty pieces. Here is au 
account of it from the Mw/riral World (July 9) : 

The band on the present occasion was, as tunal, 
select and efficient, and executed, under the able di- 
rection of Mr. Benedict himself, the overture to Per 
Freud 91:, and Benedict’* “ Triumphal March,” the 
pieces with which the entertainment respectively 
commenced and terminated. A selection from Ros- 
sini’s Stolnt jlftfrr was one of the rtiiff vocal attrac- 
tions. This included “ Cujos Animam,” snng hv 
Signor Ludovico Grnxiani ; " Qnis est homo ! ” by 
Madame Catharine Haves and Madlle. Artot ; ” Pro 
pcccatis,” by Signor fcadiali ; and the air with 
chorus, “ Inflnminatus,” Madame Catharine Jlayea 
. taking the solo part. There vriu also a selection , 
from fugnor Verdi’s operas, commencing with n duo 
from the I ’larva Siciiimne*. This introduced to the j 
(.notion public Mademoiselle (why not Miss?) Anna 
Whitty, a vonng lady who has lately been creating a 
considerable sensation at some of the principal the*- 
tres in Italy. Mi** Wliittv was evidcntlv nervous 
when she began the duel with Signur Mongini. whose 
powerful voice was enough to make any dAntante 
timid. Subsequently, however, in " Bel rnggio,” Miss 
Wliiuy appeared to hare resumed her *elf-po*ae*siun. 
Here the young artiit displayed capabilities of no 
common order. That her voice U powerful and 
agreeable in quality, ami that she exhibits remarka- 
ble proficiency in her art, is to say no more than the 
simple truth. Moreover, she gave evidence of vigor 
of style, cnerprtir expression, and true dramatir feel- 
ing. At the icrmiuntion of the air Mbs Whitty re- 
tired from the platform overwhelmed with plaudits. 
Signor Mongini was encored in “La Donna h mo- 
bile ; ” Millie. Samira and Signor Hnixianl (with 
chorus) gave the "Miserere” from Troeotort; and 
Mdllc- Guarduecl sang " Tc Romeo t'ucci** alt fig- 
lio,” from Bellini’s fays/dti r J/bufeorAi, with unsur- 
passable beauty of voire and the moat genuine expres- 
sion. Mdllc- Virtoira Ualfe, nothing dauntca Hr 
these Italian displays, came forward with thr Irish 
Isillad, " Tho last roM! of summer,” which she snng 
with so much unaffected sentiment and such true 
simplicity as to elicit a loud and gruuino encore. 
Mdllc. Artot followed with the rondo jinnlr from 
Cflunotoila, a venr brilliant porfoimancc. The largo, 

: ” Nacqui all’ ufntrno,” hod many fine points, and 
showed the young artist a mistress of contain itr no 
less than bravura. Herr Kciehardt sang “ The 
Troubadour'* serenade,” a pleasing composition by 
Mr. Benedict, in his very best manner. Into the 
merits of the other vocnl performances — which were 
many— we cannot enter, merely naming Madame 
Kndcrssohtt’s execution of her own song, " Tho 
laurel,” and Miss Siubhach’s of " Scenes of my 
youth,” from Benedict’s Gi/af’i Wanting, tt worthy 
nil consideration. 

The instrumental performances, besides those of 
the hand already mentioned, were varied nnd excel- 
lent. Herr Engel played a wwfiVWo on the hnrmo- 
nium, introducing the serenade from Don (iiotxnmi; 
MU* Arnlella Goddnnl executed Hummel’s 44 Hon- 
dean Brfllnnt.” in B flat (on a Russian theme), and, 
with llerr Leopold do Meyer, the ” Concertante” for 
two piano fortes, composed expressly for Mr. Bene- 
dict’s COB cans, by the great Austrian pianist; Herr 
Joarhim gave Spohr’s " Dramatic Sccna,” for tho 
violin ; M. Pnque performed Butt*’* romania, “ Seal 
sur la terre,” ou tlie violoncello; Mdllc. Marie Mocs- 
nor executed Hodcfroid’s fantasia, "La Danse dea 
Sylphes,” on tlio harp ; nnd last, not least, Mr. 
Benedict played hi* own fantasia for tho pinnofortc, 
on " Where the bee sucks.” Hummel’s ” Rondeau 
Brillant,” magnificently played by Miss Goddard, 
was applauded enthusiastically; tho duct for two 
pianofortes by Herr Leopold de Meyer, one of the 
most difficult pieces ever composed for the instru- 
ment, and executed by both artists with extraordinary 



brilliancy and finish, waa applauded with acclama- 
tions ; and Spohr’s dramatic sccna, In which Herr 
Joachim displayed all the wonder* of his execution, 
although coming so late, created a fmrort. 

The chorus sang ” Rataplan ” from the Rupumatt, 
and the " Hunting Chons ” from /Are FrntddUt. 

As appendix we may slate, that Madlle. Vaneri, 
from tho Drury Lane Italian Opera, gave the Scotch 
ballad, “ Anns? Laurie,” with excellent effort. Nor 
should Mr. Saniley be overlooked, not merely for his 
impressive singing in Beethoven’* " Farewell,” bnt 
for his volunteering to act aa substitute for Sig. 
Fagotti, and giving ” Non pih andrai,” in such a 
spirited manner as lo make the audience perfectly 
satisfied with the change. To terminate the ” ap- 
pendix," let na pay a just compliment to Sig- Ma- 
rini, lor his admirable execution of “ Madaiuina.” 

The post of orchestral conductor wn* shared lw>- 
tween Mr. Benedict and Signor Ardili ; that of ac- 
companist at the pianoforte between Mr. Benedict 
and Mr. Lindsay Slopcr. 

rmt.nAB>to»ic Concehts. — There were several 
attractions at tho fifth concert, on Monday evening, 
in the Hanover-sqnare Rooms, when the following 
was the programme : 
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Cor. doctor — Prvfimnr Swruoxl* Bcunctt. 



The occasionally frigid patrons of these exclusive 
entertainment* were moved to an unwonted degree 
of excitement by Madame Clara Schumann’* strik- 
ing, original, nnd highly colored reading of Beet- 
hoven's pianoforte concerto— the one to which Men* 
dcWnhn was »n partial, and which he played in a 
style which no other pianist has sinre been able to 
approach. In the first movement Madam* Schu- 
mann frequeutiv reminded u* of that unequalled per- 
former, whore (Ire and animation the gifted Indy con- 
tinually emulated. If she seldom attainril that subtle 
delicacy which distinguished Mendelssohn, even 
| when most inpOOWM aad most entirely carried a a ny 
hv his ardent anil indomitable temperament. The 
slow movement, with less of icrvrrc than Mendelssohn 
ared to throw into it. was. nt the same time, inter- 
preted in a truly poetical spirit ; and the rondo fimtie. 
was given wlihcxlr*«c«\jnary vigor, though, perhaps, 
less thoroughly finfeltcd, in a mcrh*nir-*l sense, limn 
the preceding movement*. On the whole, the per- 
formance wan ma>t«rlv, and deserved all tin npplau-e 
bestowed upon it. At the end, Madame Schumann 
wn« unanimously fcealled. 

Mlsa Ixiuisa l’vnc sang the air from Haydn'* Orff 
e Kwridin with ‘let* effect than wc antinrated, ior, 
though somewhat cold and tinimpoa-inned, it is ex- 
aetlv suited to her stvh* of execatloa. Madame 
Ceiling (of the Imperial Opera at Vienna) gare the 
i grand tntW from Drr FmriBtz with extraordinary 
| energy — a* if. in short, she had lwx-n singing liefiire 
the lamps, imtend of in a concert room. Sire en- 
tered so thoroughly into the spirit of the mnrie, how- 
ever, nnd gave such genuine dramatir expression to 
! every phrase, that the strong sympathy of tho midi- 
! once was elicited, and the applause was hrany at the 
conclusion. Rarely has a first appeanrerr at the 
riiilhannoiiic Concerts proved more success fill . 

Tlie entertainment was altogether a pood one, nnd 
the dear, intelligent, nnd unobtrusive manner in 
which l’rofctfor Ben nett directed every pkrr, from 
first to last. wa« the theme nf general admiration. It 
is a* impossible to inlsimdeistatid this gentleman'* 
* 4 beat ” a* to den-ct him in * single fantastic or mis- 
taken reading. A more strirtly " classical ” con- 
ductor never held the baton. — Timet . 

New Philiiarwoxto. — The aerie* of five concert*, 
under the direction of I>r. Wykle, lias liccn eminently 
successful, and proves how much cun be effected by 
Individ uni enterpri** and energy. 

T1i« last concert was one of tbe most interesting of 
the scries. Tbe programme comprised Beethoven's 
! Kroityt symphony and choral f*nta*-ia; |)us*ek'a 
' pianoforte concerto in E flat (No. 12) ; Spohr's drn- 
[ matir concerto for the violin ; a fugue l»y Bach for 
ditto solo ; and overture* by Cherubini and Weber. 
Every bod v was surprised at ill* performance of the 
hand, taking ull things Into ronsUleratton. With tho 
exception of an unaccountable slip in the last move- 
ment ot Beethoven’* symphony, the execution was 
irreproachable. The concerto of Duasek created * 
profound impression, nnd Mias Arabella Goddurd 
was complimented in the most flattering manner for 
her very masterly performance. The choral fnntasia, 
too, as far as regarded the pianist, waa inimitably 
given. The dramatic concerto of Spohr was grandly 
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perform I'd hr Ilffr Joseph Joachim, and the fugue of 
Bach exhibited hie perfect mastery over the instru- 
mem in a different wnr. Madame Lcmmcns Sher- 
rington was the vocalist, and sang an air by Pacini 
with great brilliancy. 

Italy. 

Ftoimxcr. — Rigoor Rszzini, the violinist, is giv- 
ing »t present concerts finr the benefit of tly Italian 
movement. In recording this the AW Berliner 
says : M Nothing can surpass the in- 
gnu it ink' of the Italian* against their monarch ; ” to 
understand which remark it should be stated that 
Signor Bsxzlni is a Milanese, and two rears since 
was appointed Kammrr- Firfuaw to the Emperor of 
Aastria. 



depths of bass) of the whole great scale or dia 
pawn of tones. This be supposes to yield a note 
C, nine octaves Mow oar middle C. There is 
also a good natural reason for this: for since 
" middle C" lies just about equatorially between 
the. extreme highest and lowest tones of the 
whole range of tones of the human voice in all 
its registers, so loo it is natural enough to sup- 
pose some deeper octave of this same C to lie at 
the imaginary bottom and beginning of the whole 
ascending scale of tones. Let C therefore tie 
the unit; let our lowest imaginary C stand for 



Terns. — A Tnrin paper writes as follow* : 

“Thors is now in Turin, free of any engagement, 
the charming priiao donna, Knrichetta Camilli, who 
has already rang with great success at Cagliari, and 
was secured for the entreat season at the Tratro 
Al fieri, which has since luwn obliged to close. Madlle. 
Camilli poa«a*M* a lieautiful voice of extensive com- 
p*u, and b thomnghly practised in her art. Site 
ha* also a personal nppesrniice attractive enough to 
make the fortune of a theatre. For thin reason we 
can recommend her to our far-seeing impreoorii, who 
am certainly not likely to allow her to remain in 
Idleness." 

The young lady of whom the Piedmontese Journal 
sneak so highly it an Kng)i«h woman — Mini Camilla 
Chipp, daughter of Mr. Chipp, oar own great mu- 
sician of the drums . — Huiteal World (London.) 
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Uniform Musical Pitch. 

From the report of the discussions in the lxm- 
dem Society of Aria, which we have recently 
copied, there would seem to be a pretty general 
tendency in England to full in essentially with 
the movement in Fram e, which has resulted in 
the adoption of a Normal Diapason by Imperial 
decree. It i* agreed on all hands (bat tire pitch 
has got strained up to an unnatural, uncomforta- 
bUi height ; that the now reigning conrert pitch 
is the termr and the death of singers. But how 
much shall the pitch be reduced? The French 
decree gay* to the standard of A at 870 vibra- 
tions per second, or C (middle C) at 522 vibra- 
tions. This, it is agreed, will lie a very consider- 
able alleviation of the grievance ; and therefore, 
fur the sake of unity, for the sake of getting some 
convenient pitch established through the world, 
the English munran* reem unite willing to con- 
cur, without much question, in the Imperial 
" Normal Diapason." 

But if, instead of any arbitrary standard, there 
can be found one based on simple, general, uni- 
tary principles of science; if Nature herself, 
and the Mathematics, point nut wane clear sys- 
tem for the measurement of musical vibrations, 
which shall be in perfect correspondence with 
other normal scales of measurement, a* those 
of time and fl|»ee, would it not be far better, and 
in the long run far more practicable to adopt 
that. 

Sir J. F. W. IIKUCIIKL has addressed an im- 
portant letter on the subject to Dr. Whewell, 
chairman of the Musdeal Pitch Committee at tlic 
Society of Arts, — a letter which »bows more sci- 
entific grasp of the subject than anything which 
has yet appeared. He proposes to reduce all to 
the simplest unit, supposing one vibration in a 
second aa the foundation (far below all audible 



one vibration ; doubling the number nine times 
we get for the “middle C " 512 vibrations, wbieh 
differs by only frit from the new French standard. 
What a pity Jlcrsrbel was not in the counsels of 
tbe French Commission, when by the suggestion 
of so slight a difference the thing might have 
been put at once upon a simple, unitar}' basis I 

But we give tbe letter, which is clearer than 
any abstract we can make of it. It is valuable 
also for its suggestion of a natural cause for the 
rising of the pitch, found in the very nature of 
harmony. 

Cotllnr*<Mw1. Jtm* 14. 

Sir. — I regret that i* was not po«*ihlc for me to «t- I 
tend the meeting of the Society of Art* on the subject 
of a fixed musical pitch nr tltsTtaMm ; bat andrrwtnnd- 
intr, from the reported proceed in 2 * of the mectiac (as, 
indeed, might have been reasonably expected) that a 
Committee ha* l*een formed to consider the subject 
more drliliemtely than could be done in a general 
meeting, I heg leave to offer my opinion In the form 
of a letter. 

The subject U extremely simple m itself. All are 
agreed that the present pitch is inconveniently high 
and mu* Ik? lowered. All arc desirous that when 
once lowered it should he kept Iron rising agnin, to 
which them is a romitmnl tendency, arising from a 
distinct nstural cause inherent In ibe nature of har- 
mony. viz., the excess (amounting to a! tout eleven 
vihratinn* in ten thousand) of n perfect fifth ovpt 
seven-twelfths of an octave, which has to I* constant- 
ly contended against in npvrard modulation*, when- 
ever violins or voice.* are not kept in check by fixed 
instruments. But perhaps all are n«H aware thhl the 
evil of fine ancient vocal composition* having thns 
been rendered impmrtienhlc to singers in their origi- 
nal normal key is a very great one. inasmuch as 
tr*nspo»it»on to a lower normal ker involves tl»e 
sacrifice of the adaptation of the peculiar character of 
the key (a character intrnded and felt hv the compo- 
ser), and tho substitution of a totally different inci- 
dence of the temperament on the scries of notes in 
the scale. nnd goes, therefore, to mar the intended 
r fleet and miner the composition, as iniieli ss an ill- 
chosen tone of varnish would damage the effeet of a 
fine Titinu. 

Ritter, however, nil are agreed that the pitch mn*t 
Ik? lowered, tho only remaining question Is, how 
much 1 Now, if there wore any prospect that this 
operation whirh ha* now to he performed, and which 
our French neighbors consider themselves to have 
performed, could ho repented sonic twenty years 
hence, I should he disposed to acquiesce, for the mere 
soke of acquiescence, in the eonrln«ion they have 
come to, vt».. to fix a (for the prevent ) at *7o vibra- 
tion* per second, which is equivalent to fixing c at 
in, looking forward to a future step in the same 
direction which shonld bring it to 512; there to re- 
mnin henceforward invariable. Such a c, being the 
ninth octave of a fundamental note corresponding to 
one vibration per second, has a rlnim to universal re- 
ception on the score of intrinsic simpllcltv. conve- 
nience of memory, and reference to * natural unit. *« | 
strong that I am amazed at tbe French not tmving j 
Item the foremost to recognize and adopt it, when it 
is remembered that their hnxsted unit of length, the 
metre, is based on the sabdl visions of n natural nnit 
of space, jn*4 a* the second (a universally used ali- 
quot of tin? day,) i* of time ; tbe one on the linear 
dimensions, the other on the time of rotation of the 
earth. 

But a* there is not the least chanee that the pres- 
ent move will be otherwise than final, I confess 
mv»elf disponed in thi* matter to be more French 
thnn the French themselves ; to act once for all ; to 
adopt the c of 512 vibrations, and so to carry out this 
as part and parcel of a complete nntural metrical 
system, which would recommend itself to all nations 
on its own merits, while possessing the additional 



and not inferior merit of meeting more fully than Urn 
half measure prepared, the wishes of the singer, snd 
the requirement* of that most perfect and charming 
f because moat naturally affecting the feelings) of all 
instruments, the female mice : which I consider, in 
any disruption of the kind, ought to be held para- 
mount to any possible claim on the part of wood, 
hras*. wire, or catgut. It is clrnrly the interest of 
any lover of music that the pitch should he sorh as 
can ho maintained by a vocalist, not merely in her 
highest vigor of yputh, but up to on age when tbe 
voire, though still perfect, and, in fact, improved and 
mellowed hr time and practice, is vet unable, without 
painful effort, to reach the extreme elevation it could 
accomplish without difficulty at an earlier period. 

If a change be made, I do not believe the instru- 
ment-makers would find their interests at all more or 
lew affected whether the pitch were lowered to, and 
pcrmanentlv fixed st, 522 or 512. In cither case, 
they would stand disembarrassed at once and for 
ever of tbs necessity of couauhiag tho varying con- 
venience and caprice of their customers in different 
places, and it mart (assuredly it ought) to be to thrm 
a matter of perfect indifference what the requirements 
of the public in that respect may be. As to what is 
alleged of the superior hrilliancy and sonority of in- 
strument* pitched a comma or two higher than 
others, I regard it as mere professional jargon, un- 
worthy of the slightest consideration. 

I will add only one further remark. The 512 c is 
independent of any standard of length or of the ve- 
locity of sound. It has nothing to do fa* seems to 
have been assumed in one of the letter* read tn the 
meeting) with 32 feet a* the length of nu organ pipe, 
supposed (but very erroneously) to yield its fourth 
lower octave. If wc would introduce extraneous 
considerations of this kind, we might take as a funda- 
mental unit, on the French nirtrirnl system, a wave- 
length of one metre, or it* binary multiple* or sub* 
multiple*. This would give (taking the Telocity of 
sound in drv sir at the freezing temperature at 1,000 
feet) an KofGfi4 4 vibrations far the nearest approach 
In tho new French K, corresponding in nn a (tuned as 
a fourth above it) of 888 vibrations, the difference 
between which and the French standard lies in the 
wrong direction, nnd which coincides exactly with 
jhc Bordeaux pitch, as stated in the report* of the 
French commission. Again, if we take the velocity 
of *outid at the British standard tem|(Cr*tur* (62 «} n't 
1.124 feet or 3426 metres, we shall be led to an r of 
6I*5’2 vibrations, corresponding tn nn a of 856, and a 
C of 514, a very near approach indeed to oar awn 
proposed c. 

Or aguin. if we combine the British standard >urd 
as a wave length, with a velocity ot 1109 6 feet per 
second, corresponding to the mean temperature 49 27 
Fnlir. at Greenwich. *o as to get a purely British 
fiducial note, we are led to an r sharp of 739'7 vi- 
brations, corresponding to a c nf 526, which, though 
nrsrlv approximating to the French c, firs above it, 
end Is on that account objectionable, As tbe origin 
of a musical system, moreover, it would ho an 
anomaly to fnke a* tbe fandamentnl (or. more prop- 
erly. fiducial) note of the diatonic scale the shnrpencil 
fourth of its key-note. And a similar objection, 
mtiaii* untandi*. lies against lioth the former modes 
of derivation. Theoretically speaking, also, n* tba 
mean velocitv of sound varies in different climates, 
all such mode* of humoring or cooking a funda- 
mental note into conformity with a predetermined re- 
sult must bo rnndrmncd. 

I am, fee., J. F. W. HcMCtixi- 



The School Festival. 

We had only room, I art week, to give a brief 
description nf that most interesting and successful 
experiment. Tho lesson to be derived from it i* 
mainly this — made obvious that day to all who 
Had the privilege to be present : that nothing can 
unite a groat mass of children more happily, or : 
place them in a more agreeable and hopeful atti- 
tude before teachers, parents and the world, than 
teaching tbi-m properly to ring plain but appropri- 
ate! melodies together, and so blend their voices 
and their hearts in a beautiful and universal lan- 
guage of thought* pure and sweet and holy. To 
which arid, that as a means of order among a 
thousand restless and impatient ones — order, 
which i« as good as gone wlien cheerfulness is 
lost — music in tho schools is the very best of 
modem inventions. So much at least was billy 
illustrated in the Festival and the musical prep*- 
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ration for it. The question whether children 
(almost without an exception) con be taught to 
sing, waa long since settled in the affirmative. 
But there were two or three special points *ug- 
geated by Uiat Festival, which we will briefly bint. 

1. We were more than ever convinced that 
tin; directors of the music-teaching in our public 
schools have begun with the right method, in 
making the vocal exercises to consist mainly anil 
principally of the singing of plain, substantial 
Chorals, in long notes, and to unison. Pieces of 
more flowing and varied melody, like that Prayer 
from “Moses,” are well enough for occasional 
variety. But it is not by any singing of lively or 
sentimental tunes, readily caught by car, that 
children really learn to ting. The first thing is 
to acquire the art and habit of forming true musi- 
cal tones ; of delivering the voice rightly, of sus- 
taining, rounding, swelling ami diminishing a 
tone, so that it shall be singing and not shouting, 
nor bum-drum drawling, nor mere humming. 
Serious as these old hymns may be, and slow, yet 
there is something grandly refreshing in the uni- 
ting of a mass of fresh young voice*, in pure, full- 
voiced, musical utterance, upon such long swell- 
ing tone*, which cheers as well as solemnizes, like 
the ocean or a boundless landarafie. They who 
ring, as well as they who hear, are cheered and 
strengthened by it ; whereas the ringing of light- 
er and more “taking” melodies, popular tunes 
and aim, is sure to become a promiscuous, listless, 
wearisome affair, expressive of nothing and ans- 
wering no useful end. To be a part in a grand 
and sublime effect, in a great beautiful whole, 
must be an inspiring experience to a child ; and 
so by joining in this act, (which implies syste- 
matic, strict instruction) be learns a nobler life- 
ideal, has experienced the joy of being lifted 
above mean and individual feeling*. 

2. Holding on, then, to the Chorals as the 
foundation of vocal training, as well M the chief 
feature in the public performances, wo would 
still entertain the question, whether the teaching 
cannot yet be carried some steps further in the 
direction of autistic culture. Cannot an advanced 
portion, at least, of the scholars be taught to ring 
in parts, as well as in unison ? Cannot the charm 
of harmony be added to that of melody ? In a 
similar Festival at Cincinnati, last spring, where 
twelve hundred children also sang, wo are told 
that the four parts of harmony were fairly repre- 
sented, the bass being of course limited to a com- 
paratively few older boys — older, we fancy, than 
are found in the Boston schools. And at our 
Festival we had one good instance of three-part 
harmony, of female voices, in the beautiful Nanc- 
fn*, sung by tl»e girls of the High and Normal 
School. Of course simple unison or plain-song 
must be the first and the cwntial thing ; for that 
takes in the whole ; that only suits all voices, and 
is level to all capacities. But on the basis of this 
general rudimentary culture, should we not rear 
something higher ? It soon appears that some, a 
goodly proportion doubtless, out of the 1200, 
have a more decided aptitude for music. Is it 
not a duty which we owo to their natures, to 
their culture, to lead them some steps farther on 
in the acquirement of an art in which they may 
be so useful to society ? Why should not large 
choirs grow up in this way, from our public 
schools, of youths and maidens competent to sing 
in churches and in oratorios and public festivals, 
and to furnish members for permanent choral so- 



cieties, which shall be a public blessing, and give 
us a true musical character in the world ? We 
would not hurry or force matters ; but a little 
well-directed effort made in this direction may 
result in making this a musical community, 

3. If we are to have more such Festivals, as 
there is every cause to hope we shall, let us take 
one lesson from these two first experiments. Let 
us trust to Music more entirety for the interest 
and inspiration of the hoar. No more long 
speeches 1 It is a wearisome infliction even on 
the audience, and a cruel exaction on the pa- 
tience of the children, who have industriously 
prepared themselves and kept themselves so ad- 
mirably in order, through long hours, for thisqur 
pleasure, to make them sit another hour Tainly 
trying to listen to educational discourses, which, 
however excellent in themselves and in the right 
time, cannot possibly begin to ntter the tree, live word 
of this occasion with the eloquence and the effect that 
their own made utters It. A brief introduction, like 
die happy one by Dr. Upham. and the Mayor’s few 
remarks in preface to aa official act, would be quite 
enough. Let Music aay the rest, and live re will be 
nothing said that is irrelevant. 



Musical Chit-Chat 

Our friend Thateb (the " Diarist ”), after passing 
the rear past in Berlin, with brief visits to Hamburg, 
Leipzig, Halle, Breslau, Prague, Sec., diligently pur- 
suing his great object of writing a life of Beethoven, 
and at the Mmc time doing great service to our Bos- 
ton Public Librair, and to tnnsic and the friends of 
music generally by purchasing musical collections, 
has arrived in Visnna. Here lie lias to make a few 
last researches, which will complete bis materials for 
the Life, after which we trust the hook will soon ap- 
pear. Mr. Thayer found many Icttcre of the great 
composer in Prague, and he has, or is to have, copies 
of them all. We understand that a searching review 
from his pen of Marx's Life of Beethoven will pres- 
ently appear in the Atlantic Monthly. 

The following, which wc find anonymous in a news- 
paper, contains true and genial philosophy for these 
hot times, and for all times : 

tau*ht«-r sad Mm Ip sre alike In many paints ; both op*« 
the heart, wake up the alfertkins, wl*»ai# our natures, taiijrli- 
trr *«i onHiW, fur it sptakf ft-TfciTi-nrew ; mu.lr does the mux. by 
the purlfvln g Infloer ww •hivh It rjrrto no ths bettor feelings 
anil aentimeuto U our being. LaughUr haniahw gloom ; 
niuk- madnaa*. It ni the harp in the hand* of the son nf 
Jnif which ezorelred the -vU spirit from royalty ; aad ih* 
his rt that ran laugh outright dew* not harbor trwMOO*. strata- 
gem* and spoilt. 

Cultivate aiustr then, pst no restraint upon a joyous nature, 
t*t It grow and expand by what it feeds upon, ana Unit stamp 
the countenance with the ninth in* of gl.oln***, and the heart 
with the Impress of a dlti&ev nature, by feeding It on that 
eoorord of swart aoundi which prevail! In the habitation! of 
angels. 

Mr. Geo. Ws. Ware ax, the genial and popular 
musician and teacher in Albany, N. Y., haa had the 

r leifisant surprise of sn Honorary Membership in the 
‘hilharmomc Society of Florence, Italy. The. Al- 
bany papers publish the correspondence, of which we 
copy the following “ Letter from the Conductor " : 
Puisnes, Jest 8th. 1869. 

®:a — The prelore often time* repeated by Mile Isabella Bink- 
ley. And full justification in the cirwllreit manner with Which 
you have conducted her anuxtraJ education . 

The merit which l- rear doe ee her freebee, and your eklll 
as a roiupnarr, (of which ths words of Mbai HI ok ley rainier us 
certain I merit our attestation of preler and retreun on the- part 
nf tlx Flo retire Philharmonic Society , which appreciates and 
admires ths musical worth of your young pupil . and this at- 
Mutation the mute Society have wiebed to give you. by writing, 
at my proposition, your name In tlx mil of Its honorary mem- 
ber! Of thie art. official InfnnMtlon will be given too by tba 
Secretary ol Ux fartoty, who will row tom pora two uaiy prod you 
the relative Diploma. 

Florence, toother of the Fine Arts In Italy, tod Capitol of 
the atorVwt cradle of Kuropean rivtlbtalloo, reciemhere with 
pride, tliot the beautiful port ef the world which you Inhabit, 
and which In sorb brVf lime, has known bow to elevate Itself 
to such a height of rivlltfatlon, la colled by the name of one 
of Its rltam*. whence It iw, that we. admirer* of your dell vir- 
tue, welcome with plresure. every clfr«tn*tonrr that prevents 
us an opportunity of otfcriog you a ewrtlfieat* of brotherhood 
and reterm. 

Accept the asetlmeats of my mart pro Freud re teem, aad 
believe me, 

Tours. must devoted, 

Loro Flint. 

To Mr Gaoaou Ww Waus, Albany. 



Adelaide FaiLurrs has received large oflers 
for the next opera season both from Man-tick, for 
Havana, and from Strakosch, for the Academy (i. 
the three Academic*) of Music- ... 31 r. C- Je- 
rome Hoi-kiss, of New York, has introduced the 
novelty of an “ Organ Matinee ” at Saratoga. W < 
have organ matin&s and mid-days and soirde* hero 
in every street. . . . We copy on another page an 
account of the Handel Statue festival in Halle, the 
composer’s birthplace. A bronze statue of Handel 
has also been erected at Berlin. 

Madame Jerky Likd Goldschmidt ia to visit 
Ireland in tire autumn, tor the purpose of singing in 
oratorios. 8he intends giving the “ Messiah,” for the 
benefit of the Mercers’ Hospital, in Dublin. . . . 
C-ASL Formes, the celebrated basso, recently passed 
through London, en route to the Rhine, where he in- 
tends remaining for a abort time to repose after his 
arduous tour through America. . . . Mr. Balfe^ 
the composer, recently took a benefit at Drury Lane, 
at which "La Zlngara ” was performed with Miss 
Balfe in the part of the heroine. ... A symphony, 
oddly entitled in these days of odd titles for sympho- 
nic#, " The Marriage of Alexander the Great and 
Statira,” has Jiut been produced at Berlin, the com- 
position of Herr Zohkl, who is announced ns a pu- 
pil of Dr. Liazt, and as writing in his manner. 

Liszt has composed tire eight Beatitudes in the 
Sermon on the Mount for a baritone solo with mixed 
choir and organ obligato. ... On the 19th of June 
a Moss by A. Am due was performed in the Thomas 
church at Leipzig, and soema to have given great 
satisfaction. . . . Flotow’s new opern, Ikr Mutter 
iwi Mcmin, has been* given with success in Kfwtigs- 
herg. . . . Bkruoz is Mid to Ire meditating a dread- 
ful project ; It is no less than the setting to music of 
the entire twrlvo hooks of Virgil's AZneM. . . . 
Ilandcl festivals have Ireen held In Kunigsberg and 
in Brunswick. . . . Roa kb, the famous French tenor, 
is said lo hare retired from the stage ; his voice lias 
suffered greatly. 

The Picayune fays M. Bondousqtrif has succeeded 
in making some excellent engagements for the com- 
ing operatic season In New Orleans. 

Among threw *re Mil* Oeisnsar, a ilrprol high reputation, 
txr rhJa I wins both Miprouo oinl eoBtrollo, sad another Prima 
donna, whom name Is wot given. Threw artist* will replaew 
Mile* Bourgeois suit lafrarsqu*. Abo Nona Melrhlredec. a 
baritone. (Vom the Itoura Opera, who has attain**! a gnat 
fbm* there, our old friend and fevorito. Mow Gcnibrel. primo 
homo In fraud opera, who. More his dsporturw fttwn the New 
Orleans lyric bcuird*. baa been achieving f rest sure*** In Mins 
of the prinwtpal French theatres: Mow*- Yslalr, 4 ret rootle 
opera I sue, In Che ptoc* of Mon*. Vila, a food or tor and rinpr, 
with a Six voice and goodeouilr power*: M. Falls, the/ *f*»- 
ihr’i" for the drama, rescind y and vaudeville He ha* also re- 
riire-1 two exceeding ly to ton rod »ud reU-bratnd principal srllet* 
Out of three is th-> younf and beautiful St, Urbaln. one of ih* 
store the Italian Opera Hi Pari*, where six has created the 
riil* of Hvika, In Flotow's popular opera of that name. This 
elegant prlcoa donna writ! tin* in mort of the operas of ths 
Italian riaS|Sw*-c and thorn of ttx French oocnHjne reboot : 
** L'Ktolls dn Nord,' 1 ta Fills do ttegfmrnt.*' " U Pardo a ds 
Ftwrad." the tost pest pnerre of Meyerbeer. 

The other ixw snf*f««ixnt that Mr. BatidoaaqitA haa made. 
Is that of Mile Fanny Frttllrigor. > rbanleaw trf*re of high 
reputation. lire M* is the opera rntwlqwe. She to young 
win! beautiful, suit ha* filled trlllUi.t engagements in Boc- 
dnaui, Marseille*. Rru*aels, kr Mr. Hoodoo r,|U*. at tost *c- 
v mil*, was in rxgntiat Ion . that promised to Se mncMfsl, 
with one of ths best of the fennel rttmui In Frenr* 

Pusital CorrtsjionbMUf. 

Berlin, Jclt 12.-— The war excitement during 
the past three months tuts been very unfavorable to 
musical as well as to mrny other interests. After a 
series of fruitless efforts, the Royal Opera, already 
greatly in decline, saw itself compelled to close sev- 
eral weeks earlier than usual. Johanna Wngncr was 
married about the beginning of thnt time, and the 
other principal singers received a very early leave of 
absence, their places being supplied by ” star " per- 
formances. Only indifferent singers from foreign 
theatres were heard during this time at Berlin. Ono 
of the beat of them was Herr Brrx, of Rostock, as 
Wolfram in the TannUhiter. His voice has compass, 
power and volume ; a bass voice in its character, it 
yet haa good sound in the highest baritone region. 
His intonation is at times uncertain, owing to a thick- 



1»2 DWIGHT’S JOURNAL OF MUSIC. 



new of tone, by which also the pnrity and distinct- 
ness of enunciation are affected. 

The meet distinguished " guest " was the tenor, 
| AxDBn, front Vienna, who sang in Martha, Fiddio, 
Inhcngrin, Robert, 3/iutntiW/o, Bdmcmt, Oturw « and 
Lucia. Andrr wae too eminently a lyrical tenor not 
to And the part of Lionel in Martha a brilliant one 
for him, and therefore we (exceptionally | greeted 
Flotow’s opera with joy. In tbo delivery of the can- 
tilrna especially, Ander excelled, and in the tender- 
nee* and rirhncea, u well a* ease and certainty, with 
which even the highest passages were uttered. In 
his acting we meet an intelligence, which alway* 
mores within the bounds of moderation and re pore. 
Ander ia still a model for our German Ringers ; e*pe' 
cially in the present decline of dramatic song. In 
short, the memory of bU engagement, terminating 
with the r&le of Maianiello, will still, in spite of the 
fact that his voice has long since lost iu first fresh 
bloom, remain richly antisfartory, since the lyrical el- 
ement, of which he ia the beat interpreter at present, 
takes root deeper and longer in the heart, than the 
most transporting impersonation of a hero. 

One of the moat unfortunate attempts to secure a 
fall house during there hard times was the selection of 
Verdi's Fmani. When we compare the faults and 
excellence* of this work, and weigh its claims to rep- 
resentation on the German stage against those of 
many much neglected classical German work*, we 
find them exceedingly small. The text is a poor di- 
lution of Victor Hugo's famous drama, a senseless 
putting together of Hugo's striking situations, with- 
out artistic consistency, more wretched erea than the 
working over of Aucreria Borgia. The German trans- 
lation is the most ridiculous caricature and distortion 
of language that exists in this kind ; but the music is 
the strangest mixture of imitation, originality, trivi- 
ality, and traces of unmistakable talent. The treat- 
ment of the voice parts, although going far above tbo 
modest pretensions of the good Italian school of sing- 
ing, is yet teas violent than in the new French and 
new German operas (of "the Future''). Although 
the work was brought out with the best talent now 
available, and with much splendor, still, it was easy 
to foresee, the impression of an opera, whose effects 
rest purely on the Italian and French manner of 
singing, was in the German performance but the 
shadow of the success it ha« had on the Italian stage. 

A representation of Gluck's classical Iphigenia in 
Tanrit suffered sensibly under the hot summer tem- 
perature. Fran Kokrtkk gives you something al- 
most perfect in this part, so far as pore plastic repre- 
sentation and a noble stylo of singing, free from mod- 
ern sentimentality, are concerned; bat this time neither 
she nor the other female artists, female chorus inclu- 
ded, were free from finite intonation*, which to the 
hearer often made harsh discord with the orchestra. 
Herr ftut'KOisa and Herr PriiTEn were satisfactory 
in the lyric passages as Orestes and Py lades, hnt they 
will never rise to classic declamation ; the high bari- 
tone part of Tboaa was assigned to onr accomplished 
veteran, Herr Zochiescee, — one of the many incx- 
, plirable blunder* of onr present regime. The con- 
stant struggle with the highest register of hia voice 
excluded all regard to the representation and made 
hit bearing angular and constrained. The royal 
chapel (orchestra) alone gave (with the exception of 
a few mistaken tempos) a clear image of the sublime 
and glorious score. 

A* I mentioned hcfore, owing to the war troubles, 
the military nnndment of the moat useful portion of 
the male world, and the consequent depression felt in 
all relations, even the Royal stage, after several vain 
attempts and the abandonment of new works in 
course of preparation, wns compelled by thinner and 
thinner houses to close on the second of July and 
take a vacation of several months. On tho other 
hand the Kunigsberg Opera Company of Woltera- 
dorf is rendering a service, on the small and acousti- 



cally very unfavorable stage of Kroll's winter garden, 
by tho production of musical farce and comic opera ; 
and in tho *' Barber of Seville,” in " Asehenbriidcl," 
and in the Domino Soir, Fraulein Pollak has distin- 
guished herself as a graceful singer, and Herr Kmaak 
m a genial comedian. 

Tho beautiful Song Festival which Stemt's Go- 
•angverein holds every year in Treptnw on the Sprats, 
near Berlin, was this year devoted to a benevolent 
object and was well countenanced as in past years. 
Many gondolas, with gay streamers gleaming in the 
sunshine, covered tho Spree, and far away resounded 
merry or pensive songs from tho months of many 
graceful ladies, united with the fine male voices of 
this richest Gesangvereln perhaps (so far as vocal ma- 
teria] is concerned) in all Germany. 

Of the virtuoso performances of strangers the 
\ most interesting hare been thorn of the concert-master 
and violinist Max Wolff of Frankfort on the Main ; 
of the piano virtuoso Leopold de Mete*, from Vi- 
enna ; and of the sister* Ferxi, from Italy. Woltp, 
who is still a very young, hut much distinguished 
man , partly no doubt on account of his very winning 
exterior, has a neat technical execution and a brilliant 
coquetry in his playing, but lacks fullness of tone and 
deeper conception. He seldom rises to the point of 
entering with feeling and discrimination into the in- 
tentions of the composer. The thing he played in 
the most honest, Bolid manner was a Sonata by Rode, 
while ho wholly missed the spirit of the beaatifnl 
Adagio in Mendelssohn's Concerto. 

With Leopold de Meter it is the elegance of 
his passages, his airy, gently breathing pianissimo, 
and the sweet expression of his melody, that lend 
peculiar charm to his playing. Otherwise he too 
lielongs to the superficial artist natures, a characteristic 
sample of our external age ; his compositions deserve 
no consideration, being mostly trivial, planless pot- 
pourri*. 

The moat electrifying tiling was the violin playing 
of the Fbrxi sisters. It has not altogether the Ital- 
ian character, and resembles the French school of 
Sirori and Bazxini. A very thin -strung violin ; 
a sweet, elegiac tone of utmost tenderness ; a soft 
breath of sadness even in tho most lively themes ; 
eminent facility with the left hand ; and noble car. 
riage of tho how. On the other hand , the heroic side 
of the violin, its sensuous tone-cotoring, is undevel- 
oped. But tike youthful grace of the blooming sis- 
ters, their charming emulation, forbids the feeling of 
monotony, even in many trivialities. The MilnnoUna 
were more important, certainly; but they unfortu- 
nately were homely little maidens, while the Fernis 
excite enthusiasm by their outward grace and beauty. 
The passages which they execute together seem to 
proceed from a single instrument, while in playing 
separately they betray a considerable difference of 
temperament. 

At the end of the season. Dr. Zorrr produced his 
latest work before a brilliant audience, in which learn- 
ing and diplomacy were numerously represented. It 
is called “ The Wedding Feast of Alexander tho 
Great," founded on Mircker's AUmmAna, and was 
performed by pupils and members of the Opera 
Academy. A cheerful, lifcsome work, a fervent glo- 
rification of love, even to it* most earnest, tragic 
meaning ; tho m.tin feature* are solemn and majestic, 
even rev ere ntial ; but the work U seasoned, on 
the other hand, with a Southern fire carried to a bac- 
chantlc pitch of joy in life (in the drinking song). 

Frau BoncHARDT, in her last concert, introduced 
the “Medea” of Euripides, with TAOiiKar'a music 
to the choruses. If a Mendelssohn found it impossi- 
ble to subdue this abstract poetry to music, so murh 
the more must Tanhcrt, the hippy composer of the 
“ Kinderiirdnr ” (Children's Bongs), have been 
wrecked upon the problem. He could scarcely com- 
mand a breath from the antique world- ff- 



special Botins. 

DUSCRirrivn list or the 

I* -A. TEST MTTSIO. 

PsbIUbeS by Oliver DUms Ac Cs> 

Umic ar Mta.— QusatlelM at Marie are now rent by mall, 
the espenee twin* only shoal am eent • fire*, while lha car# 
, and raiidly ot tian*T«rt»tton are remarkable Ttioae at a 
rreat •liMancv will Sad ttia mode o( coaveva uto not mhr a 
toatMilnn. bait a laving of rtpenre la obtaining roppliee. 
Book* can aim he enl by Dali, at the rale of one real per 
owier. Ttai* applies u> any dfctanea node* three thousand 
uillea ; beyond that, double the above ratea. 

Instrumental Musto. 

Marguerite Polk*. II. Laurent. 2$ 

8 part Bn* and la*ptri»g. TbU Polka has lew* Hoc* 
toood lu way to oar w t h s rt uM iW wUl soaad fhull- 

lar. 

Lit Belle Fontaine. Polka M/unr. G. IF. Stratton. 25 
Light Infantry Polka. A. C. Pond. 25 

Cecilia Wallx. J. .V. Hurley 25 

Ladies Yacht Club Schottisch. Alpha** Tjtduc. 25 
Pretty dance music, which must f itoae both play- 
m ami daarm. 

Les Huguenots. (Revue nvelodiquc.J 4 hands. 

Beyer. 60 

TV flrwt ,'jmpir*1 part quite may ; the •eroad part, 

1 a ten del tar the teacher, rather more diflcalt. The 
arrangement t* brilliant, and the meet fov ortte alre 
are brought In. 

Annie Loans. Arranged for three performers on 
one pianoforte. T. Biuell. 15 

Tor the jnritM at quite young pupils, who are 
tboe agreeably h»i true ted la keeping time. 

Duet in “ Linda ” and Serious Family Polka, ar- 
ranged for a small Band of Six Instruments 
by 27. A. Bvrditt . 60 

A new number of the “ National Orrhretra.” Bov 
amateur baud* tbt* no) lection I* exactly suited. 

For Flute and Plano. 

Miserere, and Ah che la roorte, from “ Trova- 
tore.” R. S. Prattm. 25 

Amis, Ic cocnr d' Helene. From “ Vfipres 8icil- 
icniws.*' R. S. PnUten. 25 



Parigt o car*. From “ Travioio.” " 


“ 


25 


Sempra libera. “ “ “ 




25 


Ah 1 foree 4 Ini. " " ** 


" 


25 


Brindisi. ** " “ 


" 


25 


Jotur d’ Ivrosse, ** "VApres Sid’s.**" 


" 


25 


Mere! jcancs araies. " " ** 


" 


25 


Si la standicxxa. " “ Trovalore.” " 


" 


25 


Easy pterwa for amateur*, arranged by an eminent 




Loudon profciiny. 






Violin and Piano. 






Lcinate'* Klknge Wallses. 


LabiUhy. 25 


Rays of Hope. (Ifoffnungstrahien). 


Woltxea. 





Lanner. 35 



Two puu of the waits, arranged N amateur* on 

both Instrument*. 

For Small Orchestra. 

Shell* of Ocean, arranged for five or six instru- 
ments. Burditt. 60 

Amateur Orchestras ev Country Bead*, to want of 
waitable mu* to tor Mreaadiog. will 8*4 this an excel- 
lent pis*. 

Books. 

Parberok'b A B C of Music, or, progressive 
Lessons in the Rudiment* of Mute and Sol- 
feggi. Translated by J. R. Fry, with additions 
by F. Dorigo. Abridged, $1,00. Complete, 3,50 
Tbt* work aims at tbe hitnaioctjoo of a syMam 
adapted to the physical ability as well as the Intelli- 
gence of children. It Is highly approved of by tbe 
Doet wmlnmt foreign rempeeere and prefoeenr*, and 
b adopted as a Stamford work lu the Part* aad other 
celebrated Musical Ocorerratarire of Europe. 



Digitized by Google 



toijjjjfs faunal of $jjtosir. 



Whole No. 384. BOSTON, SATURDAY, AUGUST 13, 1859. Vol. XV. No. 20. 



tot Dalgtit'* Journal of Music. 



To the Mocking-Bird. 

Carolling bird, that merrily, night and day, 

Telle** thy rapture* from tho rustling apray, 

And wakcat the morning with thy varied lay. 
Singing thy matin* — 

Wheat we hare come to hear thy tweet oblation 
Of lore and joyance from thy sylvan station, 

Why, in the place of music*] carnation, 

Balk us with prating* 1 

We stroll by moonlight in the dusky forest, 

Where the tall Cyprus shields thee, fbrrmt cfaorlst ! 
And sit in haunts ot Echoes, when tboa pourest 
Thy woodland solo. 

Hark I from the next green tree thy song commence* : 
Musk and dbcord join to mock the eeusea, 

Repeated from the tree- to pa and the fences, 

From hill and hollow. 

A hundred voices mingle with thy clamor ; 

Bird, beast, and reptile take port in thy drama ; 
Outspeak they all in turn without a staramor — 

Brisk Polyglot t 

Voicea of Killdeer, Plover, Duck, and Dotterel ; 
Notes babbling, hissing, mellow, sharp, and gnttnral ; 
Of Gat-Bird, Cat, or Cart- Wheel, thou caa*t utter all, 
And all-untaught. 

The Raven's croak, the chirping of the Sparrow, 

The icnaim of Jays, tho creaking of Wheelbarrow, 
And hoot of Owls— all join the soul to harrow, 

And grate the car. 

We listen to thy qnaint soliloquizing. 

An If all creature* thou veil ratct 'fitting, 

Toning their voices, and their note* revising, 

From Car and near. 

Sweet bird 1 that surely loveat the noise of folly ; 
Most musical, but never melancholy ; 

Disturber of the hour tliut should bo holy, 

With sound prodigious I 
Fie on thee, O lliou feathered Paganini ! 

To use thy little pipe* to squawk and whinny, 

And emulate tho binge and spinning jenny. 

Making night hideous 1 

Provoking melodist 1 why canst thou breathe us 
No thrilling harmony, no charming pathos. 

No cheerful song of love without its bathos ? 

The Furies take thee — 

Blast thy ohstre porous mirth, thy foolish chatter— 
Gag thee, exhaust thy breath, and stop thy clatter, 
And change thee to a beast, thou senaelca* prater ! — 
Nought else can check thee ! 

A lengthened pause ensues — but hark again I 
From the new woodland, stealing o'er the plain. 
Comes forth a sweeter and a holier strain ! — 
Listening delighted, 

The galea breathe softly, a* they boar along 
The warbled treasure — the delicious throng 
Of note* that swell accordant in the song. 

As love Is plighted. 

The Echoes, joyful from their vocal cell, 

Leap with tho winged sounds o’er hill and dell, 

With kindling fervor, as the chimes they tell 
To wakeful Even — 

They melt upon the ear ; they float away— 

They rise, they sink, they hnaten, they delay, 

And hold the listener with bewitching away, 

Like sounds from heaven ! 



The Diarist Abroad. 

(Taiv to Hus lac, (Cowcuusp). 

Another feature of these promenades and gar- 
dens is the multitude of birds; and so tame. 
Cowpcr make* Alexander Selkirk say the tame- 
ness of the fowl on hi* lonely island was shocking 
to him, on the principle, put in another form, of 
the English sailor cast away on an unknown shore : 
** Hallo, Jack, we aro in a civilized country — 
there’s tlie gallows 1 ” 1 do not mnember myself 
to have ever been shocked by the tameness of 
wild animals, save in the everlasting forests of 
Lake Superior by the mosquitos. That teas 
dreadful I Bat the tameness of the bird* here is 
delightful, and many a pfennig-worth of bread 
have I m attered to the sparrows and finches 
which came hopping about under oar very tables. 

Speaking of bird*. Frau rrofessoriun gave 
mo a largo room on the lower floor, the windows 
opening into a fine garden. There, with my 
window open, I could lie and hear a nightingale 
piping away deliciously, and in the morning Mich 
a chirping and twittering from the multitude of 
sparrows and finches you never did hear ! But 
my favorite songster lived with his wife, some- 
where on the town side of the principal bastion, 
among the thick shades and shrubbery there to 
be found. Others noticed him too. He used to 
nit — the little auufT-colorcd scamp — upon a twig 
— with his eyes half shut, like an affected Italian 
vocalist, occasionally deigning to cock an eye to- 
us-ward — and pipe as if the existence of all 
things depended upon bis industry. He sang 
from tho tip of his hill to the tip of his tail. He 
sang all over and all through ; anti when a dozen 
passers-by stopped to listen, ho seemed to feel 
bound to do a little extra, and would wind up 
with tuck a flourish ! But generally his aspect 
was that of one who was only bent upon trying 
just for his own amusement to see what he could 
do, and enjoying every note with his whole soul. 
The variety of his notes, their loudness and clear- 
ness, their softness and delicacy, was amazing. 
Still, I cannot say that his music upon the whole 
was more delicious and perfect than that of the 
thrush, which the two schoolmistresses and I j 
heard on our way home, from Thayer’s rooks last 
year, iu Massachuwtts. But then you must go 
out into the woods to find the thrush, while here 
nightingales live in the gardens of the city. Nor 
doe# his song strike me as beyond that of the 
mocking bird — but we do not have him often so 
far North as New England, I believe. Taking 
tlie habits of the nightingale into consideration, 
we have near Boston no bird to make his place 
good. Why do all the poets — not all, but nearly 
all — talk about the nightingale’s plaintive notes, 
as Beattie’s* 4 sad strain of lone Philomel," and so 
on ? I took pain# to recall to memory the allu- 
sions to the bird, so far as I could, in my poetic 
readings (in the school books, when I was a boy), 
and could dunk of but oue in which his song was 
represented as cheerful, namely, in Cowpers 
Nightingale and Glowworm — 



“ A BjKttlnjtal* that all day tons 
Had ohwrwt Uv* vttlag* with 01* Mac " to. 

The rest all made him a sad, melancholy, broken- 
hearted little fellow, just on the point of 44 giving 
out," with all the enjoyment* of life at an end, 
and hi* last hope faded. So when the Professor 
told me already in Berlin about the nightingale 
in his garden, I prepared my handkerchief with 
a red pepper that I might worthily sympathize 
with him — the bird, not the Prof. — in his grief. 
I had to have tho handkerchief washed without 
using it, for 1 could not detect a single minor 
third in all the little fellow’s warbling*. And as 
to that litde “ cork of tbe walk ” behind the bas- 
tion, ho was tbe very aoul and spirit of jolly gai- 
ety and cheerful song incarnated. 

At length I took the cam with my doubts to 
the Professor. I pro- and ho cx-poundcd. 

44 All these, which you bare heard,” said he, 
44 have their wive* and families. But if you 
could hear them, when they first come North in 
the Spring and go courting.” 

“ Say no more — say no more, professor, — 
nothing abort of funeral marches of the wretched- 
eat cast — yea, yea, I understand. 1 was myself 
— once — in — ! I " So I suppose tbe poets aro 
after all right. 

The fourth day in Breslau was a Sunday and 
was musical. At nine A. M. to the Bernardin 
church, where tho music director (protectant 
church) celebrated the close of fifty years of ser- 
vice ! The organ loft was hung with wreaths 
and tbe old man waa received with all due honor. 
But as I sent the ali|M from the newspapers con- 
taining an account of tho whole affair home, 1 will 
not tarry on it. 

Thence to tho Catholic cathedral. Some four 
years ago I sent you an enthusiastic account of the 
boy choir here, together with some original anec- 
dotes of Memlebuohn, by a personal acquaintance 
of his, and the letter miscarried. I was prepared 
now to expect much, but not too much. I want- 
ed some friends to listen with me to tho strango 
old chants of tbe priests — from the aged, gray- 
headed man down to tho young fellow just ton- 
sured, who had lietier he in our great West fight- 
ing nature, rather than here combatting hi* own 
natural instincts — who with the men and boys 
of the choir, went in solemn procession round 
through the grand old aislos of the church, now 
stopping at some chapel, while the choir fell into 
a gloriously beautiful melody, with equally fine 
harmonies sustained by superb baas voices, ami 
then moving on again to the sound of tho old 
Gregorian tune* — and so alternately. 

By and by tbe procession ended ; the array 
entered the choir, and the singing men and bovs 
made tlieir way up into the organ loft. Their 
number appeared to be eight or ten boys ami as 
many men, but all select, choice voices. Tho 
mass waa not gr&ud music, but exceedingly pleas- 
ing, and the character of the various phrases of 
the text well given. I was so much pleased with 
it as to stop one of the men afterwards and mA 
him about it* author. From what he told me and 
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what 1 have since learned I make a paragraph : 
The composer was Robert Fuehrer, an illegit- 
imate son of Wittasck, who fifty year* ago was 
one of the musical notables of Prague, and per- 
hap« one of the best church composer* of the 
time, lie was music director at the church of 
St- Veit. Thin am, Fuehrer, had a true genius 
lor music, and it was cultivated to the highest de- 
gree. In course ol time he reached his father’s 
place ft* Director At St. Veit, anti was a’.*o pro- 
fessor in the very fine organ school at Prague. 
But his habits were very bad, HCfitelj so, and 
bo became; very lazy about composition. At one 
time he made a contract with a publisher to fur- 
nish several masses, suitable for such choirs os 
this at Breslau, — I think ten was the number, — 
and soon ran deeply in debt to the publisher. 
There was no getting anything from him, and af- 
ter waiting a reasonable time the creditor clapped • 
him into jail and kept him there — not long 
though — until ho had finished the manuscripts. 
Finally, poor Fuehrer ran alt down and had to 
leave Prague. He is, or was recently, in (iratz, 
having another position as music director, but bis 
compositions have lost nearly all their originality. 
Pity, for he had a truly beautiful, though not 
grand and sublime, original style. On some oc- 
casion — ■ it was in Salzburg — there was a great 
meeting of musicians. Among other pastimes 
they collected in a church and each was to show 
hi* power* on the organ by an extemporaneous 
prelude and then by working out a theme to be 
drawn from a hat. Some mean fellows had taken 
pain* to make poor Fuehrer intoxicated, and when 
he was taken up to the organ he could hardly sit 
upon the seat. A friend who was with him and 
felt for him, aided him for a few minutes with the 
registers, until he saw that he wn* not too far 
gone to play and then left him. Ilia performance 
proved to be the masterpiece of the occasion. 

It was one of the jail compositions of this poor 
follow which, exquisitely sung with organ and a 
email orchestra, so much delighted me. 

Three Sundays during my slay in B. I attend- 
ed the maw. and each lime had the old longing 
deeire for the introduction of good music into our 
congregational worship. This thinking of home 
on all such occasions, with a silent comparison of 
what is and what might be, is becoming a mill- 
stone around the neck of nliaont evcTy such musi- 
cal enjoyment. So it was, on the evening of 
May 1 7th, when I went to the theatre to hear 
njiera. A small, neat and excellent naan, acous- 
tically, have the Breslaucr*. The machinery 
and scenery u, as in all Herman theatre*, half a 
century in advance of anything which our cities 
can sliow, as any American wlio has had opportu- 
nities to observe will toll you. Those good follows 
in Dresden, C. particularly, dfactMMd this matter 
with me the otl»er day, and this idea wn* ex- 
pressed in much stronger terms than 1 have mod. 
The theatre not being very large, good voices of 
much leas power and strength than are necessary 
in Berlin, toll well. Hence you can often hear 
performance* by singer*, which you will feel to bo 
of more beauty and grace than tboso of many a 
great ringer in a largo theatre. The latter would 
Ihj rough and unpleasant in a small room, the for- 
mer hardly andiblo in a large one. I remember 
how differently that exquisite vocalist and actress, 
Frau Burde-Ney, prima donna at Dresden, 
struck mo on her own stage, ami in the much 
larger house at Berlin. Well then, I found no 



great singer at Breslau, but all were sufficiently 
good to make their parts pleasing and interesting. 
All neemed to enter into the spirit of tbo thing, 
and the pieces were exceedingly well put ujion 
the stage. It was a quiet little evening of rimplc 
operatic enjoyment ; there had been no fus* 
made, no display, no addresses to the public by 
the manager, no darning notice* in the papers; 
rimplv an announcement of the pieces to be per- 
formed. These Breslaucr* are of opinion tliat 
the rapport of an opera — small, but complete, 
and in tho native tongue — is a great means of 
refining and cultivating the public taste, espe- 
cially in music, and conceive it n matter of public 
importance. So whether tho houses be full or 
not, they pay their regular troop of performer* 
their salaries and keep the opera going. The 
city does this as it does other things, which I have 
recorded as proving their benighted condition. 
Will you believe it, they have a large gallery in 
the cock-loft, where the poor people can sec and 
hear quite well at an expense of aomo 12 1-2 
cent* ! 

On this evening the performance* opened with 
a neat little operetta — in fact a farce idealized 
and refined by music, which was by Flotow. 
Very funny and very’ well done too. The music 
capital. Then came Offenbach's “ Betrothal by 
the Lantern," to which I say ditto, only intensi- 
fied. And at the close Mendelssohn’s First Fi- 
nale to 41 Lorely," with a fine Rhine scene of 
rock* and crag* and flowing water* and nymph* 
and water spirits of both sexea. Now all this I 
enjoyed exceedingly, for the ringers were good, 
their acting very fair, the orchestra small but ele- 
gant, the chorus, both vocal and tripping-fantastic 
-tncHUcal, very fair, and well drilled — and all 
for 37 1*2 cents of our money. 

Then the old grief — why can’t we have this 
at borne. 

The next evening I went again, but this time 
to hear Father Haydn's “ Seasons." The stage 
was fitted up to receive both chorus and orchestra. 
In front sat about twenty-five women, then seve- 
ral lines of boy soprani and alii, then the tenors 
and t masses, and behind all, so that their notes 
should rapport the vocal forces and pervade the 
voice | tarts — not come out into the house with j 
the voices lagging behind, a large orchestra was . 
arranged. Tho perfection with which that boy 
chorus executed the sometimes difficult music of 
the oratorio, would have been a lesson to any 
chorus which I know at home. Why does no So- 
ciety with us ever ring the “ Seasons " ? It is 
one of the meet enjoyable works ever written. 
There is music in it for every auditor ; from the 
simplest song and ballad up to some of Haydn’s 
grandest instrumental ami choral productions. 
It is to fresh and beautiful, so youthful, that one 
can hardly believe the testimony of history that 
it is the production of an old man nearly seventy 
year* of age. 

I spent another evening at the opera. 44 Tell" 
wn* given, with Ander, the deservedly famous 
Vienna tenor. Of course the jaeee was some- 
what shorn of its dimensions, but the oroiarions 
were judiciously made and the result highly grat- 
ifying. 

“Blessed is he that expects nothing, for he 
shall get it and not be disappointed a beatitude 
which long experience has proved true. Yet the 
rule has its exceptions, a* I found in Breslau. 



Now the thing was upon this wise : 

My general antiquarianum made me acquain- 
ted with a Professor, who is also one of the Li- 
brarians of the great University Library, with its 
3 to 400,000 volume*, and his accomplished wife, 
a fine musician, told mo of Ernemann and the 
wife of a banker — the former a director of a 
musical society in B. and a teacher, tin? latter a 
lady of high rulture especially in rauric, at whuse 
house I should find a large collection of muriral 
autographs. I catted on Ernemann, and found 
a small, gentlemanly man, now advanred in years, 
hut who retains a most lively recollection of his 
visit to Beethoven more than Si yean ago. It 
was delightful to listen to him as he spoke with 
all the euthusiasm of a young man of the great 
roaster, and of his intorcour** with Franz Schu- 
bert- But hi* narrative is not for this place. 

At the house of the banker Lamlberg I was 
received with the ntmort kindness and politeness, 
by tho lady, and found a rare collection indeed. 
The history of it is this : a brother of the banker 
devoted himself to mush?, and having plenty of 
means at his command determined to make a 
great collection of muriral autographs. He suc- 
ceeded admirably. Hardly a great composer of 
recent times is unrepresented. Of Beethoven 
there arc seven musical sketch books and nine 
letters. Tho collector spent several years in 
Rome and died there a year or two since, and 
thn* hi* manuscripts came to be with hi* brother 
in Breslau. There was some talk, as I learned, 
of selling the collection at auction in Berlin ; I 
urged the keeping it together, and went so far a* 
to try to get some intimation of a price for the 
whole ; but neither the present pemeflon nor any 
of their friend* in Breslau, seem to have any 
more idea of the value of the collection in money 
than 1 have nywlf. Hnvo I not cause to be 
thankful ? for the lady gave roe correct copies of 
all the letter*. 

Perhaps the name Carl Reinecke is familiar to 
you a* one of the younger clam of compooers in 
Germany. Ho haw been called to Breslau to fill 
the vacant place of Moaewitu. I found him look- 
ing younger than I expected, some 30 or 33, an 
, enthusiastic musician, and not carried away by 
modern vagaries. 

Here in Breslau I had occasion to notice again, 
wliat I have often spoken of in my letters, the 
real musical culture of men known to the world 
as men of science and literature. One professor, 
who has a wide lame as a naturalist, plays with 
hi* wife symphonies awl other music for four 
hands, arranged or written. Tbo wife of another 
is a leading member ol the Sing Akademic ; and 
so on. Sometime* 1 find such a man with whom 
painting is a passion, and tho pawion is indulged 
at leisure hours, lhcy gn o« the principle that 
any artistic gift is to be cultivated, that it is no 
waste of time to give a Imy a thorough musical 
education, even though destined to s-iciice or one 
of the learned professor*. And i* not the princi- 
ple a sound one ? 



A Paris correspondent of the Tnanxript write* : 
The Grand Opera >s hooping on its old track with tbo 
Hrrmlnnum and the Sicilian Vm per*. Last Monday 
tho Pmphrle was given for the 832d time. Veolvall 
is said to bo preparing to appear there. Bellini'* 
Otpuletti * Montoxhi is now being translated into 
French, and will soon be in rehearsal for her first ap- 
pearance. 
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The Twaddle of BtuiaeM. 

Then; in, to our car, no twaddle M insiiffcralde an 
that which ha* begun to bo »o rife in large cilia* like 
New York, whom money is the rhief end of man, 
and where, therefore, on It to-railed Imsine** (or those 
peculiar and distinct Wall street uprratKMtt by which 
money i», more or lea* honestly, made ) ia considered 
the legitimate sphere of occupation. WhT, these 
people hare rome to reuutreler everybody win occu- 
pies himself with anything else than merrhandife, or 
shaving notes, or speculating in stork*, aa a tort of 
fancy people, who lire by their wit*, in a hand-to- 
mouth, shiftless kind of way ! At least ia this true 
a* to literary and art person*, who «r* nothing short 
of an eq Unocal. dreamy, tundra* kind of folk, that 
lire and die in a garret ;'and who, being of no money 
arronnt in Wall street, are of no account any a hero. 

And yet this rcry merc hant or capitalist who struts 
Wall ftreet — what would hr do without hi* daily pa- 
per, and how would his up-lown house look without 
a hook, a pirtnre, or an engraving in it !— albeit, the 
book be n>-v<*r opened— the pirtnre, directly before 
hw eyes on the wall, new seen ! 

Even regarded from a money point of riew, one 
would think that an artist who paint* in a rear a pic- 
ture like Chnrrh'* “ Heart of the Andre/* for which 
he promptly refuses ten thousand dollar*, expecting, 
justly, to realise twenty before he parts with it ; or 
an author like Dickens nr Thackeray, to whom twenty 
thou*nnd dollars a year i* no very extraordinary pay 
for wobbling ; ur a" com p oser like Meyerbeer or Ver- 
di, whose earnings are similarly grandiose : or «rm 
a poor devil of a singer, who make* bis thousand 
dollar* or more a month, dear money— that surli 

topic would command the respoet ot old Firkin. 

at no, hi* ere* are blinded to surh results. He 
think* there mint lie some Ancus paros in tin; matter, 
and thin it can never be dear money in hand— at all 
events, the method in which it was made was not le- 
gitimate. 

Legitimacy of n.cepation, in the Wall street sen«e, 
indiides in IW signification (with much that i* noble, 
and elevated, nnd admirable) not a little that is mean 
and sordid, and avniicinas, and (xmtcmplihle— not to 
say dishonest and positively criminal. 

'We often look at these so-called hardworking 
" bn*iueoi " folk, too. and contrast their ideas of 
ban]- work with tliosc or a writer, a painter, a compo- 
ser, or any of the so-considered fancy trita- Your 
writer, wlio siu in one *|hji three, or four, or five, or 
even six hour* on a stretdh, not exercising a merely 
inferior mechanical power of calculation, out that fur 
higher power of ita-rnsl invention, which so wrings 
and exhausts the bruin — your artist, who stands be- 
fore his canvas till he L* ready to drop there — roar 
composer, whose musical score, with its myriads of 
note*. Minds the eyes and wear* out the Ij’fr — even 
vour poor technical student of music, who 1* training 
his fingi-ni into those miracle* of rapidity and combi- 
nation by the eight hours (as we have known them 
to do) consecutively : these are mere idlers — accord- 
ing to Firkin's ideas 

lint now look at Firkin himself, and his salesmen 
and clerks. Bounding our vision to the New York 
horizon, see them sailing down the cool side of Broad- 
way on a fine Sommer's morning (the cool aide of 
an omnibus containing a large portion of them), 
muffing the b recce that sweep* up from the bay, over 
the buttery, and throwing open tiurir light summer 
coats to catch it, perhaM smoking their aromatic Ha- 
vana weed, and altogether in a state of great dclccta- 
hility. Sec them arrive at thou spacious and tool 
warehouses, or at their comfortably furn Wi*d and 
luxurious counting-room!*, seat themselves in leather* 
cushioned arm-chair*, put rheir feet up, peruse the 
mormug papers, the while tbdr cleiks outside, behind 
or he«ide tlie dry-good* taxes. ab«orb tbeum-lvea in 
“ What will he do with it." or " Love me little, love 
me lung,” or Lord DulTcrtii'g “ Yacht Voyage." 
This, or the like of it, we pretest wo have time anil 
again seen them do— an within three few week*, 
during a chance peramWation through the " busi- 
ness ” quarter* of New York. Perhaps customers 
come In : perhaps (particularly during the summer 
solstice) tfwy don't. Twelve’ o'clock brings the 
saunter to Downing's or Dclmonico's, and tliereupon 
the claret cobbler, ur the mint julep, with Delmom- 
co’s newly-contrived taef or lobster salad — perhaps 
the pastry, with which half Young America Is ruin- 
ing its stomach. From lunch to dinner-time is a 
pleasant and luxurious amalgam of a saunter on 
'Change, cigars, rfcat, a stroke or two of basinre* — 
and et cetera*. Then flows tbo lids of three hard- 
worked, and over-worked twainras men np-town again 
to luxurious dinners, drives, and evening entertain- 
ment* - 

Business ? — twaddle 1 Let many a representative 
of the so-called fancy people give them the first idea 
of the true significance of that word — if the sense of 



it have any affimtv with industry ! — Wilin' i itarieal 
World. 



OraxATtc Matter*. — No official report ha* yet 
been issued in regard to the prospect* for the ap- 
proaching fall and winter season* of Opera. The 
public t* left to form it* own impression in regard to 
(he novelties to be produced, and the new singers 
wbo are to be brought acres* the Atlantic for our 
amusement. AH that ia known i* embraced in the 
statement that the Director* of the New York Acad- 
emy have Ubcndly anhacribed to assist Mr. irilmaa 
in 'making engagement*, and tluit tweuiy thousand 
dollars, (which means nlmut ten,) hare been placed 
in hi* bauds for the purpose of securing the I cat talent 
(hat can he induced to ri»k the iierils of the deep, and 
the trying cflcct* of an unsettled climate like our*. 
Mr. l/llman and Strakoiwh liavc united their forces, 
Maretrek huving previously joined Strakosch, and 
the gentleraanlr Maurice has gone to Europe with 
Gassier and 1'lfman, these three living banded in tlic 
search for oMoMl prime donne and irre*i«uhle 
temirs. It is also Rndefftood that the indomitable 
Max is to bo L liman * orchestral rood actor, An- 
sebuu having left with Forme* and Caradori. a trio 
that Las been La separable for many rears. Formes 
has quarrelled irreconcilably with UUman, therefore 
the splendid Carl is to he eclipsed by the big Iuihk>, 
Zegler. or lire SocTMet-fecod Susini, one of whom is 
to ta intnv.luix.Hl to the American public under the 
tanner of I'Uman. Forme* is not willing to be blot- 
ted out by either of these formidable rival*, nor will 
be consent to lei Ullinnn possess the entire field of 
Opera in the Cnited States; therefore he U forming 
an entirely new company, headed by Jenny Paur, 
Cesaro Badialt, and the distinguished Theodore 
Forme*, for whose magnificent tenor voice Richard 
Wagner originally composed the world-renowned 
“ Tannhiarer,” an opera that we may hope to hear 
given by tliis German- Italian trouts’. 

I'llmau baa obtained the lease o* the New York and 
Bruton Ai-ailemie* ; he ha* not secured that of the 
rblUdeiphin House, and will not l>c able to do so, 
the Board of Directors having learned by experience, 
that it is infinitely more prefindde to rent the building 
by the week or month, than by the year —Fityrmld 
City //ns. 



Art Items. 

The following is a description of the " National 
Monument to the Pilgrim Forefather*, ” the corner- 
stone of which was laid at Plymouth last Tuesday : 
The design— by Hammatl Billings — consist* of an 
octagon pedestal on which Stand* a stnltie of Faith. 
From the four smaller fare* of the pedestal project 
butt re ss es , upon which are seated figures emblematic 
of Morality, Education, Law, ami Jdtartr. Below 
them, in panels, are alto-reliefs of “The 'Departure 
from I)elf Haven," "The Signing of tta Social 
Compart in the Cabin of the May Flower," “ The 
landing at Plymouth,” and “ The Fire* Treaty with 
the Indians. 1 * Upon the four large fares of the main 
pedestal are large panel*, to contain record* of tta 
principal event* in the history of the Pilgrims, with 
the name* of those who ran* over in the .1 fay Ft<*crr, 
and below are smaller panel* for record* connected 
with the Society and tlie building of the Monument. 
A chamber wltiiin the pedestal, 26 feet in diameter, 
and well lighted, is to ta a depository for all docu- 
ments, etc., relating tn the Pilgrim* and to the Sori- 
ctv. In this chamber will he a stairway leading to 
the pisiform U|m>u which stands the Figure of I'aith, 
from which may be seen all the places of interest 
connected with the history of the Forefather*. The 
whole monument will be about ISO fret high, and 80 
fret at the biue. The Statue uf Faith re-ts her foot 
upon tlie Forefather’s Hock ; in her left luind *hc 
holds an open Bible ; with the right uplifted the 
point* to Heaven. Looking downward, as to chime 
she is addressing, she seem* to call them to trust in 
a higher power. The silling figures are emblematic 
of the pnnriples upon whirh the Pilgrim* proposed 
to found their Commonwealth. The first of three is 
Morality. She holds the Decalogue in her left, and 
the Scroll of Revelation in her right hand. Her 
look is upward, towards the impersonation of tire 
Spirit of Religion otave. In a ruche, on one side of 
her thrnne, is a Prophet, and in the other, one of the 
KvangHbt*. The second of there figure* is Law. 
On one side of his seat is Justice • ou the oilier. 
Merry. The third is Education. In the uiche, on 
one ride of her rear, U Wisdom, ripe with years ; on 
the other, Youth led by Exiierience, The ’fourth fig- 
ure is Freedom. Ou one sule. Peace rest* under his 
rutection ; on the other. Tyranny is overthrown by 
is prowess. The monument is to he entirely of 
granite, with the exception of the panel* nnd nlto- 



relicfs ; three are to he of porphyrr, serpentine, and 
white marble. Tlie figure of Faith is to he seventy 
fret in height ; the sitting figures are to he about 
forty fret in height. Tlie monument i» to he placed 
upon a hill a little way from the heart of the village, 
in a north wet-trriy direction, and Its foundation* are 
already laid, In’ addition to this structure, a canopy 
of granite is to be erected over the Kor|t itself, near 
the water's edge ; the Ruck has been mired a few 
foot from its tad, and ha* taen surrounded by a set- 
ting of solid gTunlie, upon which the *up|>ort8 of 
the canopy are to rest ; the Pilgrim Society have 
purchased and removed several old buildings which 
prewed closely upon the Rock, and an open square 
is to he prrrerrcxl about it. The canopy, a* was ta v 
fore said, is to ta of granite, and is to rest upon four 
pillars, thus at the ssmo time protecting the Rock 
and yet leaving it open to the giro of all. The can- 
opy will ta soon completed ; tlie monnmmt will not 
ta "finished rill much more money ia subscribed, the 
estimated coat of the whole being about hulf a million 
dollar*, and about fifty thousand dollars having been 
already collected. 

The following is from the London At Ammm of 
July 16th : “ Mr. Page, another of tlie skilled Amer- 
ican artists who have studied and sojourned in Rome, 
ha* Iwnught witli him from Italv a picture of Venus 
on the Sea, attended by two litres. The work ia 
treated, in rome respect*, with that ideal disregard of 
proportion in detail which i* permitted to the sculp- 
tor. The shell on which the Queen of Lore move# 
forward i* n* *mall a* a coracle in a dream ; the 
doves in tlie immediate foreground, too. are perhaps 
alto liable to the #am« criticism. If three conditions 
are to ta occeptcd. the picture is thereby placed in 
the lists for such honor* ns belong to the most Ideal 
Art. We arc not prepared to assort that Mr. Page 
altogether reaches this high standard ; bu: his ambi- 
tion w more than commonly honorable in days like 
thc*c, when realism in painting i* thrust on ns as the 
At flu and fAwnyi of it* excellence. Hi* IWj has 
the hnoghly nnd triumphant hcaaty of her whose 
fascination# could bring the sword and the firebrand 
among mrn. as well as gentler sensations, nnd excite- 
ment* not lew potent, hut Ires fierce. Her bust, arms 
ami lower Uinta are well modelled, with perhaps, a 
trifle too much anxiety iu to exactness of articulntinn. 
A nods figure, however, ought not to suggest the 
fancy of any past constraint or com press ion, Mr. 
PagvV IVjhw hardly escapes this charge, llis color- 
ing, with a certain tendency towards sombre-rirhnres 
i hui h as time had hnmufit over the carnntion* nf 
Giorgione nnd Pnlmn), K solid, attractive, and hnr- 
mnniou*. The picture, in short, is a fine one : In no 
respect to ta made light of— one which, whether it ta 
taken for tatter or foe worse, with agreement or with 
disagreement, cannot !e looked at, without interesting 
suggestion and remembrance being excited, — which 
cannot ta recollected, without sincere re*pect for the 
aspiration and tlie performance of him who has 
painted it.” 



The Couain*; or, Who Chooe Beat 

< Freon tbs PftUflelil Marital Trsaatrlpt.) 
nr a rt'FiL or the m. m. institcte. 

Jmnit. — There, I hare blotted my note*— that is 
ton boil I I meant to luivc * titten'ttam «o nicely ! 
But “ accidents will happen.” 

Clara — Oh ! I am so glml I am not obliged to 
write note*, and study and practise a* you do, Jennie. 

Why, Monsieur S has never troubled me with 

anything of tbo kind, and instrnd oi drumming 
through that odious instruction book, as you are do- 
ing, I have taken a great many waltzes, poikus. uud 
•ongs. 

Jennie. — Perhaps the time spent on that “ odious 
instruction IxKik," as you ure plra*c*l to call it, may, 
in the end, ta n much more value to me than all 
your fantasies, although note you seem to have the 
advantage. 

Clani . — Do you mean to have me believe that you 
like to practise thorn tedious scales and five finger 
exorcises ? 

Jennie. — No I I cannot say I really like it, but 
then I know it is hest for me, ami I am willing to do 
disagreeable things that good may come. 

Clan. — Well, there is no use iu talking to vou, 
Jennie ; we shall never agree about music, 1 four. 
By-lb O-byc, have you considered grandmother** pm- 
}to*al. and derided what branch you will take in ad- 
dition to music 1 

Jennie . — Ye* ; and think I shall commence draw- 
ing. 

Clam.— Well, 1 must say you are a dunce ! What 
good will it ever do vou to make trees, honscs, and 
cows T I intend to take (Inuring 
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Jtmxie . — I tit ink I may safely coll you foolish, ami 
u*k what use dancing can Ur to yoo * 

Clara.— Why, it will make nvc graceful in my 
movements, improve my figure, and— ami— ever mi 
many things I Uli, it will tie perfectly delightful I 
On th* other hand, drawing will — 

(.Ham. — Oh, fin on your drawing. 1 wont bear 
another word ; good bye. 

Than spoke two voung girla of nearly the fame age, 
whom course wc design to follow. Two year* nre- 
v»on» to the opening of oar story, tlreir grandmother, 
who wan wry wealthy, had offered to gne these girla 
a thorough musical edaration, and allowed them to 
chootre their teachers from among the many who in- 
structed in that art in tire city of C . Jennie se- 

lected for her teacher a man — no prufeasor with a 
long foreign name in place of talent and taste, hot a 
plain Mr. — whose whole seal was imbued with music ; 
who loved it as an art, and treated it aa something 
worthy of moil 'a highest regard ; who con»idered it 
sacrilege to apeak lightly of so holy a thing; in a 
word, he was a man who understood the art, and en- 
deavored to instil into hia pupils a love and reve- 
rence for it, and who performed his duty faithfully 
be f o r e God ami man. Clara chow for her teacher 

Monsieur S , who coaid (day Mich “ lovely 

polkas and whoUiacbes,” and not only could play 
thorn himself, bnt taagfat hi» pnpits to do no in a very 
alnort time. She thought- Jennie very foolish to go 
fur instruction to a man whose pupils progjv****d so 
slowly, and if the troth must be admitted, so thought 
all her friends. Hut Jennie was firm At the end of 
two ye ms, their grandmother permitted them to re- 
ceive instruction in one other accompliahmct, in ad 
didon to music, though in <>|j]rewiiion to the advice of 
Iwr son, aa cccrntric old bachelor, who thought the 
time and money spent oooroaroentod branch c« wast- 
ed. Hut the ciid Lady was determined to carry out 
her plan. Wc have heard of the choice each inode, 
and which was duly reported to Uncle George. From 
that time he resolved to watch the progress of hi* 
niece*, and in that kind heart of his (for bachelors 
linve hearts, and often good ones, however ranch they 
may wish it to appear otherwise,) he former! a plan 
to reward her who had chofon the best way. Paring 
these two vears Oars had learned many pieces, and 
hod gained great Applause from ber teacher and 
friends. Jennie had gone patiently and slowly on 
with her instruction book and exercises, following 
implicitly the directions of her teacher, in whom she 
had |*erfcct confidence. But when site heard Clara 
so much extolled for the rapid progress she hod 
made, and /Wf the sneer bestowed upon ber when site 
answered all invitation* to play with a onicl " 1 have 
learned no piacaa," her heart almost failed her. But 
at the beginning of the third and last year of their 
musical tuition. Jennie began to receive her reward. 
One morning her teacher placed before her a beauti- 
ful Sonata of Mosart, saying, " Th«o. Jennie, yon 
hare practised faithfully thro* what may lie termed 
the drudgery in the study of music, now von shall en- 
joy tho fruit of vour labors.” She learned the Son.itn 
m’och sooner than she expected. She went rapidly 
on now, taking next a “ King without words,” by 
Mendrlssohn, then a Fugue by Bach, and she also 
studied some of tho noble works of Beethoven. She 
hod now entered a glorious field, and us ahe advanced 
her soul expanded ; her idea* of the beautiful in art 
became elevated ; her habits of thought more syste- 
matic and correct- And with this internal change 
came a corresponding outward one. Her manners 
wore more quiet, dignified, and ladv-like. She was 
kind to all, yet could not join in the trilling pursuits 
of her companions as she had formerly done. The 
consequence was that they admired, but heartily dis- 
liked her, for mankind forgive everything sooner 
than superiority. Clam continued much in the *amc 
manner as site had done, making bnt little pragmas, 
as the capacity of her teacher had long since exhaus- 
ted itself. Jen n in, during this year, had learned to 
sketch from nature, and tn paint very prettily, which 
tended nl*o to refine and elevate her emotions ; Inci- 
ted « love for Nature, which afford* an unlimited 
Aehl for the study of the beautiful, and force* the 
mind to the rontcmplntian of the Great Creator, and 
compel* man to l>ow in reverence, awe, and adora- 
tion to him. finm could tread the light fantastic 
loe wry gracefully, and hail acquired in the dance 
room a capacity for saying little nothings in a most 
charming manner. But these light pursuit* prod nerd 
thrfr full effect in moulding her character. Jennie'* 
teacher, being a highly educated man. — having a very 
high standard for female education, — had endeavored 
tn mltivatc in her a taste for trailing those works tlmt 
strengthen the mind, refine and exalt the taste. 
Clara's teacher, haring no mental culture, was inca- 
pable of assisting others to attnin it in any degree, 
and thus her faculties, naturally good, were wasted 
and ruined by trilling and thoughtless gaiety. But 



the Last year was completed, and the girls were called 
home. Jennie felt, us she placed her foot uj.on the 
threshold of her home, that she had left behind her 
tho happiest and most peaceful part of her existence. 
(1am left school with a happy laugh, saying — " Oh, 
Jennie, I am so glad my education is finished, and 1 
have nothing to do but enjoy myself, and get married 
a* soon «» possible. Do you know that next month 
we are eighteen, and grandmother intends giving ns 
an elegant party f ” 

Their eighteenth birth day came, and with it much 
expectation and excitement. Clara made great cal- 
culations on the sensation ber handsome drew, grace- 
ful manners, and many accomplishment* would cre- 
ate upon this, her firet entrance into that Hyilim of 
the school girl's imagination — fashionable society. 
Unde George had for the past six months taken 
more interest in the progress of hi* nicer* than he 
wnnld willingly have admitted, even to him«clf, es- 
pecially in Jennie, who quietly la t tored with *o much 
earnestness. He could not understand her. She won 
greatly changed, hut whether for better or worm he 
had yet no opportunity of judging. On this event- 
ful morning he might hare been seen to enter a fash- 
ionable jewelry ctahlishraent, and niter remaining 
an amazingly long time, to emerge from it thrusting 
a morocco earn into his pocket. From thence he 
slowly punned his way until he came to the resi- 
dence of an eminent composer, whom lie requested to 
select for him a musicnl composition, the reading of 
which would test thoroughly tho skill and knowledge 
of a performer. Having procured this, he wended 
his wav to the beautiful home where he resided with 
hlfl mother. 

Night came at last, and a crowd of elegant ami 
fashionable people filled their splendid room*. Eyes 
■hone brightly — smiles played charmingly aronod 
coquettish lips — the lively jest fiew in rapid succes- 
sion from one to nnotlier, and all went “ merry a* a 
marriage bell.” Bnt now a mnrmar of “ how beau- 
tiful ” wo* heard, as tho two cousin* entered led by 
their nffertionate Uncle. And indeed they were 
licuutiful. They were immediately surrounded by 
friends, congratulating them on having pawed from 
slavery to freedom, and wishing them much happi- 
ness on their entrance into life. Boon Clara was re- 
quested to give them some music, and after many 
foolish ajtologlc* and excuses, she complied, and per- 
formed in what some thought a brilliant style, a se- 
lection from an Italian opera. 8h« made many mi»- 
tnkes, paid no regard to touch or expression, and 
with foot pressed hard upon the pedal, exerted all 
ber strength, and after making the poor piano groan 
and moan for some fifteen minutes, rose amidst axcla- 
mntion* of applause, although during the latter part 
of her performance tho eonvcmuition had been gene- 
ral, and the strife wc tired to he a* to whose Toicc 
should overcome the noise of the suffering instrument. 
Jennie was now invited to ptay, and without any 
foolish excuse*, hut with modest reluctance, she se- 
lected the Adagio Irorn Bocthorcn’* Sonata Pathe- 
tique, and performed it so correctly, with so much 
taste and feeling, that very *onn every vote* was 
hu*hed. all listened with breathing nrtenrion to the 
end. When she left tire Instrument none ventured to 
pay hor tho commonplace compliments of tire hour, 
but their silence and attention wo* more gratifying to 
her than any wools could have been. After" a frw 
moments “ Uncle George ” advanced, saying : “ Well 
done, my pood girl, yon have made me happier to- 
night than l have lreen before in many a long day. I 
have one favor to ask of Clara and yon. Many of 
our friend* are nequnintcd with the circumstance* of 
your education, and I am now anxious to show them 
which ho* pursued tho best method of instruction. 
Hct« » • piece selected expressly for thi* purpose, 
and I wish each of you to play it, and let us judge 
which can do so correctly. Come, Clara, you may 
try first." Clara looked" at the mu*ie rather doubt- 
fully, hilt was determined to make the attempt. She 
tried the firat two or three measures, and limn left the 
instrument, naying : “ Why, Uncle, no one can possi- 
bly play that’ without practising it a month, and I 
very much doubt whether 1 could then. 1 have 
never learned so difficult a piece." 

f.We.— ** Well. Jennie, will von try it t ” Jennie 
took the music, and after mrt/Jly hal-rMf iaw, said : 
" I think I can play it, not without some mistakes 
certainly, hot it is not more difficult than many 
thing* 1 have played.” So waling herself at the Pi- 
ano, she went through it with very few mistake*, giv- 
ing the correct expression to every part, much to the 
a«toni*liment of the company. As she was rising 
from her sent, she felt something thrown around her 
head, and on looking perceived it to he an elegant 
chain, to which was ntiacbed a very nest ami beauti- 
ful watch. On opening it she read, “presented to 
hi* dear niece by Unde George " ; site alto found a 
little note, which proved to be a receipted bill for a 



costly pianoforte, and at the bottom written : *' Will 
sbe who has chosen hc*t accept thi* fmm her affec- 
tionate Undo ” Jennie’s friends crowded around 
her to express their pleasure at her pood fortune, and 
Clara among others, saving, “ Dear Jennie, the tim* 
spent on that * odious instruction book ' has indeed 
proved to be of more value to yon than my fantasies 
and polkas are to me. Bel I am determined to be- 
gin anew, if yon will afford me your assistance. I 
hope yet to study music as tt de»e*-re* to be studied.” 
" I am happy to" bear you speak so, my dear Clara,” 
said tier grandmother, M and glad that instead of feel- 
ing angry at this puhlie proof of yottr mistaken 
choice, yon have behaved so nobly, lour Unde had 
no intention of causing unpleasant comparison* to be 
made, bet felt that Ire must openly reward that one 
of the cousins who chose heat.” 



Mautix Lcthub's Orixioz or Music. — Music 
it one of the host srw. The tone* give life to the 
text. She drives away the spirit of dejection ; see 
king Saul, for nutanru. Some of tho nobility and 
courtiers think they hare saved for my royal master 
three thoorsand florins per annum in music; while, 
in their stead, thirty thousand florins are spent with- 
out any use whatever. 

Kings, princes, and noblemen, must support music 
for it is tho duty of great potentate* and regent* to 
preserve the good fine arts ; for although single Indi- 
vid uni* may like them and practice them, yet they 
cannot aphold them. I have always held music 
dear. « boever is master of this urt, is of good 
quality, and lit for everything. Music roast uec©*** 
rilv lie taught in schools. A schoolmaster most bo 
atilt to siog, or I do not think him worth anything. 
Young men al*o ought not to he orduined as ptcarn- 
cr* of the goqrel, utiles* they have well practised it 
in the school*. 

Mu ->c i* a fine, excellent gift of God. and near in . 
importance to Theology. 1 won Id not part with the 
liulc manic 1 know, for a great ileal. Tire youth J 
ought to be instructed la this art ; for it make* Hue, t 
able men. 



BAcntAXA ; "select pieces (prelode* amt fugue*) 
from the mMcellanrou* pianoforte work* of John 8o- 
bastian Bach, not included In the Clarirr IhVi* ?#**• 
/*//'■ — ns performed In puhlie hv Mi** Arabella God* 
dnrd— (Duncan, Davison & Co.) The first series of 
six being now complete, we m«v recapitulate its con- 
tents. Thc«c are /W.vr Scherrautfo in A minor; 
I'rAudr and f'u-jvr in I) flat (on the name * Bach ") ; 
/VnftMM row Fu/jhttta, in 1) major ; f irnfirrfn cr» ffW- 
qvi, in B fist ; Prdudio com Fut/n, in A minor ; and 
two fugaes in C major. The two fugues in C major 
(No. 6 1, besides their wonderful cloamcs* in a con- 
trapuntal sense, and the srtractiTr character of thrir 
them©*, may Ire pointed out *•» most useful *iudie* for 
equalizing the tniirb and for the attainment of fluency 
in execution. The fugue in A minor fNo. ft) i* one 
of the most interesting and masterly of ull the minor 
fugues of the composer. Altogether this selection 
I mar Ire recommended ns the di«-i «erv lee aide intro- 
duction to tire most difficult nnd elalmmtc works of 
Bach that conld well he contrived ; and the student 
who is zealous and Industrious enough to master it, 
will approach the Clnrirr him and other 

great works with double confidence. Messrs. 1 ton- 
can 4 Davison may Ire reminded, by the wav, that 
tlrere is plenty of material for another series of /hre*- 
iVina ; and it V* to Ire hoped they may hare found tire 
first i«uc sufficiently remunerative to encourage them 
to proceed. The revival of mrh vigorous and healthy 
music cannot Ire otherwise than productive of good, 
/.zinc/. ,1/iu. H'uW. 



A Musician's Jubilee.— Fifty Yoar a in Office. 

The following is the article referred to by the 
u Diarist " in bis notes, which wc print to-day, of 
hia recent visit to the quaint old Silesian capital, 
Breda u. Wc translate from the Hmlautr Z «\ - 
lung of May 1 7. 

Fbstititibb at G. Sikoekt’s Jcbiikb aftbb 
TTFTT YRAKB IN orMUB. On Saturday forecoon, 
(May 14), lo the Burger-school mm heillgen Gcist, 
in which Herr Music-Director Sjeof.kt teaches sing- 
ing, hut formerly taught in other branches, Herr Di- 
rector Kkmp arranged a festival in honor of the old 
man; and in the evening st half past six o'clock 
there assembled at the tame place th© Feat Commit- 
tee, the pupil* of the Catholic School Teachers’ Sow- 
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inary, tad by Herr Battig, a number of teacher*, and 
an orchestra of wind mutnjmmt*, in nil nxmo 160 
person*. Abont 7 o'clock the pruceestan nond 
acro«a the seminary street to the great courtyard of 
the IVrnbardin hospital on the rear of Siegert’* 
dwelling. After tire choir ami orchestra had taken 
their position*, F. W, Bonier'* beautiful and power- 
ful hymn : /Are litre ist Gott, a strikincty efiveti ve 
composition, ni performed under the lend of the 
royal music director, Aooi.ru Hrsse ; whereupon 
the Utter *hnattri out a three-time* “ //or* " to his 
colleague SiautKT, in which all present joined en- 
thusiastically amid tire crash of drum* and trnn)]>cU. 
The " JohUor” (recipient of the johitec J expressed 
his thanks in a speech of some length. 

On Sunday morning early (half part eight) there 
appeared in the house of the JuUltir. the upper-hur- 
pcnucistcr. privy councillor Elwangcr, accompanied 
hy the towa cnandUor Herr Seidel. The former ad- 
dressed hearty words of congratulation to the JuhHur 
and dnromled him, in recognition of hi* service* from 
*• the power* that be." with tire rod eagle order of the 
fourth claa*. Shortly before the l>cgimiing nf d trine 
•arrive he wa* accompnnictl hy llcrr IVolwt Schreid- 
tar and town councillor Sewlrl (tire first in lit* canon- 
ical*. the Utter with hi* golden chain of office) to 
the choir, where a strong vr>ral ami orrheetral force 
waa already collected, lie was conducted to the di- 
rector’s desk, whh-h wn* hung with wreaths, where 
the Herr Probst wished him joy in n few hearty 
words. After the morning hymn, a Cantata of Sta- 
gin'* composition waa pcrformetl, which madeatl ed- 
ifying impression. At the close of his regular ser- 
mon Herr Sch me idler made mention of the festival 
occasion, and invited the congregation to take port In 
the church official jubilee now afioot to commence. 

During the prelude on the great organ the church- 
rcllegtiim, festival committee, Ac., gathered with the 
Juhilar about the altar, nnd after the singing of the 
majestic hymn : T/Jx den fferren, dm mfirhtiym K<i- 
njif ibv Ehrra, which iMMHldad powerfully, aeeompa* 
nied hj both orgnn* and by trombone*, the Herr Pro!»*t 
sw wM the step* ot tlw *lmr. In a noble address 
he exhorted the Jul/Har to praise God for this day, to 
which it had Item vouchsafed to him to live in full 
activity and health of body nod of mind ; be then al- 
luded to the manifold services of Sicgert in a most 
appreciative and emjdiatic manner. After the Inst 
verse and concluding voluntary they repaired to the 
sacristy, where the JMlar made a speech, calling to 
mind Wring and departed friend* and patron*, and j 
expressed hi* thanks in heart felt tones for the Inspir- 
ing festival. 

Returning to hi* bonre, the JuUlar received the 
congratulation* of various deputations. 1, An ad- 
dress from Herr (lf>er~H^jireutty-ratk Sohr, in the 
name of the Vatcrlands Association ; 2, fmm Herr 
Welgnll in behalf of the SSudt-rerardtHtcu-Coltrtjfi ; 3, 
from the gymnasium director Wimmer in l*:lurif of 
the Fret Committee, with tho presentation of a docu- 
ment os a festival gift ; and 4, from a messenger in 
the tuitno of the Grand l^odge. The Jubilnr, who i* 
a man of high intellectual culture, able in speech, 
made pertinent reply, without sign of exhaustion, to 
all that was addressed to him. Many good wishes 
from the various Silesian Gesnng-vcrrins were 
received Hi writing ; in short, the greatest proofs of 
love and high esteem were continually offered to the 
unassuming, modest man. 

At »even in the evening a supper was held in the 
great hall of the King of Hungary, at which about 
I AO persons sat down. Innumerable toasts were 
offered. Herr Councillor Seidel proposed the first, 
to the health of hi* majesty the King, and to the wel- 
fare of the prince regent and of prince Friedrich 
Wilhelm, and alluded to the very serious aspect of the 
time*. Herr Cmsutorialralh Heinrkh now nddrawed 
the J ii hilar and proposed hi* health (hit hoch t). 
Music-director Hesse referred to the intimate, hearty. 



never once disturbed beautiful relation between tho 
•luhitar and himself, hi* nearest colleague, and offered 
another “ fle*h ” to the man they met to honor. 
The high tearher Seholit spoke in the name of the 
older teacher*' union, and Herr Director Dr. Klutke 
in the nnmc of the Ftmt-Srhole, in whicli Sicgert is an 
cfiicient teacher. Professor Cohn eulogised Sicgert 
as the great and widely known botanist ; and Dr. 
Korher, after a genial aildras*, handed to the Jalular 
a plant from the Iirdlengartchcn In the Ricscngrunde, 
which had l*een named after Sicgert- The latter in 
response spoke inexhaustibly abont science, music 
and liotnny, developing not seldom a very enlivening 
hnmor. Between the foasr* and sjiecohcs, songs, 
Isjth serious and playful, hy Kimp, Gabriel, Kiitil. 1 
by hi* botaniral friends, Battig and Grosser, Ac., 
were sung by the teacher* l^ctsncc and Bnttig. Great 
merriment wa* excited by three very humorous songs 
hy Kimp. Battig and Grosser, (the last in the Sile- 
sian dialect,) which were sung in cborns. These 
songs expressed a very nholreotne wit, which kept 
the rWblo mu*»lc* in continual motion. Tlte Fort 
was a beautiful, cheerful, penial affair. May the 
'• Jubilar " long live and work u* actively u* ever! 

Kivobut wn* bom May 17, 17*9, at F.msdmf 
near Reiehcnliach. Dcsiincd by lii* parent* few the 
profession of a teacher, he went flr*t to the town 
school, where under tho guidance of his colleague 
Scboix and the Cantor Rieger he got his first musical 
instruction. In 1802 he obtained the place of di*cant- 
ist (ropmno) in the church of St. Bernardin in Bres- 
lau, with free lodging, free tuition nt the St. Magda- 
len gymnaonm, and an annual income of 30 thalers. 
Ill* scientific culture wn* indeed well provided for. 
hut not his musical (ia the then poor condition of 
church biumc). Fortunately a new field was opened 
to him. The Breslau theatre at that time was in 
wnnt of an alto-singcr for Mo7.nrt’» fZnuhtrffAt*. Sicg- 
ert was selected, and, his voice finding favor, wn* en- 
gaged fur all the operas. This secured him a good 
increare, nnd ennlded him to provide for hi* further 
culture. Placed now In a sphere, where for seven 
year* he made acquaintance with the best of the 
then known opera*, ami iraprewed then ineradicable 
on Ms mind hy frequent rehear**!* nnd perform n nee* , 
lie could not fail to develop a lively sen^e for Art. 
IIo became ncqusinted with Voglcr, and wn* highly 
regarded by Ehcll, Carl Maria von Weber (then nt 
die nge of nineteen kapellmeister in tltc Breslnu 
theatre), and Bierry. lit* earlier desire, to become a 
teacher, grew more and more strange to him ; in 
1808 he left the gymnasium ..and for a long time was 
in conflict with himself, nntil his old instructor, the 
director Iteiche, decided him to remain tree to hi* 
early resolution. He left tho theatre, studied educa- 
tional works iuduMriously, hut still entertained an 
anxiety lest he should he drawn away hy mttsie from 
tho path which he had entered, and in 1810 he left 
the church, for which as cltoraUrt ho had written seve- 
ral compositions. 

In 1811 tlte cantor, Kellner, nt Rt. Bcrnhsrdin, 
died, and Sicgert, after pacing examination, in 1812, 
lieoune bis sucetuwor, receiving at tho same time the 
teach ersh Ip in tho IJurrjrr- Sch ni e nm hdl, Gcinte, 
which wn* connected with this office. In the then 
noglocted state of church nrnric the grand effect of n 
fine performance was unknown to him ; and he was 
much surprised hy several such which Iw heard in 
the Singnkadeime founded liy the well-known theatre 
kapellmeister nnd composer, Bicrcy. This wn* dis- 
solved in 1816. Stimulated by Bierey, Sicgert com- 
po»ed in 1816-18 two cantata*, a Te Dewn, and *eve- 
ral other ehnrch piece*. But his real wa* not crowned 
with tho dc*ircd success, since at that time the place 
of cantor at St. Ilcrtihardin was poorly cudowud, and 
tlio musical resource* at hi* command were small ; 
hnt hi* income was increased at the thren hundredth 
jubilee of the Reformation. This w&s a new spur to 



Sicgert'* exertion*; lie founded a Sing-rerein for 
church music, which existed more than thirty years 
and counted .a great many mem I» ct». Sicgert did 
much for music on the Sabbath, and every year at 
carnival brought ont some mask on a grand Benin on 
a large platform built before the altar. This gene- 
rous, tm*clfl«h man advanced wliat was wanting for 
this mnsir, peeing that the fund provided did not 
exceed seven thalers, out of his own means. In 1831 
Annum Hesse, then 21 year* old, after officiating 
lour year* as second organist at St. Elisabeth, wn* 
catted to the place of upper nt-gnnl** at St. Bcxnhar- 
din. A* a chtirch ceremony wa* connected with Ills 
induction into office, together with the rebuilding at 
a great expense of tbo fine great organ, Sicgert hon- 
ored his new colleague by the performance of a Can- 
tata for choir nnd a strong orchestra hy Ilesee. Sio- 
gert met him altogether with love nnd confidence, 
and ttlmnlated Ids seal in the eaw*c of church music 
hy the pi’rfbrvnance of hi* works. 

In 1832 llewc started the i«h*a of a grand evening 
performance, whicli took place in the chnrch brilliant- 
ly lighted. Things by Handel, Srhncider and Ik-oe 
wen* given, nndcr Siegert's and ne«*e'* direction, 
with grand chorus and oreheelra : and between these 
church piece* were played organ pieces of Frcutlrn- 
herg, IIcssc and Kohter. The rhurcli wa* very' full, 
the idea found favor, and the concert wn* repeated 
several yenre In succession. Works of Handel, 
Schneider, Spohr, Beethoven (among them the Sym- 
phony in C minor and the Arorcu), Kohler and 
Hesse were executed under the direction of Siegcrt, 
Kahl, Pohsncv, A- Schnabel, IIcs*« nnd Kohh*r, with 
a large forre. What nor Sicgert has been to the 
Site*inn Singing and Masti-al Festival*, and bow 
much they own to him, is well known. A brilliant 
festival wn* the great one arranged hr Sicgert in 
odohratio!) of the 25th year of the Silesian Festival, 
when the Scblreswenler Hall in Breahiu wn* dedica- 
ted. In 1847 Siegert wa* named royal Marie-direc- 
tor. Siegcrt’* compositions for the church, of which 
the numl*er is not insignificant, breathe a genuine re- 
ligion* feeling ; hi* Maas, especially, makes n fine, 
edifying impreseioti. — (From the Silesian Toni 
Ur-ljriem.) 
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Mretc m this Nraanu — Ccuttoustlna of tbr Open*, 41 Dew 
OtenMl.” 



When Greek meets Greek, &c. 

In tho absence of any thing new, exciting or 
instructive in our own provincial quarter of tho 
world miuical, now while the dog-star rages, wo 
think wp cannot better nmuso and edify the lan- 
guid reader than hy treating him to a brilliant 
specimen of tho way in which leading murii-al 
critics servo each other tip in the great London 
pres*. Mr. Citom.r.Y, of tho Afkerutnm, who 
writes a great deal about music, often exceeding- 
ly well, often with dogmatic prejudice, yet for the 
moat part instructively and entertainly — Mr. 
(’liorlpy, tho author of that- pleasant lsx>k, u J/or/- 
cm German .Vrutc,” tho record of several musi- 
cal tours, has taken advantage, it aesrns, of tho 
interest excited by the late Handel Festival, to 
twuc two parts or numbers of a hook called 
“ Ifandel Studies," in which lie commences to 
give to tho world the results of his life-long 
studies ami reflections on the “ Messiah " nnd 
other master-works of the great German mu- 
sician, claimed with prill e hy all England as her 
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(adopted) own. Mr. Charley begin* with the 
work best known, with the “ Messiah," and we 
cannot douU — nay sonvc of the very specimens 
below cited in a satirical spirit prove it to oar 
mind — there is much good matter in his comments, 
which is worth considering. But not so seems to 
think the editor of the Musical World (supposed 
to be Mr. Davison, who also “ does the music" 
for the London Times). This gentleman devotes 
a series of articles to a satirical running commen- 
tary, or general M showing-up,” of the Handel 
Studies, plainly with the intent of paying off old 
wore*, so far as the two critics are concerned, 
but richly to the amusement of us who live at an 
humble and disinterested distance from this war of 
Titans. 

After some flings at the title, general style, and 
dedieation of the book, tho Musical World pro- 
ceeds: 

In bis analysis of The Messiah Mr. Chnrley seta 
out, in the oracular style which usually distinguishes 
him, by demolishing a’ mare's ne«t : 

M It has Wen tire fashion to complain of the over- 
ture or jirtltde to The Messiah as wonting ami weak. 

' I AM JtOT IS THE FaSHJOX.” 

The last sentence would have suredilv put matter* 
to-righw hnd the case bant as Mr. Choney states ; 
hut, unfortunately fur him, it has always Wen the ex- 
act contrary — musicians and amateur*, without ex- 
ception, rating the overture to The Messiah as Han- 
del’s finest, and therefore neither “ wanting nor 
weak.” but full of interest and strong. If, however. 
Mr. Charley hnd been aware of this fact, we should 
have lost an exquisite Mt uf criticism, debuting thus : 

" To me there is something arwtr, matador, an<l 
r dishing in I lam lei's preface hi E minor,” 4r. 

Jn mere “ freak ” like this, however, the author of 
Music a ml Manners is rather diverting thun otherwise ; 
hat when he denis out oxrertions in which the ta*te of 
the most musical of nations and the credit of the 
greatest of musicians are arraigned, with u self-corn- 
placwncy bordering on impertinence, the risible feeling 
gives way to one o( Imncet indignation. Here is an 
example, in which Germany and lluch arc both 
brought under the lash : 

*' The German* make light of tlio songs of ITandel. 

as tiresome, antiquated, &c ; but this may 

not I* so much the fault of their pedantry na of their 
poverty. Such unmeaning chains of notes it* their 

t rufiMind nun admire in the cuulato* of Scbusttun 
larh, having no more reference to the wool* than 
have llode's variations to the fienot-taUe, are hv Han- 
del informed with a pertinence, a vocal brilliancy, uud 
an elevation uf style,” 4c. 

First, it U neither more nor leas than ludicrous to 
talk of the ransienl ponrtf of a country that gave 
birth to the grandest mu-irians the world lia* seen, 
including Handel himself. Secondly, the Germans 
do not " make light of Hamid's songs; and thirdly, 
the comparison between Harh’s “chain* of notes’” 
and *• Rode** variations,” is as irreverent as it is ab- 
surd. The sentence regarded a* a whole, moreover, 
even admitting die itiMii nations it contains, is sheer 
nonsense. To " inform ” with pertinence and vocnl 
brilliancy “ unmeaning chains of notes," 1+ a task, 
we apprehend, not merely beyond Handel but lieyond 
even Mr. Charter, who ha* rccmtly applied himself 
to the composition of songs, from which we hope, 
when time permits, to furnish an example or two for 
the cdifiiuUiuti of our renders. With another asser- 
tion that “ever since Germany sAiwi itself loose, in 
Min sir, of Italian tradition,” she lias been sparing of 
great singer*, wo have no inclination to deal, being 
rather an \ Witt* jii>t now to sliake ourselves loose, in 
“ Handel Studies,” of Mr. Chorlev ; to wluvin, mean- 
while, we dedicate what “may” follow, for three 
reasons, to bo explained hereafter. 

To resume : — Arab! enmmon-plaro* lavishly distri- 
buted. and announced with a* much pomp and cir- 
cumstance as if they were discoveries, the Hamid 
Studies contain ponidoxea, uf which a specimen or 
two may serve to afford our readers some atnuwtnent. 
The great songs of The Messiah have never yet been 
sung “ on to their height,” because no singers have 
possessed the qualities indispensable to their perfect 
delivery. We nave not room for the whole of Mr. 
Cfcoriny’t description of these qualities, one of the 
mint important of which is ‘‘a devotional temper of 
mind, which, if it do not i»qi/y un act of worehip, in- 



dicates tho mood of a worshipper ;” bat wo cannot 
resist citing the tneaos l»y which alone such qualities 
are to be ensured. These are, not only : 

“ a bnppy combination of natural endowments 

and teehnirnl accomplishments, but also *u eh general 
loftiness of tone in life, manners, and conversation, as 
shall make it imnrosilde fur the singer to conceive 
fl Ught meanly or ddiver it meagrwfjf." 

But even thus much, which would already make 
Mims of our singers (or, to put Mr. Choricy’s projw- 
sition to the test, sinners), is not enough. To sing 
the Messiah songs “np to their height,” the singers 
mast farther lie endowed with : 



tallsts,” we coaid find neither * reason nor apology 
for taeh ” nonoonse. 

“But iukk mat ns aw iwstawt’s pacse.” 
— (No. 1, page 19). 

And so soy we of those delicious extracts, which 
wo shall continue. 



of our divinea and poets, the least intent on vulgar 
arts for producing effect. 

So that the singers in The Messiah must be not only 
saints immaculate, but Inspired and eloquent preurli- 
cr* ! Now we respectfully put it to Madame Viardot, 
Mr. Charley’s funs ideal, end the only one whom he 
has “ever heard approach (he heart of ' Ho was des- 
pised ’ ” [Ham id Studies, No. I, page 32), whether 
even she can lay chum to all or any of these snper- 
natiir.il attribute* T We pat it to Sir. Chorlev him- 
self. who lias occasionally written saaelv, whether 
what we have quoted is any thing better than rhodo- 
montade, to be matched only by tlie rwtn, which, 
nevertheless, involve* an admission thnt the author of 
Handel Studies ha* for once at least been loqneckms 
to no por| ■< ->: : 

“ Ix’t us. in place of complaining over inefficiency, 
rather thank God that these great work* of inspira- 
tion are in no res poet more incxhau«tiblc than in the 
room, and verge, and attraction which they afford to 
all real aiums, ’ for ever and for ever.* " 

Presuming the nbovc to have a meaning, all that 
pr ecede s it i* superfluous. In future oar singers, not 
excepting Mr. Sims Reeves, will tremble in their 
shoes when they see the author of Hamid Similes en- 
ter too Hall, on an oratorio night, I>ct them, 
however, in the interim, when Mr. Chorley has set 
forth, in a ship, to criticize the continent, oiul de- 
nounce “such Wlwtlf reading as moke.* Gcrmnii set- 
ting and singing of words so stiffly dbtressiug to the 
ate* ear " (Ao. I . page 32), let them, we say, look to 
their “tons of life, manners, and i-oorcnwtioa so 
thnt, when he linn returned, in a ship, to resume the 
throne and sceptre of ICnglish music 'id criiirism (of 
which, in his own imagination, and that of some de- 
luded foreigners, he holds undivided po*MMln« ), hav- 
ing learnt to conceive nothing “ nirnnlv,” they may 
deliver nothing “ meagrely.'' Thu* alone can they 
propitiate the critic of critics, who, after “ ten years 
of light and knowledge ” never had to reverse or 
modify ail opinion, the only upright critic on the 
London prew, notwithstanding the temptations to 
which lie tins ham nr various period* exposed, by S«g. 
Brlcttn. Profeator Bennett. Mr, Henry Leslie, Mr. 
Lindsay Sloper, whom l»e furnished resr*rtivcly with 

IRMk tUkpr, Th> SfnjjQnteii, Jndith, nnd Ds Birth- 

day (four precious mastcrpiccea), and the temptation 
to which he U about to l>c ex|«xcd by Mr. Gosta, to 
whom, “ for three reasons,” be has dedicated Handel 
Studies, and for whom, for otic reason (X. s.rf.J, he is 
said to bo preparing the liook of an oratorio. Mr. 
Bartholomew henceforth being doomed to pine in se- 
clusion, a* ex-poet to the Autocrat of all the Orches- 
tra*. 

Wo have, alas I advanced hot n short way into the 
impenetrable jungle of Mr. CVtrlcv'a Studies, whirh, 
like “the only nxnttutfflatiee oratorio which has won 
a universal popularity,” (No. I. p age 13). “In place 
of being wurn out, Is only ton full of matter, in ite 
tractable ; and this not matter for poetical specula- 
tion ” (do-do), hat for nnrcatMog diversion. ” In en- 
joying works so sublime.” to employ Mr. Charley's 
own language, “ rha/amly has no limit,** 

Let us proceed by picking out a plum or two from 
Mr. Chorier's analytical pndiling, wliirh, bad it come 
fortli "pic'’ from Mr. Ifcklnn** pre*s, would in 
many resjxyts have warmly been le** intelligible. 

The efaonn, “ And the glory of the Lord,” is ad- 
mired a« a “signal illustration of the power of re- 
source. and of reticence in combination which Mr. 
Yellowphish must interpret. ” It H strong without 
sue) >e lie ; it i» emphatic trithf.nl excitement ; " re unit k- 
abie in one instance for reiteration “without pedantry 
and generally, for " Progression without effort.” It 
would I* downright cruelty to ask even Mr. Yellow- 
plush to translate this ; but wo may simplr define it 
as verbose without maining, and stupid without /wrec- 
dent. Even were we, as Mr. Cborley propoocs, to 
“ lean for a moment to the side of the iranscenden 



“ — -a breath of that noble simplicity which, total- 
ly diir/iiifi fro m irniynurr or (hrutriniJ mlimnitif (!) 
has given wu much charm of pcrsu&rion, and autlmri- 
ty of teaching, and power of retaining love, to some 



Musical Chit-Chat 

Music on Boston Common is now administered 
twice every week by divers Brass Bands in rotation. 
Those “free concerts " commence (Wednesdays and 
Satardar*} at 5 P. M., and la«t till the sun sets, or 
longer. The hoar is one at which few of the laboring 
classes, throe who most need such refreshment, can 
attend. Bat the music, judging from the one occa- 
sion on which wo chanced to find ourselves within 
car-shot of it, is certainly excellent of its kind, aa 
good, at least, os I miss can make it. We beard that 
time what seemed to us to bo a piece from Lohengrin 
or 7rtanAJ*iter, n grandiose and l>ri11Unt movement ; 
a long selection from Ln Huguenots, including the 
Consecration of the Swords, if we mistake not, with 
tenor nria, recitative, dnet, 4c., and winding np with 
the " Orgy ” of the first scene ; Schubert’s ” Screts- 
sde.” 4c. The first two pieces were well sorted for 
liras* mime, very effectively arranged and capitally 
played. Gillrnotv’* Baud still give evening Prome- 
nade Concerts in the Music Hall. 

Tlie " Pittsfield Musical Transcript ** is the title of 
a neat little sheet, of right pages, published once In 
three month*, as an organ, apparently, of the " Men- 
delssohn Mnsical Institute.” The devoted and in- 
telligent principal of the Institute, Mr. E. B. Ouru, 
is editor of the new Transcript. Its object, as edito- 
rially stated, is " to extend a knowledge of musical 
art. In order to render it* cultivation attractive, and 
to induce those who have attended to it hut sujier- 
ficialty, to enter more earnestly into the study of its 
wonderful reiencc, and to become intimately acquain- 
ted with its great ma-ters.” A worthy object, truly, 
and one which, judging from the tone and spirit of 
the articles which fill tlie present nomherof the palter, 
it will do not a little to promote, We have copied 
from it on another page n tale with a good mnsical 
moral by a pupil of tjie Institute. We also clip from 
tt the fid lowing programme of a Soiree given this 
week by tlie young ladies of tho Institute, which 
shows thnt Mr. Oliver means that kit pupils shall 
know something of good music and great masters : 

|. En»V> Ajmwblo, 4th Kaklau 

2. fc ng -B u uwr. Rubwrt Fntts. 

8. Mai ui*«-krli.-ii Otajr Brim mu SpUidkr. 

4. Vocal Hurt Wekcwr Ihou Mr llgkt nt 

|{wi»rn.'V CfersriinMUin. 

5- Ooadsllaa. I-li-l ohna Wort* MrodrUwolm. 

C. So*.*— Aiplr*ivni K. B Olirer. 

7- i lie-,-) 4th AlruunW IW«. 

5. SotatU lu Bb. 4th Mowirt. 

9. Song— Auf SVIMrrwAn (Wa bm*« 1 «rmln| . .Wmdalwnhn 

10. Sonata in I) minor DmUhiim. 

11. Vi cal Trio— llopr Kautnl. 

12. Sum la la R flat-- Clemen U. 

18. Csfalinr, Smva lainiasH* ItcmiUnl*. 

14. tiru»<t Fugue, «|*>n Uiimir frmn Don Jroti . Sebvaab. 

The muslc-lovors in Ilnrliugton, Montjrelier, and 
other (dares in Vermont, have been enjoying some 
mbcvllancous concert* given by Messrs. 8. C. Mo»«r, 
pianist, and If. At.usi*. violinist, assisted by Mi* 
Gertrude Scott, vocalist, and Mr. Qao. At.us, 
violoncellist- The lady is said by the Burlington 
Free Press to have “ a contralto voice of altogether 
uncommon richnc**, compas* and power " and to 
have sung Schubert’s “ Wanderer ” finely. The in- 
strumental performances come off witli glowing praiso 
in the same quarter. 

We are glad, says The Buffalo Commercial, to learn 
that our townsman, Mr. John N. Pattison, who i* in 
Earope, studying mtwic, has lieen distinguished for 
hi* attainments in the melodic art. Mr. Pattison had 
the privilege of playing before the I’rincc Regent of 
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Prussia last May in the Kink's Conserratorium. An 
overture composed by Mr- Pattison, per for m ed at 
Prague and Berlin, lias been highly complimented. 

The New Orleans Pittapmt learns that Mr. Placide 
Canonge, manager of the old Orleans Theatre, has 
made, in Paris, the following engagements for next 
season : 

Mil*, ds IsUrtmwrto. leading prims donna In awry «tyl* 
(Atotts and SVJooot Ph* hs* ■pp'wrel with emit soo r w n on 
tto* principal theatre* erf Fran re. 

Mil*. Bourdato, aeruod dugsaon, soubreit*, fcc. Bhs Ailed 
lately tbr part of tnt dopuvn) at Rouen. 

Mlto. Leaalimeur, leading rAle in drama and comedy, aa im- 
portant acquisition for onr French theatre. Mile. Ltgalgnear 
to mid to unit* great talent to great beauty and elegance or 
manner*. 8b* to dmcrlbad aa haring been greatly applauded 
In Paris. 

Mm*. Berth al, Jenna premiere. 

Mm* Julian, lqg*noe ; the miuiral journals speak well of her 
brilliant appearance at the Oyusaaae theatre, In Parts. 

MUa Carolina Thakaur, flret Jawrrr in aU rtjto*. Her srtto- 
tk career to said to hare been a aerie* of triumph* She exci- 
ted the ’greatest entbnetone at Bnrdeaui, MaraeillM, Lynn*. 
Bruts-Ito* and Pari*. She Is c l ass e d in lb* Aral tank erf chore- 
graphic reieb rifle*. 

Mlto Ttelene, areond dansmue; a charming young lady, U 
yaare old, who created quit* a eensatton at her debut. 

Mr. Prtdigmu, leader of the orchestra (of a u perl or (atont|. 

Mr. Ollles. ha/ toe of the orchestra tor the ballet. 

Mr WtothclI. first dancer and leader or Ui* ballet. It* has 
bren Trry surceasful on the boards of the Theatre Porte m„ 
Martin afad of th* Grand Opera, in Paris. Mr. Oroesy, sertous 
mimic, second ballet leader. 

Mr. Dobeto, prlaeo hasae of grand opera; powerful and ‘Vrep 
mice; etceltont musician He has Ailed with great siscree* 
the rAle of prlmo basao at MaresdUsa, Tonloitsa and Bruxelles 
An artist of great repute. 

Mr. Berthal, baritone of th* lyric theatre, Parts, where hs 
created th* most Important rides of the repertory . 

Mr. Bourdals, second light tenor; a ringer of th* best school 
III* departure to much regretted at House 



Dflosual Corrtsponhim. 

Loxnox, Jolt 10. — In reading the Journal of 
Music for the past few week*, I have looked with 
much interest for the appearance of some article re- 
lating to the great “ Handel Festival,” from the 
pen of tonic one who might bare been present there- 
at, but I notice that all accounts have been copied 
from London papers. As I was one of the fortunate 
ones who were present on the three great days of tbit 
musical feast, I thought it might perhaps be intcrest- 
ing to aomc of your readers to have an account from 
a Bostonian. 

In commencing, I must remind our friends that 
the oratorio in England is quite a different thing from 
what it is with us. Here it is an institution, and 
not an occasional thing as with us. Oratorio socie- 
ties are found in various parts of the kingdom and 
are all in a nourishing condition. Members of these 
various societies enter into the performance of a 
work with great spirit, and the result is visible. The 
people of I/>ndon crowd to Exeter Hall, whenever 
the Sacred Harmonic Society announce the perfor- 
mance of an oratorio, and pay such prices for tickets 
as would astonish the good people of Boston, who 
complain at the high priors of scats at the opera. 
Wliat would they say if they hod to pay such prices 
to hear the " Me«iah," " Eli," " Israel in Egypt,” 
Ac., and go early for tickets at that? The result of 
this love of oratorio and the great fattier of It, was 
visible in London, on Saturday before the Festival, 
to any unlucky wight who rhanced to arrive without 
having previously ordered his rooms. Full every- 
where and people waiting lo take rooms which might 
bo vacated by chance, and when the reason for this 
was asked, the answer generally received was, “ The 
Festival takes place next week." The writer was 
obliged to go to two hotels, and was then fortunate 
enough to And one little six by eight room in the top 
of the bouse, which was the only one unoccupied. 
So much for preamble. 

On Monday morning I started at half past nine j 
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for the depot nt London Bridge, thinking to take an 
early train and secure a good scat. The doors were 
advertised to open at eleven and the performance to 
commence at one. lake a prudent Yankee I hod 
some weeks previously procured tickets for the three 
days at five shillings each. There did not secure me 
a rent, but surely I could manage that by being in 
good season. Unfortunately for my plans, all who 
held those, tickets reasoned in the same way, and the 
consequence was that, on arriving at the depot, I 
found a largo crowd assembled who were all deter- 
mined to get the seats. In due time I arrived at 
Svdenhatn and straggled up tlm half mile passage 
leading to the main building. There was no trouble 
about losing the way ; we had only to go straight on, 
and we were sure to lie challenged in due time by a 
policeman or usher, so that finally I found niTretf 
near where I belonged. Here was a prospect indeed. 
It was only just eleven o’clock, but every fire-shilling 
, seat was occupied. But even had I found the first 
scat vacant 1 donht much if I should liave occupied 
it. for I felt that I might just as well be outside tl» 
building as far as hearing to advantage was con- 
cerned, I then decided to change my ticket if that 
were possible, bnt nobody could tell me where it 
could be don*. Finally I succeeded in procuring * 
ticket of the right sort and took my place. Nothing 
could b« better. My position was such that tln> 
sound must concentrate in and about my vicinity. 

The chorus entered, 710 sopranos, 714 altos, half 
of whom were males, f»52 tenors, and 657 basso*. 
What an array of voices! IIow is it possible for 
surh a chorns to sing with precision ! The orchestra 
appeared, 459 in number. The sight was magnifi- 
cent. Nearly all the ladies were dressed in white, or 
rathar wore white shawls and mantillas, and the 
contrast between there light garments and the dark 
clothe* of the gentlemen was very striking. The 
time had finally arrived, and Madnmo Clara No- 
TBLLO rose to sing the solo of the National Anthem, 
which 0 |»cncd the feast. Her voice reared, and the 
mighty chorus was heard, rolling out, "God save 
the Qncen.” But this passed rather as a matter of 
course and none thoaght of how it was sung. 

But now commences the overture to the "Messiah,” 
and people look at each other to see what effect is 
produced by the magnificent body of instruments. 
Then comes the song " Comfort ye my people,” 
sung in exquisite style by Sims Beeves ; but so im- 
mense was the building nnd so great his distance, 
that it seemed rather like a whisper of consolation 
than a performance. But presently die huge laxly 
of singer* rise*, and with a firm trend, the altos enter 
upon the chorus “And the glory of the Lord shall 
be revonled.” And what wa* the effect ? 1 can 
hardly tell — 1 felt full to overflowing. I hare heard 
tliis chorus often, but never before with such an 
effect. Them was no dragging, but every note was 
as crap a* could be. I was amazed nnd delighted — 
amazed at bearing so large a body sing with snrh 
precision, and delighted as I could not fail to lie, at 
hearing such music sung thus. The solos amounted 
to less than u*unl of course, but the chorus “ And he 
shall purify,” came soon, and was also performed in 
masterly style. “ For unto us a child is born,” was 
deservedly encored. This and the “ Hallelujah ” 
were of course the gems, and were sung a* I never 
expect to hear them again. 

Miss Dolbt sang “ He was despised,” in most 
beautiful style, but Mudamc Novello mule but little 
of “ I know that tny Redeemer lircth.” Even had 
she the power of doing it justice in so large a place, 
she has not the true soul of a great oratorio singer, 
but sings entirely for effect. I think she Is greatly 
overestimated as a singer. But Londoners are pecu- 
liar. If a singer once gains a standing in the popular 
favor, she is very sure to retain her position for a 
long time. Whether Clara Novello was ever finer 
than now I know not, but she is far from realizing 
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my idea of t faithful oratorio ringer ; end I do not 
form my judgment on the Festival performance 
merely, but after hearing her to best advantage at 
Exeter Hall. Her best performance on this day was 
the song 11 Rejoice greatly.” She also sang that 
sweetest of pastorals, “ Come unto me," but not in 
a way to please me. But the choruMc* formed the 
main attraction, and those were all given in masterlr 
style. What would Handel hare said had he hear*! 
his great "Hallelujah chorus" rendered as it was 
then and there 1 He might then have well thought 
that he saw the heavens opening and the angel* of 
God praising their maker. But the end approached, 
and after Signor Rklletti ’» solo, “The trumpet shall 
sound," in which he was finely accompanied by Mr. 
Harper on the trump*, nut dw the comet, the great 
choras " Worthy is the Lamb,” rolled forth in thun- 
der tones, followed by the “ Amen,” which was 
sung in masterly style. To me it was wonderful to 
hear such fugues sung with such precision by so vast 
a multitude. The fonxt for the day was at an end, 
nnd from the glories of Handel we must descend to 
common life. Twenty thousand people must Is? got 
buck to London, and thi* wii* accomplished with ap- 
parent ease, owing to th* excellent arrangement* 
which hod been mude. All arrived in safety at Lon- 
don, and no accident* were heard of, and so en- 
ded the first day of the Fc*tival. W. II. D. 

pins it &broab. 

London. 

The Operas. Since the Handel Festival, the two 
opera houses have gone on with pretty much the 
usual round of repetition*. At the Royal Italian 
Opera Don Giovanni has had its crowd* ; I Puritan f 
was given July 2, with Mmc. I’enco, and Signor* 
Gnrdoni, Graxianl and Ilonconi. The remarkable 
feature was Boncoui’s aeting a* the old Puritan 
general. Mmc. Pcnco u wtid to have made her 
greatest "hit” a* Elvira, Next followed the //«- 
gumoti again ; and, on the 9th, II (liurnmmto was 
taken from the shelf, for the first time in London 
since 1845. It does not seem to lw much of u favo- 
rite with die Londoner*. The Musical World calls 
tho music “ ineffably dull," and here are the re- 
marks of the Athmman : 

Change of plaro doe* not change the value of 
music. The opera pleased only tc|ddly when given 
at Her Majesty's Theatre, nineteen years ago— nut at 
nil the other evening, when it was cxccnted at Drury 
Lane ; and may not k«p its hold at Covent Garden". 
Why should this be ? Signor Mercmdanto is not 
poor in melody ; not halting in science, llis voice* 
are carefully handled, his orchestra is discreet, if not 
inventive ; "vet there is no denying that his operas 
** hang fire/’ while those nl Signor Verdi “ go off 
and that among the fifty (we believe there are fifty), 
not one, save perhaps 1 Elisa o Claudio.' has gained 
an European reputation. So, too, Signor Pacini, 
who has written some of the heat narfiaai in being, 
can keep no permanent fooling save in Italy, and 
hardly that, even there. The story of * II Ginramcnto.’ 
a dilution ot M. Victor Hugo's ' Angelo, 1 i.« not a 
happy one for opera ; being originally too intricate 
and too violent, and, a* arranged, too intricate and 
too week. It contains, however, three good acting 
part" — those of Elaim (Madame Grisi), who stand* 
fur the original Titlm — of Hitmen (Madame Nanticr- 
Didhfel in the French tragedy, Caktrhta — and of 17*- 
tardo (Signor Mario). Tho due justice denied to 
these at Drury Lane was done, so far a* so prune, and 
tenor are concerned, at Covent Garden. Madame 
Grisi ha* been rarely seen nnd hoard to more advan- 
tage of late years, or in any recent part. Her voice 
was under wonderfttl control on Saturday Inst. 
Madame Nanticr-DnlMfe sung her great nir, " Or lu 
soil' onda" (a lovely air it la), witfi brilliancy and 
finish. In the first act, she looked verv handsomo, 
anil acted throughout with some sensibility ; but tho 
artist is not to be envied when called on tn’ perform a 
task whieh shows distinctly where the limits of his 
power* lie ; and such weight nnd fervor and persis- 
tence as are demanded in ‘ II Giuraraento ' from the 
contralto, whose duties arc important, both vocally 
and dramatically, are not possessed by Madame Nan- 
tier-Didtfe. Her voice, agreeable and peculiar as it 
is, is not cqnal to the demands of grand opera : her 
conception of acting end* with gracrfalnrs*. Signor 
Dehassinl. a* that truculent hud*nd (ultravx n /•an- 
tes*) whose tiresome and tyrannical behavior in 
modern opera almost replaces the “ heavy paternity ” 
of past epochs of musical drama, did his beat to be 
sinister and slow, — hi* great effort firing in the inter- 
minable scow in the second act, with it* symphony 
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of wondrous length. But he make* no war here : 
thin not *o much because he in here too late in hts 
career — a* because his career has never hern a true 
one. Signor Uadiuli (to illustrate) i* in every re- 
spect hU senior, ami has only appeared in England 
since he was a veteran. Till the last, however, he 
will f ell ; — and he welcome to a London public. The 
opera went with all desirable ripeness, allowing for 
the absence of the military band, which luul Iwcn un- 
expectedly “ commanded ” to Alilorslioit. The play- 
ers in this orchestra were displayed to great na van- 
tage by the Bomber of *vm phonies Mligati with 
which Signor Mercadattta bu varied (must we not 
mv retarded T} the interest of his score. The stage 
appointment* and scenery were liberal and pictur- 
esque. A word, however. on the latter subject How 
n it that in England we can never escape from the 
patchings of wings — side seems*, sky l*oriWs — which 
totally destroy illusion ; and of which the French 
(far inferior as scene colorists to ourselves | know 
how to pet rid, b© the stage ever so small, be tbo 
composition ever *o complicated ! The tieh and 
fanciful architectural night -seeue in the second act of 
* 11 Giuranvento ' wax entirely spoilt by die obtrusive 
pale blue lines across the stage, cutting off arch and 
vault iu a manner alike arbitrary and impossible. 

At Drnry Lane tho piece* have been Im FSgha, 
/Am fsiotviaai, Sorma, and on tho 1 1th La Zinyara 
(Bohemian Girl) for the benefit of Mr. Balfe, Miss 
llslfe being the Arliue. The same critic says : 

Drury Lane Theatre has 1-ecn crowded nightly to 
sco tho pretty wavs of Mdlle, Piccolomini, amt to 
hear die grand voice of Mdlle. Tietkns, — the other 
mime donne, (among them Miss 11 a 1 (e) having boon 
taid aside. In one respect the public U wise to take 
Time by dm forelock, — since u is too evident that 
the German lady's •* goldesi age ” is rapidly passing. 
No voire, were it twice a« fine, twitxs us strong as 
hers was originally. will bear misuse, consequent on 
false production of the tone, without losing it* quality. 
Thia is ll»e caw with Mdlle. Tieijens ; whose intona- 
tion , moreover, i> no longer unimpeachable. Whan 
will singer* leant that if they would sing long tlwy 
must sing properly ? Either heard ;**v **, or a« taken 
in contrast with Signor Mongini. Signor Giuglini 
improves; while the third tenor, M. Belart, in * La 
Figlia,’ carries off the Donore, by his singing, from 
the eutertuining behavior of the }>icnn«*e lady. Thai 
artist has not been *' made enough of" bv bu mana- 
ger*. As a brilliant tenor be is almost die beet on 
the stage. . , , . . 

Now that Mr. Smith s subscription season t* vir- 
tnullv over, w» may ask how f.ir lie bus fulfilled the 
following promise of bis advortuoraeut, already ex- 
tracted in this journal a* a curiosity : “ Daring the 
present season, of tho following nine ojjcras, five (at 
least) will bo produced, vii., Verdi's grand opera, 

« Macbeth,’ for tho first lime in ibis country; Mere* 
dame's opera, • II Giurmnuoto/ lately performed with 
such 64at at Paris; Rossini’* opera, 4 Guglielmo 
Toll’; Flo tow's upara. ‘Martha*; Roflfliai's opera, 

I ‘La Gasxa Ladra.’ with a powerful CUM; Mozart's 
opera, ■ Noire di Figaro ’ ; Gluck's opera, * Anaida 
| Verdi’s opera, * Lo$ Veprw* SlcilkUDC* ' ; and, 

[ should time permit, Potrella'a new and successful 
oi-cra of ’ lone * ; ositn, ‘ L’ Ultimo Giortro di I’oiu- 
pci,’ with new and extensive scenery and dorura* 
tkMU. r ’ The above remind* u* of that never-to-be- 
forgoUen /m^runmt of an extinct opera-house, in 
which, besides four or five other ooicUm — a new- 
work by M. Mcverbecr among tit© nnmU’r— there 
was advertised llw oat of Mendelsohn s coming 
1 Tempest, ’ — an opera which Meade l**ohn had ex- 
pressly refused to write, When will managers only 
announce llint of which they are secure ! A series 
of twentv performance* to' come U anuounred at 
Drury Lane. l’omlblv during this wine of the uew 
operas promised may fo produced. 

Concert*, of all order*, from tho Bach Society 
and the I*liilhanuoB»c down to Christy’* Minstrels, 
have continued to abound. Herr MoHqoe, a twister 
violinist ami composer, has bad his annual concert, 
at wliidt he produced a Trio (piano, violin and ’cello) 
and other competitions of hi» own ; and at which 
Mile. Anna MoHguo played Beethoven's Thirtydwo 
Vui iatioou cm a theme im C Mffooe, Mr. George Lake 
ha* produced hi* oratorio, Donut, followed by vocal 
and iatru mental miscellanies. Mr. John Thoma* 
hos given a Harp concert ; Mr. Howard Glover, a 

monster concert " of no lea* than fifty piece* (!). 
Tho lloyal Academy of Music has hail a benefit con- 
I cert hr the associate* (it* former and present pupil*,) 
remarkable for tho (act that it presented but ono 



work by an academician, namely Marfarren’* over- 
ture to Dorn Quixote. Among the other piece* was 
Boothovcn'a Choral Fontana, played by Mi** Linley, 
a pupil ; n chore ■= from Membttr'i flutfc a de Plcfr- 
mri; vocal piece* from Haydn, Mozart, Mendelssohn 
and Mercodontc ; a selection from the Earl of Wort- 
morel and’* opera l.’Eracdi Lnnmttro ; and tho finale 
to the first act of 1st Ctemmsn di Tito. Smcc it* 
foundation in 1S22 tho Academy has had 1,149 pu- 
pil*, of whom 106 were educated gratuitously, and 
2M at reduced termH. The Academy i* handled 
without gloves by tho critic* ; tho* the Athaunm 
read* the following lesson from this concert : 

Tbo raranr, too, illustrated another error of 
this hodv so pompously designated, tn chary of re- 
sult*. Why must we 'once again *»v thnt the one 
educational establishment which Eitglaud po 4 *c**«* 
h«H other duties than Us minister to the self -occupa- 
tion of amateur component The royalties and no- 
bilities of otlier countries, who exercise thcsnsclvc* in 
counterpoint, or melody, or dilettanti**, maintain, as 
part of their pleasure, chapel*, or quartet-parties, or 
resident pianist-, — or if, ns happen* sometime*, they 
write operas, such 0 ]*nu are presented in the theatre* 
which they subsidize. Here, the price paid for aris- 
tocratic jsarronagi* seems to be that the students — 
present or former. — associate* or foreigner* preaaed 
in, — most “do tuit and service” by preparing and 
performing mn*ir which no pnftHor can declare a* 
meriting a place in a collegiate concert that includes 
specimens bv Haydn, Beethoven, Mozart, Mendels- 
sohn and Meyerbeer. The Amateur Soeupf is the 
proper arena for such attempt". It is their recur- 
rence* and the influence* which they symbolize which 
have reduced tho Academy to its present unsatisfac- 
tory state. 

Philharmonic CokCubth. — The last concert of 
the season, though the longest, was also the best- 
Thc programme is worth quoting : 

fa m phony la B list Messrt, 

Ca vs fcl no, *• Sorert* ’ I Msnnreun) £i« IteUrttt .Rossini. 
COMIVtO lu y Tlliimr (Nrt. t), pianoforte— 

V. I» A rs hells rioaUnrd Bteredate ltennrtt 

Air vsrlt (Uo Iibunsn*)— Miss L Py** . Aalwr. 

Ovrrtnr. |Ptmen»#rf Msywtoer. 

XI ii ft > ii '« la A. N«. 7 lUrU»ovcn. 

» -• Kn e»tn J’**!!*^ *' IR-A—* 1e TU»hU)-- 

MIm I«. Pyu* Msywbrer. 

Conrcrte la D lalarr l?t«. 9|. vbilla— 

Herr Whim *P®Dr- 

Duetto, -• La at tsrrm ’ —Miss L. Pya* sod Sir- 

Brllet V’’“ rt 

Overt are (.luhllrel W«4or. 

Oowdartor— Pro&asar Msiudsl* IWaqntl, Mm. I>. 

Tax Bach Socirtt gave a private performance 
at St- Marlin’s Hall, on Towwlnv evening, the 21st 
lilt., when the following piece* were performed under 
the direction of I’rofesMir Sterndalo Bennett : Cho- 
rale, •* Juau, meino Freade," from the Filth Motet ; 
double chorus, from the Fourth Motet, “ Come, 
Jcsu* come ; ” a copious selection from the Prisooiw- 
J/usiX- Concerto in C minor, for two pianoforte*, 
executed bv Messrs. W. Dorrell and G- Bussell ; 
Chaconne, for the violin, played by Herr Joachim ; 
ami aolo fugue, for pianoforte, hv Mr. Georg© Has- 
sell (in D major— Ctnrirr Men Temper/) The per 
fix-man cei were, rceeived throughout with loud «j>- 
plans*’. bv a densely crovrdcd and thoroughly musi- 
cal audience- Mr. E. J. Hopkins* presided at tho 
or^an. — Mtis. World. 

Paris. 

Tho new* from Pari* i* small, this week- M. 
Rota, llio composer of IxiHrt*. has brought an action 
I against the management of the Grand Opera, for 
breach of engagement. Tlwi comptMCT nt the Aetvl- 
mi > Je* Ikaui-Arts who ha* this year carried off the 
grand prize, »• M. tiiraud. Honorable mention, too, 
wus mode of M. Palndillia. whom we lure named, in 
former years, a* a prodigy from whom much wo* ex- 
ported. ’ A voting tenor, M. l’enhurd. ha* been sing- 
ing verv well nt one of the concert* of tlw? (.lnwrai- 
loin In * Ln Comte Orjr. — no easy task, tho part de- 
manding accomplishment «« w-cll a* voice. The 
oprru Itv Prince Poniatowftki, for tnc Grand Ofi/ra, 
seems lielsyol, hectio*© not completed. MM. Mdrjf, 
and Rever hare been Improvising another “ Victory 
Grata fa, which was executed in the state theatre. 
Compiiinentarv music of the Mine kind, bv M. Cohen, 
bn* t>ccn proilucud nt the Th/atre Lipiout , — and a 
Qmtatn, ‘ Solferino,* at the Vaudeville Theatre. It 
i« said that a; or shortly after the re-opening of the 
Th/At r* /.yr«/ ■«•- in Pan* (the management of which 
is not about to change), Madame VUrdot will appear 
in Gluck’s * Orplide.' Wo hope that this will prove 
only the flret revival of hi* live superb opera*.— 
i Athenaum. 



Kol itts. 

bKACailTlTB LIST OB TUB 

Xj jA. TEST MUSIC. 

PsblUM tor Oltvvr Dlltsa It C*. 

Jlonc st Mail -QuaatUW* of Mask or* now rent by mall, 
l»in npvtiM twins emly sbout **w real s*4*e«. wWI» U»» tf 
s»d rsftid'ty nf irsaspor«stk>o see rcmarksbls. Ttaess •» a 
grrst iU-t«i>rw will Had lb* niittla of ccwrcyaor* uo* only a 
cuavsaktire. bat a sarto* of *!»»«• ln suppHa*. 

n.v«k, ran *Uo W wot by awll. st tb* ret- of "W *wnt f*r 
ounrv ThW spptlre to any dl»M»re sn4tr IktM UtouMd 
tullat; bejonil tbst. double the stans rats*. 

Vooal. with Piano Accompaniment. 
Darling Sister Kate. Ballad. G. W. Stratton. 95 
A rereel sol pretty *o«(t Ibr th* drewlnf m°w ; a 
siom wtdMtoe «m, we should think, to the u unrest. as 
friends of tbs Compares. 

You may win him beck by ldndnem. Song. 

IF. T. IFn'irAtoft- 25 
Faro the* well ; wo part forever. Song. 

J. II. Lmnpdra. 25 
The merry maiden . Song. S. G lover. 25 

Door Mary, wake from slumber. So. F. Homer. 25 
I am a pretty gipaoy maid. Song. Julius Mets. 25 
Welcome home. 8ong- B'. T Wrigktm, *5 

A «f«rktliiK -rre.il> cf vw»J m«n». In wtofb It b dlf- 
ftrult to point out the floret Ksch aonff hss mmn- 
liii In* whleb dlstinffukAre It bwrahiy. I* I* »a **- 
■orUDtuC fpxa whkb sU tret** wrethl to suited. 

The Iriftli Emigrants. Duet. Stephen Glow. 25 
Let u* gather bright flower*. Duct. M ** 25 

Over the wave* wo float. Duct. M “ 25 

Glow SUU fimUbre tto KuffiUb Mofta* public 
with iutw darts, sod sU Bind wore or Ire* Ikvor. Th* 
stwvo there on. U.V*.! more than o*iHnsry. thr tot 
two mo** »» y-rbsp* than tire flret ooe, o*> senowat of 
tbrtr sfaikUaff- hrety nrelody. All are resy . 

The two Nightingale*. (Die xwei Nachtignllen.) 

A. If artel. 90 

A charming dart from th* Gvrassn, Sw two fcmslo 
vtfc-re- It dwrrn uaqnsUtod recomrerudsltoa. 
Tlinf* U real. gonuSne p«wlry In both w»*ds and mu- 
sic. fllag-rv of MlHuM taste should not nefflsot W» 
tske a took st the start of this duet; it mast ptenss 
Ibitn highly. 

Inatrumental Musla. 

B Polioto Gnlop. F. H. Ota*.- M 

The seruntlnn ffslop nt Newport, sppesrtsff without 
•scrptkm on th* pp*ffr*mu>* of «wy bop st th* 
“Oc«ua •' and tumult unruly mlrmsi>W. St*k*lire 
frrwa “ n Pnllulo,’ (Th* Slsrtyrel, Dualrettl's opren, 
flaws the grouadwnrh of UiM spirt ted piore of dnoew- 
must*. 

The Alarm Clock (Die Wccker) Polk*. 

Chr. Spintler. 25 

This Is the criminal or th* fcvoriU polks, so often 
performed by th- (imninhn', mitnore’s, snd th- 
Briffs<W Bsiuls amlrr Its cwiglasl Herenso till-, •• Wash- 
er Polks." The trio cf this prtto U ftmnded cm a 
melody popular nil owr Oremnuv, In sdmdsr mantrer 
•s our " Jordan H tool “ Few Day# " »«• here sotns 
jonrs nffo. 

March of the abrtint. L Belanger. 10 

A swurt osininture Hocnansn. more tender than ho- 
rde. 

Books. 

Tin Mir Qrs,»- A CintaM. Word, hr H. 

F. Ciiorlcr. Con>f,ir.t by Wm. HtenKlili' 
Bennett. $1,0.) In Cloth. '.** 

Tills ezrcllent work by na ewl&eat rewiposev, uhose 
produrtlims ore chanwUrired by sterJirg m«Ht. will 
prom a v slash I* srquUltioa to th# rollsetlou of Imtt- 
vfclunls anil sortrtfcs It is putJWnd In r**"l Urn* 
far early fall pswctlre, snd wlU no doubt to prulixed 
la good style la pubile by muskul fcaretk* In various 
luculiclut during tbs rnsuiBg winter. 
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For D wight'* Jour ail or M<uke. 

How the D • went pleasuring. 

Some wise man once remarked, that all things 
human hare an end. That was his opinion anti 
it has (detained extensive currency. Now though 
my observation shows me that many things hu- 
man have nor come to an vwi, still I am not dis- 
posed to dispute the proposition. Take the hu- 
man race, for instance ; I know that it still exists 
this side the ocean, and have faith that it holds 
its own on the other. Yet why should not man 
die out finally, like the dodo ? And after the earth 
has undergone divers transformations and is again 
fitted to be the habitation of intellectual beings, 
why not a new race occupy her surface, slowly 
developed in the lapsu of ages. Say, from the hat, 
— a race like the common notion of angels or 
Peter Wilkins's flying islanders ? 1 sec in fancy, 
that in those days it shall come to pass, that some 
future Whitney, studying the new strata of the 
earth's crust, finds a clavicle and pomibly a lower 
jaw — the strong point in so many men — of the 
extinct animal ; his contemporaneous Hall de- 
scribes and classifies the fossil ; Hill discusses its 
curves and angles mathematically ; and a new 
Wyman folds the drapery of his wings about him 
and lies down to the pleasant dream of reconstruct- 
ing the entire animal from the fragments. What 
a glorious joke it would be, could a feminine spec- 
imen of the (human) animal — one of those, 
whose circnmferencc is such that it takas two om- 
nibusses to bold her — be preserved in some bed 
of limestone, like fossil shells — nothing but her 
form, her outer superficies (tautologically speak- 
ing) ! What a subject for discussion in the new 
earth’s “ Association for the Advancement of 
Science " — what a topic for a volume of the 
new earth's “ Smithsonian ” contributions to 
knowledge ! Kspecially if a male specimen in 
tights happened to be fossilised near tier ; — the 
disparity between a queen bcc and her mate 
would be nothing to it. 

I dare not pursue the topic farther in a paper 
devoted to “ Literature and Art ” to the exclu- 
sion of science — but hope that these few lines 
may be admitted. Though to tome things human 
the end is not yet, my visit in Breslau did come 
to a close; on Monday the 13th of June; but 
not my visit to my friend the professor, for he 
took me out for a week among the Silesian moun- 
tains — the Riesengebirge — Giant Mountains — 
the abode of yore of Riibezahl, or, as somebody 
has anglicized his name, Numbernip, — that is to 
say, the turnip counter. 

“ FSiic*Ua »u >Ur Fart (Ur Fraud*,'' 

T»«j> PnaUfwt. Um fctrt at gUdnaM, 

and a little after noon we were in the long train 
filled to crowding with people of all classes and 
conditions, bent upon a few days of country air 
and enjoyment, running southwardly, the towers 
of Breslau sinking, dim and misty, behind, and 
that blue nuus of mountain, with its chapel on 
the summit, the Zobten, which for weeks had 
looked so invitingly to me in the distance, rising, 



and exchanging its blue garment for one of green 
forests and fields a* we drew nearer. We left it 
however u|*>n our left, where it veiled its face 
with a heavy thunder cloud. Hardly an hour on 
the way and already in Freiburg? Yes, but this 
is ouly a short rood of twenty-odd miles to con- 
nect the mountain district with the Silesian capi- 
tal 

Speaking of railroads — I must indulge for a 
moment in an episode — an indulgence easily jus- 
tified, if need be. And that too by the princi- 
ples of musical composition — as thus : One does 
not always feel in the mood, either auditor or 
performer, for musical compositions regular in 
form, of perfect logical construction, in which a 
theme with counter-subject or subjects is wrought 
out according to the strict rules of tho schools. 
One does not at all times and places demand a 
Bach fugue upon the organ, or a strict sonata upon 
the pianoforte. In this hot weather, with the 
dog-star raging, the player likes to sit down in 
the cool of tbr evening and give hi* fancy free 
range, and draw forth from his instrument group* 
of tones and melodic passages, whose connection 
has no other logic than the course of feeling in 
his own breast ; and wc sitting, or rather stretched 
upon the sofa or carpet, where the evening braes* 
has fall sweep across our heated brows, just give 
ourselves up to our friend’s inspiration and ask of 
him no Beethoven, no Mozart, no Bach. Wo go 
to the lecture room and hear Emerson discourse 
of deep things. That is one tiling. But on such 
an evening we sit and enjoy — if talk takes the 
place of music — the conversation of one whose 
mind is rich in power, fancy, experience and ob- 
servation, demanding of him no other sequence 
of thought and expression than that arising from 
the mood of the speaker. We follow him with- 
out labor as he posses from maxim to anecdote, 
now touching us with some delicate sentiment, 
now awaking a smile by some sparkle of wit, now 
shaking our sides by broad farcical humor. Our 
talker is not discoursing, lecturing, stating an ar- 
gument ; be is giving us a conversational fankuia. 
But this fantasia must be rigidly under the con- 
trol of at least common sense. J fiera talk, an ev- 
erlasting, wishy-washy stream of words will never 
do ; nothing can be more tedious. 

So in music, a mere flying of the fingers over 
the keys, a stringing together of pianoforte passa- 
ges, runs and trills, with skips and leaps, and 
whisperings and thundcrings — all this is naught. 
There must be common sense too in music. Oue 
of the greatest of jokes to me is to lu-ar one of 
your finger-gymnast* play his own “ Grande Fan- 
tasias sur les themes do M — any opera you please. 
He gives you three or four or any number of 
melodic* out of this and that opera, strung to- 
gether by the same connecting links, envelof**! 
in the same groups and runs of notes ; in short, 
he has a framework into which this evening he 
sticks tltis picture, to-morrow that. Fantasia — 
fudge 3 Such composition* arc like parson Kolli- 
cum’s sermons. Every Sunday he had two new 
text* and two different sets of quotations from 



Scripture ; but all his own talk interspersed was 
nearly word for word the same. 

A real fantasia is a piece in which the artist 
gives his fantasy — his fantastic fancy — free 
range, lienee before the musician can write a 
fantasia he. must have a fancy — which a majority 
of fantasy manufacturers do not seem to know. 

Now, one of the main “ peculiaristics ” of a real 
fantasia is its episode* ; and as it is too hot weather 
to write articles, I am trying my hand at an epis- 
tolary fantasia, wherein episodes are perfectly 
justifiable. 

Quod erat demonstrandum. 

'flu* Episode. SjMtaking of railroad*. Within 

a year, said the D to himself, I have travelled 

some 13 to 18 hundred miles on these German 
roads and have been but once or twice even 
slightly annoyed by smoke, dual, jarring and jolt- 
ing, or by thunder of the train such as to inter- 
fere with conversation. Whereas at home 1 

Hoc* my quondam fellow-traveller remember the 
ride from Detroit, west, when she not only had to 
bear the horror* of that middle passage in her 
own person, but very soon had the additional 
burden of all the whims and caprice* of a total 
stranger — the frau Uisbopc.** — and that too 
throughout all the dreary, weary hours of that 
horrible day ? That was American railroad trav- 
elling 3 And does she remember too, how, next 
(lay, m ike great lady was refreshed and cos- 
turned wnd »*t Im su «u , — fidlrs* idmnt 
her, that she could not even cast a common 
•* good morning " to u* “ little folk* " ? Certainly 
' it was reward enough for you. that she had con- 
; descended the preceding day to allow you to 
make yourself a living sacrifice to l»er 1 When 
my friend Charles brought home hi* beautiful and 
I Altogether lovely European wife, they landed at 
Boston, and her first experience at American 
| railroad travelling was from that city to Albany. 

I * She bad full faith in the superior excellence of 
everything American, but was obliged in the 
course of the ilay to express some slight misgiv- 
ings in thu matter. It was only by firmly keep- 
, tag before her mind that certain oddities which 
' *be observed, were to be viewed merely in the 
light of proofs of the glorious political and social 
freedom of her new countrymen, that she was 
able, during this lint day’s ride, to bo quite 
pleased with the difference between American 
and German railroad travelling. Of these “oddi- 
ties,’' one was thu entrance into the car of a con- 
stable with two malefactors, handcuffed, who were 
' placed in the next scat — a glorious example of 
[ the equality which reigns among our free and cn- 
| lightened citizens — for in Europe they would 
have been shut up in a car by themselves like a 
[iair of oxen ; another was her first opportunity 
of forming a coneeptiun through her eyes, nose, 
stomach, and dress, of the fascinations of “ fine 
cut” and “cavendish”; and a third that in such 
a land of liberty, no provision is mode by which 
a small party of friends can, if they please, have 
a small separate room in a car by themselves ; 
but every reasonable person sees, as she did very 
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soon. I luil liU'Hy ami tonality mean that I’at O' 
lfounegan, having dined on bread, onion* and 
whiskey with a dudeen for dessert, has a right to 
the other half of tho seat in the car in which 
your sister or vonr wife is sitting, but not that she 
has any right to be so exclusive as to purchase a 
separate place where Pat cannot enter. But 1 
am digressing in my digression — which is rather 
too much. To return to the point, which is that 
of the smoke and dust and jar and noise of our 
roads compared with the general absence of them 
on these. 

1 am patriotic — as patriotic as Topsy was 
wicked. 1 could discourse upon my patriotism 
by tho hour, now and then tnminp somersets, like 
that heroine, bv way of punctuation. But with 
all my patriotlwn, I cost Id not lait confess that a 
railroad ride at bnnre in a lx* day of summer is 
something to make a stout heart quail, while here, 
even in the thin! class it is in general a positive 
enjoyment — certainly to me. Now as every- 
thing at home is better tlian here — because every 
thing there is American, but here it is not,— -of 
course there must lie good reasons, excellent rea- 
lms, reasons as plenty as blackberries for the 
■moke and dust and all the et cetera* of oor 
roads. I ruminated long on this subject; in fact, 
nearly half my way from IVague to Briinn, the 
other day, it was the subject of my thoughts, and 
not until I was able to cry with Archimedes, 

“ Kurcla /* was the mind at ease. But the ques- 
tion was solved ! Kccc. 

We are an eminently religious people. We, 
as a nation, are clad in godliness as a porcupine 
in quills — it sticks out all over us. With ns the 
only passport to public honors and the favor of , 
the community is immaculate purity of daily 
walk awl conversation. Not the greatest, per- ; 
haps, in all cases, hot the best ot nmi tierome I 

•v. <bc cuiainunwealth, so that as we 

rise in the scale, our public bodies — a New 
York common council or a Congress at Washing- 
ton for instance* — are indeed assemblies of the 
saints. Accidents happen sometimes, as in the rase 
of Sumner, but then exceptions only prove rules. 
This godly spirit, so eminently conspicuous in our 
legislative halls, fiervades all ranks and classes — ' 
if such a phrase may be used where in fact exist 
neither ranks nor clause.* — and railroad compa- 
nies are no exceptions. In their case, however, 
the ruling idea is a sort of raunionary spirit — the 
road* an* constructed with a view U> improving 
divine truth upon such as ride ; thus the journey 
between New York and New Haven, upon a hot 
summer's day, gives a Catholic no faint idea of 
jwirgatory, while that from Albany to New York 
along the river, gives the Calvinist the iun*t feli- 
citous human imitation of those regions which 
lie beyond. Sinco evil communications corrupt 
good manners, communication is made generally 
difficult, oftlimes impossible ; and care is taken 
that accidents shall occur often enough to keep 
the passenger* in miud of the truth : 11 in the 
midst of life we are in death.’* 

To this point my reflections led roe ami I felt 
how much superior our system is to that of Ger- 
many — not so comfortable indeed, but so improv- 

in* I 

And to ray mind was at ease and the episode 
end*. The episode serves another good purpose . 
for, meantime, the Professor has talked with the 
officials, great and small, at the (Silesian) Frey* 
burg railroad station, and made up bis mind as to 



routes and plans for to-day and to-morrow, all 
which particulars are spared the reader, who will, 
at this moment, And us at Hiller's hotel, at the 
comer of the Freiburg market place ; on u the 
King,” as they call the principal market-places* 
in Silesian towns. 

Dame Nature is one of the best of old ladies, 
pleasant and well-disposed ; not merely willing to 
give us the necessities of life but putting herself 
out to add to its enjoyments and delight*. She 
has two abhorrence* ; the one, a vacuum, in which 
all the children of men agree with her, at least to 
the extent of pocket and stomach, if not the 
head ; the other, straight lines, wherein mankind 
in general disagree with her. Here too aw ex- 
ceptions; when sho works in the dark darkly, as 
iu the manufacture of crystals or in stratifying 
rocks, she indulges in straight lines, and now and 
then a Hogarth discover* the line of beauty and 
grace. A great while ago, I supjx»e in the time 
of the Sanrians or a little Inter — not the Sawina. 
for they arc n modem Massachusetts family, and 
built the first corn mill for Eliot's Indians at Na- 
tick — the old lady heaped np the mountains l*c* 
tween the level countries, now Silesia and Bohe- 
mia. She in process of time rounded their sum- 
mits, rnrved the lines which unite them, and 
used the surplus earth for various ends ; among 
them that of spreading a noble table land 
at the foot of the chain on the side opjionfc the 
great Silesian plain. She then collected live wa- 
ter which fell upon the mountain tops or which 
gushed in spring* from their sides, and with it cut 
deep ravines and gorge* through tho table land, 
opening out into broader and most beautiful val- 
lies. The mountain rides and the broad fields, 
the bc*ls of coal, tho veins of minerals and the 
healing springs of this region she gave man for 
nis necessities ; but these ravines are for his delight 
and recreation. One of them, the Ftirstcnstcincr 
Grand, we are just now, between two and three 
in the afternoon, leaving Hiller’s hotel to sec. 
So the professor lca»ls the way down the street, 
to the little river, and here we turn up the valley, 
following it, noting the proofs of enterprise 
and industry all along, in the neat comfortable 
cottages, with their gardens, fruit trees, flowers, 
and singing bird*, in the mills, which the little 
river is dammed to turn, and in the occasional 
dwelling of some wealthy proprietor. 

In Breslau I had seen no beggary, hardly any 
proofs of poverty ; during the ride hither, 1 have 
seen the palatini tvrideocR of a man who began 
life with nothing and now has an income of 50 to 
<50,000 dollar* per annum ; all along the twenty- 
odd miles, which we have traversed since noon, 
nothing but the most muling picture of proqierity 
and happiness ; and so now in our walk along 
this little river, on each side, tho road is lined 
with neat, clean (wonderfully so for German 
peasantry) cottages, many of them, in fact, regu- 
lar American log hmtscs, only nicer than ours, 
and many of them having addition* in brick 
equal in extent or even greater than the original 
dwelling — everything betokening prosperity, 
nothing anywhere during our walk s|M>akingof 
poverty. By ami by, it began to doud up and a 
shower came on, of which we caught a few drop* 
before we could reach a small peasant inn, away 
up towards the cod of the long straggling street, 
a place of resort, no doubt, for the mechanic* and 
laboring people of Freyburg on a Sunday or 
other holiday. For on the other side of the 



•treat was a Lit of garden with arbor* and coffee 
alcove*, and a covered place for Itowling, what 
a party of young men and maidens were amusing 
themselves, on this Pentecost holiday. 

Was it not Swift, who wrote to this effect? 

“ llos I vial tfac*. huaKTOn* Unearth. 

Thou, I Iw, * pt*Muil lfl " 

lie wanted the painter to draw for him, so I 
' want ?ome one to give my friends (the •cventeem 
persons who will realty read all this — if Dwight 
prints it), a nice drawing of this little peasant 
! tavern, oatrido and in. From the Broad paved 
1 nr tiled passage, passing through tin* house, the 
rear door opening into a courtyard devoted to 
horses, cow*, pigs, geese, docks, chicks, and et- 
ceteras, opened to the right the door of the 
“ guest-room * — a quite large apartment. As 
we entered, on our right, occupying the corner of 
the room, was a sort of bar, on our left a place 
for cooking built up precisely like a blacksmith's 
fireplace with us. Two or three great drown 
or beaufats, or whatever you please to call them, 
bold the crockery and glass, and along the win- 
dow sides of the room un [tainted tables with set- 
tees to match, clean and neat a* sand, soap and 
water would make them. 

A bustling, lively landlady was ready to re- 
ceive us and to make us the coffee and give us 
the glass of milk with which we strengthened 
ourselves to await the return of sunshine- As to 
landlord, whether there was one ? An old grand- 
daddv-lv looking body at still in a corner and 
took ten minute looks at us now and then, as if 
we were a little beyond his experience. But he 
could not have been the H Wirth." 

Two or three boys in Sunday’s licst — not of 
very finest quality though — apparently “ coming 
the swell “on « minute scale, drank beer, ate 
blark bread, and that sort of cheese, which sends 
off a whole laboratory complement of sulphuret- 
ted hydrogen — not musk by any means — and, 

I believe, smoked. They finally “ paid up,” I 
noticed, with an air of “ darn the expense ", just 
as I have so often seen at home. And at still 
another table two or three men were playing 
cards. So we sat by ourselves, sipped our coffee 
and milk, made our remarks and chatted in Eng- 
lish, doing, a* to the weather, as they are said to 
do in Spain, let it rain. Here come a guest or 
two. One is a woman, whom they all seem to 
k now , ami every face brightens up ; the landlady 
kisses her; the card players greet her with bright- 
ened faces, old grand-dad look* happy ; ard even 
the professor and T feci her influence. A common 
peasant woman, strong and muscular, but blithe, 
straight, quick in motion ; face, which nndrlieary 
of rearing would have made regularly handsome, 
no exposure, no hard labor could render ugly; a 
woman not made of fine porcelain. Eke the “ up- 
per ten." hut of common clay, which had been 
lying absorbing sunbeams. Lord knows how long. 
And now she radiates them. There is no lack of 
jokes and rejxartees. Sho overlook* the card- 
players and laughs at their mistakes. They chal- 
lenge her to a game. She accepts, talking and 
joking all the time, and win*. Now why i* it f 
that in all thi* peasant woman docs and says, vre 
discern a certain air of refinement am! delicacy ? 
How docs she avoid crowing that invisible line 
beyond whirh Rea the common, the vulgar ? A* 
well ask hour Beethoven, Haydn, Mozart, Handel 
give us melodies, which the change of two or 
three notes would deprive at once of their del- 
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irary and refinement, and jet they always avoid 
those notes. 

Here are some new (tuners, a couple of mu- 
Brians ; there was to have been band music some- 
where up the “ Grund," but the rain which has 
dashed their coats clashed their hopes too. So 
they stop here to soothe their disappointment 
with a seidel ot beer. 

By and bye the rain was over and wc went on 
our way ; but previously the Professor had ro* 
gutshly told the Wirthin that his companion was a 
“ born American ** ! That was great news — you 
should have seen then) look 1 

14 Why have 1 said so much about the peasant 
woman ? ** 

Simply because I thought her another illustra- 
tion of the value of sunshine. 

At length we turned to the left, crossed the 
little river, passed by a linen mill or two, and 
then into the path leading to the Schwcitzerei — 
a little house of entertainment, at the foot of the 
hill, on the edge of as lovely a bit of* meadow as is 
often to be seen — lying between two ridges and 
hounded at the farther end by woods. A beauti- 
fully kept path led along the valley, and where it 
struck the wools turned abruptly again to the 
left, and we were in the ** Furstcnstciner Grund. N 

On either hand an exceedingly steep slope, 
sometimea rocky precipices, covered with dense 
forest, a lively, noisy brook dashing along down 
its stony bed, the best ot paths leading the way 
along its course — all cuol, quiet, fragrant and 
dreamy — binU chirping and piping, trout play- 
ing in the pools — dear nr, it was SO dclieions ! 
So we wound along — there being no straight 
line* — and c ro ssed the brook on a rustic bridge. 
Then suddenly it grew lighter in the gorge, fur 
on the other side the furest was cut away, and 
there on a point of land where the Grund makes 
an angle, on a precipice higher than Bunkerhill 
monument, stood the graud castle — partly old, it 
was a strong-hold in the time of* the Ilussitc wars* 
partly new, in the 6ne French Chateau style of a 
century since — of prince or count somebody, the 
owner of all these meadows, and gorges and for- 
ests. I believe the owner is a Count 1 loch berg — 
but not having occasion to correspond with him, 
1 was not particular as to name, title and address. 
Whoever lie is, he is a nolle nobleman in the best 
sense, but a most un-American one. Suppose for 
a moment that 1 owned this establishment. Being 
an American, overflowing with patriotism, believ- 
ing the glittering generality that all men are 
born free and equal, that one man is just as good 
as another and a great deal lictter, my first step 
would be to enclose all this part of my properly 
with a high fence. At the muuth of the Grand I 
should put up warnings to all trespassers, that if 
caught on these grounds they should he prosecuted. 
For what under heaven is the use of* ow ning such 
a lovely bit of nature, if I can’t keep it tu mvsclf? 
If Kag, Tag and Bobtail, and all their brethren of 
the mob, can have as much benefit from it as I, 
and yet I be at all the expense ? 

No, no. Wo Americans are cute. We know 
divers things. We charge admission fees into all 
Our caves. We have to pay twenty-five cents to 
see the falls of Montmorency, or to c row to Goat 
island at Niagara — of course it is worth it, and 
that quarter of a dollar saves us democrats from 
contact with many a poor person to whom 25 cts. 
is a day's food. 

But Hochberg still bohls to the antiquated, ri- 



diculous notions of his European ancestors, — be- 
longing as he does to the aristocracy of a monar- 
chy and not being a free and enlightened citizen 
of our glorious country. So he has had the most 
perfect paths ]MMiible constructed all along the 
Gruntl, both below and above, with tablets direct- 
ing the stranger to the finest points of view, 
where the precipices jutt out over the gorge; has 
Iwilt the Schweigerei in the meadow below, and 
fitted up the old castle to which wc are coming 
presently, as places of entertainment, with a tar- 
rifl of price*, so adjusted as to be within tho 
means of the poor, and near the new chateau a 
fine hotel fur the accommodation of guests of 
higher rank. It is but natural that he and his 
family should not wish to be constantly intruded 
upon by everybody, and so, while the grounds 
are perfectly free to prince and peasant alike, the 
peasant is induced by difference in expense to 
M patronise” the Wirthsof the two leawr * Guest- 
houses,* rather than him of the hotel. Having 
enjoyed the view of the Castle long enough wc 
went on now rapidly ascending — until I was 
brought to by the path ending against a barrier 
on the brink of a precipice — not high enough to 
injure one much in falling therefrom, but so luf!y 
as to make alighting on the racks below a dange- 
rous termination of the fall. After enjoying my 
surprise a moment the Professor called me hack a 
few feet and took me through a narrow passage 
cut in the living rock, whence the path rapidly 
ascended, ami brought us in another quarter of 
an hour to the * old * castle of Funitenstcin. The 
(M castle, for them are two, on opposite sides of 
the gorge ; this one having been in the good old 
days of rubber dens, a sort of outpost to the 
other. It wa* once mostly in ruins, but has been 
restored, and Is uow n smalt tiul ?n; 
specimen of the castle of romance. Of course 
there are changes. 

The moat is a garden. Thu drawbridge a solid 
one. The Lord of the castle, the landlord ; the 
high-born lailye, the landlady ; the maids of honor 
are maids uf all work ; the chamlierlain, a cham- 
bermaid ; the cupbearers, bearers of cups. Instead 
of the donjon, demijohns ; the visitor cries not to 
tin* Warder, “Blow your winding horn” — but 
takes a horn himself. 

To illustrate. 

Tiikn. — Tho Lady GuMikunda sat by the 
open window occasionally casting her glance into 
the beautiful vale below; but mostly with her 
eyes fixed upon the altarcloth, which sho was 
embroidering in gotdeu and silver threads, in 
pursuance of tho vow she had made in praying 
protection for the loved one now far away fighting 
the infidel in defence of the holy sepulchre. Why 
does her color heighten, and her gentle heart go 
pit-a-pat ? Lo, she bears the sound of the clatter 
of hoofs as two horsemen come winding up the 
steep ascent, and now announce their approach 
to the castle by sound of trumpet. Tho highborn 
dame, her mother, draws near and in gentle but 
lofty accents accosts her beauteous daughter thus : 

“ Thou art sad, my daughter. But sadness be- 
fitieth not the daughter of the Kurstenaieiiu. 
Lay aside thy embroidery and come with mo into 
the hall of audience, that we may fittingly re- 
ceive those 1 two horsemen,' who perhaps, having 
waodered in all the lands of Romance, may now, 
by the grace of James, bring us tidings from the 
holy Land.” 

The Lady GuMikunda, Ac., (the rest anybody 
can supply.) 
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Now. — G re tel stood just outside of the win- 
dow, now and then looking down into the valley, 
but mcsiLly with her eyes fixed upon the beer 
glomes which she was washing, in pursuance of 
the promise she bad made to do all work fur a 
certain stipendium, amounting with Christmas 
gift to about $30 American money per annum. 
Why does her color heighten, Ac. She hears a 
party of students coming up the path and an- 
nouncing their approach by a loud song and still 
louder laughter, and, as she knows she is pretty, 
she expects not a few kisses and as many groschcn 
as kiseca. The landlady, her mistress, now calls 
sharply to tho pretty maiden: Gretel, let the 
glaaKs be, wipe your hands and come in, far a 
party of students are calling for beer.” Whcruptm 
Gretel, Ac., 

I like Now best 

The Professor and I crossed the bridge, passed 
under the arch, where no portcullis now threat- 
ens, to the castle, turning into the Graud Saloon — 
that is, the main public room. Somewhat weary, 
out of breath and a Utile wet, I needed something 
— or, to give tho idea in its exact diode of truth, 
tmntril something. As my memory on all occa- 
sions like this turns homeward with an ardent 
longing for old friends to share my pleasure with 
■ me, so now my thoughts wandered lo Cambridge, 

* and the association of ideas brought to mind just 
tho medicine wanted ; of which 1 give a recipe, 
for happily I found all the materials, save one, in 
tho Castle. 

•* Fr*»l» milk, 1 pint 

Para Cognise, 141 gill . 

(Uf A Lbs, qasat. salt. 

Ml* mhI imhltw »ln»ljr 

(Tho IngrelUnt muting wu» a nstmef for flavor. | 

The Lord of the Castlo was a disappointed 
raiu had reduced liis visitors on this 
feast <>t pUJnnn l*. i— In -InfAiit ltllt 

be took Ills misfortune bravely ami chatted with 
us kindly — ns landlord* do — or ought to. He 
told us how the Graf’ v. I loch Wig, having bad the 
ohl buildings thoroughly repaired — whether the 
present Graf or a predecessor matters not — had 
made them the receptacle of divers curiosities in 
the antiquarian and military' line. Wo saw 
them — fur a heavy shower kept us under shelter. 
A collection of ancient goblets and other pin.** 
ware proved very curious indeed, and would be 
a treasure to the gentleman, who shall finish the 
history of the Lady Gnldikunda begun above ; so 
too a quantity of queer old furniture, tables, 
chairs and the like, much ol which has its history 
and is good as a novel when it rains; there was 
a camp bed of Frederick II, Carlyle’s hero, a 
narrow, low, short iron stead, with a hard mat- 
tram and tentlike hangings. It reminded me of 
tho remark which Wellington, “ they say," made 
when ho overheard the woman say of his ; 

“ Lor" — ‘tisn't wiile enough to turn in ! ” — 
Madam, when you begin to turn in your bod, it is 
tunc to turn out I” 

In a sort of tower room above — - not the tower 
of the Castle — wore ranged the ancient arms, a 
small but very choice collection, crow bows, the 
springs of steel and so stiff* that a winch was 
necessary to bend them ; specimens of the earliest 
firearms, two of which, with the stocks inlaid with 
exquisite ivory work, are finer than auy which I 
saw either in the Tower of London, the Zwiuger 
at Dresden, or in fact any of tho many collections 
which 1 have visited. Fine specimens of the 
weapons of the Turks in the days when tLev 
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were the terror of Europe ; of the Chriiffiun ii»- 
pmoitj of the middle apes in devtring horriWc 
imtmmenta for hand to ham! slaughter; various 
styles of defensive armor, of different periods — 
these form the bulk of thin little mwmm. In 
another room was a re-mark abl y flue writing-<lesk, 
wane seven fret in beigth, of ebony and tortoiso- 
shrll — a grit from some royal or princely snmo- 
hody, to wane royal nr princely mroebody-es# — 
ever so long ago. Ami so forth, to say nothing 
of that long, long string o< portraits, which hang 
in the pttsmgr way to the little chapel, ami which 
in part are either very ijnecr specimens of paint- 
ing, or paintings of very queer specimen# of men. 
But then they belong to the very babyhood of 
Art. 

A party of eight or ten peasant#, most of them 
young fellows ami girl#, went through the room# 
with in, ami showed much appreciation of the ar- 
tistic and historic interest of what we saw. There 
is no established foe, and from the poorer rlmwv 
a grow hen or two apiece from snch a party is all 
that is expected. From others more. 4 * So, after 
all, your old castle with its t prio riti e s is a mean, 
money making concern ! " 

Not so fast, Obadiah. If Coant Tloi-'hbcrg 
wished really to make money ont of the concern, 
he has hnt to let H to some city hotel keeper to 
become a place of summer residence for fashiona- 
ble people. It would be foil all the time. 

But it is not so. Men of his station are proud 
to show a noble and princely generosity to the 
poorer people. The small rent, which such a 
place pars, hardly covers the interest of the 
money expended upon it, with the expense of 
keeping all in order and repair. For a tourist, 
who is traversing Europe, this Tittle nc*f would 
certainly not be worth going out of the way to 
see. But for the dense population rtiis region, 
or wnocn have the means or time to travel, 
especially for children of the poor, the little old 
castle, with its illustrations of past agr*,luw a very 
great value. Suppose it could be transported by 
name Aladdin’s Genie to a hilltop in old Mama- 
chusetta ; would it not be worth a whole library 
of chivalrous romance*, as a historic picture of an 
age of which our country can have no monu- 
ments ? No ; the same feeling which causes the 
Count to throw open his beautiful ground# with 
all their raro and valuable trees, shrub* and 
flowers, to the full enjoyment of prince and peas- 
ant alike, has led him also to gather the relics of 
the olden time, collected hy his ancestors through 
ages of chivalrous warfare, into the rooms of the 
old castle, for the entertainment and instruction 
of all. It is a glorious feeling, and meets its re- 
ward in the respect and affection in which the 
Count and his family are held by all about them. 
There is no revolutionary spirit among the people 
of such parts of Germany — there can be none. 

A triangular precipice jutting out into the 
gorge — the base of the triangle defined by llie 
moat — along the base and up one ride, the ran- 
ges of buildings — at the apex, the tower, within 
’ which is the chapel — the remaining spare, form- 
ing an irregular quadrangle, a court planted with 
trees, with a delirious prospect to the West— 
the West, I ryue*#, for the cardinal points of the 
com pa ss had become, in spite of the huge * humps ’ 
of locality, which nature, or rather the phrenolo 
gists, hare given me, as twisted, confused and 
incomprehensible as those of any Theology with 
which I am conversant- Not a very lofty tower, 



hut high enough to give a clear view along over 
the tree tope — and what a view ! To the North 
and East (guess work again) the range of moun- 
tain tnps — not Alpine, vast and sublime, but of 
forms of exceeding beauty and just far enough 
away to wear the mysterious garment of blue ia 
which mountains delight — hitherward, from their 
bases the table lam), rolling, and undulating, oc- 
casionally sinking into vallie*. cultivated to the 
extreme, waving with golden harvest field*, enli- 
vened by villages and towns; at our feet the 
Furstenstemer Grand, dark with firs, and so de- 
liciously and invitingly enol ami shady ; then the 
grand old Chateau, over on yonder brooder point, 
with its outbuilding* am) it* pnrk ; and away ia 
the distance such a glorious reach of country ! 

i ascended the tower two or three times. The 
first time I was driven below by a thunderstorm, 
which came rolling down in huge dmwcs of black- 
nem from the mountains, with the lightnings play- 
ing along its front ; the last time, the storm was 
vanishing in the distance, its huge voice but a 
mighty murmur, its blackness now silvered by the 
sunbeam* am) enlivened by the rainbow. I was 
in the mood for enjoyment after so many months 
in the weary monotony of the North German 
plains. And I did enjoy to the full — - to the full ; 
and l»y and bye a sentiment of reverent gratitude 
came welling up from the fountain of feeling — 
Aeh, der liebor Gott ! It is indeed a goodly heri- 
tage which He has given his human children for 
a dwelling place ! 

Then wc went on our way again; looking 
onre more at the ‘ Lists’ on the other side the 
moat, where the Silesian nobility held the tour- 
nament in 1 802. after the restoration of the old 
Castle, the tin'll young King Frederick William 
III. and his beautiful wife Lovise, being present ; 
tow ot the merry makers of that day. but had 
more scrina* battles to fight in the next fifteen 
years, and with other weapons, than tiro lances 
and banners, which still hang in the museum that 
we saw an hour since ; down into the Gruntf and 
past tlioee groups of fir-trees — the finest 1 ever 
saw and which are among the beautiful things 
that memory will retain — over the bridge and 
up the more than 300 stone steps to the other 
ride — broad path* through the grove*, where not 
only indigenous but a great variety of foreign 
tree# grow luxuriantly — turning down to the 
favorite points of view, u tpblc rocks,” jutting out 
over the edges — and so on to the gardens, with 
their flower plot*, and stretches of green sward, 
am] clumps of (lowering shrubs, azaleas, rhodo- 
dendrons, rose* Sec., and avenue* of noble linden*, 
to the chateau, where we went into the narrow 
court of the old part, where in the Ilussite wars a 
siege was successfully resisted, and into the grand 
gala dining hall adorned with frescos and oil 
painting* in the French style, which prevailed all 
over the continent a hundred years ago — into 
the range of new apartments, one of which is to 
he the filter, another the gold room, those metals 
only to be used in the finish — but the war has 
scattered the workmen and their labor* have 
ceased — out upon the iron balcony where is the 
exquisite view into and up the Grund, to the old 
castle ami to woods and hills beyond — again 
through the gardens and down the long, long 
avenue to the little river where we entered the 
road again and, in the cool of the evening, re- 
turned to Hiller’s hotel in Frey burg. 

And so ended the lTs first day of pleasuring. 



“Handel Studies ” Reviewed. 

friwei ta« Lands* IIuImI World. > 

[Cwflimt) 

We are really obliged, being somewhat out of 
breath, paradox after pumrfox, non nqttihir after eon 
frguitu* . ahvorefitv after ab»nrdity, crowding sad jost- 
ling each other fn this infinitely arrange prodstiion. 
till* ron faxed jumble nf wnid*.'thl* motley crowd of 
ecntmnr*, which, under the name of //<**« f »Sfirrffo», 

Mr. Chorley ha* put forth to the world, and which, 
on the three day* of the Handel Festival; waa cxpo*e«l 
for sale in the Crystal Palace, mnrtifvinp j»nrrha*er*, 
who (like the keen reporter for Tht Ifudy TWo/rn/.i ) 
songht wisdom and ir format ion in its pages, and 
fonnd nothing they coold clearly make ear, except 
that Handel was “the ton of a substantial surgeon 
sixty-three year* of age at his hirth.’’ Take, for in- 
stance , a paradox whirls ia neither mens nor lea* than 
an outrage upon common sense : 

“ And, Iraning for yet a moment longer to the ride i 
of •peculation, let oaVonaidcr, whrther in the group- J 
inga of voice* and key* which separate The Jfo * *>ak 
from other of Handel ’* works " (!) “any imprrfrtt 
MgNfMO «/* tkf four h'rmujrhttt may have hern pro. j 
sent to the crest master* in arranging hi* w«k f w 
ita four rerrtant* ; and this withoat gainsaying the I 
fart, thnt, aa a whole, the oratorio may has e been (to 
repent Zeltcr’s epithet) ‘acridental ’ *ia it* contriv- 
ance." 

Putting n-fdc the wildness of this “speculation," 
it* reck Its* andaertr ** miadr more evident hy the fact 
that ll >0 word* of 7" Ac Httoiak are chiefly taken from 
Imtini and the PropKrto — that the Ftafmg, lammta- 
lions, and Jr, A; the ddk the Fpi-tle* to the /AArsr* 
and {Vmfdmne; even the /Ot stations, are largely 
borrowed from ; and that one of the Evangelism, 
Mark, t* altogether overlooked. Mr. Chorley moat 
have hern indulging in whiit he term* (No. 1, page 
4fi), “a f/rmanal dream," t whatever that may signi- 
fy * As a paradox-proper, it » “ without peer or 
paragon" fp. 22). 

To pas*, however, from paradox to plum, hero i* 
a plum, an antithetical plain, of the “ sublime with- 
out whbkers ” specie* (p. *3) : 

*’ What wn* posrihfe after sitch n dose to tr&ot may 
Ac err //erf /Ac ivtrorfm/tor^ portion f of the oratorio 1 
Merely contrast : and rot it mat without cvntrtuhcl-om is 
attained in the highest possible degive in the 1’antoral 
Symphony.” 

“ Contra*! w Ithont contradiction ” b about a* good 
a* the “ nffmivmtt* snavltv" (page 25), which, nr- ! 
cording to thi* ringnhr writer, snatingnishe* the Pa.«. j 
tom? Symph o ny of the ilfsannl from the introdnetion | 
to the Christmas Anthem of John Srhmtian Bnch, 
wlw>. with the flippancy that randv deserts him » hen 
alluding to that Incomparable musician, and the inco- ! 
heronry thnt rarely desert* him ntufer any rbrnm- 
stancr*. Mr. Chorler deelarr* to lie “ oftrnrr prrfiomt 
(inn nttrvtiir*" With reformer to tlie reeftative, 

“ And lo! the - angel of the Lord," we are informed 
that, 11 the nndcdnlron of the arjag^iato ncromjiani- 
ment of violin* rnhnncr* the placidity of the effect hv 
the Introduction of a niriet, not a ifepwaf, radiancy.*' 

I Ind the writer been here in hi* antithetical hnmor, 

*• Qniet without sAsyaoary ” might have aerved hia turn. 
And now, to eonclnde for the present, “h-t tr«, for a 
moment,” onre again “ lean to the able of the rrans- 
rendentalbt*/' and cxtraei, for the more profound 
among onr readers, a paaaage about masie, more 
hop*lce*ly ohoenre thati anv thing of the same length 
in the hue Thomas Taylor's tronslntion of Aristotle's 
Ethics : 

•' There i* no fixed alphabet of *ottnds. forms, keys, 
rhythm*, m phrase* in marie, imaginatively eonnid- 
ered. no inrTarnblt dintnbulieo of irhfil h rmfttj/ and 
nhnt io full, of trhat it nnimntt and trhnt it inammatr, 
*nrh a* unmusical, and uninventive and unscientific | 
maririatu hate, of late years, thoaghi it proper to 
mail as a condition. Ay any of rrtpdtilitm and of ttif ! 
drfmet, <m the bndv, ov tiik sort., of their an. 

“What llmr f What then 1 indeed!) “Has 
mn*ic no aarertainable purpose » no definite mean- 
ing ? Is it merely an unknown tongue, without a 
possible dictionary 1 ” (If the tongue w imknown, 
it would l«c hard to make a dirriotuiry ). " Not whol- 
lv, ‘ )«,’ no1 altogether, ' A*,’ might be the reply ; 
though to trace the limit* of affirmative and negative 
would baffle the power of the most subtle defluer.” 

“ fly way of requisition and of aelf-deftnee,” we 
should like very much to “ nail, as a condition, on 

• Jfr T«ltewptn«ti intirht anas— t that tha “ i«|on«tktn " h»- 
«t«*4 nf bcina •• prrtnu to tha KTMt Gaaatar, " wvwhJ kwv* f**- 
Itnlnt tM/ to th* Rrrat ni taler 

t Tetlow^ltMh What la a •• panoaai drtaan " t--a n i l what 
would be an n*jwa*el drmm ' 

I It may be to tailed. wtUiowt offmiew— brfn* ntKbrr more 
nor km. 
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the soul of Mr. Chorley a clear statement of what 
the ■Bot« sentences mar happen to signify ; bat m to 
i driv* a nail into a anal (perhaps a sole, not the tUh, 

, hat the sole of a hoot, it itHinij) would l*r a hoptbt 
I process, we are (WttwlM to pot up with the mystifi- 
| ration, and regard tne whole passage at an m incxor- 
' able distribution of what it empty ” of meaning, "and 
what is fall ” of conceit, a specimen of jargon only 
to lw compared with the raring* of Ancient Pistol, 

• Coaw •» to fan points her-, sad ms *1 arMraj uothlug • " 

In f.«ll*r»jr foal of Zeltrr. the friend of Goethe and 
Instructor of Mendelssohn, Mr. ( 'hurley is ontralar 
beymid the average. Zeltrr was for placing the I’nt- ! 
' tnral Symphony between “ The people that walked > 
; In darkness." and “ Few unto u* a chtW it born," In- 
stead of where It really stands in the score. This 
■ affonlt the author of l/iimlrl .S imdiet an opportunity 
of 1 citing ant all he knows about keys, M a suMert, 1 * 

! hr tells ns, •• whieh ha« encaged mVnv fmeifiu per- I 
sons.” Mr. Chorley. as "fanciful," at' least, as the 
most “fanHful " of hia predrec««or». lays <lown tiro 
law tti a foot note, which embodies among other pret- j 
ty things an anecdote : 

" This very chore* • remind* me of a session of a I 
mnstnil society at which it seemed agreed by nil and I 
san dry sitters, among them competent men who did 
no* talk fur the sake of talking, that no grand com- 
position had ever been written in the key of G mayor ; 
till a speaker from n toner rited this ehnrns, and 
i ' Her the conquering hero comes, ' from Handel 

a/<nw " 

That the erudite pundit " from a comer.” who thus 
opportunely enlightened the " rom n e tro t men who 
did not talk for tint soke of talking," was Mr. (’hor- 
ley himself, may Iw gathered from the complacency , 
with which the anecdote i- narrateil NVrtrthvhts, 
were the «tory told by any leas "pertinent" authority 
we should have given it small credit, ami have frit I 
inclined to set dawn the “ coinnetent men " ns n set j 
of incompetent noodles, and tlie voire "from u cor- , 
, ner ” as the voire of one not better informed than i 
thcntsrlres, A list of remnrknblr compositions in the | 
j key of G major could readily be Aimrilied in exhau-t 
a page nf our smallest type. At the bend of it might 
I stand Beethoven's pianoforte concerto No. 4. surely | 
a jmafrr piece, if not a finer in its way, than " So* 

| the conquering hero comes." unless the term "grand " ' 
' have no other signification than what may happen to ' 
suit nt a given moment any particalar " freak " of 
the author of IJamM Studin, To the concerto might , 
i lie added n pLamvforte sonata j No. 1, Op. 31). from 
; tlie same pen, which ha* every right to lw> ib-nomina- 
I Cod ** grand.” Then, If Beethoven'* qnvrtot (Op. 18) 
lie rejected, that of Moxart, in the set dedirnted to 
Haydn (one of the " grandest " of whore “ grand " 
symphonic*, by the wav, ia in G major), will assur- 
edly not. Sjjohr's orcWstral sy inn hum’. No. 6 ( The 
Ilitt»ri<'n! ), (t in the tame key. beside* very many 
more iii-trumental runt po*et ion* by that master f illus- 
tnons in spite of Mr. Choriey), all unexcentionahlr 
"grand." Without advancing further, however, sir j 
passing on to choral tnu-ic, enough ha* lieen adduced I 
to show thnt the "all and sundry sitters" (including 
the gentleman "from the corner”!, at the ” session, ” ‘ 
the memory of which Mr. Chorley has immortalised, 
were by no menus overburdened with a store of 
knowledge on the particular subject they were dis- 
cussing. 

The " anecdote ” is followed bv one of those pint- i 
Uudes, pompon dy enunciated, that distinguish the 
antlior of Ilairdri Studir* from hi* contemporaries : 

M Cmvmienrr t in keys t* another affair ; one to be 
rated by a master's experience of his materials,” 

The common-place, however, U sufficient, unless 
illustrated ; and so (" to complete the whimsy ”J we 
hare the following : 

“All tenor song* mast now (to suit the fashion of 
ths day) be written in the key of I) flat, for the suite 
of the A Hat above the line, which is a charming note 
on the vocal instrument. One might, again. be struck 
with the small amount of choral mtz»ie written in the 
key of E major, if one did not recollect the height to 
which its position on the scale must necessarily drive 
the voices.” 

The dnl sentence may be met by a flat denial, sup- 
ported, if neccusarv, by a whole catalogue of modern 
tenor songs not in !> flat. This reckless habit of gen- 
eralising b as ranch a peculiarity of Mr. Chorley as 
the pompons enunciation of platitudes, and leads him 
at times into egregion* blundering. With respect to 
the “smalt amount of choral music written in tno key 
of E major," the reason put forth is ahtnrd. The 
same would apply to E minor, a favorite key with 

4 The set* way nf •In-ting the dilemma.—' “ Ysueirrtna. n 

• '• tot unto ni s rtilld U ben." 

t The lull.-* an Mr. CboHsy’#. 



cotnpoaers : and still more stronglv to F (another fa- 
vorite key), because the latter is half atone higher 
on the scale. Uv what p mores of reasoning the au- 
thor of Hi mid •Vmfirs can hare reached the eonclu- 
BKin that the ker of E major is culculated to " drive 
the voiry* " higher than that of E mi*or, we are po«- 
iled to glH-M. 

After having enlightened the world in the matter 
nf keys, Mr. (’horlev administers two nr three smart 
| finger- taps on the check of “fm " Zeller, whose " in- 
■ geniotia analysis of Tkr \lr+*iah, fur tin* Instruction 
ol (ain't lie, is as interesting as it is fur-frlchtsl," but, 
though “ ingenious " and *• inicvvMing,” not at all 
calculated "for the instruction of” Mr. Charier. 
The innovation suggested by Zelrcr (already men- 
tioned ) is thus summarily discussed : 

” * Tlie people that walked * is in II minor ; * For 
unto us is in t * major; and the pmjiritfy recommen- 
ded hy Zcltcr is to intrude a movement in C major 
hetwixt the two; nj'nnry w-umrkof oaror i&mnw* in j*nHt 

of srr/wrnrr."— " The lengths to which tkr ftrrfan- 

fiie lit si tr of • rk'iHttinrf a suLjirt btf fuvr-tiftfir* tirihon will 

lead a superior man, have rarely gone further than in 
this instaucc." 

Now we have no wish to advocate the cause of M' 
Zeltcr; but *c must enter a very strong protest 
sgiiin't mere shows of word.*, which, having no alvo- | 
lute signification, can lie translated into ttothing. If i 
Mr. Clioriey liiwl under the Inquisition, and that ail- I 
' gust tribunal, apprehensive that bis word* involved I 
j some mystic tbiust at their tru** faith, were to place I 
him on the rn*-k until he could explain preci-ely whnt 
| “ die pedantic desire of exhausting a ct by over- j 
appreciation " is intended to vonrey, lie would prob- 
ably rvinain " stretebwf," until not a joint was left | 
unloosened, no* a l«onr unbroken. Tliis would he a | 
lamentalile catastrophe; hut really such mock pro* | 
fundity is intolerable, and make* the art of reading a i 
bcsik a nuisance, iietcad of an agreeable diversion. 
Mr. CJiorky i* up to the eves in it. He cannot, or 
will not. state eveu a plniri fact (when, at nire inter- 
val*. I»« has one to state) plainly ; but mn*t Him and | 
twi«t it about, until the meaning liotimcs completely 
enveloped in a mesh of worels, a* a fly in the tram- 
mels of tin' spider, Chorley died, in short, so thorough- 1 
ly, that no one Imt the octonorular manufocturer I 
hirusi-lf can gi't at it- Mr. Chorlev mar, " without | 
reserve, a* without offence ” (C'l orJev) la? entitled a i 
wonl-vpidcr; Biiree he wnipa tip hi* meaning in a film , 
of verbosity, as uninviting as i: is impenetrable. I 

(Tn W rtni l wU .1 



Unwarrantable Criticism of a Nobleman. 

jFrcai Ik* tonkin UinWral WoriJ ) 

Si a : Hare you seen (and If so, why have vou not 
nosired) the alioni iitnble on«langht ranimitted hr some 
free pen (ninrnlly equimleTit to “lawitcr”) in the 
thrill Trf<rm>iJt 'iijxin a recently exposed n*o«lcwl 
Pi iititH of the Karl of Westmoreland • I>ei your rend- 
i*tn judge of its mnliriotis intent, nn«l «l«'eide njicin flie 
puni-hment which should lie tlie writer's due : 

“Rotau Academy or Music. 

" A grand concert, for tlie benefit of the Royal 
Academy of Music — the one great musical x-hool 
possessed by England — was given y e ster day after- 
noon. at the Hanover Square Rooms, 'under tlio im- 
mcdiAte patronage of her Majesty, his Roval Highness 
the I’rince Consort, atnl the Royal Faintly.’ All the 
vocalists and instrumentalists wrrre associates or no- 

jid* of the Academy ; but, with the exception of Mr. 
G. A. Matknca'l onflua ro ‘Don Quixote,' the 
I programme contained no compositions hy Academi- 
cian*, link** the noble jMitrcm of the institnfiem he 
considered one. However that may bo, a lari'* por- 
tion of the concert condstcd of ]uuccs signed hy the 
F.arl of Westmoreland; nnd tho audsenre, which as 
ti«unl on these occasions comprised a number of well- 
known latuiriaas, had thus an opportunity of judging 
how far the works of the composer whom the Acade- 
my delightctL to honor an* calculated to influence the 
students for good or for evil. If, ns ha* lieen often 
publicly stated on good authority, the compositions 
of the Earl of Westmorland are constantly executed 
hy the pupil*, it is certain that thev mn *1 either utter- 
ly disregard their model*, in tvhiiDi case a great deal 
of time and trouble are evidently thrown away; or 
they must, to some extent, imitate them ; and, to tell 
the plain truth, the music of Lord Westmoreland is 
something not to imitate, but to avoid. VcAtenlay, 
after piccca hy Haydn, Mendelssohn, Moran, Ac., 
had been snug by various pupils and associate*, a se- 
lection from Lord Weatmordand'a opera of L’Eroe 
di Lan faster was performed, the principal parts being 
taken by MLsa Laura Baxter, Mist Banket, Mia* 
Palmer, Mr. WRbyo Cooper, and Mr. Allan Irving. 



The execution was sufficiently good, to say the least, 
and, as the uolde earl, who mjm his seat in tltc stalls 
directed the singer* by means of manual gesticula- 
tions, applauded the performance on several occa- 
sion#, are may conclude that the music of the Hero of 
Ijineiutrr wus rmderesi in accordance with the inten- 
tion* of the noble diplomatist who arrotc it. To say 
that the ex-minister at the Court of Vienna is incap- 
able of writing an tijiern, that lie doe* not pOMW« the 
gift of melody, nor the science of harmonic <*mihtim- 
tion* ; that lilt litre of Inomster i« a* dull as it ia 
noisy, and us tx»i*v a* it L* dull, » to state urlnt every' 
one who heard tlnj selection from that work, already 
know*. Then is nothing rcallv Offensive in sny-ing 
so. Composition is not l^vrd Wesitnoreland’s * ca- 
rrer.’ Prohablv Dr. Htrnwlale Bennett would make 
no very creditable figure at Schonbrann, and in the 
same wav the ex-ambassador eaniiot shine at ihe 
Hanover Sqnnre Room*. But there is a difference ; 
Dr. Bennett never attem pted diplomary ; and it would 
have been well for Lord Westmoreland, and better 
Mill for the Academy of M««k\ if h* bad never at- 
tempted oompsrertion. Or, if the noble earl’s taste 
lies in that direction, why doe* he not have hit works 
performed privately, nr for the Iwneflt of a email cir- 
ele of acquaintance* * There are lil>enk , « which a 
man is allowed to take with his friends, but wliii h by 
common consent are forbidden in connection with tl.o 
public. Thus, amateur quartet parties and amateur 
glee clnb* are suffered in private life, either because 
the various mcmia-r* Iistc *ome remarkable moral 
qualities, or britiM they give good sttppcTS, or for 
some other valid reason. Bnt tlmir perforntiMice* 
would not 1»c t (derated by the public; and if 1-onl 
Westmoreland woubl give hr* /Are of /^»ner<w,i at 
Cor cut Garden or Dmrv law, or any where but at 
a conceit of the Academy, lie w ould find that that too 
would not lie tolerated. Tl»e m* re production of a 
few pk-cos of weak operafw mu*ie would, tud hate 
elicited from n* surii violent expression* of disnf-pm- 
latrion a* «c feel call«»l U|ton to pnt forth when those 
piece* are known to be stock performum*"* at an in* 
stirurion where it is supposed that our future compos- 
ers are to l«c formed, A ' Battle Symphony.' n chonm 
with soli, ami a quartet with liarp*, were the sped- 
mens given yesterday of this terrible litre of /^< nr as- 
ter. Tlw quartet, though thoroughly comnM»n-jd:ice, 
was, perhaps, a little better than the other pieces. 
The ‘ Battle Symphony ’ w as a fight between the 
various instnimcnf *, in which the drum* generally get 
the la?s| of It; indeed, dram* and harps seem to bave 
peculiar charms fur Lord Westmoreland, though it is 
run n» «rtii ttint O'- 1 ha -< not forget the trombones, and 
the brass fomil* jichmhI. Their i* one ir*ti ..._ 
however, wtiirb ha* been anueeonntnblr omi'tol in 
the orrhcMrntion of the Item of IjaomHn t w»- mean 
the Lancaster pun. A tittle heavy artillery i* alt thu 
• Battle Symphony * required to nmku it perfect. _ 

" After’ the LsnaistrMn affair, Mian V f an Noor- 
den, Baxter, und Palmer sang some popular songs.” 
N*iw, Sir, let every houot and independent man 
speak out. AxTi-Pixua. 



Chnroh's Heart of the Andes. 

The London Timer of July 27 says that it is fo»t»i- 
nnte that the British public imre the oppotinnitr, in 
Mr. Church'* pictare, of judging of American Art 
under more fovoraldc rircumstancos than If the paint- 
ing were exhibited in n rrrwrded gallery, like tint of 
the Royal Academy. Of the painting itself it i* wiirl 
that in it equal poorer i* shown with that diqi’.nvrd In 
the ‘ Kiagnrn." A* an example of tho literal nnd 
minute style of landscape painting, which some nitic* 
cull " representative,” others M hlstorienl,”aud other* 
" tApngniphieal,” it lias never Iwen npproarhed for 
srale and elnlvorntrnrs* hy any work of art yet shown 
in England. The T imet gne* on thus ; 

" The study and lnlor that mute have been ex- 
pended on Mr. Church's picture deserve* to Ik? called 
* colossal.’ Few men, indred, would have ventured 
to grapple with a subject whieh announces itself as 
the representation of one of tbo*e vast table land* of 
Southern Anwrica out of which rise the majestic 
masse* of tint Andes, The picture l*. in a certain 
M-nse, a generalization. The painter has ventured to 
tiring into the compass of his large canvas olijeru 
which in strict topogr ap hi ca l truth it could not hare 
embraced. In order to present at once to the eye 
one of tlie enormous mountain spurs whieh shoot out 
arms* the Talley that lie* between the ranges of the 
Chimborazo on the west and Cotopaxi on the east, 
together with the snow-crowned summits of one of 
their giant peaks, the breadth of the snare thnt *cpa- 
rateB the central pile from either of these mighty 
mountains has been diminished. We are thtts cna- 
bled to embrace at a glance, in the middle distance, 
the table land intersected with it* river, falling from 
level to level by a succession of cataracts ; in the 
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farther distant* the central mountain, made of up- 

K l hill on hill till the receding uplands are lost in 
of floecv cloud ; and far away on the extreme 
right of the composition, the eye reaches the topmost 
height crowned with a half formed rainbow ; and on 
the left the snow-capped dome* and pinnacle* of 
Cbimbonuo himself, glittering in sunlight under a 
canopy of cloudless blue. 

Thu spectator is sup pored to ho standing nt a con* 
•identblc elevation, looking down on the river, which 
after rutting its way between banks of rock, thk-klj 
clothed with such tropical vegetation as is found at 
the height of the tahlelsnd between Quito ami Guay- 
aquil, plunges into an abyss immediaudr under his 
height of observation. Before its idungc it forms a 
broad and glassy pool. Along it* left hnnk nils* the 
high mad from (iunrando to Ilninbnto, which livings 
the produce of Quito to the port of Guayaquil, tmd 
conveys the foreign goods from the latter place of 
shipment to the interior of northern Krnador. The 
scale of ohjccts is giren by a ronplc of figures, rest- 
ing nt the foot of a axis*’ on tho bank of the river. 
The whole foreground U a marvel of elaborate study. 
The banks of the river are clothed with lares trees, 
bright with parasitic orchids, tlvcir limb* matted with 
the green cordage of lira liuoos am! wild vines, and 
riving from a dense undergrow th of ferns and IkJwM. 
Among tliii luxuriant greenery glow the gorgeous 
blos<flms of the equatorial Flora, and tlw? iffWcscent 
splendor* of rrofiical birds mid insects. Wandering 
suti'wauis strike here and there, on tree trunk 'and 
In' ben, pierro the fern-clod hollows of the cliff, or 
kindle into foam-bows in the spray of the waterfalls. 

Perhaps It is in the representation of these sun 
frenks, imd nf all the incident* of the river's course, 
that lire great pictorial skill of the painter i* m<v*t 
strikingly immitY-inl. But he kns not sacrificed for 
mi v sneh details, however brilliant or tempting, the 
grandeur of his great whole. In so far as this is sna- 
ccptible of representation bv the * minute ’ or ‘ tojvo- 
grupbieal ' method which fclr. Church follows, lie 
seems to ns to have dune well-nigh all that ran be 
done by iho combination of close study, a keen eye 
and a most patient hand. 

But many will bo of opinion that no possible com- 
bination of these can nc-produrc the impression nf a 
scene combining so many incidents in *o colo^al a 
whole, and that till! * suggestive' or ■ imaginative ’ 
method can alone re-create for the spectator what the 
painter sow and felt under the shadow of Chimlio- 
raxo. lie this as it way, Mr. Church's picture is not 
less a grand and a unique work. No lmt.l-.r-M*' 

-r oar ot.i •»«. hi a— .wtamj to gmppb- with 
such a range of nature as Mr. Church hits Ixildly nd- 
drv«*cd himself to.” 



Iftnsic S. b r o rt h. 



Paris. 

At the Grand-! >p«fra Madame Caroline Barl-ot 
continue* her appearance* in the IV; rr* Sir it iran^s 
and tlic i/otjurtio't. Miidamc Boiphi-Mimo and M. 
Huger have taken leave for tire season in PropMir ; 
there is a report dun M. Roger's engagement will 
not Ire renewed. Bellini's .1 Awfreri* «■ (afnd.iti, 
translated by M. Nuitn-r, into Homro H Jtdiettr, is in 
rehearsal for the ddtmt of Madame Vemali, and will, 
it is expected, be produced in a forliiighl or three 
weeks. Gluck's Atcetfe, also, it i* said, will Ire re- 
vived. M. (aUsilo is bu«v making arrangements 
for the opening of the I (aliens. Mcsdamos Alboiii, 
Peoeo, Mini Ilorghi-Msmo are already secured, and 
Tainhcrlik i» engaged for nt least twenty represenra- 
tions. The great tenor bus been offered tempting 
condition* to go to H*o Janeiro for four months next 
summer, hut Inis not yet decided. Ambmmadneo 
wus announced this week nt tire Opdm-Cmnique, for 
the dtf>\rt of Mdllc. Cordicr, hilt ha* Irecn jki« room'd 
Auber is writing a near opera with M. Hcnbe for tliis 
theatre— good isew* for the musical public. Tire 
Thcfure-I.yviquc is treading foat upon tlw heels of tlw 
elder huu*e* in the Hue lo.qrellctH'r and the Kite Ku- 
vart in point of energy and determinalion. The cur- 
rent bill* announce the production of Gluck's (frjUub, 
with Madame Viardot as Orphde, and Madame Car- 
valho as Kurydicc; and /*.* Gienuini with Madame 
Vianlut an I foil m* Anna. Madame Miolmi-Carvulho 
as Zerlina, and Mini ami: l ’guide a* Elvira. Who is 
to personify the hero has not trnnspirod. 

Ills Excellency M. d« Saliouroff, director of tire 
Imperial Theatre of tit. l'etcrslmrgh, ho* refused to 
accede to Mario’s demand of IfO/MD franc* for tho 
season, although that included tire service* of Mad- 
ame Grisi. 

As appendix to tho news that Anber is composing 
an opera, I may inform your readers that Rossini 
cuulinticfl writing for the pianoforte. Whctlicr Ire in- 



tend* publishing what he writes, or composes merely 
with a view to keep his mind occupied, I cannot say. 
I have hrard some of the pieces spoken of in tire 
highest terms. 

The Sister* Mareblsio, who have lieen creating so 
great a sensation at Florence and elsewhere, are en- 
gaged at the Grand-Optfrn, and arc coming out, it is 
said, in RoMiini'* Semirumidr, which is about to be 
produced on tlw French stage for the first time.— Carr. 
Ijomion Musical World, 

The Paris correspondent of tho New Orleans Pirn- 
jww, writes (July 14) : 

Prince Poniatowski ha* his new grand opera nearly 
ready ; he ha* gone to Saint Gcrmnin, where he has 
a country sent, to complete it; four acts arc already 
composed and copied ; Ire U at work on the fifth. 
Mon*, and Mine. Gucymnrd Laoterx have been re- 
engaged at thoGrand Opera for four years, at I40.000T. 
for eleven month*, one month of the’ twelve for which 
they receive this enormous sum of tnwncy being leave 
of absence. I believe tlw Open has refused to renew 
M. Roger’s engagement. Hi* voice is completely 
gone. He will Ire obliged to follow M. Otiprex’s ex- 
ample. and open a ringing school — not for the sake 
of the lemon* at IDf. each, for he has sored quite a 
decent fortune out of hi* emoluments, but to kill 
time, and to maintain a court of flatterers around 
him. Your old friend Vemali hi to make her ap- 
pearance at the Grand Opera next winter in “ I Cap* 
nletti.” hy Bellini, patched by Vitcral, and done into 
French hy the Lord knows wno. 

M'mc. Rosnti has quarreled with the Opera ; she 
found MU# I.ivry too powerfully “ protected ; ” she 
ha* gone to Russia, where the Italian Opera will have 
M'mcs Chorion. DidlAt, Bemanli. Fabrica and 
Lngroa, with Messrs. Tamltcrlic, Mwtgini, Cnlznlari. 
Ronconi. Dcbn«»ini, Marini and N. Rossi. Yonr old 
acquaintance, Monrnubry. U even increasing In favor ; 
he is the tenor of the Opera Comiqne, and find.* hear- 
er* even in the heat, which i* more than roost theatre* 
can mv. At the VandeviUe, Inst Sunday week, they 
had nrit. treride the r/ayue, a single spectator — not 
one single one ; and nt the Varieties they hail hat 
one. Mosard has an open air conrert-ywrd in the 
Champ* El v odes, which Is always full ’ No lady is 
admitted unless accompanied l*r n gentleman— quite 
a novel role in Paris, nnd deeply rerented by the fre- 
quenter* of Maldlle. The ‘‘nmlnntlo J’Urermd" 
has been placed at the Opera Comlquc thirty-two 
rimes ; it made 19.1, 200f. Mans. Georg 1 * Kasttser luu 
t— •• vkvwl » nee mcrotier ol the Aciuletuy of Fine 
Art*. 

Tbey My a fine tenor bn* been discovered among 
the Austrian prisoners in Franco, and they tell the 
story of one of the Paris manager- trying to find out 
where the man is. saying : •' Now do, tny dear follow, 
please tell me where the fellow is to ire found. Never 
mind it the msn Ire gloomy — I'll order piece* appro- 
priate to his situation : and if Ire desire it. I will in- 
sert an article in his engagement providing that lie 
shall Ire called upon to ring nothing gay. Come, mv 
dear follow, give me hi* address.” 1* it not u good 
joke to think of gusrniitcclng n swprr fltmm /labf- 
few's to nni tf ts' The Grand Opera talk* of giving 
us the I hike of Colrearg’* irew opera, ‘‘Diane do 
Solangrs," this winter. Why In th© donee cannot 
Dnkc* and Prince* amuse themselves without tiring 
the puhUe? 
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Mn-ir is vai* Xeunsa. — r«ntiuualioa n < Uk> Opera, “ Don 
Otov*nal. n 



Musical Chit-Chat. 

There is on music to lie heard — at least none 
worth discussing, or which hits not had all tire dis- 
cussion it deserved to har© over and over again ; the 
arti-t* and the habitue’s nf opera and concert are all 
finding themselves happier without their art by wa- 
shoro and among mountains; all, except a few nai- 
lers Italian troupes of gold-hunter* who go Trortrf- 
opemliny about In the Western States, and some groups 
of singers or of player* who contrive to do a little 
btuiacas with their recreation at some watering place 
or mountain house ; and except, of cout*c, those who 
never rest or let ua rest from tho everlasting auricu- 
lar purgntory of /.>ra», and drum*, and harrel organ*. 
Yes, and except again a few useless sentinels a|»o may 



not leave their posts, but who must grind and grind, 
whether there be anything to grind or not : for such 
is tho melancholy lot of those called musical editors 
and critic*; being “ nothing if not critical,” how can 
surh lire and cease from criticizing, in season and out 
of season, the year round 1 Who edits a musical paper 
must keep the mill a-going ; but it do» not follow 
that he must always turn out flour, at least when 
nothing has been put in. He may be permitted then 
to grind perfunctorily, mechanically, in the most 
cool and tranquil manner, while his thought* wander 
tree among the mountains and the pleasant summer 
haunts, or realms of Fairy Land, taking vacation 
like the rest of tho world. 8pcaking of musiral 
critics, HxcTon Bkkuoz has written a new book, a 
very light and sometimes silly book, foil of musical 
gossip and anecdote, which he calls //i Gratrxpm de 
Ui Miaique, offered, as he rays, in answer to a pe- 
tition from the poor Paris opera chorus ringer* that 
he would give them something to amuse and console 
them amid their wearing labor*. In it he has a chap- 
ter of “ I-anrentarions of Jeremiah ,” setting forth the 
miseries of the poor musiral critic in Paris, who al- 
ways Aim something to criticise, and who i* rare, 
wherever he may go, to be summoned hack hy the 
announcement of a brand new opera. It i* indeed a 
doleful chapter, and this strain recurs at intervals : 

“ Too nlaarahla critics ! for them the winter ha* 
no Arcs, the summer no cool places. Always on the 
go, and always in a glow. All the time listening, 
all the time enduring. All the time in fact execn- 
| ting tire egg dance, trembling lest one break a few, 
wlwtbcr it 1» by praise, or whctlicr it be hy blame, 
when all tho time one would so like to coma down 
with both feet upon the whole mass of owls' and tur- 
keys’ egg*, with very little danger to the egg* of 
nightingales, *o rare are snrh in these day*. . . 

| And, after all, not to be able to hang up one’s weary 
i pen upon the wiilow* by the river of Babylon, and 
rit dawn on the bank and weep at leisure I ” 

Of the travelling /romtepmifor* above refem-d to 
we find three troupe* noticed : one recently in Roch- 
ester. N. Y., “ Pa Rom’s cclobmtcd Italian Company, 
of forty performers,” including, besides herself, Sig- 
nora Alaimo, Signor* Shriglin, Gnnnr, Kuril li, Ac., 
who have lwen Ycrdi-fying tlw verdant ones with 
Trariatii nnd Enani ; besides giving (in Buffalo) 
Aerma and Im Favorila : and two in San Francisco, 
Cal. ; an English troupe, singing Trovtdore and ‘’Bo- 
hemian Girl” (Mints Damtid, Hudson, ami King, 
and Mcasn. Lystor, Trevor, and Boudinot), nnd nn 
Italian troupe (Signnr nnd Signora Binm-hi, Mist 
Kam merer, and others), ringing .Vorawi, and what 
else U easily imagined. 

These report* come like hot South winds : a breath 
of fresher, purer nir, and morn soul-strengthening sa- 
lutes u* from North Conway, where our Mcndi-Usuhn 
Quintette friends are quartered amongst the happy 
hundreds of seekers for the beautiful in nature. They 
gave ■ inatiiuSc on Monday, which was crowded ; the 
programme including tho Quintet with clarinet, by 
Morart I »ong» without words, from Mendelssohn ; 
the Adagio from Beethoven's Septet, and another 
from Mendelssohn’* second Quintet ; “ 11 mio tesoro,” 
arranged ; and a song, Cherubini’* Aiv A/aria, sung 
by a young lady of musical voice and feeling. The 
music was keenly enjoyed ; and snrh concert* must 
add much to the attraction of the mountain*. Tho 
Club have also performed at liw Glen and Alpine 
j Houses, nnd wc hear they are highly appreciated 
wherever they go, both for the music which they bring 
nnd for themselves. 

One bit of news tho paper* give tu ; one little 
glimpee of music in the immediate future for our- 
selves. Manager U liman ha* flitted through town, 
leaving the impression that the Boston Theatre will 
be opened in the latter part of September for a few 
performance* of opera, namely, »yi/7*> and Poiinto 
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flh« Martyrs}, with Cortrsi and Brioxom ns prin- 
cipal*. . . . Tlw Kmiwj Pool tells u* : 

Eudnl. (he b * **n. wlio atng here *tlh Grid *ikJ Mario, Iva* [ 
fwrirxl tram tike Klug at Piedmont * tnr4>i fur hU vmlor Jur- 
ies the l»t< «r It »ppr«ro that hr l«ft (hr rta^r when 1 hr 
«»r hrokr oat, »ml joiuMl lb* tun»U« mrp« of til* Camulmi 
4iil* Alj*. wberr ha ptrimnri »och fetu of bcavwy that k« 
*u pmanotod to Hi* rank of M * yt ?tr»k»*-b b after him. a* 
an oflact to Chrl PnratM. who sill And a north* rival — 

Drgi w» a>Mu< ifAUtia — 

In the valiant Mnjor £u*lhl. Tlw Era Shaba of August IZth 
ha* the Mknring lt*oa : 

“ Jl ha» i **n ruuioml In lyrical rlrrbn in (fab city that Ilia , 
editor of Ui*> Seo d Italia and (be borltoiw AmouI nil] be nua- | 
agrreof a new IbUUa opera mmpaar, to pert >nn la thb eUjr 
In opposition to the troupe at the Academy uf Muik. NJtil : 
aofrmti 

So too aad news wiiltal! One piece that ia very 
aaxl — tlie sudden death < and it is feared by his own 
hand) of Signor Corelli, our wall-known singing , 
teacher, the master who has done mope limn all oth- 
ers in Boston to train Toice* after the trne Italian 
method. He was a man of much intelligence und 
very earnest in his work ; one of the most artistic of 
tenor singers in hi# day ; a man of a most excitable 
and nervous temperament. He had been suffering 
from a complication of diseases for more than a year 
past, and much of the time his mind wandered. He 
went to New York, in company wiilt hit friend Big- 
nor Monti, intending to embark for Italy ; but ere 
the day of sailing came bis friend lost sight of him, 
and, after some days of anxious suspense, the news 
came of his death, which took place on Long Island, 
on the 9th instent. Signor Corelli had many friends 
here, who will greatly mourn his loss. 

Roof, a, the famous French tenor, having just re- 
tired from the stage, has met with a sad injury. The 
accidental discharge of his gnn, while be was out 
shooting in a park, has rendered the amputation of 
an arm necessary. ... It is rumored that Mint. 
Ristobi has “ nearly or quite ” made tip her mind to 
visit tbo United States, for the purpose of giving a 
scries of dramatic matinees. . . . Mon*. JiiLlIKX, 
who has been a prisoner in Clicby { Paris) since the 
beginning of May, has been sot at liberty by a decree 
of tho Imperial Court, reveraing a judgment of the 
Tribunal of Commerce. A correspondent of the 
New York Erpnxs thus amusingly alludes to the 
groat Mona, and his misfortune : 

" Jullbo, tb* aaopproochafafe, tb« qnmytsai rival of th* 
original Muaanl, tbo prtneo of tb* polka. Urn king of tb* gu- 
surka, Uiv f*p*r* of th* waits, mad tb* Rrxi of tbo quadrille 
— Jullfes langubho* tbb hour la ilaraor* rll*. Yuil wlin r»- 
iwnbr the (potion hrillUary of bli iml. tbo natrhko* 
MueutfanoM of hi* cravat, tb* Irreproorhatil* curl of III* (falti- 
luf Jrarco Lock*, (ha bnuotrou* nroftirton nf lit* •hlrt-ruM*. 
tli* (tit Mod* »»w*J with device* dear to nerj patriotic 
AomtIcsb heart, tho fhlthful rwpmuiatatloo uf Rruodway m*- 
aadwriM itowa on* ole of hit pantaloon* and an equal'll el- 
act bsed'*-*yo view of Wall •tm>t a4unilu( tb* -trip* of (fa* 
other; you who matoiber Uur graceful bend or hi* body • • ha 
hu»lif*d hU tiuiuln-d «rrfr into the piaol*eln»o paacaRea, and 
tb* tarrible rudi of hi* baton thn.u^li Lite air, a* lie *purr*d 
theta to the UmI crash — jou will drop a tear of co nun Itera- 
tion over the bU of tb* mlptitv. m per billy when you ruewfeter 
that Cliohy t* never rcnksrkable tor alrloea* or luxury, and 
hero we era la tile xaliidl* of Ui« do* day *, " 

In Dr. Leone’s Memoin of Artists, die late Prince 
Mbtterxicu is mentioned as an amateur musician. 
We aro informed that he cansed the composition Of 
Donbeui's ** Linda di Chamounie,” and that at his 
suggestion Itossini made aso of the song H Life let us 
cherish," ia 44 Seaiiramis.” Metteruic-h considered 
as the best of the throo operas " Don Juan,” “ 11 Bur- 
Wcr/' and “ Linda." Rather a wide interval between 
the first and the last of these throe ! A laindon week- 
ly paper alludes to the same subject : 

To the world at large the late Prince Mcttertilch is 
known only in Ills character of the greatest diploma- 
tist of the age ; but those who enjoyed the honor of 
his acquaintance are aware that his intellectual pow- 
ers were by no means ahaorbed in diplomacy. He 
was a man of singularly versatile talent, und remark- 
able alike for hi* elegant tastes and varied attain- 
menu. In several brunches of science the extern of 
his knowledge frequently occasioned surprise in those 
whoie studies had liecn specially directed to such pur- 
suits . Mechanics, architecture, botany, and horti- 
culture formed the favorite amusements of hi* leisure 
hours. Prim* Metternich loved to assemtde around 
him men eminent for their talents and attainments, 
and his social intercourse with such perron* helped 



him to More hi* mind with the vast fund of knowledge 
he possessed. Metternich was a lover of all the tine 
arts, and to mnsir he was passionately devoted. He 1 
was fond of conversing with mu*iral composers, anil j 
of discussing question* in connection with what the I 
German* term 14 Toiullchlung " 

Itossini visited Vienna in 1 1*22, and remained there 
about three vrars- The brilliant operatic company ' 
then assembled in the Austrian capital, comprised 
Madina James Fodor, Colbrnn. Mombdli, Signore 
Rtihjrii, David, Laldnchc, Tatnbarini, &e., and *' Zel- 
niiro,” " Toncrcdi,” " Otello," and " La Gazza 
Ladra.” were performed in admirable style. The 
“ Gran Maestro " was the frequent guest of Prince 
Metternich, and, a* tins latter himself declared, “ ho 
was an ornament of hi* wilon,” One evening, during 
a conversation on mn»ic and operatic composition, 
the Prince expre*scd to Rossini hi* ideas in refe- 
rence to the characteristic difference between German 
and Italian music; he remarked that German char- 
acter and feeling are forcibly reflected in some of tho 
old national songs and popular melodies, as, for ex- 
ample, in the song “ Life let ns chexi*h M ) : 

Fmit Ktirfa 4w l*-b*ns. 

So Unp* n«b rln Fiiakrhca glllht; 

MMkvl die Ko*«. 

Kt>' »i* vwbUfat. 

Tho Prince then hummed the air of the *ong, and 
asked Rossini whether he did not think it might be 
jXMNihle to interweave *uch a pure German melody 
into an Italian opera f Rossini smiled, took a very 
long pinch of snuff, and then asked the Prince to hum 
the air again. 

The next opera which Kosaini composed was 
14 fvemiramide," and who that ha* ever beard the air, 
" Front Koch dec Lelieaa,” can fail to recognize it in 
the four first boro of the introduction ? 

A musical critic in a German ionrnal thus exprea- 
•e* hi* disapproval of the recent Monster Concert* at 
the Sydenham Crystal Palace : " No musician can 
listen with anything like satisfaction to a concert in 
which the performers nre numbered by thousands. 
In oratorio* and symphonies the number of the per- 
formers ha* its limit ; hut seven ihou*and persons 
cannot be said to form either an orchcMra or a rhnro*. 
They are merely a disconnected moss. The sounds 
they produce, whether vocal or ItiMruniental, have no 
mu deal meaning, and tho result is nothing but mere 
deafening noise. One may imagine a mob singing u 
song or hymn in vni.«mo,*and one may imagine the 
effect to lie grand and imposing ; hot when a mob at- 
tempts to sing a chore* in parts, and, ahove all, a 
fugticd rliorus, certainly their efforts mast produce 
anything hut music.” 

The succci* which has attended the production of 
the Dak* of Saxe-Coburg’s o(»eni of M Diane do 8o- 
Lange," ha*, it is rumored, induced tlw director of 
the opera ut Paris to enter into arrangements for its 

G rfortnancc.nnd it is said that the principal |«n will 
filled hr Mndnmc Stolte. The plot of the opera 
is not very new, much the same idea lielonging to tins 
play of ‘'Plot and Passion. ” and the younger Du- 
ma.*'* novel of “ Un roman d'unc femme. The h^ 
roirio Is one of thonc benntifal female spies who are 
employed to coquette with and lie tray their admirer*. 
She, of course, falls in love with ono ol them, and 
betrays her emplnvcrs instead. 

Between tho I si December, 1858, and Raster, 1889, 
six now opera* were performed in Germany — “ Diane 
de Solange," bv the Dnko of Saxc t’ohnrg ; “The 
Barber of BagJad,” by Cornelius ; " Anna of I*mds- 
knm," by Af»crt ; " Alfirod of England,” bv Cbemin- 
Petit ; '* The Forest of Hermanstadt,” by NVcatntay- 
cr ; and 44 Carlo Rosa,” hv Schultz. 



IRasttal Corrtsponbcnrr . 

Locxi-oitr, N. Y., Ado. 18. — On my journey 
from the Rost to this place, a few days since, I wo* 
detained over one night in Pittsfield, Mass., among 
the Berkshire bills, where by chance I accompanied 
an acquaintance to a “ dosing soirdc of the Mendels- 
sohn Musical Institute," which has been estab- 
lished there, I unduratend, for some few year*. 

Tlie performances srcmcsl not to bo intended for 
show or exhibition, hut the pieces were all refined 
and classical in their nature, and green with an ex- 
actness and parity of execution that quite delighted 
me. Some little gems by Spindlcr, (Mai-gluckchen), 
were played with a charming sweetness of expression 
and delicacy of touch. Two beautiful songs were 
given from Mendelssohn, the ono with, tlw other 
without words : “ Anf Wiedcrsehn,” with it* sad yet 
delightful melody, and 41 Gundoliuc," also sad, yet 



with a strange fascination in its harmonica. A vocal 
duet by Cars di man n, 14 Welcome thou fisir light of 
Heaven," and a vocal trio, " Hope,” by Rossini, 
seemed to charm the audience a* well as myself, and 
were richly deserving of the eloquent, though silent 
applause they received. 1 would like to speak of 
each piece separately, hut my time is too short. 
" L’Rsperaiiee,” by Fesea, fur 4 bauds, and Sonatas 
by Beethoven, Mozart and dementi, were not (lie 
least attractive among them. The last piece, a Grand 
Fugue for 4 hands u|K>n a theme from Don ./nun, 
afforded opportunity for the exhibition of much skill 
in its execution, and also displayed to advantage the 
rich tone* of the fine Grand Piano upon which it was 
performed. 

After the completion of the programme, perfect 
silence reigned, and all seemed to desire something 
farther. Not knowing what they expected, I wo* de- 
lighted to see Prof. Outer, the Principal uf the In- 
stitute, seat himself at the instrument. A hreuthlen 
stiilne** reigned in the room during some fifteen or 
twenty minutes, while he improvised a most delight- 
ful Fantasie trpon a favorite melody, by which every 
ear was charmed. Beauty of expression, roundiiess 
and purity of touch, a perfect and flowing smooth- 
ness of Adagio postages, together with hrillianry of 
inventive genius, and originality of thought, distin- 
guished his performance, a* 1 am told i* always the 
ease, when he consents to favor his friends in this 
war, though it is seldom. Before leaving, some bean- 
tifolly executed drawing* m black and colored cray- 
ons, by tlie pupils of the Institute, were pointed out 
to the andicncc, which proved not only greatly 
worthy ot examination, hut whose artistic merit was 
such as need not fear the closest scrutiny. I was 
told also that some prises were distributed to those 
who excelled in the study of mmical theory, at the 
dose of a strict examination oa the previons day. 
Having heard, in reply to my inquiries, nf the faith- 
ful and thorough in* traction* given to pnpifs ut this 
Institute, and also on account of circumstance* that 
have come under my notice since reaching this part 
of the country, (which in some future letter I hope to 
com muni rate,) I am led to desire earnestly that its 
patronage may be widely extended, and that many of 
its enlightened papils may be sent abroad as teachers, 
to shed light ujion the more than musical twilight 
and Ignorance which reigns ontside of oar Large 
towns, in country and village. VoTxorjt 

New York, August 16. Nothing at all yet stir- 
ring in music. In about a month, however, affairs 
will be much changed, and we *hall probably hare 
two opera companies in full blast. They sav that 
Carl Formes has engaged Niblo’t Theatre and will 
open with a first-rate company, including himself as 
husitn, his brother Theodore' ns tenor. Kadi am a* 
baritone, and ono Jrwxt Paur as urims donna. 
They will branch ont of the usual Italian repertoire 
and give us the operas of Flotow and other modern 
German composers. In the meantime (lie prepara- 
tions at the Academy of Music promise tu Coutzm, 
Coummt, Patti, Brioxoli, Amodio nnd other old 
favorites ; but as vet the novelties Mr. Stbakosch 
may receive abroad, are not known. It k* quite cer- 
tain that Piccolomini will return with him, a* *be 
L found to draw better than many sunerior artists. 
Perhaps another effort would he motfe to rngugc 
Orisi and Mario, who wonld nuw lie better appre- 
ciated than on their former visit. Mario is as good 
a* ever, and Grisi can still electrify her listener* by 
occasional bursts of lyric grandeur that no other 
living artist can attain. 

It is noticewide that a great number of the artrit* 
who came to New York, like the place so well that 
they stay here. Tlw German troupe imported here 
a few year* ago. failed to do well, but on di<hauding 
the members all settled here, and one of the /mm* 
doitfir. Mm*. Von Berkbl is now singing at the Pal- 
ace Gardena. Tho Italians like k here too — L a 
Grange wa* delighted with the place, and Parodi 
and Gazzawiga apftear as marh pleated. Why 
should Frezzolini and Formes and Picctijnmiiil return 
If UtET did not understand the great advantages of 
New York as a money-giving, and mustc-kn iug 
place T 
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It is, «i rourne, too early to learn anything about 
the concert prospect* of the next season. Tbe Phil- 
harmonic will continue as usual, and it b probable 
that Mr. F.rurxLD will muinc his delightful classical 
soirees. There can be no doubt, however, that the 
opera will be the great miunrat feature of the season, 
for opera is constantly becoming more popular here. 
Verdi's Sicilian Vmpen, it is expected, will be a suc- 
cess second only to Verdi's niher favorite operas, 
Troratart and Traeinta. Haldvy’i La Juit * is a 
rather heavy affair, and I fear it win not lie popular 
ham. However, both of these operas will be next 
season presented to a New York public. 

Troyator. 

Loxtsox, Jr i.t 18. — I have already given you 
an account of the perform mice on tbe (int day of the 
Festival. Profiting by mv experience on that day. I 
took care to procure good scats for the remaining 
concerts, and consequently, when the second day ar- 
rived I quite luxuriated in going out to Sydenham 
very dcliheralely indeed, and was in just the light 
frame of mind to enjoy the null which took place at 
(bo depot among tbo anxious individuals who did not 
have accural seats. Having boon onco over the 
ground, I made my way with case and strolled into 
tlte Palace in quite a different direction from (he one 
leading to my teat. I had some lima to spend and 
wished to see all that was possible. During my 
wanderings through live building, 1 saw a very bat- 
tered old anvil, which liore an inscription which de- 
clared it to be the veritable anvil used by the “ Har- 
monious Blacksmith," and as such is received much 
attention. In due time I made ray way to my seat, 
and again beheld the vast array of the chorus and or- 
chestra spread out before mo. 

The selection lor thU day wm the “ Dettingen To 
Deura," to be followed by choruses selected from 
different oratorios of Handel. But the ” Te Dcum ” 
was the great attraction. Th» work, which is almost 
unknown in our country, is the last and grossest of 
five hymns set to the ” Te Dcum Lsudsmus ” by tho 
grant composer. It was produced far tbe first time 
in 1743, on the oernsion of the rejoicing* for the vic- 
tory gained at Dettingen that year, over the French 
array. It is nearly all chorus, the only exceptions 
boss solos, which are three in number. Throughout 
the hymn the sopranos are divided into two parts, 
lire effect may hardly be imagined and can certainly 
not lie described. The appointed time for commenc- 
ing arrived and the vast multitude rolled forth the 
magnificent opening chorus : ” We praise thee, 0 
God." It is nearly all solid chorus, with but little 
Ingoing, and the effect was wonderful. I had never 
heard the music before, except by getting what effect 
I could on the piano, hot had expected something 
Tcry grand. The first hearing more than fulfilled 
ray expectations. The prai«c of God seemed to roll 
forth in tonre of thunder. I did not now listen as on 
the first day, to see what were the capabilities of such 
a chorus. Having already experienced its strength 
I felt confident that all would go smoothly, and re- 
signed myself to the spirit of the music. Tlit* chorus 
reaped, but almost at once, after a short prelude, tho 
maguifioent liodv of altos opened the next chorus in 
majestic style : “ All the earth doth womhip thee.” 
In this chorus is introduced one of Handel’s masterly 
specimens of word-repetition. As in “ Israel in 
Egypt ” he dwells, in the chorus : “ But the waters 
overwhelmed their enemies,” on the passage : M Not 
one, not one, there was not one of them left,” there- 
by giving grout force to the passage, so in this chorus 
the word “ ail is often repeated lor great emphasis. 
The great chorus M To thee eherultim and seraphim ” 
was rendered grandly. But this might be said of alt 
the cisoruMS, so why should I particularize ? Tho 
hose solos : “ Thou art the King of Glory, O Christ,*’ 
” When thou tuokuM upon thee to deliver man," and 
" Vouchsafe, O Lord,” were rendered finely by Sig- 



nor Bblletti, who is a remarkable instance of au 
Italian bring a truly appreciative oratorio singer. 
But this gentleman U a thorough artiat and never 
attempts anything which he cannot do satisfactorily. 
If ooo chorus could he said to have been belter sung 
than any other, I think that one would he the last, 
"O Lord, in dice have I treated ,'* which was sung to 
perfection, if such a thing cun he. 

But now tire concert cuuie to a stop for alxntt an 
hour, to alio*' the hungry visitor* to descend from tbo 
heights above, to more terrestrial pursuits. Remain- 
ing in tny seat, to hear what my Drigbhom might mv 
shout the post glories, 1 was horrified at tire criti- 
cism* 1 heard. The remark* I then heard confirmed 
the impression whieh had Iwn gradually making its 
way into my mind, that the Londoners are not really 
so well capable of appreciating great works as Bos- 
tonians, hut they certainly patronise them more. 

The recess was finally at an end and tbe second 
part commenced with two recitatives and the air : 
“ Thn* saith the laird to Cyrus hi* anointed," from 
” Belshazzar," sung by Kims Rxbvka. This was 
followed by the chorus “ Ring, oh ye Heavens," 
from the same. Thru came the glorious chore* 
from “ Raul,” " Envy, eldest Imrn of Hell.” Right 
splendidly was this sung, and deservedly was it en- 
cored. Then came tho immortal *• Dead March.” 
Would it not he folly for me to say that it wns played 
finely ! I shall only say that the number in the or- 
chestra was 459, and all fine musicians ; surely that 
will convince von better than l could do, that it was 
never so performed before. This was followed by 
the double chorus from '* Samson ; * ” Fixed in his 
everlasting scat,” and the eight part* of the chorus 
came out distiactly. Madame Clii* Novcllo 
sang the air ** Let the bright seraphim,” very finely, 
and set the doting Ixmdoncrs into ccstacies of de- 
light. Tire fine chorus from ” Judas MaecaWus : ’’ 
“ Oh Father, whose almighty power," which wo* 
given with effect, was followed by the air “ Sound an 
alarm,” which rang out like the note* of a clari- 
on from the magnificent voice of Sims Reeves. This 
vnu Ills greatest triumph during the Festival, and the 
ijrrtitnU triumph of so great a ringer U something of 
note — of course it wa* encored. To appreciate his 
power of lung* you must understand that I *nu three 
hundred feet distant from him, yet beard his voice 
ring out os dear as a trumpet. 

The song : " From mighty King* he took the spoil,** 
was finely rendered by that true artist, Miss Doutv. 
This lady U one of the fr w singers who try to render 
the composer’* meaning without making tAeaadms 
too prominent. Her voice Is somewhat worn, hut it 
ia a real source of satisfaction to listen to her. The 
does : “ Oh never, never how we down,'* was sung 
by Clara Novbllo and Madame RcDEnsponrr. 
The latter lady has a voice of most heanriful quality 
and ring* with fur more taste than Madame Novcllo — 
and I have wondered much that she was not more 
thought of. Finally enme the chorus : ” Ree the 
conquering hero comes," right splendidly sung by 
the ponderous body of volet*. Tho Queen hod an- 
uuaueed her intention of being present on this day, 
but was prevented, owing to the sickness of her 
mother, so that the National Anthem was not sung 
as laid down on the programme. The concert of tbe 
second day win at nn end and had proved thorough- 
ly satisfactory in all re* poet*. I *peak of its appa- 
rent effect on the majority of the audience. For my- 
self the word mtisjied seems tame. I was more than 
satisfied. Had I not heard the glorious “ Dettingen,” 
the one work of Handel’s for a hearing of which I 
had longed far years 1 Had I not heard Sima Reeve# 
when he mr/niwtl fa'aurlfi Had I not heard what 
could never he forgotten to my dying day ! Satis- 
fied ! Indeed 1 wa» fully, deeply satisfied. It was 
with a heart full that I turned toward* London, 
where with the multitude I arrived in safety, and so 
ended the second day of the Festival. W. H. D. 
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Xj -A. TEST MUSIC. 

PsMIsM b r Oliver Dlleea 4 C*. 

Mcitn it Man..— Qu*u til to* <■! Nuiie ar* now Mat by mall. 
Mis «tp*na* twin* only abrvut nw rent aplr**. while lb* rare 
and ratvl’ty nf tmriipnrOirioa nr e mstiluMr Tb«**e %t a 
great atotinro wttl flt*d th# rood# of (-.aminn MS only a 
canvnnbiw*. but • mrlng i»f e*prn«w la obtaining .upplle*. 
R»H|* r*a »!«q bf npnt hy mall. *t the rnt# of nt»* rent per 
oat** T>ll« applies to am dlilatri* aniltr tbrro thousand 
■alir* . beyotsd tliat, double thn *!•>** rale* 

Vocal, with Piano Accompaniment. 

Tlie Funeral of a child. Three-part Chorus far 
female voice*. Arranged by CW*n*r. SO 

One of I ha wolt known wr i ts of “ U) Harnnel- 
»mw ’ Tbo original Frwb words bar* barn *>U*d. 

She w** fairer than the 14o**oni. J SckUrimptr. 1 ft 
What the cricket sang. Ballad. " 1ft 

Two Merer anna*. Th* author Mno hi* pr»dD*e- 
ttoa foe th* t lnw *» styl* of tang wrttlag- Tb*y art 
rarrfully wrtUwa, aad ytw M ed with good, solid ar- 
rarapaniiavnt. 

Stolen kisaes are the iwetttst. U. Walker. 1ft 

Sfwil r^ank Poetry and awlr ar* wail dost*. 

Rad was the honr. Ballad. U. Smart 25 

They arc gone, nil gone. Song. Anton Skidt. 25 

Roth of a aanUuumtal character. to azprwai which 
tbe language of atusir is so eoilucatiy adap4«d 

The Sea-fight. (Whoever mw n nolde sight.) 

Umry Phtllipfrt. 40 

Drwrrtptinn of a naval ■ntras*tnent daring tba rrlga 
of Oliarlss the Second. Tbe oo mynwr. wbo I* a aue- 
ceaeful Imitator of lb* ald*r Rossalt. ha* been slagtag 
Oil* RalUd with toa d lrrelik soreoa* tn bis Mlirtab- 
feir-sits Ui rough Bwgtaod It is written tor a IWriton* 
rotos. but lias a number of bar points for aflact. 

Instrumental Muaic. 

Concert dcs anges. (Angel’s concert.) E. .1/Wof. 40 
An •lagant ■* aiorexau <1* salon ** In tbe ReteHe or 
Tremnto style Th* twWy is well Inwsntcd and sat 

with a sfmfkla of dlainosads *bl» h It is by bo soaoi 

dlflkult lo prod op* 

The Circoanian 1’olka. (D'Allmrt's.) Rimbanh. 15 



The Soldier's Polka. ” “ 1ft 

Peri Wall*. " ”15 

The merry Zingarn. AirhyBalfc.) ” 15 

Juanita. (Air hy Mrs. Norton.) ” 15 



Tli* sbov* In pieces fcrm part of tb* •* Garland,’’ 
ea* ef Uioae mini nt*. whWb bring tba twst duos 
•ad asriodiea of tb* day wUblsi tba iwwb af way 
young player*, nthfjr tbs you ng aanhttlfm, aad at tba 
sum lima impart much useful kjauwlmfifa. 

La Fuilc. Galop hriliiante. It. FiWtyts, 25 

Flashing, sparkling, flighty, as It* uuu* aauou&rss 
It. Written tor dstirat* and nfauble flnf»r». as Is are- 
rythlr-g from tba pan of this rsry tosbbsoabla «w|a- 



Drinking Song in " Lucvetia Burgh,” (H se- 
greto ) Arranged hy lltiterl IlrlUr. SO 

A flu* aad roaapact arrana*m*nt of tbls beaotlAil 
air. too tain tnc nntbln* bat ju*t tbaalr. sot brtllUnUy 
and not *sry lUfltruJt 

Ernnni. Fantaiaic dc Salon. Th. Onto*. 50 

Of the sain* set with Ovarian'* much pUyrd llogue- 
noto Fantasia- AlUu ugU ttka piwa Unba raUiar JIO- 
ruJt, any player, wbn laaa gut but a littJ* ways Into 
Lis or b«r *• llkbaTd«m ", wiU iwadlly p> through it. 

Book*. 

Lirrettos or *' Norma," “ Locia t»i Lam- 
MCHMOUH.'' and “Don Giovasxi.” With 
Italian aiwl Engiidi Words, and the Music of 
the p ri n cip al Air*. Each 55 

Throe u«w nambees — making sis la all tKw pub- 
Uihr-1 — of “ IMOoti to Co's ftujiilard Ojwra libret- 
to*,” a sarie* nf Handbook* tor lbs Ogata whieh to ob- 
taining a remarkable popularity ami wit] become in- 
dUptnaabl* to ailadmhtf* of operatk- pertonuanew- 
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The Treasure- Seeker. 

TO* «nmi. 

Poor la purM, ami heavy-hearted. 

Drudging on so melancholy, 

O, this poverty i* felly ; 

Riebt* ere the real pood I 
And to end my pain I started : 

" Shu* me where to dig a tree sire, 

Shew, and claim my muI at pleasure 
And 1 signed it with mj blood. 

So I first two ring* constructed, 

Strangest plants and bone* collected. 

And a magic blase erected. 

And pronounced the charm aright ; — 

All in learned wise conducted. 

Then I dog for treasures hidden 
la the spot where I was bidden. 

Blade and stormy was the night. 

Lo! an unexpected token ! 

Light afar, like planet glancing. 

Out from deepest deep advancing, 

Ere the clock's twelve stroke* were o'er! 

All my incantation broken 1 

For a daxxlmg light was breaking, 

From a geblet brim fa I, shaking. 

Which a boy toward me bore ! 

And most welcome eyes addressed me, 

'Neath a rustling rosa-wTcath beaming ; 
Heavenliest light around him gleaming. 

As he stepped into the nag I 
And to drink he kindly pressed me; 

And I thought : ** This youth so pleasant, 
With this fair and lasbruws present, 

Surely can no evil bring." 

*' Drink the Kml of pure enjoyment! 

Learn of me, nor longer languish, 

Nor such witch-charms, honght with anguish. 
Mattering on this spot be heard. 

O, forsake the rant'd employment. 

Day for labor ! Night for pleasure I 
Weary week-days ! Lighter leisure 1 
Be henceforth thy magic word.” 

J. S. D. 



Translated tor thla Jenrual. 

Extracts from “Lea Grotesques de la Mu* 
sique," by Hector Berliox. 

L Tne Season. — TiikCi.udok Nightmare*. 

There is a moment in the year when, in the 
great cities, especially in Paris and in London, a 
great deal of music, such as it is, is made ; when 
the walls are covered with huge concert posters ; 
when foreign virtuonos flock together from all 
corners of Europe to enter into rivalry with the 
native artists or with one another ; when these 
new sort of pleaders rush upon the poor public, 
take it violently aside, and would even pay it 
willingly to got a first hearing, and so carry oft 
the advantage from their rivals. But auditors, 
like witnesses, are dear, and there are few who 
like to serve. 

This terrible moment, in the language of muai- 
cal artists, is called the season. 

The season I that explains and justifies all 



sort* of things which I would fain call fabulous, 
but which are only too true. 

Critics at such times find themselves assailed 
by eager people who have come frotu very far to 
make their reputation in the great ritv, who 
want to make it quickly, and who try to bribe 
them with Dutch cheeses. 

It is the season 1 

They give as many as five or six concerts a 
day, all at the same hour, and the organisers of 
these ft ten are very much disturb l that the poor 
critics should attract attention with any of them 
by their absence ! Then they write very curious 
letters, full of gall and indignation, to the absent 
one*. 

It is the season 1 

An incredible crowd of people who pass in 
their own place for men of talent, thus come to 
aeqaire the proof that they arc not so away from 
their own place, or that they have only the talent 
for rendering the frivolous public very serious and 
the serious public frivolous. 

It is the season ! 

In this great number of musicians of both 
sexes, treading on each other's heels, elbowing 
sad upsetting one another, sometimes treacher- 
ously tripping up their rivals, one remarks occa- 
sionally, by good luck, some talents of a taller 
growth which rise above the mediocre people, 
like the palm-trees above tropical forest*. Thanks 
to these exceptional artists, one may then hear 
from time to time some very fine tilings, and so 
console himself for all the detestable things he 
most submit to. 

It is the season t 

But, this epoch of the year once passed, if, af- 
ter long abstinence, the victim of an ardent j 
thirst, you seek a cup-full of pure harmony to 
drink ; impossible ! 

It is not the season. 

They tell yon of a singer ; they boast his voice, 
bis method ; you go to hear him. He has neither 
voice nor method. 

It is not the season. 

A violinist, preceded by a certain fame, arrives, 
lie calls himself a pupil of Paganini, as is cus- 
tomary ; he executes, they say, duo* on a tingle 
tiring, and, what is more, he plays always true 
and sings like a swan of the Po. Full of joy 
you go to his concert. You find the hall empty ; 
a bad upright piano supplies the place of an or- 
chestra for the accompaniments ; the gentleman 
is not only capable of executing a solo prop- 
erly upon his four strings, he plays false as a 
Chinese and sings like a black swan of Australia. 

It is not the season. 

During the long soirees of chamber music (in 
winter for the English, in summer for the French), 
the announcement of a musical fete organized 
with splendor in a neighboring city suddenly 
pricks up tin? ears of a society of passionate am- 
ateurs of grand chefs-d'oeuvre, for whom indivi- 
dual singing and the pianoforte do not suffice. 
At once they send to secure seats : on the day 
fixed they dock to the place. The hall of the 



festival is full, to be sure, but with what sort of 
audience I . . . The orchestra is composed of 
ten or twelve artists and some thirty ale-hem** 
musician* ; the choir is made up of recruit* from 
among the laundresses of the place and tho sol- 
diers of the garrison. They give you a symphony 
of Beethoven drawn and quartered, they bray 
out an oratorio of Mendelssohn. And it would 
be quite wrong to complain. 

It is not the season. 

You see announced, by way of exception, in 
the great city, a new work by an old master who 
has become bleached in the harness, sung by a 
prim* donna whose name, long ago popular, has 
preserved a great 6dat- Ala* ! the music of the 
now work is colorless, and the voice of the canla- 
trice has not shared the good fortune of her 
name. 

It is no longer the season. 

Ilow few countries can we count that have a 
season ! 

Know’st thou the land where the orange and 
myrtle ? &c. . * , That country, for a long time 
past, has ceased to have a season. 

If you have lived in the plains of Iberia, von 
must know that there is no season yet. 

As to] the sad countries where there flourish 
only firs and birches and snow-drops, they from 
tiu»e to time have season*, but lit up, like polar 
nights, by tho aurora borealis only. Let us hope 
that if the sun appears to them *t last, they will 
have seasons of six months, to regain time. 

A season were quite out of the question in 
those remote countries where busiue** is all in all 
and all arc bus}*; where all are gnunbling, all 
are fumbling; where the thinker, meditating, 
passes for an idiot; where the poet, dreaming, i* 
a do-nothing fit for hanging: where all eye* are 
obstinately fixed upon the earth, and nothing can 
force them to lift Utemselvcs for an instant to the 
heavens. These are the Lemnos isle* of modern 
Cyclops, whose mission is a great one, it is true, 
but incompatible with that of Art. The nuisital 
reQtilf't of these laborious giants, therefore, will 
for a long time be as useless and as contrary to 
nature as the love of Fulypheiue for Galatea, 
and altogether out of season. 

There remain three or four little corners of our 
little globe, where Art, cramped, galled, infected, 
asphyxiated by its crowd «*f enemies, still persists 
in living and may be sakl to have a season. 

Need I name Germany, England and France ? 
In thus limiting the number of countries with 
reasons, and in indicating these three central 
points of civilization, I hope to be exempt from 
the still cherished prejudices of each of the three 
People*. In France they think, in all simplicity, 
that there is no more music in England at this 
day titan there was in the time of queen Eliza- 
beth. Many Englulunen think that French mu- 
sic is a my Ut, and that our orchestras are a thou- 
sand leagues behind the orchestra of Julljcn’s 
concert*. How many Frenchmen despise Ger- 
many a* the tedious land of harmony and coun- 
terpoint alone ! And if Germany will be frank, 
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•lie will confess that she deapiMi France and 

England both. 

But these opinions, tainted more or less with 
puerile vanity, ignorance and prejudice, change 
nothing in the real existence of things That 
which is, is : E pur ti muoi't ! And just because 
it more* (music) like the earth, like everything 
in the world, precisely bean** its seasons arc of a 
variability which we remark more and more trout 
rear to year, must national prejudices more and 
more promptly disappear, or at least lone a great 
deal of their force. 

Fully rwogniaing the sweet new of the seasons 
in a groat part of Germany, we still maintain our 
right to regard as considerable and very impor- 
tant, although often rigorous, the seasons of Lou- 
don ami of Paris. 

In Paris, fa belle ratoon only commence* about 
the 20th of .January and finishes sometime* ou 
the 1st of February ; rarely does it last until the 
1st of March. 

We have known seasons not to end till April. 
But these were trisextile years; several comets 
had appeared in the sky, and the programmes of 
the society of the Conservatoire bad announced 
something new. 

Such, by exception, was tbc season of the year 
1853, in the course of which we heard fur the 
first time, at the concert* of the Conservatoire* 
the “ Walpurgis Night*' of Mendclarohn, and 
nearly the entire ** Midsummer Night's Dream" 
of the same master. Mendelssohn wrote the 
“ Walpurgis Night " at Rome, in 1831. It took 
then twenty-two years for this beautiful work to 
reach us. It is true, the light of certain stars only 
comes to us after a journey ot myriads of years. 
But ladpsie, where the scores of Mendebuohn 
have long since been pnblished, lie* not at a dis- 
tance from Paris at all equal to that which sepa- 
rates us from Saturn or from Sirius. 

The Conservatoire makes it a principle to pro- 
ceed slowly in all thing*. Yet we always must 
acknowledge, in spite of this want of agility and 
warmth, explained l»y years, it still preserve* a 
green old age- 

It ha* made its hall a museum for a great num- 
ber of vhefrd'tnrre of the musical art, which it 
shows us every year in their true light : hence its 
glory. Some persons reproach it with not being 
willing that others should expose their work* 
there when the museum is empty and has no ex- 
hibition. These person* do it groat injustice : it 
pa««-*M>a a good halt, the only good hall in Pari* 
for music on a largo scale ; it has wished to have 
the monopoly thereof, and it is right ; it luis olv 
taim-d it, it keeps it, and is right again. It cannot, 
doubtless, favor com petition by leaving this field 
open. If it Maid oat, that others might May in, 
it would very naturally feel that these others let 
it catch cold at the door ; ami H is plain that it 
appreciates the good sense uf the precept : 

“ We should not do to others what we would 
not have others do to us." 

Still, it is perhaps time that it should think of 
varying it* repertoire, before the weary public 
comes to make a poor play of word* upon the 
title of the harmonious society (SocitHe dcs Con- 
certs) in calling it “ Sat Me dea Concerts." 
Which, with certain people, might not seem en- 
tirely out of season. 

• •••••• 

Paris is not the only {joint in France where 
one may signalize an important movement. Them 



ore ever}' four or five year* season* at Lyons, at 
Bordeaux : every eight years there is a magnifi- 
cent one at Lille ; there are excellent one* at 
Marseilles, where the fruits of the uiurical art 
ripen quicker than elsewhere. 

But after the seasons of France, M the London 
season ! the London season l m is the cry of all the 
singers, Italian, French. Belgian, German, Bohe- 
mian, Hungarian, Swedish and English; ami the 
virtuoso* of all nation* repeat it with enthusiasm 
while setting foot upou tin* steamboats, like the 
soldiers of .Eneas, who, as they went aljuard their 
vowels, cried : Italian* ! Italian* ! Tlie fact ia 
there is not a country in the world where so 
much music is consumed in a season as at London. 

Thanks to this immense consumption, all the 
artists of true talent, after some ninths employed 
in making themselves known, iwcr**arily find oc- 
cupation there. Once known and adopted, they 
are expected every year; people count upoo 
them as they count in North America on tbo pas- 
sage of pigeons. And never, to the end of their 
live*, do we we them disappoint the expectation 
of the English public, that model of fidelity, which 
always welcomes them, always applauds them, al- 
ways admires them, 

8a an Tvonanjurr la an* UmjanM* nutrmg* 



is necessary to remove the ugly women, the vul- 
gar men. the fool* of cither rex. the imbecile*, in 
a won! the nightmare*. This i* what no impre- 
sario before M. Benazct has thought of doing. 
Now it appears certain that Mine- • • ao silly 
ami so ngly. Mile. * • * whoae ways are ro ri- 
diculously eccentric, M. • *, who ia suc h a mor- 
tal bore, M. • ♦, his worthy rival, and many 
others not lew dangerous, will not appear again 
at Baden fur a long time. Alter pretty difficult 
negotiations, and by means of considerable sacri- 
fices, M. Re ouzel secured their absence for 

three reasona 

If this fine example is followed, and it will lie, 
wo doubt not, I know of people wlio will gain 
much money by it. 

Every year now, in the months of August and 
SeptesnWr, there nightmares, eager to get rich, 
will establish a club in Paris, where they can 
mutually felicitate each other. 

“ You are engages], we are engaged,” they will 
say, “ by the directors of Baden, of Wiesbaden, of 
Vichy, of Spa. Let us hide ourselves, let oa keep 
dark ; let no one suspect nur existence. 

** We are engaged ; His the season ! 1 !** 

"Handel Studies” Reviewed. 



One must witness the eager rush, the whirl of 
the musical life of artists liked in London, to form 
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any just idea of rt. Ami it is roach more curious 
yet when you study the life of professor* who 
have been established for long year* in London, 
such as Mr. Davison, his admirable pupil. Miss 
Goddard, MM. Marfnrren, Ella. Benedict, Os- 
borne, Frank Mori, Sainton, Piaiti. Always 
running, playing, directing, here in a public con- 
cert, there in a private musical soiree, they have 
scarcely time to say good day to llteir friends 
through the window of their carriage as they 
cross the Strand or Piccadilly. 

When at last the seasons of Paris and. of Lon- 
don are finished, think you the musicians are 
going to say to themselves : Now let us take some 
rest, it is the season. Ah ! ye* indeed. See them 
all running to devour each other in the sea-ports, 
or at the water* of Vichy, of Spa, of Aix, of 
Baden. This last point of union is nought by 
them with an especial eagerness, and from all 
corners of the world, pianists, violinists, singers, 
comparers, seduced by the beauty of the country, 
by the elegant society they find there, and more 
yet by the extreme generosity of tho director of 
the games, M. Bdnaxet, wend their way thither, 
crying : To Baden ! to Baden ! to Baden ! it U 
the season. 

And the reason* of Baden hare for some years 
been organized in such a way as to direoarage 
all competition. Most of the celebrated men and 
the illustrious beauties of Europe make there 
their rendezvous. Baden is about to become Paris 
pitta Berlin, Vienna, London anil St- Petersburg, 
especially when it gets known what a measure 
M. Blnazct ha* adopted, and which I am going 
to tell you. 

AH is not done when, to charm the elegant 
public, they have gone so far as to place it in 
contact with the men who have most mind, with 
the mast ravishing women, with the greatest ar- 
tists, and there give it magnificent fetes; it ia 
Mill necessary to guaranty this flower of fashion 
against the approach of individuals disagreeable 
to right and hearing, whose very presence ia enough 
to taruisb a ball, turn a concert into discord; it 
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We have already, mure than once, caught Mr. 
f'horley in the art of demolishing a mire'i nest. 
Herr ia another instance of his pertinacity in that 
prartire (No. I, pug* 24) : 

“ Trying this chore* • by test* more technical ami 
lesa sublime, the distinctm-sN and vivacity of its mu- 
sical subject *rt u* face lo face against another party 
of critic* — the pen-on* wlio, now aday* object to ev- 
erything like Juptratite music for the voice, ronreiv- 
ing it a* something false in expression r figures (they 
■ay) in music having pasted into the orchcMra. 
Which of the roost during of tine sOanyr ;w*M has 
over protested against the division, or piece of vola- 
hility. that make* the lift* and spirit of this chorus ? 
—■preparatory, leading np ly pr rfbee, em'trmmt, and 
fiimnr, to the rxptosiou ou the words—’ Wonderful l’ 
— * CWassKnr / * ” 

Unhappily 11 these strange persons ” are ” brain* 
crotchets " (chorlev) of the writer's own invention. 
None such really exkl ; nor are there many, we hope 
who (even if ihcv did maintain the doctrine imputed 
to them by Mr- Choricy) would lie #o curiously igno- 
rant na to apply the w’ord “ figurative ” in the man- 
ner nlxive cited. Shall Mr Choriey again he placed 
on the rack until he explain* himself 1 Or will he 
content to substitute “ ftorid ” lor " figurative f ** 
" Figurative innate ” is simply non*en*e : to i* “pre- 
paratory. leading Up by jnr fitet, r.rritumnt, and CLI- 
MAX ; t and eminently so the subjoined, referring to 
the same unprotected chorus (|>*ge 24); 

*• Olawrvc. again, the variety imported by the cm- 
ployment of three different rokes of the chores, ii»- 
t rod need successively in the *nn*o Jiyuratioe passage, 
before, on its fourth repetition, the tomeoed of the entire 
Andy of iiiyfrrt wroHijht into 1 1 , bring* about a -mcendo 
and a termination, so forcible, so vigorous, as to trout- 
cend almost every climax and cs Mcn a t fa which have 
followed them.” 

" The concord of the entire body of singers tenrnyhi 
into it,” ia, we repent, nonsense — ineffable nonsense. 

Another platitude teratologicallv set forth is worth 
quoting for it* “tag." which irvpiir* Mr. (’horlev in 
n momentary paroxysm of tut-hfularst, a condiiion 
so rare with the Critic of Critic*, that it k» amusing 
to contemplate him under it* influence — 

Pr.ATiTrua. 

'* So that if Mode be not Inexorably bound, she is 
ns little licentiously free, and most and will he subject 
to law* of as*cM'i/itk>n. period, example. A March 
must have its tread, a Tarantella its whirl, a Partoral 
Symphony . . .* 

Ta«. 

and yet, while I write, the first movement 

* 11 For unto as r — about which Mr. Cfcorfey " splat ” In- 
MtaMr 

i '• Climax 1 ' doe* uc4 lead up to, tut WS«d apt*. — Tsxuia- 
nr*n. 
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of Beethoven's symphony, a pastoral in 8-4 — rises up 
to remind me of ike danger of definition. r> 

We know nothing about “the danger < A definition,” 
but we heartily wish tlw> author of Humid Studies 
would now and then favor u* with a alight touch of 
tUjinitene**. The first movement of Beethoven's 
Symphony, hv the way, ran hardly regard Mr, Chor- 
ley with a friendlv eye, or, iu ita " rising,” it might 
have reminded him of something besides " the dan- 
ger of definition ; ” it might have reminded him that 
the term ’* pastoral ” in ita own instance related 
solely to the subject illustrated, and had nothing 
whatever to say to Uki adopted musical form, which 
bears no more resemblance to a " pastoral, - ' properly 
Speaking, than a windmill to an egg. or Mr. Chorley 
to a phoenix ; it might have informed him that if y a 
fuurtomJ ti pastoral, a pastoral jioem os well a* a pas- 
toral tune, a bucolic as well a* a dance ; { it might, 
in short, with half a sentence, have helped him out 
of one of his sell created dilemmas, and thus, hr def- 
ecating in sonic measure the plashy plasm of his 
critical organ, have “ risen ” to some purpose. But 
alas I the First Movement of Beethoven's symphony 
“ row " with no such charitable intent. Why It 
should have come, any more than the Second Move- 
ment, the Seherxo or the Finale, to remind Mr. Chor- 
ley of hU sins, is a pussle ; but that, apprehending 
the purport of our author's speculations, it vanished 
a« soon as it appeared, may be inferred from the fact 
that it left him in a " fix ” — a quitmlarr— doubtful 
for one entire second of his own infallibility. How 
speedily Mr. Chorley waa restored to himself, and 
again became oracular, may be seen in the very next 
page, where he first styles tin? Pastoral Sympliony of 
Handel " a piece of night-music; " ami’ furtber’on, 
where he corrects tlw singers who correct Handel, 
and then proceeds to correct Handel himself — for 
which one would have imagined even “ the most tepid 
mlwtia to Handel's gigantic prcrLuninancr in music ’’ 
would scarcely applaud him. But let Mr. Chorlcv 
furnidi his own arguments, with that combination of 
placidity and magniloquence fur which ho is unap- 
proachable : 

“ Here 4 — to change the field of comment — hi it he 
ttotnl that Handel lias overlooked a false accent, 
which renderi* the declamation of tins words, * tidings 
of great joy,' difficult, and ha* led to the introduction 
of a traditional grupjulto, on the word ‘great,’ to ray 
ear singularly unplca-ing. Seeing that vocal de- 
claimed are by right prescriptive allowed to humor 
themsclve* in recitative, they might do worse than 
for this frivolous change to substitute a single trans- 
position of the two note*.' 1 



In order that our readers may understand die im- 
mensity of the boon conferred on Handelians by Mr. 
Chorley, we must cite all three version* of the pas- 
sage in question : 

Handel'* Version. 



ti - dings of great Joy. 

Vt»*io» ot» tub Vocal Declaivem. 



5 ^ 



• dings of great 
CROKUtT’a VkRSIOX. 



Now, ,J let it be noted,” that the whole of the third 
version is Mr. Chorley’s including the Italian word* 
" poco ritenuto”; die addition <if which (emulating 
the sham-antithetical slang of die author) may be 
pronounced ingenious without paradox, and conve- 
nient without hvpcr-utilitaruutUm. And vet wo can- 
not help a preference for Handel’s version, lioth over 
that of the “ vocal doclaimere,” which U superflu- 
ons,) and that of the author of the Studies (which 
is topsy-turvy) ; in saying which we hope we raav be 
considered (again resorting to sham-antithesis) hold 
without brassiness, and polite without . 



" To resume.'' Take an instance of vague decla- 
mation : 



die kind in HandA Studies, appear to aim at some- 
thing ; but what dial something is must be left to the 
imagination. like the “ something ” threatened by the 
mule upon King Cole's cliutk . 

“ A ok 4* In (b« 1*r+ 

BoUsti wmwOilng would take plar*. 

But not what that aoiur.lliirg might tv.” 

But never was hook so rrowded with fancies, whim- 
sies, freaks, and sriomachies. ‘ In sciomachy Mr. 
Chorley is uncommonly strong. for ever combating a 
non-existent enemy, fighting with a shadow ; and jn«t 
as he defends the overture to die Mesuiah from detrac- 
tor* of his own creation, and comforts those " strange 
persons '' who object to "ifltfsi ” music for the 
voice (■" strange " enough, for nobody ever heard of 
them), so hr takes np the cudgels (against some more 
“ strange persons”?) for “ Rejoice greatly,” which 
no oue in the world ever thought of attacking, or re- 
garded as anything el*e than a magnificent »ong pre- 
cisely fitted tii die sentiment it has to express. flav- 
in# no real antagonists, however, Mr. Chorley makes 
some for himself, and then proceeds, with exquisite 
swagger and cnmplarencv, to annihilate them. He 
first knocks down a certain “ Young Germany,” for 
snoeving at what he calls the " Handelisms ” in 44 Re- 
joice greatly,” as if florid divisions were more peculiar 
tn Hnndel than to any other composer of his day. 
“ They arc worth dwelling cm for a moment,” says 
our ornclc. •* in order that wo may trace out lire real 
worth and bearing of the modern disdain of florid iwd 
ornament Now, as there is no “ modern disdain ” 
of anything of the tort, die task la one of some diffi- 
culty ; and this is soon made apparent by the singu- 
lar manner in which Mr. Chnrlcv proceeds to ac- 
count for live said ” disdain. " last him, however, 
sjsenk for himself ; 

“ Thi* is simply an expression of the rant and fop- 
pery which spring from antagonism. ‘ Thefidilfers 
against the thujenJ If execution and embroidery be 
not part and parcel of the material for mn«iral ex- 
pression, why should not the violins as well as die 
voice lx 1 tied to plain notes ! ” 

So barefaced an assumption i* quite enough to 
show the absurdity of the |io«itlott which Mr. Chorley 
has voluntarily taken np. No such antagonism ever 
existed. No one ever drammed of maintaining that 
“execution and embroidery” (embroidery and exe- 
cution would hare lw-cn more apposite]’ were not 
” material for musical expression.” No one ever 
imagined such nn argument, until Mr. Chorley raised 
It himself, to demolish, among the multitudinous 
mare’s nests of f/mulA Stmtieu. Another “fancy” 
with this author covnua under the head of what he 
denominates “grouping." At the outset— or at 
least until one has met with the expression three nr 
four time*— it is not enay to gness what is intended. 
The first striking example of its nse — where “the 
grouping s of voices and keys” are interpreted by 
Mr. Chorley into an “ imperfect suggestion of ih« 
four Evangelists ” — was treated (" ante " — page 436), 
as sneh a monstrous (innutox deserved. Here (page 
^9) we have a mnre shadowy npplieatlon of tin- term : 

" Some suggestion of group* 09 — to return cm what 
has been said — may be found in the soprano song, 
4 Hu shall feed his flock.’ which follows the hrarnm— 
this «s tender and gentle as that was buoyant and tri- 
nmphiM;; — in the same key.” 

Now, for the lift- nf ns, we cannot get at what Mr. 
Chorley means, in this instance, hv “ some sugges- 
tion of grouping.” If simply the uniformity of kev 
to tic found in the two airs nnd chorus with which 
the first part of the Messiah terminates, such a dis- 
covery may lie likened to the diaroverv of an addled 
egg, or an empty bird’s-nest. and hardlv warrants the 
appearance of self-satisfaction with which it is re- 
vealed. "Here let it lie noted ” that Mr. Chorley 
rates this splendid chorus (** Hia yoke is easy ”) as— 

“ the weakest and least inspired in the oratorio ; a 
piece of transformer! music, and in which (ns in “ All 
wc like sheep ") Handel *ecm« to have read his 
words carelessly, 4 in a ranting fashion, 4 to use a 
heraldic phrase.’** . . . . . "It may have 

been to relieve himself during a piece of cxcrciso- 
writing (and, truth to say, the uxrrds acooKST exer- 
cise RATiiRit than music), that Handel drove his 
voices in this chorus to heights where he rarely bade 
them *ing. The trebles must mount to II flst’ahovo 
the line.” 



conceive more inconceivable nonsense than the apolo- 
gy made for the extremely bright and effective point 
in which the voices go up to B flat : 



light, Ilia yoko ti "tn, HI* burtliMi 




—a point esaentially Handellan and magnificent, If 
such tnnsir he “ exercise writing,” all we can sav is 
that we wl«h for nothing finer in its place. The 
paradox ahoot the words of 44 His yoke is easy ” 
suggesting " exercise rather than music,” were’ it 
not unmeaning, would trench upon ribnldrv. As a 
tail-piece to this extraordinary 44 grouping h of sen- 
teners, suggestions, and opinions, which terminate 
the first part of the Messiah -•St mly, we have the sub- 
joined : 

" This portion of the story has been condensed, on 
pnrpo»« or arridentalhf, that ample mom might he 
given to Calvary and Golgotha — to the Hall of Pi- 
late— the Crw* and the Sepulchre. Such a distribu- 
tion of tin? subject would have been truly most hai- 
nrdous, had the poet approaching it in art Iwen one 
ririHK more feeble, more fcarlc-*, more deeply (not 
pedantically ) devout, than Handel." 

Had Mr. Cborlev heen " one fibre ” less engrossed 
with the notion of his own infallibility, be would per- 
ha|>s have omitted the word* " or accidentally,” re- 
inemlx-ring flint what is done by accident is not done 
with a purpose. 

• ** If anil :l*hio*s* ’’ — h* pursiiss— 1 1 hovnvwr. muter 
the jr>Trrtirr>riit wtiirli *u lo be on the sboutUcv of tire Si>o of 
the Hlghral. were to he osprenre'l, Ihs ornater, fbr onf*. 
p-itrhc-1 bis thought too to* Th a l.wllug |0irw nia Utils, 
and list *nvm<l* oM-f>*hlonel and ■nrcbaoical." A beautiful 
«'vv ,r “ r I* snUlIrel If Ure partlrt* “ that — whirh « a 
nre-l not point out to our rcstlsre. 



Mozart— Child and Man. 

(CoatlnusO frem pagv 1 4H |. 

Mozart the Elder lo J/. Ihujcnaurr , — ( Continued 

The truth is, the first idea of making Wolfgang 
compose »n opera was suggested to me by the Em- 
peror. who asked him nn two several oenuinna if be 
would not compose and direct an opera himself. Tlie 
little fellow of course answered yea ; but the Empe- 
ror could add nothing further, seeing (hat opera* tx>n- 
cern Signor Affligio. 

I have, therefore, no longer lo regret the money I 
have spent, for it will reram to me to-dav or to- 
morrow. Nothing venture' nothing have, iV’e inimt 
conquer or die, and it is at the Uieutrc we shall meet 
cither death or glory. 

It will not be nn o/>em srria ; they are not played 
here, the taste is not for them ; it will therefore la* an 
opera buffo. Not a little opera, for it will last full 
two hour* and-a-hnlf or three hours. There are no 
singers of ajurn serin here. The tragic opera of 
Gluck, " Alcestis," even was sung by the buffos. There 
are some excellent performers in ’this kind, Signori 
Carihaldi.* Canatoli l’oggi, I-nsclii, I’olnii, Signore 
Be mn sconi.t Elierliardi. H.-igliotii. 

What say you to it ? Is not live glory nf having 
written an opera for the theatre of Vienna the surest 
road to obtaining credit, not only in Germany but in 

Italy ? 

No. 38. 

T he. Same to the Same. 

Vienna, March 30, 1768. 

We are all in good health, and, thank God. in a 
gnod position of affairs. The ice is broke, not only 
on the Danulie, I Kit a« regards our iKirine**. Oar 
enemies are conquered — at Vienna, lie it understood. 
Nothing is to he done by a single stroke. My phlog- 
marir humor ha* changed beast* info men’ and 1 
have left them 10 their own shame. 

Last week there was a grand concert in our hon- 
or nt the llu«*inn ambassador’s, the Prince of Galit- 
sin. Our opera is going forward to satisfaction, but 
it is probable the return of the Emperor from Hun- 
gary will be waited for ere it las performed. 



“ According to modern taste iu construction, which 
has in it too much of the carpenter, too little of the art- 
less artist," 4c. 

The above, and some hundred more sentences of 

t The wupsetlr* pMltlen*. wHh reicnTd to each ottwav of lWot- 
horrn * Pwtoral flvmpiiooY and ttin h*f-F*P« tuna nt the Ro- 
man Pijfrrrrri whirh H* Oriel b*» niivtr taminrUI by rwlejilion 
f The reclUttve. “ Aa4 tu’ Uie angel of the Lord! " 



Whai “a piece of transformed music ” may mean, 
nnd what need there was to insert 44 a niere of exer- 
cbe- writing ” in the midst of the sublimities of the 
Messiah, Mr. Chorley alone can explain. We shall 
neither put him on the wheel this time, however, nor 
invite the co-operation of Mr. Yellow-plush, (or wo 
disagree in toto with onr author’s estimate of the 
chorus, which — not to use nnv " heraldic phrase ” — 
is admirably expressive of the words. Nor can we 



No. S 3 . 

T he Same to the .W 

Vienna, May II, 1768. 

I have received the following letter from our Grand 
Majordomo : 

" Pvr rep re a w i roman An dl 9- A. TI mu. Arvo far napnr a V. 
8. qnahnanU 11 rlMnaatiwtaan prinrlpe t*»<lroofl nWair at.fc-U 
lo rcmtmrto. rbe U 8tgn Xoart so nr pawl rr»ur fooil a i«c 
(taetmanio sin Untn clia voul*. ct I no lire gl< pa**»r< aorora 
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quwto one** >11 Mira* II «no mferfe: bi buiavsnlrs ausedo 
MS **j lllllInHi p n s t nto hi 8al)sbarj[», mr* Iwu m tn»a- 
teouto ram** prim* nrl »uo urildc. bi ijaranta U til ukhi 
non fit kscnia pU com-r* U *oilto lalArfo. ' 

Do yon note, what a favor 1 I mar remain absent, 
■t my choice, provided I do nol ask to b« paid. I 
can at leant stay away altogether , without Incurring 
any reproach in the future. I am indeed written 
that by the intercession of tbc brother of hi* grace the 
Prince Bishop, I mold claim the salary of professor 
of violin and first Tiolin in the Episcopal chapel. 
The brother is acquainted with all this fine story ; I 
told him while here. Rat how could I go and beg 
for what I do not deserve, as my gentlemen, the 
courtier* of Salzburg, would have it, since 1 do not 

K rform my duty there 1 Where would lie justice, 
nor * It U exactly this which will facilitate my 
joornoy to Italy, a journey which I am prevented hy 
every motive from dcferrii.tr, and for which the fa- 
vor of the Emperor will throw upen for me all the 
gates of the imperial cities of Florence, of Naples ; or 
ought I. oo the contrary, to remain esconced in Bata* 
burg, sighing in vain for a better lot, kiting myself 
be kd hy the nose with my two children, reaching an 
age when a journey to Italy would lie a difficult mat- 
ter to me, and seeing Wolfgang grow up and take on 
years which will diminish, in the eyes of all, the mar- 
vel of his precocious talent and his premature knowl- 
edge ? Shall he have taken the first step in his ca- 
reer by the opera at Vienna, and not nnxtcd with 
rapid strides on a path that lira so broadly open ? 

No. 94. 

The Same to the Same. 

\ 'ten mi, June 87, 1768. 

I might entertain von with a multitude of tricks 
that hnve been played ns, abominable persecution a, 
whereof we have Iteen victims. But I am too weary 
to awaken the reminiscence of them. 1 reserve them 
till I can recount them orally. We are in good 
health, God lie thanked ! despite envy, which lift* let 
loose its tempeats against tw. I still return to my 
old motto : In ie Ifamine rperari ; Jiat voluntas Iva. 
That which God desires not, I desire not either. 

• The l**t hoft> •biger of hi* d»v, hern la Ram#, 1743 
t Antonia Bsmuscool. dau*hrrr-li>.U« nfs •kllliil r*-im p"*cr 
(Andre Rernsarnnl, bnm bi Marseilles, 17121. her 4>Anl 

in Vienna. In 1794, In th* jwrt of Alrastt*. vtUrli Uluf k com- 
jicueJ for bar. 



Ary Scheffer. 

The exhibition of the collected works of Ary Schef- 
fer, which was opened at Paris early in Mar, ha* 
perhaps occasioned some disappointment to those of 
itis admirers who Isrliertd that hi* entire enteer hud 
licen glorified hy works equal to the c*«ays of Ilia lat- 
ter time — those on which his reputation rests. He 
deprecated during life a posthumous collection and 
exhibition of his productions, having seen among the 
pictures of Debiroche *<rtnc which neither enhanced, 
nor even sustained the fnme of the painter. But an 
exhibition of this kind is not entirely understood by 
an enthusiastic public, aa firing tlw revelation of a 
student to a student, — the analysis of a being, of 
which the life-spring* are not patent to the many. 
The eolketion, aa to dates of production, compre- 
hends a period of thirty-eight rears, with a selection 
of subject-matter more wi.klv excursive in religion* 
and poetic, than in historica*! narrative, and in the 
carl v years of the painter limited to incidents of eve- 
ry -jay life. The labors of every earnest artist evince 
vicissitudes which look sometimes much like caprice ; 
but the difference* shown in Scheffer’s pictures arc 
all experiments, many, it is true, failures. But from 
all something hns been learned ; or, at least, difficul- 
ties hare thence become intelligible, a first stop in 
painting towards their subjugation. Having no re- 
source but his art, Scheffer was an early competitor 
for fame. He produced in 1810 " The t httli of Han- 
nibal,” arid " Tito Death of Pliny tbo Elder," of 
course in tbc fooling of the time, that of theschool 
of David ; and the** wore the only two subjects of 
this class dial he executed, for he diverged at oner into 
that which the French call genre, a signal dereliction 
of “ high Art,” when it U rememliered that hi* mas- 
ter was Guerin, the painter of “/Eneas and Dido,” a 
picture by which so many have been fascinated. But 
Scheffer was painting for hread. and could not afford 
to illustrate the Greek and Homan virtue*, a kind of 
Art which, although not domestically popular, wo* 
yet considered an auxiliary of the governments of 
tliose times. One half hour's visit to the galleries of 
Paris suffices to demonstrate the part that minting 
and sculpture have played in the politics of France 
during the last sixty years. The faith of the Catho- 
lic Church, analyze' it aa vou will, resolve* iiaclf al- 
ways into the worship of that beautiful which ha* it* 
only repreaentatiou in Art-forms ; and with a fall 
recognition of the influence* of painting, each succes- 



sive government ha* invoked the aid of painting to 
popularize its meed. But to he effective, such easavs 
consisted necessarily of scenic declamation, to tfie 
utter exclusion of simple and forcible recital ; and 
hence very much of the^viciou* extravnganre of the 
French school. In the two picture* mentioned, 
Scheffer believed he had deferred roffirientfy to the 
“ grand style, ” and in remembrance of Greuze, and 
those following him, he entered npon a series of or- 
dinary genre subjects, the material of which was 
drawn from enrrent literature or imagination. The 
works exhibited number one hundred and one. of 
which three are sculpture, being a bust of his mofhrr, 
a monumental effigy of hi* mother, and a bust of the 
Onnntcs* Krasinska. The earliest date in the cata- 
logue i* » 8 19,— it is affixed to a portrait— that of M. 
Victor Tracy; ami as there are numerous portrait* 
in the collection, it may l>e well to torn to this de- 
partment, as these work* claim less attention than 
the poetirul and sacred composition*. The number 
of portraits, then, ia about thirty-nine, of which those 
of Lufsyctic, the Duke of Elchrngcu, Odillon Bam*, 
Cavnipnnc, with that of hrmwlf, are among the best. 
Of tins class of Scheffer’s works there fe one compo- 
sition to which atronglv marked exception may he 
taken. It is entitled " La is sc* venir k mol lea petit* 
enfant*,” and contains an agronnment of the Saviour 
and the three children of the Ibiche** Fitz-Jamr*. 
In reference to this it is not now necessary to consider 
what the old master* have done in this way, nor in 
what spirit they hare done it ; to enj the least, the 
taste or the aarorialion is very questionable. Many 
of Scheffer's best production* are not here ; but the 
handled and one open to us the whole heart of the 
man. and the entire craft of the painter. Scheffer, 
to the last day of Ms life, was an eager and devoted 
student— his maturity was that of a “ latter summer." 
Excellence was long" withheld from him, hut no man 
merited his ultimate triumphs more worthily than he, 
because none more laboriously earned distinction. 

As n portrait painter he never would have rignnl- 
ized himself, for, from the first to the ln*t his heads 
want roundness, force, and argument. The brads of 
hi* male sitter* have not been lighted in a manner to 
bring them out advantageously, and in tbc female 
heads we are reminded rather of the paint than the 
life, Of hi* early picture* there are, “ Ln Veuve du 
Soldnt.” “L* Famille du Marin.” “Lc Bapttfmc,” 
“ I -a Mere Conralcsccntc,” “La Temnete,” and “I* 
Kcenr de Cbarild,” composition* founded upon a class 
of incidents which, In France ns well a* England, ho* 
for cabinet picture* superseded historical narrative. 
In none of those work* i* there promhe of great fu- 
ture eminence. In all of them much of the accesrory 
is painted without reference to the proposed form* or 
s u r fa ce * , with a result either unduly hard or loosely 
sketchy. Tlie manner of these small pictures resem- 
ble* that of the English school of the corresponding 
period, more than any drdnrlion from fouling an leer 
dcctly or contemporaneously popular in the French 
school. Scheffer atwavs lamented that he had not 
tbc gift of color, a deficiency singularly conspicuous 
throughout the scries; ami having l«en driven to |*or. 
trait painting bv early necessity, there is in hi* draw- 
ing an absrnce Ilf that facility and precision which are 
attained by a regular course of academic study. The 
crude and’ unsympnthi/ing color is strikingly *hnwn 
in “ Mnrthe ct Marguerite." Here the importunate 
red pettiruut of Margaret harshly dissociates itself 
from the entire composition, a hanl. dry, uncomprom- 
ising surface ; and so it i* with other red dltMM or 

[ tctiicoats that appear In the aerie*. He seem* to 
iuvc lwcn extremely partial to bright vermillion, but 
his employment ol the color was always very Infelic- 
itous. Scheffer'* Intirmitie* of drawing are specially 
evidenced in hi* two unfinished works, " L’Angc an- 
nonpant la Resurrection,” and 44 L' Apparition de 
Je*u*-Chrut h la Madeleine spies la Resurrect ion.” 
Scheffer had been struggling onward for nearly 
twenty years lwfore he entirely relinquished that idcnl 
•genre , in which he essayed domestic sentiment. He 
rose to poetry, and in 'poetry and sacred Mstorv de- 
veloped a depth and foroo of expression in which, 
though wc look back tliniugh centuries, even to the 
revival, wc shall find that his equal* are not numer- 
ous. Before he was so thoroughly penetrated by 
exalted sentiment, and master of the motive* of ex- 
pression so perfectly as to subdne the heart by the 
pathos of hi* eloquence, like all earnest painter* who 
are yet immature in tlic most penetrating accomplish- 
ment of the art, ho sought to impress the mind hr 
action more or less violent. “ La Bataille de Moral," 
"Ldonore,” “ Le* Femmes Sulioies,” " Episode de 
la Retrnite d’Alsace,” and “ Lc Giaonr,” are works 
in this spirit, though in the last he hits, pcTndventure, 
on the golden mine, of the existence of which within 
him, he never knew. Here is a consummation of in- 
tense expression and violent action, the last in which 
strong movement is expressed, a* from this time 



(1838) he devoted himself entirely to the language of 
expression. All tbc woiks which be executed under 
this influence are of ordinary merit. Even the two 
pk-tare* which belong to the Lnxem^oarg collection, 
“Le* Femme* Sulfate*,” and ,4 L* Larmoyeur,” from 
a ballad by Schiller, are not dMtinguislied by rnoch 
of Interesting quality. Hi* firm subject from “IlUfist " 
ia “ Mart he ct Marguerite,” that which baa been al- 
ready mentioned to instance the red petticoat. This 
wa# painted in 1890, and » one of in**c small pic- 
ture*. in the execution of which SchrflVr never suc- 
ceeded. Another small pirtare, painted in the same 
year,— 44 Leonora,” ftem that passage of the ballad 
which describe* her aa borne off Ire her spectre lover, 

— shows that after twenty year* of wady and practice 
Scheffer was still casting about for a manner. It Is 
the most sketchy of all the exhibited work* ; and the 
figure of Ldnnore, as she ride* behind the ghost, is 
timid and unsntisfactorv in drawing. Neither bv his 
portraiture nor hia small pinarea would he ever nave 
acquired his present reputation ; bat at once, on ca- 
tertaming poetic and religions *«bjects of the me *f 
life, he shows himrelf possessed of a capacity which 
he had never before manlfe*tcd. H Faust dans son 
Cabinet '* is one of the first of his larger works, and 
its weakness in comparison with those that follow is 
obvious ; besides, Faast la a mfacunrvption. He is 
represented here a* even a younger man than In sub- 
sequent scene* after his reiuvmearenre : there is, 
moreover, an absence of the firmness of feature that 
appears in any of the other imperaonatkm* of the 
character. He is here soliloquizing in the opening 
scene — 

*' Halo Bim, sch? Mitlrwerbls, 

Jarttlntl mill Mutarln, 

Und l*Mtr sarh TlimUfJ*' 

DareHaa* ttudlrt 

and he confesses himrelf aged, bat the feature* here 
are those of a young man of thirty. A comparison 
of this head whh that in “ Faast ’h la Coupe,” or 
“ Marguerite sortant de I'Eglise,” shows two thing*, j 
of which the first is the artis*'# amelioration of his l 
conception* by sustained study ; the second is, an im- 
mediate development of power, showing that thia was 
the di» of art which he was ixsi constituted to cul- 
tivate. Thus wc find him, after 1830, and for eight 
or nine aarcceding years, entirely given over for the 
na.ssionaie and mystic poetry o? Byron and Got he. 
The change U sodden and "absolute. 8uch transi- 
tions are common phenomena in artist-life, bnt at a 
period of life so advanced, a change is rarely other 
than a marked decadener ; for it occurs, too, fre- 
quently, that, after a career of early and too facile 
success, artists cease to be student*. But Scheffer, 
to the last, wa* a lubonous student, and. perhaps, not 
the least precious of his rules of practice, wa* his 
concentration of hU *objcet. The whole of hi* works 
show u* that they were pretlgarcd in his mind before 
committed to the canvas — a conccptivc faculty which 
alwny* yield* pirtare* of great l<ure and reality. Al- 
lusion has alrcndy l<ccn made to " Martl'.c et Maiguc- 
rite,” the scene in which Martha invitee the latter to 
come often to her. This i* the first of the Faust 
scries which Scheffer painted ; it is a small picture, 
with many of tbc foible* of his minor work*. The 
next year. 1891, produced "Faust dan* son Cabinet,” 
iho first of the targe pictures, and which has uL*o 
been spoken of. The same year brought forth “ Mar- • 
puerile au Hu net : 

M«4ns Rah' 1st Mu, 

Mhii Here 1 st af b wet ; 

I«h find* tie sluituer 

Uud nlmnj«r ubsIu.'' 

But that work, like “ Faust dans son CaMnet,” is not 
comparable to subsequent impersonations of the 
character ; the face is insignificant — a disqualification 
that is confirmed by the eyes being so close together. 
This picture wns, we believe, tbc property of a mem- 
ber of the Orleans family, and, falling into evil 
hand*, the bend of the figure was cut out ; Imt subse- 
quently repaired by M. Scheffer, the marks of the 
restoration being plainly discernible. In 1 898, 14 Mar- 
guerite k I’Eglise 44 was pointed, in the spirit of the 
passage— 

** Wo stotit delu Knpf ’ 

Ia itriwa ft mm 
WilrlM MbMthit! " fee.; 

wherein Margaret is represented at mom in an agony 
of remorse at the thooghta suggested to ber hy the 
evil spirit. She ia here in mourning for her brother 
who was slain by Faust, and she hu the appearance 
of a person above the station in life to whirh Marga- 
ret l*clongs Some years elapse before Scheffer re- 
turns to Gothe's tragedy ; Imt nc is continually occu- 
pied with portraits, of which altogether he painted 
about throe hundred. In 1832, 44 The Giaour” was 
produced — the lost and roost violent of those works 
wherein action ia relied on for effect, though at the 
same time the force of the passion is irresistible. 
Thia ia a work of surpassing energy ; it is the first 
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in which Scheffer succeed* in fully realizing hi* 

Ideal ; the passage U : 

“ Far b* tfawlluM the co?it»»nt c*th. 

And Imtm those lack* uo hat lowed gr<i» th, 

But w«a n our j*rb la all hf-sld*," Cr. 

Them is bat one figure, that of the Giaour, who re- 
fa-e* to join in the religion* exercise* of the convent, 
end in expressing his resolution lie is borne away in 
an orgasm of fury. There is little in thi* picture 
that might not be painted with white ami hlark, with 
a qualification of warmth ; mid lliore compositions 
in which color is spared arc uniformlv the signal pro- 
duction* of the artist. “ Medora,*' now so well 
known through the engraving, wa* painted in 1833 ; 
the features seem to have been drawn from the same 
model as those of Margaret at the wheel — they are of 
the same mould, and there i* the like absence of ar- 
gument. We pass to the year 183*. in which was 
painted " Marguerite sortant de l'E|{IUe. M The 
scene ia pro|>erly a street, wherein Faust first ad- 
dresscs Margaret. When she ia gone. Mcphisto- 
phekea tells Faust that she is just come from confes- 
sion, that die is guiltless, and be has no power over 
her. Scheffer, however, by a pictorial liemw, pre- 
sent* Margaret a* just coming ont of church, with 
the rest of the congregation, and there Fuust is sup- 
posed first to mo her, and, to the letter, ho looks the 
spirit of Ihe lines — 

“ B*4ta ntmnwl, rlWts-s Kind l»t sobmt 

0O St««a hub |rh nk gm-hn. 

0k 1st so tilt— anil dim ad retch. 

Uwl «I»M schnippUrh ilnh lugietrh.” 

And, in order to render the sentiment in it* plenitude 
Faust and Mcphistophclc* are placed so near to Mar- 
garet as almost to touch her. Margaret is dressed in 
white, in coincidence with Faust's description of her 
innocence, and she is supported by the rest of the 
composition a* a breadth nf low a’nd middle tone; 
thus, virtually there are two parts in the composition, 
one — the dominant — Margaret, tlte other contributing 
to support the com position. The professed simplicity 
•t the effect is jiernpieaoaslv artificial. The style of 
the figure i* according to her condition kn life, and 
although MenhUrofihclcs observe* that Faust will 
now see a Helen in cvcrv wnmnn with any pretension 
to beauty, the painter might hare given sucli a degree 
of refinement as would have literally justified the ad- 
miration of Faust, for in the broad round forms of 
the face and bead there U somewhat of an every-day 
common-place that would scarcely have enthralled 
one to whom the world was not new. In his effort 
to qualify the head with a bright and beaming inno- 
cence, he has painted the face without a shade, but 
the refinement which would have better suited it is 
made more consrriruonslv deficient by a female faro 
of superior nobility of beauty in tlte throng behind— 
that of a person belonging, like Margaret, to a hum 
ble station of life. Tbia is the first picture in which 
is observable any expression of that influence to 
which Scheffer may have yielded in his admiration 
of Ingres ; It is especially seen in the subdued mark- 
ings of Margaret's draperies, and in the uncompro- 
mising shaqmes* of much of the outline of the same 
figure. The bead of Faust is admirable ; the happy 
result of that study of the character which was well , 
matured by frequent rerttrrence to the play. 

In 1830 the two Mignona appeared, " Mignon As- 
pirant an CW,” and “ Mignon Ife-grctwnt an Parric,” 
tn both of which are more dUtinrtlr felt the sharp- 
ness of a manner like that of Ingres, ' with a specious 
modification of the natural distinctness of line that 
appears in ail draperies. In the Giaour the drapery 
ia painted with a force and ronfa-don of marking cor- 
respondent with the tumult within, and in the “ Mar- 
guerite snrtnm de I’Eglbc, and the two Mignon*. the 
sentiment of the drapery correspond* with the peace- 
ful emotions of the soul ; in the care of the Giaour, 
the treatment of drapery is an elegant propriety ; in 
that of the Mignon*, it might have been more approx- 
imate to nature, without in anvwise detracting from 
the penetrating langungr ot the features. 44 Le Roi 
de Thule " was painted the same year — a anhjeet 
taken from < kit he's ballnd. The old king is repre- 
sented drinking, for the Inst time, from the cup given 
to him by his mistress, before he threw it into the 
sea, leet it shoutd be profaned by the hand of any 
other possessor. There are two versions of this sub- 
ject ; the former is enfeebled by the introductions of 
too many objects ; fn the latter, the king is a grand 
and solid Rembrandtesqne conception, in all its parts 
strong and well kept in hand, and iw to hrendth, all 
but a monotone. These two versions of the wune 
•uhjeet exhibit, as clearly as any of Ids works, Schef- 
fer a* tire earnest plodding student ; and in the second 
picture wo see the golden frnit of his study. We 
now arrive at the period at which Scheffer began to 
devote himself to religious art, during his study of 
which, for the remainder of his life, he returns hut 
seldom to his fitvorite poets. The exhibition con- 
tains but two instances from Gdthe, and one from 



Dante, and two of these are among the most valuable 
of the work* of this eminent roan. “ Le Christ nu 
Jardin dea Olivier* “ is the first essay in religion* art 
exhiliiicd. in purity of treatment and original power 
the picture merits comparison with the old masters ; 
hnt in expression the head of the Kuriour is a failure. 

*• Lea Rois Mages.” painted in 1844, is not less orig- 
inal a study of three lunula that may lie accepted as 
typical of tire poet, the philosopher, and the warrior ; 
and here again, in an eminent degree, we recognise 
matured study applied to lire embodiment of a con- 
ception of rare beuuty. 

In 1844 " Mignon" et le vietix Joncur do Ilnrpe ” 
appeared, and in 184" “ Ul Sainte* Fcmmi'i reve- 
nant du Tomlwau,” a work perfectly well known 
from the admirable engraving which nns been taken 
from it. The treatment of the heads, their movement, 
and expression, place thi* among M. Scheffer's best 
works. Then* may be somewhat more of poetry than 
religion in the conception, but the touching send, 
mem of the aspiration salxlur* criticism. Again, 

“ Ruth ct Noeitne” is a composition and a narrative 
worthy of die licst time* of the Italian schools ; it re- 
mind* the spectator now of tire Florentine Andrea, 
and, anon, of the Bolognese Guido. The auitiidca of 
both figures are copiously dosrriptive, and the bund* 
and feature* nre all most eloquent, are-imling to the 
touching story that supplies the subjects. But the 
crowing essay of Scheffer’* poetical genius is the | 
” Fmnecsca de Rimini," uud whenever, hereafter, hi* 
name orrur* to the memory, that is the picture which 
will at onre fill the mind : it is so well known by the 
engraving that any description were supeTfluon*. 
The canvas is large, the figure* being small life-sine. 
The composition, with its flowing lines and floating 
figures, i* much in the elegant feeling of Flaxman ; 
indeed, Scheffer bus said that if he were ever tempted 
to follow any artist, it would lie Flaxman. Never 
was anguish" painted more poignantly in a profile 
than in that of Francesca, in whose action are also 
shown reliance, devotion and love. Tlte movement 
of Paolo will hring to mind that of Lazarus in the 
National Gallery ; hnt hero the function of the dra- 
pery is sn beautifully discharged, and it is so skill- 
fully blended with the figures, that without it the 
composition would be much less perfect. If the quo- 
tation in the catalogue — 

“Oh, lasso . 

“ Qoanti deki pansier ! quanto dankt, ft*-, 1 ' 

he the passage originally given with the title by 
Scheffer. It is very clear from the action of the figure* 
that the tin** on which he principally dwelt were — 

Men It* •'h* ‘»no ?plrU» qusslo ilfcMe, 

I.'sllm |itnntf»*i\ »1. eh* ill pbtadc 

Ia vrniii niPt»o rains s k> marioe,' he. j 
and the interview is at an end, for the spirits are 
floating away, ns we see by the line of Francesca'* 
hair, which, by the wav. fe the least praiseworthy 
form In the piriuro. With respect to the ngc of 
Dante, them is an objection to offer, lie himaelf 
says, at the commencement of the ” Inferno,” that lie 

“ Nil mean del ram fn I n «IS nostra visa ; '* 
hut we find him here certainly approarhing sixty ; 
the head, moreover, of Virgil Is morally a failure. It 
avails bat little to tell in that it has heen copied from 
the putative hast of Virgil : if there were a* many 
bust* of Virgil n« there tire of Julio* Ciwar, it cannot 
lie doubted that the types would be as various as 
tlio»e attributed to the great commander. Tlfe head 
of Virgil i« so inrignifirant that it cannot be received 
as that of him whom Dante challenges as — 

■' Qurt TMUo s kata 

Che ijaiutr dl parlsr S flume ’ " 

In “ Saint Augustin at Saint Moniqne." painted in 
1 855. there i« » distinction in form* of the head of St. 
Augustine that separates it from the general type of 
the small heads in the Exhibition. In these heads 
wc have the same forcible exp res sion, that give# so 
much value to other work* painted during the last 
fifteen years of hi* life : and a* distinguished by this 
excellence may lie riled — "Lt* Douleura de la Terre,” 
" Marguerite ’ a la Fontaine,” “ Le Bai*cr do 
Judas.” " Figure do Calvin,” " Faust a la Coupe,” 
“ Le Christ ct Sain Jean,” '* Madeleine en Kxtase ; ” 
and heridea these, there are other work* which do not 
reach this high standard, as “ La Tentntion du 
Christ.” " Jaroh et Rachel,” “ L'Amour Divin et 1’ 
Amour Terre* tre,” Ac. 

And thns is the genius of Scheffer set forth, so that 
wc accompany him through his life of reaselesu ap- 
plication, and various emotions and {mpulre*. It 
was not until after twenty years of labor that ho dis- 
covered his particular qualifications ; hut at thi* we 
marvel not, as in artist life it is n common contin- 
gency. The portraits exhibited are very numerous ; 
they "may all he likenesses, but there are very many 
of them possessing qualities much beyond this. But 



Scheffer is truly great in the expression of tender 
and inten*e emotion, and grand in the rehearsal of 
the thoughts and passions of men. Hb best produc- 
tions are those in which he has not been seduced by 
attempt* at color ; and in the extensive allusions and 
cop tons description of his limited compositions he urn 
never be excelled,— Art Journal. 



Midsummer. 

BT O. W. BOI-MM. 

Here l sweep those foolish leaves awsy, — 

I will not crush my brains to-day ! — 

I<ook 1 are the southern curtains drawn * 

Fetch me a fan, and so begone 1 

Not that, — the palm-tree's rustling loaf 
Brought from n parching coral reef 1 
Its breath b heated ; — I would swing 
The broad gray pluaws, — the eagle's whig. 

I hate these rose*' feverbh blood 1 — 

Pluck me a half blown lily-bud, 

A long stemmed lily from the lake, 

Cold as a coiling water-snake. 

Rain me sweet odors on the air, 

And wheel me ap my Indian chair, 

And spread some book not overwise 
Flat out before my sleepy eyes. 

— Who knows it not, — this dead recoil 
Of weary fibres stretched with toil, — 

Tho pnUc that flutters faint and low 
When summer's seething breezes blow T 

O Nature ! bare iby loving brwt 
And give thy rhild one hour of rest, — 

One little hour to lie unseen 
Beneath thy scarf of leafy green 1 

So, curtained by a single pine. 

Its murmuring voire shall blend with mine, 
Till, lost in dreams, my faltering lay 
Iu sweeter music diea away. 

Atlantic Magazine, Sept. 



Hhsieal Cormponhiur. 



London, Jnr 18. — Having had the benefit of 
two days’ experience in attending tlte Crystal Palace, 
I found no difficulty In reaching Sydenham in safety 
on the morning of Friday, the third day of the Fes- 
tival. 1 had heard enough to satisfy me that the 
grand choruses of Handel could not lie better sung 
than by the noble choir then and there assembled. I 
had heard the " Messiah,” containing two of the most 
wonderful chorurea ever conceived men by the great 
master himself, tho great “ Dettingeu To Dcttm,” of 
which I had expected much, and in which I had been 
more than satisfied ; I liad heard some of the choicest 
choruses from Ilia different works, and in all I had 
found the same precision in singing, and the same 
grandeur of tone. Now was to come what was to 
me the greatest treat of all. As a memtirr of the 
Boston Handel and Haydn Society, I had rehearsed 
“ Israel in Egypt,” through the past winter, until I 
felt familiar with every note of it, and the more I had 
studied tlte more I had enjoyed it. I Had recently 
heard it given in splendid style at Exeter Hall, by 
the Harmonic Society, and had been amazed at die 
manner in which they had sung it, and with good 
reason, for, had not Carl Formes told the Handel and 
Uaydo Society on one occasion that no society In 
Europe could surpass them in chorus singing! I 
then, in common with the many delighted member* 
of onr good society, took his word* as truth, hut I 
now know the remark to hare been as gross flattery 
as ever proceeded from human lips. 

The reasons may be various, but the feet is certain 
that the London Harmonic Society far surpoas our 
Handel and Haydn as a choral society. And why ia 
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thi# f Certainly not because their society is larger 
than onrs, for the more balky the body, the more 
difficult of management it must ncecawirily be. It is 
not that they hare finer voices, for I believe it is gen- 
erally conceded that the American voices are as fine 
as the world can produce. It cannot be for the lack 
of a proper conductor on our part, for I do not be- 
lieve it would be poaaible to hare a finer conductor 
than our (rood friend Carl Zerrahn, who would as I 
believe, hare conducted and carried through the great 
Festival as successfully as Costa. No, our advant- 
ages are as great in these respect* as we could desire; 
but the true reason is very painfully evident to any 
faithful member, who attends every rehearsal, finding 
but few present, but who finds that at the concerta 
the seats are filled by negligent members who injure 
the effect of the music from tlielr ignorance of it, 
while he himself and a few others have to bear the 
burden of the whole. There is not that enthusiasm 
among our members which exists among those of the 
Harmonic Society, where each individual mcmltcr 
feels nirc of his part. I can hardly 1» accused of 
prejudice in the matter, for I longed to lie able to 
corroborate the statement of Forme# ; but facts are 
stubborn things. Perhaps, however, if the public 
would take more interest in the doings of the society, 
and occasionally attend the concerto in such numbers 
as to allow the metnlier# to feci sure of not being as- 
sessed at the end of the season to make op the deficit 
in the treasury, the society might feel more encour- 
agement to work. Out I began to talk about the 
Festival ami have wandered back to Boston. 

The sight on this day was different front that on 
either of the others. As is customary in the perform- 
ance of this oratorio, the choir wna divided into two 
grand choruses, and the effect on this occasion was 
very fine. I luive already said that about half the 
altos were mule*. These being placed in the rear of 
the lady alto*, close to the organ and in front of it, 
with the soprano# hetween them and the tenors, left 
the body of ladie* in about the form of a crescent, 
which hod a beautiful effect. On this day the Prince 
Consort ami the Princes* Alice, with one of the 
younger member* of the royal household, honored 
the Palace with their presence, and the National 
Hymn was of course sung as a commencement. 
Then came the concert — 8ms RbrtbVs voice was 
heard rising above the murmur of voice# in the 
simple recitative with which Handel saw fit to com- 
mence his masterly work. Then mine the alto pa*- 
sage : '• And the children of Israel sighed by reason of 
their bondage,” not sung a# I had been accustomed 
to hear it, by the entire body of altos, but by Mis# 
I)olbt alone, the chorus coming out in their strong 
cry to God. I do not know that the innovation 
pleased me — I wonld have preferred to have heard 
that grand body of altos breathing out that despair- 
ing sigh. The meaning teems to me to be better 
brought ont by such. Costa took the time a little 
fitster too than Zerrahn does, hot the effect was nliont 
the same. And now that appealing prayer rolled 
forth like the sound of mighty waters which finally 
snbsided, and again that solitary voice broke forth, 
announcing relief and the beginning of the plagues. 
Again the massive chorus rolls out and we can almost 
feel the toothing felt by the Egyptian* for the water 
turned to hlood. After having heard about ik/rap 
which proved such a sonree of annoyance to Pharaoh 
and not less so to the audience who heard about them, 
the majestic command thundered out — “ He spake 
the word/' and immediately the air seemed filled 
with " all manner of flies,” produced by the ninety 
first violins of the orchestra. 

And then rame the alwavs-popnlar "Hailstone 
Chorus,” whirh was rendered in splendid style and 
encored of course. I w a* particularly pleased with 
the unity displayed hy the bas«e* in the passage 
where “ fire runs along the ground." Next comes 
the awful plague of darkness, and in the splendid 



pianissimo of three thousand voices it seemed really 
a* if the darkness might he felt. But now comes the 
best performed chorus of the day — M He smote all the 
firstdiorn of Egypt," sung very %tarmto indeed. All 
the choruses were sung finely, bat this surpassed all 
other*. The time wn* very rapid and at times one 
coaid almost hear the sword fall. In the next cho- 
rus the sJlvenr tones of the last pnrt came out beauti- 
fully, and the Egyptian* rejoiced in right harlwroas 
style at the departure. Not that the chorus was 
poorly sung— just the reverse, it was sung gloriously 
and with fine effect, though not generally appreciated. 
In the next chorus the contrast between the fartitrimo : 
" He relinked the red sea ” and the /liaiwi passage : 
" And it was dried up,” was very striking. I bad 
thonght the effect very grand when I first heard It in 
tlie Handel and Haydn, hat how marh more grand 
wna it from such a chorus ! 

Bat it » neelea* to name each chorus, for all were 
grand ; hnt the great one : " I will sing unto the 
Lord,” deserved especial mention, both on account 
of iL-t own greatness and the manner in which it was 
sang. It was very grand to hear the theme constantly 
breaking ont from different parts of the choir, while 
also in all directions the " horse and liis rider ” go 
galloping into the sea. Nor should I omit especial 
mention of that mo*t beautiful chorus : " The depths 
have covered them,” and the difficult one: “The 
people shall hear and be afraid.” The duet : " The 
Lord U ray strength,” was sung by Madame Snca- 
RiffOTOM nnd Clara Novbli.o, in very good style. 
" The Lord is a man of war/’ wn* finely rendered by 
Signor Belletti and Mr. Weiss, and was encored. 
Sims Hooves sang magnificently in the air: "The 
enemy said I will panne,” and was obliged to repent 
it. Oh what a voire that man lias ! It is not at all 
like on Italian tenor, hut a robust English voice, just 
suited for oratorio, hnt not snited for the stage. He 
is a perfert idol of the Londoners who are willing to 
overlook any of his freak*, and he hes many. One of 
hi* failings is a habit of being suddenly indisposed 
just liefore a concert, which is not nt nil pleasant for 
an individual who may have paid half a guinea for 
the purpose of hearing him sing. But like some 
other tenor*, he will take liberties. 

The concert wo# finally at an end and also the Fes- 
tival, and wo were left to look hack npoii it as among 
the things that were. 

Could the great composer himself have been pres* 
ent on those three days and heard his glorious marie 
sung hy such n choir, what would have been his feel- 
ing* ? Would ho not have fell llmt genius was nt Inst 
appreciated ? For no common writer would these 
people have collected from »ll parte of the kingdom s 
hut Handel w:i# not a common man. The Festival 
was thoroughly a success in every sense of the word. 
One thing I wonld like to speak of which caught my 
attention. When we were performing " Israel " in 
Boston, the orchestra lmd no flute# or clarinet*, and, 
I think no horn#. These were all used at the Festi- 
val. As I wus told in Boston thnt no part* were 
written for these instruments, this fart struck me. 

Well, never again do I expect to hear Handel so 
sung a* on tho*e three day*, but I hope that at some 
future time, the Handel and llaviln Society will be 
found in such a condition as to enable them to pro- 
dure any work in the best style. I wish they could 
all have heiml how like one great voire each pan 
entered on a chorus. Each singer seemed to feel that 
he or she must ring, whether any body else sang <w 
not, and thnt is the only true way to sing such music. 
If member* cannot sing the music they should either 
practise at home or leave the society. 

I have now given you an account of the three great 
day* of this grout musical feaat. It was got up on n 
gigantic scale and was successful — on the first two 
days about twenty thousand persons were present, and 
on the third day upward* of tvynttf-eix tkoumnd. A* 
the tickets ranged from five •hillings to two guineas 
each for each day, wc may reasonably conclude that 
not much money was lost. And now, the Handel 
fever i» at such a height, that certain puhlic-cpirited 
gentlemen arc trying to found a " Handel College/' 
for the education of the orphan# of musicians. God 
speed the good work ! wiy I , nnd may the College 
turn out a vast number of excellent musicians. My 
#tory is told. W. H. D. 
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McMfl in rats Nvasi*. — Cantata : " Morning,” by Ures, 
Cou (Jotted 



How Chonu Part, ought to he Printed. 

Every person who has ever token part in, or been 
present at, the rehearsals of an Oratorio or of any 
formidable choral eonqiosition — at all evenu every 
earnest und hard-working musical conductor, know# 
too well the numerous drawbacks and annoyance# 
that always waste a very solid portion of the few and 
precious hours in which it is possible to bring 
together several hundred singers for such practice. 
The co^inuul stoppings to correct an error, whether 
in the singers or in the copy that they sing from ; the 
losing the place, and the long time it take# for all to 
find it ; alnive all, the difficulty which the conductor 
has uf making Ilia singer* understand at ju»t what 
measure nnd what note he wishes them earli time to 
recommence ; the wandering away of those in rank 
and file while other* are drummed buck ; the time was- 
ted also in correcting a false acecntorcxpreraion, made 
through ignorance, but which might just as well have 
been avoided by some elear indication in the notes, — 
these, and fifty othcrlittlc petty plague# eat np the time 
which onght to be kept whole for real practice and 
for solid movement of the whole mass onward. 

And it sectn* not a little strange tit at, after such 
long and uniform experience of three hindrances, 
some simple method ha# not heen devised, some sya- 
tern of little signs and warnings on lltc printed part 
in every singer’s hand, whereby lie may never fail to 
understand, in every single measure, the precise rela- 
tion he sustains to the whole choir. Any group of ex- 
perienced conductor*, who should talk the matter 
over, would at once agree upon the points requiring 
to he met ; they wonld all have the tame experience 
to report : how easy then to settle on some method 
for, so to speak, the stoppage of three leaks ! 

From an article which we have just read in the 
Leiptic .Wire Xetltrhrifl fur Mvtik, we infer that the 
thing has nt last been effectually done — at least in 
one instance, which maybe easily, nnd should be, imi- 
tated. In April last Bach's famous Mass in B minor 
was performed in the Thomas Church, at Leipsie, hy 
the choral society called the “ Rledelsrhe Vcrein." 
Carl Ribdbl, from whom the society take* it* name, 
and who seem* to be one of those models of a thorough, 
indefatigable, arti't-like conductor, having painfully 
noted in his experience with his choir the difficulties 
referred to, went to the trouble of carefully arranging 
and getting printed the voice parts of the Mass, in 
such a way that, while the exart score as Bach left It 
was clearly distinguishable, each page was full of 
useful signs and expression maiks of his own inven- 
tion, embodying the results nut merely of his own, 
hnt of every intelligent conductor's experience in 
the bringing ont of such music hy mean# of a great 
choir. The principal points are these : 

1. Every bar ( measure ) of ike jtiece it nvmberrd. 
Thi* save* at least one quarter of the time given to 
rehearsal, which otherwise would be lost in blind ef- 
forts to find tire place, whenever a repetition from a 
certain point is ordered. Without this, however ready 
the rest may he in finding the place, one or two slow 
ones may keep the whole choir waiting. 

2. The insertion of leading natn (or eve. t, theatri- 
cally speaking) ; i. e. before each new entrance of a 
part, the last note or two of the other parts, which 
lead into it, are noted down in small characters, so as 
to obviate the difficulty of hitting die absolute pitch 
of a starting note. To be rare, one may learn hi# 
part all through mechanically ; but that coat# time 
and <b>e« not at all improve hi# faculty of reading. 

3. Short mart* or ttnlxs over certain wo ter, to warn 



1859 



BOSTON, SATURDAY, AUGUST 27, 



175 



the singer* of their peculiar difRcnlty of intonation, 

' and that they are to be taken with the sharpest arnt- 
. racy. 

4. Phrase marls, showing how the words are to be 
grouped and separated, independently of mere punc- 
tuation. A point over the last note of carh phnur 
indicates that it is to be lightly dropped, to allow of 
taking breath for the next phrase and of attacking 
the next note in season. Every director knows what 
unity and clearness this imparts to chorus singing. 

5. Point! over motet, indicating a light and clear 
enunciation of the syllables, and not any fltaeeofe 
effect. 

6. ilrmti. The usual bar lines merely show the 
singer the relation of the note* to one another. But 
were he to regulate his accent solely by the strong 

I and weak parts of the measure, he would achieve, 
especially in polyphonic composition, a very stiff and 
| unartistic remit. (The chorus parts of the I€th and 
1 7th centuries contain no bars.) The accent de- 
pends: 1 ) on tli* weight of the notes; 2) on their 
position relatively to surrounding notes ; 3] on their 
harmonic importance ; 4) on the natural accent of the 
i syllables- The marks relate to all these points. For 
| instance, it is a well-known rule that dissonances 
nu>t lie accented. Accordingly, wlicu a prolonged 
I note forms a dissonance with an entering note, the 
former (to beheld and accented) is marked with a 
■well, thus - and, at the point of the dissonance, 

' with the additional little accent, thus > or V. — 
These signs do nut aim at " effexts of execution,” but 
only to secure the purity of rhnrai tinging. 

7. Marks relative to the clear coming in of the 
I themes, Ac., Ac. 

8. Strengthening of one part by roirn borrowed from 
! another. A roost useful device. Suppose the second 

sopranos have to enter, on a low pitch, while all the 
other voices are in full blast ; you bring to their sup- 
port a portion of the altos. (Bach meant the purt for 
boy s, whose voices are stronger on the low notes). 

1 The director, of course, must judge of the applica- 
bility of (his moans, according to tbo materials of hU 
I choir. 

9. Finally, some remarks, (applicable to nil singing 
of Masses, " Staltat Maters,” “ Lnuda Sions,” &*.,) 

! about the Latin and German (or English) tret. Herr 
Riedel's remarks are worth quoting on this bead. 

I He says : ” Unquestionably the Latin is morecasy to 
enunciate with accuracy ; it also has more sensuous 
euphony, although the German [English] has many 
words superior in sunorons hcauty to their Latin 
equivalents. For singers and hearers, who can under- 
stand and fed the ImIib, tills language is altogether to 
he preferred- But such singers and bearers form by 
far the smallest number. To most of them the Latin 
is a dead language, and with them it would he n mat- 
ter of indifference if for die Mass text were substitu- 
ted other Latin words, equally manageable, but not 
in tbe least suited to the spirit of the music. A trans- 
lation on die programme helps but little, however 
close to tbe original, since single words and phrases 
i still remain unclear, and die music rushes by hrfore 
i tfieir sense is caught. But the German [Eng.] word 
tells upon Germans [Americans] immediately and 
quickens the right feeling, so that the singer can sing 
; with understanding and sympathetically, and the 
; bearer follow undisturbed the course of the music. 

I Rut if our singers, who have no knowledge of the 
Lutin, do prefer this tongue in singing, the reason 
■ lie*, first in the greater convenience of enunciation, 
and then in the prevailing thoughtlessness which too 
many bring to their singing. To diem choral sing- 
; lug cun lie nothing more than voculized instrumental 
■■ | music.” 

We luive dins given most of the substance of Herr 
Riedel’s preface to his edition of the chorus pans of 
• Bach's Mass. Ho ends with expressing the hope 
that these hints may help to the study of that difli- j 1 
cult, but noble work. And why, we may ask, shall i 



they nut do the same service in regard to the “ Mw- 
silih." the *' Israel in Egypt.” the ” Elijah,” Mozart’s 
"Requiem,” Ac. ! Why will not our conductors, 
our Zcrrahn* and Dramas, our Bergman ns and Ki*- 
felda, agitate the mattrr, and make or cause to lie 
made, with utiuo-t care, by competent authorities, 
similar part copies of the works practiced in our va- 
rious societies ? Anil whv should not some of our 
leading music publishers find their account in issuing 
the voice part * of several oratorios, Ac., on this plan ? 

Musical Chit-Chat 

The next event of mnrh importance in our Art 
world, is to he one which will transact itself at many 
i points at once, both in this country and in Europe, 
under the form of ” Sciiiller Festivals.” The one 
hundredth anniversary of tbe great German poet’s 
birth falls on the llthof November, and the Ger- 
mans, in New York especially, and oilier dues of die 
United Stales, are making enthusiastic preparations 
to celebrate the day. They will of course have the 
sympathy of thousand* of students and admirers of 
German literature, and especially of Schiller, among 
oar own countrymen. The German* here in Boston 
are determined not to remain passive while their 
brethren in the other cities are engaged in this inspir- 
ing patriotic act ; and a movement ha* commenced 
already in the ” Orpheus Glee Clnb,” that genial 
: circle of the sons of harmony, to prepare a worthy 
1 Festival in Boston. Tbe whole responsibility of llie 
affair will la-, as it should lie, with our German fcl- 
1 low citizens, whose national pride of course is inter- 
ested ; bat *ympnihizrni of nil Other countries will be 
welcomed to the feast. The B Mtti wi are not fully 
determined upon, but will probably consist of a con- 
cert in die Music Hall, addresses, in Germun ami in 
English, perhaps a [mm-iu or two, hy distinguished 
friends of German literature ; recitation* front Schil- 
ler ; tableaux rirazfi, illustrating his plays and poems ; 
u banquet. Ac., Ac. We shall return to llie subject. 

We are (anonymously) Informed, that Mr. A. B. 
Winch, a toucher of music in Taunton, Mass., has 
composed a Cantata, which he ha* entitled “ Deme- 
trius.” and which he intends to produce in that town 
on the 13th of September. It u composed of cho- 
ruses and four solo |«rts in character, to wit : bari- 
tone. Mr. A- B. Winch ; Hamm, Mr. 4. C. Turner; 
soprano, Miss C. Cro**max ; contralto. Miss Miry 
Draw. May it achieve immortality! .... Signor 
Strini (oar old friend Guheua in Ijmrrmna and also 
II Commcndaiore with the ponderous marble tones ?), 
with Mi«v Ckcklia Flams, "the charming Amer- 
ican prima donna,” Mr. II. Millard, ” the great 
American tenor.” and Mr Charles Krai-el. “pi. 
»ni«t to H. H. H., the Duke of Saxe- Weimar,” have 
"turned up" tliL week as concert-given in New 
London. Conn. A duct from “ Don Juan,” Rossini’s 
Isirrjo al Fariotum, the trio from Verdi's Auila, an 
■ir from Emnui , a song by Kurken, Brahnm’a "Death 
of Nelson,” Ac., figure in the programme of last 
Tuesday. 

Of the arrangement* for the Srntr.LEn Centenary 
an the 1 Ith of November, in New Orleans, the Pie n- 
yunr tells us : 

Th» Thalia Club, emnpov-t nf German p*«Ur«ni>n. »„.l of 
which Mr Tlwlnr* You I* IIwSp 1- illrertiir. h*r* rotol to 
rrlelirato It hr pwrfunnlBR Scblllrr'* f*iu riu* " Rung of the 
Pell.*’ the music «f whkti w*« rvwnpo*r,| |»v An<trv** ItmuU’rjr, 
(•• Pir niiwVe”] Tt»c »■ Ort-nris Araietnv of Marie hllT* 
»!*<« ncmxt In ten I tvlr valuable aarirLtn-'r lif—n Him rertrina 
j and tha scwIpw of Mr t'ripp*. orte of Uielr nnit auful ill rec- 
tor-. harp two mPlSwl la nmwwios Ampl* jirmi-inn* haw* 
iiin.tr firr wearlux a auiaph le orrtirstry. tii* noaitor of 
tpimrarvl has* rinir re* wljt ha about Mr, ai*-l a propovtioeita 
I f -rr-p of mums* and rontraltns *111 t» rii|ptr-’l Alrv«ilv 
have there rem two rehearsals. and thine* are RcAiiffon Snriy. 

The New York Evening Post reports tbe following 
items from the Italian musical papers : 

Mre-iiiLinte hv* Iwv* vlritlmr Florence, where one of tit* |iu- 
the I'nvallerlMabeltial. h«nn**<l hhn with a grand miwert 
a< d mwfitlmi. tlie pNpmai t-rfns* etnnpaosd «<*r|ii»in-1v of 
.fleet too* fmni Mcn-arvlanre * work*, Tendered br tbo h«*» 
ring*** to Florence, LateMn and PetnaoC were by last ac- 
count* at I'ari*. without pn-Jr-sdoTial rnunprnivnU. Verdi'* 
TYarvahi has t»»B |ircdare<t at Gnu. win , in 8 into, uniter the 
»«rv shadow of the Alhsmhr*. Orariarri. the ten-sr. and 
brother of the baritone who sane at Unite Garden, is enRagsd 
Sir tlw> »e*t senoun at ltome Verdi Ii». priKlnrrt at Milan a 
new ritnUU or operetta, called tbe Battle of Legnrtnv. obleli 
even hl>mwt derated oiliolrers ackwawleilae to he a thllure. 
An Itnptlsli riri narend Jaetcson. was rhe prima dnona. and 
alone wired tbe ptrer friwn proriniran ntter Our old 

firarite, 8«plBimKj|, ha* been entragrd for the Son Cnrlo at 
Kaptos. It Is runiorel thni Aubrr. now over 70 rear* otd. U 
writinR n new opera, to he railed Fmib'n- Rnrxlii-Mnmo i« to 
n—Mltp st the Italhn Opera. I'ari*. twelve liundrel itollar* a 
month. KMaa Ileiwlcr. tbe Astethan prima donna, has been 
en|T«B«d fur tbe U»*t n|M-ra soommi at Oporto, Spain. 

The Evening Express gives us some farther particu- 
lars of the death of Signor Corelli : • 

For wane two ra*rv nr mere, be had mlh-red from n cmnpll- 
cation of tiervnu* diwu«,c»u»-J by unfortuiaate spveulattone. 



and trouble* in cornier tkou with the prvrenUOon of tlie can- 
non to Sardinia, which we aiay not bore rrlace ; he had tried 
every remedy, and ere* placed hlaoreU in •weval of th* Iwot 
a*> 1 unu ora’or country, but to no ptrjKM. Ill* ***/ tazawity 
could not he enred. 

Al Um time of hi* death he bad been rending *1^1 an Itali- 
an Caintly la Brooklyn. *»' T-, SereninBly In ]<rett> gool health, 
except for a *leepl«*en»w, which wore heavily uaoa hi* cowMl- 
tutlow. Foe a chanfa he went to Newton. Lnf (aland, and on 
Saturday. Abx. 6 th. took a lHtle do** of morphine, which, fhll- 
iux to afh-rt him, he dnutdoJ, In the desperate deeire fir »liwp. 
Tlitz U wo* that reared hi* death. The potion wo* taken 
when tn the full pnreew d oo of bU oenow, hence tbe ouppo- 
aitton of tukhle Omit be tkatroyed terever lie •** fcund on 
M»mlay. when all the appliance* of tb* uivdlcat art were 
brouxht to hear upon hhn. out without avail. A letter from 
j the Italian Wand, with ahore ha mided. »o fbun.J la hi* 
pocket, and that gentleman wo* Immediately (ummoned. The 
report that Signor focvlli'* pacunlary allalr* were in a bad cun- 
ditton I* r»l»e, UlM tkrt brine th * 1 h ** Inft quite a |ir<q«-Tty, 
In reeled in thl* city and In New York, after having os-tcied hi- 
buntly In Italy, ilurinv a aerie* cf year* Ui* dwilli fru»rreted 
hi* lauordiale' deedjtn of retnrninc to Burope, where he inten- 
ded to pa*> tbe remaboler of hi* day*. 

Aitni.rim Adah, the famous composer of light 
French oner**, ha* written a book, ju*t published m 
Faria, which the London Athemaum notices as fol- 
lows : 

/xi «/ Jteeo/fertion* of a Slutinan — {Dernier* Semre- 
nirt, (f-r.| By Adolphe Adam. (Fans, Levy.)— 
Our musical readers may perhaps recollect that we 
hurc always professed a higher valtte for Adolphe 
Adam, whether n* man or at musician, than tevero 
penuut* warrant : and this withont pretending that 
we hold a pound of feathers as more precious thaw a 
pound of lead. We know not where to direct them 
to a more agreeable volume than this, which contains 
reprints of past jMtttfNs. The subjects are, the 
** Youth of Haydn ” (a enmptwer who just now en- 
joys greater furor in France than in anv other coun- 
try), Rameau, Gluck and Mchul, Monsigny, Gossce, 
Berton, Cherubini, the Stahnt Mater ” of Signor 
RoKtini, the “ Dame Blanche ” of Boicldicu, Doni- 
zetti, and a concert given by M. Marrasl, during the 
(.hurt-lived glories of 1849. All the** subjeft*, 
though tnuched with a hand light rather than pedan- 
tic, are reasoned out with a knowledge and — rarer 
atiil — a eomtmai sense not comtoon in writers con- 
cerning Music. If compoaer of nprr* ever stood «t 
the Antipodes to composer of opera, it was Cheru- 
bini to Adam ; yet tbe latter could t-|icak of the for- 
mer in term* of iinaffcctrd admiration and reverence, 
these not excluding nice appreriatiun of a character, 
the defects of which, on the surface, far outnumbered 
its attractions. “ As a man,” write* Adam, ” Cher- 
ubini has been differently, and more than once, per- 
haps, unjustly. a(q»reciuted. Extremely nervous, 
/■ni/vpte, irritable, absolute in hi* independence, bis 
hr*t movement* almost always gave an unfavorable 
itnpres»ion. He easily fell bark on Itu nature, which 
wa* excellent, though hr made effort* to disguise it 

I under an outside the least putoildc (laticriiig. Thus, 
In spite of the unevenness of his temper, [some there 
were who pretended that he had the crenest of tios- 
aihlc tempers, a« he was always in u passion !j ho 
v as adored by ihose who surioundcd him.” Let us 
[ further recommend to all who enre about French mu- 
sic — a number of student* hnnnilv on the increase in 
I this country, in spite of John niifl’s oWtinatc resolu- 
tion to have only one favorite school at a time — tbo 
pleasant monograph on Gosace. Then any Pre-Ha- 
phuchtc* | if such there he left) in sacred mtisic might 
<lo wore* than gravely consider the chapter on Signor 
Rossini’s ” Stahat/’ thnugh it will hit them in the 
teeth l»y its declaration (in which wc heartily altars), 
•that orthodox Church Art ha* no elect century, that 
the Acanthus is no more c*m>iitiully a Fagan flower 
than the Herba llenedieta is a Christian one, and that 
. the unalterable nature of symbols i* to none more 

I perilous than to those attempting to (if it, forgetting 
the while how mnnv of the Christian kvidIkiU were 
merely wrested from Paganism, to be put to the 
uses of die newer and more genernn* creed. But 
enough in regard to thia agreeable vulumc, which 
should raise its writer far non such contempt az 
| Ally hang* over the tombs of the Triflers. 



Ulnsic ^broaE 

London. 

Tuesday, July 26th, was a great day for the Royal 
Italian Opera — and a new triumph for M. Mercrlicor. 
The production of live Pardon dr Piotrmei will con- 
stitute an epoch in the history of die opera in this 
i country, ana the laurel* that encircle the brow of it* 

| composer derive fresh lustre from the leaf dial has 
( been added. The success of Dimteah surpassed ex- 
pectation. 

The Parisian audience at the Opem-Comiquc, on 
tin; 4th of April, were enthusiastic ; bat the Covent 
Garden audience, on Tuesday, were both cntlmsui-tic 
and exacting. Meyerbeer, tar instance, at the ilr-t 
performance in Paris, was only aummoned forward 
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o< the descent of the curtain. Here, on the contrary, 
he was brought on after each act. Wo remember no 
success more genuinu. No fault was found ; no dis- 
upnointmeot experienced. 

M. Meyertwer MK'tm at once to hare conciliated 
enemies (if there were any to ho conciliated), on- 
chanted the general public, and disarmed criticism. 
Censure was dumb, and all who talk of the Pardon 
dr. Ptatrmel talk in rapture. Certainly no opera of 
Meyerbeer's has made a more decided nit on its first 
introduction to this country. Much may he attribu- 
ted to there living no grand choral displays, no com- 
plicated ballets, no thrilling incidents, historical or 
•octal, no national feuds or political evolutions, no 
religious dissension* involving tl»e fate of kingdoms, 
in the opera, to interpose their claims ami to distract 
attention. A simple story, founded on a wild legend 
of superstitious peasant life, constitutes the thread 
upon which the gifted cora]>o*er has hung no end of 
pearls. No one cares much about Hoc), the goatherd 
who hide* himself in the forest for a year to become 
wealthy, without troubling himself as to what be- 
comes of Ditto rah ; nor is it easy to sympathize with 
Dinoruh, who. mail from the beginning, is chiefly em- 
ployed in niuning after a goat or coquetting witli her 
own shadow. And who minds Conmtiii, the cowardly 
hind and curocmeuxe-playcr 1 The story, neverthe- 
less, a Hurds admirable opportunities for musical illus- 
tration, which M. Meyerbeer has turned to eminent 
advantage. The very nature of the tale must have 
presented fascinations to the musician, desirous to kt 
tho world know that sumptuous shows, stirring high- 
flown themes, and gigantic event*, were not indispen- 
sable to hi* nmaa. The litmito suited him in many 
respects, the suhjeet being romantic, while confined 
to pastoral life, and novel in the mid*t of it* aitnplio- 
ity. Moreover, there was a storm, an inundation; a 
bereaved maiden, to sing snatches of wild tune*, and 
to come and go, like Ariel, at the tourh of the com- 
poser's wand ; a piper to blow live cornmru sc, and 
make the fool of the piece ; there were goatherd* and 
reapers, marriage feasts and proccuUm*, all tending, 
if properly brought into one frame, to give a very 
pretty idea of Arcadian life. M. Meyerbeer, perceiv- 
ing them a«l vantages at a glance, overlooked the ab- 
surdities. How he has illustrated the various inci- 
dents mid seutintvnu, bow he has grouped the char- 
acters, and bow be bos individualised tberu, we need 
not say. The mode of fHimrah, if less gorgeous, 
grand, 'and loftv than much he has wedded to more 
ab-orbing subjects, lia* not been surpassed in 
gruce, invention, melodic beauty, newness of idea, 
originality of treatment, and finame of coloring. No 
opera of Meyerbeer’s, we venture to assert, is more 
replete with tune than Dinurak, and with that sort of 
tune which will find its way at onre into the popular 
car. For thi* rca«on, wo think, tho new opera will 
take its plan- among the most consummate achieve- 
ments of its composer's genius. 

Of the geiu-ral perfiirraancc a wool or two most suf- 
fice. Mad. Miulan Carvalho, from the TWiUre Lyrl- 
quc. one of the mist distinguished vocalists on the 
FarUian stage, though nervous at the beginning, and 
perplexed by an arena of vaster dimensions than 
any to which she hod been accustomed, inclined, too, 
to force Iter voice and thu* imperil her intonation, 
rapidly improved as she advanced, and in the end 
surcccslod triumphantly. She U a singer of the same 
school as Madame Marie Cabfll, essentially French in 
voice and manner, with lcs* individual charm Imt 
more dramatic intensity than her eminent contempo- 
rary, an organ uf mucli the same compass, hardly so 
sweet in quality bat perhaps (further experience will 
decide) room. flexible and more completely at com- 
mand, together with u stage demeanor and familiari- 
ty with stage discipline in no respect inferior. To 
the success of Madame Didkta mid her very efficient 
delivery of the inti-qioluted air allusion lias licen 
made. Signor Oraaiatti ho* rarely sung with greater 
care and general correctness than in die part of HoSl 
(one so entirely strange to his idiosyncrasy), but it i* 
only in tbe lost am that he make* any attempt nt his- 
trionic expression. Signor Oanloni u*toni*hiti every- 
one— not »n much by the artistic excellence of his 
sinking, which, lieing an acknowledged musician, 
might have been anticipated from Inin on such an 
occasion — a* bv the sustained animation of hi* neting 
if not alwolntefy comic, *n near tu it as idmo-it to be 
admitted for proxy. In the eclogue Mademoiselle 
M ,»rui and Madame Didido distinguished themselvea 
favorably hv their execution of the goatherds' «'/• 
landta, and Signor Baraldi especially to in the Song 
of tlic Iteapvr. The Hunter’s song docs not seem to 
suit tho always painstaking and intelligent Sig. Tag- 
Hafii'o, but he and tlic others aang admirably in tli® 
" l'aiernorter.” The chorus was unexceptionable, 
and the band Iwynnd praise. When it is remembered 
that three months' rehearsals were found requisite for 
the production of the Pardon dr Pk&rmd in l'aris, 



and that something less than three week*' preliminary 
study, with only fuw foil rehearsals, enabled Mr. 
Costa (under the personal superintendence of M. 
Meyerbeer) to insure such a remarkable performance 
a* that of the Italian version of tin; same opera on 
Tuesday night, under the title of Dinarak : nr, II Pd- 
lyrimt/rpo j Ploermd (with the additional difficulty 
springing from the fact of the dialogue being turned 
into etalxrrntelv accompanied recitative), some idea 
of tho value of that gentleman's service* may lie ob- 
tained ; and M. Meyerbeer would, we are sure, he the 
first to allow that no one after himself, the composer 
of the work, had a j aster claim to the enthusiastic ap- 
probation of the public. — Unt. World. 

Daoar Laxk. — T he production of Signor Verdi's 
VSpret Skdimna, on Wednnsslay night, was highly 
creditahto to the management ; and its unequivocal 
success made it a matter of regret that the step had 
not been taken earlier in the season. 

The Vtpra Sieiliauta, comjxwed for the Academic 
Imperial*, was first represented on the lltth of June, 
1855. The cast included Mdllc. Sophie Crurelli, os 
Hlkne; M. (iaevmnrd. Henri; M, Bonnobco, De 
Montford ; and 3i. Ohin, Jean of Proctda. All the 
resources of the opera were made available, and an 
unequivocal success was the result. Millie. Sophie 
CruvelU, for whom tlic part of Ht'lt'ne was expressly 
composed, achieved a triumph ; and the divertUte- 
ment of Tit Four Sutton* was pronounced one of the 
greatest chon-graphic achievements of the theatre. 
The libretto, by MM. Scribe and Duveyrler, was indi- 
rectly founded on the dispnted historical incident of 
the " Sicilian V capers," and more immediately on 
M. Casimlr Delavigtte’s tragic play, written some 
five and twenty reave before. The’ plot of the ope- 
ratic libretto differs considerably from that of the 
tragedy. The principal character*, the Duchess 
Hdftne, De Momfort, the governor of Palermo, and 
Prorida, the chief conspirator, arc retained ; ait the 
others ore imaginary. 

The music of La Vtpra Sieitimna it written with 
more than usual care, and several of the airs have 
obtained a well-deserved popularity. As example* 
w« may name die bolero, fur Hdlfenc in the l«‘t act, 

“ Mcrci, jetinca ami***,” a florid, brilliant, and effec- 
tive ntorewiM : the romance for Henri, " la brise 
souffle an loin ” — one of the most simple and tieanti- 
ful melodic* Verdi has produced ; tbe air for Mont- 
fort. " Au sein de la puissance, " introduced into tbe 
overture ; and tbe song •' El toi, Palermo,” fur Pro- 
cida. In the concerted mu*ic too, there are occa- 
sionally (iodic* of genius which show Sic. Verdi at 
his best. Of course there is one grand finale in 
which the composer puts forth all bis strength. This 
occurs at tin? end of the thin! act, when the conspira- 
tors. headed by I Ifli'nr and Pntciila. are foiled in 
their attempt to assassinate De Mnntfort, by Henri, 
who has first discovered hi* relationship to the gov- 
ernor (his own “ gorernor Sig. Verdi ha* made 
good u*e of thi* situation, and worked it up with dra- 
matic effect. The duet between Montfon and Henri 
(when tho latter learns he is the son of tho former, 
and tbe former admits lie is tlic father of the latter), i* 
ill the popular composer’s most telling manner. The 
quick movement, ndininthly sung by Signor* Mon- 
gini and Fagotti, vm encored with enthusiasm on 
Wcdiwsilay night. Taken as a whole, the last act of 
the Vtpra •SSoImmms is perhaps the best. 

The ballet mn«ir is nil good, the tarantella In the 
Moond act being worthy of Aubcr himself. The di- 
tvjitwmrnt of The Foot Sturm* is too long for an 
Kngli*li audience, and in fact had to lie largely cur- 
tailed on the second night of performance, three of 
the “ Seasons ” being given the sack, and Autumn 
(the t-lcvcr and agile Millie. Boochctti) remaining 
undisputed misireas of the plank*. 

Tho cast of the opera was ns follows : Hell'ne, 
Mdllc. Titiens; Amigo (Henri), Signor Mongini ; 
De Montfort, Signor Fagotti ; Procida. Signor Vin- 
letti ; de.. 5c. To Mdllc. Titicn* and Signor Mon- 
gini unqualified praUe is doc. Mdlle. Titiens sung 
magnificently, and acted with extraordinary vigor 
and pa*sion. At the eloreof the fourth act. when 
IlcK-ne and Procida are led k) «lse scaffold, tlic con- 
flicting emotion* that agitated the 1*>*nm of the hero- 
ine, were port ray ed with wonderful truth and inten- 
sity by Mdlle. Titiens. This scene produced the 
greatest effort of the evening, and resulted not only 
in n recnl for nil tin* artists, hut a universal summons 
fur Mr. E. T. Smith. 

Signor Mongini was almost Irreproachable in his | 
execution of tin* arduous music nllottcd to Henri. 
We are glad to find that honest advice is not thrown 
nwav on this richly gifted nni*. Hi* Henri is really 
n fine performance . In tme or two Instances hi* ring- 
ing, for intensity and passion, could hardly have 
l>ccn snqmsscd, while h*« acting throughout was 
manlv and unaffected. Signors Vialctti and Fagot- 
ti were more than satisfactory. 
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1’h bli.hr it by Oliver Dilwa Ml Cm. 

Momc at quautltw* at Mask srs now rent by mall, 

th* espenre- bring only about on* cent apiiv*. white tb* care 
and ikiU ty of transportation are nuuarfcabl*. Tliore at a 
Ifreal distance will find lh* mole of convevaire* not only a 
ronrreiirnre. bat a saving ot vxprnre in obtaining Mippll**- 
Hook* «ui also be rent by mail, at Ut* rat* of one cent per 
««6r» Ttiw spptla* to any dtotanr* unitor three thousand 
i- i • - wl that, double the abors ratoa. 

Vocal, with Plooo Accompaniment. 

Tho Home of the heart. Ballad. UVasere. 25 
Ah, tell me not that other eyea. E. ReyloJT. 25 

O-khI English authors. from whom nothing areood- 
nto can be expuHed. hath ms/i are pleartnjr. and not 
dUBouit. 

My heart was like a quiet lake. 8- Gforw. *5 

The Starlit Dell. 8ong. “ 25 

Tb* la tout aouRa of this Itvarlto author. Tlrey are 
dkffnratit la rentlmaat. tba trat balaf a slow , pathetic, 
tb* reread a Hgbe. fay. daaelnf strain Doth are 
pretty and must pUare. Tb* last is more IBs Olorw's 
Hire I narrereful wrIUnfS, and wQt yvtibabiy Sad great- 
tr hrur with tb* public. 

Rain, rain, rain. Words by Carpenter. Glover. 25 

A pretty and striking initiation of tbs wait known 
Raindrop musk, poetically conesirod Easy 

The singing wife. Comic Song. Albert Smith. 25 

Tb* import of this sang Is asstty Roreasd from tba 
title It will sumo* to say. that tb* Idea of ridiculing 
tbe mania to ilaflng tu a young wtb (vbtob Is car- 
tainly no ms one) has brea carrtwl out sscaltontiy . 

It to a revy funny thing, and wosifci just lo tba plaea 
for a small eatortalamcot . 

Song of tlic Mocking hird. F. FI. Prate. 25 

Mr. Prase, who is favorably known to tb* cnosiaal 
public as rhief editor of tit* Wutora Ball lit** Book. 
b*s here written a rtwrmiaf soeif, — stolen from na- 
ture. we might almoet fcwi tempted to say. It to a 
contlaual »» i *l tsarbllag. A flute ehtonas la (ad 
Ubitam) Imitating each II tile pUras* of (be voice la 
the upper octave. Tbe sovtf to a gven. 

Elfin Waltzes. Violin and Piano. 

Jot. Labiltly. 55 

Tbs comptote set of these beautiful waits**, aad 
nothing changed or Omitted. 

Instrumental Koala. 

The Dragon Fly. (Xebelbildcr.) Th. Oaten. 25 
Shower of pearl*. M “ “ 25 

Of sterling value at teaching ptoras for beginners 
after tbe Aral, perhaps second quarter, according to 
tta* ability aad dlllgsore of tbe pupil . Tli* Shower of 
psarto to a vary beat I ittl* Tremolo-Mudy ; tbe Dragon 
Fly abounds In arpeggios ol smalt compass. Both 
prrfltable sal amusing. 

Funeral March by Chopin. Simplified by 

G. F. Wat. 90 

The origin* 1 - beautiful “ March* faaibrr." from 
Chopin's Sonata, opus 5i, aboun-ls In threw <|sfflrultMU 
which ate prculiar to till* autbsw's sompneKton*, and 
ran be thoroughly uia*tered by only very fow players, 
com para lively -peaking. Mr Wsut, who has rendered 
mauy a similar eervioe to tile Kregltob studeot before, 
has. ulth his acknowMgwl good jodginaut aod respect 
for th* htoa of the master, furbished a copy, uhkh to 
only BDodmteiy dlfllrnU, asel in wltich. sc dare say, 
only snore little traits of the original are lost, uhteb 
are after all of no consequence, 

Hooka. 

Tint Opera of Traviata. By Vbbdi. Ital- 
ian and EuglhJi Text. Translated by Theo- 
dore T. Barker. 3,00 

A new volume of Dltaou Jfc Co.'s Edition of Stand- 
arl Opera*, uniform with th* otogaat sty Is of previous 
volume* — fully complete la svery particular, aod a 
work whlrli evvry musical amateur will not fkli of 
]K.ss*aslug. 
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Tr*Ml«t*4 ftr ihl« JonroaJ- 

Extracts from “Let Grotesines de la Mn- 
liqaa” by Hector Berlioz. 

IT. Petty Miseries or Grakd Concerts. 

It is at the annual festival of Baden that 
then: Httle miseries make themselves cruelly felt. 

I And yet everything is arranged in favor of the 
chef (Torchettre who has to organise the concert ; 
no mean economy is imposed on him, no manner 
of restriction. M. Bdnuel, persuaded that the 
best course is to leave him to act freely, meddles 
with nothing . . . except paying. “ Do things 
royally,” says he, “ I give you carle blanche. " 
Exactly so ! it is only thus that one can produce 
anything grand or beautiful in music. You 
tangh, do you not, and you think of Jean Bart’s 
reply to Louis XIV : 

44 Jean Bart, I have appointed yo« chief of a 
aqwndron ! 

— Sire, you have done well ! " 

Laugh, laugh, as much as you please. Jean 
Paul was right though. Yes, are, you have done 
well, and it were much to be desired that, to 
command squadrons, none but marines were ever 
taken. It were much to be desired, too, that, 
! Jean Bart once apfKnntcd, Louis XIV. would 
1 never come to control his manernvrvs, to suggest 
ideas to him, to trouble him hy hi* fears and play 
with him the first scene of ShakspeareV Tempest. 

In spite of such means placed at his disposal, 
and of this precious liberty of using them at will, 
it i* still a rude task for the chef cT orcketlre to 
bring to successful execution such a festival as 
that of Baden, so numerous are the little obsta- 
cles, and the influence of the minutest may he so 
snbversive of the entemble in all enterprise* of 
this nature. The first torment which he has to 
undergo comes almost always from the singers, 
and above all from the cantairiei, with regard to 
the arrangement of the programme. Aware be- 
forehand of this difficulty, he take* two months 
in advance to obviate it : 

“ What will yon sing, Madame ? 

— I do not know. ... I will reflect upon it 
... I will write you.” 

A month passes, the canlairicc has not reflected 
and has not written. Fifteen days more are use- 
lessly employed in soliciting from her a decision. 
Then we net out from Paris ; we make a provis- 
ional programme in which the title of the piece 
to be sung by la dica is left blank. Finally the 
designation of this much desired morceau ar- 
rives. It is an air by Mozart. Well. But the 
dim has not the music of this air, there is not 
time enough left to have the orchestral parts cop- 
ied, and she will not, must not sing it with a piano 
accompaniment An obliging theatre will lend 
us the orchestral parts. All is in order ; the pro- 
gramme is published. This programme comes to 
the eyes of the cantatrice, who suddenly is fright- 
ened at the choice she has made. “ The concert 
is immense she writes to the conductor; “ the 
various grandiose parts of this rich programme 



make my peer morceau of Mozart appear small 
enough, meagre enough. Decidedly I will sing 
another aria, that from Scmiramid e: * Belraggio., 
You will easily find the orchestral parts of this 
air in Germany, and if you do not find them, 
please to write to the director of the ThfiAtre 
Italien in Paris ; he will no doubt make haste to 
send them." On the receipt of this letter, wo 
immediately get new programmes printed, and a 
strip past ml on the shpw-bill to announce the 
arena from Scmiramule. But we have not been 
able to find tbe orchestra! parts of the air in Ger- 
many, anil we have not thought it our duty to 
l>og M. le diroeteur of the TWttre Italien in 
in Pari* to send across tbe Rhine the entire opera 
of Scmiramide, from which it would not bo possi- 
ble to abstract the aria to be accompanied. The 
cnnlairice arrives ; we meet at a general rehear- 
sal : 

Eh bien ! we have not the music of Semtra- 
midc ; you will be obliged to sing with a piano for 
accompaniment. 

— Ah 1 man Dten / but that will be like ice. 

— No doubt. 

— What is to be done ? 

— I do not know. 

— What if I return to my air from Mozart ? 

— You will do wisely. 

— In that case lei us rehearse it. 

— With what ? We no longer have the mu- 
sic ; by your orders, it has been returned to the 
theatre at Carlsrube. We must have music for 
the orchestra, if yon wish the orchestra to play. 
You inspired singers always forget these vulgar 
details. It is very material, very prosaic, I ad- 
mit; but *o it is.” 

At the following rehearsal, the orchestral parts 
of Mozart’s opera have been brought ; all is ar- 
ranged anew. The programmes are re-made, the 
show-bill re-corrected. The conductor announces 
to the musicians that they arc about to rehearse 
the air of Mozart ; all arc ready. The ennlnfrire 
then advances and says with that irresistible 
grace of her* : 

11 1 have an idea, I will sing tbe air from the. 
Domino noir. 

— Oh! ah! ha! hail peek! krrir! . . . Mon- 
sieur le Kapellmeister, have you in your theatre 
tbe opera which Madame mentions ? 

— No, monsieur. 

— Eh bien , what then ? 

— Then I must resign myself to the air by 
Mozart? 

— Resign yourself, believe me." 

At length we commence ; the canlairicc has re- 
signed herself to the chef d’muvre. She covers 
it with embroidery, as one might have foreseen. 
'The chef tTorchadre hear* resounding within him 
stronger than before, that eloquent exclamation, 
Krrrr ! and, inclining towards tbe diva, he says 
to her in his sweetest voice and with a smile that 
seems to have nothing of constraint : 

“ If you ring this morocauso, you will have en- 
emies in the hall, I warn you. 

— Do you believe so ? 



— I am sure of it 

— Oh ! men Pin / but . . . pray advise me 
... it is pcrha|8 necessary to sing Mozart sim- 
ply, jnrt a* he i*- True, we arc in Germany ; I 
did not think of that ... I am ready for any- 
thing, Monsieur. 

— Yes, yes, courage ; risk this coup de life ; 
sing Mozart simply. There were in those times 
air*, you see, designed to be embroidered, cmlwd- 
lished by tbe singer* ; hut those were generally 
written by the valet* of the cantatrice, and Mo- 
zart is a master : he even passes for a great mas- 
ter, one not wanting in taste." 

The air is recommenced. The cantatrice, de- 
termined to drain the cop to the dregs, rings this 
miracle of expression, of sentiment, of passion, ot 
beautiful style, simply ; she changes nothing in it 
but two measures, for the honor of the corps. 
Scarcely ha* *he finished when five or six persons, 
who arrived in the hall at the moment when the 
piece was recommenced, advance toward the 
singer, full of enthusiasm, and exclaim : “ Mad- 
ame, a thousand compliment* ; how purely ami 
simply you do sing indeed 1 That is the way in 
which the master* ought to be interpreted ; it is 
delicious, admirable ! Ah ! you comprehend Mo- 
zart 1" 

Chef (Torcheslrv aside : M KmT ! !" 

TTI. Can’t Dance in MI. 

A dancer who, in Italy, bad risen to the very 
clouds, came to make hisddbut in Paris. He de- 
mands the introduction, in the ballet iu which lie 
is to appear, of a pa* which was worth avalanches 
of flowers to him at Milan and at Naples. They 
comply. Tbe general rehearsal comes ; but this 
dance tune, for one reason or another, had been 
copied a tone higher than iu the original score. 

They commence ; the dancer Imunds up to the 
sky, pitches about an instant, then, redescending 
to the earth : “ Iu what key are you ptaying, 
gentlemen ?’* says he, suspending foe a while his 
flight. “It socuis to me that my morceau fatigue* 
me more than usual. 

— We are playing in mi. 

— My astonishment is gone. Please to trans- 
pose this Allegro and moke it one tone lower; 
/ can only dance it m re." 

IV. A Kirs from Rossini. 

An amateur violoncellist had the honor of 
playing before Rosrini. 

“ The groat maestro," said our man, some ten 
years after, * wa9 so enchanted with my playing, 
that, interrupting me in the middle of a cantabUe, 
he gave me a kiss upon the forehead. Front that 
time, in order to preserve the illustrious imprint, 
I hare never t cashed the it pot." 

V. A Model Criticism. 

One of our confrere t of the feuiUeton made it 
a principle that a critic, who would jealously pre- 
serve hi* impartiality, should nover see tbe pieces 
which it is hi* business to criticize, in order, said 
he, to withdraw himself from the influence of the 
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actors. Thin influence in fact exert* itself in dr 
three way* : first, in making a flat and ugly thing a 1 
apjiear beautiful, or at least agreeable ; then in ^ 
producing the contrary impreawon, that is to say, te , 
in so destroying the physiognomy of a work as to jh 
render it repulsive, when it is noble and graceful j, 
in reality ; and finally in letting u* see nothing *ij 
of the ensemble nor the details of the work, in Rj 
effacing all, in rendering the whole inoomprehen- Ti 
sible or unintelligible. But what gave much < w 
originality to the doctrine of our confrere., was j ? 
that he d'ul not rcail the works of which he. had | d| 
to speak ; in tins first place because in genera 1 I p 
new pieces are. not printed, and still more because j* 
he wished to escape the influence of the good or t< 
bad style of the author. This perfect incorTupti- b 
bility obliged him to compos* incredible ac- *j 
counts of pieces which he had neither seen nor « 
read, or caused him to emit very piquant opinions e 
stlvout music which he had not heard. 

I have frequently regretted that I had not the ji 
courage to put so fine a theory in practice ; for 1 
the disdainful reader who, after a glance at the 
first lines of a feuilleton, lets the journal fall and a 
thinks of something else, cannot imagine the pain * 
which one experiences in listening to so great a j. 
number of new o|ieras, and the pleasure it would t 
be to the writer who has to give an account of g 
them to be let off from witnessing them. More- « 
over there would be a chance for him, in critiei- \ 
zing what he does not know, to be original 5 he t 
even might witliout misgiving, and consequently i 
without partiality, be useful to authors in prodn- ^ 
ring some invention capable of inspiring readers , 
with a desire of seeing the new work. Whereas I 
in using, as one generally does, the old method, j 
in hearing, in studying to hi* best ability the , 
pieces brought out for the entertainment of the 
public, one is forced to say always very nearly 
the same thing, since in fact it is always very 
nearly tho same thing with which he has to do. 
And thus one does, unwittingly, A considerable 
wrong to a great number of new works; for 
what will induce the public to go ami see them, 
after they have once l>een told really and dearly 
what they are ! 

The Last of VauxhalL 

On the 7lh of June, 1732, Vanxlial! Gardens were i 
opened with a nHotto nl fhrtco. The ceremonial w«w 
1 honored bv the piwncc of Frederick Prince of Vi ales. | 

and tho distinguished company were masked and | 
wore dominoes and lawyers’ gown*. The admission 
fee wa* fixed at one guinea, and 400 jicrsons assem- 
bled in the garden*. Order was kept bv 100 Foot 
Guards, who were posted ruond the grounds and cave 
I an inpoiiiw air to the scene. On the 25ih of July, 
1*59. Vauxhail Gardena were closed for ever, with 
an at frttco fei*. Albert Edward Prince of Wales 
wa* not present, and the company assembled wore 
tl>e coatnmea of every-day life- Tho admission fee 
was on a humble scale, being fixed at I*-, and 15,000 
person 4 awwmbkd in the gardens. A rather *urcv*a- 
fttl attempt to keep order was made by numerous po- 
1 ice- men posted in various part* of the grounds, ami 
if their presence did not add to ilio brilliancy of tho 
scene, it at least imparted a feeling of security to the 
more decently behaved amongst the spectators. The 
alpha and the omega of Vauxhail may be likened to 
France just before and during the first revolution. 
It* opening wa* marked by royal dignity ; exclusive- 
ness wa* its diaiacte.istie; there was nn vulgar herd 
admitted, and the Foot Guards formed, as it were, a 
harrier which kq>t off the crowd from the aristocratic 
few who walked through the grounds, danced stately 
minuet*, and listened to the music provided for their 
delectation. The clow, on the other hand, wa* a* if 
royalty had been upset by a fierce revolutionary mob ; 
the people swarmed the ground*, jostling and elbow- 
ing their way, dancing in the maddest manner, shout- 
ing at the tops of their voices, revelling in strong 



drinks, defying the authorities, and creating a suture 
alia of Uic’veritable mobocrncy type. 

Vauxhail waa the one existing link amongst the 
places of amusement in the metropolis which cornier- 
ted the 19th century with the 1 7th and 18th, tor, al- 
though the garden* proper opened in 1733, they had 
been in existence since al>out 1661), and the garrulous 
l’epvs and the dignified Evelyn alike wrote of the 
sights and sound* to be men and heard at the New 
Spring Gardens at Lambeth. But in 1733 they real- 
lv commenced their reign of splendor, and from that 
vear until 1840 they were opened every summer. 

; without a single intermission. During that period . ] 
I Vauxhail experienced it* rise and its fall, tor years 
it was the resort of fashion ; poets sang its prau**, 
dramatists laid the *cenea of their plays within its 
precincts. Goldsmith, Steele, and Addbon described j 
it* attractions ; Johnson praised it ; MU* Burney, in 
her two popular novel*, •• Evelina " and l “ Cecilia, 
took her character* to Vauxhail; and Mr. Harrell, 
in the latter, is made to shoot himself there. Hogarth 
and I layman adorned the alrovea and pavilions with 
tbeir painting*. Handel, Arne, Boyce, and Carter 
composed tor it The flirt statue that Nnuhilllar 
ever chiselled was set up in the garden* ; and Han- 
del's celebrated “Firework Mu*ir, M composed to 
celebrate the Peace of Aix-la-Chapelle. wo* rehearsed 
in the ground* and attracted 12,000 person*. 1« 
1798 firework* were established a* an institution at 
Vauxhail, and four rears after the first balloon ascent 
took place. For a long time Vanxhall proudly held 
up Its head. Stately cnachci-nnd six, with their in- 
solent lacqueys, drew np at ita doors ; the water stairs 
were besieged by boats; the walk* were gay with 
beaux and ladles, ami hirers sighed In the sentimen- 
tal shades of the Italian Walk. My Lord and Sir 
. Harry quarrelled over their cups at the supper tahle, 
and drew their swords, friends interfered, high words 
cnsurd, weapons flashed in the air. and a general 
me/& commenced which needed the guards to quell 
it. Veritably Vauxhail may have opened decorously, 
but it* career was often a troublous one. The royal 
property outlived its rivals; Ranelngli succumbed, 
Bagniggc Wells dbappenred, the Folly was lirokcn 
up, and at ln«t Vauxhail outlived itself! TA*M 
changed, and the fashionable world deserted the place ; 
the prices were lowered. Handel gave way to comic 
songs, ropc-dancerti were introduced, and intrepid 
horse-rider* took possession of the ball-room ; hat no 
B attempt was made to render the garden* more pictu- 
p rescue. The comprt Sirawbcn-rhill Gothic Orchestra 
wa* still filled with tmndrians in cocked hats, which, 

■' when worn with modern costume*, were simply 
y pieces of unmeaning absurdity. The Italian Wat* 

. still remained, dimlv lit with glow worm lamp* ; the 
‘ old cracked plaster figure* and group* were still 

0 there ; the uncomfortable ugly boxes lined the walk*; 

>r the immortal Simpson rose, had hi* day, and left as 

a 1 ognev the recollection of his simpering polttcneaa. 

1 The refreshments . too, were the same : there was the 
)' stereotyped chicken, the thinly diced hum, the bad 

champagne, and, above all, the terrible punch all 
charged for at exorbitant price*, and all more or less 
indigestible and unsatisfactory. The gag of ‘ ten 
thousand additional lamps ” was freely resorted to in 
order to ward off the impending decay, hot to no 
...lv mitt, in Hie !>*«t 20 Teats did 



— 

that it was sore to rain because Vauxhail wo* open, 
we know not ; but certain it i* that last Tear a good 
use was made of it by the manager, who advertised 
the garden* by means* of men ennying umbrellas, on 
which was inscribed, “ Vauxhail, open wet or dry. 

Last year the garden* were opened lor some three 
months, but this season its career onlv ran to seven 
nights, the last of which was witnessrd by Monday 
week last, and it is to be hoped that the pathetic 
words, " Farewell for ever ! ” which were exhibited 
amongst the illnminations and ill firework*, may 1>« 
verified. It is high time that Vauxhail bid adieu to a 
public, which has long since taken ita farewell of the 
roval property. , . 

From whatever can** (says The MwwraJ me 
public were drawn together, it U certain thut 15.000 
person* crowded the gardens on Manday, the 25ih 
ult., and U« bills put forth the attraction* of extra 
illuminations, extra concert*, extra horsemanship, j 
and extra fireworks, all of which promises were faith- 
fnllv Wpt The last dancing waa also highly airpre- 
dated, a* the public nat only danced on the platform, * 
but indiscriminately oyer the grounds, and often en- 
tirely out of round of the music. It is, however, to 
be doubted, whether the announcement of the last 
supper* and the last punch were looked upon a* at- 
traction*, or whether the public were not extremely 
glad to have so suspicion* a temptation (?) put out 
of their way. The director, Mr. G. Stevro*, deter- 
mined to outdo all who had gone before him, quad- 
rupled the usual number of extra lamps, and put up 
40,000 additional, 1 .* fort which it is impassible to dis- 
pute. as the garden* were much better lighted than 
usual, and the smell of oil wa* certainly 40,000 times 
stronger than on ordinary occasions. The fireworks 
were especially well received, and the audience in- 
dulged for the 'last time in the ejaculation of a super- 
abundant number of genuine \ auxhall “nhs and 
« ah’*.” The crowd assembled included many of the 
“ people,” n»d a tolerably strong sprinkling of throe 
young “ gcnilemcn,'' who consider it the greatest 
hin in the world to yell, shout, and walk six abreast, 
knocking np against any ane dint happens to come 
ill their way. Up to the time of the last dance every- 
thing was tolerably orderly. It i« true that an oeca- | 
sional fight, got up by the “ gentlemen ’’ alluded to, 
did take place, tumblers were also oner or twice play- 
fully launched at the brad* of friends and one or 
two’ pickpocket* were ejected, hut on the whole the 
crowd was quiet and well-behaved At last came the 
finale ifnlop. madly played and wildly danced ; ihen 
‘there was a pause, the band rose from their seat*, 
and nnnflst hl**e* of disappointment at the dancing 
being over, and cheers and laughter, the National An- 



order to warn on wie ji, 

I purpose. Once only within the past 20 Tears dirt 
Vauxhail hold up its head, and that waa when t.rlsi 
and the opera company were engaged there ; but thi* 

I wa* a mere spasmodic flicker, and about that period 
I the fatal step wa* taken that hastened its downfall— 
Vauxhail was opened by daylight, and Uic firework 
ground wa* converted into n hippodrome. Thtsdes- 
trored the enrbantment ; the public saw the gardens 
in all their naked deformity ; their damn mouldmea* 
wa* at once apparent, their decay, their Uttered con- 
dition. were plainly perceptible, in spite of paint and 
whitewash. The ’sharp pen of Charles Dicker* at 
once seised upon the wretched place and Vauxhnll 
hr Davlighl is crucified in one of the sketches by 
1 Box. In 1840 the garden* were closed, and in the 
I following vear they were offered for sale, but w»iw 
no pnrrhnscr. From that period until the pawnt 
I time ther bare led a miserable existence, sometimes 
opened, liut oftener dosed. Lion-tamer*, the “ vrle- 
nn aeronaut,” Green, light-roue dancer*, ballet-girl*, 
horse-riders, comic vocalists, have at time* been tn 
the ascendant. Speculator* without money and 
■peculator* with money have in tom assumed the di- 
rvaUvn of the- royiJ p" 1 «rlT, lot th.T h.ro met Mh 
no sucre**. Blind to the fact that \ anxliall had had 
its dav, ther endeavored to force the poor old place 
upon tVie notice of the public. The presence of a few 
of a certain class kept respectable person* away 
■ while the superior management and attractions ol 
CramonM kopi »«r«T the bulk of thut ,1m Iwlf. Of 
late the working order* resorted to the place, and 
beer on draught was dispensed from beneath the 
; famed Gothic orchestra. When the **ymg aroro 
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them was plavcd. “Rule Britannia followed; 
then “ God save the Queen ’* again, and then rose 
the most tremendou* cneers, amidst which the con- 
ductor bowed himself from the orchestra. But the 
hand at the other end of the platform would not give 
In. but continued to pour forth a volume of sounds. 
Finding that such was the care, the conductor re- 
turned to the orchestra. and set to work again with 
the National Anthem, the audience roaring out the 
word* and indulging in yell* and cat-calls. At 
length the two bands came to an understanding, and 
amidst more cheering they brought their “ lahaur of 
love ” to nn end. No sooner had the band finished 
than a rush was made to one of the tree* on the plat- 
form, and the British public broke off twigs a* souv- 
enirs of Vauxhail. hut with the small branches lamps 
were also pulled down. At first by ones and twos, 
and then by downs, oil and gin** fell on the platform 
amidst the yell* and cheer* of the aodicnco, util M 
h-ngih the 'police interfered and were revet red with 
loud hisses. A row ensued, and wa* assisted by the 
person* standing on the tahle* m the supper room* 
throwing a few empty bolthss an to tho platform. 
The constituted anthoritia*. however, at length got 
the lw*t of it. and the crowd, finding nothing better 
to do, indulged in a monster game of kiss-in-the-ring, 
which waa carried on for some time with great spirit. 
While it was going forward the Inmp* wcie gradual- 
ly expiring, and dav wa* breaking. The old orches- 
tra looked ghastlv white m the early morning light ; 
the “ Ever " in tlie itluiuinalfcon “ Farewell for ever " 
had disappeared ; baskets filled with empty h*er 
bottles dotted the walk by the refreshment boxes 
and were guarded by sleepy waiter- ; the but* and 
coat* of the audience were covered with dust, inuslm 
dresses were soiled and crumpled, and even the young 
« gentlemen ” secmr<l tired of hooting and shouting ; 
but some couple* still persisted in dancing to their 
own accompaniments, and the ln*t spectacle that met 
our eves as wo hade farewell lor ever to \ suxtiall, 
. wa* a* couple of men with women’* bonnet* on their 
. heads and parasols in tbeir hands, wildly dancing a 
polka amidst tho hysterical laughter of their "jolly 
companions." 
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Tha Vision of VauihalL 

(From Punch ) 

Crann/ta. you n»»r l«ov* mr dtling In tbe lufinldy arbor here. 

With th* tbkkn-boaM brfbn me end the empty punch- bovi 
new. 

“ «adt " they called the Punch that la M ftorrely and 

frruly floor nd ; 

Bjr tha pain* that nth my temple*, sura the name to veil 

b**fc>w«d. 

Deere me, comrade*, to my muring*, mid lb* mildewed Umber 
damp*, 

White tram ewity braorbr-t round me splatter out the sttoklag 
kmpe. 

WhUe through rent asd rotten canra* idgh* the bone-mil) la- 
d*n breeje: 

And tbe drtp-damp status* glimmer through the gaunt and 
ghastly tree*. 

And the Hedy stooeo crambtes from the orchestra bard by ; 

And tbe dm work frames Uka gibbet* rear their araia athwart 
tbe *ky. 

And the momter platform stretches blank and bare beneath the 
moon: 

And the night wind through tbe boxm wander* with an eery 
men. 

I -at me *H and mdly ponder e'er tp* glories «f Yaaxhell : 

8 Ink thl* mouldy mildewed P recent ; from It* grave tbe Pant 

■i. 

l*'l tbe Peach that rllri my Ibnry — or the gooseberry Cham* 
pagim, 

Pet* phantasms! thape* careering through tbe chamber* of my 
brain T 

Dimly, a* through cloud* a-eteamlog from a thousand fragrant 
bowl*, 

Periwigged, putvltto-seeuted, Chari o* the Second'* revel roll*. 

In gay doublet, trimmed and bretdsced, ribboned tbuuklrr, 
ribboned knee, 

Brouncker mate, and Newport raysten, while Sam Pepyi 
atand* by to — 

Sound* tbe otgbtiogale'* rewi twitter frwm the green trem 



Shrieks below th# City Madam with Court gallant* sore be- 
stead. 

dark, 'll* pretty Mm- Mercer, trolling cut Tom D’Crfey ’« *>ag : 
dark, to Cartieuiaino * loud laughter — bnum’st of the braaen 
throng * II 

Saucy Jennings with Count Oram moot bandying tha wto« peer 

Nell a wyune fondling handsome Sidney, spite of Buokhnnt 
frawulag near. 

Chart** btmsslf, bit Mark far* hidden in a vlao* blacker still, 
Laughing, ogling, and odiisflahlng, light of wit, and Loom of 

wot. 

Pee tbe che**H*ka blithely broken, and the syllabubs afoam ; 
Har k at Thames, a lire with boat loads, for Spring (iardeus, or 
for h»n>*. 

Drugget-aproned drawers bearing Claret and Canary -pottfe*, 
Per wild wits and bona r»ba* to refresh their thinly Ibrallln 
And through ail, sly, *mng Bam Pepya, with a twinkle in his 
eyt, 

Taking careful note for entry in hla Diary, by-und-by. 

Thicker rise the fume*, and foster, hut less furious streams 
the rant, 

AaQneea Anno’* ttororows following hows th* Marry Monarch's 
out. 

Pee th* long. thin-Cmed PpwrUtor, elbowing hi* silent way 
For Sir Roger, clow* behind him, opra-moutbed, and eye* 
astray, 

Rapt In wonder at th* music, and th* movement, and the 
right*; 

Mlbowed by the riaored Madams, dasaitd by the thousand 
lights. 

This way s w a gge r s Rteei, half tipsy, but still kindly in his 
drink; 

There goed-humored Uttie Gay to looee Mat Prior tips the 
wink- 

Swift stalks, railing Indignation to hi* biasing deep blue eye ; 
Bt. John laugh* off state hlue-deril* with Lord Oxford esnooth 
and *iy. 

They have passed and now the (Iootr** usher in a duller rare. 
Blank th* mens, till sudden lighted by th* look of Walpole's 



neve he tits— Ui* wtomed am teher— cynical and calm and cool, 
Rea-1 y to note others' lollies, or himself to play the fool. 

Thera the Petersham rite biasing with her rouge and saucy 
stare ; 

Then the crowd applauds th# Onnninga— folreet sister of tha 



R«e* trot* Bomy ail in triumph with tbe Doctor on bis arm ; 

While, not he* triumphant, Qoldy guards the M the Jessamy 
bride " from harm. 

Pam. fhmUlar shadows, trooping, to the Land of Long-ago ; 

Lot the Regency's hot orgies set more brimming bowls allow. 

Room for rampant Colonel Hangar! Bloods and Bucks of 
Cartton House, 

Box th* wakh, and smash th* tables, shiver glass, and wax- 
l%bte doom 

Room for Prince 11*1 rsrfwiews— ptdtteoate and plmf« and all — 

Down before that wig so curly and that real to crease)***. Call ! 

Room for Almack's macearaote— room for Brooks's p laymen 
true, 

March and Balwyn, Fox and Oariyls,— art Iho punch-bowl* 
biasing blue! 

Masquerade and gay Rldotto blend tbe cream and scum ef 

St a tes ma n’s toll*, and senate'* glorias, with Soho's endearments 

While oVrhoad the ghost or Nmpeon lift* the rawmouial bat, 

In deportment but Inferior unto Ororge the Qrwat (by fot). 

With such phantoms for evoking, shall 1 summon sorrier 
shades T 

Qhoete of gwntlsh generations, — stray of Shops and waif of 
Uadis’ 

Shadows of cheap shilling gal las. dickering* of a dying flame ; 

Straws by desperate speculation clutched at, In its drowning 
game’ 

No — amid th ro* wretehsd ruloa, trees all black and walks all 



Be the ghost* of my evoking such a* graced the ancient scene 
Be they ghost* girt with a glory, somewhat sulphurous though 
U be; 

Qhoete of the Tauxhall that hath been— net of the Yauxhall 



Cost of Eliza Cook’s “Old Arm Chair." 

Mtnj of onr reader* are twin', no doubt, that 
there is a*ong rolled M The OI.1 Arm Chair,” written 
by a middle-aged young verse-spinner, called Eliza 
Cook. Severed years ago Mias Cook wn* a celebrity 
in England. She wrote several lyric* which are pop- 
ular to this day — partly owing to their simple he* nty, 
earnestness anil natural exp re?* ion ; partly owing io 
the “ immortal music " to which they were wedded 
bv Henry Husaell, a gentleman who supplied the mu- 
sic to Mr. G- 1*- Morris's “ Woodman, spare that 
tree,*’ and Uiub gave it popularity. 

Mi*« Cook, as we hare said, avis a celebrity. Many 
of her ballads have been sung wherever the English 
language is known ; but they are not often heard 
now, for there is a fashion in song*, as there is in 
other things. Tbe best proof of tbe oblivion into 
which Eliza Cook has fallen is that, desiring to re- 
fresh our memory about her, wc successively looked 
into the “ Men of the Time,” (which ha* a supple- 
ment of eminent living women.) and did not find her 
there : Into Knight's C y clop fed ia, with like result ; 
into Vaprrcau's Diciionnaire drs Contemnorainea, 
with equal ill-succe*s. In Appleton’s New Ameriran 
CycloiML'dia U a brief notice. In Alibonc’s Diction- 
ary of English Literature, however, wo found the 
particular* which wc required. Whoever else may 
be incorrect or careless, Alibonr never is. 

One of the ballads by which MU* Cook is best 
known, is " The Old Arm Chair,” tlie sale of which 
has brought heaps of monev to it* publisher. We 
have heard that nearly half a million copies of this 
•ong, each at half a 'dollar, {the coal being almut 
threo cents,) have lieen disposed of. The following 
is a ropy of the assignment of this lyric to it* pub- 
lisher : 

•• Received. May 14. 1M1, of Mr CWlm Jeffrey*. the sum 
t4 too pounds too shilling* for copyright of wonts of a song 
written by mo, entitled ' Th* Old Arm Chair,' mark by Mr. 
nine. JEu*A Co»K.'' 

There is a low-priced publication in London called 
the J furiml liottqtu*, the proprietors of which trans- 
ferred to it, without leave asked or obtained from Mr. 
Jeffreys, the words and music of " The Old Arm 
Chair." Numerous copies of this publication were 
sold, each for six cents, by a Scottish tiookaeller 
named Kyle. Against him did Mr. Jeffreys com- 
mence a lawsuit in the Conti of Sessions in Scotland, 
the object being to prevent any future sale of pirated 
copies of the song. In the words of the application, 
"to restrain tlie appellant (Kyle) from printing and 
selling, or having in his possession for sale or hire, 
without the consent of the respondent, the words of 
tbe song or poem known by the name of * The Old 
Arm Chair,’ alleged to have been unlawfully printed, 
without the consent of the respondent, the proprietor 
of the copyright, in No. .182 of the J/imkW liatujuet.’’ 

Mr. JeArejs rested his title on two documents: 



Mis* Cook’s receipt, as above, and the copy of tbe 
certificate of registration of ownership entered at 
Stationers’ lloll, in conformity with tbe 5th and 6th 
of Victoria, cap. *5. It is declared by that statute, 
which contains very stringent provision* for the accu- 
racy of tbe register, that such certified copies “ shall 
be 'prind fun r. evidence of the proprietorship or as- 
signment of copyright." He also railed Mr. George 
Henry Davidson, music publisher in London, who*« 
evidence was to die effect that Miss Cook had refused 
to deal with him in reference to “ The Old Arm 
Chair, '* on the ground that ^he had assigned it to Mr. 
Jeffrey*. Mr. Davidson subsequently obtained, for 
£10, the right to print and publish theaong from Mr. 
Jeffreys. Miss Cook, on tiring told of the transac- 
tion, agreed at Mr. Davidson's request, to sit to Mr. 
Cruikshank for her portrait, to be prefixed to the pro- 
posed cheap edition. 

On the other hand, Mr. Kylo contended that Mr. 
Jeffrey* had shown no title to the song except the 
receipt of Miss K. Cook, which he submitted was not 
sufficient to transfer a copyright, and that Mr. Jef- 
freys, not having a sufficient title to the song, had no 
right io register it as bis at Stationers’ Hall. 

This case, which has passed through various 
Courts of Law in Scotland, was finally decided, by 
the Conrtof Session in Edinburgh, in favor of Mr. 
Jeffreys. Against this decision Mr. Kyle appealed 
to the* House of Lords, (which, as an ultimate Court 
of Appeal, is the most powerful tribunal in Great 
Ilritain.) and after bearing the argument the Law- 
Lords dismissed the appeal with costa. This judg- 
ment was given on June 27th, on which day Lord 
Campbell first took his seat on the woolsack as Lord 
Chancellor, and indeed, this "Old Arm Chair " case 
will lie memorable not only on its own merits, but as 
literally being the first heard by Lord Campbell in 
his new capacity. 

" With costs’*'— two very small words, whh very 
great signification. What may have been the amount 
of costs, incurred by both parties, during this battlo 
in tlie law-court* 1 About §10,000, all of which Mr. 
Kyle rau>t disburse. Franklin spoke of paying dearly 
for his whistle. But here is a man who pays yet 
more dearly for his song. From this lime forth, in all 
probability, Mr. Kyle will not allow such an article 
of furniture as an “ arm-chair," new or “old," within 
the four walls of hi* house. Indeed, when he puts 
his spectacle* on to examine the items of the hill of 
costs, for which he ha* to pay about $ 10 , 000 , wo 
should not wonder if lie sit — on the stool of repent- 
ance . — Pkiladelpkta Autput 13. 



Songs of the Black*. 

The only musical population of this country are 
tbe negroes of the South. Here at the Konh we nave 
teachers in great number, who trr to graft the lovo of 
music upon the tastes of our colder race. But their 
success is only limited. A few good singers are pro- 
duced, and some fine instrumental performers ; but 
the tiling never becomes general. Music may, per- 
chance, 1)0 the fashion for a winter ; but it does not 
grow to a popular enthusiasm. It never becomes a 
habit or a passion of (he people. We arc still tie- 
pendent on foreigners for our music. Italian singers 
fill our concert-rooms, and German bands parade our 
street*. 

Throughout the country, the same holds true. 
Singing-master* itineretc from village to village, to 
give instructions in the tuneful art ; hut the most they 
can master is a score or two of men and maidens to 
sing in church on Sunday. Brother Jonathan is 
awkward at the business, and sings only on set occa- 
sions. Let him lie enrolled in the ranks of the choir, 
and placed in the front of tbe gallery, and he will 
stand np like a grenadier, and roll out lustily the 
strain* of a psalm. But all his singing is done in 
public. He make* little music at home, or at most 
only on tlie Saldwih day. During the week his mel- 
odies are unheard. He docs not go to his labor sing- 
ing to himself along the road. No a ong of home or 
country, of love or war, escapes his lips, as he goes 
to huT shop or follows the plough. Our mechanics 
work in silence, like convict* In a penitentiary. Thor 
go to their tasks, not with a free and joyous spirit 
that bums into song, bnt with a stem, resolute, de- 
termined air, a* if they had a battle to fight, or great 
difficulties to overcome. 

Even tbe gentler sex, who ought to have most of 
poetry and music, seem strangely indifferent to it. 
Young ladies who have spent years in learning to 
play on the piano and sing Italian airs, drop both as 
soon as they are married. Enter their house# a few 
months later, and they tell you that they are out of 
practice ; they have foTgottcn their music, their piano* 
are unopened, and tbeir harps are unstrung. 

Compared with our taciturn race, tbe African na- 
ture is full of poetry and song. The negro is a 
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natural musician. He will learn to play on an in- 
si lument mure quickly (ban a white man. They 
hate magnificent voice*, nnd ring without instruction. 
They may not know one note from another, yel their 
ear* catch the strains of nny floating air. and they 
repeat it by imitation. The native melody of their 
voicea fall* without art into the channel of song. 
They go singing to their daily labor. The maid 
•■ing* about the house, and the laborer sings in the 
field. 

Boride* their splendid organs of voices, the African 
nature i* full of poetry. Inferior to the white race in 
reason and intellect, they have more imagination, 
more lively feelings, and a more expressive manner. 

In this thry resemble the Southern nation* of Europe. 
Their joy ‘and grief are not pent up In the heart, hut 
find instant expression in their eye* and voice*. 
With their imagination, they clothe in rude poetry 
the incidents of their lowly life, and set them to sim- 
ple melodies. Thus ihev sing their humble loves in 
strains full of tenderness. We at the North hear 
these songs only os burlesqued by onr negro mhi- 
oireU. with faces blackened with charcoal. Yet even 
thus all feel that they have a rare sweetness and mel- 
ody. 

Singled with these Jove song* are many plaintive 
airs, which seem to have caught a lone of sadness 
and patlto* from the hardships nnd frequent separa- 
tion* of their slave life. They are the songs of their 
captivity , and are sung with u touching effect. No 
song of' u concert-room ever thrilled n» like one of 
these simple African aim, heard afar off, in the still- 
ness of a summer night. Sailing down the Missis- 
sippi, the voyage r on the deck of the steamer may 
often hear tfirsc strains, wild, sad, and tender, float, 
ing from the shore. 

But it is in religion that the African nour* out his 
whole voice and soul. A child in intellect, he is a 
rhihl in faith. All the revelations of the Bible have 
to him a startling vivid****, and he will sing of the 
Judgment and the Resurrection with a temir or a 
triumph which cannot be concealed- In religion he 
finds, also, an element of freedom which he does not 
find in hU hard life ; and in these wild burst* of mel- 
ody he «orms to give utterance to that exultant liberty 
ol soul which no chain can bind, and no oppression 
subdue. At hundreds assemble at a enmn- meeting 
in the woods, and join in the chorus of sucli a hymn 
as 

" When I ran n«4 mjr titto rtsar 
To wuuutoua hi ttw ■kin," 

the onitnpasrioned hearer it almost lifted from his 
fret bv the volume and majesty of the sound. No 
voices of well-trained choir in church or cathedral, no 
pealing organ nor mighty anthem, ever moved us 
like those voices of a multitude going up to God un- 
der the open canopy of h raven. Blessed power of 
music ! that ran raise the poor nnd despised alsove 
their rare and poverty. It i* a beautiful gift of God 
to this opp reared race, to lighten their sorrows in the 
house of their bondage. 

Might not onr countrymen nil learn a lesson from 
these simple children of Africa ? We are a silent 
and reserved people. Foreigner* think o* taciturn 
«nd gloomr. So we are, compared with the European 
nations, The German* sing along the hanks of the 
Rhine ; the Swiss shepherd sing* on the highest |»sre§ 
of the Alp*, and the peasant of the Tyrol fills his 
t allice with strains wild a* the peaks ami the torrents : 
around him. But American*, though surrounded 
with cvervthing to make a people hanny, do nor show 
outward sign* of uncommon cheerfulness and con- 
tent- We are an anxious, care-worn rare. Our 
brows are sail and gloomy. Songlcss and joyless, 
the laborer goes to his task. This dumb silence is 
ungrateful in those who hare such cause for thank* 
faints*. American* are the most favored people on 
earth, and vet thrv are the least expressive in their 
jor • so that we almost deserve the severe comment 
of a foreigner, who, on seeing the great outward pros- 
perity, and yet the anxious look of the people, said 
that '• in America there was less misery, on d itm hap. 
»v IM, than in anv oilier country on the earth.” 

I^t u* not he a'vhamed to learn the art of happiness 
from the poor bondmen of the Snath. If slave* can 
l*>ur out their hearts in melody, how ought freemen 
to sing ? If that love of music which is inborn in 
i them, could he inhred in ns, it would do much to 
I lighten the anxiety and care which brood on every 
face, and weigh on every heart. The spirit of music 
would beguile the toilsome hour*, and make ns cheer- 
I fa! and happy in onr lahor. 

Nor would tin* light and joyou* heart make us too 
gav and so lead to folk and’ frivolity. On the con- 
I trarr, it would prove a friend to virtue and purity. 

The ‘nnr and morose spirit, when it recoils from it* 

I oppressive gloom, is apt to plur.se into the worst ex* 

I cessc*. The absence of a chccrfnl buoyancy is ono 
of the causes which drive men into vice and sin. If 



every family sung together at eariv morn, that linger- 
ing melody would render their spirit* more light and 
elastic. With hi* children’* voice* in his car. the 



hard working man would go more cheerfully to his 
labor, and those melodies would make hi* spirit sun- 
ny and joyous through the day. 

If rommon domestic joys, liome, health, and fire- 
side love, ran tha* fill the heart with happiness, and 
enure it to break forth into singing, surely, when that 
heart is Imundirg with immortal hope, it may rise to 
the highest strains of exaltation and ecstasy. 

M Lat iSm* refit** M line 
Who never knew oor God. 

But rliil-irvn of the Ilvaretil; Kief 
May i)*ak their Joys »k ro» 4 " 

Enmfditt. 



Word, Adapted to a Spaninh Melody. 
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My lady hath a* soft a hand 
As any queen in fairy land; 
And, hidden in her tiny boot, 
A* dainty and a* light a foot. 
Her foot ! 

Her little band and foot 1 



No star that kindles in the sky 
Bants brighter than my lady’* eye; 
And ne’er before did beauty grace 
So fair a form, to sweet a face ! 

Her face I 

Her gentle form and face ! 



they grind their teeth in speechless agony : — servta 
them right : they would have it so. 

And then, if you chance to sing well, having song 
direetly on the asking, fancy what a rhnrartvr you 
gain as the most amiable, obliging, anil kind-hearted 
creature possible — there being nothing 10 justify this, i 
jwrhaps, in any previous intention, or action of yoar | 

If you sing ill, you still have the credit for, at least, 
obligingness, and people will lie particularly careful 
how they ever a*k von to sing again — having pun- 
ished thcmselve* sufficiently. 

With playing as with singing — the same arguments 
may apply. Flay by all means, if you l>c asked, and j 
piny at once. It is vour policy 'inot to say year | 
dnly |, if you play well — it is your charming little re- 
verge if you plav ill. 

Bat, after alf. it is reaflT formidable businras for 
amateur performers to make ao exhibition of their 
private little talents before a premiscaons audience. 
I’artii olurlr is this the rase with ladies. People gen- 
erally make no distinction between singing to two or 
three indulgent friends in a quiet, sult-roaa kind of 
way, and singing to a room-fall of company. If you 
sing, you sing, The case seems a plain one. W hat 
difference how many listen to you ! 

It would be a wholesome thing to suggest hack, in 
such a rase, that your friend shnuld recite a short 
poem to the assembled companv. Doubtless he 
knows one or more charming little rhyme*. Who 
has not learnt some little poems in hi* day ? Let 
him allow yon to conduct him to a chair in the mid- 
dle of the room for this purpose. " Hit ! Bit I 
voa mr out—” listen to UN NtD ! ” 



Supposing, however, that it be all right with your 
ability to sing and to please your friends, the chimt 
difficulty with singer* rs the choice of a song. Here 



My lady hath a golden heart, 

Free from the dross of worldly art ; 

Which, in the sight of heaven above, 

I* mine with all its hoarded love 1 
Her love! 

Her boundless wealth of lov* f 

New York Wp. 

Tea* ing to Sing. 

| From Willis's Mui4rai World.) 

No ramie U worth the teasing for. We have long 
since ceased to ail upon any other mle in social in- 
tercourse than this, and we commend the same to onr 
friends generally. We don't know why it is, indeed, 
that the birds tliat can sing are always expected, as a ' 
mattrr of course, not to want to sing, on a first ask- 
ing. And yet we do know — the fact being that they 
generally wont and don't. True, we have one sa- 
lient exception in our mind of a person, whono eccen- 
tric habit, on being asked, is to reply—" Certainly, if 
you wish it : ” hut this invariably calls up the blank- 
est possible expression In the face of the petitioner, 
as tnongh he had not heard rightly, or could not lie- 
lieve his own car* r— he was prepared with a whole 
battery of assailing arguments for the usual excuse*, 
and Fnbtcrfugc*. and evasions, and lo !— the enemy 
struck without firing a pin 1 

Now, if singer* did but know it, it U a much easier 
matter in society to sing, than not to sing. Jut ns 
the damsel married the teasing youth to get rid of 
him. vo may sing to get rid of our friends. For, of 
, all tearing, the n»o*t import unate, the most per* fattest, 
the most ncveriaking-no-for-an-nngwcr is that for 
music. And then, the utter mcrednkmsness and 
skepticism of people, as to the sincerity of nny ex- 
cuse ! However credihle and reliable onr word may 
1 ho under any and nil other circumstances of life, un- 
der master*/ ‘circumstance* our lrast friend, oar own 
brothers and sisters will scarcely believe ns under 
oath. Yon have a bad cold : you sing only for your- 
self: you are frightened at the people ; Von never 
sing without notes — these arc all regarded as egregi- 
ous fictions, and you stand there, virtually, as an ar- 
rant fibster ! 

For this reason, if for no other, sing by all means — 
nnd save your character. Astonish vonr friends by 
singing at once — dismay them by giving an imme- 
diate assent to their wirin'*. No matter if your cold 
it sach that you croak like a frog ; no matter if you 
literally spoke truth, nnd cannot sing to pk-aM- •he m ; 
no matter if with the third measure they wish you 
had never commenced — with the eighth they are 
ready to Implore you to stop — with die fourteenth 



are all ’sorts of people — sentimental, unsentimental, 
prosaie, morwre perhaps. How are you io hit the 
taste of each, or even a portion of these T Moreover, 
a singular dificilty, winch we rappasc many n musi- 
rnl person has experienced in his day, is to rtmrmbrt 
hi* samp when -uddcnly asked to sing. Wc have 
sometimes entirely lost’ all memory of even very 
familiar songs, not only for an evening, hot some- 
times for a rear or two. A chance perfume, or some 
such delicate link of association, has sometimes 
brought hack a song to the mind, which had entirely 
dropped oat of memory, and been ever since lost to 
ns. 

Not a had plan, hy the way, for song-singers, 
would lie, to have inscribed in very fine hand, on a 
card, a list of the songs they sing, and, when asked, 
quietly to prod are the same, with the remark : “ fo- 
ci ic* und gentlemen, here i* the programme. — select 
for yourself.” In this wav the responsibility of 
choice would rest with your friends — not with you. 

We have often felt inclined to volunteer a lhtl« 
private advice to amateur singers, and have half a 
mind to do it now. Fcrhapa, indeed, wo may never 
have a better opportunity. So— here it is. 

■ Hint Jirtt, Never sing n single song. Sing seve- 
ral, nnd of varied stvles. Let people have rnongh of 
you — if they will fiavo you at all. With the first 
song you rarely do yourself justice. At the close of 
it yoa are just gaining your sdf-pos*e*«sion, and get- 
ting your voice. Sing several well -contrasted song*, 
to suit all tastes— tin* merry tongs last. 

Uint asoomf. Never sing nil vour host or ho«tes* 

I have securest silence, and gained the ear of people for 
you. The usual manner of poking you at a piano, 
with the expectation that yon will *i»q, or fJay rfoir* 
the noise, is a great imposition, and rude and unkind, 
fot your friend first gain silence hr clapping lira 
hands together (or by the European sibilant 7f*t!) 
and then keep it, by looking astonished, or savage, «t 
any one who ventures io break it. Tom Moore ured 
to leave the piano forthwith, the moment a person 
said a word. Why should Art be interrupted any 
more tiian talk 1 If von are addressing people, you 
I naturally expect them to listen to you. 

Hint third. Never sing op against a wnll. A : 
piano risonld not stand in the way. If it cannot he 
moved out, do not sing at all. How would an orator 
feel with his audience la-hind him. True, tire |>oct 
Perrival, that shy man of genius, used to instruct 
young ladies somewhat in this fssiiion (they sitting 
with their back* to him J— but this was an idiosyn- 
crasy of Ills. 

Hint fourth. Have the candles removed from the 
piano. The glare is etnharrassing and the people 
have you at an unfair advantage with lira light alt on 
vonr face. If additional light be necessary when 
singing from tin- notes, let some gallant and favored 
youth hold a candle behind you. Light sited from 
above being, withal, becoming to fair features ! 

Hint jifih. If possible, have some good friend at 
t hand, to engage you in conversation when you have 
finished your performance. The close of a piece la a 
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Terr awkwtrd^noineM. IVople always think they 
mttit wiy nomcthing, and, even if the music Imre 
pleased them, tl»ey rarelv know what to My ! A deed 
silence, moreover, (which even in the " best regula- 
tod fnmilie* " wilt eomrtiram intervene,) is appalling 1 

Above all, never ruin the eloquence of your music, 
the instant you close, by dashing vour hngcre over 
the key board (after the fashion of many) to relieve 
that short, embarrassed moment with a noise on the 
piano. There is no silence *o eloquent as that which 
ensues after brautiful music. The “ apjadling-nc** ” 
of this (if there lie any) you should stand, if you ran. 

If not, as we have jtUt "remarked, let your friend ad- 
dress to you a remurk or two. 

Hint tirtk . If you I*- singing or playing from 
notes ami there he leaves to mm over, mm down 
every other leaf, onlv. The intervening leaf will he 
raised hy the turned leaf Mow it, and the separation 
be much clearer to the eye and to the touch. 

Hint arrmth. (For gentleman performers only.) 
Never sit on a piano stool. Always on a chair with 
a back. There U nothing more ridiculous thstm 
man on a piano stool, with his coat tails hanging 
down behind. 

Hint eighth. (Tor the benefit of embarrassed audi- 
tor*, who don't know what to say after execrable 
singing.) Inquire eagerly who composed that song : 
who wrote the words : who published it : where von 
ran get it : ofier the performer a fan — hy which time 
you can lead the same to a chair, and change the 
subject to tlie weather. 

“ II Axnat. HtcdiM." Having treated our read- \ 
era, hy way of amusement mainly, to copious extract* | 
from a London critic's saucy revicw*of this work, we 
cannot do teas than copy also a sober notice of it from 
the nuthor's own side of the house, the Loudon AfAe- 



IhmUi Stadia. By llcnry F. CHorlcv. Tarts I- 
and II. (Augener &. Co.) — -Prefacing three studies 
by a succinct biographical notice, Mr. Chorlcy under- 
takes lo treat separately the principal works of Han- 
ded. In the two Parts already published, his criticisms 
are on " The Messiah," “ Trie Dcttingen Tc Doum,” 
and "Israel in Egypt.” Having long been fiunilior 
with the productions of Handel's genius — which lie 
compares, from one point of view, with that of Shak- 
speare — he has interpreted them, analyzed them, 
thought over, treated (hem in the philosophical, in the 
poetical, and in tlie antiquarian tense; and the notes 
now put together are designed, he explains, for ama- 
teur*. “ The Messiah " he points to a« a master- 
piece of sacred art, a vast religious cartoon, if so we 
may speak, painted in mime, a* though parallel with 
the glories of IlutTael and Mu-lincl Angelo. Ama- 
teurs studving this oratorio, or listening to it, will 
prohahly derive instruction nnd pleasure in following 
sir. Clwirley as he disenssen the overture, the chorus- 
es, the recitative*, airs, nnd bravura*, until he winds 
off suddenly with " It is no crit»ci«m on * Thu Mes- 
siah ‘ that those who hear it retire exhausted. Im- 
pression i* not depression.” On the “Israel in 
Eg}pt " hi* dosing remark is, “I can never return 
to “ Israel ’ without a new impression that It is Home- 
thing apart from, alone, above, all other works exist- 
ing in descriptive choral music, without new emotion 
as I hear, without new admiration (however impotent 
to expression) as I write.” Studies such as those, no 
doubt, will aid, not only towards an appreciation of 
Handel's works in particular, but the propuss of gen- 
eral musical taste and science. 

The New Music Hall in Montreal. 

We have already referred to the erection of a new 
music hall in Montreal by tho Messrs. Noudheimeb, 
the well-known piano-forte and music-sellers, and its 
inauguration by M. Strakoseh and company. At 
that time we had seen no mention of the sire of the 
hall ; hut nn elaborate description of it has since ap- 
peared In the Montreal Transcript, from which wo 
learn os follows : 

The hall itself Is 80 feet by 75 foot, and 28 feet 
from floor to ceiling. The pisiform is 25 fret by 14 
feet, with circular front, panelled nnd heavily moul- 
ded, and elevated about 4 feet from the floor. The 
side wall* are divided by pilaster* into four compart- 
ments of three panel* each, the centre one of which is 
frescoed in rich crimson damask, and surmounted hy 
a medallion portrait of one or the other of the Muses, 
gracefully sot In richly ornamented freifl'o-frame*. 
The panels on each side of the centre ones are circu- 
lar headed, tinted in a delicate light green, and sur- 
rounded by heavy fresco moulding*. The pilasters 
are panelled, with raised mouldings and ornamented 



centres. They reach from the floor to the under part 
of the cornice, from which the rove of the ceiling 
Springs. The capital* are fretted and variously orna- 
mented, and the hold projection* of the cornice which 
they support, form* as it were. corMs for the spring 
of the heavy moulded band* which fonu the panelled 
frame-work of the ceiling. 

The rear wall, which abuts on Fortification Street, 
is divided by pilaster* into four compartments, each 
of which contains two handsome circular -headed 
windows, glazed with stained glass in appropriate 
musical devices. Each compartment is finished with 
narrow pilaster*, surmounted by a frieze and pedi- 
mented cornice, with a Ivre on the summit. The 
principal pilasters are similar in width and design to 
ihoot on tne aide wall*. 

The ceiling is divided into 16 compartment* by 
moulded hand*. Each compartment is again divided 
hy fratco work into a handsome centre-piece, with 
four panels surrounding it. Iu the centre of the ceil- 
ing tncre is * very tastefully executed stucco orna- 
ment representing* shells, lyres, and other appropriate 
symbol*. From this is suspended a massive and 
magnificent gnsalicr, with two row# of light*, sixteen 
in all, which have a verv fine effect when lighted up. 
Tho outer corners of tf»o panels in the central com- 
partments are cut off in small triangular sections, 
each of which contains a very chastely frescoed head 
of one of the great musical composers, who are repre- 
sented as looking down upon the scene below with a 

1 doused and gracious expression. Wo have thus tire 
leads of Mozart and Beethoven — Mendelssohn nnd 
llaydn. Along the walls there nre 16 donhle light 
brackets, tlw light from which, blending with that 
which streams from thegasnlier, sustains the uniform 
brilliancy of the llnll. The Hall is admirably seated, 
so as to give the spectator* at the remotest corners 
equal facility for seeing the performers with those in 
tlw front or centre. It i* surronnded on the sides 
nnd rear with three rows of ascending scats, cadi row 
as it recedes being about six inches higher than the 
preceding. The scats are moveable, ami nre all uni- 
form, I Wing oak settee* capable each of holding four 
persons. The Itacks and cushions are covered with 
red leather, which adds considerably to tlie grareful 
effect of the Hall. It is seated to hold 1170 persons 
comfortably ; and, from its happy construction, the 
most dulcet tone is distinctly heard at the furthest 
corner. 

The platform is in the centre, between what mav he 
termed the two entrance doors, for thev are uniform 
in design and finish, and are both n*cd for exit. The 
back ot the plutform extend# within an arched recess 
through which the performers enter and retire. On 
each side of the recess there are two pilasters, richly 
ornamented »n correspond with those already referred 
to. Above these several handsome light iron hrnckets 
project, carrying n tastefully designed iron-railed bal- 
cony or orchestra, where a Quadrille Band could b« 
very commodious!* enucouced if occasion so required. 
The orchestra is lighted hy four upright lights, for the 
greater facility of reading the music in that elevated 
region. 

It is impossible to supprew* tho feeling of plcasnra- 
ble astonishment on entering thi< magnificent Hall for 
the first time when it is fully lighted up. The rich- 
ness and variety of the decorations — the finely propor- 
tioned, appropriately designed, and graceful’ giualier, 
suspended from the massive and boldly executed 
centre ornament ; tho luxnrianccof tlie frcsmcd ceil- 
ing, so finely diversified by it* heavily moulded rec- 
tangular bands : the crimson dnmn»k panels on tho 
walls, with tho florid decorations of the muse* in their 
ornate frame*; the delicate light green tinting of the 
outer panels ; the subdued tone of the stained glass 
window* in the rear, with the chaste gilding of the pi- 
laster* ; the massive folds of tho deep damask frescoed 
curtains in the recess of the stage, enclosed in their 
gilded bands nnd finished at the top with fretted va- 
lance, relieved by gilded ta**eU ; tho extensive stretch 
of livclv red-cushioned seats,— all oombinc to tuperin- 
ducc a kind of magic spell. It Is said to be the hand- 
somest Music Hall on die Continent of America. 



Madams Breus.— Those who rmetmlrer 18* rritirbmt of St. 
Berlin* hi former years— thaoe who hare heard SUdune 8 toll* 
ring daring later ooo*. will retd with surprise, that in speak- 
ing nf the probability of the Duke of Aaav-Cobcurg's " Diana 
de «olnogo •* being given at Mi* ffnmrf Opera, the journalist 
goes out of hie way to rmanwienil the l*<ty as the 1 M-st artist 
attainable. 8ueh vagarha are of email ennsequenre to thoae 
who have sorer knowlMgw of the world behind the arenas ; bat 



What sows rsoru wru cau. a Diatmoi.— A nA so our 
Paasoe, is cemmenred. a 1th Verdi. WUI It end with Verdi too’ 
Shall there nut Ite. before tbe Season rlree*. something musical 
higher and nobler than Verdi ’ Sturt there 1<e put ott upon tie 
Trevetore, and Xraanl, and Trartat* eontinuall) * Verdi U a 
great Oeoprewr — of a poor style of martr . Tbe mein-dramatist 
see no* eosuproer* is he. And though mefo-drarea Is very g»"*l 
In Itself, though we like ‘-Blwk-Kjed Susan ’* whm It Is well 
performed, who shell for a moreen t think of rrenpartng that 
drama of nautical life with the ** Trwpret ’ What ibi-ugh 
*• Blue Eyed Sanaa '* rookm as shed tear*, and the “Teen pest 1 
rarely .teas • Treraareno test of greatoees. A certain pun- 
gent vegetable Is In this regard more potent then genius, 
nsntiis show* Itself In works that do not merely lodge In tbe 
outer gate* of the eyre, but take deep hold of our inmost 
nature, stlning up depth* In us. of wbree existence, It may tie. 
we were Ignorant. Your melo dramatist *Ui**n» the outer 
wall. Tour tragedian gvas into the start* chamber, and there 
anils tbe lord of Hie Manor. 

Venll. though hi no opera that we have hoard of his. k* there 
wanting something meanurat'le. I* too fond of blatant un-bes- 
tratkiti and musical com moo pi are*, too raperSrlal to satisfy 
the really ckihihI. Btttdy ieevonn hks rhanu. Tbe chain lie 
hinds u* with koks gulden, hut It dc<* not stand the trst. 
Not so with the nurtc of Mseirt. llamM. Beethoven. I Icy do . 
IT Msmlslssohn. fitligvnt study t* needed to unfold their 
leant y . to rvalue fh* dlScrcare of their genius. And the mere 
we study the naure do we woo.Wv Tbn ehaln they threw 
around us " know* no smaas,'' It U gold, gold unalloyed and 
pure, 

W* have often said what w* now repeat, for the we-know-ho w- 
many the tlair. Mint nrt. niu'iral, pU*llr «r pictorial, fails to 
srrotttjilfsb its end. that does not Instruct and tdlfv, *a well 
as amuse and please. And our twain complaint ogalust what 
Dwight'* Journal feUrltfously rail* •* Trorutopcre,' Is, that it 
fells to Instruct. |t doesn't make tuea wad women think. 
Heard, comprehended at ooce. whistled ov*r a frw times, It 
oncer* sway, leaving the anal unalfw tret, the Intellect utiennn- 
LkJ So |Mreun cau hoar and study Beethoven, or any of the 
masters we have named, and say that. 

Tbe Italian music, os a ral*. gore not for below the sueftre. 
Yet, there Is Italian music incomparably superior to Verdi * 
Let u* bare -Kinre of that, Mnwlsutwand Meedunr*. who ‘■mati- 
ns*:-’ hb All Kosslnl be forgotten’ Dtmiirul ar.l Helllnl have 
written whnt has never, or seudnus. in-n brerd In America. 
Nay, give us Meyerbeer, and w# wilt he thankful. 

We apprehend that one reason we do not have the opera* of 
Mnart. Beethoven, Ton Wa k er, tllnrk. on tlx stage, and lb* 
r,.-a terio*. eantataa. for., cf Handel and Haydn off the stag* 
and In the concert- room, la, that many of the artists" who 
give us oar mush are oAl artist* at all. but pretender* 
"Bueh” music "Is too wonderful for them.’’ They are not 
nrcunteit by any ■Wire tawlncat* the pubtki taste and dlrret 
It In the unmur channel, hut by a desire to Miakr manuv and 
dlslir, cul'h themselves Ttsey are not ronedenUons. That « 
Mi* dlOkulty. They palm off on u* ' esure" operas, transposing 
even their mtistlc, to accrenodatc their lily trained voices; and 
then, hy a liberal use of printer'* Ink, they make the public, 
believe that they have hevurd the masterpiece* of the musical 
giant* of all time •• rendered with riugwlor power and tldeittj , 
bv I be very dlstlngulsbsd artists." foe., Icr.. od nauseam. 
Who that baa read programme* and special notlcwehut reman- 
bora th» rest of thre* stcrvotvped and fulsome folaehoodef 

Another |rresou is. that »urh opera* don't pay. That's tb* 
fknlt of a public cadllng itself murtrel, but not rwaljv musk 
Ifivlng. Hc-th Hu* " artist* " and the public should refirm.— 
t 'inrinniUi fSmrttr, S. 



^int ^rts. 



they are to In deprecated fir the erroorou* impression* pro- 
duced In tliawe who still put a lingering trust In y>urnalhmi. 
When Mai tome BtulU last appeared at the (iromt Opera, some 



Athenaeum Exhibition. 

The second Exhibition of the Athc-naum Gallery 
lias now been open fur somo time, attracting many 
viaitor*. It U unusually intereHting from the lar^e 
niimHcr of new pictures and, from tlie sort of pic- 
tures, it i* especially pleasing to the protniscuou* 
crowd of # t rangers, who, at thU season, form the 
great bulk of die visitors, sad who go, not m> nmch 
us crittai of Art, a.« to pox# a pleasant hour, and *ce 
one of our ritv lion*. So, on no higher ground* than 
the claims presented hy a most pleasing collection of 
pictures, of popular subject*, wc would earnestly rec- 
ommend (he stranger guests of our city at this season, 
not to neglect the attractions offered them at the Alh- 
mirutn Gallery. 

Among othrrs, that most attract attention, U die 
large picture of ** Hamlet and Ophelia,” by C. 
ScitcEssur, ; «l«o “ The Kentucky Home,” a most 
characteristic picture of the domestic life of the Ken- 
tucky plantation, which deiffghui all, not ouly by the 
life and various character shown in nil the multitude 
of figure* introduced, hut also by the minute and 
careful finish of the detail* and arceaeories of tbe 
scene. An excellent photograph from this picture is 
for sale at the door, which has douhtlcxs already be- 
come familiar to many of our readers in the windows 
of the print shops. 

Several pictures by W. J. Stii.umax deservedly 
attract much notice, particularly one which attempts 
to give that finest of all tbe distant views of Boston, 
from Wellington Iiill. Others show tbe result of his 
studies in the plcturesquo region of tho Adirouduc, 
and the Saranac Lakes. 
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Others of our artists show us the fruit of their 
summer studies in the mountains of New Hampshire 
and along our Massachusetts sea-coast. Champjiet, 
Gmr, Gat, Williams, and others, offer many 
beautiful sketches and more elaborately finished pic- 
tures drawn from these sources of inspiration. 

The readers of Carlyle's Frederic will gladly look 
upon the admirable picture hy Lectzr, which intro- 
duces all the personage* of the Prussian Court, in a 
brilliantly lighted gallery, at the moment when the 
young prince, afterwards the great Frederic, on his 
return from imprisonment, throws himself at the feet 
of his Royal Mother. This picture attracts and well 
re|>aya the attention of all, and is one of the most 
noticeable of the whole collection, from its size, from 
the number of figures embraced in it, and from the 
elaborate perfection of its execution. 

There are many exquisite landscapes by W. 8. 
Haskltike, of German and Italian scenery showing 
the culture of the Dibseldorf school; while Wild, 
of a different school, gives glowing pictures of Vene- 
tian life not less attractive or excellent. 

Kexsktt contributes some fine landscapes, of 
which we would especially notice " No. 257, The 
Wadsworth Oak,” which the Autocrat of the Break- 
fast Table ought to own. 

W. I*. W. Dana ha* many landscapes of French 
scenery, and a charming picture “ No. 310, Violets, 
two sous a bunch.” 

Champnet’s picture of old “ ChoeoruA,” the most : 
picturesque and hold of all our New England moun- 
tains is worthy of its subject, and numerous land- 
scapes by Bikrstadt are worthy of study and atten- , 
tion. 

The portraits are of unnsual excellence. Wight 
has several fine pictures beside the |K>rtrait of the 
Hon. Charles Sumner; Walter Brackett con- 
tributes several of much merit ; Ordwat has seve- 
ral ; and one, of the children of Longfellow, U such 
a picture of youthful beauty as we should expect from 
the poet painter, T. Buciiaxa* Read. Some beau- 
tiful crayon beads hy Chexkt, Rows*, Johnstok, 
and others, together with spirited water color pic- 
ture* by M. G. Whkelock and E. C. Cabot, detain 
the visitor long In the first room of the Gallery. In- 
deed, a single visit shows one but little of the varied 
beauties of the exhibition of this season, and all who 
truly wish to appreciate and study it should take a 
ticket for the whole season, which ends in December. 

The permanent pictures of the Athcnieum are all 
there as usual, with many belonging to private dei- 
sms, many of which are of greater intrinsic 
worth than those that we have mentioned, it having 
been our purpose to name such only as are new, and 
of a popular character, and likely to interest the mis- 
cellaneous company that, at this time of tho year, 
Tisits the gnllery. 

In the room devoted to sculpture also, ore many 
interesting works, numerous casts from the antique 
having been added within the post year to the collec- 
tion. 

Many admirable pictures are mnrked " for sale,” 
and are well worthy the attention of those who wish 
to adorn their mansion with the most beautiful and 
lasting of household treasures. 

The number of new pictures shows the wi«dotn of 
placing tho exhibition under the superintendence of 
an artist, and the arrangements of the exhibition re- 
flect much credit on Mr. Alt red Ordwat, who has 
beon selected by the Trustees a f tho Athenaeum to 
take charge of tho Exhibition. 



Sliokspeare’s If infer** Tale is to be produced at 
Weimar, under the title of Lt Conte if Hirer, adapted 
by M. Dengelstedt, the Intcndant of the Court Tho- 
atre, and set to music by Flotow. Slinks peure 
Hart So - fixed ! . . . Mario has undertaken the direc- 
torship of the Theatre Royal in Madrid for the ap- 
proaching reason, and has engaged for singers : Mines. 
Grisi, Sarolta, Tritelli and Calderon ; Signore Oliva- 
Vavani, Ronconi, Haiti, Rovere, and Bouchl. 
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Me«ic ex ran !tram.-C*aUR: M Morning," by Rita, 

Couttansd. 

German Musical Periodicals. 

The following list, for which we are indebted 
to a friend travelling in Germany, includes alt, or 
nearly all the papers in that country, which are 
devoted principally to information and discussion 
about Music. It will be seen that not one of them 
has a circulation at all comparable to that of cither 
of the musical journal* in this country. Most of 
them contain much lew matter, by the superficial 
measure of pages, than our own or the New York 
journals ; wbile on the other hand, being intended 
for and read by musicians and cultivated arna- 
turs more exclusively, some of them, at least, 
furnish far more matter for thought and for per- 
manent interest, as would he expected in a coun- 
try so much more profoundly musical. None of 
these papers (so far as we have seen) furnishes 
weekly pages of music ; they are strictly coo- 
fined to essays, new* and criticism. 

1. The most interesting and suggestive on the 
whole, although it sails under the flag of “ Music 
of the Future," not exclusively to be sure, is the 
“ iVf w Zeitschn/t filr M mnl " (New Journal for 
Music), published weekly, at Leipzig, originally 
established hy Robert Schumann and his 
friends, now edited hy Franz Bhkndkl, author 
of a History of Music. Libzt writes often no- 
ble article* in it, and it is indeed the organ of 
many of the moat thinking, independent and 
original musical minds in Germany. It* circula- 
tion is set down at only S00. 

2. The ** Neue Berliner Mtuikalische Zeitung " 
(New Musical Journal of Berlin), take* the place, 
we *upj>o*e, of the old Atlgemeine Mxudc-Zeitung, 
whose fifty volumes represent so well the musical 
history of just the first half of this century. It is 
a sheet of eight pages, published weekly. Circu- 
lation 700. 

3. “ Niederrheinische Musik Zeitung" (Music 
Journal of tho Lower Rhine), published in Co- 
logne; 8 pages, large quarto. Circulation 750. 

4. “ Signals /Ur die M ueilcalische Writ ” (Signal 
for the Musical World). Leipzig. Small octavo. 
Circulation 1,000. A Yery industrious gatherer 
of all the little items of musical news ; — full nf 
“ mere mentions," as the Home Journal has it — 
a lino or two about everything and everybody ; 
and for that reason exceedingly valuable to those 
who wish to know what all the subjects are, and 
who and what is telegraphed ; one can look them 
up more fully if he sees fit. 

5. “ Bliitter /Ur M usik, Theater und Kunst " 
(Leave* for Music, Theatre aud Art). Twice a 
week. Folio. Vienna. 

0. 44 Echo.” Weekly. Small quarto. Berlin. 
Circulation "50 copies. 

7. “ Euterpe." Monthly. Octavo. Leipzig. 

8. “ Musikalische literarisrhe Monatsschri/l ” 
(Musical literary Monthly). Vienna. 

9. “ Monatschri/) /Ur Theater anil Mutih " 
(Monthly Transcript of Theatres and Music). 
Vienna. 

10. M Suit- Deutsche .\ fu$il: Zeitung ," (Music 
Journal of Southern Germany). Four pages 
folio. Maycnee. Circulation 500. 



11. H iVf«e Wiener Sfusik Zeitung . " (New 
Music Journal of Vienna). Quarto. Circula- 
tion 600. 

12. ” Organ /Ur Kirchliche Tonkunst." (Or- 
gan for Church Music). Eight numbers in a 
year. Quarto. Leipzig. 

13. “ Crania : I)a.s unenthehrlicke Bitch der 
Orgel, (Uremia: The indispensable book of 
the Organ, &c.) Octavo. Erfurt. Circulation 
700. (Possibly these two last contain music page* ; 
we have never seen a copy of either of them ). 

14. “ Zeitung /Ur Cemngrereine uiui Lieder- 
In/eln ." (Journal for Part-Song Societies, Macn- 
ner-Chore, &c.) Quarto. Hamburg. 

•»* - - - 

A Superb Organ. — Messrs. Simmon* and 
WiUcox have just completed, and have now 
standing in their Manufactory in Charles Street, 
the great Organ which they have been for a long 
time engaged in building for St, Joseph's (Roman 
I (Catholic) Cathedral in Albany, N. Y. Measured 
by cubic content* of pipe*, it i* the largest Organ 
yet built in this country ; and it needs the ample 
space of the Cathedral for the fair appreciation of 
the magnificent power and volume of the full in- 
strument. It has some fifty speaking stops, all of 
full range; the great pyramid of sounds being 
built up upon a sub-bass (of a chromatic octave, or 
more) of thirty-two /eet pipes, which yield most 
palpable thunder at the pressure of the pedals. 
The diapasons are remarkably rich and round in 
quality, and the full organ, with the reeds and 
| trumpets out, peals forth with startling and in- 
| spiring grandeur. Very beautiful clarinets, flutes, 
gam has, violoncellos, &c., enrich its three compart- 
1 menu of Grand, Choir, Swell, and Pedal Organ, 
j The great 16-feet lead pipes are displayed in 
| front, and their proper wind-chests placed imme- 
diately beneath them to ensure prompt utterance. 
The system of pneumatic pressure transfers physi- 
cal labor from the organist to the bellows blow- | 
era. The internal packing of the contents is 
beautifully simple and effective : In front, in 
many serried ranks, the pipe* of the Great Organ ; 
behind these, separated by a passage way, those 
of tho choir ; liehind these the Swell, a sliding 
box of vast dimensions ; ami in the rear of all 
(back in the tower of tho church) a large portion 
of the more vociferous Pedal registers, while tho 
thirty-two-footera ( reminding one of old Friedrich 
Wilhelm's regiment of giants) are drawn up in 
line on one side from the front. The organist's 
desk fronts outward from the Organ. 



Musical Chit-Chat 

The Mendelssohn Quintette Club re- 
turned last Monday from their musical tour of the 
While Mountains, having made the beautiful, and 
now indeed almost u classical " town of North 
Conway their head quarters for four weeks. 
During that time they have given concerts at the 
Alpine House, in Gorham ; at the Glen House, 
at the very foot of Mt Washington and Mu Ad- 
ams ; and five concerts in North Conway, four of 
which were composed principally of classical 
music. These artistic entertainments found en- 
thusiastic welcome among the hosts of summer 
visitors to our New England Switzerland, and 
were really successful in a pecuniary view ; so 
much so that the Club will undoubtedly repeat tho 
visit next year, and such music will be henceforth 
an expected feature in the summer programme 
of the Mountains. The Franc aria and the Craw- 
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fori) Notches, too, will claim their share of it In 
tho alwenee of Mr. ScHUTZR, who was pre-en- 
gaged at Newport with several of his brother ex- 
(iennanians, the leading violin part was accepta- 
bly supplied, wc understand, by Mr. CoKXBff, 
who made hia Boston debut as a solo-player in 
Mr. Zerrahn’s Concerts last winter. 

The short preliminary season of Italian Opera, 
under the joint managership of Ullmax ami 
Strakosch, and with Marktekk for leader, 
opens at the New York Academy on the 7th inst. 1 
Mines. Cortes 1 and Gamier will to the first la- 
dies, and Brioxoli, Amodio, Gassier and Jrx- 
CA, the first gentlemen offito troupe. By their New 
York advertisement it appears that the same par- 
tie* will play at the Bouton Theatre (or Academy) 
on tho 19th. Cortesi and the Gaariers will be 
new to us ; and of the piece* promised, two, Sap- 
pko and Poiiuto (The Martyrs) will be as good 
as new. Our New York correspondent tells n* 
of another Italian Opera enterprise which threat- 
ens formidable rivalry to the IJllman-Strakosch 
league. Meanwhile the New Orleans Picayune 
commiserate* us all tore in the East on our hard 
lot of dependence on the chance speculations, 
combinations and humors of uncertain managers, 
while there (in New Orleans) they bare two 
well-appointed Opera establishments «n perma- 
nence. 

The 44 Encore Swindle " enme to s trial of strength 
with common sense and reason, represented in the 
person of a resisting artist, recently in London ; with 
what result, let the following, from a London paper, 
show, “A concert given at the Surrey Garden, in 
London, in aid of the Choral Socictr, was rendered 
noticeable hy an uproar which is seldom the conse- 
quence of a singer making an audience too much 
pleased with his exert bn*. Among the vocalists 
were Madame Anna Bishop, Mi«a Dolby, Mr. Mcm- 
tern Smith. Mr, Thomas and Mr. 8lids Keercs, and 
some eight thousand persons luul assembled to enjoy 
the privilege of hearing such artiatea in the Music 
Hall for the moderate sum of one shilling. The gTvat 
effect given hv Mr. Sims Reeves to the 44 Fra Poco,” 
from Lucia th Iximwrrmoor, whieb was the first niece 
set down for him on the programme, elicited a hunt 
of vehement applause, afterwards prolonged into a 
furious demand for an encore, whicn at last Iteenme 
more noisy than complimentary. In vain did the 
conductor, Mr. II. Schallchn, try to allay the storm 
hy proceeding with some equally captivating air; in 
vain did another gentleman come forward and explain 
that Mr. Sim* Reeves having two pieces more to sing, 
he could not do justice to himself or them hy repeat- 
ing an air requiring such a strain upon his vocal (low- 
ers. Nothing hut a repetition would satisfy the mal- 
contents, and for half an hour they persevered in this 
disgraceful attempt to extort an extra «>ng from the 
favorite tenor, until in the course of the second part, 
Mr. Sims Reeves again made hi* appenranne tofore 
them. The tumult now grew faster and more furious 
than ever, and the hall was split up into two oppos- 
ing factions, the sensible, who were content to let Mr. 
Sires Reeves sing tho songs which they had paid to 
hear, and the stupid, who deprived tliemselvca and 
those around them of that very gratification which 
they sought. Cat-calls, yells, and Insolent and deri- 
sive remarks followed nncrasingly, until Mr. Sima 
Reeves cooly took a cludr, finding it impossible to 
obtain silence for his song, and calmly confronted the 
more noisy of the offenders. This produced the de- 
sired effect, and the most conspicuous of the rioters 
having been expelled, the programme pn>ecodcd 
without further interruption, Sir. Sims Reeves mak- 
ing a noble use of his victory by generously treating 
bis enthusiastic admirers to a Voluntary repetition, 
and throwing 4 Mr l'rvttv Jane * as a bargain into the 
4 Bay of Biscay.’ h 

The London Mutiral World copies from onr col- 
nmns the entire Annual Report of the Boston “Han- 
del and Haydn Society,” together with our remarks 
■pon “Our Concert Societies.” This is all well, and 
we are glad to see musical efforts on this side of tho 
water, humble as they may he in comparison with 
Birmingham and Sydenham Festivals, attracting no 



lice in the molhrr country. But why does the IforH 
call it the report of the 44 AW York Handel and 
Haydn Society,” when everything in it, and In the 
editorial comments that follow it, has distinct refer- 
ence to Boston ? 

The following paragraph has been going the round 
of the English press : 

“Mr Orro Ooutscwanir, tbs husband of Je»xt Lw». has 
voiuotttsrod to eoctdocl tbs musical wn k w sod preside M Urn 
organ of tbs nswl/^oosneratod ehareh of St. John, I'uiosy . 
far ona year. In or<lsr tliat Uta funds of the church shall net 
hs diminish*! liy the salary of *» organist. " 

The Munral World cannot share the exultation 
with which this act of liberality is hailed, and sug. 
gests ttot, 44 the lahorer being worthy of bis hire, tto 
organist should bo rewarded, if lews magnificently, 
with just the same punctilio as the parson that 
44 gratuitous labor has invariably a demoralising ef- 
fect;” and that such liberality is at the beat short- 
sighted, since 44 what Herr Otto Goldschmidt declines 
to receive might he tto menu* of providing bread and 
rhecse for some very worthy individual who depends 
for his livelihood on some occupation of the kind. 44 
And : 44 How much more generous would it bo to 
contribute a sum of money, out of the annual interest 
of which the services of an organist might to remun- 
erated I In this instance the distinguished foreigner 
would to entitled at once to the consideration of the 
church and the gratitude of needy organists. It 
would to pay without play, instead of play without 
pay; that is all." ... It is stated thot Madame 
Goldschmidt is about to make a conceit tour in 
Ireland, with Joachim, in aid of certain benerokm 
objects. 

Pike's Opera House iu Cincinnati was opened, and 
gratuitously, last week, for the 44 encouragement of 
native talent,” namely for the concert of Mrs. James 
which was attended hy 900 or 900 persons, the most 
appreciative and critical in the place, and ap|M>ar* to 
hare been a decided snores*. The GawrUe character- 
ices her Voire cm possessing nmisasl richness and 
power, and adds that 44 her execution is also fine ; that ■ 
the quality of her voice is sympathetic and warm- 
and that she shows the cultivated artist in every note. 
You have no fear for her. bat feel that whatever she 
undertakes she will accomplish. And to her execu- 
tion and the other dements of success aa a vocalist, 
she adds expression. She sings with feeling, and er, 
ident study and appreciation of the sentiment which 
the music conveys. There was some hesitation and 
trcinaloiLMteM in her first pieces. It was natural tliat 
there stonld to on this her first appearance before 
friends, who hoped so much from her. But she 
grew assured, and sang better and better as the Con- 
cert progressed, till in the last selection (from Travi- 
atu), she surpassed her previous efforts.” 

At Wood’s Theatre, in the same city, Mme. Pa- 
Roni, with Signors Suriolia and Gxoeb, had been 
performing Lacmki liotyia ; to to followed, the next 
night, by Tror uture, with Alai mo for the Azurena. 

PotroRA, the father of vocal art, and Haydn’s 
master, ha* been represented as a man of wit and l 
repartee. Passing one day through an abbey in Ger- 
many, the monks req nested him to assist at the office 
in order to hear thrir organist, whose talents they 
grently extolled. Tto office finished, 44 Well, what 
think yon of oar organist?” said the prior. "Why,” 
replied Porporn, 44 he is a clever man.” 44 And like- 
wise," interrupted the prior, 44 a good and charitable 
man.” 44 O,” as for his charity,” replied Porpora, 

44 1 perceive that ; for his left hand knowetb not whai 
his right band docth.” 

One of the greatest among female vocalists was 
Gertrude Schmaling, afterward t Madame Mara, who 
attributed her wonderful skill to the almost incessant 
practice of the scale in long notes. On one occasion 
when an individual was bring recommended to tor 
[ on account of her great power and agility, she in- 



quired, true to the lesson of her experience, " Can 
she sing six plain n otra f 44 

Strakosch, it is said, has failed to secure the Picco- 
lomixi, who is engaged for tho coming winter for 
Russia, at a high figure. Tho plnmp little prima 
donna has laid in a good stock of fuel wherewith to 
resist tho cold. Strakosch, instead, will bring the 

tenor, Fraschati, and a new prima donna 

tot not the curious reader fail to read the card of 
I'rofcaaor Kkpclrr (not the astronomer) in our ad- 
vertising columns (said to to tto most interesting 
columns in all newspapers). 

Tto French Minister of State has just officially ap- 
pointed Taomomi lobe inspectress of ail the dancing 
classes at the opera, and to perfect such pupils as she 
may considur likely to become first-rate performers. 

. . The singers, Mme. Gcetmard and ber hus- 
band, have reengaged at the Imperial Opera, in Pari*, 
for tto further term of four years at a salary of atout 
$30, (MO for eleven mouths. ... A new tenor, 
who has been educated at the Paris Conservatory at 
the expense of Mad. Jexkt Lied, is said to possess 
a million in hia throat. Tto name of the fortunate 
man is Sciioxoaard. 

In Paris, a new operetta by Offenbach, 44 The 
Husband at the Door,” ha* been found charming. . 

. . Cape/lmeialer Tsctituni is engagrd on a new 

opera— entitled *• Master Martin and his Associate*. ” 
. . . The Tyrolese composer Naoillkr has 

delivered a now opera to the Ttoatre Royal at Mun- 
ich. The performance is looked for. 



Utnsir ^broab. 



Puis. 

A French composer of the second order, five rears 
older than the century — M. Panscron — has died with- 
in the la«t few days. He luul been carefully "ground- 
ed " In his art ; tot the taste and humor and fancy 
given him hy Nature did not get bevond the bun mis 
of the llomnoce and the A 'ortorne, that grarcfnl but 
limited domain of IFaf/mn-musie, which i» a distinct 
and specific province of Frame. His operas did not 
come to a brilliant end ; tot his minor vocal compo- 
sitions should prevent his name from being forgotten. 
lVrfiapa that best known in England is 44 to Sotige 
do Tartini,” that romance founded on the Irgt-nd of 
the 44 Devil 4 * Sonata,” for violin and voire, with which 
Malibran and M. de Hcriot ured to work wonders 
many years ago. M. Panseron, too, was esteemed 
as a' professor of vocal science; and was the author 
of some useful works on the subject. There are no 
new romance- writers Dow in France, save, perhaps, 
M. Membrtfe. 

The Italian journal* have, even now, time to men- 
tion a new lady, a Signora Virginia Conti, who, they 
say. is to to a great singer. Madame Pavla is, sec- 
ondlv, said to take a peculiar interest in her trainin'* : 
thirdly, hire of Art (in opposition to the wishes of a 
noble family), not love of money, is dcM-rila-d a* the 
primum m Mia of her entering opera-land. Bat since 
Madame Pasta and 44 lore of Art ” have more than 
once been brought in to serve the purpose of ladies 
anxious to propitiate the public, without either resl 
lore of art or nobility, it may to wise to wait, ere 
to(«? becomes too eager in tto Vase of Signora Conti. 

Foreign journals now state that the production of 
Herr Wagner's new opera, 44 Tristan and Ysolde,” 

‘ which was to tove taken place at Carlsrnhe very soon , 

1 may possibly to deferred, owing to Continental dis- 
comfort* 

The theatre at Cologne has gone the way of most 
theatres ; and wo* burnt to in walls the other even- 
ing; having, it i* surmised, been struck with fire by 
lightning. The wife of the manager was burnt to 
death .— A tkemrum. 

London. 

Rotal Italian Opera. — We tove already given 
one report of tho first performance in England of 
Meyerbeer's new opera, to Pardon de Ptoi r meL Here 
is a part of what tto Atkenrrum says of it : 

This <>|>cra win executed in the highest Covent 
Garden si vie. The extremely long and difficult 
overture (tto opening of which’ is particularly tn onr 
taste from it* quaint originality) went »o well, and *0 
picturesque wo* found tto effect of the nnsecn chaunt 
of Pilgrimage behind the canain, that it must need* 
to repeated. Nothing totter could be desired than 
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the heroin* of the evening. That Madame Miolan- 
Curvnlho in one of the moot remarkable nrtixtx before 
the public our reader* hare not to loam. With the 
exception of Madame Peniaui, we have never heard 
an brilliant a singer so alive to the expressive nice- 
ties of accent. 8he htu that charm ana feeling, too, 
which study can work out, hat which Nature gives. 
Thc*e it fu which made us look out and listen for 
her, from the moment when a few bars sang in ' Lc 
l'rt aux Clcrcs ' characterized her as distinctly as 
the dropped feather which says, " 1 letongrd to a 
bird." Al*>ut sarh tilings first and last impressions 
are one. There is no mistaking real intelligence; 
none, true expression. With a voice of very small 
bod v, — one which, like all acute aojaani voices, has a 
i tendency to rise in pitch, — It U excellent to hear how 
this admirable singer contrives to penetrate, to satis- 
fy, — to interpret every liar she undertake* ; still giv- 
ing, ns every singer (not slave) should do, some 
color of her own to whnt she sings. The sire of the 
stage, the strangeness of the language, the responsi- 
bility of a new part, were all against Madame Miolan 
Carralho on Tuesday, — and with them the well- 
known propensity of "certain Italian opera -goer* to 
mukc light of French singing as “ clever ” (one of 
die most damaging epithets of faint praise). For a 
moment or two the new comer was nervous, but the 
nervousness passed, — and in a few momenta more the 
lady had got her audience fast hv her brilliancy or 
pathos, the charm of skill and of heart making want 
of volume of voice forgotten ; and herself improving 
in composure and success till the last bar of her ar- 
duous task. Madamo Miolan-Carvalho's powers as 
an actress prove greater than we had expected. 
Every one knows the old receipts by whirl) love- 
erased heroines on the stage recover* their senses, 
when the proper moment for felicity acts in. There 
if novelty In the intensity and truth "of Madame Mio- 
lan’s treatment of emotions so difficult, because so 
hackneyed, — impressiveness without grimace, impuL 
sivciieas without rent. Site mast watch her voice, — 
she must avoid, like the temptations of the Evil One, 
all excitements to attempt passions beyond her physi- 
cal strength; but such watching and selection gran- 
ted, she ha* a plnrc in the opera-house* of Europe 
among the first rank of first-class singers, with which 
no light to ftnriw, even let her mount up to the alti- 
tudes of Ux DtutordeNa, can interfere. In short, as 
another great artist in these scanty days of ours, no 
welcome can bo too warm for her.* Her success was 
complete. 

Every good word, and good thought too, are disc 
to Signor Gordon! — whose Omntino, the cowardly 
piper, written to bo sung by M. Saint-Kov, who has 
not a nolo to sing with, we may frankly say, sur- 
prised ns. It was lively, easy, perfectly aelf-iorgoi- 
ting — perfectly on the ttane, that is — and this under 
circumstances through which “ the lover," or ** the 
walking gentleman ” (as the stage goes), would, in 
nine cases out of ten. sulk or walk stupidly. 11k 
man or woman who cun Jay hy grace, or good looks, 
or dignity, to personate a character demanding none 
of the three, — and will not " stand by his order," nr 
talk of “ kit line,” is the artist. Such a man was 
Labtache. The others are merely good particular 
notes, or shapely legs, or attractive profiles, as may 
be. Tried hv this strict standard. Signor G anion i 
has risen by nil excellent and *«lf-rewprclfiil appear- 
ance in M. Meyerbeer's newest opera. 

Not so Signor Grniiani, who Ming throughout like 
a disguised Prince, — and who behaved like an ‘ II 
balm ’ that could not come to the foot-lights and set 
forth its lovely r. So far a* //W in ' Le Pardon * U 
concerned, the Italian manager of the opcm has still 
to seek him. To be ja*t, Signor Grazinui has learnt 
his nop 1 *, hot — the rvasaiM* in the third act excepted — 
resigned himself to his part with that sort of solemn 
dob' fulness which was so curiously evidenced in the 
Italian presentment of M. Meyerbeer's 1 L' Etoile ' by 
the vioamliem, who drummed like eclipsed sultana*. 
i No oik will ever again hare the nwhness of wishing 
to see Signor Grnxuini in n new French ojicre, how- 
ever glad they may 1* to hear * II Imlcn ’ sung hy 
him. In the secondary parts, Mdlk. Mnrai wtu 
careful and audible, — Madame Nantier-Didice (as 
ever) within limits effective. The men of the secon- 
dary quartet, Signor Nrri-Itnraldi and M. Tagliafico, 
must not lie passed over. Of chorus and orchestra, 
and conductor ( whnt would bo the first two without 
the third to organize and to animate them ?)’ every 
good thing is to he said. Any one so anxions as M. 
Meyerbeer is known to be to neglect no chance of a 
rfcct representation of arty creation of his, ma«t 
vu felt gladdened and gratified, — nut alone by the 
ovations which honestly fell to his share on the occa- 
sion, but hy the good will and good labor exhibited 
by alt occupied in bringing forward his newest pro- 
duction. The performance (ns a first performance) 
must be recorded as a remarkable one. 



Postal Ccrrtsponlttntt. 

New York, Aco. 29. — The air is rife with ope- 
ratic rumors, some of which can lie traced to no real 
foundation. The Formra company U a very apo- 
cryphal affair, as the tenor Formes has, according 
to recent news, accepted a situation at Vienna. It U 
now said that Formes will return here as an artist 
simply and not as a manager. Yet be has engaged us 
agent Mr. Thies, a wdi known man in llie musino- 
financial profession. 

Signor Sccch i m Casali, editorof V Ecott Italia , 
the Italian paper published in this city, proposes with 
a few artists to get up an opposition opera company. 
His list includes Gaezavioa, Miss Scobcia, Al- 
dixi, Stefa*!, Sbriolia, Morelli and Asboni. 
The first lady has had a squabhlo with UUraan, 
and docs not want to enrol under his banner again, 
while she is equally at swords' point* with CoRTEBt, 
a singer in the same line of business — to speak 
theatrically — as herself. Signor Caxuli mar get hi* 
opera troupe in working order this fall, or it may not 
Ik till next year. Mczio is to be conductor, and 
the effort will be made to relcabe Italian opera sing- 
ers from the monojioly that die Stntkosrfi, ITlIman, 
Maretzok combination, scorns to threuten to gain in 
operatic matters. There is a spice of nationality 
about this purely Italian effort, that is picaring to the 
singers, but whether anything will ever come out of 
it, is difficult to say. 

In the meantime, Maretzkk announces a two 
week season at the Academy of Music, commencing 
Bent. 7th, with Cortksi, who will sing in Norma, 
Poliuto and Sajfb: and Madame Gassier, who will 
sing in Entatn, RkfoUtto and other operas. Brio- 
itoti will be the tenor. The regular foil season of 
two month* will ojWta in October. Madame Colbob, 
who is hut moderately popular here, will sing in the 
“ Sicilian Vespers " of Verdi and Isa Juirr of Hx le- 
vy. Little Adelina Patti will make her ■rfcfoi/ 
most prohahlv in the Sonnamlmla, So in a lew 
weeks I shall hare some material for the future letters 
of Trovator. 

Amiaxt, N. Y., A (TO. .'VO. — Thinking you might 
not object to a few “ notes by the way " from this 
most ancient of our cities, I have taken pen in hand to 
inform you of our “Albant Hacked Music 8«>- 
ciett," consisting of an effective chorus with solo- 
Uts, under the direction of F. F. Mueller, formerly 
of your city, and of which James A. Grat, of the 
firm uf Roardinan, Gray & Co., piano forte manufac- 
turers, is President. Tlte society gave a perform- 
ance of the " Creation ’’ in March last, and have 
now in rehearsal “ The Messiah,” to he given during 
the coming season, and followed by ** David,” u repo 
tion of " The Creation ” and perhaps " Elijah/’ 

TIk '• Uwios Musical Association,” numhtr. 
tng some 150, under the direction of T. S. Llotd, 
gave last spring a performance of Mozart's Twelfth 
Mass. They have l*eu rehearsing Mendelssohn's 
“ Walpnrgis Night," — hut for xutne reason no* 
given it has, I believe, bocn withdrawn from rehear 
sal. Our Music Hall — for which we are indebted 
to the public spirit of our townsman, John Tweddlo, 
is progressing finely, and will, it is expected, be 
under cover bv October. Of this more anon. We 
have nothing In the way of concerts or public per- 
formances, Since the concerts referred to. all trav- 
elling artists seem to be patiently awaiting the com- 
pletion of our Music Hall ; hut I should except 
from this rather sweeping assertion the public rehear 
sals given the first Tuesday in every month by the 
choir of the Second lYcabytcrian Church, under tho 
direction of Mr. Muller, organist of the church. 

Among the gems of the last rehearsal may be enu- 
merated : tho /njhmmaimt from Hoarini*' Stabot 
Mater ; Luther's Prayer ; the Prnrer from " Mooes 
in Egypt : " Prayer from *' Zampa " — “ Contempla- 
tion." arranged as Soprano Solo, “ Flee ax a Biro to 
your Mountain,'* (alto) “ Swell the Anthem,” mu- 
sk arranged from Handel, as also iiutnimcntnl pieces 
on tho organ : 4 Serenade * from * Dm Pturptale,' 
minor improvisations on ' God save the King,' selec- 
tions from Stninit Mater, L' Eclairt, &*., Ac. 

Handel. 
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PaMUhed bj Oliver Ottawa A Ca. 

Mmc st Mail.— Quaut Stir* or Musk ore now seat by mall, 
tbs cspenac being only about one rent aptree, while U» rare 
and ikL 1 . 1 :; of uanaportadou are remarkable. Those at a 
great distance will llnil the amt* of conveyance no* oelr a 
convenience. hut a saving of c*peti*e In obtaining supplies. 
Book* can also be sent by mall, at the rate of one rent par 
aware. Tfch appllc* to any distance under Ihraa t h ou s a n d 
oil Ire , boyond that, doubt* tha a bora rat** 

Vooal, with Piano Accompaniment. 
Gentle Nelly Gray. Song and Chorus. 

il. W. Baift. 25 

A minstrel *mz, sad aod touching as only minstrel 
snog* ran ba. written fnrOhTtaty-* Minstrels, (now 
perlbrtnlng In London) by M W. Batfx, tha composer 
of tha “ Bohemian Girl,” “Reas or OastOU." •*«. 
Then* facta atone *111 be deemed hhrb MtamsMH. 
tot a soufr oi this class it Is of suparior baauty . 

Say farewell and go. Ballad. Geo. Unify. 25 
Words by tbs authoress of '* John Halifax, gvotle- 
man . " A strata, sad and low, which will touch maoy 
a geatie heart, 

What might have been. Song. F. WaBmtem. 25 
A pari nr aoDg. whose chief ornazaent la tha melody, 
which U a happy Inspiration 

Instrumental Music. 

Lilly Dale. (Air hy Thompson.) A'llldiilfl. 15 
Kxpreia Galop. (D'Albert's.) “ 15 

Fairy Bells. (Air by GIoTer.) ** 15 

UttVr minlatare arrencHnents lb r the musical nur- 
sery. wbkh will dellabt the rhtld, who has JiMt mode 
her first step* towards the art of piano playing 

II Baton. (Trovmtore.) For Flute ami Tiano. 

It. Pratten. 25 

La mia lelizia. (Lombardi.) " * 25 

La donna c mobile. ( lligolctto . ) " " 25 

Ernani involami. (Kmani.) M •* 25 

ItrereatioDS fiw smstrur*, which wilt make dreary 
evenings pass by quirk as llxhtatiif. 

Welter's Invitation a la Valse ; arranged for two 
piauos and fonr perforraeni, by G»o DrttA. 1 ,50 
At a rwnrert fiven at the Breton Mash- 11x11 . last 
winter, <W the brewfit of Mr. Treokie, Ibur of oar 
best iwiilcat pianist* played this piece twice (and 
might as well hate played It twice again, such was the 
delight of the hearers |. Everybody was astonished at 
such a complete hnltatlun of orrhretral ctfrets, at the 
Ingenuity with which thx various theme* were distrib- 
utsid among the Ibnr |«lr of hands. Hon them semi- 
nar las, who need a good ileal of musk, arranged In 
just Uils way. should keep this piare In mind, fur tho 
tins whsn their exhibitions are about to be thought 
of. 

Books. 

Saunders’ Sele-Ixstructiho School tor 
the Violin. On an entirely different Method 
from any work of the kind heretofore offered to 
tho public in thU country ; intended for Begin- 
ners, Amateurs, Business Player*, and Teach- 
ers. In Three Parts, complete in one volume. 

By George Saunders. 75 

This work contains a large amount of valuable la- 
ttrurUon for all grades of violinists, and, wbils It for- 
wishM the rudiments of a thorough knowledge of vio- 
lin playing to those Just commencing their studies in 
this branch of music, it also Imparts numerous hints 
and Girt* of great practical Importance to advanced 
player* Hie mask core prism nearly two hundred 
popular tun**, thirteen wU of Cotillons, and a good 
variety of Contra, ?panl*h, and Fancy Dances, with 
proper flgurre sppended. 
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Tor Dwight's Jwuruarf <rf Mu* to 

In the Forest 

Oort «m Uw breath of reeoing, 

Cslm t)ir rlnw of Adt ; 

All rl*u4* h«4 p*«*A from bMTfS, 

AU e«ra fmm earth awav 

Th* r*»j Wrens of ronfrt, 

Ci wn wood*. an-J wmtrra bright. 

Within tot Wart awakanrfi 
A p a «rt *n of delight. 

The spot ni so sec laded. 

The hoar so Mlntly sweet, 

It had art tnaek. turprlseil bm 
A n Slip. I there to start , 

When a murmur of lately miUfo 
Along the srfmt 4M creep, — 
foil « the sigh of » naiikn. 

Between her prayers uni sleep. 

It (C*re s palM to the Under-spe. 

T« site nee tt gate a saul, 

And Ilk* Dkloe own lHtan's echo, 

Beet mj ssns* tt stole. 

Tbs ii, through a break in the thicket, 

IIow glad waa I to see. 

So near, a man and woman, 

Cnder a green trew’ — 

He sate on a hetnh by the wood path, 

’Neath a bread-branching thorn; 
Bare-legged, and of foreign fashion 
ftt* garments, dusty and worn; 

HU boarded chrak was sunburnt; 

Bough was bis dark brown brow; 

The hoa of the autumn 01 hart, 

HU ertspdd leeks did Bow. 

H* hold to Ms el, In a fiddle : 

Its strings. In an absent way, 
lie loorhed, with carries* finger*, — 

Singing a qnict lay. 

Close nt Ms fort sat* a woman. 

Her hoad against his bn**; 

Tlwtr ayws spake such contentment, 

Twaa batter than prsn-s to ***’ 

His wife, or daughter, or sitter ? 

Little I cared to prof* ! 

I knew, by hit smile md and tender. 

That she was hU heart's tro* loo*. 

Fair mu the *a»mcr sunset. 

Fair mu each sunlit Irtw, 

Fair were tier Bowers erf the forest. 

Bat not so fair as she; 

And pure was the boseen, surely. 

Prom which those accents rang; 

Sweet was tier H topic ringing. 

Sweet were the lips that sang. 

And when her »o4e» rare clearer. 

And echoed all around, — 

When east and »«wt It Itoated, 

A rich romance of murid. — 

It seemol that the lore* about her 
Laid down their brant he* lew; 

The wild flowers breathed more sweetly. 

More greenly the graa* did glow. 

And she looked as If sbo lered me. 

And all lb* world U*U>; 

Oh. many a king had glsen 
HU crown for such a bride! 

Perhaps she sang the story 
Of Bloadei <*r Blnndamour. 

Or of those forgotten Lowers, 

Whoso faith aas so strong and sure; 

Who lowed for fore's sake only, 

Though frier, d and foe cried nay ; 

Who counted all else but ashes, 

Whatever men might say ; 



And when thru*. »bo their life* had parted, 

Bo laid them apart to rust , 

Oat of his heart sprang an oak-tree. 

A woodbine out of her breast’. 

Then the woodMti* rlamlierwj upward*. 

The oak tree downward* stnte; 

Wow ! Joy ! at length united. 

They triumphed ores Uie grave. 

Whatever the song — her accents, 

Dorp, cumret, wreusnly. 

Breathed lore, and truth, and sorrow; 

And aB was melody. 

And when hef lay w as ended. 

And when Ms strain was dome, 
rp tore they then, and wend'd 
Towards the sinking run- 
Before them the sun was sinking, 

Behind them a light wind blew, 

And. scattering srmgs about Umov, 

A sreridaf wood-bird* flew. 

Full often backwards taming, 

And wafting m full oft 
MefodfoiM broken anatebo*, 

Oiad gartures, laughter soft ; 

H* looked so frank and manly. 

Bit*. merry and fresh a* May ; 

I think, from old Chaucer's page* 

THU pair had stolen away ! 

CaO/gs ffiB, Ok re. Favor Muosi lUncnro- 



Translated for this Journal, 

Verdi and his later Operas. 

Prom the French of P. S^vdo,* 

I. The Sicilian Vespers. 

The important erc-nt of the season (1858) is an 
opera in five acta, T*?a Vtprts SteUienntM, which 
M. Verdi has com posed expressly for Paris, and 
of which the first representation took place on 
the 13th of .Tune. Orest curiosity attached to the 
appearance of this work, which might prove to be 
the signal of a new transformation of dramatic 
music ; and so the hall of the Opera presented on 
that day a curious spectacle : the partisans of the 
Italian composer rendezvous-ed there cm miusr, 
and it is no exaggeration to say that nearly all the 
dilettanti in good circumstance* of Milan, of Turin 
and the other cities of Lombardy ornatet? at this 
solemnity, which had for them the importance of 
a political event. In fact, with the Italian* of to- 
day the question* of Art are not simple problems 
of taste, which are propounded and discussed in 
the serene regions of the mind ; the passions and 
the actual interest* of life are found engaged in 
them ; and in the success of a virtuoso, of an ar- 
tist, or a work of whatsoever nature, the Italians 
sec a success of nationality, a new title to the es- 
teem of civilized Europe. On the morning after 
the debut of the Italian dramatic troupe, I met 
upon the Boulevard* a grave and mu .1 respec- 
ted personage, one of the noblest n.itical char- 
acters that Italy has produced since 1848. “ Were 
you at the Thditre-ltalien last evening?” he 
asked with curiosity. Ye*, certainly, I replied. 
And how were they received by the public, 1 
nostri emicittatUni f — With sympathy at first, and 
then with acclamations from the whole house. — 

• Criiiifu* tt Litfmtwt Mwtitaht. Vos P. Scuda. Socood 

ftfrirt. Pori*, 1SOO 



And the Riston, what effect did she produce ? 
— Immense, and, in the judgment of all] true con- 
noisseurs, it is one of the greatest dramatic talents 
we have seen for a long time. — Ah ! said he, 
grasping my hand with emotion, what pleasure 
yon give me in saying that 1 , ('•re Italia, hi non 
te i aneora mnrta (dear Italy, thou art not dead 
yet)!" he added, brushing away a tear which 
moistened his eyelids. After having taken leave 
of me, suddenly returning, he resumed : *♦ Do you 
happen to know that all the first dantenset of the 
Opera are also Italians?" And he went off* as 
happy as a child. It was the illustrious Manin, 
of Venice, who died at Pari* on the 52d of Sep- 
tember, 1857. 

We have related this incident to show the im- 
portance which the most serious Italians attach to 
events which touch their country : for the noble 
personage whom we have just named never en- 
tered a theatre himself, and bore in solitude the 
greatest griefs elf exile. It is the eternal honor of 
Italy that, after two civilizations so different as 
those of the Rome of Augustus and of Leo X, she 
has been able to rorvtvo the oppression that has 
weighed upon her since the middle of the six- 
teenth century. It is by arts, letters and scien- 
ce* that this beautiful country has always protes- 
ted against the miserable government* which 
have tried to smother all moral life in it This 
explain* the exaltation of the Italians when they 
have to defend their poet*, their artists and their 
savants against the criticism of foreigner*. The 
questions of taste are for them questions of life or 
death, and to contest the glory of their celebrated 
I men, is to contest their nationality. This bring* 
ns hack to Verdi and his opera of the M Sicilian 
Vespers." of which we are now called upon to 
appreciate the merit. 

It must he confessed that MM. Scribe and Du- 
rey ru-r might have chosen a subject better fitted, 
than that of the 44 Sicilian Vespers," to be **t 
to music by an Italian anil represented on the 
first lyrical stage of France. There are fitnesses 
which it is always well to respect in the theatre, 
and the field of history is so vast that M. Scribe 
need not haw been at a loss to find some sort of 
a theme for the small number of dramatic combi- 
nations which he reproduce*!*® willingly and with 
little variation. At the head of the libretto of 
the Vipret Sicit inmen we find a note to this effect : 
“ We hasten to inform those who will reproach us, 
as usual, with ignorance of history, that (he gene- 
ral massacre known under the name of the 4 Si- 
cilian Vespers ' never existed Then follows a 
little historical dissertation in which the authors 
are pleased to cite Faxelli, Mura tori, (Tiannone, 
Italian historians on whom their erudition of a 
fresh date rest*. They are careful not to cite a 
well-known and esteemed book on the matter, 
La Guerra del I'etpro Sicilinno , by Michel Ama- 
ri, the fourth edition of which appeared at Flor- 
enee in 1851. If the indefatigable librettist had 
taken time to refresh himself a little, he might 
have read in the fifth chapter of M. Amari’s ex- 
cellent work, page 10 J, that on the 31st of March, 
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in (be year 1 S82, there was a revolt at Palermo 
against the tyrannical domination of Charles of 
Anjoci ; a revolt which spread through all Sicily, 
anil in which were massacred, on tho word of 
Villani, four thousand French. 

But what is demanded of M. Scribe it interest- 
ing fables, more or less adapted to the cotnjtoscr’n 
talent, and not the learning of a Benedictine. 

! Beside*, we know, by the Etoile du Sard ami the 
Cznrine , what he makes of history, when he 
chances to consult it. 

Guy tic Monfort, lieutenant of Charles of Anjou, 
is governor ot Sicily, and has his seat as sovereign 
in the city of Palermo, which he oppresses with 
his despotism, lie has carried off a woman of the 
country, by whom he has had a son, and who baa 
escaped with her child. This woman, who ab- 
horred in her ravishcr the tyrant of Sicily, writes 
to him on her deatb-bed r 

Thou who »p*rwl nothin*, If tb« Moody u« 

Threaten Henry Not*. h««or nf Ms country, 

Spurt) nt U-**t that Innocent head : 

It la jour aoa'a. 

This son, in fact, who is ignorant of his birth, 
enters into a consjnracy against the governor of 
Palermo, lie is pushed on to this crime by love 
for his country and by affection for the duchess 
Helen, sinter of the young Frederic of Austria, 
beheaded on the scnffold by Conradin, who has 
promised to avenge his death : here lies tl»e knot 
of the piece. Tbo duchess Helen. Procida, and 
Henry Nota, the unknown son of the governor, 
form a conspiracy to deliver Sicily from foreign 
domination by aasaiwinating Guy de Monfort. 
When Henry learns from the very mouth of the 
governor that he is his own sou, his heart hesitates 
between the duties of nature and the ties which 
attach hiiu to the beautiful duchess. Mean- 
while he decide* to warn his father of the danger 
which ho runs, and apprise* him that conspirators 
have introduced themselves into his palace under 
a disguise authorised by the fete to which they 
are invited, and that they have a design upon his 
life. Thus warned, Guy de Monfort causes the 
arrest of the assassins, who are PirocHla and the 
duchess Helen. In despair at having betrayed 
the secret of a conspiracy in which he participa- 
^ ted, Henry exerts ail the influence which the pa- 
I ternal tenderness gives him, to save Helen and 
, Procida, wlw an 1 expecting death. De Monfort 
I yields to the prayer of his son, on condition that 
I he will pnblicly recognize him as his father, Henry, 
after cruel hesitations, decides, and obtains not 
only the pardon of his friends, but also the hand 
ot the duchess Helen. This marriage, which 
makes the happiness of the two lovers, and which 
might consolidate the French dominion over Sici- 
ly, does not enter iuto the intentions of Procida, 
who counsels the duchess to feign a consent 
necessary to his plans. At a signal given. as M. 
Scribe says, to celebrate the new nuptials, the 
bells sound, tbo Palermitans rise and precipitate 
themselves upou the French. 

Unwin wHh th«n *11! What aaitWn it to joo! 

French or SlriliaM, 

Strtka *11 tou met-t ! Got will thooi* bb own ! 

I 

i cries Procida. repeating the famous words of St. 
Dominic against the Albigenscs. Such is the fa- 
ble conceived by MM. Scribe and Duvcyrier, bo 
destitute. I will not say of probability, but of in- 
terest. The character of the duchess Helen is a 
complete failure : she hesitates continually be- 
tween the desire of avenging the memory of her 



brother and her very lukewarm love for 
Henry ; the latter has no physiognomy, and l’ro- 
rida is but a vulgar tribune ; Guy de Monfort 
alone drops a few accents of paternal tenderness- 
'Die principal situations are borrowed from the 
Huguenot*, from Robert, from Gustave, from Don 
Sebastian, and are dragged in, willing lulling, lor 
the great glory of tho composer. 

M. Verdi, who is but forty-one years old, occu- 
pies in the history of Italian music a quite pecu- 
liar place, which distinguishes him from hi* pred- 
ecessor*: since Rossini, he is the composer who 
has had the most reverberation in his country, 
and he owe* his great fame lew even to his in- 
contestible talent, than to the circumstances un- 
der which this talent is produced. For we must 
know, that Italy is in such a state of moral irrita- 
tion and political emotion, as to be incapable of 
lending her attention to any manifestation of Art 
which has not the same qualities ami defect* with 
which her whole life is penetrated. Beyle made 
already this remark in 183-1 : “ Italy,” wrote he 
from Civita-Vocchia, “ is no longer the Italy that 
I adored in 1813; she is enamored of a thing 
which she lias not. The fine arts, for which 
alone she is made, are now nothing but a pi* alter ; 
she is profoundly humiliated, in her excessive 
amour propre, at not having a lilac robe like her 
oMct sisters, France, Spain, Portugal ; hnt if she 
had it, she could not wear it. First ot all, it 
would require twenty years of the rod of iron of 
a Frederic II. to hang the assassins and pnt the 
thieves in prison.” 

Without discussing Beyle’s opinion here upon 
the incapacity of Italy for enjoying at least the |x>- 
1 ideal independence, which is the dearest object of 
it* prayers, wc will limit ourselves to remarking 
that, the existence of Piedmont, and the spectacle 
which it ha* given to Europe for some years, are 
a clear proof of the contrary. It is certain that 
the situation of Italy does not dispose it to relish 
a placid and serene genius like Raphael and Pal- 
estrina, even if it could produce such in our days. 
In another letter which Bcylo wrote from Trieste 
in 1831, he remarks more judicioasly that “ the 
Italians, in the matter of Art, want what is new. 
To-day Bellini is played everywhere, ami the fine 
ladies call him : It mio Heft ini. They speak now 
of Rossini as they spoke of Cimarosa in 1815. 
Immense admiration — provided yon will not 
play him ! " This feverish desire for novelty at 
any price, joined to the absence of solid studies 
and of a sovereign city which can be the centre 
of tradition, throws Italy into the arms of the 
first guitar player who comes to distract it from 
its devouring ennui. It w doubtful whether Italy, 
were Rossini to appear to her t onlay, would lie 
able to appreciate that brilliant genius, who 
troubles himself no more about the mad political 
theories of Mazzini than if such a man had nearer 
existed, ami who sing*, purely and simply, the 
joys and charming griefs of life. 

And, to cite another example In favor of the 
thesis which wo are maintaining, is it qnite cer- 
tain that Italy, in her present disposition, has 
been alive to the fact of the superior woman who 
has revealed herself to Paris within a few months ? 
The generation which could elevate M. Verdi to 
the rank of a composer of genins, having Rossini 
to compare him with, could not appreciate what 
there is incomparable in the talent of Mme. Ris- 
ton. What chastity in the expression of sent)- 
| incuts the most unheard of! What gestures at 



once scIPrestrained and energetic ! What noble 
ease of pantomime, and how she knows how to 
render that terrible struggle in her virein heart 
between filial tenderness and the incestuous pas- 
sion which implacable Venn* kindles in her! 

Ah ! there is the true Beautiful ; there is the 
ideal which justifies the severities of criticism. 

We had no need of the presence of Mme. Kistori 
to recognize that Mile. Rachel, even in the time 
of her finest success, po»*e**ed only two accents, 
that of hate and that of irony, and that she was 
destitute of the rarest gifts, of tliat profound ami 
varied sensibility which the Italian artist posses- 
ses in such a high degree. One remarks no vnl- | 
gar process in the talent of Mme. Ristori ; study j 
disappear* under the richness of nature ; the arti- j 
ficcs of the trade are absorbed by the current of i 
inspiration. There you have no studio model, La- 
boriously set n p by the prnfessore* emeriti of dec- I 
lamation ; it is a Roman ipniildonna who has had 
under her eyes from infancy the monuments of 
the Phidiases and the Praxiteles, and whom it 
has cost but a slight effort of memory to seize | 
across the gulf of centuries the poses and the Ian- i 
gunge of her ancestors. To return to music, we ! 
would compare Rachel to a lyre which has but ■ 
two strings, the tonic and the dominant , while I 
Ristori possesses the whole gamut ! Ah ! should 
it be given to us some day to hear a singer as 
perfect, we should have nothing to do hut to ex- i 
claim : Xunc dimitt is, I/ominc , quin vvlcrunl ocuii | 
met mlutare tuum. 

• • • • • 

If the taste of France ha* a right to claim its ; 
part in the success of the Comte (try and of 
Guillaume Tell, which marks the last evolution of 
the genius of Rowini, it remains for us to see 
what influence Paris will have had ou the last 
opera of Verdi, Lee Vipres SieSienne*. 

The overture commewes by a slight rumbling 
of the drums, with pizzicafi of the doable b**s**, j 
which mark the featuresof an undulating rhythm, 
and. after some measures of introduction in which 
a solo of the clarinet predominate*, (the familiar 
strain of which will re-appear in tlie first act), a 
very pretty phrase presents itself entrusted to 
the violoncello*, pauring an instant ou a culmina- 
ting note a little too much after the manner of 
singers. Reproduced a second time with a new 
accompaniment, this phrase, short enough for 
that matter, meander* along through the length 
of an ardent stretta. This overture, without be- 
ing a masterpiece, is not misplaced at tho head 
of a work which commences, on the grand square 
of Palermo, with a chorus which is quite dra- 
matic. 

The entrance of the duchess and all this pre- 
paratory scene, in which the wine-hoAtcd French- 
men insult the Sicilians and constrain Helen her- 
wlfto ring for their low pleasure*, lacks relief. 
One sees that the musician is very much cmhar- 
ra**i , d by these details and by these recitation*, 
without which nevertheless the developed pieces 
cannot produce their effect. The cavatina which 
the duchess sings, as much in obedient* to the 
demand of a French soldier, a* to persuade tho 
Sicilians to be patient until the hour of ven- 
geance : Du courage ! . . du courage ! ha* vigor ; 
hot it recalls too much, by certain flashes of the 
voico, lampi di go/a, familiar to M. "\ erdi, the 
cavatina of the first act of Emani. A trio, which 
cuds in a quatuor,and almost without accompani- 
ment, since it is only sustained by a few chords 
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I , of tho orchestra, painful at its commencement, 
[ disentangles itself at last, and becomes a morccau 
I not to be despised by the happy concentration of 
; ' parts and the good effect thence resulting, The 
j duo for tenor and barytone, between Guy dc 
1 Monfort and the young Sicilian, Henry Nota, 

1 contains some good passages, particularly tlte 
j phrase of ensemble : 

Non, non. point A* prir*‘ 

1 1 which is that entrusted to the violoncellos in the 
J . Overture. In the duo which we have just men- 
| tioned and which terminates the first art, there 

| is one of those passages of dialogue between 
Montort and Henry : 



kind of perception : such a mind is that of Ouli 
bicheff. The great superiority of his book con- 
sists, thus, in the fact that love dictated it, and 
that the beauty of Mozart's music streams nut 
bodily from its enthusiastic pages. How dccplv 
OulibichetTs glance dived into Mozarts nature w 
evidenced by the following passage : — 

M But there existed in Mozart n second being, per- 
fectly different from the onojust pomt rayed ; a Wing j 
who thought every day of death, who passed wltolc ■ 
nights at his piano, and, on the pinions of fancy, j 
raised himself aloft to those region*, the secrets of 
which death alone can solve. For a long lime, his 
rontrmporsric*, and especially the papulation of Vi- 
enna, roold not understand this being — they could 
understand neither him nor those work* to which bis 
melancholy. God seeking soul has confided its moat 
wonderful inspirations.'^ 



Qnol tus.gr* «o* eowplota, tapper *u ir»pi* ' 

in which we recognize the influence of the atyle 
of Meyerbeer upon the talent of M. Verdi. ThU 
influence, which strikes one from the first mea- 
sures of the overture, has left more than one trace 
more in the new opera. 

(To be Cob finned ) 

! The “Mozart ' 4 of Oolibicheff and the 
44 Mozart" of John. 

A PARALLEL. 

It is an important fact for the peculiar greal- 
MM of Mozart, that, at a time which, with rest- 
| less haste, il struggling after new form* and 
means of expression in music, and which feel* it- 
I self ton confined even in the more extended fields 
of action procured for it by the spirited outpour- 
ings of ueethoven’s mighty genius— at a time 
which is not capable of moderating itself in any- 
thing it does, and, hence, cannot observe the due 
limits of Art, two men. gifted with high natural 
qualities, have dedicated their best energies and 
leisure to penetrate the life and doings of Mozart, 
to elucidate all their varied relation*, and to place 
the perfectly immeasurable significance of his 
art in its true light. 

Otto J aim’s comprehensive work is not conclu- 
ded in tho three volumes which have already ap- 
peared, and the musical world looks forward with 
deep interest to its continuation ; but the marked 
tone of independence which pervades the book 
enables us to appreciate its spirit, and we are, 
consequently, even now enabled to draw a paral- 
• lei between the two publication*. 

Just as no love is equal to first lorn, and as no 
i second object can force itself into the heart side 
by side with the object of our first love, the love 
j for nothing else in this world was in OulihirhefTi s ! 
caws to be compared to his love for the music of 
Mozart. He loved it a* soon a* he became aware 
of its existence; he felt the most intimate spiri- 
tual affinity with it immediately it* first sound had 
moved him ; its wonders caused him to thrill from 
head to foot, before he had tracked its ways — 
before he had played the eavesdropper and over- 
heard its secrets in the workshop of the mind 
which created it. At the first glance, he had a 
| presentiment that he could perceive in it the ideal 
, of musical beauty ; it became clearer and clearer 
j to his inquiring spirit ; it shone down upon and 
illuminated the nmfonndcst secrets of his breast, 

| and displayed to mm, in the glory of tun**, all that 
j after whicli his mind was struggling, all that after 
which his heart yearned. It is perfectly intelli- 
gible that, with such a feeling of sympathy for 
Mozart, all other music, even that of the greatest 
mister*, must, in his eyes, necessarily pale ; that 
he should regard everything thnt preceded Mo- 
zart merely as the germ to lie developed by the 
latter's talent, and all that followed simply as a 
falling off from its lofty excellence. 

Tins best means at our disposal for the percep- 
tion of the essence of beauty is love — that love 
which is founded upon spiritual affinity — it pene- 
trate* every depth, and seizes on the excellences 
of the beloved object with all the strength of the 
soul. It is true that, where Art i* concerned, this j 
love must proceed from an artistically-educAted i 
mind, in order to possess tho value of the highest ( 



But, on the other hand, there are certain dan- 
ger* to lie apprehended, when love, founded upon 
spiritual affinity, wield* tin- pen of the biographer. 

In such a ease, the fancy is always predomi- 
nant, and secs a great deal differently to what it 
really is ; fancy cannot always rrsi*t the tempta- 
tion of introducing a little of her own in the mu- 
sic she describes, and garnishing its clear mean- 
ing with much that is superfluous. This is one 
danger. Tlte second consist* in the fact that not 
all the works of a beloved author excite equal 
sympathy, and the enchanted eye is too much 
taken up by those moments when the heavenly 
meteor displays its greatest brilliancy, to follow : 
the various ate pa of its development with equal 
interest, and not altogether lose sight of many in- i 
teresling intermediate phenomena. 

Tliis affects tho harmony of our judgment, as 
well as the COtBplfh'tnw of the whole picture. 

Whoever recollect* the opinion contained in 
OulibicbcfT* work concerning the spiritual tenor 
and the significance of the G minor symphony, 
will see in it an instance of the first kind of 
danger; the opinion given of Die ZauberjUtie 
may serve a* an example of the second. 

! It is by a completely different path that Otto 
| Jnhn has arrived at the full appreciation of and 
■ veneration for Mozart's productions. He himself 
give* us the best explanation of thi* in the intro- 
duction to his book, when he addresses to the 
friend, to wltom the latter is dedicated, the follow- 
ing word* 

“ Ami thus wc met also in our cx|ierience of the 
fact that, at nne period of youthful development, Mo- 
zart grow* strange to Os, and incomprehensibly hr- | 
come* for our mind*, restlessly Htruggling and .-oar- 
ing out into the Infinite, n ma-ter who doe* not com- | 
pletc the fermenting nrore** of pa*»ion in work* of 
Art, but. niter completely separating nil that i* impure i 
and turbid, produces peril rt Iteautv That, when, at 
n more mature age, we are hrnnght hack to him, we 
arc aMotiidied at the wonderful richness of hi* an, 
and al-o at ourselves, for having been capable of feel- , 
ing coolly towards it," 

From these few admirable words, in whicli Mo- 
zart’s artistic elevation is so well and so concisely 
described, we speedily obtain a correct idea of 
the point from which Jahn considers Mozart’s 
works: it is that of the man of mature mind, of 
clear ronaciousne**, and of sure discernment. 

Youth, for the most part, seeks in Art only a 
refulgent expression tor the glowing impulso of 
its own heart, ami the more any particular period 
fosters the paxurms to excess, and carries a defi- 
ant banner at the head of new tendencies, the 
more surely will youth, intoxicated with these 
tendencies, and the ideas on which they are ! 
based, follow those who bear their standard* in ; 
Art. and feel but little, if any, sympathy for that i 
ideal beauty, which has already overcome all that , 
is impure anil turbid in passion, without going ; 
through the process of fermentation in Art itself, j 

After what has been said, we feel sure that [ 
Jahn will not introduce anything capricious, any- 
thing emanating merely from his own fancy into I 

* Evan *t th* prwnt da*. IW sir manj , who lay rlatm to 
a htffh irathptleal <-lufnt|or.. ntpsblr of iwtlilni mnra 

than that Mocart U the ^Inirer of Lore ; that jot soil mewl' 
mctit. f". . . v, .. aoit (imhI humor are the ll«tiri*iil«litr* 

Biarlti <if hi* man- ' How mi«v sr» ttirr*. who. hitln* 
thorotintil* pmlwd all the depth* of hi* art. are eapahl* of 
compruhemtlni; lho*a BMnIVsUtloii* of hi* *yolu« whirh fl»*h 
so wonderfully from out tin* sr^ool Anal* of Dm J«ua, the 
Rtotutm, the prie-C* music in the Zaut ‘rjtil*, and the none 
bert«M adafloa of hla UistruawtiUl wixrtu ' 
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the works of Mozart, and that every one of his 
decisions wifi be distinguished by that objective 
preciseness and clearness peculiar to the quiet, 
although affectionate, investigation anti apprecia- 
tion of calm reason. The pure, unselfish love for 
the Beautiful, a love which shines forth from 
every line, anti which never suffers from the 
deepest research into technical elements, into the 
process of conception anti creation, and into the 
connection between life anil Art, lend* J aim's work 
the stamp of infallibility, anti in those passages 
where his enthusiasm breaks louse, the wnrtn ex- 
pression of overpowering feeling anti of the free 
homage of ripe judgment is doubly powerful, be- 
cause we know that it sprang not from original 
sympathy, but from tlte deepest, the most pene- 
trating investigation, appreciation, and appropri- 
ation. 

While the enthusiastic admirer of Mozart's art 
meets, as a rule, in OulibichefT s descriptions snd 
opinions his own love ami enthusiasm, that which 
he has felt and acknowledged by the force of bis 
own sympathy — only more brightly illuminated 
and raised from the dcptlts where they lay con- 
cealed — he finds, in every page of John’s book, 
new elucidation*, and surprising hints ] Minting to 
beauties and delicaciea, based on the peculiarity 
of the musical art, and accessible only to an in- 
vestigator, who i* a perfect master of every tech- 
nical secret, and penetrates deeply into all the 
details, analyzing and comparing them with affec- 
tionate patience. OulibichefT will fascinate the 
enthusiastic admirer of Mozart by many a glance, 
before which some one or other of the rich won- 
ders of Mozart's art. rising brilliantly, unfolds it- 
self in its full significance ami in all its indescri- 
bable beauties : but such rapture will alwav* re- 
semble that which thrills through us when we 
meet with, in some congenial mind, the clear ex- 
pression of idea* and *cn«ations which wc our- 
selves have only indistinctly felt, and the reader 
will joyfully exclaim : That Is s;>oken exactly 
after mv own heart; I now perceive in the full 
light of consciousness what I nave long felt, but 
only obscurely. But still more frequently will he 
come across opinions at which he will rejoice, as 
at the meeting with some congenial spirit, with 
equal appreciation, through love and enthusiasm. 
Jahn, on the other hand, will always be a guide, 
who — when, intoxicated bv Mozart's music as a 
whole, we nlumdon ourselves unconsciously to the 
rapturous impression it produce* — directs our at- 
tention to numberless important detail*, to signifi- 
cant living figure* in tin* picture, to the peculiar 
lights and shadows, to the charm of the musical 
arabesque*, a* well a* to many bidden witty allu- 
sion* and delicate turns, thus causing, a* it were, 
Mozart's works to spring afresh into existence 
before us, and then bringing them and their most 
hidden musical qualities, as well as their dose 
spiritual connection, a* near to our powers of ap- 
preciation a* they previously were to our mental 
vision and our findings. 

From what ha* been said, the reader will per- 
ceive that OulibichefT* work will always be a 
favorite hook with all Mozartians, properly so 
called, that is to say, with those admirer* of tins 
great master, who sympathize with the peculiar 
nature of hi* works, and with their inmost soul; 
who see in his composition* the ideal ol musical 
treatment, ami who perceive the glorification of 
spiritual existence, surh as it rejioscs in hi* pro- 
duction*, but cannot distinguish it anywhere eke. 

.fatin'* book, however, will prove an acceptable 
gift, to all connoisseurs and lover* of music — in- 
cluding even the warmest of Mozart's admirers — 
whenever they desire to arrive at a quiet, deeply- 
penetrating, certain idea and explanation of hi* 
rich life and richer art : Jahn's opinion of Mozart 
will always satisfy them ; and. while his ripe re- 
spect for the sublime master will agreeably touch 
them, and confirm them in the true appreciation 
of him, his bonk will always maintain the sacred 
inspiration of a psychologii-o-hisforical sketch of 
character . — London .1 fun. World (from lie Ger- 
man.) 

Handels “Susannah.'’ 

(Tr*n*lnW froia th* NMrrrfalntsta Mn.lkt-llun* l 

When wo printed, in No. 50 of thi* journal, in the 
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second war of it* publication (1854), ft notice by 
thut highly Mcemtii writer Gervinu*, who was the 
llret to announce to the mn«*cul world of Germany 
tltc existence of nn oratorio railed ^mkivaA, by Han- 
del. and, also, favored n* with it translation of the 
laook ( printed In No. 51 rtf the Sridrrrhnu i»rhe Ma- 
m't zvitmty, December 23, 1854), we had no grounds 
for expecting, after the laptc of so few year*, *«rh 
nn excellent edition of the score nnd pianoforte ar- 
rengeiDcnl of a work which, for u«, was new. a* the 
rersion remained in the first portion of the edition of 
Handel’* work*, issued hr the [JeuUcht IIandti(i*trl- 
fchafl | German IInndc[ Society), engraved and 
printed by Bretikopf and Hortel, 1-cipiig, and which 
now lies before n* . 

The editing of the score for the press, and the pet- 
ting «p of the pianoforte arrangement have been un- 
dertaken by Julius Him, while the restoration of 
the work front unarm* formerly unknown, has Iwen 
effected hr Friedrich Chrysander. The German 
words are by C. G. Gervinu*. with certain alteration* 
which we have already mentioned. The translation 
it, in every respect, excellent, in a literary n* well a* 
a mu Mail point of view. 

The oratorio of Snjati»nh was (according to Chrv- 
sandcr’i preface) composed between Jnly llth and 
August 24th, 1748, in Handel's sixty-fourth year, 
nnd produced in the following Spring season. at Go- 
vern Garden Theatre. London. Tho accompanied 
recitative, airs, and duet*, as well ns the trio and 
I overture, were printed and published immediately of- 
| ter ward*. The full score WHS issued hv Kandnll, 
Wright and Arnold. wTh« same preface give* ns also 
the ctuiailnvMits, after the manner of Handel him- 
; self, who ngnin produced Snaa/iHah, in the ye.tr 1759, 
a few week* before his death. 

Concerning hi* nuthoriries, part of which — though 
it is true, known — had not lucre u-ed, while part of 
them had remained unknown vntil lately, and the 
examination of which gives the edition of the UndacKe 
llandtl- GVwhWui/f a superiority over nil prevloUi 
ones, Chrysnnder enters into the following detail* ; 

“ With regard to what has hitherto been done, a* 
far as the authorities arc concerned, we are placed jn 
n very favorable poaitioa. White our mo*t anihitioM 
wishes were limited to a view of tho^e original man- 
uscript* and other aids the existence of which was 
known, a completely new and unexpected sonree of 
information was opened to us hr the discovery of 
Handel's own ropie* ( liiind-KftMfJarr). 

*• The original manuscripts of nearly all Handel's 
works, nod the beautiful copies of the oratorio* by 
his amsmtciM*, J. C. Smith, were previously known. 
Both collection*, for nearly a century in the posses- 
sion of tltc royal family of Knglnnd,' had, by the gra- 
cious kindness of Her Majesty, Queen Victoria, and 
His Royal Highne* Prince Albert, heen placed in 
the roost liberal manner at tho service of writer*. 

"Critics were, moreover, acquainted with, although 
thcvdind never fully profited by, the llnnddiaii man- 
uscripts, which, through some unknown rircamstaiico 
had come into the hand* of Lord Fita william, and for 
years hud, iu. part of his rich musical collection in 
the Fll* william Mnreum, Cambridge, been accwdhlo 
to the public. These seven volume*, also, consisting 
mostly of sketches, or of occasional interpolations 
I {gifafadlieh eiwjr/Ait'n Sa!:e), have proved rich in 
material* lor all the first three nutnlxr* of our first 
annual series. 

I “ With these resources, a reliable edition might, at 
I a push, 1 k> produced. But, ns we find in Smith’* 

! copse*, ft* well a* in the printed editions in which we 
have access, many deviations from the original tnan- 
1 useripts, deviation* of theineclvca apjicnting pcrfectlr 
justifiable, but not to bo explained hv the materials 
in our possession, we had nlwavs to regret the los* of 
th’ parts u-ed at Handd’* performances, nr, n< the 
fragment* of those parts hitherto brought to light af- 
forded little information, the lo** of tho oM private 
. copie*. They were, however, not lost. When no 
] one any longer believed they could still 1« pre*crrr*l 
t hv any of Smith’s descendant*, they were offered for 
I sale in the year 1856. hv nn antiquary in Bri-tol. 

1 In consequence of this, they came into the nosse-sion 
of M. V. Srlioeldier, one "of the mo*» zrnfous mem- 
ber* and promoter* of our society, a gentleman who, 
while preserving them with the utmo*t care, U always 
really to place them at tltc disposal of every scientific 
inquirer. 

“ This increase of our authorities mmcrinlir aug- 
mented our labors, for the private copies ure full of 
remarks, alterations and additions, pari of which 
were to be cleared up only by meuns of the mo*t pa- 
tient research. We are, undoubtedly, entitled to con- 
sider it n fortunate circumstance that the preparatory 
steps towards the t»*k undertaken by the /frutM-hr 
Humid- Out ihrh"ft had to do with materials which 
I rendered n perfectly exhaustive edition possible for 
the first tltno.” 



; The foot Cif three particular* having liecomc known 
i will, without doubt, exercise a considerable influence 
1 in extending the circulation of the lirnttrhr ffnmtM 
OtttOrhaJPt rilition, which will thus l>e not only a 
beautiful and honornhle monnmeut of the love of the 
present generation for the fame nf its native fund nnd 
works of sterling mnsie, hut, at the same time, the 
first perfect edition, most carefully treated, m far m 
criticism i* concerned, nnd corrected in conformity 
with priceless new ronrer* of information, the au- 
thority of which, at the performances of Handel’s 
works, and, consequently, in the serious study of 
them, ran henceforth not bo neglected. 

We had an opportunity, yesterday and the day he. 
fore, of hearing the rehearsal nnd performance of llic 
oratorio of Suwnnah. We are Indebted for this inter- 
esting treat, to the Ssidtiacher Sing-Vcrein, and its 
director, Herr Brennung. Tho performance, with 
foil hand nnd organ, ns wrll ’a* the recitative* awl 
airs with pianoforte accompaniment, was at the same 
time, a worthy inauguration of the new budding be- 
longing to the Cologne Conservatory, the principal 
room in which I* used by tho Sing-Vcrein and the 
Mnsikntische Gesefhchnfi for their meeting*. The . 
public wen* admitted by invitation from tlie Cornmh- 
tee of the Vercln. Tlic pernlinr *iitle of the Vcrein 
and the immoderate bent rendered curtailments nun- 
voidalde, bar what was actnally pistol proved amply 
sufficient to give a lust notion of the character of the ' 
work ; nnd the performance, which Ia« 1 cd ahont two 
hours — in spite of the short lime for prer-nrnfion, and j 
the influence of summer on the attendance of the : 
executants (especially the gentlemen, of whom thrre 
were, hv the way, some admirable ringers, although | 
in small numbers, present)— was, nn tho whole, site- j 
res* fill, while, in some particular instance*, it wa* ex- 
cellent. I'nder the latter category we may include ! 
the recitative and air* of the nlfn part (Joachim. J»n- I 
sannah’s husband I, which we shall rarely hear ren- , 
dcred more pleasingly, and with more simplicity and j 
fooling. 

Of the composition itself, the prTformnnre ha*, i 
genrnitly speaking, justified and borne out, in onr 
mind, the opinion pronounced by Gervinu*. from 1 
which we will again make the following extract, he- 
caitre now that the score i« to he procured, we think 
hi* opinion will meet with a mure general response, 

I and give rise to deep investigation. He says, among 
other thing* : 

| " Snsnnntth dates from the same period, the fint 

fifty years nf the Inst century, in which all Handel’s 
j erentrst works were written, and, although differing 
: in its whole character, and differently colored, from 
' anr of Handel’s oilier oratorio*, i<, from this very pe- 
culiarity, higldr attractive, and particularly adapted 
| for private iierformnnce by n connected scries of solo 
| part*. It is. prohahty, mnterinl circumstance* which ' 

I leave excluded it from music rooms. In England, I 
! exception was, very likely, taken to the subject, | 
which, however, i< treated in the roo-t Incoming nnd 
moral manner. Then, again, the work i« too long, i 
Jsi PM U U l in nn nnnmfil-ntcil form would, perhaps. | 
exhaust the patience of an English public, which i« : 
energetic even in its amusement*, and will actually ; 
»it out n three-art farce sftcra Shaksprarcun tragedy, ! 
which with ns always requires to he cut- . j 

" But what ought to have excited a preference for I 
this work more than for many others, fa its greater \ 
facility. It cannot be pronoun red equal to any of 
the hUtoriral oratorio* in profundity and loftiness, 
hut it will, perhaps, more than all the rest, fascinate 
a public accn*tnmcd to opera and modern musical 
compositions. The great re*«on of this Is that it 
exhibits to us an operatic plot treated in a com- 
pletely dramatic strlr, a plot which every one present, 
even though uneducated, folly comprehends, ami tu 
enjoy which the mere word* produce a fitting frame 
of mind, in which the working of the clear and sim- 
ple mn*ic find*, without any hindrance, a place. 
Apart from tha prophetic loosening of the knot 
(which, by the wnv. i* treated in quite nn unprophctic 
manner even by the author of the Imnk mid by the 
composer), the wl*olc plot, a* given In tier* words, 
might he conducted in exactly the same fashion at ; 
the present day. It i« represented by the author of 
tho hook without any local or national coloring, and 
I this peculiarity of the words ha*, a* is always the 
case with Handel, acted directly on the elm racier of 
, tho mnsie. The recitotire and nira, which alone for- 
ward the action, are, it i* true, by no mean* composi- 
tions in the modem rivle. but then again, they are 
not rendered unintelligible l«y any old-fashioned or 
foreign national coloring. To this sre must add the 
fact that the purport of the snhjrct, treating of the 
|M>arcfuI, though interrupted Wisa of a morally pure, 
simple marriage-bond, required in tho fundamental 
tone of the mtirie an idyllic simplicity, for which rea- 
son all tbo«e fiwirrn piece* and artUtie figures, which 
in old music, frequently produce a strange itnprcsaion 



on us, are exrladed. Whatever is more in the mod- 
ern stvlc nnd comes nearer the feelings of the present 
day. U expressed in Fong-like piece*, which, under 
another name, might be sold to any one n* composi- 
tion* of recent date. They nearly approach national 
song*, end. in each instance of this Mud, the papular 
nature of Handel's mnsie U exhibited in the most 
graceful nnd most simple manarr. 

" The comruxcr saw and followed up tltc intention 
of the poet of leaving the most important part of the 
aetion in the hand* of the principal pereounge*. 

The rhorusc* interfere with the lartcr neither by their 
number nor their weight ; their, comparatively *pcnk- 
ing, small value may have contributed to banish this 
oratorio from associations where the chorus is espe- 
cially in grent reqoe«t. In three part*, of two scenes 
each", the action is unfolded with wondeifxl wenness, 
and simple, natural truth. The first of these scenes 
show* us the happiness of the married couple, Joa- I 
rhitn and Susannah, hut. at the conclusion of the [ 
scene, the shade of an evil presentiment rlnnd* that | l 
happiness ; ihr second introduce* the two Elders, in j j 
pnreuit of Su-onttah ; the one mild nnd enthurinstir, j 
the other, rough and pu-sionate, and rfisrlmc* their t 
wicked design. In the third scene, Su-aitnnh, griev- j f 
ing and alone, fa, hr the outburst of her loving { 

maid'* grief, once more warm'd of the misfortune . 

which threatens her, and which is then developed by ! 
the bursting in of the F.lders, the climax being 
formed hr a masterly trio (not di»*itnilnr to that ia ; 
Arit at. if Galana). " The elegiac tone of the fifth , 
scene (Susannah's aentmre) i« then changed into j 
one of sudden suspense by the entrance of young J 
Daniel, while, with (he ret tint of Joachim, the action < 
also, and its musical expression, reverts to the ftr*t | 
idyllic and peace ftil tone. The (Inal duct of ihc ] 
once more happy pair then significantly take* a- hark 
to the opening duct, in which they snug their as yet j j 
undistnthed happiness. Each of ihcfu scenes is car- j 
tied out in a different, hut equally appropriate char- , I 
aider; enrh is equally smooth snd roandrd off, ro |[ 
that the hearer never stumble* over anything uneven, | 
unexpected, or strange — so that the composition ap- i j 
peals most profoundly to the mo*t natural foelings, hr I j 
proceeding with simple truth, as though each note 
and each piece wiot he just what it fa. This inward 
necessity i* the Inst and highest beauty in all Art.” 

Cohxjne, Jafj 14, 1859- L. B. 

The Encore Swindle. 

(Fran Asd ) 

Kxecltcmly well done, Mr. Sim* Reeves. He- 
rmit kaWy well done, Mr. Sim* Reeve*. You have 
Mr. Pmnrl’t plaudits, tho least whereof will in your j 
opinion outweigh the opinion of a whole Surrey Hall ! 
of groundling*. Mf Sims Reeves. 

So there wn* a great crowd in that Surrey Hall, to 
hear Mis* Dolhv, nnd Mndumc Bi-Imp, and yourself, 
and other?, and the lovers of music permitted them- 
selves to go on as follows ; 

“ Tbr fr*l p*ree •*> sJi>wn »-r Mr. F?m« Rcrr»* «s* Fra /Vxo. } 
wlilrh hr wiig wtrtl vtily tes* nvst rtlrrt. lie left tbr orrh**. [ 
In utr.M-f tr*»l *oplsun>, wltich, u uiual, rilruHtJ to a | 
ru. itrroiu * ix ore." 

That is to soy mat. having paid to hear you in one 
soup, and being pleased with yon. they endeavored to 
obtain ft Fcrotia witlioui paying for it. Well, you 
did not think proper to accede to the demand, and 
the amiable audirnre got into a rage, and wnnld not 
even listen loan explanation. They "waxed furi- 
ous," according to the report, because you would not 
Iw rohhed. However, after n good deal of riot, they 
condescended to listen to the explanation. It was— 

" To the rftret lint Mt. Iln-tM, hnrinrtc »tn« two Otbsv 
|it«r«*, roa(4 net reps"* re trjhHI ■» *IR<rt x» that Ja»t nsd*." 

Tlii*, Reeves, was a conoilialory explanation. The 
crowd had no right to nsk it, hut, it heing made, we . 
certainly agree with the reporter that it 

•- Ought to birr fatbAH evi-rr ho«!v It did MtWy all hut ' 
»n excited ninsrilr. «bo, In sp-it* of ofrrnlirlmlng rrf** of 
oil coursgvw silt to tk>« conduct Of tn j.fnrct.1. pcravfrsd in hb- 
»tng. gmaulrg. suit hooting Tlii* >Jlcyn«c»njl wen* l»M»d 
•be-ul W f an hot*?, au-t us* only tcraitfufej hr ili« perform- 
»tn»— d»-«|Mrc nil dt-marMI* to the rantrart— rj the Welding 
Msrrh. In Muinrrtntr Afig Al’» fVco n. Tlic drums. trun>|>r'* . 1 

■ mt iIoIIds h*d fslrty the hr-l cd It. sod ihs j'eirrcdtrg* »cr« ■ 
tmrquil enough till Mr. Rrvtrs mode hi* w«id \ 

TaUfjra of ti !•>«•. grosn*. and cntrall* ir l>iir>'t with th* vch*- 
nisot sptilaucc tlist Kslniwl liltn. I*4>r wsu* minutes ha took 
this iiniiau.il rrveplitio lii g<.:J part, bowing and smiling st 
every outburst of tfar popnUr humor ns if it wct* on mixed 
flattery." 

Half nn hour of blackguardism, vainly sought to 
l>« put down by tl»c decent portion of the auditory. 
Wo are happv, however, to read that they mi live 
majoritv, and even at the coat of prolonging tho 
scene, tlher gave battle : 

"• But this sort of thing soon g*u bogood a Joho, and when 
It was crhU-nt that a mtwhlevmia fcw, at varlnoa entrance* of 
tli* bnlldlng. wer* drronnltHs.1 Mr RiwM should s-ot hi-lmard. 
a contrary nuoluUou was cxprvswd witli equal dcclatoa. Deal- 
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tried (be effect of hi* Kethltifl Art upon the dbtarWre Tli't 
l>n^e him iIowti In the tKond verre ef • When than wilt be 
luy Bride.' In min be 1>n«e>l In hU rwevlMt unre*. 'll* 
brrent d«<b »<rell with pride Hi* offended admirer* answered 
with Implacable derfetnn I'teiM-hliif M* B«l*4r scroll, he ex- 
claimed. ■ I am t«x- tntirb of au Englishman to t» beaten' ’ 
and rr*>lty took • rhatr." 

However, the majority wa« now determined on 
having nn end to 44 il»t* sort of thing.” and, in obedi- 
ence lo angry demands for the expulsion of the offen- 
ders, the necessary step* were tnkrn, and divers 
Markgunrd-t wren; eliminated, receiving a smiling 
greeting from Mr. Reeves as they were dragged away. 

*' Tli ii* by tlejjrew* the tumult w»» subdued. the sor-g »»* 
WfonuwnM. and Mr Rrr*e* retired amid a temped nf nr»- 
g appUure. Half an hour Uter he *»t down If Uir 

piano to aiua * My PreUr Jane ' Tb* rlierrlng that followed 
■a* imo-ense. bat scarce a single score went u ret to a*k a re- 
petUkxi. To the qid«er<*l mirprln* and delight. the raullaut 
tenor cam* bark and sang to hi* owa aerowpatilaoeat the - Kay 
of lll«cay ' Of co«f*e this completed bi* triumph, and Sir 
Sim* flrerre finally retired from the oyrhmlra a greater fa To- 
ri (a than •Ter.’’ 

All very well, and Mr Punch, m ha* been said, is 
pleased to conpnitnlatv Mr. Reeves very heartily on 
the pluck lie exhibited. Rut the scene arose, as 
many similar scenes hare arisen, from tlie ignorance 
of English person*, a* to the law of mrum and fima. 
No doubt that amid that crowd of noisy, ill-bred fal- 
low*. there wi-rc *ome who supposed that they had 
a perfect right to rotamand the treat arti«t before 
them, or Ml*S Dolby, or Mad. Bidiop, to (five them 
ns much music os they chose to call for, though they 
had paid only for what was set down in the hill. 
Now, if theme were any such, and one oi them were a 
tailor, whit would he Mf to Mr. Pinet, who, having 
bought a waistcoat of him, should insist upon having 
another for nothin**, lwcau*e the first pk&*«xl him so 
much. " But ()/' mine* in the coarse and miitcrial 
mind, “ that's different. A waistronst is a thins — 
doth, button*, thread — a song'* only a noise.” Well, 
let ns concede that the tailor cannot understand us, 
and let us take a dentist. Suppose h« has pulled out 
a tooth so neatly for a guinea that Mr Pnnrh, pa- 
tient, insist* on haring a second palled out without 
extra pay. ( urae, if a sung U only a noUe, an ex- 
traction is only a pull. “ But that would be dishon- 
est, be has hei*n learning for years to pull not teeth ; 
then there are his name and reputation, and his time." 
Granted, and that Mr. Punch would Imj a swindler, 
in the rase of the wai*coat or of the tooth. What of 
the singer * Has he not lx*et» learning for years to 
get ont the high note that delights von. Are his 
namr and reputation levs valunble than the dentist’s 1 
Is his lime les- vain, -.Me ! 

The fact is. painful as it T* to declare it. that every- 
body who attempts to enforce (mind, we don't say 
anything again*! a complimentary request) a second 
performance of what has already been given, is a 
person who is endeavoring to procure n valuable 
thing without paying or intending to pur for it. The 
name the lawyers call such % per-on hath hern given 
above. When this j* thoroughly understood , awl 
that ii " peremptory encore " means a forcible theft, 
we shall have no more such disgraceful scene* as thnt 
at the Surrey Hall. 

Meantime Mr. Punch appends, with much appro- 
bation, the following passage from the excellent re- 
marks of hi* contemporary, the Daily Tdegraph, 
upon the whole business : 

" Maget* ba«« Im long Icon oppressed by the tyranny of 
eew-rre arwl the »l«nn«t brutal nip-tire r* no-inl eodfenree, 
and It t* (line lh»t artiste SiiOu’.l oink* • bold »Ur:«l, *»4 
ewiaudpnte the in wire* from an Intolerable thnl-lnni. The 
* p«»nl decree' of firw thousand preon* *ann*>l be twradttrd 
to force s man to rain the floret soke that feu been board fur 
years ” 

If It were the mo«t worthless, instead of the finest, 
the argument would lie just the same. No audience 
has a right to dictate in the matter. If the singer 
chooses to oblige people with a repetition, well and 
good ; hut, if he declines, the audience ought to 
apologize for having asked whnt was unreasonable. 
The dn vs of " kyind patrnn*," and “generous bene- 
factors, are gone by, the artist is on a perfect 
equality with hi* audience, and gives them the fniiis 
ot his skill in rxehango for tlieir mnney. Let him he 
on tlie host of friendly terras with them, hut let u« 
have no sneaking submission on his part, no insolent 
patronage on their*. And bo, brnvofand farewell, 
Mr. Rims Reeves, aud may the shadow of your mous- 
tache never be leas. 



Roger, the French Tenor. 

The Paris correspondent of the London Literary 
Gautte writes : 

8ome of our readers will perhaps remember that 
last winter an extraordinary senration wa* produced 
by a sadden extinction rte mix which seized Roger in 
the lost act of Herculaneum, and during which lie went 
almost insane with despair, dashed tho dindem from 



his head, lore his hair, and got the audience quickly 
on his side from In* severe and irrepressible suffering. 
This was the first nnmi*tak*hic rtafp de riarhe of tt 
dramatic career which i* now dosed. The adminis- 
tration of the Acmhfmui RoynU had fur some rime past 
been mindful of the decrease of voice of the once so 
brilliant artist, and the occasion wo* taken of the 
scene 1 men i ion not to reengage Roger. It so hap- 
pened that from that time to the present he has snng 
rvmarkahlv well, better than be had done for year* 
even, nnd 1 must confess 1 henrd him itivsdf last week 
in the Pnphite (if I mistake not, the day before his 
accident.) and was really surprised at the amount of 
voire of which he mold still dispose, The Friday’a 
performance over, Roger went down as usual to 
breathe the fresh nir at a very fine rh&tcau he has nt 
a couple of )>onr« from Paris, and took to hi* unluck- 
ily favorite diversion of pheasant shooting. He had 
got through m hedge, and was pulling his gun through 
after him by the miu/le, when the trigger (the gun 
being at full cock) caught in some branch, was pulled 
a* hy a finger, went off, and the entire contents lodged 
in poor Roger’s right arm. He walked home, and 
medical a«i*»ancr wns instant! v sent for. The whole 
upper part of the limb was shattered, and the first 
looked sufficed to show that amputation from the 
slmulder. or rather what i* termed dirartieulation, was 
ncoesKsrv. The operation was performed, borne with 
wonderful flrmnets, and the patient is doing well for 
the moment, though in iho*e eases, unluckily, a mere 
change of atmo*phere mav often be sufficient to bring 
alvnut a fatal issue. A* I said in the lie ginning, the 
celebrated tenor’s exclamation was : * I suffer more 
supportably this, than much that wa« done to me at 
the Upern.' 

Roger will be a loss, from the excellent example 
he gave to young artist*. His was the existence of 
an artist of live sixteenth century ; love for hi* art, or 
I should perhaps ssv, for the accessories of his art, 
absorbed him. He was one of tlie finest musician* 
possible, having now nnd ihen accomplished the fawr 
rir force of singing some difficult part with only one 
rehearMl. lie spoke nearly evprv language ; audio 
obtain an historical detail which He might look upon 
as useful to the composition of some of hi» rdlas, he 
would not haw he*i«ated to stnft off to 8t. Petersburg 
or T.I*5ion nt once, or no m a tter where. He neglected 
nothing in his study of a personage to he represented : 
nnd his attention to costume, attitude, walk, and all 
the minor details that make up a character, was 
scrupulous beyond measure. He was one of lire Wst 
nrtnrs on the French stsge, and I hare seen little 
lonches of gerrins on Roger’s part, that would have 
done honor to Kemble or Kean. It mu*l tic avowed, 
the weak part of Roger was the voire. This was, in 
the beginning, a charming, but not a powerful one, 
and, had Roger remained at the Opdm Comique, lie 
might have lasted till fifteen years hence, fur he is 
Radar forty now. But he was’ possessed by a fixed 
idea, a dream, a mania ( to play Jhwni in Mcycrboer’a 
ffrt pimott. He has often wen beard to »nv : 4 From 
tlie moment I saw the fourth act of the Hniumot* I 
fidt thnt I Would and muAt give np every thing to lie 
able to impersonate fiaaat,’ This was only to fie 
done by pacing over lo the Grand Optfrn, nnd when 
the fir*t opportunity of doing an occurred, it was seized 
eagerly bv the young arti't. who ought, on tho con- 
trary, to have resisted any idea of the kind. For four 
or live year* Roger was a leading 4 star and Ins 
4 creations/ a* tho French term them, o t Jean «/r Ley- 
Hen, the fimntie. of Fernand in the Favorite, nnd of 
two or three other* of the same sort, were worthy of 
the greatest artistes of other days, hut the urtua! voice 
endured a very short lime. Originally too weak to 
struggle against the enormous *pnre, and the tremen- 
dous sonority of the loudest orrhestra in the world, 
Roger committed tho worst of all faults, he forced it. 
From that hour, of course, all hope was lost, and 
Roger did whnt nil singers do who are utterly ignor- 
ant of the way* in which a voice i* developed, guided, 
or preserved, he took to prodneing his voice from 
every part of him, save the only natural ones, throat 
nnd clre*t, nnd sang from lwk, shonlder*, arm*, and 
leg* at once, drawing his breath like water in « force- 
pump, from the lowest depths, and with the utmost 
labor imaginable. 

Yes, I repeat it, Roger i* a great loss : there was 
(barring tlie vnirel n rnrinn* complexity, if not com- 
pleteness, in his talent, and I again say lie was most 
prccion* for the rising school of young artists, who 
have small nr no respect for their art or for the pub- 
lic ; whereas, the men I am speaking of would hare 
consumed hi* very life in exertions for both. 



mechanical contrivances, still there 1* no branrh of 
industry that calls for more varied faculties and ac- 
quirement* than this. A very short inspection of the 
instrument we are about to describe, os it stands 
without a case, will show how many wants are to be 
provided for, how many difficulties arc to be met, in 
order to group Into one effective whole all it* compli- 
cated machinery and marshal into one body all iw 
forest of pipes. 

This organ, built for the new St. Joseph’s Church, 
Albany, is the largest instrument in this country. As 
tlie church ia alxout ‘J50 feet long, the power of the in- 
strument i* none too great. There may lie one or 
two organs in Amcnra which outnumlter thi« in reg- 
ister* or pipes ; but, if so, the register* will lie found 
to be half or incomplete stops, or used for some me- 
chanical purpose — such a* couplings or tremulant*, 
while the number of pipes will bo increased by the 
use of tli o— c of small or inefficient siz*. This organ 
i« the fir*t in New Krigland built upon a .12 feet scale, 
rand, so far as we have been able to ascertain, the first 
: «i m-rts/ai one in the enuntrv. This fart alone would 
make it superior in size ; hut if we examine the list 
I of ihe stops, (meaning the sounding or musical stop?) 

wc shall find ont of 32 feet actual length ; Jive of 16 
i fret, beside* three more giving the 16 foot pitch; 

I eertxietn of 8 feet, beside* 3 more giving the 8 foot 
pitch. Tlie size of the sound board, bellows, and the 
! general plan of the organ are far In-vond any hitherto 
1 attempted here. There an* four different pressure* 

I of wind, which will account for the fulness, roundne** 
nnd firmness of tone throughout the instnunent. 

I But while power i* we of it* most noticeable fea- 
ture*, the builders have nut lost tight ofhcautifnl nnd 
delicate qualities. The choir-organ is as sweet and 
melodious in its tone as the great and pedal organ* 
are grand aud impressive. The great nr.t! the swell 
; urgans contain stop* of remarkable 1 -canty. The 
' voicing throughout i* remarkably pure and clear, 
being entirely free from hissing and windine**. The 
I reed stops are very fine. The trumpets are nowerful 
in the extreme, but ret smooth ; while the hautboy* 

' and clarinet* are unsurpassed for enunlity nnd finish 
of tone, and arc uncommonly good imitator* of the 
I instrument* whose names they bear. 

There are also several new stop* which these bull* 

' der« were the first, in New F.ngland certainly, to In- 
troduce ; — for instance the Viola dl Qamba, as made 
in Gcrmnnv, and the Flute* Honnouiqae and fk- 
taviante. Tlie name Viola di Gnmbuj* not new here, 
but the stop i'«. In this organ that stop i* a j<crfect 
imitntion of the instrument, and is so strong and pun- 
. gent as io hr easily discerned even when played with 
all the 8 and 16 feet stops. The 0|ien Diapason of 
32 feet is a great success ; even the lowest note* are 
, o« prompt ood a* clearly defined as any in the scale, 
j qualities nut common even in the wit organs of 
! Europe. The Iw lance of power nnd the artistic 
blending of tone are remarkable features, and. on the 
w hole, the most important for tlie success af nn in- 
I strument of this size. 

! Another thing which organists will heartily appre- 
ciate, is the imrodurtion of the Pneumatic action ; it 
| is nppliesl to the great, swell and pedal organ* sepa- 
rately, and in such a manner that the touch of the 
full organ, with all the coupling* drawn, is scarcely 
heavier than that of a grand piano. The advantage* 



of this wonderful mechanism will he apparent to any 



A SrrBBB Oroax. — It give* n* great pleasure lo 
chronicle the suerraae* of American mechanic*, es- 
pecially 111 those departments which call for exact 
knowledge and good taste, a* well a* ingenuity and 
skill. And although tbo organ is one of tlie oldest of 



: pressure to play the full organ in York minster, nnd 
certainly all rapid movement is out of tlie question 
! where so much power b expended. In this instru- 
ment the orgnnist can bring down all it* thunder*, n* 
easily »» make it whisper like Ariel. 

I The number of register* b sixty, of which forty- 
eight are musical, and twelve mechanical. These 
sounding slope run through the entire rnmpnss, fibre 
briny wo half rrr inrenmplete flop* in the or/pm. They 
I ore dbtri bated ns follow* : 16 in the great organ, 12 
in the swell, 10 in the choir orgnn, and 10 in the 
! pedal organ. 

The key-action is reversed, so that tho organist fa- 
ce* the altnr, with tlie congregation. 

On the whole the builder* are to lie rongralulated 
upon this great work, and we especially envy the 
church which is to have such a magnificent instru- 
ment. Repealed hearing* have only strengthened 
our impulsions of it* grandeur, it* cnmpleti-itc**, it* 
beatm of tone, and its perfect adaptation to tlie pur- 
pose of public worship. — 1'ranacri/tt, 

A* Onots i* a Piiodiake*'* Siw — It is itaiiMfal tf any 
town io tlie - G Ou--* ran pcodnra • grrafer t-uinbsr nt u-cj 
Alnpi-r* md nuuli lsn*. in proportion lo population, titan the 
ancient and pUa—wt town of R.nlln*. AUhoujth bctHilrens 
are all workers, t-eln* busily enzaped rithev to fannln* or 
ihomiaklnft. «a|w«lallv th* latter, they And tine tr> rulttrnta 
the divine art of music, anil with *rrat success. Or ehl* the 
put-lie hare frWnn in the rzcellert perAwmancre of the com- 
pany cf lUtulIng *• Old Folks," whore concert* hare bc-rti m> 
popalar all orer tb* country, and who ware Drat to g|«a three 
•oigue antorioliuncuta. Not to pcrecre muricai taloat ap- 
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potn to b« (lie ticwptkm rstb*r then the rule smooir lb* 
peopW of the town. *- ell fSrtUir* will find efcnmdaot evidence. 

A oiitwI liluetretkxi c-f this tort mmj be mm et the worhehop 
of Mr. Proitow flkherl»a, e worthy tboemiiW. who fee e 
number of yeere hee hed In hie »fcop e emell rbiiieh oeyen. of 
fine tone end MVoeileniWe compete. Mr. Klcherdeoti I* • pnU 
lover of muelc. end it wont to eery the monotony nf lilt Jelly 
tabor by ncmeln nelly evoking from hit lhvoHte ln»trnm«it 
io.se ’•mrlodlnot iwwurv'' th»t Iteblehct thoughteof cere, 
tend* » thrill > <f pWeore through dnrment tenelhllltlre, end 
gnttidHt timer finer ftwllngt which ere »n ept to be overlooked 
end tterved In thin buttllwg. growl y world The ***mpi* of 
the fkthor h-vi not Imwo loet upon »he ron, who Inherit* the 
•am* lore of ntutlr. end he* ec<inlre*t turh prdftrlenry ■» to l>e 
emplovH u orjnnlrt hv one of thr churrht* In the town. The 
elder RirhepbtiMi l» ebm en eicetlent viollnitt III* nothing 
n-mirkA le to find e prTwm fimil of mntlc, but it 1* doubtful 
If utkWIht in»t»nce ran W found whrre e tncrhenlc he* tet up 
».» nrgen eliMiiftlde hU work-heiwh, end eltorsetely jwrf.-ct* » 
plww of hen'll work e«xl perkwim* e gem from hi one oretnrto. • 
popular melmlr. or the tune to eatne grend pteltn. The me- 
rb»i»te» ot the prewsut day. end woritcre of ell eerte. • brtbrr of 
the heed or heodt, ere too vherv of time er»J money to Indulge 
la any tuch eeoestsirlly. ennobling though It bo.-- Jommol. 

Rcmciw it thus gummed up by a writer in Fmzrr't 
J fujuzinr: 

Unquestionably, one of the inont remarkable men 
of tin* — may we not «y of any ? — age «* Mr. Rud- 
kin. He in, if you like* not seldom dogmatic, self- ' 
contradictory, conceited, arrogant and absurd ; but 
lie is a great and wonderful writer, lie ho* created 1 
a new literature, the literature of Art. ... In 
fact, Mr. Kiukia. propcrlr speaking, doe* not tcarh 1 
Art at all. but nature- lie ha* done more for Art, ' 
perhaps than has ever yet been done by man [in j 
England} , hut it haa been by bringing men in a seri- 
ous, bumble and teachable spirit to nature, and (riving 
them something like n true Idea of that which at l»c*t 
thev but dimlv apprehended 1>efore — how awful and 
lKMiutifu! she i*, l*ow full of love and sympathy for 
man, how majestic, how tender, how holy, how pure. 

. . . Mr. Unskin hiu been assisted by a style sin- 

gularly clear, rich, and powerful. Every inventor of 
a new phllosophr has in some sort to invent a new 
vocabulary ; and Mr. Rackin’* perfect command of 
n language surpassing all others, dead or living, ex- 
cept Greek, hai enabled him to do this with extraor- 
dinary success. That in the detail of his work he is 
eminently inconsistent, there can be no •!' ubt. The 
flr-t volume of " Modern Paimrnt ” is portly intend- 
ed to prove that the old masters knew nothing almut 
Art ; and when you have read it, you have a greater 
veneration of the old masters than ever. The reason 
is, that Mr. Huskin'* own principle* have improved 
your tasto, and made you admire what he himself 
profwseat to den pise. lie bn* found out for you some 
faults in the old master*; hut he has aUo taught you to 
look at nature in such a wav ns to see more of all 
that i* admirable in her ; anti the consequence i* that 
the old masters, who raucht the spirit of nature, 
even where they erred in the detail ot representation, 
arc more than ever precious in your eye*. In one 
page Mr. Ruskln will tell vou to copy nature leaf by 
watf, and grain by grain ; in another, he will tell you 
Unit if vou do so you will be quite wrong. In one 
chapter he will tell' yon that Turner is above all ar- 
tists, past, protent, and to come ; in another he will 
tell vou that there is no good Art but the prc-Ra- 
phacliic, which is certainlv, in some respects, the 
very opposiie of Turner. Vet for all this, and for all 
his arrogance, dogmatism, and egotism, he is one of 
the most delightful and instructive of writer*. 

$foigj>t’s lonrital of Iflnsir. 
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Movie ts rats Ncwisa. — Croclttvlou of “ Morning." a Cao- 
UU, by Kiev : sad two mors pagre tbs opura Don (?to- 
vmmi, as arranged tor th* pUnctorto. 

Richardson’s New Method for the Piano- 
Forte. 

Of making hooks there h no end. — especially 
of instruction Iiooks, " Schools," “ Method*,” and 
so forth, for learners of the Piano-Forte. One 
wonder*, seeing that the element* of music are 
so simple and so few, and so necessarily the same 
essentially in every book which undertakes to 
state them, and seeing that the whole routine of 
mechanical practice, with all its little arts and 
processes, it* scales and runs and leap* and hand- 
full chords, has been laid down over and over 
again by almost every teacher — for almost every 



teacher makes a book — one wonders, we say, of the simplent essentials of Harmony, with a 
what demand there possibly can bo, in reason, for pretty hill Dictionary of Musical Terms, com- 
a new method. The best teachers, it is true, care pletc* the volume. 

practically but little about any book ; knowing So much for the mere rudimental and gymnas- 
well enough the thing* to be learned, and know- tic part of the work. A matter of equal conse- 
ing the condition of the individual pupil, they quence, as bearing upon the education of a true 
can always furnish him with the right kind of ; musical feeling and taste in the pupil, is the selec- 
exerrise at the right lime. Still the notion pre- ! tion of actual pieces of music, or music for itself, 
Tails, and it is not entirely an imagination, that it is as a live thing of licauty, with a soul in it. and 
well to have the substance of the whole course — not the mere dry hones and frame-work. In his 
the elements and the right order of attacking former book Mr. Richardson gave many beautiful 
and of gradually mastering them, put down in piece*, from the best composers ; but some of them 
black and white, in palpable and solid shape, were much too difficult. The present selection is 
Pupils and parents will hardly believe that they more practical, while it w equally excellent in 
have anything unless they have a foot. And quality. The pieces, from the smallest upwards, 



there is room for a great difference 



meeting the young traveller each at the right 



Any book, which contains the essentials, may point in his toilsome ascent, are unexceptionable 
answer well enough for a pupil of rare insight ! in point of taste and style ; and there arc many 
and energy, with a wise and faithful teacher i of great beauty. The Sonatas of dementi, the 
but these case* arc so f«w, that it become* dcsira- Nocturnes of Field, the works of Schulhoff, 
ble to have a really good book ; and effort* to Dreyschock, and others, arc drawn from for short 
produce surh will not ceaac so long as experience and pleasing movement*, and we notice several 
finds anything superfluous, impracticable or want- of the “ Songs without Word* ” by Mendelssohn, 
ing in the books in use. The work, as we learn from the publisher* 

We thought, six yea re ago, that Mr. Richard- (Mem* Oliver Ditaon and Co.) i» already having 
nos had put together, in his “ Modern School, *’ * great sale, and we trust it will lead many in the 
about the most complete and practical course of right path, out of the regions of mere polka trash 
exercises for general use, that had appeared, and empty prtMo-digitatio* (a* some French critic 
But it seem* be was not quite contented with calls the mere light-finger business) into the prftC- 
tbat largo measure of success; he ha* taken ad- am\ delight* of Art in the high sense. 

vantage of the criticism* of teachers, relating ...... .... _ c .. 

b ------ * We forgot to mention that two editions of the 



chiefly to the too earlv introduction of difficulties . ...... ... 

... .... . ... . . work are issued, one with the American and the 

and of formidable pieces in the course, to try to . , _ . . , . r- 

» .. ... • , ... ..... other with the German marks for fingering, (in 

make the thing more perfect ; and he has sue- , . . , 

....... , . , , , , , this vexed question wo have no opinion ; whether 

cceded, having in fact completely remodeled and * . , . . 

, , A. u j cn i • *.i you count five fingers, or four only with a cross 

worked over the old matter, and filled in with J . * * , 

. , , . , „ for the thumb, it does not matter ; pity only that 

new where there were breaks and leap of too . .... . , . * _ , 

. , . . teachers and publisher* had nnt long ago united 

abrupt a character, till he ha* actually made a . . r* __ _ 

1 . . . nn nnt and one onlv. For ourselves. 



, , . , on onf system, and one onlv. For ourselves, 

new book of it, and one more complete and more 3 

available than the old one. IIa * « »» -lh * r - 

Wwn CotbvT ttaar «h*rnwr vnj t 

We do not understand him to lay claim to any 

originality: — indeed how can there be any in _ 

»uch a work ? Bat he ha* embodied in the most Munc&l UiUt-C A 

clear form and the most useful order the result* The Opera at ll*e Boston Theatre will not com- 
of »11 the mok-rn plnofortc prw-tice. A(l«r the nwil Mood.., R«pt. S«. in nonreqnnnne of • 

uiunl clement, mel definition., he begin, with «n fc« d*.r> (.oMponcment nf the opening in New Torh. 
umommoniv full end nicely graduated wrira of Thera It 1. announced for neat Mond.y eeen.ng. 

^ _.;,k During the two week* Mine. Oo*tk*i 1* to appear 

fiee-fingcr exetetiea, intcrapersed at inter. ala with . £ ^ / ilrr „,, pulM , od 

taateful little ptecra, to rahov. the dryora. and Mm , p ErIT , .m .pprarin the, Ww/cfo, 

excite the musical imagination, which he call* J( AVwJBI anA / p ur i(am and ihrae two 

*• Ainuaements, and, at wider intervals, M Stud* pfimO down Ingtilhw in f 1m fiimrri Other artist* 
ie* ” for the mastery each of some technical ?pc- I ment »„ n „i are j Mme. Couoj( (it I* to be hoped 
ciality. The practice of Scale* is prepared for ^ j, tnn), Mme. Stwakoscm, anti Signor* Brio* 
by exercise* upon those bit* of scales in which moli, Gabsikr. Amodio and Jpxca. Mahetzer is 
the chief difficulties occur, namely of pawing the leader. From this wo may gather what we bare to 
thumb under the finger*. Then comes the gram! expect In the following two week* in Boston. Those 
Scale practice ; beginning wilh one lealo, and al- I" U«l« rchraraal nirai orcr, the tranpe will, 
moat exhaoeling it hy trying it inocUvca, in sixths, it i. nndcrMood, repair to lUrana. Tb. Jo.,- 

in thirds, in contrary motion, fitc. ; then a few nofeuya: 
amusements - and “ rtudi™," and another male Madame Ouain ha. aeeepted a weond engage- 
. ment in the t’nhan city of Inxury. llamna, for the 

(in the next related key), ami toon till tne circle of approaching winter »ca«on, noon term* equivalent to 
scales »* complete. Wc could onlv wish that the two thousand five hundred dollar* per week, in ad- 

Lthtl An.ll. nut then all together to be dition to a free benefit— condition* which we tire in- 
author had finally put them all together, to oc ^ ^ anprrwlentc4 in lhc experience of 

played through continuously in a circle ; but this „ n j pr i Ma donna cither in this or any other country. 

the" teacher can eisily .ugge.t- What " Parlor Operas ” may ha praciaaly, —a ar® 

It is in th« part of the work (five-finger and ^ ioforlnwl . , h . r „ w (UW , h „ Mr , aD ,| 
scale exeremes), that tl*c heart of the whole mat- ^ If| u BHRT Dkav toh, who hare l>ecn playing with 
ter lies, and Mr. Richardson ha* done wisely to un i B ( erru ptcd succetw their Operetta* (" Parlor Ope- 
lay out his chief force in this. It would not be m* M ) in London and the provincial town*, hare just 
possible, we think, to find a course of exercises m-rived in thi* city, and intend soon to commence 
more finely graduated. The other matters, ar- their ■perial entertainment*. 7*Ae LoiwIuii Tim**, and 
ptfrgios, chorda, ornaments, cxprwtaon points, Ac., the other English journals, all have farewell tribute* 
are all well enforced ; and a good brief statement of honor to these artist*. Mr. Drayton is an Ameri- 



Musical Chit-Chat. 

The Opera at tl*e Boston Theatre will not com- 
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can, and a graduate of the Paris Conservatory of 
Mask. Mr*. Drayton U of English birth. 

Madam Axxa Bisnor has one* more arrived in 
New York ; her name is proclaimed in multiplying- 
mirror advertisement* a* the grand attraction to the 
Palace Garden Mnsic Hall thi* evening ; to he sup- 
ported by a grand orchestra under the direction of 
Carl Arrcmutz. Ollier artistic phenomena there 
of late have been the pianists Arthur Napolrox 
and OtraTAV Sattkr, the singer Mi«s Brainrrp, 
the violinist Dorulkr, Ac., ic. . . The Mexi>kl*- 
sohx Uxtosr, in New York, commenced rehearsal# 
this week : — we shall lie glad to hear a like report 
of any of our own societies. 

The Dewttche MmtU Zritany, the excellent German 
musical journal, published semi-monthly in Philadel- 
phia, has completed its thinl year, and come* to ua 
fnll of promise announcing new arrangements and 
considerable enlargements for the coming volume, of 
which the first number will appear on the first of Oc- 
tober. Mr. Carl Wixtrrutrix, for some time past 
It* editor, in whose hands it ha* made visible im- 
provement, ha* become sole proprietor and publisher 
in the place of Mr. Philip Ronn, who goes abroad. 
The paper hitherto ho* contained able and hnnc*t 
criticisms; inatnictive and entertaining essays and 
chapter* of musical history, biography. 4c. ; lively 
correspondence from New York, Boston, and tlie 
Western cities.— especially from the various German 
M&nnerrhor societies, of which it i* in some sense 
an organ; and industrious little panoramic views 
(/faw/jrfciifcn), from week to week, of musical events 
in Europe and America. We can recommend it to 
all music-loving Germans and reader* of the German 
language. 



" Plato rccognisrs in music the expreasion of our 
inner life, and gave to it the idea of the beautiful as : 
foundation, which, as moral beauty, and united with 
the good, comes from God, and therefore lead* hack 
to a unison with him- He elevated the destiny of 
reurir above the mere sensual pleasure, and reproach- 
ed those who merely estimated it on account of the 
sensual enjoyment to be derived from it.” 

" Music ia simply a succession of sounds, regulated 
by the laws of melody and rhythm.” 

"Music U one of the fairest and most glorious 
gifts «/ God, to which Satan is a bitter enemy ; for it 
removes from the heart the weight of sorrow and the 
fascination of evil thoughts. Music is a kind and 
gentle sort of discipline ; it refines the passions and 
improve* the understanding. Even the dissonance 
of unskilful fiddlers serve* to set off the charm of true 
melody, as white is made more conspicuous l»y the 
opposition of black. Those who love music are 
gentle and honest in tlrcfr temper*. I always loved 
mnsic. and wontd not for a great matter be without 
the little skill which 1 possess in Otis art.” — T-uther. 

•* 1 . Melody or harmony : any sncceasion of sounds 
so modulated as to please the car, or any combina- 
tion ol simultaneous sounds in accordance or har- 
mony. 

”8. Any entertainment consisting in melody or 
harmony. 

** 3. The science of harmonica] sounds, which 
treats of the principles of harmony, or the properties, 
dependences, and relations, of sound* to each other. 

" 4. The art of combining sounds in a manner to 
please the ear. 

“ b. Order ; harmony in revolutions ; as the music 
of the sphere*.” — Noah WebaUr. 



In Philadelphia, the popular " Rehearsal* ” of the 
Germania Orchestra will recommence on the first of 
October. And it is reported that the Opera will 
open in that city on the Sth of November with Verdi's 
** Sicilian Vespers-” Read what M. Scudo has to 
say about that opera in our journal of this dam. We 
are pleased to see that he confirm* our Awn impres- 
sion, which wo have more than once expressed, of a 
errtnin affinity between Verdi and Meyerbeer — at 
least enough to admit an influence of the latter on the 
former. . . . Philadephia U to have, also, n great 
open air Festival on the 18th October, at which a 
new overture, composed by a pianist named J. Hein- 
rich Bonewitx, U to be performed for the first time. . 
Fittgerald say* : 

We look to Frank Dtrier, Michnel Cross, Geo. 
Felix Benkert, Charles Jarvis, and others of our 
young musicians, for work* which will attract the at- 
tention of the country. Messrs. Farley and Benkert. 
have given proofs of the possession of genius. Let 
them go on, resolutely. The day of appreciation is 
not far distant. We understand that both these 
voong gentlemen have operas ready to be produced. 

Mr. Charlk* Gitona, in the New York Mmi ‘ cal 
World, has been collecting from all quarters answers 
to the question : What is Music T llcrc ore some of 
them: 

" Music is the art of combining sounds agreeable to 
the car,” 

“ The expression of feeling* by means of tone*. 
The art of agreeably exciting and entertaining the 
ear by mean* of tone*. ” — G. Weber. 

" Music, in the firtt place, i* a component part of 
that universal art in which mnn as an artistic being 
beholds and endeavor* to reveal the ideal of bis exis- 
tence in the undivided fulness of his powers. 

“ Music, from another point of view, is that special 
art which deals with the audible element of our exis- 
tence, and employs sound as the medium of its repre- 
sentation.” — Mart. 

“ An innocent luxnry, indeed, to our existence, 
but a great improvement and gratification of the 
sense of hearing.” — Dr. Barney. 



“ Mnsic i* the soprano, the feminine principle, the 
heart of the universe ; because it is the voice of lore — 
because it is the highest type and aggregate expres- 
sion of paasionahlc attraction, therefore it U infinite ; 
therefore it pervade* *11 space, and transcend* all 
being, like a divine influx What tone is to the word, 
what expression is to form, what affection is to 
thought, what the heart i* to the head, whot intention 
i* to argument, what insight is to policy, what relig- 
ion b to philosophy, what moral influence i* to power, 
what woman is to man, is music to the universe. 
Flexible, graceful and free, It pervades alt thing*, and 
is limited to none. It i* not poetry, hut tlie soul of 
poetry ; it is not mathematics, hut it i* in numbers, 
like harmonious proportions in cast iron ; it is not 
painting, but it shines through colors and gives them 
their tone ; it i* not dancing, but it makes all grace- 
ful motion ; it is not architecture, but tlie stones take 
their places in harmony with its voice, and stand in 
' petrified mnsic.’ In the words of Bcttina, ‘ Every 
art is the body of music, which U (he soul of every 
art ; and so b mnsic, too, the soul of love, which 
also answers not for its working*, for it is tlie con- 
tract of divine with human.” — Mri. Child. 

" Mimic is the silver key to the fountain of tears, 
Where the spirit drinks till the brain runs wild ; 

Thr «oftc*t erare of a thousand fesrs, 

Where their mother. Care, like a sleepy child, 

Is laid asleep on flower*." — Shelley. 

** Music is a higher revelation than *eienee and 
philosophy.” — Beethoven . 

“ Music is a bridge over which chastened ami puri- 
fied spirits wander into a brighter world.” — Mueller. 

Mnsic is nothing hut a nervous tickling, no more 
for the ear than fragrance for the nose.” — Nicolai. 

“ Mnsic is an universal language, — the fine art of 
the feelings, passions, emotions, audible beauty ; the 
natural language of enthusiasm, exaltation, extacy > 
the vehicle of the religions sentiment, of aspirations 
too deep, too vague for words ; the mast exciting of 
the arts ; the Christian art par audience." 

Mme B i sc acc i a xt i Is in town, resting for a few 
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weeks after laborious concertiring in Maine, New 
Hampshire and Canada. Will not the opera mana- 
gers give us the chance, so generally and so long de- 
sired, of hearing one of the most finished Italian 
prime donne of the day in opera 1 . . . The ” sea- 
son ” at Newport closed with a Charity Concert, in 
which the arti*t* were Mmcs. FRRtzoLixr and Gaz- 
raxioa, Mr. Millard, Signors Aldataxi and Al- 
bitr», assisted by tho Germania Band. . . . Mr. 8. 
Lazar, of New York, at the. invitation of citizens of 
New London, Cl., where lie has been passing tho 
summer, gave there an Organ Concert, last Tuesday 
evening. 

Tho Berlin Mmib-Zeitung maks the following men- 
tion of the composers of England : 

Tho majority of English composers consist of 
those who imitate German, French, or Italian mas- 
ters. At their hrad stands Sierndale Bennett, a pu- 
pil of Mendelssohn. Bennett, like his muster and 
model, devotes his attention principally to concert 
and church music. One of his ino*t esteemed com- 
positions is hi* overture to the Naiad*. 

William Bnlfe (horn on the I Sth May, lWtO, a* 
Dublin), a pupil of his fulhcr, played, when only in 
hi* seventh year, at a puhlic concert : he executed a 
concerto by'Viotti In the year 18*25, he proceeded 
to Romo. ’ A year later, he composed, for the Simla 
at Milan, the "music lor the ballet of I.* Pevrou**. 
He subwxmently made hi* d/but in Paris, under the 
name of Belli, "as a ringer; and. in the characters of 
Figaro, Dandini, and the Podestk, was very suc«tm- 
fnl. He *oon returned, however, to composition, 
though even in 1846 he filled the |*wt of otrl**tr*l 
conductor at the Italian Opera, London. Thu opera* 
he ha* brought out up to the present time, are, in 
chronological order: I Pirsti (1 830), Un Awerti- 
man to ‘1832). Enrico IV. <1834). L’AMcdio di la 
Rochelle, (1833). Mnnnn Lesraiit (nt» opera which 
he wrote for Muilbrnn. who sang the priocijutl female 
part), Jeanne Grav (1837), lai Dame Voittic ami 
FnNtaff 11838), jennn dAre (ISM), Keolanlhe 
1 1840), Ln Giracy (1844), known in England as The 
Bohemian Girl, and in Germany a* Die Zigncnerine, 
l,a Polls d’Ainour and Le* (Jnatre Fils d'Avmon, 
produced in 1845. in Paris; L'Etoile dc Seville, 
which he wrote, in 1846, in London, and Der Mulatte 
produced at Berlin, in 1843. The last opera of hi* 
produced in I-nndon was The Ro*e of (.’n-Mille, which 
created a perfect furore, in the fullest sense of the 
word. Rulfu’s style i* not English, hut a medley of 
French, Itnlian. ami frequently even German melo- 
dics; hi* model, properly speaking, boweier, U Au- 
ber. 

After him. the composer wnrthv of mention Is 
Jaine-* Burnett, whose opera* (The Mountain Sylph, 
Fair Rosamond and Farinelli) met with a very fa- 
vorable reception in London. Some of hi* >i>ngs 
have fonitd their way among the people. Unfortu- 
nately, he, too, is deficient in a well-marked style ; 
he po«*e**c* le** echon! than Bennett, and le*# readi- 
ness than Balfc, hut is more original than either, al- 
though even his in uric is not free from certain foreign 
reminiscences. 

Hatton commenced in Vienna with hi* opera of 
Pascal Bruno, which wns successful, although it did 
not create a furore- Thi* opera, treated in Bishop's 
English style, i* rich in characteristic melodics, but 
gives evidence merely of talent, and not genins. 



Thr Srnit.LER Cextexart.— The coming 10th 
of November has lweii *cr ajtart in Eurojie generally, 
and more pnrticulnrlv in Germany, a* a festival to be 
remem l>cr*d for all time, dedicated to the memory of 
Germania’* grentv*t of poet* and noblest of men 
Frederick von Schiller. For on that day, just one 
hnndn-d years ago, Schiller was born in the village 
of Marbach, Kingdom of Wurtembcrg; the house Mill 
stand*. unaltered, save that a thrifty baker and vender 
of wine, (called thence Schiller,) has his abode there 
nnd delight* to show the cttrion* traveller any memo- 
rials, though *cnnty . yet remaining of the great poet. 
On tho outskirts of the village rise* the so-called 
" Schiller Hohe, or Schiller’s Height,” a beautiful 
hill, commanding the surrounding conntry, and de- 
corated with fine trees and flower* ; here the j»oet was 
wont to contemplate the beauties of nature, and tho 
scene is well calculated to inspire the man of genius 
with thoughts that live for age* ; tins beautiful Nerkar 
flows by and, although not much more than a brook 
thn* far, carries within itself the elements of strength 
gradually inereasing, and above all, charming carh 
lover of nature by tho romantic beauties of it* course. 




192 



DIVIGIIT’S JOURNAL OF MUSIC. 



“ 0, m 1 |rh an Xwbr, 

O, w»r kb fttn Khctn, 

Im blah codon Kobenbuul 
Miieht feb garu Miu ! ** 

The abort? vcrte (‘xprv-se* the lunging of the German 
for (be blooming grape tines on the banks of the 
Neckar and Rhine, which have made those streams 
immortal in nong. 

It is on this elevation that Germany b creeling a 
lasting monument to the genius of Si-hiller ; this, and 
the purchase of his birth place, will render the Tillage 
of Marburh illustrious, him! a pilgrimage fur ever to 
the admirers of freedom of thought and nobility of 
sonl, such ns distinguished our poet. 

It seem* to us a tit occasion, now that thi* ap- 
proaching festival occupies the minds of Schiller's 
countrymen on the other side of the Atlantic, to re- 
mind our countrymen on this side, that by honoring 
Schiller, they honor themselves. as the rvprcM-tita 
tivea of freedom and humanity all the world over. — 
Fitrjaratd’t Okg Jba. 



3 JI u s i c ^broitb. 



i From tbe A the me am ) 

Musical and Dramatic Gossip.— The quire of 
singing binl* L* now rapidly clearing out of Loudon. 
Madame Qriri and Signor Mario are not going into 
our provinces as was expected— neither, we believe, 
to 8 l Petersburg for the winter ; but intend, it U 
said, to break fresh ground in an opposite direction, 
by singing in the Spanish capital. The re«t of the 
company, so fur ns we can make oat, U very inferior ; 
and a singular announcement in connexion with this 
i«, that Signor Mario hu undertaken tbo “ adminis- 
trative 9ii|>crintcndcnce M (i/u«T*.*tapc-ninnngctnrnt ') 
and the direction of the singers. M. Nicolas, a small 
singer who appeared at the O^hi (oa/fw or ParU 
two rear* ago, Im* been promoted to no lc*« arduous 
an occupation than that of first tenor at the Teatro 
della Staltt , Milan. Times are changed in tbe Lom- 
bard rnpital with a vengeance I The barytone. Sig- 
nor Giraldoni, a French gentleman who ha* been 
singing in Northern Italy with some success | n'-fr 
Athen, No. 1584], U about to join the company at St. 
Petersburg. Some of our npera-gner* will he sorry 
to hear that Madame I-ntti della Santa i* not Coming 
to London for 1 WiO, — other* that Madame Pcnco »*. 

A score of ‘John the Baptist,' the Oratorio by 
Herr Hager, of which mention has been made in the 
Athenaum, is in London. Those who have seen it 
speak highly of the music ns a simcimcfl of the mod- 
ern eclectic style. It inav possibly be given during 
the winter, we hear, at St. Martin'* //all. 

Tbe operatic news from Germany i* small. Of a 
new symphonic, or pianist, or tiolinwt we do not 
hear a note. Betwixt Pedantry on the one side, and 
U«i( Republicanism on the other, its magnificent 
school of instrumental art und artists seems like 14 to 
die out ” ; but Herr Dreyschock, tbe well-known pi- 
| uniat, is announced u* busy on a one-act opera, 

* Fleurette/ bused on a novel by Zadiokke. Then 
from Weimar, that Mwra of Musicians of i1m> Future, 
come strange (tilings of n marriage betwixt |uwt and j 
present, betwixt a Triton ami a minnow. Sliaks- 
pcarc's ‘ Winter’s Tale,’ a delicious canvas fur 
music— on which wc happen to know Mcndcl«*ohn, 
hud lie lived, might have painted— is to lie arranged 
opera-wise by tluit elegant poet and man or letter*, 
Herr Dingelitedl. So far *o good, — but it U to lie 
art— well-a day for Shakspeare !— by M. von Flotow. 
At Berlin, they promise f**r tbe great theatre a ver- 
sion of 1 Ludovic,' by MM. Hetold and llabFvy, — 
and a revival of M A fiber ’f ‘Gustave/ "Th# Fu- 
ture,” apparently is “ backwnrd in coming forward.” 

On the 24th of last month was held a great choral 
meeting of the Abadan singing societies at Schlcstndt. 
The societies were twenty-seven, — tlx voices, when 
united, were seven hundred and fifty in number. 

In addition to our notice of Panseron lari week, 
the musical reader may like to know that, during the 
early period of his life, he was Out|»cl master to Prince 
. Estcrtuuy, as successor of Haydn. The musical and 
dramatic obituary of the year must l>e lengthened bv 
I the names of Herr Forti, a singer long attached to 
the opera at Vienna, ami rated as the best Aw Jttan 
in Germany, — and of M. Ftnnin, the actor, well 
i known to the frequenters of the T kfiilre Frantais. 

Madame Hillen, who lias been ringing for some 
| years pant in Holland, has lwen tried in the luckless 
| ; Guillaume Tell,’ at the Grand Of dm , — which no 
1 longer seems able to find or to keep passable singers, 

I or to produce works in any way worthy of its olden 
I reputation. 

For years past the Englishman who has boated 
■ down the Lake of Como lias been shown, ban! by 



the lHht Pasta, the ViHa Taglioni, Then, who tluit 
has known that pleasure nt all pleasures, the gliding 
down the Grand Canal of Venice it) a gondola, who 
that lias an eye for the fantastic riches of Venetian 
architecture, lias not paused before tlx* (V <f Oro, 
and envied it* possessor, before asking the possessor’* 
name T — ” Star At /injiitmi," Wl| tha IMVtr of 
the CJtetro or Dnmiani who sculls the traveller for- 
wards, But “ 'he mi, a, aim." Dance cannot sit 
•till, hut nmst la 1 ! Dance, to it* dying day*. Those 
who frequented Signor Rossini’a SoirSr* last winter 
at the comer of the Rue Cbaae.de d' A ntin — toUI that, 
besides wonderful new melodies whieh they heard 
played nn the horn by M. Vivier, ami n new seen a 
sung by Madame Alboui, and six composition* of the 
same words which are some day to be pnldished, they 
hail seen the apparition of Madame Taglioni, dan- 
cing — nrtunlly dancing— in n small wi fan tlie won- 
droti* Tffrviiemnr, from ‘ Guillaume Toll/ More re- 
cently we have had occasion to tell how the veteran 
&Jphide was encotirnging and watching over Mile. 
Emma Livry. This might hare been merely an act 
of personal' good-nature, had not the matter been 
since explained by nn announcement that " the State ” 
(which is now the Grand Oidra in Paris) hud appoin- 
ted Madame Taglioni " as inspectress of the dancing 
classes at the Opera, with the commission of finish- 
ing such pupil* a* seem to he destined to take n place 
in the first rank.” A descent this — nnv one but an 
ex-Sylphide might fancy — from that delicious lake and 
that Venetian paltt*! 

fftusrul (Corrtsponhr nre . 

Batavia, Illinois, Atro. 80. — How do you •up- 
pose we get along out hero with so little mnsic ? 
Well, I as*ure you it is hard work, but we hope in 
coming time to Im as far advanced in the divine art 
here as you at the east. Although you will find very 
few real musician* here in Illinois, and almost ns fcw 
who have any kind of an appreciation of classic 
music, ret we hope for better times for the Garden 
State. One thing i» encouraging. The educational 
institutions of this Stnte are beginning to see the im- 
port an co of giving good raurioal advantage*. Some t 
of them have a regular course of musical instruction, j 
At the city of Aurora (having about 8,000 inhabitants) 1 
they have regular instruction in vocal music hi the j 
public schools. 

Sometime* “ our set ” have a good time. They ! 
command a very superior soprano and Mezzo Sopra- 
no, a fine Baritone and two tolerable Rassi. They 
have a pianist who is nameless, who can generally 
play anything they can Bing. Sometime* Mozart ’* 
12th Mas* is tbe programme. Sometimes a part of 
Stabat Mater, (Rossini, not Fry.) Maybe one of 
Mendelssohn's four-part songs, and some lighter se- 
lections from Mozart, Donizetti, Bellini or possibly 
Verdi. 

Perhaps we take breath on Beethoven's immortal 
C minor Sonata, a Polonaise or Mazurka by Chop in, 
or a Lied ohne Wbrte of Mendelaaohn. What a 
world of beauty opens to one, when once are passed 
the frothy thrcahholdf, and behold the inner temple 
where only the * Masters ’ serve the altar fins*. 

1 spent a very interesting evening, not long since^ 
with a young lady who bos just completed a two j 
yean course of study at the Moravian School at j 
Bethlehem, Pa. The programme wn» about this : , 
Sonata, op. 27 in C minor, Beethoven. Polonaise. ! 
Chopin. Concert Slurb, Welter, and a Lied of Men- 
delssohn’s transcribed by Heller. Pretty well for a 
girl of 1C, is it not ! 

44 Our set ” bad a fine time the other night learning 
that Ineamntu* from the 12th Mass. What a beauty 
almost heavenly there is about that whole movement ! 
On the generality of piano* here the fertile, futile, the 
prolific, the' multitudinous Guonn reigns supreme. 

; To many be is the Alpha and Omega, so one almost 
wonder* if his name would not be better spelled with 
an 4 1 ’ than with an * r/ 

Excuse this long and disetwsive letter. Nothing 
encourages us so much as the familiar face of 
Dwight's Journal. Good luck attend it J M. 



Sperial Uolitts. 

DESCRIPTIVE LIST OF TIIE 

Xj -A. TEST MUSIC. 

PiabliakcM bj Oliver Dil.o- it Co. 

Mcstc nr Mm..— QiuuiHri** of Music non rent by mall, 
the eipcnre brine only about on* cent spire*. while the care 
•ml t*i ut'ty of transportation »rr remarkable Thom at • 
(rttl distance will Sad tlir ron.l» at rooveysnee not only a 
rr.nrsolence. but • serine of cviM-nre In obtaining supplies 
Itouka reui also t«e emit by mail, »t the rat" of Ott* cent per 
ounce. This aiiplles to any dlatinrc under three thousand 
Balk*; beyond that, double the a bora rate* 

Vooal, with Plano Accompaniment. 

Absent friends. Song. John Blackley, 25 

Farting. Song, E. Fade. 25 

She sleep*. Song. G- W. Stratton. 25 

Pretty sentimental ballad*. 

The elegant fellow. Comic Song. Albert Smith. 25 
Thi* son* rum on tha shallow ms** and gwnl-for- 
no<hli'iDN*a of the M elegaal Mlow " j is written la A 
lifht. happy rrin, and furnished with an appropriate 
melody. 

Washington s grave. Song. Bern y Eihaaer. 25 

A stirring son* On tbs but line* a chorus may 
coins in. 

Not in thoughts remotest dreaming. (D’un pen- 
sicro.” From “ Ijx Sonmmbula." 25 

Sonp. arranfrrd from thn culsbrated Quintet In this 
opera, for a medium vole*. 

O God, my soul’s too ardent. (D'nn alma trop- 
po. From Donizetti’s 14 R Peiiuta or / Marlin." 25 

Bsantlful Romania tar Ten or In tbs first act This 
la one of tha series of vocal bMUtls* from this opera, 
of wlikfa three other song* have bteu IssuaJ b«for«. 

Riflemen, form 1 A patriotic song. Geo. Linlnf. 2ft 
Riflemen, form 1 “ M ” J. HI or Hey. 25 

Th* worda are from the pen nf Tenor w?n. and. as la 
well known, were rauard by tha feeling of alarm at tbn 
mnnaenu <4 the Freinh Maprsor which pervades al- 
most tbs wtiolr of England Consoqurntly this aonjr. 
to wliirfa w«»k has leva set by atrersl of the best 
English e n t np owre. *e»>*j«sl a marvellous popularity 
throughout Use kingdom - 

Inatrumental Music. 

Styrian Medley. Charles Grebe. 50 

A potpourri of tbs most pleasing Styrian air*. 

Hat her easy. 

Kind words con never die. With Variations. 

By Charles Grobe. 50 

A favorite melody, varied in 0 robe's brilliant style. 

Silrery shower, Moceeau brilliant. Louis Sells. 50 

Very eOectlTC. This pier* cannot fall to pleaae. 

First steps of youth. Twelve lessons on five notes. 

A. Dinfxdi. 35 

A rr-Um*s of a truly valisable IltUa work, wfak-h 
aupfdWa tha pupil with litlls |Hrec*«n for his first lesson* 
■isrti as pUitoforla aeboota In most esua* liaya but a 
ataall nnmbsr of. 

Bohemian Girl. (Boqact of melotlies. Reyer. 50 
A n«w number of this well known and highly en- 
teemed art. 

Cherbourg Quadrilles. Charles D' Albert. 35 

On popular French air*. 

Prince of Wales March. Stephen Glover. 2ft 

Wfoctlv* and pretty. 

Books. 

Librettos of the Operas of 44 Lucia di Lnmmrr- 
moor,” '* Don Giovanni,” " Norma,” 4 ' Locre- 
xia Borgia,” 44 11 Trovalore,” and “ La Son- 
namhul*/' Each 25 

THs above are now ready of Dttson Ik Co.'s Stand* 
ard Opera Librettos They rech has* Italian and Eng- 
lish word*, and tit* musk of the principal Aire, and 
aa DMt and convenient hauJbooks for vpera-govra 
leave nothing to he desired- 
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Terdi and hi* Later Operas. 



f*M> tk« Frarwk *f r. Scoo • 



with the barcarole, and the two motive* form an 
ensemble of a very fine effect, which terminate* 
the eerond art. 



Ami .... t« (tmr d'lWUfM 
P»i<V>on« nu repentir! 



But I do not Tike the chromatic descending or 



I. Tiie Sicilian Vebpebr, (coxrixrnt*). 



In the third act we are in the palace of the gnn-point. which forms ita conclusion. The sa 
governor, at Palermo, where Henry has been I5*«*kt and truly delicious part of this dun, is th« 



conducted by force, after haring refused to come ensrmble which concludes it : 

TImi ssrvtnrl Act, ths •'■.HO of uh'teh passes in >l the Invitation of Guy tie Monlort. A duo fcr Mas •>« noma, 

a beontifid valley near Palermo, on a share where tenor anil baritone, between the lieutenant of •““* m«ten™ 

the conspirator Proeida is just landing, opens Charles of Anjou and the young llenry, whose The meiodie phrase pronounred separately b. 



with an air ol quite a large fenraurr : filial tenderness Guy seeks to eaptiva’e by ap- the two persons, with an aeeotnpaniment of harps 

o asms ssti. ssjs t*nt rrfsssis, prising him that he is his father, contains sonic gains on being beard several times, and the pub 

t. i,rSs toil mi j sternri purity good passages ; among others this phrase, lie, enchanted, demanded its tsrpetitioa. Tbit 

The motive of the cantina which is then sung which is song by the governor : morrrnu will have as much sueoess ill the world 

"F Frocida: Qosnd tumid trr,y,,ir, nrcrti. as it obtains m the theatre, where Milts. Cruveiii 

Hans ten. w- it, nines. l.v»^i-a.tt d «r roadraos. sings her part with more taste than one had a 

is a melody io the srell known manner of M. "d the first ensemble where the twovoieos onito right to hope. Proeida and Helen, who await 

Verdi, and presents nothing very new. The of- ** * pltvase ample and full or emotion: their punishment, are in the presence of Henrr, 

feet here obtained is wholly in the fine boss b" “*• fl” 1 * mww !»•<.• who has come to justify himself in their eyes, 

voice of M. Ohin, who, however, nhnMS the sus- :v « ii.;u,ttr,- Hr telis them in what a cruel perplexity he 

pended notes, prolonging them loo far. The doo The following verse especially is tbrosrn into found himself face to face with his father, Guy de 
for sopraao aad tenor between the duehesw Helen telief hr a great kindliness : Monfort, whom they were about to assnselnste. 

and Henry is twte of great poverty of style and flu: . . , mss flu: e'sst u mum flu: He promises to employ all his influence In *nve 

harmony io all that precedes the jnnetion of the M- Boonehde delivered it with a telliag voice ,W wom,n wh ™ 1 A"' 1 tis friend Proei- 

two voices, which then breathe forth a charming f u 11 pntemal unction. The music of the ifirrr- dlL TW P> vpn ’™'. »*» joins 'I™, sets but one 
neefurse with an organ-point quite ingeniously of The Four Seasons is at least satistae- ,on,|i "™ to tl,e P*"’"" of the two etmdemned 

harmm, tel far a situation sa grave. For a com- espeeiallv that of Autumn; it would do **"'• il Is that Henry shall pul.lirly call him his 

poser who has an eye above all things to dramatic honor to a cotipow r who should have no other F™n this -ilaation remit, a qu.tuor, the 

I " <k“ peetty madrigal quite in place in the pretentions, ••’us commencement nf which is painfttl and without 

mouth of a woman and of an obscure young Thr finale of Ibe third act hi a pieeo vigorous '•’’‘•"•'tsT. and which is only relieved a little in 
man. who mutually promise long ami faithful enough to merit nn analysis. The carrying off ,h ' '“■'“Me, with the addition of the chorus, by 
love, after they shall have shesl the blood of the n„nry by the soldiers of Guy de Mnufort, at ,cl1 known effects, and panleuUrlv the 

oppressor, of Sicily ? In faith, M. Verdi has the end of the second art, has excited the toliei- in ™“P* r » W " Trio of Gnillammt T,H. aI the 
doac like »n systemstie sptnta : he is often and mde of his friends Proeida and Helen, who have <, " kr of th « governor, the two prisoners are 
very happily inconsistent. To enable one to op- „„|,ed to deliver him, bv penetrating, under a " W to '* kd ,k,,l ‘- * nJ nlready we hear, in 
prectate the merit of the finale nf the eeeond art. ohguis.'. into the ISMe gi'ren bv the governor. * ™ l 11,11 whkh ""dtlenly opens before the pub- 
we mast define the sanation of the ditTerenl per- Warned by his son, who does not deride until the lk < " lk »•>«> lugubrious notes form 

snnages who fill the scene. On this same shore, lBt uxtremity upon betraying hi. fellow eonspir- » ■•"»«ion. of the person, on 

where the conspirator Proeida has landed, stands Guv de Monfoet has Proeida anil Helen ,fc * '“S*- Tlli " ""■fusctl and ill-cemented op. 

a chapel of Sl Rosalie. who is the object of pop. arrested, and hence remits a complicated situation P™ 1 ''™’ « from producing the some effeet 
ntar worship. Twelve betrothed couples of tint . hu .i, Henrv, Pmcida, Helen and the go.er- wi,1 ‘ of the A/urrrre in the fourth act of 

country come ,n dancing. to crlehr.tr their ap- ^ „ prrm tlle p,™™,, whk .|, ^ u te lhc Tnmitan,. 

ptvtaehtng union. This tpeetael. attracts the Am n,, ,„ Km ble commence, with a phrase Fo " of ’“t'*’' •“> joy-sus. sounds, announcing 
French mldtera who. earned by the provokmg firrt llttrrr ,| by g:„ nlHS , , nd the marriage of nelen with Henry, the fifth act 

railleries of Proeida, whose plan it u to sltr up fu , ed ,e„,pimtotw, then tvpe.te.1 bv the eovernoe. “’•'■'"F ""markable, except a very inge. 

the mdignatton of the crowd, earnr off the 8ici. ^ , h< . FrPnoh eourtiem, and resumed . """* W*™- ">*-h Milo. Cruveiii hurl. Into the 

ban women, as foimerly the Kmi.. earned off , hW ^ w th< , rfl0ru , „, d t||r bi-standrua ,,r wlA * vigorous voire, and which they nmku 
the wives Ilf the Sahmea The outraged bus- -pM, ^^eujing pmJrr „«o„ bttntls out in a forrni. 1,,r "T r *‘ * bk to eateh a single 

hands and lovers Advance to the front of the „ini of a grand effect. It is veiy brief, but of Ul ' ‘*' 0 couplets which compose it: 

stage, expressing their in liguatiun is a sort of ^ wHU _ * Stswt. 

broken and vigorous recitatiro : in . .*•#«.. , D un •tiuwnir ri doux! 

^ • Th« fourth act, of which the scene pa**** in 

I.tariiu — buHto — •(«. . . . I » fortTcm where Proeida and Helen are confined, th *n * romance lor tenor roiee: 

While this ensemble ie declaimed in a mufflrrl commences with a tenor air «ung by Henry. The U brtit nuffl* m m d |>|m Mfmrt piw p an , 

manner, we hear behind the scenes a son* of melody of this air : whn*. graceful melody render, with sufficient 

merriment, and then we see arrive m the back- o^tfcd-.u .»*»**«**• bappinem the aenUment which fills the heart of 

ground, on a sea of aruir. a lariutte filled with a rather too faithful souvenir of the srm|r of Henry at the moment when he believes he is to 
French soldiers and abducted women, who ap- the passover in the Juirt of M. HaWvy. Thedtio marry Helen ; finally tbe trio which follows be- 
pear to console themselves fiirthrir slarerj' by which follows, between Helen and Henry, who tween Proeida, Henry and Helen, a badly dc- 
•injnng a barcarole of a ravishing rhythm and baa come to justify himself for having been the signed morceau, but from which shoots a certain 
melodic color : innocent cause of the calamity of his mistress, flame, which announce* the rwring of the Palrr- 

bejrins painfully enoojrh by song* of recitative, mitans and the catastrophe of the piece, which 
, *.*>•» propiM. with which M. Verdi is always embarrassed, would gain by lasting only three hours instead of 

After some words of recitative exchanged be- The ensemble of this duo, however, has a happy fire, 
tween Proeida. Helen and some men of the peo- melody, as well as the solo of Helen, which forms We have now enumerated scrupulously all tl» 
pie, the song of rage recommences and is united | an agreeable romance : morceaux and all the more or less salient part* of 



O win pay*, pay* t»nt 

LVifl* Iff nine *pr4a trail tM ■I'riMvara' 



The motive of the cavatina which is then s 
by Proeida: 

Dan* V makr* *< V rikrorab 



Obonkrar! 

PMatr, >«i»-c>o«> praptea! 
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M. Venfi'i score : in the Ant act, the introductory 
choms, the cavatina of Helen, the unaccompanied 
ipiatuor and certain pottages of the duo between 
Monfort nnd Ilenrr; in act second, the air which 
Proeida sings on landing in Sicily after three 
years' absence, accompanied, by a chorus which 
recalls a similar cborus and air in tin* second act 
of the Tromlort, the duo betwrm the duchess 
Helen and Henry, and the delicious barcarole 
which forms the theme of the finale ; the duo be- 
tween Guy d« Monfort and his son Henry, the 
music of the divertissement and the finale of the 
third act ; in the fourth act, the tenor air ami es- 
pecially the beautiful duo between Helen and 
Henry; finally, in the fifth, the original bolero, 
in which Mile. CnivelU makes herself justly aj>- 
ptamled, and some passages of the romance sung 
by Henry. 

If now from these observations in detail we 
endeavor to draw a conclusion which shall satUfy 
the mind, it will be easy for us to note in tin* op- 
era of the M Sicilian Vesper*’’ the two qualities 
which we have always recognised in the talent of 
M. Verdi : the dramatic sentiment in the violent 
situations and a certain elegiac tenderness ; that 
is to say, the two extreme notes in the keyboard 
of passion. In this the Italian composer is per- 
fectly a man of hi* time, and above all of the lit- 
erary school by which he b particularly inspired. 
In fact, nothing is more common in our day than 
these bold juxtapositions of thick shallows and of 
brilliant lights ; of choral masses clashing together 
in a powerful lut/i , by the side of a simple canti- 
lena sighed forth upon rustic pipe*. The defect* 
with which one may reproach M. Verdi, nnd 
which he shares with a great number of artists 
and of poets, is the absence of a sustained style 
which proceeds without violence, and assist* the 
car in the perilous moments of transition. Tran- 
sition, which Horace and Boilcau considered one 
of the greatest difficulties of the art of writing, 
transition is for the musician a still more impor- 
tant matter, for we may affirm that it involves all 
the secrets of composition. This limpid discourse, 
without jolts and without extreme dissonance, 
which only rises and only subsides to express the 
transports and the droopings of the soul, prepar- 
ing its catastrophes and giving us a presentiment 
of them ; this language of the masters, where the 
image nnd the. modulation appear only to illumine 
the idea or the sentiment, and not to usurp its 
place ; this homogeneous tessatura , ns the Italians 
express it, this luminous cm/mtemeiU which char- 
acterizes the style of great painters as well as 
that of great musicians such as Mozart, Weber, 
and Rossini, is entirely wanting in M. Verdi, as 
| it is wanting in 1L Hugo, who has exercised so 
great an influence over the Italian composer. 

M. Verdi has not made good musical studies : 
his scores are there to prove it to those who 
know how to read ; but endowed with a temper- 
ament both vigorous and tender, with a mind at 
once impetuous and patient, ho has acquired a 
certain practice in the art of writing and of ma- 
nwarring the choral masses, which has found its 
account in the great successes which he ha* ob- 
tained in Italy for twenty years. Beautiful cho- 
ruses ; ensemble pieces vigorously intreeciati, that 
is to say knit together with an instinct of ascend- 
ing progression which belongs to him : a certain 
number of melodic ideas, short breathed, bi t 
colored and not without a certain originality; a 
gross, noisy, empty instrumentation, almost al- 


ways dUfiosed in two corpt tie battaiUe which are 
combined but rarely, the stringed instruments on 
Otic side, and the wind instruments on the other : 
such arc the qualities and such arc also the de- 
fects which one has been able to remark in No- 
buccOj I dun Foscari , Emani, I.uim Miller , and 
in // Troeatore, the best work of M. Verdi before 
the “ Sicilian Vespers.” 

One oannot deny that the Italian composer ha* 
made laudable efforts this time to raise himself to 
that equality of style which » far be has always 
lacked. In fact, the o|H-ra of the “ Sicilian Ves- 
pers ” is much lietter written than hi* preceding 
works : it shows a veritable progress, as welt in 
the manner of treating the voices, as in the acces- 
sories of instrumentation; we find there without 
doubt a gn at many well known effects, certain 
inevitable formulas, since they arc inherent in 
the composer’s way of feeling ; but the melodics 
an* les* tormented and develop themselves will- 
ingly upon the easier chords of the voice; the 
duos an»l ensemble piece* ore belter detigned, al- 
though there still remain* much to be done by M. 
Verdi in the difficult part of dramatic joinership 
or ossature. It is here that one perceives the 
finger of great masters : it is in the designing of 
a finale, like that of Don Juan, and of the second 
act of the .Vsa di Figaro, like that of II Bar- 
biere, of Otello, of SemtramUe, of Moi*e, of the 
fourth act of the Huguenot*, of the fourth act of 
the Prophhe and iff Lucia, that the creative ge- 
nius show* itself, armed with the science of de- 
duction, at which tie* smart wits laugh because 
they are ignorant of its secrets. 

M. Verdi is still far from them models, but he 
evidently inarches in their direction, for several 
piece* of the I V/>re* Sicilimnis betray a noble 
ambition to elevate himself to the rank of true 
master*, amongst whom Meyerbeer above all ha* 
the preference with tin? Italian composer. The 
score ol the Vi pres Sicilicnnes, from the first 
measures of the overture to the smaller details of 
the instrumentation. — such as the frequent em- 
ployment ot violins at a very acute pitch, while 
the wind instruments, the flute, the oboe, the 
clarinet, fill up the hartouny below, — proves, 
moreover, that the author of Emani ami II Tro- 
valore proceeds from the author of Robert and 
the Huguenots, as ltossini proceed# from Mozart 
and Cimarosa. This crossing of races in the 
productions of Art forms one of the most curious 
phenomena of history. These are not imitations, 
but similar natures meeting and impregnating one 
another, as when one plant is engrafted upon 
another. 'Ike originality of the m>ii is not the 
less real for having some traits of resemblance 
with that of the father; only the assimilations of 
the elements absorbed is not ret complete in M. 
Verdi, and he will require still a certain |>enod 
of gestation to vindicate his exclusive property in 
the borrowings be has made. • * • 

Peep, at Italian Paper* 

Bt TaovaToa. 

The Italian Mnrical Tapers are edited by one-i«lca 
folk*. Daring all (lie great political revolutions that 
have to recently occurred in that country, the mnsirat 
journal* have preserved their *tcndy conrre, not once 
alluding to the downfall of dynasties or intimating 
that there could be anything going on in the world of 
more intense and absorbing Interest than the move- 
ments of arfisfi disposition, the successes of “ egregi- 
ous " tenors, and the production of ephemeral opera*. 


So I rend them with a solemn countenance, comport- 
ing with the roloa-al importance of their content*. 

Ynn have heard of Taccftinardi — one Nicola | 
Tarrhhtardi, a greul singer in hi* day, which was j 
some time before our sun n»*e. This is what 11 Pi - j 

rata has to say about Tacchinardi, who died a month j 
or so ago : 

** Ur wa* horn in Leghorn, September 177J. As i 
it is indisputable that all men axe bom with some par- 1 
ticular tendencies orspcriil inclinations, it will not 
be surprising to hear, that from infancy Tacchinardi 1 
was devoted to mnsic ; anti that in his father's orrhr*- | 
tra he played the violoncello at an early age, distin- 
guishing himself highly. lie would have continued 
in inis branch of the tmirired profession, had not 
greater gift* revealed themselves in him and dedica- 
ted him to Ming. He debuted hi his native rhy a* a 
tenor, and in a very few years played engagements 
through the entire peninsula, lie had not improvi- 
sed hi* career after the manner of the ringer* of to- 
day, but before starting had made the necessary \ 
studies. Tacchinardi laughed when he heard that 
now singers went upon the stage after two or three 
months' lessons, nnd told o« when we met him in 
1 047, at Florence : * With so five Inson* it is no true* 
der that they wn only tiny in the style they do.' 

" Scarcely was hi* voice heard in the theatres when 
other theatre* opened to him their doors, and the 
Jm)*rtmri> hastened to recure him. At Home, Gene- 
ral Miolli*. one of the French commanders in Italy, 
proposed him for the opera at Paris, and in that city 
he was so successful as not only to receive fabulous 
ovations from the public, hut was appointed Cham- 
ber Singer to Napoleon I, nod the two Empresses 
who ruled with him on the French throne. From that 
time he wn.* not heard in the Italian theatre* nntil 
many rears after in Florence, on the occasion of his 
[•saving into tl*e service of die Court of Tuscany. 

'* Residing in this sent of the Fine Arts, lie devoted 
himself to teaching ; and as lie was a profound mu- 
sician, all hi* pupils progressed excellently, commen- 
cing with his daughter Fanny, who merited the title 
of ' the Italian Syren.’ He was an excellent com- j 
poser a* well a* n first rate ringer and Maestro. His 
work* were models of genius nnd science, and re- 
ceived the merited culogiunu of Rossini, Spontini and 
Pacr. 

" The grand artists of Im c|wh, without exreptian, | 
sought hi* friendship and advire. Panova, the Phidi- j 
as of our era, wished to make his host. Xirnln Tac* 
eliinardi died on the fourteenth of March last, His 
words to the Romans are famous. When they hi**ed 
lum once for Ms unprepossessing personal appear- 
ance, he exclaimed : * I am here to make myself 
heard, and not to exhibit myself.' " 

So good bye to Tacchinardi. Let us turn to 
another [taper, and look at the musical panorama of 
Italy as it unfold*. 

Itreseiu. What are they doing there niter the war 1 l 
They are singing the Tamitor, the star being that 
superb baritone, Cresri, of whom I have previously ! 
written to Dwight’s Journal. He is a great singer, 
with a voice richer than that of Amodio, and with 
vastly more reicncc ami skill in it* use. Let the j 
panorama move cm. 

Viterbo. A curious old fogy of a city in the Papal j 
States. It has great wide walls enclosing an area 
which is only partially occupied by the town itself. It 
seems as if the city had become cold and dead in the 
extremities, the heart alone retaining a dickering vi- j 
tality. So the heart of the city at yet alive and com- ] 
pnntively active, while near the walls it is a mass of 
ruin, often overgrown with grass, and very mnch 
given to turnip fields. At this old town they have 
a theatre, where the (iiw*-v<o-e of Rota has obtained 
a great su •<•*?•*. It is a 1 allot In whirh creatures of 
the names of l edroni, Ranzi and Frane'ii, obtained 
the most frenzied applause. Verdi’s Nabmeo was 
next produced with success. 
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I Berlin. Bellini's exquirilc •pen, ll Pimtti, h.ift 
( | been produced at the I’ra'^iin capital, an it will 1* 

| j fallowed hr (be Lmieriro of lie raid - am) (* utar** of 

j , Auber. 

Naples. Ope rash* folks in Italy talk of Naples 
wi;h solemn awe, and the musical newspaper* give it 
a apodal rolnian with a glaring beading. Here U 
the liat of singers at San Carlo, engaged for one 
i hundred and twenty representation*, frota July 2fith, 

1 85#, to Passion Week in 1 8G0. Prime I km nr a 
Luigiu liemlazzi, Antmiictta Fried, Ballkna Rteffa- 
noe, Morin Speaia, Giulia Bonj-Drlturic, Marghcrita 
Zrrtuni ; signora Carolina Dory, Giulia Belmonte 
Irma Paal-Donati, Ginevre Giovannoni, Carolina 1 
Gaudurri. f bmpri marie Carolina Cetmnfe, Teresa 
Nocciuoli. Tenors. ‘ Carlo Nrgrini, Francesco 

Maxxoleni, Antonio Oliva-Pavaiti, Agoetino Pag- 
noni, Corrado Conti, Luigi Bimccia, Corrado La a 
dano. fin st i ; Colctti, Giovanni Guirciardi, Rug- 
giero IHxxigari, Luigi Brigoote, GiamhattUta An 
tonucei, Cesare Nanni, Marco A rati. ltaffaek 

Scale -e. 

One (iia««*ppe Ihuone ia the general director of the 
Music. The Prime Iktnn* arc parcelled off into va- 
1 riona minute clamiriratiotM, which only the Italian j 
language can express, hot which allows t1»e strirtnc** j 
of profesrinnal etiquette- BtcITanoni ia the only one 
‘ of thia tribe that ha* hcen here. Fricci is a capital 
j priraa donna, a great favorite at Turin. Sprain 
sung last veamin in I»ndon. Among tire ww operas 
| to he produced, is one written expressly for the season 
| by Petrella. Verdi’* Vetpri Sieiliani, and Simon* 
Uorrnnnfra, and RoMini'a Semiramide will alxo le 
produced. 

One Etifmsina Parepa, an Itulian singer of mine 
merit, bn* been added to Hue English Opera company 
in London, ami will sing there with most probably 
the Pyne troupe, from October to March, She ha* 
appeared a few times in Italian Opera In London. 

Griai, Mario and Ttonronl, are going to Madrid. 
Their troupe includes Bower, the buffo, *o well 
known here. 

I At Rio Janeiro, Mirate, that enpital tmor and ex- 
cellent musician, ha* appeared with great *occrss. 
Tlte report df the Pimta nays that “ surprise, adtni’ 
ration and enthusiasm welcomed the first revelation* 

I of this natahle genius." This Mirate is u great 
tenor, and New York musician*, connected with the 
I opera house, say be is the best Unit ever visited this 
country. Yet, he did not create any sensation here- 
The great tvnors who maintain n popularity eitlier in 
recollection or in the present regard* of the public, 
•re Dcnnletii, Sslvi, Mario, Bcttini and Briguoli. 

"Handel Stndiei" Reviewed. 

1 Prowi ttvs London Muikil World J 
(CoarlnM from psgv 171). 

To resume. Hero is a definition, which, at first 
right, mny no** Fur pmfnnnd. but on examination 
will lie found a common •place in new wrappings 

" Prelude may imply simply preparation — not ta- 
ble of eon tCUIS. An over lure may lie curtain-music ; 
—not the argument of the coining tragedy.” 

The critic wlio detected a xapcrnbnnduticr of “ n't ” 
in the opening of Tasso's Jerusalem, might — if *uffi- 
riently schooled in the English tongue to understand 
English fine writing — have 14 made minre-racut ” of 
tho above. He would, doubtless, at once have fus- 
tened on the following 41 May imply simply.” 
First be would have olijeetvd to too many “ j f t ” 
(mny imply simply) ; then to each 44 y ” occurring at 
the end of a word ; then lo the alternate 14 ply'* " 
(imply simply) ; and lastly to the “ imply'* " [mb^ 
•imply) — condemning tlie whole a* crin^iAanow*. oat 
—ever unmereifal when in the mood for dissecting — 
Francois Aronct would not have stopt here. On the 
contrary, he would hare questioned die vagueness of 
arrangement which, admitting a meaning, offered a 
choice of two, with argument of equal force lor cither. 

44 Prttu’ie may imply simply preparation — not table of 
contents.” In other words, ‘table of contents may not 
imply simply preparation, though prelude may. “ An 
overt art may he curtain-music ;— not dm argument <f 



the comity tnsy*dy.” In other word.*, the argunu nt 
of the coming tragedy may not l*e curtain music, 
thosigh an overture may. The raw-mad ol course 
hold* in both instance*; Imt Mr. Owtey means 
quite a different thing, and should, therefore, have 
expressed himself differently. 

Not even here would the Frenchman have S l opped. 

“ 1'relude,” he would liave urged, waa no more to 1st 
confounded with M tabic of contents " thau preface 
with index. 44 An overture,” though ever so mni h 
" the argument of the coming tragedy," mast still l« 

44 curtain-music.” since it is played before the curtain. 

To recapitulate;— Having shown that the three 
successive 44 y’a ” (*' may imply simply ”) were had ; 
the two *acce**i« e * 4 ply’s ” ( '* imply siiuiWy” ) worse ; 
ami the 44 imply’* '* (** im/Jy snnjJy ") worst, 

and thus established a charge of feoe-hanuuni* ; having 
demonstrated that die sentenras under examination 
each bore literally two significations, neither being 
the signification intended, and thus justified an acm- ! 
sntiou of inability on the psutof the author to " iun.'y | 
umfjy " what He meant ; having explained that j 
” 1’iclutle ” could »»ot, under any circumstances, he 
confounded with "table of content*.” and tint* ! 
caught our “ Student ” in the act of demolishing a 
mure » nest ; * having pointed to the fact that, though 
“ curtain-music ” nml not 1« 44 the argument of the 
coming tragedy," if die Mini 44 argument ” i* an 
overture it mu*t of necessity be 44 curtain-music,” and 
thu« proved the uutltor's incoropctcncv to apply dio 
Mbflf: ” A mare is a horw , but a anno is not a 
marc ; ” having done all this, to his own entire satis- 
faction, Voltaire would, peradvemure, have been 
content, and stroked his cnui ? Not a hit of it. He 
would have written out die sentence* again, turned 
them backward* and forward* |as Yellow plush ttirwril 
the verse* of Sir Bullwig), senttinized them with hi* 
sphler's eyes, gauged them with hi* intellectual fVci- 
cr*— slender a* a fly’s tongue, sharp as the st.-ng of a 
liomct, exquisite iu an alderman’s tooth — and even- 
tually discovered a **mi-«x.lon too much or too little: 

“ 1'relude may imply simply preparaiion — not 
table of contents. An overture may lie curtaiu- 
ma*ic (;) — not the argument of the coming tragedy, 4 ' 

Why the seuik-oton after 41 cartnin-mn*ic f ” Then? 
5* a.M>r «frer 14 preparation. ” Or why no semicolon , 
after ‘‘preparation 1 ” There it one after ** curtain- | 
music.’ Even in pnnetuation the suihor of Iktmlri i 
Stndh* is capricious. “ To carry oat the whimsy ” — 
hi* period* are hj contrir. d as to render hi* "prow: I 
cither pointless or hrprrpovntcd. 

Tho* might have argued, sourly, the kccn-eycd, 
wizeticnl Gaul. All irr dare hint L» this : — in hi* de- 
fence of the overture to the Mruinh (which no one In 
the world has ever dreamt of attacking) Mr. Cborfcy 
wishes explain that wmc onitnm (diOM to A r 
■ fitiwKnh and MnMinirllo for example*) contain 
theme* and sulvonlinaic psuntagea afterwards used in 
the opera*, while others (those to Fiynro and tl* | 
fiiiirtli and last Fidelia for example*) do not ; and that 
tlte overture to The .l/reooA, being of the latter cate- , 
gory, i* not to he impeached on (liat account. But, ; 
even with u trni*m to cite, the author of Ihn-dtt 
Studitt cannot talk as ordinary mortal*, hut must 
drew it up after a manner peculiar to himself, rrem-h- 
ing on paradox, or coquetting with olacnriiy. As, 
for instance, iu ullusion to Gluck's recitative : — 

“ Bnt if the nature and properties af great magical 
Iltrilalie r be well Ktadicd, we shall find that the ca- 
dence*, the employment of varied and expre*rive in- 
tervals, the jday given to the voice of the dcclaimer 
therein make a ft* whit ion on trkirh a melody ran ol- 
itHMf always be raised. Ix-t any one curious on the . 
subject, study the recitative* of Gluck, and there will 
lie found throughout them, those large and clear and | 
vocal jihnwes, which, by the errreite St a certain alei/jht 
of Arnirf, mny be arranged a* rhythmical airs.” 

” By the exercise of a certain sleight of hand.” the 
niore could (perhaps) fie 44 ttrranyid as ” intelligible 
prose, Mr. Chotley m turns to say that the recitatives 
of Glurk are so fall of melodious piuunigc*, that they 
might easily lie tamed into “rfmlitnical aim;” but 
he overlooks the fact that all melody j* not necessari- 
ly wt forth in precisely measured phrase*, and that 
these venr parts of Gluck's recitative which, 44 by a 
certain sleight of hand,” he would convert iiito 
“rhythmical airs” are rhythmical of themselves, or 
they coald not be melodious. The idea, too, of making 
what is already melodious the foundation upon which 
Co raiM? a melody, is so ah* uni that we were surprised 
to find it even in I/andd Studies. The foundation of 
a melody is the boas, just a* the base — not the win- 
dows, gable-ends, or ornamented cornices — must con- 
stitute tho foundation of a temple. 

• Or, to ass th« word* of thcdvarfla 3f?rrn m i^p»», “ attrsp- 
P 1* nstore sur ts tkit "—far tb* nature of Mr Ufa rtsjr W ap- 
parently to dcosolHb marts' as* l*. 



Mr. Cborlry holds the *»ng, "Bat who may al.ido 
the day of his' coming ? ” and the choru*. 44 lie shall 
partfy the sons of l^vi,” among 44 the less valuable 
part*" of The Afitsiok—' 14 precisely," lie adds, " l<e- 
cause they are tire most mutUwlly difficult.” TVaiv- 
iug the point that they are Hf ** the ru*i«t Mitll lf 
diflirnll,” tbi* argument would lie ax windy and un- 
tenable ns most arguments in the Sltediti. If the 
value of mnsic were iMfflied by tt* difficulty, whnt 
would bccouie of some of the first pieces in head, 
and indeed in the art ? Tire chorus, ” Ami with his 
stripes,” is condemned as 44 a dnr display of strict 
contrapuntal srienre, which can hardly hare lieen 
written with any other purpose than to set some very 
difficult words, by stay mf link, betwixt the /nns, 

' Surely/ and tin allegro, 4 All we like sheep.' ” 
Mendelssohn, he add*, ” would have railed it hitter.’* 
Now we may safely urge that Mendelssohn would 
have done nothing' of the sort. Bather would ho 
have smiled " hitter ” at hearing such doctrine 
broached. Doubly “ hitter " would hare 1 m*cu the 
smilo (or sneer) of the master, on being asked 
whether the word* of 44 All we like sheep ” were not 
"merely treated as a tolfmiepo, in a major key, by 
way of relief tu the amount of sorrowful music tliat 
come* licl ore and after tliem ” 1 44 Here "—con- 
tinues Mr. Cbortey, with an air of mock- modesty 
| not unusual)—' 4 are mere suggestimi*, not solutions 
of what is a short-coming, to be Kd lowed out hv tlwiM 
who can search more deeply, and see more clearly 
(Jinn myself.” 

Assuming (which we may, without presumption) 
that we are in a position to do both, we shall, never- 
thele oi — a* the very humblest (no mock-modesty) of 
Mr. Charley's superior* iu depth of research and 
clearness of vision — decline the task, in Uie name 
and on tins part of the whole countless host. 44 To 
follow out mere suggestions, not solution*," such ns 
are found in every page of Handel Studies, would lx 
wn*te of time and' trouble, if for no other reasou than 
that they arc. for the greater j«art, nothing better than 
vague conceits. 



A Private Letter of the D— . 

1 'tonal , At y. 15, 1S59. 

J To J. I>. W., Jb., Esq. 

j Well W«W; — When one is afflicted and iu trou- 
ble, there are two approved modes of art ion : the one, 
to suffer in silence, smiling seraphically the while, 
(i. e. grin and hear it) ; the other, to call in the sweet 
aid of friendship tu calm and sootiie (i. c. hone your 
friends with it). On the latter principle I now write 
yon, being in a certain sense 44 come to grief.” 

As you well know, I am under engagement* to 
( supply and deliver so and so much food for the insa- 
tiable maw of the Journal of Music; beside*, just 
now i have the cacoethn scribendi, itch for scribbling, 

| strong upon me. Moreover, duty and necessity com- 
bine to drive; yet — and here cornea in the grief — 
there are no musical topics on luutd, nothing but a 
continuation of 44 Hoar the 1>— went Pleasuring,” 
with significant biuu from head quarter* that, and 
that, and that, tr. 

Throwing myself upon my reserved rights as a 
44 man ami a brother, ” I have mnd« op my mind os 
to the coarac best to pursue ; vix. to complete the 
pleasure tour, send it home to tho editor, and, if he 
thrusts it into die busker, when I return, just quietly 
! — shoot him, which settles that matter — as it wiil 
settle him. 

Previously, however, I had excogitated two plnns 
of proceeding ; first, the Jean Paul, and second, the 
Kreisskr-llotfinann plan. 

Yon remember, and if you do not (lie fact is still 
the same, that in Jean Pant’s 44 Journey of the Army 
Chaplain Schmclxlc to Flkts,” each page contains 
notes, which no skill can discover ss haring any re- 
ference to any part of the text. 44 1 had, for conven- 
ience, written the thoughts (or digression*)/ 4 oays 
Jean Paul in the preface, ** with which I had no right 
to disturb those of the Field Chaplain, and which 
coald operate only as notes behind the lines, upon a 
separate manuscript of my own, and bad given each 
note its number, as the reader secs, the namben re 
f.Tring to the page* of the stranger's manuscript . 
but in copying tho latter, I forgot to transcribe the 
numbers into the pro|ier places. Now let noliodv 
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nut a stone at the honest typo, any more than I do, 
that bo — perhaps thinking h owing to wmo pnrtiru- 
lar whim of mine — printed the notea under the text, 
jail a* they stood wrtb the namhvrt all mixed up, yet 
t«x>k rare to make such a pv.iiw worthy and artistic 
distribution of then* as to give every page ite doe 
proportion of this note -ftmndation.” 

It struck me as a happy thought to go on with my 
own journey, not to Flit*, though, awl intersperse 
at due interval* paragraphs, sententious sayings, 
maxims, apothegms, and otlscr wiwds of wisdom, all 
relating to music, so that both editor and reader would 
get thrir due quantum of musical matter, my con- 
science be clear, and yet the pleasure tour be described, 
but, written oat in full. Two objections to the plan 
were fatal, the difficulty of kitrodaring ray notes with 
good effect into or below the long columns of a jour- 
nal; and the danger that Jack Horner would pick 
out all the pluma and cost the rest aside. At first 1 
was quite delighted with the Men and jottrd down for 
the purpose the following musical 
FLvrmims 

Tba power of appreciating «“«**$* depeaita Jaw op«ai 

length of tar. than the power of upnn If. 

Unlike I he literary editor, who, to svotd prrjaJVe. rritlrbo 
• work before be rsadait. the m uriral trllk meat bear any praJ 



*• SWody I" ttwaowl otiawdr ” Hriwt tin le*» Wtljr of liar- 
CDoay the better. Kerry body admit* that bnmariHy rwifbr* 
perfection In a Mmtlaaantal voaa* lady. " all soul,” with J«at 
enovgb kUb and bones for it* tabernarW. 

the tree teat at craatneaa lit na«4* I* It* power «f haflnatlc.g 
e protnlarttoua autlltore upon kn haaring; — >i*t aa Dock. 
■Uma oo the ali«e la area ter Ilian a Bl*li*p Butler In ***• pul- 
pit — a volant of PVkvtrk, than 
the lecturr of Hpne, the funny in 
by MarahaU, hUey, or flbaa , C. J. 

yietody krtof the aoal af wo»*e, the American Invention of a 
ha mi on W formula lor ancmniany tag aU uiekKlfes ladlacriwla- 
ately. i> ■ vast atep forranlv 
(To illustrate- ** 

learned Ita 



“ There h * tMe to the again e< awa— toagh hre W 

wlU.” 

“ If ntuk ba the food of Lova, play on, 
die* me (ese w stve) Sta ” 

" Boa wore* than a thank km anak# K k> 
fo hnet • tcothlcae child ! ” 



interest for you, owing lo certain pea nut and other 1 
stenriations. Thai I shall not give it lo Sw^ht aa 
sugar to the pifl — that's flat l — So I enclose it. 

Rrtnemher me affectionately lo Smith and Jones, | 
and tell them I bare answered all letters received. 

Good bye. 

The D . 



a of *• Co 



\TLro the let* haul bad once thoroughly 
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it k ready for all the new pkree; and In the eountry rhok, 
when alto, tenor and baa* have roiujowed ewe lane In the new 
book, they have them all ] 

Thera are maxima common to all crltWim. whether In acl- 
mra. literature, or the art*, both flue end useful Kx iriarla, 
<• The kaa the rritk know* of hk topic the Utter," — a marina 
equally tree In medktne. mir.lfig, oi a t h ematka, mental and 
moral ptUhMophy. talnaralo*j ami music. 

for fWO la miwWml liUtory and Magrsphv cowanll French 
writer* — A frenchman prodnring mere within a (Iren time, 
upon a«y siren composer, any BomUiIct Beethoven , than Bee 
gagtlah or ton Germana. 

It. B. The following cooflreu* Uik Platitude and may be net- 
ful for reference 

Comparative Analyato of Trench and German music*} w niece 
— the epoctmene being takro IHUt the beape.and of fair aver- 
age quality. 

Frenrbaaaa. Oonaan, 

Rrerereh . 1 Raenarch 71 

Cnnarlence 0 t k as r k wr i 2» 

lWy W Fnnej 0 
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The traoalaUona by the composer* of the “ New School," of 
king poema, UaK> by line. Into nauakal notation, mntod me of 
lit* Frenchman, who, with msdetaolmile. give* exhibition* of 
hit system of nmakni signal* — both atom Jr term toad to make 
of mimic an arlknlaio speech 

N. B Why do not the nation* make TA*rt, Wagner. Brendel 
and the Frenchman a committee. to prepare a lane* dlettooary 
In which all words afaall hare equivalents in murkal note* and 
phrarre ’ We then should hare a ualreeaal language — *o »<*>« 
aa every body |a born with a tnualeal ear, sod line committed 
the dictionary to memory. 

When 1 read ridges muakal notices, whkh exhaust the die- 
ao ,i eoar Into Huguktical rvplons too sublime for me 
to penetrate, I find a melancholy satis taction la repeating ran 



After an even hi g of • * lit nf u tike be Db-htungen,*' Berlio* over- 
ture* and the Ilka, a aymphowy by Jteoph Haydn- It remind 
menf the genllreian In thrlunlly of wke wmnen. "And what 
Ao |«« know r n arid be at laet So a quiet little thfog, who had 
not tpoken. ** 1 don't know •aythtaf.'’ aald ah*. “ I am ttoa 
tbnpla ooe.* 1 But tbe knew enough to lore and be happy j 
and when the ganOomun and »be rriehrated thrir golden wed- 
ding. be [ir e ee l Ida eld lips to her a fill Iklt, but fhrrowed brow 
and -ofHy mid, “ I thank time, O my Owl, for thh ataple 
onr r rl 

The poor little thmnm. hi the New School mmte. atway* In 
rretleve agttatkn. aneerekirif fowed abmal on tfoe tempret ef 
tbe oreheetra. never allowej podata of rart, for tinnywi vre w 
for tbe mr, are like tOmbetonc cherubim , whkh — all head and 
wing* — matt flatter lo all eternity, the ergwwe of rtttlag bring 

“Amfrien baa uo Sri.’’ Sky* Oermao Mk-lret. 

A meric* baa greatrr thing* to tbhik ef. Think yon. Ifandel, 
Bach, Beethoveo. if they could be born again Into that fore 
and happy lend, would tkvofe thek litre to Addling and tune- j 
making, with the Union to rare every flea jrrere, and the Ulna- i 

triou* example* or tbs great Rymkr*. and TVaUh. and 

and — — btdbre them T 

<- No owe rbouM dare apeak or write upon music until he hae 
mastered tbe theory and preetke of the art." 

Preclude Jo»t so, Of c o u nt . JmH re It takre carpenters 
anil clone masons to apprertvt* the Parthenon. ColaaaeOW, Si 
peter 1 * and tbe Cologne Cathedral; a surveyor or practical 
Cuiner to are Hie breotka of a land scape. Krerybody know*, 
that the pwWk In Judg bl g of the taal t^w poem by Lemgfrllow 
or Tennyson, takre Ita eue (Mb the type setter* and prvaevien, 
who printed It : and that to know whether * foaM was drlkkus, 
we rek the eooka. 

fThk pfotlto-le may prrfoap* be mere simply, tersely and ele- 
gantly exprreaed metaphorically, thus:— 

An am wh« know* the roles k a better guldt of taM* Umw a 
nightingale who ren enly ring 1 

| Throe will do for specimens. 

The Kreisrlcr- Hoffmann plnn would, Iih'mk, hare 
pntvcel on i in prove men t on the other. Do you re- 
member tire Auto bi ography of the " Torncnt Moor ” 
(Knter Murr) » You should, if. aa I believe, it wav 
one of the hooka wr hail " up at the Lake." Ah, that 
was luxury! lying upon our rourhft* of frajn'dni 
hoa^li * of fir and Arbor Viiae, a hlankrt for covering, 
and curpcl-ltuir for pillow, tbe fool wind from the lake 
hn.-athinf» in through the window and doorlcs* oprn- 
inz* of the ol<l foe hotiae, the rain pattering upon the 
roof and the tree*, and we devouring the delighifol 
fantasies of Hofflnann ! According to him, as Murr 
wrote page after pa^e of his autobiography, he lore 
the leaves from a manuscript found in his garret to 
place between hi* own as blotter*. The printer, how- 
ever. put all in type, as it citme to hand, and rather 
than low the cost of printing, the hook wo* so pub- 
lished,— Hoffman sucrotsdlag only in having certain 
letters inserted In their projwr places to show when 
Murr is writing and where the blotter* begin. And 
thus it interwoven the history of Kreisslcr and Julia, 
with that of the Tomcat Moor — and I hardly know, 
in literature, musical writing so delicious as much of 
it is. It occurred to me that I might possibly follow 
this example to good advantage, and that the unmu- 
sical diary of a Journey might be bnojed np and made 
to swim by thu bladders of successive chapters, inter- 
spersed, from one of my late friend Brown’s Sketches. 
As the booksellers assure me that such matter pub- 
lished in book form will not sell, this is the only use 
to which Brown's papers can be put. It wtu a feel- 
ing of natural, and 1 hope justifiable pride, which 
prevented tl* adoption of this plan, an unwillingness 
of the writer to admit that he had not buoyancy 
enough to swim alone. I’erhapa you would like a 
copy of the sketch, which I had selected ! It does 
not amount to much, bat “ Monsieur Paul " may have 



Monsieur Paul. 

From She npm *f tbe late I. Itioern . 

When Mott*. Paul came to iVcw Tork. he hired 
the upper part of one of the old two story wood- 
en houses then standing in Bmtulway, — which, I 
cannot now remember — could it have been corner 
of Pearl St. ? — pnwri blr, — fitted up • small but 
very neat exhibition room, with a stage and his 
own private room beyond, and hung a transpa- 
rent sign at the street door thus : 



Sfoxnisuit Paul! 
I.eycr tie Main, 

TUX 

MTSTEBJOrS MUSIC- 

Ktkxt ICvxxtxx it 
7 •Vkrfc- 



That was all. He made no hue anil cry in the 
papers, advertising, if at all, but a few times in tbe 
penny papers, trusting to the impression made 
upon h» audience one evening to fill hi* rooms 
the next. Not that he was niggardly with his 
tickets; he sent a large package to onr office, 
which fell mostly to the boys, I believe, to their 
great delight and edification, fitting np street [ 
one evening, I went in, having something of the | 
boy in my composition still, and was so mnch j 
pleased as to repeat my visit several times. 

Monsieur Paul — I should hate . Mid Herr 
Paul, — judging from his pronunciation of Eng- 
lish, and from a snmewhat Ixrnriif i*h cart of fea- 
ture— was a tall, fine looking man, apparently 
between forty and fifty, with very Hark hair par- 
ted in the middle over a broad, lofty forehead, 
eyes Kkc hi* hair in color and remarkably obser- 
vant and expressive, and a full black beard well 
befitting the face of a Sorcerer — Anglic#, juggler. 
And he was an excellent one. He not only exe- 
cuted his tricks with remarkable neatness, but 
had an entllesa variety, giving something every 
evening and exhibiting not oterrty dexterity, but 
a knowledge of natural science, by no means su- 
perficial, at least in so far as it coaid be made 
useful to him in bis profession. He was the first 
whom I ever wiw (tertorm the trick of placing a 
foil grown person upon a table, covering him with 
a large paper extinguisher, shoot a pistol at it — 
reuiovo tbe extinguisher and the person was 
gone ! — a trick ot whkh, as he performed it, I have 
to this day heard no satisfactory explanation, and 
which is jnst as inexplicable to me now as when I 
first saw it. 

A little circle of friends, under the eeherivc at- 
traction of common tastes and sympathies, had 
crystallised into a knot in a corner of one of the 
drawingrooms, at a Saturday evening reception 
at the Professor's — his great-hearted and accom- 
plished daughter, Stevens and bis merry wife, 
Maria W., from tbe country, one of the moat re- 
markably intellectual girls I have known, that 
sweet little German woman, Mrs. Van Hcid, two 
or three other gentlemen and ladies and myself. 
We were chatting upon the C sharp minor 
(Moonlight) Sonata of Beethoven, which one of 
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the company liad jost played in a very neat and 
graceful style. 

44 No, I am not at all satisfied with this epithet, 
'moonlight'” continued the young lady of the 
houae, 44 it doc* not correspond in the least to the 
depths of pasmon in that first movement* — cer- 
tainly not as I feel it.” 

“ Nor am I,” said the gentleman srho had 
played it ; 44 that movement is, to my feelings, the 
deepest, most intense expression of a longing, 
yearning desire for the presence of the beloved 
one. where two passion-filled hearts are for the 
time separated — it is this expression which I 
wish so much to convey in my execution of the 
Sonata, but which is beyond my power.” 

“ What a pity we know so little of the history 
of these earlier works of Beethoven," resumed 
Miss — — ^ “ and especially of this one. I have 
within a few days past looked out all the passa- 



wrought so favorable a change in the feelings of 
Beethoven. At the date of the letter to Wegeler 
she wasjust seventeen years old, while Beethoven 
lacked one month of thirty-one. She too was the 
person to whom the throe letters, here dated 1 *06, 

| were addressed. This date is incorrect. The 
originals are without a year-date, and Schindler 
supplied this of 1*06, according to the best in- 
formation in his possession. One fact is enough 
to prove this — she married Count Gallcnberg in 
1809, and gave him a son in 1805. The Sonata 
was published in March, 1802. having been with- 
out doubt written some time previously, as in 
those days Beethoven was in no haste to send his 
works to the press. Now, as Julia Gnieeianli 
could have had no such intimacy with the com- 
i poser as these letters indicate after her betrothal 
to Gallcnberg, I think it will cost you no great 
^ effort of your reasoning powers to refer the letters 



her questions answered will depend upon bis or 
her power to interpret the voice of the Myste- 
rious Music. ' 

“ This little speech, evidently written out for 
him, and carefully committed to memory, he 
speaks in a rich, full, mellow voice, and is made 
to produce an effect by a very skilful modulation 
at each recurrence of the words ' Mysterious 
Music,' as if he himself was improwed with a 
feeling of awe. Twice or three times he has in- 
vited a committee of the audience to come upon 
the stage and examine the pianoforte from which 
the music is to proceed. I went up one evening 
and our report was to this effect : 4 The instru- 
ment is an old German 5 1-2 octave piano- 
forte, at least fifty years old, bearing the address, 
“ Johann Schmidt, Klagenfurt." One leg is gone, 
another quite disabled, and the instrument is 
held upright by two piece* of board nailed to 



ges in the English Life of Beethoven, which can 
possibly bear upon it. and the result is very’ un- 
satisfactory. As for the ridiculous story which 
reappears at regular intervals in ' Ladies’ Books 
and Magaxincs, it is sufficient to know that it 
makes this Sonata a youthful work of the author 
in Bona, while in fact it was written some years 
after his arrival in Vienna.” 

44 Oh, do bring the book,” said one of the young 
ladies, " and show ns what there is about it.” 

“ Perhaps we hail better step into the library,” 
said she, “ where we can dtsrtM the matter with- 
out disturbing others or being disturbed." 



and the Sonata to 1800 or 1801, at all events to 



the same period. You may perhaps also find 
with me, in her refusal of the musician who was 
not a count, and was fourteen years her senior, 
and her acceptance of the musician who was, and 
was near her own age, an additional reason for the 
profound melancholy and sadness, which breathe* 
out of every line of that remarkable paper, the 
4 Will,’ printed here in voL 1, p. 80, and dated 
October, 1802." 

44 Thank you, thank you, Mr. Brown," from all 
sules ; 44 that does indeed make all clear.” 

44 Where have I heard that first movement 



I 



the ends of the pianoforte and to cleats upon the 
wall, by which means a reasonable degree of 
firmness is serurud. Inside, from a quarter to a 
third of the strings are gone, and as to the ac- 
tion, not half the keys produce any tone, though 
the few which do, seem to be in tune with each 
other. AVc notice but one special feature in the 
instrument, the sounding board, which seems to 
be double, very largo for the silt* of the instru- 
ment, and of the finest quality of viwl and 
workmanship.’ 

41 During the intermission the assistant removes 
everything from the stage into the private room 



44 Here in Yol. l.on page 54,” resumed she, in ' quite lately?" added I. after a pause. 44 Whom behind, save the pianoforte, one chair and a small 



the library, 44 the writer, Schindler, says ‘it was have 1 heard play? Or dal l dream it? Sin- table. These ho places on the front of the stage, 



lore for the Giulietta to wham that imaginative gular — I cannot remember to have heard any and on the side opposite the instrument. He 



composition is dedicated, which inspired him 
while engaged upon if; but when, oh Mr. Schind- 
ler? Here on pp. 101 — 6, are three letters of 
Beethoven to this same Julia, which are the So- 
nata in wonts, so full of lore and 44 uknmckt ” 
are they. But they are dated 1806. And liere 
in the Appendix to VoL 11, p. 214, is a letter of 
Beethoven to lus friend Wegeler, dated Nov. 16, 
1801, in which lie speaks of bis increasing deaf- 
ness, of the unhappy condition in which for two 
years he had been sunk, and of the now favora- 
ble change in his feelings ; then he adds : 

44 4 A dear and charming girl has wrought this 
bcnefirinl change in me ; she loves me as l do 
her : and this ha* brought luick some happy mo- 
ments, the first I have enjoyed these two years, 
kc: 

44 Now I cannot make out how, if these passa- 
ges all refer to the same Julia Guieciardi. a love 
like this, continuing five or six years — through 
the whole of Ferdinand Rice’ stay in Vienna as 
Beethoven's pupil, could have escaped his notice; 
yet, from the letters ami anecdotes in the Appen- 
dix here translated from Rios, it is clear he knew 
nothing of it. It is all blind to me. Wbat do 
you say to it. Mr. Brown ? ” 

44 Not much ; and as you all take so much plea- 
sure in joking me about my taste for insignificant 
dates and facts, I have a great mind to punish 
you now by keeping to myself a thing or two, 
which would ease your mind essentially on this 
great 4 moonshine ’ question." 

44 Now don't be cruel, Mr. Brown," sang one of 
the ladies, from the old song. 

44 Well, then, the eoontesa Julia Guieciardi, de- 
scended from an old Lombard family, if I recol- 
lect rightly, one branch of which was established 
in Austria proper, teas the 4 dear girl’ who had 



pianoforte playing for some time, and yet I am 
■arc that I have heard this piece of music, — oh 
I yes — ye*, and in the very last place you would 
guess," I added, laughing, after a moment’s 
thought. 

j 44 Where, do tell us." 

44 At a juggler’s exhibition.” 

44 A juggler's exhibition t " exclaimed half a 
dozen voices. 

14 Ye*, at a juggler’s. Have any of yon noticed 
of an evening, in Broadway, left hand going 
down, the transparency of Monsieur Paul, with 
its inscription 4 Mysterious Musk ? ' " 

Some hod. 

44 It was there. I stepped in one evening after 
he opened his exhibition to see his tricks, not ex- 
pecting anything from the mysterious music, but 
I became so much interested in that as to have 
paid him several visits since for that alone.” 

44 Come, Brown,” said Stevens, 41 take the 
great chair, and discourse, while we bestow our- 
selves upon the sofa ami lounges, — your small 
but patient auditory. You play Aeneas and we 
will be Dido and her court. Now, propound." 

“ About half past eight, Paul closes the first 
part of hi* entertainment, and coming forward 
makes a little speech to this effect : 4 Ladies and 
Gentlemen ; there will now be an intermission of 
fifteen minutes, after which I shall have the honor 
of introducing for your gratification tho Myste- 
rious Music. Should any gentlemen or lady de- 
sire to commit the Fates, any proper question 
may be written upon the cards which my assistant 
will distribute for the purpose. You can write 
in English, Geman and French, it is all one to 
the Mysterious Music. Of the contents of the 
cards I shall only announce the signatures to the 
audience. Whether any person shall find his or 



passes round the cards, afterward* collects and 
places them upon the table, and then retires to 
the door where he waits to the close of the exhi- 
bition. He has nothing to do with the muric. 
Indeed I met him the other day at a German eat- 
ing house and, as we sat by our beer and cheese, 
he assured me that this matter is to him an im- 
penetrable mystery. In all the jugglery he is a 
pupil of Paul and only wants practice to rnnblc 
him to exhibit on his own account, which he in- 
tends to do; bnt what the trkk of this music is, 
is quite beyond him. 

44 4 But do you ever hear it at other times ? * I 
asked. 4 Very seldom,’ said he, 4 perhaps three or 
four times. I amuir you when one is alone there, 
busy in the dim light in preparing for the even- 
ing, and the hall, empty, echoes to every round, 
to bear of a sudden such strange ghostly music 
stream from that old instrument, is enough to 
. startle any one.’ 

44 4 But when have you heard this — I mean at 
what hours ? ’ 

*• 4 Only towards night. I generally come to 
the Kail about ten in the morning nnd see that all 
is in order. The rest of the day I have to myself, 
until about an hour before the performance com- 
mences. Sometimes, however, I do not come in 
until towards night, and it was. on such occasions 
that I heard it.* 

44 4 Has Paul no other private room in which he 
could conceal a player ? * 

44 4 No. The entrance hall, the auditorium, the 
stage and his private room occupy the entire 
length and width of the old house, as I have 
convinced myself a dozen times. No sir, 1 am 
just as much in the dark about it as you.” 

44 But — where was I ? After the intermission 
Monsieur Paul enters with a grave solemnity o? 
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manner, which is. I mure you, very imposing. 
HU magnificent figure it sot off by a perfectly fit- 
ting suit of black, and a* he walks slowly across 
the stage to his seat, one hours softly whispered 
wools of admiration all round the audience. He 
looks over the ranis, selecting some half dozen and 
laying the rest aside. During these two or three 
minutes, of course, on the part of the audience 
reigns the silence of wondering expectation — a 
finding which he himself seems to share. Every 
look, every gesture on his part impress*** you with 
the feeling that a power is behind, which, though 
obedient to him, is not one that he can control at 
will. Your reason tells you that alt is the rffeet 
ol a most skillful deception — • trickery — and 
yet your fancy is taken captive in spite of your- 
self. Nor U there any settled form or formula 
for the announcement of the presence of the mu- 
sic or musician — I hardly know how to express 
myself. One evening, while Paul was reading 
the < | neat inns on the ranis, he suddenly paused, 
raised his hand towards the audience, as if to say 
4 Hush ! hark !* and we heard the tone* of music 
stealing into the room, wild, irregular, timeless, 
but delicate ami fascinating as the tones of an 
-Eolian harp. Another evening, it aoumlcd as if 
far away and swiftly approaching in a rapid 
dance rhythm, finally seeming to rush in like a 
corps of Bacchante* crowned and drunken ; stul 
on still another, the audience waited in vain. 
Paul had finished his inspection of the cards and 
sat with his arms folded, but no sound of mnsr 
broke the silence. People began to look at each 
other, and to mnkc their remarks in a low tone, 
when all were startled by a succession of strange 
chord* in fortissimo, as if from an angry spirit. 
Even Paul was startled — or pretended to be.” 

14 But about the Sonata, Mr. Brown ? " said 
one of the ladies. “ I am coming to it presently. 
Tin; last time I was there, the prelude, announ- 
cing the presence of the music, was like that 
which I have just compared to an .Eolian harp 
in effect, although something like a theme wa» 
traceable; after it hail died away. Monsieur took 
up a card, and with a glance of his dark eye, 
which seemed to take in every person in the 
room, he twice pronounced the signature. It was 
* Meta,* the response being a delicate piece of 
music, but with no distinct character." The next 
had a German signature, * Der UngUlcklicher, 
and called out a sad, sorrowful march, closing 
with a reminiscence of 4 Einc fosto Burg.* Two 
more followed with nothing noteworthy in their 
character, though they strengthened tin* impres- 
sion already made upon the audience. The next 
gave Paul opportunity to exhibit his presence of 
mind. The signature, as he read it. was * Tee- 
too* ah Pape’ — 4 Titus A. Peep, yon Dutch- 
man,” cried a voice near the door. 4 So im- 
prompt, so ill prepared to stand the shock of this 
as the audience was, in such ridiculous contrast 
to the feelings of the moment, no wonder that one 
universal peal of laughter shook the room. It 
was almost like that of Homer's gods, inextin- 
guishable; burst after burst followed, and when 
all for a moment was still, somewhere would leak 
out ag tin a light cachinnation, — a spark to the 
laughter magazine. But when the audience had 
fairly laughed itself out, Paul raised hi* hand im- 
ploringly for silence. Now here was a case for 
which I do not see how it was possible for him, a 
foreigner, to have been prepared, anrl yet the 
manner in which the joke was met seems to me a 
wonderful proof of readiness and skill. 



“We first heard groups of irregular, broken 
chords, ordcrlca and without apparent connec- 
tion, out of which suddenly sprang * Get out of 
the way, old Dan Tucker,* followed by 4 Oh 
Susannah,’ and the whole winding up with 
4 Yankee Doodle* bedevilled. 

“Glancing over the remaining cards, he selected 
one and read the signature “ Die feme Geliebte,” 
(the distant beloved one), and to this the reply 
was the delicious first movement of the Sonata in 
C sharp minor. Whoever played it, roan or 
woman, in the body or out of the body, is no 
stranger to the feeling* which Beethoven cher- 
ished for the Countess Giulietta. 

44 After this the music seemed to depart, growing 
fainter and fainter, and at length ceased as if lost 
in distAUi-e. and the exhibition closed.” 

44 Why," *aid Stevens, 44 it is really worth hear- 
ing, isn't it ?** 

44 1 think so,” said I, 44 suppose we make up a 
party and go some evening next week." 

44 Wc will,” from all sides, and we went. 

(To b« ConUniMd.l 
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MCVIC 1* TBit Xl'gaZU — Opcrt of (niraMi. comialMil. 

The Great Organ for Albany. 

The Organ Concert held beforr an invited party, 
last Tuesday evening, in the manufactory of Mo«*r*. 
Simmon* & Wjllcox, gives at an opportunity to 
recur once more to this noble inxtniment whirh they 
have built for St. Joseph’s (Catholic) Church in Al- 
bany, N. Y., and we only regret that our own expe- 
rience of great Organs i* a* yet too small to cnatdc 
u* to Speak with full and critical appreciation of a 
work which doc* such honor to its maker* and to this 
country. Of course the audience went eagerly that 
evening to bear and *v the largest Organ ever yet 
built in America. The contracted space left by the 
monster assemblage of pipes, and wind re*ervoits 
and bellows and levers, was crowded with listener*, 
some In front below the organ, aiul some in a side 
gallery at half its height, whence they could look in 
among iu ranks and battallions of pipes, from the 
giants of the 32 feet snb-hasa, to the little aliis*im«« 
not half the size of a child's little finger ; mid see 
moreover, all the working of the internal machinery. 

And when, like an enchanted forest, all those reeds 
and pipes, of many nature*, sizes, order* and de- 
grees, began to sonnd a* the animating breath passed 
through them, opening each at the touch of die mas- 
ter intelligence presiding at die keyboards; — whrn 
wo hrwrd now soft Dates, or clarinet* and gnmbas, 
with roand, mellow diapason busses flowing oat 
from various quarters of the dim space; now tba 
smart trumpets promptly answering from the rear of 
all (some 36 feet behind tho front), or mighty trom- 
bone blasts ; now, as from the remote heart of the 
wood, (from tho Swell organ) those all-pervading, 
blending, multitudinous whispering* of harmony, 
•welling and dying, and spread as it were like a soft 
rain of sounds over a wide surface ; now some large 
orotund sixteen feet GVraha opening an unexpected 
salutation within a few feet of your ear, and now at 
last tho deepest depths of Pedal boss begin to roll in, 
making all tremble, like the nAr of ocean on the 
beach, and rank after rank of other pipe* chime in, 
in octave*, fifths, thirds, twelfths, with all the J/ur- 
tvrri and the SttqviaitraM dashing the huge mast of 
too much sweet with their lively discords, — the dis- 
cord swallowed up, the life and brightness alone felt 



— ami the !u*ty clarions sing out on the top of the j 
great tone-waves, and highest saury flute tone* touch , 
their edge* with ju*t enough of dazzling sunshine; 
and when the deafening roar (only that it is so musi- 
cal, so essentially made up of pare fa**, that while 
you hgar, and almost tremble, still the appetite for 
more ami more tone grows with what it feed* upon ) 

is hushed in an instant, and those breezy whisper* . 
steal upon the ear again from afar off, like the wind 
harp of the pine*; — all these effect*, of course im- 
possible to describe, impress the novice and not less 
the expert, with a strand sense of the mystery and 
grundcur of a groat Organ ; it seems something Infi- 
nite, a typo and multitudinous expression of the uni- 
versal Order. 

All thi* of course >■ vague and general, and might 
be said in some degree of hearing any very large Or- 
gan under the right circumstance*. But we think j 
that this new work of Me**rs. Simmons and WiUcox 
amply satisfied all present upon that occasion that 
the things we rend about the sublimity and infinite 
soggcstivencaa of a great Organ ore not mere rhetoric. 

— But briefly to the Concert. A very effective dou- 
ble quartet of singe rs was assembled, composed of ; 
Soprani, Mr*. Fowls ami Mi** I’npkrwuod ; Alii, ! 
Mrs. Siiattcck (Mi** Humphrey) and Mi** Stoss ; 
Town, Mcsir*. C. R. Adam* and Stone; Bam, 
Messrs. Powbb* and Wilson. Mr. Willcox, with 
hi* facile ami entire command of all it* muttifnrinni 
resources, presided at the Organ ; and this was the 
programme : 

1. Organ fatrodlftrttow 

2 “ Kjrie," from th« Mm No I. Haydn. 

8 Organ — tjuartot. from Martha. Floinw, 

4- “ Et Incarjistu* rat." from Iti* Maas Xn ]„, Ihj4l. 

4. *• God an tfia Qoraw.” with rarUtlons, Blok. 

8. “ Vwl Sonet* Spirit**,” IMteb. 

I. flat* Concerto, Rink. . 

X "O Jw» amaicr mater. * Sop. Nolo and Quartet. . XoTelJo . 

Mr* Fowl*. Mr*. NfcaUwek, Mr. Sinew, Mr. Ponara. 

8 ’■ PrleaU’ March, I root Attia.ll*,. . Mc-nOrlMehn. 

4. “A* pant* th* Ilnrt ." Pwstct gpofcr. 

4 Organ Solo, endin- with ‘-The I Ira rent arc Tell- 
ing.” . ....Haydn. 

8. “Glario.'" from Ui« Maas No. 1 Haydn. 

One miaacd here some of the grand thing* of Han- 
del, the Bach fugue*, the Lutheran Chorals, 4c., but 
it wo* the Bishop's party, and the sacred selection* 
were purposely made from the music moot in vognein 
Catholic churrbe* hereabouts, while the rest was of j 
the kind to entertain a carious audience, and show I 
the slops and combination* of the orgnn. The or- 
ganist jwrform-.il hU task admirably, milking all the ; 
companies and regiment* of pipes pa«* in review, and 
illustrate their characteristic *erviee, in the course of [ 
hi* organ solos. The full jiower told to the !w*t ad- ! 
vantage in the Mendelssohn March, in “The Heavens i 
are Telling," and I lie 44 Gloria,*’ by llaydn. The j 
vocal pieces were brautifally executed, the voices i 
telling well in spite of the narrow, crowded place, and 
the solo* of Mr*. Fowle, Mr*. Sbnttuck, Mr. Adams, 
and Mr. power*, did them much credit. 

Wc luivc said that tins organ is the largest yet built 
in this country. Measured by cubic content* of pijiea 

— that is to say, by the collective volume of the whole 
tone-mo** it U capable of producing — it certainly i* 
so. There probably are in the country some few or- 
gans which may bo««t a greater nnmhrr of pijw* ; nor 
does this contain quite all the stops which the build- 
mi, could they have followed their own ideal, would 
have put into it. Not only has it not the Vox humana , 
and other fancy matters, hut it could hare been richer 
in mixed stop* in some parts to advantage. Nov ha* 
it some of the Improved mechanical feature* intro- 
duced by the same builder* into the new organ at 
Harvard College. Organ builders, like most other 
artist*, must build more or less to order. In this in- 
stance the specifications were furnished, we under- 
stand, by R. J. Cakmody, of Albany, • the design for 
the ease by P. C. Kxklt, of New York). It is es- 
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■entially R great organ, designed for a very large 
Cathedral, and, while it can discourse moat soft and 
delicate music, voiced in many enriou* and pleasing 
i ways, it i* hv its grand power and splendor and huge 
• volume of tone, of the moat nourishing mid solid 
quality, that it has most surprised and interested us. 
A schedule of it* contents is worth recording here. 

It contains three Manuals, each extending from C, 
| 8 fret, to making 58 notes, and a Pedal, from C ( 
16 feet, to f, 80 notes, The key action is reversed, 
the organist looking away from tnc organ. The sys- 
tem of levers, pulleys, Ac., which convey the veditions 
: of his fingers to pipes which stand, some nt a distance 
of forty feet behind him (hack in the tower of the 
i church) «lo their work with prompt and silent certain. 

ty, and the remotest pipe gives instant answer like 
I the nearest. The “ Pneumatic Pressure " takes tlic 
1 labor from hia fingers, and throws it hack upon the 
- bellows blower, so that the tonch is never h: rJer than 
that of a Grand Piano. 

r There are three bellows and five reservoirs for wind. 

The Pneumatic lever la applied to the Great, the 
i Swell and Pedal organs separately, and also to the 
1 couplings. 

The distri tuition of the stops is as fellows : 




Opre Dtapasna, 
Opaa tXspasaa, 
Viols dl Combs, 
IIohl-FUItr, 
StapfMd DU [*»n, 
Ft so to TnfffW, 

Clarion**, 



l- UK AT ORGAN. 

16 ft. 9. Principal, 4 “ 

8“ lo. nuts Ort.rk.uu, 4 “ 
6 « II. M*» Horn. 4 *' 

8 “ 12. Clarion. 4 * 

8 “ 18 «Tw*mh. 22-8 “ 

8 “ 14. Flfto*«tfc, 2 “ 

8 “ 16. !W*qaisltr*,(8nak») 

8 4 * lfl. Hlataiw, (6 ranks) 



I 



1. Boardoa, 

2 Open Diapason, 

8. Flute Harm not hqoe, 

4. flopped DUpeoon. 
6. DaUUna, 

4- CorBopeaa, 



SWELL. 

16 ft. 7 Oboe. 8 ft. 

6 •* 8. Principal, 4 “ 

8“ 9. SpSre lorHplU) Flute. 4 “ 

8 ** ll>. < Isrtoa, 4 “ 

8 “ 11. Fifteenth, 2 M 

8" 12. CorneU, {4 ranks. | 



SATURDAY, SEPTEMBER 

day, which is our City’s anniversary, and will be oth- ! 
! erwbe celebrated hr a suspension of the Public ( 
Schools, the innngurnrion of the Wdsier Statue at \ 
the State House, a balloon ascension, and what not. | 
... It will soon be time for portions of the pro- t 
gramme of our coming Concert season, but as yet all 
plan* are maturing themselves in silence. Mr. Zeb- 
RtHN of course is tuisy laying out his orebcstral ram- ( 
pitign, and the Quintette Club their Chamber Con- 
certs ; and we presume the Handel and Haydn Soci- 
ety will soon come together with fresh energies, re- 
I solved to do good things. . . . Qur German friends, 
of the “ OitniKira " invited company to their club 
; room lost Saturday evening, snd gnvc us a rich treat 
of part-songs, solos, and piano marie* all mystically 
i idealised ami screened from the pro*aic outer world 
by a most Teutonic canopy of smoke. They now 
I number many noble voire*, especially in the bass, and 
1 sing with n remarkably rich and dear ensemble. 

1 Part-song* by Mendelssohn and others, solos from 
I Cmmmh and /CmbtrflOte, Schumann's fine bal- 
lad " Die rvtkr Hanna," and other good German 
songs, hy various memliers, a brilliant Piano-forte 
Sonata by Moachcles, for four bunds, splendidly 
played by Messrs. Drmel and Leonhard, and 
many more good things, made the hours richly 
freighted. Pray, followers of Orpheus, give fl* some 
public concerts this winter! 

A music hall in the new City Buildings, In Port- 
land, Me., was dedicated hy a concert last week by 
the " Haydn A««oriafion,” who, with nn orchestra of 
“home talent,” under the direction of Mr. IIeb- 
manx Kotesciimab performed ltossini’s Surfeit } fil- 
ler, to the delight of a great audience. The solos 
were by MU* raiiKit, Miss Cammktt, Mr. Thurs- 
ton and Mr. Shaw. 

Weber’s Preciam music was performed entire at 
the Stndt Theatre in Chicago, on the 4th, in connec- 
tion with the melodrama in four act* by Wolff. 



CHOIR ORGAN. 

1. iWlo*. 16 ft. 6. Mnpped Diapason, 8 ft 

2. Opra Dtapiaoii, 8 u 7. Cremona iKrmn-horoljif. 



8. CUrltwlla, 8 “ 8. Priivctpal. 4 ft- 

4. D atria no. 1“ 9. Flit* A Oil— tail, 4 u 

6. Kcrmukiplic-u, 8 “ JO. 2 “ 

PEDAL ORGAN, 

1. Contra Open IMapasoo, 82 ft 6. OrUvs, 8 ft. 

2. Op*n Diapason, 16“ 7 YMoiwelln, 8 •* 

8. OmIs, 16 *• 8. Trump**. 8 •« 

4- Rnupinn, 16“ $. Nu|i*r Ortava, 4“ 

6. Trombone. 10 •- 10. Clarioa, 4 44 



MECHANICAL MOVEMENT*. 

1. Coupler, Grant suit Swttl- 

2. Great suit Choir. 8 fret. 

8. “ Great and Choir, 16 

4. •' Choir sad 8«eLI. 

4' “ Prdsl sad Great. 

6. 41 IVdal and Swell. 

T- 44 Pedal snd Choir. 

8. “ Pedsl st OeUve*. 

8. “ lleilows Nlgnsl. 

19. :• Pedal Check. 

II. M Trvtuiitsnt 

An hlca of the space ocrupird by this great forest 
of pipes, with its substrata of wind apparatus, levers, 
tracker*, Ac., may be formed from the fel lowing di- 
mensions : the Organ is 28 feet wide, 40 fret high, 
and 36 foci deep, from the front to the rear row of 
feud Pedal trombone pipes. Truly it is a noble in- 
strument, and has afforded, os it stood in the manu- 
factory, a rare opportunity of studying tlic orgamsu- 
Immi of a great Organ. We only regret that Boston 
is not to he the richer by it ; but what is our loss, is 
the gain of Albany. 



Musical Chit-Chat 

The lost Promenade Concert of the season will be 
given at the Music Hall, this evening, by Gilmore’s 
full band. There will lie music appropriate to the 
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P&rii. 

The new opera in one act, produced last week at 
tlie Opcra-Comiquc, under the title of loyng* auttmr 
dr an Chamber, would seem to be little better than n 
vaudeville travestied into an opera. The mu*ic has 
not obtained tor tltc composer, M. Albert Griaar, a 
success equal lo that achieved by any of hi* former 
works, GiUa Rtn unevr. /ion *»ir, A/aneirur Panlnlan, 
and I* C&ai du Jardinier. In the performance M. 
Grader© wiu the main support of the piece. Millie, 
llenriou and Mdlfe. Pro»t played the two principal 
female pans. Tlie Emperor and Empress of tlie 
■French were present nt the extraordinary representa- 
tion given nt the Grand-Opera, on Tuesday week, for 
the benefit of the wounded soldiers of the Armv of 
haly. A numerous and hrilliant nndienco attended. 
Their Majestic* were received in the most enthusias- 
tic manner, both on their entrance and at their depar- 
ture, Their Royal Highnesses, Prince Napoleon nnd 
the Princesa Maric-Cloiilde were also present. Tlie 
i entertainment* consisted of the second act of GuU- 
fount* Tdl, “ given,” as the Parisian paper* say, 
“ for M. Guevmard and Mdlle. Marie Pussy ; ” (?) 
the first act of the bullet StraMlolk, with Madame 
Fcrraris and M. Petipa, and the first act of Jon' ft t, for 
Madame Unanti ana M. Petipa. The receipts real- 
1-e 1 10,700 franc 4 - On the following evening Mad. 
lioaati took leave of her friend* and admirers for the 
•'M«on, ia her fi<o uite part, Jovitn. The cl ar ning 
d uwnre- left Puri* for bt, Peterahurgfi on Tuesday 
list. A grand “ Tc Dram/’ in houot of the peace 
nnd of the return of the army, has been sung at the 
chorrh of Notre Dame, with a solemnity almost un- 
precedented. Thi* work, which i* entitled " Te 
l)cum Imperial et Militaire.” and is hated, in a great 
measure, upon an old church chant, bo* had the 
honor to he approved of by the Emperor, and recom- 
mended hy hi* Excellency the Minister of War. The 
ompoecr, M. Haint-d’Arod, rhnpol.ma*ter to the 
Kinz of Sardinia, snoerin traded all the rebear*ai*. 

Tlie execution of tlie “ Te I)eum ” was entrusted 
to n numerou* force chosen from the various societies 
of Paris, under the direction of M. Drisporte. In 
addition, the band of the Garde, directed hv M. 
Paula*, resisted, together with quite an orchestra of 
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doubtc-hnsxc* ; nnd, that nothing should l»e wanting 
to reader the performance complete, the organ of the 
choirs of Notre Dame wss employed The effect 
pro d uced hy this grand toc*i and instrumental muss 
was immense, and profoundly Impressed the distln- 
g i-hed auditory that filled the church tooverflowing. 
The execution of the “Te Dram,” directed hr the 
eompoKerand M. Delnpnrtc, was irrcproucbable.— M. 
Roger is making rapid stride* toward* convales- 
cence. He lias been appointed professor of singing 
to the Con«eivaloire, in the room of M. Pansernn. 
He has quitted his bed for some days.— Mile Poin- 
sot, who arrived in Pari* a short time since from 
America, has accepted an engagement for the Seal* 
Theatre at Milan — M, Gcvacrt is composing an op- 
era in five act* nnd seven tableaux, at the request of 
the administration of the Grand Optfi*. It i* expec- 
ted to I* ready by next May. 

England. 

The Gloucester Committee seem* resolved to keep 
the Gloucester Fmlivol to itself, so lute are it« an- 
nounce ments in firing set forth. At last, however, 
we read that the oratorios selected are, for the first 
dnr, * Elijah * ; for the second, * The Mount of 
Olive*/ Signor Rossini's * Stnhar/ nnd Dr Spoil r’s 

* Lost Judgment * ; for the third. ' Tlic Messiah.' 
The Norwich gentlemen are more active, since a 
paragraph from n local paper warn* us that they 
have appointed Mr. Benedict as ennd iirinr far the 

> meeting of I860, and have commissioned him to pro- 
I dutr a new composition expressly for the occasion. 
An interesting performance of ‘ Tho Messiah/ In 
Dohlin, where Handel's sacred Oratorio was pro- 
duced, will take place late in October, when the to- 
|S«SS pirt will he sung hy Madame Goldschmidt, and 
the other part* hy Mr*, and Mr. Locker and Signor 
Bellelli : — the performance in aid of the Dublin 
charities. Tint local journal* mention that n musical 
Festival i« to he held in Glasgow nt no distant period, 
for which, among other music, the oratorio of ' Gide- 
on ’ (hy whom ’) has lieen selccnd. 

There i* Mill mu*ic at the Crystal Palace. On 
Saturd ly last Mdlle. Artot sang there ; aho Madame 
Bishop. The latter lady is about to return to 
America, nnd gave a monster farewell Iwnetit con- 
cert al the Surrey Gardens on Monday lust. The 
fimyntatme was in the C re mo me style, since, beside* 
the musical attractions, it promised fireworks, aero- 
hats, n balloon and a hall. 

Mr. Cipriani Potter has resigned his presidency 
over the Royal Academy of Music. 

Simultaneously with the aitem|>t contemplated at 
tl-e Thfatrr Ljfrii/wr in Paris, o! bringing tlie * OrpNfe ’ 
of Gluck from EtAat to light again, something of the 
kind, we arc glad to hdieve, may le essayed in Eng- 
anil : not, however, in Loudon' tho-e bead-quarter* 
of the holy horror of ex|icrimcnt. hut at Manchester. 
There, we nrerold.it is M Halle's intertion to bring 
some of Gluck's mn*ie forward as roucrvt-mn*ir, 
during the coining winter season. Rerm-rahcring the 
effect of the ‘elections from * Armid*/ at last rear’* 
Cologne Festival, and of that from ' IphrgVnia/ 
during the short -lived reign over the ,V»ic Philhar- 
monic Sorirtq of M. Berlioz, we are satisfied that val- 
uable additions to our ‘fore* of festival nnd grand 
concert music may he derived from thi* source, ami 
look forward to the result with more than ordinary 
expectation. 

The oratorio on which Herr Molique is known to 
have been long engaged, is now, we understand, all 
but completed. 

Tho Gazette Ataueale announces that Madame 
Minlan-Carvnlbo has l«een secured hv Mr. Gye, for 
next year’s Opera season at Covent Garden. 

The \futiml World mourns over the announce- 
ment of tho 136th meeting of the Three Choirs { for 
Sept. 13), because the old Gloucester Festival still 
44 refuses to heroine a ghost ; ” and add* 

If some novelty set up its claims, there might then 
!«• at least a particle of consolation ; but that is not 
the rrse. The Dcttincen “Te Deirtn,” Tallis'* Re- 

* non*es, “Jones in D,” and other cqnallv familiar 
things, are all most probably included in the Cathe- 
dral service which udtert in 'the Festival ; and, with 
the marvellous performance of Handel’s victorr-an- 
them, under Mr. Cost*, nt the Crystal I Vn<e, fresh 
in the memory, the Deitingrn temptation w II not be 
very great. On Wednesday morning. Elijah : on 
Thursday, the Mount of (Mire*, the Sfolsit Mater 
fRosrini’s, of course), and Spohr * Lart Tkhm and, 
on Fii lay, the well-known oratorio of TKr Mtumh, 
make up tlic sum of Cathedral |>erfonn»nccs. Tho 
list of singers U strong, however, including Mndnme 
Novelfe, Miss Dolby, Mr. Sims Reeves, Mr. Weiss, 
snd the flower of on'r English vocalists, the miscella- 
neous concerts being strengthened by an aitrartivo 
foreign party, beaded by Mdlle. Tictjens, Signor Gi- 
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nglitti, and Signor Belletti. At Gloucester, too, as 
at Bradford, we are promised some piano fnrte-rolcHt, 
the pianist heing Mi*a Summcriuives, who, though 
unknown to London, is well regarded In certain parte 
of tins province*. 



A Good Choir Story. — An Exchange paper 
publishes the following very read aide story about 
" choir " music in a Western church : 

The choir, in the we«t. ha* had a aererc straggle 
for life, especially in Methodist churehea. The old 
style was a “ brother ” to " lead the singing.” while 
the hymn was lined hy the minister. No song mo- 
nopoly there. No operatic fit fine ftm. 

In 1*44 the nrtion of the General Conference was 
such n« to lead to the formation of the Methodist 
Church South, and. under l"»r. Sell on, a Southern 
Church was organized in Cincinnati, and its place of 
worship known ns Soule Chapel. The first General 
Conference of the new organisation was held In Pe- 
tersburg, V*., anti a large number of " Delegates” 
spent the Sabbath preceding in Cincinnati, and wor- 
shipped at Soule CliApol. On the Snhbath, the noted 
Dr. (new Bishop,) INercc was to preach the morning 
sermon, and expectation stood on tip toe. The house 
was crowded. The singing wa« led by that prince of 

chorister*, John G n ; and hy his aide sat his 

honor, Judge Mi-Lane, who joined heartily in the 
worship. After the opening service, the pastor 
stepped to Bi»hnp Soule, and A*kcd him if he would i 
enter the pulpit and conduct the concluding services. 1 

Ho declined, and suggested Dr. II r. an antique 

little man, with sharp features set astride a sharp 
nose, a sharp cut coatee, and a sharp appearance gen- 
erally. Dr. Sehon approached him, and said, in low 
tones : 

“ Dr. H , will you conduct the closing exer- 

cises f " 

“ Yes. ssh,” was the response ; showing the effect 
of atooriation upon his dialect ; and entering the pul- 
pit. he took his scat. 

The sermon was all that could have been desired ; 
it more than met expectation, and the preacher sat 
down amidst great excitement. 

Dr H seemed to think that an exhortation j 

fmm himself would lie a glorious climax ; and briskly | 
arising, hymn-book in hand, advanced to the front of | 
the pulpit, and, with his peculiar pronunciation, be- 
gan: 

'• H** thank fol. friend*. Alight »e to be 
To libs who htought ns h*re to *•# 

This kv#ly fiabbath morning ! ” 

G n, the chorister, never dreamed of an ex- 

hortation after that *ermon ; ami catrhing the lines 
a* Dr. H— — — read them, found them “fourth par- 
ticular metre,” ro«e, with the Judge by his side, and 
started the tune so often sung to that glorious old 
hymn, 

•* Com# on my partner* In distress.” 

I .under and londer rolled his clear, strong voice 
over that sea of heads : 

« Uaw thankful. Mend*, ought wa to ba,” ie. 

poor Dr. H was bewildered. Turning to 

Dr. Sehon. he said : 

" Sah, they are singing mv exhortation ! ” 

“ Never mind,” said Sehon, whose face, always 
rubicund , was seven time* redder than its wont; 
“never mind ; wait till thev'rc through.” 

*• But, sah, thev arc singing my exhortation I ” 

Bv thi* time John and the Judge were through, 
mpe'at and all. and looked tip most patiently for Dr. 
H ■■ - to “ give out more.” He, however, looked 
at them steadily, and laid down his hook, saving— 

“ Well, you're the greatest singers here I ever 
heard ! You not only sing a man's hymn, hut you 
sing his exhortation tool /yt'i pry” 

How fervently the ministers ami audience joined 
in that prayer mav lie imngincd. Dr. Sehon forgot 

his notices ; and thev do say that to this day G n 

insists that exhortations, if ever so good, ought not to 
Iks set to “ two-eighths and one-sixth.” 



Pnsical Corrtsponhiut. 

New York, Sept. 13. — Last evening the pre- 
liminary operatic skirmish at the Academy of Music 
commenced with Donixetti’s Poliuto, now one of tins 
most popular operas that can be presente*! to a New 
York audienre. 

The opera was splendidly given, with new cos- 
tomes and scenery. The house was crowded to ex- 
cess, and Cortes t sang with all her accustomed 



power and passion. Next Wednesday are have La 
Sonnambu/it, with Mme. Gassier ; Thursday, Adrian, 
with Corteei, and Friday tlie Barber, with Gassier. 
The season closes next week, aa the company are to 
appear at Boston on the 26th. 

Beyound this excitement, and the advent of Anna 
B isitor, there is no other fresh musical intelligence 
here, and the doings of absent opera singers are the 
next thing on the ” peppergram.” 

Carl Formes, like everybody else, finds out that 
there is no place for opera folks to make money, like 
New York. So he is coming hark here this fall, 
though as yet it is not known whether he will bring 
an opera company of his own as at first rumored. 
Tic first had an idea of forming a troupe and visiting 
Lisbon, Gibraltar, Malta, and then proceeding to 
Egypt, and electrifying the people of Cairo and Al- 
exandria. But a little reflection induced him to 
abandon this plan. He of course ran command 
plenty of engagements in Gennanv, hut wants to re- 
turn to New York been ure ho can make more money 
here. 

FiccOLOMmt made friends here hy the score, and 
writes to them that she is rnuv to get back to dear 
America. But Lumley has a monopoly of her rer- 
viecs till April, 1300, and will not make any conces- 
sion not “ nominated i‘ the bond.” So he aends her 
to St. Petersburg to get her noae frozen, and win din- 
monda, and entrance slim, fair people with their 
names ending in off. 

There is a rumor that that graceful, finished artiste, 
La Grange, is coming hack to New York, where she 
will he sure to meet a cordial welcome. She has, 
undoubtedly, been the most popular opera singer 
that ever visitrd this country. No one ever sang here 
in such a wide and varied repertoire, and wn* so uni- 
formly good in everything she undertook. Then she 
was such a lady — very different from some prim* 
dtmnr I might mention. 

Anna Bisnor has come hack to New York, after 
wandering all over the earth. She has lost her “ pro- 
tector,” Boch*a, the harpist, and is now Mrs. Schnltxe. 
She appeared Saturday evening in a concert at 
Palace Garden, assisted by Arthur Natoleox and 
TArrAWEi.i.t, the baritone, and was well received by 
the large audience, including most of the musical 
people of the city. There is little change in her per- 
sonal appearance or her voice. Perhaps, she may 
be a shade more substantial ns regards her sire. 

Gcwtat Satter has bcea playing at the Palace 
Garden here, with Arthur Napoleon and others, lie 
1 was quite sacecssfnl, and was called " powerful " hy 
some enthusiastic admirers. Others laughed at his 
grimace* and contortions. The Palace Garden has 
become a very popnlar Concert hall. 

A* to the regular winter concert season, nothing 
special boa transpired. The Philharmonics will, of 
conrse, give their usual series of winter concerts. 
Robert Goldukck, who has leased a little hall on 
Broadway, is starting a musical Conservatory for 
advanced pupils, and contemplates giving a numlwr 
of classical soirdcs, when his pupils and self will lie 
aided hy the very best vocal and instrumental stars 
that may he in the city. 

The churehea liavc opened for the season — yon 
know gospel is dispensed with here during the hot 
months, and goes to Saratoga to guzzle Congrera 
Water — and organist* generally resumed their sit. 
nations last Sunday. There are no important chan- 
ges in organ affairs here, but I hear rumors of va- 
rious promotions and decapitations, that I shatl in- 
form you of in my next. 

Did you know that Dr. Clarr W. Brakes was 
from the Italian Opera ? He b giving concerts in 
Rochester with Miss Brainerd, and the annonnee* 
ment says that Beames is “ of the Italian Opera, 
New York.” It is a good thing to he “of an Itali- 
an Opera,” especially when you make concert tours in 
rural districts. Trotator. 
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DESCRIPTIVE LIST or THB 

I* A. TEST MUSIC. 

[‘ublUhrd by Oliver Dltaew R Co. 

Moure ST Min. — Quantltl.* of Made are now wot by moll, 
the nj>riw bring oolr about one Mil apler*. while th# ear# 
and ru.id*:y of transportattoo are remarkable. Thu** at a 
great distance will And tt»c mo.lt of enwre'eaiw# hot #nlv a 
fnnt.nlKio-. Hut a «arin* of esprit*# In obtaining supplies. 
Hook* mb also b* a#«t hr mall, at th« rat* of on* c*«t pee 
#u»f* Thk to »nr dl*t*nee o ruler (brow thousand 

mil**; beyond that. <k>ab)« the above rate* 

Vocal, with Plano Accompaniment. 
Shadow Song. From Meyerbeer’s opera 

H I a Pardon de Plotrmrl 30 

My anguish thee avengeth. (Ah 1 mon remord* 
to venge.) “ Le Pardon de Plot nod." 25 

Two more " gem* " from thi* new masterpkee of 
IN* llln-trtou* mm poser The first I* an air In waits 
Urn*, of ewriiantiog beauty. Wooreh. the hernia# 
and high aoprann In the opera, whoa* mind Is wander- 
ing. ring* It, white sbeexerute# a grot**^t** da nee with 
her shadow. Thi* »b ha* at owe* boeome popular. 

The nnM 1* a plaintive ntanaam. sang hy ftoil. th* 
hariUm# 1 b Ui# opera It Is of great drama tk stleet 

O dearest, gentle Maud 1 Song and (Thorns. 

C. B Hlihcock. 25 

Ufhl and pretty. 

A snake in the grass. • Ladies* comic song. 

J. Canfield. 25 

Gnee to prose that a lover I* sometimes a 11 raak# In 
(be grow.’ 1 paying returt to the men#y and not t» the 
person of hi* lodr. Thk is pUamntiy worded, sad 
makes a nk# lttttw soeg, whkh wUt provoke smile# 
from erorjbody . • 

Scene* of childhood's happy hoars. (Gnitar ac- 
companiments.) “ Sfartkn. ’ 25 

Old mountain tree. (Guitar accomp.) BUff- 21 
Gaily thro’ life waader. " *' “ Tramala." 25 

Chaste Goddeas. (Ciutadiva.) " " Norma.'* 25 

In tears I pine for tliee. ** ** ZasWi." 25 

favorite souga, whkh are now printed fbr the first 
dm# with aa arromp*rim*nt for the Guitar. 

Instrumental Music. 

Tyrolese Medley. Chari ft Grot*. 50 

A string of th# b#ri of th# astseb admired Tyrol*## 



Mtiaic Vale Seminary Quickstep. O. VkiMlSf. 25 
A s*w edition of • fo vori t # old gafir kvtep. whkh fbr 
a loo# Ume has h*#n not of th# market Th# tkl# 
page ha# a lithographic view of th* remlwary building. 

Fairy dance. Theodore Oewten. 25 

Parting and meeting again. ” " 25 

Two of a set of little characteristic pkr##. called 
Misty pkture* (N#bclMld#r] for pupil* in th# third 
quarter. They a 



« excellent for instruction. 



Booka. 

The America* Musical Ci-ass Book. De- 
signed for Female College*, Institutes, Semina- 
ries, and Normal and High Schools. Contain- 
ing Elementary Instructions, Vocal Exercises 
and Solfeggios, and a Valuable Collection of 
Duets, Trios, and Concerted Piece*. By T. 
Bissell. 50 

Among th# numerous works of Ih# kind thk new 
caadktat# Sw popular fcvor ran not foil of a promt - 
man. sine# It* fwcu'lar Sraturo* are iiseh a* will com- 
meed It at Owe* to th# patron**# of (bo## for whom It 
1# chiefly Intended. It* rudhneoUl Imcmi* pmori 
with a regularity of prwUiou that cannot foil to fig 
panuawnUy on th# mind of th« pupil Ih# wwentials 
of sure#*# la future studks. — the exerri-e* or# la a 
form to attract the *l(#nti>ia and th# wlccUoo of nil- 
. sk. one of th# hc#t If wot th# superior of ail rimU*r 
ooLlectloni I’rUripaJs of Klacatkmal InatUntiows, 
musk tisclwfl. and others Intccwtod In booh* of this 
cfo*# will find it advantageous to examine thi* volusn#- 
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Konsieur Paul 

Fra in tin* l'»p»r« of Um late 1. Brown. 

(Onflaai) 

Wo wont early and secured seats near the 
stage, that we might the better observe and after- 
ward compare notes. Some time before seven 
o'clock every seat in the- room was filled and 
many standing in the fide passages. The first 
part of the evening's performance, the jugglery, 
was remarkably fine, Paul producing many of 
his finest and most elegant tricks: but it was 
clear that a large portion of the audience was 
impatiently waiting for the music. Many per- 
sons present I had seen there before — people 
with dreamy looking eyes and high thin heads — 
phrenologically speaking, with large ideality and 
reverence and small perceptive faculties. Such 
seemed to listen to the music with awe and to 
connect it with the pseudo-wonders of Spiritual- 
ism, which at that time was just beginning to sup- 
ply the credulous with a substitute for Miller’s 
exploded Last Judgment theory. Such canine 
minds must have some intellectual bone to gnaw. 

During the intermission, while the assistant 
was clearing the stage, three gentlemen of the 
audience examining the old piano-forte, and peo- 
ple were writing their problems on the cards for 
Fate to solve, there was but little conversation, 
and that was carried on in low tones, as you bear 
it in a church when the time of service draws 
near. Never was an audience in a fitter mood 
for one who would play upon their feelings. My 
first thought as Monsieur Paul entered was: 
“ IIow magnificently he is made up ! * His black 
suit set off his noble figure more splendidly than 
ever; hi* hair, parted in the middle, contrasted 
wonderfully in it* raven dark new with the broad, 
high, white forehead ; the beard just touched his 
breast and gave an extraordinary dignity of ef- 
fect; while his eyes were filled with an expree- 
•ion of grave and solemn feeling. Amid pro- 
found silence he crossed the stage to his seat, 
bowed slightly and looked through the cards, se- 
lecting some half a dozen, as usual, and laying the 
rest aside. 

Half the delusion in cases of ventriloquism de- 
pends upon the demeanor of the performer. You 
tec him apparently listening with the most intense 
expectation for sounds below, above, or from the 
inside of a box, and when they come you seem 
really to hear them from the quarter to which he 
has thus so strongly, by bis manner, directed 
your attention. So Monsieur Paul’s rapt atten- 
tion, as if to sounds from another and an invisible 
world, and his apparent entire forgetfulness of 
the audience — except at the moment when lie 
announced a signature upon a card, when, as I 
have already said he glances round and I have no 
doubt in nine cases out of ten decides correctly 
who the writer of the card is — to these he owed 
much of his singular power in exciting the imag- 
ination of his auditors. I was, therefore, particu- 
larly struck with the foot that now there were 



moments when Moos. Paul’s manner Mined to 
lose a shade of its usual imperturbable calmness, 
and his eyes would involuntarily seek our party 
and linger for an instant, as if some face exerted 
upon hi* fancy a strange and irresistible fascina- 
tion. I had often caught his eye during the first 
port of the evening, but that is a part of a jug- 
gler’s stock in trade — this use of the eye — and 
had nothing noticeable in it ; but now the case 
was different. 

Meantime he had finished his examination of 
the cards and sat, as wc all sat, listening in pro- 
found silence for the. announcement of the pres- 
ence of the Mysterious Music. Singularly 
enough, even I, whose mind runs all to the per- 
ceptive Acuities, being almost destitute of imagi- 
nation and fancy, began to feel strongly the influ- 
ence of the mood of those around me upon my 
own feelings, notwithstanding my perfect convic- 
tion that the whole was jugglery — the music the 
product of direct human agency — with no other 
mystery than how that agency was applied. An 
accidental circumstance added to the effect ; the 
das burned feebly that evening ami threw but a 
sort of moonlight radiance into the room. 

Hush ! hark ! Paul raises his hand, with a ges- 
ture, as if to signify that ho heard already tones 
still inaudible to us, and then, faint, distant 
sound* of music iu measured accent fell softly 
upon the ear — at first single accords with inter- 
! val« of silence — but ever nearer and nearer, un- 
til we heard the connecting links in the chain of 
harmonics — a slow, funeral march, sad in ex- 
pression, as the cry of a broken heart. It was 
like Ariel'* solemn music in the Tempest, and one 
involuntarily asked with Ferdinand: 

11 1Vh*f* should this nurir U ! l'tb* sir or U»n earth ! ’• 
and was almost ready to say with him : 

“ Thin It do morUl ImuIbmu, Dor no found 
That the earth evM ' n 

What a curious fart in our mental constitutions 
is this [mwer of sympathy ! And what a multitude 
of phenomena in the history of Superstition are 
readily explained by it I Here were some two 
hundred persons, a majority of whom held this 
music to be but a splendid trick based upon some , 
simple scientific principle, but nil to carried away 
by sympathy with the feelings of those in whose 
faces one read nothing but awe — almost fear — 
that for the moment they were led to believe that 
it came from some such source as that which star- 
tled the guest* in Hawthorne's tale of the old 
Province House. For my own part I confess 
myself to have become so wrought up, that as it 
approached and at length seemed to enter the 
room, my fancy peopled the stag** with a funeral 
train of shadows, and as the march ceased with 
a few powerful, despairing chords, I should not 
have started had I heard the words, which fright- 
ened Paul Flemming from his sleep in that night- 
ride to Innspruck — “They have brought the 
dead body 1 " 

My friends, as I noticed, were greatly excited, 
especially that quiet little woman, Mrs. Van He id, 



to whom I had given little credit for fancy 01 
imagination. The sonata form in music, in whicl 
the adagio, touching the depths of feeling, is fol- 
lowed by an allegro or scherzo, is founded in oui 
nature. Where the soul has not been broken, o« 
crushed until it* elasticity is destroyed, the hour* 
of greatest agony are followed by those of most 
unrestrained mirth. Tims nature keeps np a 
balance — else we die — at least spiritually 
Paul was too wise and skillful a player upon the 
heartstrings of an audience not to know ibis, and 
that the profound impression which he wished to 
make could bo more certainly effected by grant- 
ing periods of relaxation to the strained atten- 
tion and fooling* of those before him. Ilcnce 
such a selection and arrangement of the question* 
propounded to his musical oracle, as brought in 
the responses a due variety of character in the 
music, and yet never failed to work upward by 
sure steps to a powerful climax at the end of the 
evening. 

Thus adagios by the great masters were min- 
gled with touching or merry improvisations, some- 
times with Straus and Lannor waltz*.** — on this 
evening a favorite and popular one by Gungl set 
all head* and heels in motion — and yet so skil- 
fully introduced, that the state of feeling which 
the introductory march at this exhibition had 
excited, though at times relieved, was kept up 
and rendered even more intense as the evening 
waned. Another remark may find a proper 
place here ; that few comparatively have ever 
felt the power of music upon the footings ami im- 
agination, because few have given themselves, ci- 
ther in private or in the concert room, fully up to 
it* influence. This Paul also knew and, in secur- 
ing a fixed ami earnest attention to the Mysteri- 
ous Music, he gained the benefit of a belief in 
tins mind of many an imaginative hearer, that 
no mere earthly tone* could induce the strangely 
beautiful but powerful emotion* so new to them. 

The evening pawed on. A card signed 
“ Kreissler ** had been responded to by a short 
fantasia of wild and touching sadness, and Paul 
took up another. As he glanced it over, I saw 
be hesitated a moment and threw a sudden glance 
at our party. I thought for a moment that he 
would exchange it for another; but not so. His 
hesitation was but momentary, and he read the 
signature in his usual calm, gentle voice, in Ger- 
man, “ Thy still sorrowing sister.” As he pro- 
nounced it the second time. I followed tho glance 
of hi* eye, and saw that Mr*. Van Held was ex- 
cessively pale. 

Music low and sweet, as if from the spirit of a 
loved and lost one, came stealing forth from the 
instrument, soon swelling into a solemn but joy- 
ous choral — yet speaking of no common joys. 
All was calm as if the spirit which sang was at 
rest and all was peace. Then sweet and delicate 
fancies began to weave themselves with the steady 
onward march of the choral, and by degrees to 
work out an expression of deep, passionate love 
and yearning lor the pfCWPCO of the u still sor- 
rowing sister.” 
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A sudden nigh — a gasp — Mrs. Van Heid bud 
fainted. With an little disturbance as possible we 
look her to the air, where (die soon recovered. 
Her hashand persuaded our party to return to 
their seats, all save our Profewor's great-hearted 
daughter and myself, whom he invited to take 
the other two seats in the carriage which he called, 
and accompany them home. 

In the carriage Mrs. Van Heid’s overstrained 
feelings relieved themselves in tears, and she 
wept silently, only once speaking during the 
ride, and then to say : 

u Oh, Ileinrieh ! thAt was the Bpirit of Paulina !" 

“ Calm yourself, mv love," said her husband, 
“ your fancy has completely overcome your reg- 
ion." 

Arrived at Eighteenth St., the young woman 
retired, and Van and I sat and talked the matter 
over, with a flask ol Rudesheimer before us. 

“Curious ! " said he at length, “strange 1 1 never 
supposed she had fancy enough to be so wrought 
Upon. I never saw anything like it in her before. 
One reason why I fell in love with her was on 
account of her calm, equable temperament, which 
was a true complement to my opposite nature. 
There is something in this business beyond me. 
My philosophy does not quite come up to it. 
That card was written by her, and you heard 
what she said in the carriage ? ” 

“ Tea.” 

“ As we came into the bouse, she whispered to 
me: ‘Heinrich, that 'ms Pauline’s spirit — I know 
her playing as well as 1 know your handwriting.' 
I can’t make it nut," 

44 But what was the meaning of the signature, 

* Thy still sorrowing sinter? I asked, “ who was 
this Paulina?" 

“Has she never told you about her lister?" 
returned Van. 

“ No." 

** That’s strange, so well acquainted with us as 
you nre, and so long in Berlin, to o. Did yon 
ever go to Meske’s bath* ? " 

44 Yes ; after an attack of fever, when conva- 
lescent, I went through a regular course. By 
Jove, I have it — that blind girl that used to 
play the piano-forte so beautifully, so irregularly, 
and sometimes so incorrectly, her name was Pau- 
lina 1 " 

“ Yet, and she was my wife's sister." 

“ What an interesting — yes, I may say, beau- 
tiful — creature sfao was ! Her eye* ceased to be 
a deformity when one hnd become accustomed to 
their want of 4 speculation,' as Macbeth calls it." 

“ She kw a beautiful, and the most loving, 
creature in the world. Would you believe it, 
her home vm not a happy one for her, poor 
child : I would have taken her with me when I 
married Hod wig, if I could hare done it, but I 
was poor. Would God, I bad ! For the second 
letter we received — they came only at long in- 
tervals — told us that Pauline had disappeared. 
The police bad been set at work to discover if 
any blind girl answering to her description had 
left tin* city by any of tho public means of con- 
veyance or had had her pa&qiort visaed at auy of 
the stations on the borders of Prussia. But they 
could learn nothing. The only probable solu- 
tion of the mystery is that die may have fallen 
into the Spree from a balcony, which was her 
favorite place to sit and dream. There is an iron 
railing to this balcony in which is a gate, where 
goods are sometimes delivered from boats on the 



river below, and the mnmiiig when her loss was 
first noticed this gate was open." 

41 But it docs not seem very probable to me 
that she was drowned," said I, “ for how could 
her body pass the toll barrier, which crosses the 
river by the bridge near the Charitd ? ” 

“ That is a strong objection. But you know 
sometimes the current is strong anil before it rose 
to the surface the body might easily be swept 
through when of a dark morning or in the even- 
ing the barrier is withdrawn for the passage of 
boats. Then, too, how else to account for her 
total disappearance without a passport and blind ? 
So we settled upon this as the most probable the- 
ory, and now that two years have parsed without 
the least tidings in relation to her. we have no 
longer a doubt. But it is strange tliat Hedwig's 
imagination could bo so wrought upon ; I had no 
idea of it ; but that Paul is a wonderful fellow, 
and had everything most skilfully fitted to make 
the strongest impression.” 

This event was a nine days’ wonder in our cir- 
cle, and then Monsieur Paul was forgotten — who 
•till night after night astonished a crowded audi- 
ence — except that we occasionally joked Mrs. 
Van Heid upon her powerful imagination, who 
took it in good part and prophesied that she 
should yet astonish the world by some marvellous 
romance or poem. 

As two or three of our editorial corps could 
speak German, French and Italian with greater 
or lea* fluency, ami the head editor was noted for 
his charities, hardly a day passed in those times 
without calls upon us from poliUeal refugees, 
Germans, Poles, Hungarians, Italians — all man- 
ner of** nationalities " — for advice and assistance 
— the first of which they of coarse seldom followed, 
and with the other were seldom satisfied. As n 
general — not, I am glad to say, a universal — 
rule, those far whom we did the most were the 
most conspicuous, so soon as they began to take 
part in New York politics, which often happened 
within a few weeks of their escape from some 
continental police 44 hue and cry " — in denounc- 
ing us, our journal, and the principles which we 
conscientiously sought to enforce. But so soon 
as they were in trouble again — and not until 
then — they were sure to lift up the light of their 
reconciled countenances upon our sanctum, to 
our great edification and satisfaction ; men, who 
wore finer tlmugh not cleaner linen than I can 
all'ord ; who swore at fate if their dinner with 
wine for a dottar at Dietz’s had to be omitted for 
a day, and they Ihj forced to put up with one for 
two or three shillings in a cellar, where I was 
glad to eat, hesitated not to come l*eggi»g or bor- 
rowing of such as I. My conscience is clear of 
having aided that class of men to live a life of 
idleness. 

All sorts of mechanics and men of “ sedentary 
professions” — such as tailors and shoemakers — 
too, came to »** for work, and in this way I be- 
came acquainted with Schulz, the bookbinder, 
who proved an honest, steady fcJlow, a capital 
workman, and — a phenomenon — one who, if 
he promised you a liook at noon on Wednesday, 
kept his word ! I had given him some work and 
various friends had followed suit. Towards the 
end of May I received a note from Whitney, re- 
questing me to see Schultz about some binding, 
and in the afternoon — the lime I usually devoted 
to rambling and getting ready for the labor of 



the night — I went round to his place, up a nar- 
row lane, among a man of old houses, which 
have now given way to huge blocks of stores and 
offices. I found Schulz’s shop full of men and 
girls, and was sent up into the attic to find the 
man himself. 

44 So, Schulz, you are getting up in the world," 
said I. 

lie, of course, took roc literally, and answered : 

44 Yes, my business has increased so that I was 
crowded out of the shop, and about six weeks 
ago I had this place fitted up, where I do my fino 
finishing. You we I have had this large window 
pot into the roof, ami it is a capital place, airy 
and light; only now that summer is coming I find 
it rather hot at times." 

44 'Where is that fine piano-forte that I hear ? " 

41 Just across the alley. Since the warm 
weather came on, and the windows are open, 1 
hear it by the liour together, and I assure you it 
is not bad playing. It comes from a window that 
you can see just down there, and the projecting 
roof of my window catches the sou rub as they 
rise, like a great ear. I say, Mr. Brown," and 
Schulz drnp|M*d his work and folded his arms, for 
having something important to say, he could not 
work and talk too, and shaking lus head with an 
air of wise gravity, 44 there’s something there I 
can’t quite make out. Hen*, 1 will swing tho 
window to as to throw the sun down there — now 
look." 

lie made way, and I looked directly down, 
across the narrow passage, into the upper part of 
a casement, which swung hack in the European 
style, and winch was now open. Against the 
wall on the right stood what 1 took to be an up- 
right pianoforte of a. very peculiar form, and in 
the centre of the room a Grand, upon which a 
young woman was playing. Her back was to- 
wards ino and her face of course hidden ; but 
there wa» something in the attitude, in the motion 
of the arms, bead, hands, which — was it imagi- 
nation ? — reminded me of" the blind girl of 
Meske’* baths. 

“ There," resumed Schulz, 44 you would take 
that room to belong to that house, but it doesn’t. 
It has a se|»arate passage and entrance running 
up from the lane below, and in that room that 
girl and an old woman live all alone, and the girl 
is blind.” 

44 What’s that ? Schulz, Wind ? * 

“ Yes, stone blind. But now comes the curi- 
ous part. Every morning, between nine and ten 
o’clock, a splendid looking man ” 

44 A tall, grand looking man, tow arils fifty 
years old, with a long black beard — — - ? " 

44 Not at all," said Schulz, “ a handsome young 
fellow, with a moustache. Well, he comes there, 
takes tho girl down the lane to a carriage and 
drives away. At three o’clock in the afternoon 
she returns and plays the pianoforte two or three 
hours, as now. After which the old woman 
brings her tea. A few times in the evening, 
when the old woman has come into the room 
with a light, 1 have watched her playing appa- 
rently on the upright instrument against the wall, 
but I have never heard anything. I have only 
noticed ibis two or throe times, for they seldom 
have a light and the shutters are almost always 
carefully closed," 

While Schulz was speaking my mind had rap- 
idly made a diagram of the cluster of houses be- 
fore me, and I felt very sure that the room in 
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.. I m * r L v ailj-,ii Monsieur The girl pressed her hantta against her brow a, should long cn- this bare hsn at home. The tliea. 

T** 11 ' b® wiltlc red, sprang forward, her face now tri ' ” . farm,d out, or rarht-r tiljunduncd, to a certain 

“ Wlmt time U it, Schulz ? " flushed nn» rod* :<• Aflligio, who is obliged to [miv ererv vear some 

“ Half past four - , u 1 a 1 bcr anUS “ ,f |Q «« pwplJ whan M&rrwi* .he 

M ^ ' clasp her Mister to her Uworn. Court would be railed upon to salary. TheEmpe- 

Halt past four, five, mx ; an hour and a half. “ Pauline !" repeated my companion in a n>r l "* d lh, ‘ Imperial family <}u tint par for their ud- 

*? **--"« sfs 

.. ' got my hat, and saying to the book- girl heard it; all doubt vanished. She clasped ,,l 's own rUk nnri peril, and who, in fort, doe. incur 

binder, who was all astonishment at iuv sudden h<>r i... - » the chance of being eomnleiclv niim-d. 



t,nur n.i„ . Aflligio, who i. obliged to jmiv ererv vear some 

nou pah-, than spread ler anus as if to ,l„ u »ands „f itoHn. in prepli »l,„,n wbrnri.e the 
r Mstcr to her bosom. Court would he called ujmmi to salary. The Kmpe- 



ftushed, now pale, then spread her arms os if to 
clasp bcr sister to her Ikkoui. 

“ Pauline ! " repeated my companion, in a 
voice almost stifled with emotion. But the blind 



n>r and the Imperial family <hi tint nay for their nd- 
mudon. Hence folio w*. that the (’niirt has not a 



> was all astooUhimwit at nr auddt-n bur hands, raised her sightlr* eve towards us — ^hring rempie'uty rahKd. 

* - D1 be hore again in an hour," I -Oh Had wig : Hrd.ig ! mj sistur V tf 22*? * ,k “ l °_". r ™ 



rushed to the street, junpud into the firet omni- We were sewn round the , 
bos, and was ,«« in Eighteenth Street. and at the door. The blind girl was aW Sho 

Is Mre l an Had m ? - drew „ K Mt „„ d ^ * 

„ ™ “ “I' P* her sister's knees, her boron I 

Oil her I want to are her, at onee; I'm in of Hedwig, while the glad t* 
the most tremendous hurrp- their cheek, -and down m 

Inc girl smiled and ran up stair*, and I stepped matter, 
into the parlor. Mre Van Held may hare Wen While they sat thus, I tore i 
five minutes m finishing dressing — it was near book and wrote to this effect : 
their dining hour — but it seemed tome ten •* Monsieur Paul .tin fl ni i 



not wish to write an opera, and adde 



Wo were soon round the corner, up the lane, ®' rer .jhat he should see him with p1ca*nrc seated nt 



the piano directing Ins work. The Kmprror intima- 
ted this wish to Aflligio, who arranged w ith ns, and 



*” ninuig«-u -* mi ns, ana 

drew the bolt and too noxt moment she was on promised us 100 ducats. Thi* opera* was in the first 
her sinter's knee*, her bosom beating against that ,,1 * oc , b * ve }** n rvnr, . s ' for Easter; hut the poet 

re w. . . ' ° was trie first m brim nn imi.r-.lmt.’i r ... mntrer k. 



of Tired.;,, ,k„ -.1-el r b .1 was the first to bring an impediment to the mutter by 

Id Hedwig, while the gl.il tears atreanu-d down putttar „lf from day to .tar, under pretext of cu-cca. 
their checks — and down mine too — for that **ry a Iterations, to such an end that we could oulv 



ittor. ,car him two nini altered and settled hr Easter. 

Wl.;u t* a r. , It was put off to Whitsuntide ; then to the return of 

” hlJo “*7 s,lt ,hu8 » 1 ,OPe * Irom “.v note the Emperor from Hungary. But by then the masks 



fell ; for in the interval all the eoiUfMKcr*, with Cilut-k 
at their Iwud, had undermined everything to rmintcr- 



r uming Hour — nut it seemed to mo ten “Monsieur Paul can find his niamste at the ftI hnd undcrminnl everything to rminter- 

.*« as long. I fidgetted from picture to pic- house ot her riM..r m i , , *5® P ro « rr ** i of UwJ , «P« , n» ^ho fingers were 

turned nver ii» su .V • r L n ° U9C ” > F '* n 8Ucl * * *'irred up n^jimst as, die orchestra were imtaieti, 

’ er thc mua,L 0n *•>« pianoforte, number, in Eighteenth St»" cverr imaginable means were employed to render die 



and had looked through half tbo * 4 Views in 

Berlin " which lav on the tabic. p BI< i- .. _ ~ ’ f It- " t ’j, •**". ,u '** , ~ w *> “•'« •" rT »ry 

■'W.II , «y.l U i .. l » i lauiine. thing by dint of parroting, were to say they could no 

' ' «»»d she, a* she entered. u Home !” said she. ,,n lt pieces which, nevertheless, thi-r ha.f heard, np 

M Oh, Mm. Van Held, put on yonr bonnet and « Yes to mv n«n ir • P ro . T * d * * ,M | ■PPl*nd*d in our a^nincnts, and whict 

go with me at once. The mvMcriousmu.dc vou . , le9 ; ^ ,n > ™ n dehghtfu 1 home, where Hem- Ut perfectly suited Aam. The orchestra wa. to ex 

i r , . • J n< h and I and little Mario will all make you hilxt repoi'tiattcc at being conducted hy a child, 

snow ; J nave made a discovery ; don't wait ; liappv." Others Mid, at the same time, that the music w M noi 

we must be oflT." „ r , , , „ , , . worth a straw, that it wax not adapted to the words, 

“ But. it is iust dinner rime and Mr Van 1I« I . RO> ntnn * A * hc ’ »PP»rently, in and outraged prosody, the diUd not knowing Italian 

... » , , , J ’ ‘ ’ ' n 11 11 hwr 5^®* joy, forgetful of the existence of Mon*. ^AWcntty. >o sooner wa« I informed of this awer- 



irnber, in Eighteenth St” every imaginable means were employed to render tho 

“ Come ” said !!«»]■»;» .. i perfomiancc impossible. The singers, who are srarce- 

Lome, said Hedwig at length, come home, ! v able to n-ad their notes, and have to loam every- 



thing by dint of parroting, were to say they could not 
sing piece, which, nevertheless, they had beard, ap- 
proved, mid applauded in our apartment', and which 



we must be off.” 

* 4 But. it is just dinner time, and Mr. Van Hcid 
will be here soon.” 



. , „ , , , . worth a straw, that it wa* not adapted to the wools, 

uo jet us go, returned she, apparently, in and outraged prosody, Iho child not knowing Italian 
her great joy, forgetful of the existence of Mona wifflcfantly. No sooner was I informed of this awer- 
r ; a,-fi, r there ™ nothing in her nn, 



“ Xo matter; no matter; do come, there is a which i . 7 ' , Ber » ration, foat die father of musk, Hamc, t and dm 

blind oirl in i)tn na „ u , „ whith betrayed any desire lo leave him — her ex- jrroat MctastasloJ had pro nouaced their opinion on 

. ® ^ ' ,ouse to laul.rooms, pressive features spoke only of her deli'dit to lie l ^ 1 i »nd had invited die cahmraiaton lo 

and - n w . |fa . . ° C0IDC *° ‘ l,<!rn Rn, l h«w. from their own ll|», that 

“ What! "she alroort shrieked. “ a blind girl?” * R uf M r . i -cores of opera, were perfonm-d in \’knna not 

wpi.i ... - . ® Hut old (ire tel has gone out and we must not approaching that of this child in anv re*p»!ct, nnd 

1 tan thn piano like nn »ngcl. iuu.1 I. “Ah, leave niivthing tinimrod," imiil she rt.t for their own part thrj admirod'lt verv mor*. 

what a fool I am to buret ont w, I might hare Grerel . l-„,. h„ i. . -i - F",'’" . Irr l! "' olbvr o-peauit thai it vu tho 

known hotter,- I rooino bow nail- J.o .. “ k *>* h ** ,h “ DOt ? f *"'7 "'«> ‘»'l written Ihe o|wre. Hot the relnmnU. 

” 7 aoiioa 1 , aemng now pale tna “Oh yea.” tor. h«,t no honor ,urer.« !,v this manu-nrre than hr 

grew. She -I rank a gla„ of water, aat for a mo- .. Well, here ia another liaogin- by tho latcb "’v, °"T' "’l.*'? “1 ”* •? "<< •><•1 

ment, ran up stairs, and returned with Jmnnet with whit-b T *;il iree.ir ti f 3 . , w,,, ‘out V-nig able ^to extricate themselves from ilicir 

and shawl \s we came i,,ro ifo. t . , . . 1 1,1 JtKk tho <,0Or> and “ embamttment. I rnnd.- them lake any volume that 

. - t an empty where it will find its proper owner.” P8mc •*•** °f Mctastasio; the ftook was opened nt a 

carnage wa. paiwing ; I lunlal it, gave the coat-h- We were rooo in the carriage, anil after lcav- nwZZ,? u' "P»" "" !»• 
man the ilm-dic»n ... . “ ’ Viollgang. He t<xtk the wa. and wrote wuhont 



and shawl. As we came into the street an empty 
carriage was pacing ; I hailed it, gave the coach- 
man the direction. 

“ Now," said I, “ drive as it the devil was 
aAcr you." 



. .,1. I - -’wlflf*"?- He took the jx-n, and wrote without 

ing the key and my note at Paul's ticket stand. | taking any time for reflection, in the presence of a 



we drove to Eighteenth St. 



considerable number of [turnon*, the music and an 



after you." Th • , »c«Hnpanim«nt for a grand orchestra with nstonWe 

“I gum. be’, gnin' a. . nmrengtT - grinned «««A tag rephlire. Thi. h, did nt iho K^l-mCior'. 

^ h * u t 8 and disajipnintcd people enough were turned Ifono. at Mctimasm s, nt Hussr's. nt the Duke of 

tm* coachman. .u.. .i /-n . .... ; BraL'auui's. nud tin* Pnnre «.f k',.m.i;*-, 



We were soon at Schulz’s, and liidding the 

carriage wait, I led the way at once up into bis Next day came old Grctol with Pauline's lhc M '8'»gcmcnt, nor anything to o]>[wsc us, 

little room in the attic. During our nde I had trunk and clothes, but not a word from M Paul " " f,” ^ mc i | nm * d f l “ , J f *'’rr. 

explained all to Mrs. van Heid, and she was now “who" said pwt.1 i « 1 , An hundred tim.-s have I been on the point of 

a irreat deal calmer then I w.l - t ,1. . . ’ 1 < td ’ ^ondrously, and pacing up my boxes and quitting. Had an o,™ 

__ . . e l ° t ^ trem ’ just told me if I wished to go to Paulino to pack «■«« Iwcn m question I Hhould haveieft iinmcdiiHilr, 

bled. Tlic windows were still open, and as we un all her thin m And ™ .. i f” d °dwd it to Ilia Grace tlio Prince Archbidfop. 

entered the little room tins looo. of tho r t ”P » l« r thmg. »wi go. And » I diil, mill here I Hut ». ,t i. on own. bum,, requiring, BoreoreV; 

ftirt« roumlod lott.1 unit dear “HuA.- M i'l,m ‘ Kr JTTr' roared X. STtoFriS."!!!, Z 



from the door, to have filled a larger hall than I !} n -*’ ,za ' s r «"d »bc l*rince of Kauuitz. During this 
, - ° * ,me the parts of a new opera hud been distrihutnl. 

' Nevertheless, 114 there wna no mrans of retreating 



entered the little room tlio tones of the piano- j ani 

forto roundrel krnil util clear. “ Iluak,” niri I to lOmrtioi™ , 

Schulz. “ lot tho tally come to the window — in 

all prolwhility thut bliod girl i< her nUtcr." „ . , 

“ Du labor, fiott ! " trial Schulz, a. ho mailc Mozart-Child and Man. 

way, “ ia it pooiblc ! - tcmttaawi re™, rez. 17*., 

Mra. van Ileid gave but a glance — thcnclaap- \c~3i 

cd hor hands and rained Iter uyea to Wan with .lf.rei th, .1/. Co*; m „l , ) 

an expression of. joy and thoughtfulness, which I u , Vitnm, July 30 , 17«j». 

cannot dcscTibc. Then succeeded an expression of ov ^ IU “' 



Mozart — Child and Man. 

(Continued O-oni pa«e 172.) 



Imrgain ; it was to be shown that the persons he hud 
I in his service were nut rh nr) urn ns and impoKtcn gu- 
ing slvmt under his mithority into foreign countries. 



Mtul throwing dust in the {woples* eve* like raounte- 
(Coatiaueii from rw 172.) luniks, hut good and honest folks who. to the honor 

°f their Prince and unlive country, bring to the 

N«- 34- knowledge of the world a miracle which God hits 

Jfoanv th* EitUr to ,V. HaoeMtugr,' — (Coniintmi.) shown forth at SaUburg. This do 1 owe to Cod, 

riffliw, Jnly 30 17«£, iinwr pain of being the most ungrateful of creatures. 

W e are much afflicted at our long sojourn Ilun- , 1 lf prvr •' ,,JW ,iw ' n “ duty that I should convince 
over alone retains us. But for this we hud long since “J vror,d of . ,h «s miracle, it is precisely at a time 

returned to Salzburg. Would vou have it prorlnimcd w h*n everything pretending to lx* u minu lc is scoffed 

throughout Vienna that Wolfnng was uualdc to , n <*f miracle is denied. I nm 



cannot describe. Then neceeded an expression of 
trouble, and I noticed she shuddered at wane 
thought, which canto into her mind. Meantime 
the girl played on and we listened in silence. I 



c throughout Vienna that Wolfgang was unable to yr]wn *' T, ‘ T >' •P® 0 *** <' f miracle i* denied. I nm 
| finish his opera hens or that Tie produced oir* so boB,,d ' ‘heivlbre, to convince the world. And it was 
* I wretched that it could not lie performed, or again 140 * m * 11 *° T "° r nn, trv trinmwh for mn m k«w - 



had drawn to the window also and was consider- that it is not he but his lather who i« the author t 



no small joy nor paltry triumph for me to h« 
Voltairean saw with a>tonishtncni : •• Well ! 1 I 



what to do next. But Mrs. van Held’s in- 'V°" ,d E°" h “ r « *»"• u * await in cold blood till’thU '**' iM “« v b#be,d miracle, but it U the first.' 



rifnvt was better than my rearott, for. as veoh aa ^ftStSThST!? —NS-geh 

the last ohoreta of tie piece, which the girl waa w of that :rf oar prinre! Yon willlnquiref what S^.iXrrl'TU; 

playing, had died awnv : tinnx* tnc Emperor of all this ? I can onlv answer <l "* 1 •friiuw-h m«»tr. and (or Ut« piano, and a irurutwt eon- 

a. ■ / . ore. . .. . . . JOU very briefly One cannot write rvcrvfliin.e It.,, rerto fi>r a h«*jr of un »»«i 



playing, had died away : 

“ Pauline ! " she cried. The blind girl started 
and turned toward the window. 

“ Pauline ! ” 



you very briefly One cannot write everything. But 






what I have since learnt, coaM I have foreseen err 
tain circumstances that have arisen, Wolfgangerl 



would certainly out have written a note, and 



wnx* atti.K- in *li Mfia.t win - rprrw 
J Ben. In Rom*. IdfiB; (ttr.l t Vienna. 17RL Anttiorof 
M«ty-thrw lyrtfil trota-die*. tactrc oratorios, )t.rt>-«i*!ii r«n- 



WB j tadw, he., it}. 
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known all thi* for MWf tunc na»t. and hud u mr. i, l ,. l ii,..; v. • .u. . 



* iri K to lh<* orchestra before they know their r 



nr *d got over, they sentiment of it all from (he Tramn/n * d . had - r 7 together. Now in thi- rase they did unite the eon- 
re will lx; nothing I m what i"* the Comte dr Jril who thnoelit^hiir >fl >l i >0 ,n "7 - T Ir fdf, bad no‘ yet hern studied, thry had 

will no longer he a divine mirn- wen- favorably imiires«cd townrtU mv ''♦'“Ker refuted with the harpsichord, nor repeated the 

forr, he removed from before the he iJSSt fnJm T553 anr^ra,^^ '* tether ; and, .m,w!, handing .11 W». .her 

> d would render him more know the real riEKSES 1? » • h "* " ^I* ,,r>on of ■« A™* **. with nil thr insmi- 

« in a mi and populous city, you* anlttml.-Patiet.ee ! * Time win brinuaH TV ** nn }' al ,u **T« ,h «' '**’*»- 



No. 97. 

The Same to the Sa me. 

IVwiBH. 24/A .‘vri/. 



U- It ” nil"!: "t 1.™“"|U 1 STl ,7^, ?hi‘ h„!, ' il ,'rTnT,'h“l ("Th ' ,V 'kjordu.,™ Wore th.y know ib.ir r .rt. 

£.7 W ^ vs ess* ^ 

think, and then there will lx; nothing but what t* the Comte dc Jril w^thonih?tha7 afl th» *° ’"[Tl T,ir " Ae * ^ 001 . m l * , ^ n «ud«d, they had 

quite natural, and it will no longer be a divine mira- wen- f^hk^ ?! ?«**““ neither repeated with the haroaicbord. nor re x-ati-d the 

cle. He *i«u.t, therefore, lx- removed from before the he indeed f.omrSmre*! !E22ra.!21 J Aether ; and, notwithstanding nil th», they 

MreoUhoourtS; »o.l wlwt »oul»l rrnilrr him room Ho* 1 t ~ l " of .11 ,l« „ h k th , 

vmblo tlum jmk™.™ • c n.t »n.1 po|mln.i. dt*. „™, .nlreid,— , t?iT. . S HT* 1 »» ■»'»' rvunn Imii M „ire from It. 

Mor. th, whole ,hre,n- ? Dtlt .l.oul.i we I*,/,, o." J?r.S /AjSSfo JnZ* , i I ^? ' t '^'* “ft"? »on'. wort. No Me 

pn«,l to eneounter pcriemliori. in ferefen eoontrit. 8 ' U d “ de " l r «“* »• ™» -nhonl l.lo.hintr. that Ih.l mu m rehrerwl. 

when ray poor child has suffered so mativ in hi* own «- 1 do not wish to reproach t base whom their ron- 

nativo place 1 How ahameral, and how Inhumane i _ , irience ouchi to condemn with their unchri^lianlike 

After heanng all thU, will yon be mirpri^cd that J he to the Same. conduct. May Cod forgive them, 

the Prince of Kaunitit and other treat ]x-rson«, that 1 Venae, 24/A Setttemher, 176p ” After the rehearsal, Aftlipo sn*d to me : * Ah, it 

the Emperor himself, doc* not order the performance . 1 wrote ttvdar to His Excelknoy the Prince Arch- W do , TCI 7 Wr,| ‘ hut <Ncr« are some cIhuiitc* neccs. 
of the ojK-ra ? In the first plare, tliev cannot com- I hope the report von to/d me of ia without f* r -' r . • L **f n ‘ * rp ’ *° n>c - pasMifrc* too high ; talk ahont 

tnnnd it. aa it concerns only Signor AfHi^io (whom foundation, hut if God has other plans for us we can , w,th "'"Pr^. «»d a« his Majesty will return in 
aonw! caU Count Affligio). I„ the second plare, .a ,n no w *. v »Her them. I ho|ie, however, that you "!' oul daya, we will perform the opera in 

the I mice of Kanuiiz ha*, against the Etupsror's will not leave me in uncertainty for a moment. «*out live or six weeks at the latest, so as to have 

wish, persuaded Sijtnor Afl!i<;io to bririjr over some ^'^ ,e iWa month I had an audience of the l,,ne and ffl H *■* order. Do not lie uneasy, 1 am a 

hrenrli romeslians, who ctMt him 7/),<MM) florins year- Emperor, and I made mv complaint ii^ainst the man of niv word, nnd I will keep all tnr promises. 
Iv. and are causing his ruin, for ther do not attract of the theatre. The inquiry into this affair 1 hl * “ in frerr opera there' are alwavs 

the people a* it was expected they would ; ami «ui h “ >,w,n itKmsted to Count .Sporek, and Afflitrio has “"me changes to make.' 

AtDicio lays the Illume on tin? Prince of Kannitx, who °fders to justify himself. The Emperor was " T,ie c, ' fln P CH *^rd for by the singers were made ; 

on his part expected that he could bring the Kmpc- n,0 * t kind - has pmmwed me that justice shall he *7° Bcw nin ' wwe '"tnxlnceil in the first act, and, in 
ror to take pleasure in the French plnr« and reim- ^ have Iwcn otdigvd again to draw on credit , in, * rTal > *h* CoscAiho was represented at the 

huree AIHirki for their cost— it has followed that for Bu * ,w *» T « , n will w«»rh over ns. Here is a copy of 1 . Jlf' . 

mauv weeks jxast the Emperor has ceased to appear m - v «ddreaa transmitted to the Emperor. ' J'' e hme fixeil on hv Affligio had passed, and 

at the play. All this has afforded our enemies a " Wlieu thertohjlity of Vienna had l**n convinced ?•* 1 ** hw l distributed the r/Jet of another 

chance of circumventing Affligio, of getting hirn to by positive and reiterated proofs, of the ettrnoidinarv c»cn said that he would not have that 

put off from day to day Wolfgangcrl’s opera, while t«lents of my son, it al«o allowed that it would he one of m * v Krionneil at all ; that he had said the sing- 

all the time ho is keeping the 100 ducats in hto af ,hc ,n<Ht wonderful phenomena of ancient and f" ho * * in « jt - A "d vet. not only had three 

pocket ; whereas, on the other hand, no one dares time*, to see a child of twelve years old com- at,er wn a,lti * ,i « d with >«, hot thev had also cried it 

speak to him of newons in power, and exert anr pn»- P°** ,rri,t ’- an opera. A clever writer op ,w "*• #kie *- 

sure upon him for fear of hearing something about a Paris) had strengthened this opinion in saving <To u natioMd. ) 

return of the 70,000 florin*. This has all taken place aftfr *»■«"« completely described the genius of mr 

however, underhand. Affligio fell hack nr, on the «hnt without doubt he could at the age of twelve 



priscsl to encounter persecutions in foreign countries 
w1m; 0 mv poor chihl has suffered so many in his own 
native place ? How shameful, and how inhumane j 
After hearing all this, will yon be surprised thnt 
the I nnce of Kannitx and other great persons, that 
the Emperor himself, doe* not order the performance 
of the opera ? In the first place, thev cannot com- 
mand it. as it concerns only Signor AfHigio (whom 



The changes asked for by the singers were made : 
two new aim were intn>duced in the first act, and, in 
the interval, the CuscAmn was represented at the 
theatre. 

** Jb* time fixer! on by Affligio had passed, and 
yet 1 heard he had distributed the rti/ee of another 
opera. They even said that he would not have that 



up to the skies. 



singer*, saying that they refused to ring ,hc opera. 3™,™ corar °" c nn °l ,ena for one of the theatres in The Oratorio 

The singers charged Affligio with the matter, a I leg. Evety one thought that a German ought to 

mg that be had said he would not have it performed l * fw ' n ' L ' this glory for hi* country. After having re- .. ”. hen 1 *niament is over Musical Festimh begin, 

let them make what rhnnge* in it liter could. 'Hie rr ’ vc *l Posing solicitations front all pans, I obeyed Mtt * lc ,luw holds Iter Court in the country. Liren 
upshot is, that it will be ployed nevcftnelrsa. If any t>,e wnetal voire, and the Dutch amh»«’ador the po ° on* year, Birmingham another, Bradford now, 

f resit oltstarfo were to s«i|wnrrne, I should get a coni- dp Degenfold, was the first who made the’ pro- °P e *! ,hnr lo ”- T » ^p^ ******. *«d inajcstir halls to ad- 

plaint forwarded to their Majesties, and I should de- l* 0- * 1 *° ‘he manager Affligio. because ho had learned mit ht ’ r !”*? b,fr >uilc * nd rrtinup - h « r thousand roi- 
mnnd n suffkknt satisfaction to save our honor in the *° the talent of my *on when in Holtnml. S**' * n ‘ 1 ,ho w,l «le rrration of art which she has 

fare of the honest part of the world, and in order that ^rnttoli. the singrr, was the i*cond person who pro- urx>,,ni l l ,er - Tlws Musical Eesitval is an Kng- 

it might not lie said we had left the place in disgrace P 0 ** 1 '* t0 Affligio. and the affair was concluded at * n * ,,to,ion ‘ u ,flkc! ' ,Ul P ,l,r ' b 7 »he side of other 

becnusc Wolfgang had failed in his attempt to write ,hc I>or “» r bugler’s, in the presence of the vonng ffTTBt crecl »f‘ a ** w or custom in Church or State, 

an opera, or had written one so bad it could not lx- B " n>n Tf>n Swietro,* and of the two singer*, Carat- . r r * creatK J ,w " * t • ,, “ cor politic* have a const i- 
played. This is how the world bns m 1* hnttk-d *°” •“'* farilmldi ; all. and e*preiallv the two sing- J unon • •jeryliody »* tuppored at certain intcrvaU to 
against. If we are without talent, our lot i* mirern- rra.drclaring that the whole town would lx- drawn to , 1 r an °r nlorl ‘ > - An Oratorio— grand word— stand* 

Me enungh. If we have talent, envy pervemtes us in ,l1 *' ir ern ' ‘he mnslc were mediooe, by the fur J! crr, * ,n comhination of everything dun u 

proportion to that talent. Add to' this, that the ft- mu< ' n '* ,, * f, ***** written by so young a Aild p * ll,,in,e - impressive, majestic, and, we may 

male singer, Beniasconi, has got a violent catarrh * I, ' , th * r ,,reTX on * ** <’ot»o'qs to'sec him seated * dd - dogmatic and didactic in musical shapo 

and thut h Haglioni is also nnwcll. This will 1,1 harpsichnn!, directing the orehestrn in a earn. * T *n- justly proud. 



unotht-r ddsv of three weeks; so thnt I am ohliged of h »" ow-n - My son, therefore, Ix-gan 

to wait Ums issno of this odious business amid«t the coni l' ,> ‘ f - 

utmost yexotion, such a« I had not met with in any “ A " BOOn 49 fir "‘ * pl w »* completed, I Ixv^ 



utmost vexation, such as I had not met with in any i « (IW q . . ■ — 

of our timsiling joanieys, All reasonable r.roidc rnra * ,ol > to hear and m'ticixe it, so as to feel re-as- !? ■ w,,u ‘ ,d "P- ,n he rawd to a mood of real sul>- 
see, with bltishi-*, how sfiarni-ful it i« that Germ.m* I M,nN *- He came, and his astonishment was so great, to have our nature brought oat, to feel a sue* 

should oppreoa a German whom foreign nations have * l,nt hc . c,B1 f ■imin the next day. bringing Carilwldi of . b' rnnd ,dc * # lowing through the mind, 



Caratioli to hear and evitictie it. so as to feel re* 



therefore, began to * 5°, ,M Oreiorio of Handel as we go to a 
° t view of the Al|« or St. Peter's at Home, or to tbo 
completed, I begged °* J ' i *P nra . if so adrenianra*, in order 



V. T " twsonariie people «... oimue n, ro » 

IdtiKhes, how riiarni-ful it i« ihnt German* * oriN *- He came, and bw astonishment 



admired, and to whom they have rendered justice him - The hitter was no less snrpriec.l, and. In wI,lc *' l»* rd, f rect.gnires itselfln sqrfi lofty ewmpnnv, 

t-ren in their public papers' What is to lx- done • his turn, brought to me a man named Voggi! They n,,d » tWMtWied at seeing its humble proeule interior 
We must take patienre, and pcrwvere, to convince 1r,rrn *° ^ ,nd In ,hcir approbation, thnt on mV r ” l,vpr *ed into mapiWeeni 8t«tc chambers and suite* 
the world thnt our oj»|x,ncnts are wicke d Hum. cnlum- J ak 'DK if they thought it really good — if they thought of apartments emcnaining the imposing, however 
niators, envious creatures, who would laugh in ihcir ,|C ol, P bt e ° continue— tliev' got irritated with mv ' ,m shadowy assemblage. And music is more 
I sleeves over their victory, were thev permitted to don,,f *- * nd exclaimed several times . * Why it is a a, ' d “««» of its results thou mountain* or 

friuhten or fatigue us, the more so that those oppo- l' md ’P. v '■ OWMftr opera «W/i alle tteiU (this opera will r,Vc ”* ° r nn-hitceture, or sculpture, or painting, or 
ocim are incredibly eonreiteil n ml puffed np— one mount to the stars.) It is marvclloiu ! Do not A ar ! "“Jthlng vunhle. It is an old remark, that we go to 
lwcauso he happens to give lessons to a princess ' " 1,0 * rritw . progwses.' Cnrattoli repeated the J? *°! np K rnnd •W« , i * nd hnd when we have got 
anotlwr bocanso he tenches an imperial prince - all M,n '* ,0 me in *»'* «*n house. t *‘ H t we ciranoi feel the h-a*t impresred ; tn vain 

simply Ix-cause thev brent lie the air of Vienna and . “ Ee-a*siired as to hi< sncccs* bv the opinion of the wc , W'7 ,hr 9rTvw . »ummon up all tho 

Vienna is the residence of the Emperor. From the ’‘ in c rr *. ^.» "on continued hi* opera, and I begged !T 0 ’‘ o, "! wh - v Wt ' he in ecstasy,— our mind*, 

height of their imaginary grandeur, tliev despise ixxir ^ r ' f' n,| K’ er lo agree ns to the price in mv name with 1 , r *"] ^ n * do ,lot ,ie * iare ’‘hen they are wan- 

people like us, who serve foreign princes, and thev manager. Affligio promised a hundred ducats. ! ct1 - IBd ,h f »*U »« forced. There 

speak in term* of disdain and contempt of u|| who %? rptrent ' , ‘ the exjx-ase of my very dear sojourn at J* n STF* 1 dt ! 1 * e ®“ r1 in admiring objects of sight, 

are nut imperial or Viennese. I think I have said Vienna. I proponed to have that opera represented hut the ear is more ttecommodnring ; wc are passivo 



are not imperial or Viennese, f think I have said Vienna, I proposed to have that opera represented b,,t ‘he «*ar is more flccommixlnting ; wc are passivo 
enough to make you understand onr position, arid vet the departure of Hi* Majesty Air Hungary. *™ r M'nnd, which mslc its imprr»*iona easily, | 

I have only apoken of things in general. I should Unfortunately *omo alterations that the poet hnd to ! requiring snrh laborious eo-operalion. 

have told IM prince himself all thi*. had 1 not foarrsl mnko afleeted the composition. Affligio raid the T" 1 ’ P°P n ^ritv of the Oratorio is the inure remark- 
in doing so. to withdraw hi* alteration from more se- P^/hftold lx? played on the return of His Majesty. J® fo ‘ 1 , , thr rircamsianre that it is a complete , 
nous affair* by *o long a Morr. “ Now the opera had been finished for some weeks I " rf,n . n ”' °‘ F'lrunnUm. There are religion* scruples 

You can *ec, by all thnt is'goiug on, that our ene- ****'- , ,,rr ror « fenced copying, ihry distributed i" some quarter* against it on the ground of its 

mics at Salahorg have a good opinion of us, since » f 'o pan* of the fir*!, and soon’after . if the second net rp|, p" n . n ' fb R > ’ 0, . v . *“ d bringing crowds, 

also, they apread the report that Wolf rang luta re- r " ,1,p nnd during that time mv *un played T lt " * th,! ’ ,r ™ , "*® M ‘de display, to and and chat at 

eeived 2,000 florin* for lri» opera. “ ‘‘l’ 0 *' ,f, c liarjidcliord some part* of it. and among tlw ' ,r between the most solemn pn***go* of Scrip- . 

others the aWc of the first act, to the nohility of Vi- , J lre ^‘ nn ‘he wonls of the miuic, bringing in 1 

- T ennn on different oerasJoas, and all were enchanted. * ,e d * f P c *‘ doctrine*. Wc need not dwell, however, I 



No. 36. 

The Seme to the Same. i an inis at trie rrince tic Kaunitit**. ** ,m ,n,? 8 nHn * l 7i 'rum me cirenmstancc, we nn- 

IVraao, 14 .WcmW, 1769 "The repetition* began, ami then ft was (I (mild "‘V™ 5 . *&•* religion and the world are a grax! deal 

A« to this opera of Wolfang's. I ran only s«v this bnnlly twfieve It), that the perseenjion began of which m ^ cd H P ‘"p'lber m this snldtinarr ti-ciie, and that 
ibout it. that all the hell of the musical world ieems m * ,0n fKvn ao, »jw*- " *T r . T difflr-nlt to help it; because, in truth, the 

o have conspired «g«in-t him to hinder one admiring I . “ vcrr n * re fh,u “ n opera succeeds perfectly tho i!™. Iono <up P« r and ,nHri * fontla mental 

he talent of a chihl . I cannot even insist on getting Mji or ^ not 10 u,M,p ftKO • hundred changes. Iwntaa acrnple than this— via., the ohjer-tton to 



dteir cum- between the most side mil pn***g«s* of Scrip- 
ture which form the wonls of the intuie, bringing m 
the deepest doctrine*. Wc need not dwell, however. 



and Affligio himself waa ocular, auricular witnesa of rtn scrufdes, which has not raurh weight 

all this nt the IVim-e «lc Kaunttx’s. w ' ,b ,be |ft^*cralUy, from the cirenmstancc, we pn- 



tr. have conspired ag«in-t him to hinder one admiring I 
the talent of n child. 1 



— - cannot even insist on getting — « h*- •* ,m. I i K vi. I . . . - * — 

a rrhmrml, the conspirators having resolved to fnil v ' nd 11 **. P rpr ' a<d . T for ‘hat reaMin that repetitiotu nt ,in»m "Itoccthcr, to the principle of developing 

in the execution, nnd to destroy the effort. I have l ^ c bar P s ‘‘'honl are nccctsaty, and singrr* ought not ‘he religious fouling and *cniimont by means of Art, 



been obliged to wait for the arri val of the F.miKTor - 

K*.! it n,.t la.^n Ir.r , , * ' 



and addresses itself to Uic senses. 

Any one must see at a glance that in principle it ia 
perfectly almml to ohject to painting or sculpture as 
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a medium of religious impression. and not lo object 
to mimic. Take a great popular Oratorio of Handel ; I 
it is, in fact, one of the most magnificent creations of 
Art that the world has ever had presented to it for the | 
expression and development nf religions feeling. No j 
Crucifixion* or Transfiguration* of Raffselle or Rn- 
, bias, no nfulptuml form representing the most sa- | 
j ered. transcendental, and mysterious of all acta, ever l 
] appealed to the senses more overpowering! v than the I 
musical expressions of religious troth given in one of J 
these great productions. A movement of liandeJ is 
the poetry. sculpture, painting, and ev earthing else of | 
the car. All Antwerp, Milan, and even Rome Itself, 
as worlds of religious Art, are concentrated in one of 
those solos or choruses urhirh fix all ear*, still in an 
instant tire restless thought of thousands, and stamp 
one idea upon the whole mass. If anything >* *sthe- 
rirism this ia, for it is a distinct elaborate ap|dication 
of Art in soand lo cmhodv religious thought, to elicit 
religious feeling, and to clothe doetrinal truth with a 
form of exqnWte beauty addressed to one of the sen- 
ses, through which it take* captive the inner mind, 
subduing it into a passive receptacle of the thought 
and feeling which it thus illustrates. Yet innocent 
crowd* flock to these Oratorios every season in the 
country, and evorv week in London, without the 
slightest idea that lhey are countenancing Art in re- 
ligion. that they are enjoying anything in common 
with the Continental icstl'ieth*, or dint they are not 
| the most xealons and staunch of Protestant* on this 
question. Nor i* there tire slightest reason why they 
should not enjoy there triumphs of Art In the sphere 
, of religion, or why they should harbor suspicion, or 
apprehend the necessity to prohibit religions luxuries. 
Certain line* and walks of Art. from having hcen 
' grossly abused, may he fairly treated with some jeal- 
ousy ; and yet the principle itself may Ire freely wel- 
: corned and embraced, dial we are intruded to bo im- 
pressed, and impressed religiously, through our senses. 

I Tim Oratorio, however, may, perhaps be regarded 
' as in a degree a substitute for some religion* luxuries 
j of which a softer and sensible restriction deprives us. 

I We are properly restricted in the u»e of painting, and 
sculpture from aiding religious impressions, and 
l therefore we go more read it v into music. Tlic place 
1 of die Oratorio in our |>o|iufar religious system, bow- 
. ever di*pu<ed under the mask of an amusement, is 
qnito a phenomenon of tl»e day ; nor can we olwrrve 
j the crowds which All our metropolitan halls for so 
} large a part of the year to hear these splendid tri- 
umphs of religion* music, without seeing that there 
Dust In? some Influence accompanying this extraordi- 
! nary use of this instrument of Art. People are never 
tireil of hearing Handel ; he lias become one of die 
great English power* ami influence* j it is no exagge- 
ration to say that the ifcw'fll is a great exponent 
and interpreter of Scripture, exercising enormous in- 
fluence* upon large masse*. 

It has been said that every sermon onght to be a 
condensation of the whole Gospel ; dii* rule is open 
i to criticism, bat the \fr***iak i», in a way, an exem- 
plification of It. The whole deep pstho* attaching to 
the great fundamental act* of the Christian dispensa- 
tion, and to the doctrine* founded upon them, is 
I brought out with an overpowering fore* in that great 
[ work of Art which strikes home to and lays the strong- 
est hold of the popular mind. It has created a Chris- 
I turn imagination in thousand* vrln> would not have 
gained one from other sources, sermons or books, 
however ably these may sustain a Christian hriief; it 
ha* imprinted great scenes and pathetic action upon 
minds in which abstract truth would only else have 
resided. The Oratorio has triumphed over the jeal- j 
oosy of English Puritanism ; it subdues even the 
hardness of mercantile life ; the great emporium* of , 
trade erect their spacious halls for it* accommoila- i 
; tion, and our religions music becomes a popular phe- 
nomenon. — Aowfon Timr*. 



A Morning with Rosa Bonheur. 

PmIi, August 10. 1^30. 

By birth Rosa Ronhenr la-longs to France, by the 
right* of genius, tu the world. 

She U the most distinguished female painter living 1 
or dead. No other has won so wide a fame, no other 
built a reputation on so broad and firm a basis. 
Wherever Art is known and talked of. Ho** Bonheur ! 
is known and talked of. In France, England. Amer- 
ica, Germany, nnd the smaller kingdom* of Europe, | 
the name of Ro*a Bonheur It a household wonl. 

At twelve o'clock, on the eleventh of March, we 
were *et down at No. 32, Rue d’A««as, nnd passed 
through a gate down to the farther end of a garden, 
where wo entered the vestibule of a small eottage- 
house, the present residence of Rosa Bonheur. We 
sent up our card, and in a few moment* were seated 
in her atelier, a large, square, oaken-furnished room 
on the second etage, talking with the little painter 



w Ith as mneb familiarity as if we had known her nil 
our lifetime. In a clear, rather thin voice. Roan ran 
on about Art and Art-life for half an hour, only leav- 
ing us room to slip in the points of conversation 
edgewise, 

*• You have accomplished much, mademoiselle,” 
we said, glut ring at a large picture on the easel, called 
“ Ze* J/mitMU,” (The Sheep.) 

“ Yes." she replied, '* I liave been a faithful stndcnt 
since I was ten years old. I hnvo copied no master. 

I have studied nature, and expressed to the licst of 
my ability the ideas and feeling* with which she ha* 
inspired me, Art b an absorbent, a tyrant. It de- 
mand* heart, brain, soul, body, the entirencss of ita 
votary. Nothing el*c will win it* highest favor. I 
wrd Art. It i* my hmthund, my world, my lifc- 
drram, the air I breathe. I know nothing else, feel 
nothing elto, think nothing else. My soul find* m rt 
the most complete satisfaction. M 

“ Yoa have not married,” wo said. 

" Hava I not raid that I married Art ? What rontd 
I do with any other husband ? I am not fit to be a 
wife in the common acceptation of that term. Men 
mn«t marry women who hare no absorbent, no idol. 
But the subject i* painful ; give me some other 
topic." 

" You don't love society ? ” we said. 

“ Yes. I do." she replied, with an air of impatience ; 

“ but I select that which pirates me most. 1 lore the 
society of nature ; the company of horses, hnlls, cow*, 
sheep, dogs, all animals. I often have large recep- 
tion*, where they are the only guest*. I also like the 
society of books and the thoughts of groat minds. I 
like George Sand. She i« a great genius. The world 
hn* wronged her, society outraged her. Go to see 
her. You will like her. I have no taste for general 
society, no interest in its frivolities. I only seek to 
be known through my works. If the world feel and 
understand them, I have succeeded." 

“ Have yoa given the Women’s Rights question 
any attention f ” we asked. 

*■ Women’* rights ' women’s nonsense I ” she ans- 
wered. "Women should seek to establish their 
rights hr good and great works, and not by conven- 
tion*. If I had got up a convention to debate the 
question of m v ability to paint Mine Ae an Olnxiwr, 
(The Home Fair.) for whtrit England would pay me 
forty thou-and francs, the decision would have l>ee*i 
sgntnrt me. I felt the power within me to paint. I 
cultivated it and have prod nerd works that have won 
the favorable verdict* of the great judges. I have no 
'patience with women who prrwi<*ian to think t” 

At this moment two nr three visitors entered, and 
while Ro*a was occupied with them, we toM our- 
selves hv making notes of things in the atelier, 

On the wall to the left of the entrance wa* n head 
of a buck with long, brandling horn* : one of a goat, 
another of a bnll ; an imperfect skeleton of a horse, 
and the skins of vnrions animals. At the farther end 
of the room stood n large oaken case filled with stuffed 
bird* of all sixes and description*, and on the top of 
it, in a perfect *tnte of preservation, were an eagle, a 
bnwk, an owl, and n pnnrot- On the wall, rn face 
the door, were a pair of landscapes representing a 
storm rn«hing between the rock*, and deads breaking 
on their tops, Tlie third and fourth wall* were taken 
up with the bu*ts of horse*, cow*, sheep, dog*, cats, 
wolvea, &c., in bronze nnd plaster, modelled hy 
Rosa’s own hand. All ahmit the waxed floor were 
spread out |he preserved *kin« of cow*, bulls, stags, 
with their great nnd uplifted born*, and bears, goars, 
sheep, dogs, and wolves, with their fierce eye* glar- 
ing npon os. • 

The impression these wild pieces of carpeting made 
on ns. on entering the atelier, wns nlmost startling. 

It seemed more like a den of wild beasts than the 
atelier of a lady. . 

After a short flirtation with the parrot, which spoke 
tolerable French, we took onr leave premising to 
meet Rom at the School of Design for Women on 
the next Friday, where *hc goes once per week to 
give a lesson. Thi* school wiw founded by Rosa’s 
father. At his death, she became it* sole mi*trr«, 
hut now entrust* it mostly to the care of her sister 
and brother. There are nhout fifty regular pupils 
who receive instruction gratis. 

Rom Bonheur has many proof* of the reward of 
industry. If she wished to make a small fortune in 
a few day*, it would lie easy for her to do it in Eng- 
land. hy opening there an exhibition of her picture* 
nnd sketches. “ Marrhe nnr Cl lemur,** (The Horae 
Fair.) which was exhibited at Williams! Stevens’s, a i 
year or two ago. and which wa* so well received by ! 
the New York press, was bought by Mr. Gnnihcr. an 
English editor, for forty thousand francs. When 
Rosa visited England, die wa* received like a prin- 
cess. 

Amcrira also paid, the last year, ten thousand dol- 
lar* for a " View in the Pyrenees," one of her least 
known picture*. 



A rich Hollander, visiting her afsftsr recently, of- 
fered her a thousand crowns for a small sketch that 
die could have painted in two hours. ** It is impos- 
sible to comply with your roquost," sh« said, ”1 an 
not inspired.” 

Mademoiselle Bonheur is below the medium height 
of woman ; in appearance, about thirtv-flve yenre ; 
petite, with quick, piercing blue eye*, nnd brown hair, 
worn short and parted on the side, like a boy’*. Her 
dress wa* a brown alpaca skirt min* crinoline, with a 
blouse jarket of black cluth. Rite look* very l>ovi*h. 

Mademoiselle *l«o ha* an atelier in the country, 
where she spend* much time. When in the city, ane 
wear* the costume of her sex ; hut never ventures 
outside the harrier except in her masculine gear. 

There are many anecdote* in circulation about the 
little painter. One day when she returned from the 
country, she found a messenger awaiting to announce 
to her the sudden illness of one of her young friends. 
IIo*u did not wait to change her male intire, but has- 
tened to the bedside of the young lady. In a few 
minutes after her arrival, the doctor, who had been 
sent for, entered, nnd seeing ■ young man (a* lie sup- 
posed from the costume), seated on the side of the 
ned, with hi* arm round the neck of the sick girl, 
thought he was an intruder, and retreated with all 
possible speed. " O ! run nfter him ! ne think* you 
are my lover, and ho* gone and left me to die ! “ cried 
the sick girl. Ro*a flew down the stains, and soou 
returned with the modest doctor, who raid he did pot 
wi«h to intrude. 

On another occasion, Mademoiselle had tickets sent 
her for the theatre. Rl»c hud an important plctnre in 
hand, and continued at die easel till the carriage was 
announced. “ Yes,” said Rosa, “jr win prrle ; " and 
away she went to the theatre corame la. A line gen- 
tleman In the next box to her* looked at her with 
surprise, runted up his nose, affected great di*gti*t, 
and went into the vcatihulc to seek the manager. 
Having found him, he went off in a rage : 

" Wlio is thi* woman in the lw»x next to mine, in 
an old calico dress covered with paint and oil f The 
odor is terrihle. Turn her out ! If you do not, I 
will never enter vnqr iheatrc again. It is an insult 
to respectable people to admit such a looking creature 
into the dress-circle.” 

The tnsnager went to the box, and in a moment 
discovered who the offensive person was. Returning 
to the litre white-gloved gentleman, he informed him 
that the laxly wa* no leu than Mademoiselle Ro»a 
Bonheur, the great painter. 

"Rosa Bonhenr!" hn gasped. “ Who’d Ivavo 
thought it ? Make mv apology to her. I dare not 
enter her presence again .” — Home Journal. 



Rosa Bonhenr. 

We had the pi ensure yesterday of making one of 
an admiring crowd at the shop of Messrs. William* 
! Everett before the two newly arrived pictures of 
Mile. Kora Bonlrenr. 

All the pictore-lnving world, and that is getting to 
include everybody, will not fail to taste of these fresh 
banquet* this admirable Indy has spread for ns. And 
whnt a hearty satisfaction wa* in every face, what 
Innks of content, what a box* and what' a silence iff 
enjoyment I now people looked and wonder ad, and 
n«kcd if that clever looking woman whit a tiny hand 
npon the majestic neck of a bull was like the dis- 
penser of this feast I And some wished to know 
about the mountain piu«, and some about the stiff, 
snllen. shaggy little cattle. As I bad the pleasure to 
henr Mile. Bonheur chat about these very picture*. or 
studies for the snme, in the same dress in which Mon- 
•ienr Dnbuffe has |>ainted her, a few worsts about 
them may he of n*o to somebody. 

The largest of thc*r pictures represents a Pyrenean 
pass, with n troop of the mules ntway* passing and 
ns passing, under the conduct of sublime fellow*, who 
wear with pride the title of eaulrakamdittn*, Their 
nobility of bearing jc ovcrwlrelming. They step dow n 
the degree* of their mountain thrones like (Ihguio-d 
kings. •They wear their shabby handkerchief* round 
their heads n« crowns. They' swing their baton* n* 
if sceptre*. Yon yield the noth to them as to the 
belter right. How capitally Mile. Bonhenr has 
caught their air of grandeur, without caricature, and 
how right royally they swing along. 

And confused by that tumultuous mass of head* 
and tassel* and jangling bells, how one jumps aside 
from that plunging drove! No animal ever wn « 
painted in a more difficult position. Reflect that she 
could of rnnrsc never get one to stay to long enough 
to draw even hi* leg*. And how trtic the local color ! 
That downright sun blaring on the heads of the mule- 
teers, cutting like silver against the shadows of their 
shirts, and turning into bloom and fruit nlmost, tlic 
strings and tassels of the animals, till hot in rvunpnnv 
with the men and beasts, we cool oar eyas in seeing 



DWIGHT'S JOURNAL OF MUSIC. 



: the sun-shafts sheathed In far snow baa ins of the 
! mountain ledges. 

The other picture gives ns an unaffected group of 
Highland cattle, studied from the life. How Milo. 
Bnnheur dilated to us with affection upon the merit* 
of these half savage creature*. She respected tho 
famous breed of Lord Tankerville, hut thought these 
the real native rattle. How she liked their queer, 
stupid gate, their tangled hide*, their untamed deport- 
ment. and with what naivete she has rendered them. 
She treads the heather as if her Balmoral were inher- 
ited. Indeed, we helievc. the good Highlander* reck- 
on her one of their own maids of the mist. 

In connection with these animals Mile Bnnheur 
told ns of her disappointment with the English horses. 
She detested their racers. She loved nature too well 
to care for these dandies of the turf, with limits like 
the heroes of the Newport ** German.’' She preferred 
the Norman horse, rich in strength, and fire, and color. 
As she has made him immortal, she has a right to her 
opinion. 

Besides the holiday crowd of novpltv hunters and 
excitement mongers, 'we advise the sad sisterhood of 
women’s rights ladies to visit these pictures. Before 
they give up their desiernted nerTcs to tho tropic air 
of nnr parlor stoves, let them catch one hreath of free 
nature— a hreath from the heather and the hox-hush 
— and sigh to think how much one silent woman’s 
hand out-values for their cause, the pathoi and the 
jeers of their unlovely platforms. — Owner. 

$foi§H’s Journal of £Hnsir. 

BOSTON, SEPT. 94, 1850. 

Mrsic m tan Nmmaa. —Open of Am Gaera**/, cootlnoad 

Ain by Bach. 

In the musical drought of these times — bo fhr 
as Anything like fresh creative genius in the war 
of melody is concerned — it is truly pleasant that 
wo can open up old sources, hidden away for 
ages under the leaves and dust of an imputed 
dry, pedantic learning, and find no end of melo- 
dies, and of the freshest, gashing forth from their 
contented privacy. If we get nothing now-a- 
days hut common-place and sentimental changes 
upon mere melodic forms, each weaker and more 
Artificial than tho last, or else mere vocal pas- 
sages for the display of singers’ voices; if the 
real magic streams are dry, it is a comfort to 
know that there is at least one quiet brook (Bach) 
still flowing down to us from a past century, 
whose music is of the sweetest and the rarest and 
the freshest, had the world but listened. 

And here comes one to make us listen : — one 
who has wandered by that brook to long, and lis- 
tened so devoutly that its song passed into his 
own heart and soul, inspiring him too with tho 
true song genius, or rather quickening and help- 
ing to more perfect and artistic utteranc e the 
genius that was in him. Wo mean Robert 
Franz. And we must crave his pardon ; for 
when we spoke of the melodic drought we should 
have excepted him, the most original, prolific and 
imaginative song composer of our times, not ex- 
cepting even Schubert. In the songs of Franz, 
which now count by hundreds, each so individual. 
bo deep and delicate in feeling, so full of the true 
fire of passion (not that of muscles and grimace 
and physical impetuosity which passes for passion 
among singers, who appear to know no warmth 
except that of applause), so wondrous iu imagina- 
tive treatment, another trait, which many would 
think wholly inconsistent with all these, is equally 
remarkable. It is his intimate affinity with Bach, 
More thoroughly, certainly more inwardly even 
than Mendelssohn’s, Robert Franz's compo- 
sitions show the influence of tho great master of 
Fugue, the less known equal and contemporary of 



Handel. And it is more than an influence, if part moves on mclodically) to guide him, the 
you regard it closely ; it is an innate and genuine empty places in which Barb played the organ ; 
affinity. An affinity which seems destined to and moreover to observe all Bach’s nice and no- 
work out a great good for our day : namely, to where thoughUem adaptations of the musical 
mediate between Bach and us, to modernize phrase or note to tho text, and many other points 
Bach for us, or rather, to prove to us how much too subtle and too numerous to dwell upon, but 
there is in those inexhaustible old scores, whirb which will be found touched in Franz's own Pre- 
speaks, in spite of all our notions of their severe, face, which we give Irelow. In a word, he had 
dry contrapuntal learning, to the freshest sense of to produce what should be the same, and yet not 
to-day's musical experience and life. His was the same ; and it has been as mueh a work of 
music from the life ; and it was only the earnest- love and reverence with him, as it has been one 
ness, tho whole-souled devoutness with which he of Art. 

gave his lift to music, that made him so much The result is that he Km produced admirable 
more learned, so much more profoundly and yet arrangements of thirty-two air* hy Back ; and 
more beautifully complex, so much more vitally Boston is to have the honor of their first appear- 
contrapuntal than more popular composers, he- ance. They will speedily bo issued, one after 
roes of a day. another, beautifully engraved, in uniform style, 

Franx is so much a new, original product of by Messrs. Oliver Ditwin & Co. The first eight 
our times, that, where his songs have fascinated, songs, all for Alto voice, have Ireeii received, and 
it has been commonly without awakening a bus- three or four of them uru already engraved, 
picion that he hailed at all from the so-called These will be followed by an equal numlrer for 
44 classical " and “ conservative " ride of the house, the Soprano, for the Tenor, and for the Bass 
loung people with musical senses and fresh voice. We Bhalt Lave more to say of them as 
hearts, find in them a new and wonderful experi- they appear, and meanwhile ask attention to tho 
enco : nothing of the conventional, tho dull re- arranger’s Preface, which is well worth study. 

speetable, M old fogv " nature here l While a*- TK . .... - .. , „ ., . ,, 

... ** . The mam ohjett in the publication of these Ar* 

tute critics, like those of the English journals, rangements — soon to be followed by similar arts for 
wedded to Handel and the elastics, have so far ,be otb, ‘ r clasacs of voice*—)* simply to exrite In 

alwav* mpuffonod Vm.,, ;« , , wider circle* that interest in die work* of Bach, to 

always mentioned Franz in one unconmdeml which they have the fullest claim. Selected, «• tit* 
jumbling together of names, with Wagner, Berlioz, piece* nr*, with reference to modem taste, they would 
Liszt and Biilow, os a “ musician of the Future ” 1 fai " trrn thofl0 wht> * u,ml "**"*>•« into Barb's 

... , , manner of expression ; and since the complete full- 

i he truth is that, with the inspiration and the | score edition of the Bach Society in Lelpdc cannot 

newness which most of these M disciples of the ! avail th* larger public for immediate on, these pieces 

»•»'»" lack, he ,1m has as hiffh , claim "‘JUf 1 '’ !**• *" «"y » tta 'reunre. of that sxtijion. 

... , , . This purpose of my labor led me to a freer position 

any man now living to be esteemed a genuine | towards the originals. A piano-forte arrangement, 
Baehist, — one who has not only studied and in ' n ordinary renre, could hnrdlv answer that pur- 

* ^ -**. ">• «*. . 

has become also penetrated with the spirit of Se- time wrn* filled by the free Intervention of th* Organ : 
bastion Bach. — And this leads us back to what lb *‘ e 1 bttr * hR< * *° m,lk ® P 0 ** 1 - in « , >vd^tioe to Bach ’a 

nntmr L.;-a . , figured boss, and, so far a* possible, in Bach’s spirit, 

) t announce. hy t j, r insertion of eomplemcntal parts, r*rh having 

It fell to Bach's doty, for some years, in his * n in<,i yidaal movement. Then the transfer of tire 
..ill, onctontation, .wood a, C*nlnr in a church, SS-TSEj SEnE ZtttfSJXZ 
to prepare, original, for every Sunday’s service a nrv in the orchestra, hy th* carriage of tho rnires and 
Cantata, — really a formidable compradlion, such n , r . tt "‘ W”«-roloB— freunesitly required a 

.. at. l j , . , ... changed position of the parts, and sometime* a closer, 

as the best musician of our days might shrink sometimes a more open distribution of the Imrmony. 
from — consisting of choruses, chorals figu- The moan* of the modem Piano forte technic* ba’d 

rally harmonlaed, aim, instrumental aympHonica. !i5 55"' T 

. , * 1 produce what Bach could entrust to certain obligato 

accompaniments for a stringed quartet, and turns or to tho coming in of th* Organ, in n manner 
sometimes for flutes, English Horn (okw di one- R * •’*. ^“‘'cd to the piano. Even in tire voice part 

cia\ trumnetd *ml « n « . -. occasional modifications seemed to Ire required, to 

cm) trumpets and almost an orchestra, besides »rold hardnesses, which vanished in tire broad spare, 
which he would, as it was also Handel*, wont, fill i of a church, but which would make themselves send- 
up long spares with his own extempore Organ b, - T ,el *— and surely much against the purpose of the 

. ,i . , . , composer — when executed in a small room at the 

part. Most of these works have remained un- piano. This has Induced me, in certain passages, to 
published until the splendid edition of the Bach let the voice part and the accompanying parts run 
Society in Leipiig, now goino on with lengthen- •»««*«• Kl-lly. it eceme'd allowable to 
. . ,, , , , depart from the original in places where undoubtedly 

ing prospect of endless volumes, has begun h merely followesl the tradition of the times : a*, for | 
bringing them to light. Robert Franz in study- instance, in those extended repetitions, in which the i 

ini; them has been smitten anew with a sense of ™ t "" rT ^'Ifhted. Imt wlilrh otfenH nor mo, lent j 

, 9 , , ’ f'irs, accustomed as they ure to shorter form*, injur- : 

the wondrous beauty, fifshness, and deep, ten- • ing rather than helping the impression of tire whole. j 
dor feeling of the manv airs with which they *’ or ,be quh'ker understanding and right execution I 
abound, and has been meed arrange a eeri« j T& i 

of these, with piano-forte accompaniment, fire musical development. There are intended also to 1 



publication. Tho task was one of great diffi- rurioQ * settled prejudices in rcganl to Bach’s 

cully and delicacy, demanding soch apjirrciative ... 

£ , ... , .. . . , ., , .V ... Hi* outward uniformilv of movement in his rom- 

noelity to the original, with such musicianhko re- positions leads rcry frequently in practice — and ex- 
sources, and such certainty of working in the eeptiohs only confirm the rule— to an objectionable 

spirit of Bach, as no man now iwwosscs in so o of f 5** 

. , _ 1 think they inwt deliver the whole In the same kind of 

high a degree as r ran/. For he hail, in the first tone, with an unvarying exertion of tho vocal organ ; 
place, to reproduce the instrumental parts in a fie i * nd rally the accompanying instrument* conform 
, . a „ for the most part to the lmwe of singing. Such exe- 

rfiapo for tiw pu.no; ami m tho neat pboe, to raUM1 only X.,, , h „ „ , llv0 

supply, with nothing but Bach’s figured Baas, and ing of the polypboaomt manner of cxpreA*ion, which 

his own Hire instinct of tho loeical unfoldinjrs of s ' r ”. *° l > . arl » i- *" indiridual rx. 

, . ... prm*M»n, and whoso very irecnharilv coniist* in the 

Uic polyphonic style of music (that in which every mobility and suppleness of all the parts. The poly- 
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J pbonnq* style demand* the very opposite manner of 
the linger. He uniat accommodate iiitnrelf somewhat 
| i to the accompanying inHnnmnti, etui nnw *n<l tlicn 
j 1 even subordinate himself to them, since it i* all-im- 
i | port unt to mnke dear the harmonic connection of the 
' whole, wherein the voice pan intervene* in a deter- 
mining ami independent manner. The vocal part is 
not 1*0010 up here by harmonic maase* ; the more 
need, therefore, that the Hanger maintain the ron*t 
vital relation to the aremnpanving im-traincnt*, al- 
ways singing into the ever growing. never tinL-hed 
liarmonr, and always helping (with the rest) to hring 
out the harmonic whole. 

It is the Siagtr'a problem, above all. to comprehend 
in hi* own ronreiousnes* the musical purport of the 
| whole compo-ilion, and with this comprehension to 
inspire hi* song with life, and into this life draw the 
accompaniment airing with him. The voice must 
not, *< in the homophonous style of later times, dom- 
inate over the whole ; hut it must know liow to give 
lift, charnrtemtic rxpre**ion to die whole. The 
singer must al<«> feel out the melodic ground-forms 
underlying tlie tlgurul and instrumental!! - treated por- 
tions of the song part ; he mn*t arise tltc right accent 
and right emphasis in earh little phrase, thus bring- 
ing light and shade into tire rendering, which, as u 
whole, find* firm hold and the hc*t annpott in the text. 
Thi* (the text) in Bach's music i« of fur more imfior- 
j tnnrv than is commonly supposed. Not only mint it 
' fie enunciated clcariv ; hut it mu*t be declaimed with 
the right feeding ami with the closest adherence to the 
turns mid flnetuatinn* of the music; for this, it ha* 
been truly said, with Barh expounds the text : and 
so rice r«T«f it is the singer's business, by an intelli- 
gent delivery of the words, to make Bach's musical 
intentions plain. Great as are the difficulties which 
single passages present, in view of such claims, the 
advantages of constant reference to the text are not 
less great. In most cases this will lead the musical 
•hading in the right way ; a good delivery of the text 
will make the musical significance of certain passage* 
Hear f ir the fir*t lime, ami in various wavs facilitate 
the right emphasis of musical phrases. And for this 
reason it lut* twen deemed uniulvUahla to mnke nny 
! change* in a text sometimes repugnant to our taste. 

No dnu l*t, the conventional vocal method, whose 
whole effort is directed to the brilliant presentation of 
a richly developed, all-controlling cantilena, will prove 
( in many wav* unequal to these aims ; but this i* one 
more ground for reromnu-nding the works of Bach to 
I singers ; by earnest study they cun learn infinitely 
I much from them, and they will discover ever new 
| beuuties of a flue, interior mclodv beneath his seem- 
I ingly sophisticated contrapuntal form*. This percep- 
I tion will of itself lead the singer to a live, intense, 
ami variously .-hades) manner of delivery, lifting him 
I above that poor conception of Bach's music, which 
I thinks it enough to reproduce it solidly and surely, 

I with a literal am! even rough fidelity. 

I It is the dutv of the Accompaniment, in its domain, 
to follow up the same intentions ; by a Irytlo render- 
ing to make the enr discern the single part* or voices, 
both in their individual movement and in tfarir con- 
stant reference to one another : hut, at the same time, 
to bind those parts together, in all proper placet, Intu 
a compart, clastic, rounded mass of lone, for a foun- 
dation for the voice purr. 

It will be understood, of itself, that my pianoforte 
accompaniment involves the freest use of the Pedal . 
I hare omitted the usual Pedal marks, because the 
ever moving, never resting carriage of the voices 
(.‘sbntinf «Arnii.y| makes it very difficult, and often 
quite impossible to fix these sign*. It mun therefore 
I* left to the good taste and discretion of the accom- 
panist. when and how long he will make use of the 
Pedal wide positions of the chords require it in all 
cases. 

After all that has been said, I am very far from 
claiming any improvements in these uvrlingt ow of 
Bach's scores, or fr m seeing anything more in the 
aU»v* hints alaiut their rendering, than what was 
i clearly given in the work* themselves. My only 
problem was, to find the corresponding form best 
i suited to our times. I can assure tnv renders I have 
j come to this work with the greatest piety, and I may 
conclude here wiih the wWi, that all. who *hall make 
| u-c of this Arrangement, may l»e Inspires) with the 
I same feeling In their execution. 

BaSo, AuftH, IIM, Robert Fraxz. 

j Oihdiu lUnrruu it Rom Bosiiri, — Our lover* of Art 
| mart not iiafUet tliv opportunity, now offered at the rooms of 
M«wr*. Williams ami Kvarett. of Main* a eoaplo of tbs bsst 
j work* of Uib iinm|iudW<! female artist, tog*tli»r with so ail mi l- 
rahie portrait of brr hy Dutults, U»r anu rvsttng over tbs Mrk 
I o< a bull. splendMty painted by lisrrelf. Tbs Urg-st of the 
pb-tnrsa, ealJoi ** The Boariraris* ", rsprvssnt* » troop of 
j mu las with thrtr driver* coming down over tlw PyrnnsM. 

I under » hot niiiiLiy suo, the rtf:* of tbs mountain top* wblta 



with snow hsyend , Tlis tnerssnsnt of the whole is wonderful, 
»«> life- like in the huddling of ths mature* ss they owns fore- 
shortened toward* you. a* well a* hi tbs thorough tndbMoal- 
Ulnff of «wrh oew. No much nature, so much pkturtsqnsnww, 
*j m net) atiiMwptisr* and daylight and harmony of rotor, and 
IrlMty of eT'i'ipto* wo has* soarroly seen before- *• MOfWtaf 
in the High lauds ” U a more nufet, hot not lew twinatin* 

1 picture, ipvlua life-like row im*f* portrait* of scene noble cat- 
tle. In a rough bsather-pnrpWd foreground, with very Sew- 
Il»m;ehliv-llkn mountains fa the distance. Ono ran never ex- 
haust the |ntef««l of such master works. 

Bat all that we reuld aay la brttev aaid. and with movo 
knowledge, in an article by “ A,” whlrb •• ha to copied olso- 
wbere from the t'canV. 

Muaical Chit-Chat 

The Opera seem* to be postponed tilt Oct. S. . . . 
Wo arc happy to hear that that excellent musician 
and violinist, Jclil** Km it berg, with the pianist, 
Hugo Leonhard, will give a Soirde of classical 
music early in November, assisted by Otto Dreskl, 
Mr. Kreirsmaxx and others. Concertos, violin 
aoloa, and air* hy Bach, a Sonata by Beethoven, 
pieces by Schumann, Chopin, Ac., and stings by 
Frans are contemplated In the programme. It ought 
to draw an eager audience and lead to several such 
. concerts. . . . Our mnch esteemed conductor, teach- 
er and musician, Carl Zerraux, bn* removed to 
No. Bfi Pinckney St., and is now ready to give lessons 
on the pianoforte and flute, in singing, harmony, &c. 
Many, no douht, will eagerly seek bis aenrirea. . . . 
The Transcript makes encouraging report of the pro- 
gress of the "Boston Music School,” conducted by 
Messrs. B. P. Baker, L. P. Homer, J. C. D. Par- 
ker, We, Schcltze, and other competent teachers, 
whose full term t* approaching. The writer says : 

I It hnra iwilonffVT an experiment. having joat rontplvtad the 
j third yrar of lu exPtenre •lure It ww Inrnrpnmteil, and the 
1 numlw-r «f iIxm- wlin K»vr a wwil—,1 thamavir** of It* adranHre* 

I I- tin* lot proof that It mart* • want which, before It want Into 
I operation, ws* not Sapp Usd. It U iiwlrr III* caoteol of »i» *f- 
I flrfent board of m»oo«*r*. who are por-oosllr miirH In pr«*- 
tuotlmt tli* Interest* of the pupils, and by tbair »4*t*-t csn nl- 
| nation- -reure * drwrre of tlior-iurhrwso in thn »tuili*s Uiight 
tb*l I* blichfv nwnwMuhU*. No Institution Iwretofore In npo- 
ration ha* ever ndrrcl w msnv fartlltlc# In 111* w»v of anusirwl 
riillnre mvl prerarsfl"*' for Iwlilup, and tin* til#li standard 
Kltnml at by tli» In-tTwciors rlv*« hop* that Its future may bw 
a* lirlght »» It* past Its* hewn surrraafnl- 

Rotatton. *tnbrarinK tli* *!*«»»i-ntsrT itcrwrtmcnt*. lUrmnny. 
rount*rpolnt and Kapuc. «‘ompo«lllon with reforenr* to mn«»- 
r»l form soil Inrtrnnsciilstlna, V,*-aUmtkm, I’roctW In Choral 
■Inpliip. th* pUnoSwt*. rlotln. and anv of the cechrefntl In- 
I strnmcnts. are taught hy r-rnipotent Inslntctnra fMl tills I* 

' will b* arrn that O'rt only U> th* rtudsiit, but to 111 * amateur 
| also, th* amplest nwnn* are afforded for punning whatever 
| branch may be dadrahle to pay attention to. 

The Tnht in* give* the following as from a letter of 
! Verdi to his friend and pupil. Signor Musio: 

1 Tor th* prereat I shall eocnpo * nnthlnp I have refu«*d a 
freat in -in rnirscrraents I am Just nnw In rerelpt of a 1*1*- 
Xniphlr <li*p«trh mlllog m# to !tt. P*t*r»burjc. I should h* 

; very mufti drlltrhteil to visit America, but have feared that 
■ there Is too much water h*tw«wn us How*v*r, in spite of all 
that, t iwn so drelrou* te> vlrw the brautlos of nature In Ameri- 
ca. and espreully Niagara, that 1 shall rodeavur daring (be 
next year U* aevomplhb the vnjof*. 

Pnsicai Corresponhence. 

Nkw York, Skit. 20, IBM. — The opera during 
the pa*t week has been highly suerrsafiil. After 
opening with P<Jiuto, we had l/i Sonnamtmla, snng 
by Gassier, Hrignolt and Cortrsi ; then AVma, by 
C'ortesi, Stefarii, Paiti-Strakosch, and Junca ; then 
the liarltr, by Gassier, Brignoli, Morclli and Rocco ; 
nnd for a wtf i rii , on Saturday, .Varaa was repeated. 
This week, we hnvc had Potiuto again, and are vet to 
have Trm'atmt, Rmani, LutcrtZHt, and Lucia. Next 
week it is understood that the company goes to Bos- 
ton. 

In the meantime the rehear**!* for the “ Sicilian 
Vespers " nro being actually carries) on, and adver- 
tisements are out for twenty additional chorus singers, 
Muzto ha* written some pretty ad ntfUaudum airs fur 
the opera, as it is considered by the opera magnate* 
here to be a rather heavy concern, requiring some- 
thing showy to make the people swallow it. If auc- 
cc*aful, Verdi** Aruldo will probably follow. 

Anna Unuor ba* been well received here and ha* 



I met with a moderate pecuniary success. She ex- 
presses her surprise at the great increase in musical 
taste and knowledge here since her last visit in 1852. 
She thinks our opera house wonderful and want* to 
1 sing in opera herself. Mm. Bishop preserves all the 
beauty of her voice, and sings a ballad a* perfectly 
as any ono I have yet heard. Tbovator. 

Iftnsif ^hoalr. 

England. 

The Bradford Festival now otct is said to have 
outdone expectation in that matter *o important (yet 
not all important) on »uch occasion*, the financial re- 
ccipt*,— and thereby to have made an advance to- 
wards that permanent establishment which all lover# 
of music mu*t desire. The performance, under the cir- 
cumstance*, could hardly fail to b« superior, though 
claiming no report in detail. 

We are more di*po*«d than ever to wedge in the 
recommendation of attempts at novelty wherever it 
he practicable, from observing the annual increase of 
concert-tour*. These generally consist of a quartet 
of singer*, an accompanist, anil aometlmes a solo in- 
strumentalist. While Madame Goldschmidt, Signor 
Bellctti, ami Horren Goldschmidt and Joachim are 
conquering the Sister I*le. Mdlle. Tirtjea* will head 
four singer* (including Signor Giuglirii) !n<m the 
Drury I-ane Opera.— while Mdlle. I'iccolomini, with 
three 'other playfellow* from tho same theatre (one of 
them M. Bclart). has a roving commission in another 
direction. Thirdly, there t« Madnmc KuderMlorfTs 
party, helped on its wav by Herr Molique, — fourthly, 
that' of Madame LouMa Vinning. to whom M. I(c- 
rn^nyi l» joined as wJo player. All of these parties 
moot, it is ohvioos, l»cat the towns anil villages of 
Knglnnd with the same /myramaw ; since though 
some among them advertise tlicmsclvcs a* oiwn to 
engagements for *‘ Oratorios," there can only m tli« 
hackneyed works wliirh, without any d^p*f>ec(to in- 
I dividnal cleverness of the singers, ran hut lie sung 
mechanically. Between execution and that prepared 
under other conditions there is all the difference that 
exist* betwixt barrel-organ and organ. However 
convenient such arrangements may he for manager*, 
and however advantageous to young performer* i* 
the op|Kirtuaity of frequent appearance before the 
public, for composer* and for audience# the “ concert 
lour ” system works hadlv. 

Signor Costa is understood to he engaged in com- 
posing a new Oratorio: — the text, as before, is hy 
Sir. Bartholomew. 

The Surrey Concert-Room i» again open. The 
music there is now under the management of Herr 
Schnlldin. Canterbury Hall has added the fourth 
act of Signor Verdi’s * Macbeth ’ to the first one, the 
i performance of which wn* dwelt on some week* 

[ since. Act* second and third are advertised a* being 
| in rehearsal. — AhWnmm, Aug. 27. 

P»rir 

| The Off fa OuimV/ms of Paris, which, dnring the 
time of inruhation of the new opera by M. Mever- 
, beer, ha* been exclusively devoted to that object, ia 
now about to renew it* repertory. Two or three new 
| works have already appeared in addition to thore 
which we have been promised. One of there wa* 
' L« Rosier.’ hy M. II, Potier, in which two new 
singers, Mdlle. Guerra, a Milanese Indv, and M. Am- 
hroisc were tried. The gentleman is described as an 
acquisition to the ranks of comic acting-singers. The 
second novelty, ' Voyage nntonr mn Chamhre/ by 
M. Grisnr, is dcacrined in the Gantt* Mtuimlt as 
| having gained romplcle *urc«M. The principal 
' character i* in the hands of tluit consummate actor, 
M. Ooudcrc. Shortly i* to come * La I’agodc,' a 
two-art ojH*ra. the ereay -piece of a young composer. 
M. Fnuconuicr. in which Mdlles. Bousquet and 
(»©offioy'f“ of whom,” to quote the Jourmrl dtt !>(• 
Uitt, “ many favorable things are said ”) will “ come 
out.** 

Mdlle. Poinsot, who for some rear# Iw-longesl to 
the (imud Opfca of l*ari*. and ha* since been singing 
in America, U aliout to appear at live Ttatr»d*Ua 
Seal la at Milan. 

To add to the list of the foreign ephemera of the 
time, may lie mentioned a victory Omt/ua, given at 
the Grtxiul Opfrn at Pari* — ’ *The Return of the 
Grand Army,’ the music by no French, but a Bel- 
gian compoKir, M. Gevncrt. There has )«cen also a 
Cantata at the Optra Cr*mit/ut by M. Duprato, in 
which Mdlle. Wertlicimliec, a clever mr:iv*oprano, 
per-oonted the Muse of History, with a Buceem which 
the Journal dm iHbnt* advertises a* one of those 
happy moment* which deride the place of an nrti*l 



DWIGHT’S JOURNAL OF MUSIC. 



Pmj» at Italian Papon. 

Br Tbotatob. 

•ixmvTxio txnri saowjr. 

Wgjpng among tbe latest Italian journalistic ar- 
riralt, u a miner dig* for gold, 1 find a real genuine 
nugget. To be tore it has a great deal of drum, but 
then it baa at least a modicum of value. It is a pro- 
digious puff in brography of the burly, bellowing 
Bencventano, tbe blustering barctonc, who sang here 
some five yean ago. He hits turned up a trump, ac- 
cording to the writer in It Pirata. I mean to give 
the article a very literal translation, as the Italian 
exaggerations when turned into corresponding, if not 
equivalent, Knglish are so exquisitely funny. 80 here 
It is, — one of a series of live* of contemporary sing- 
ers : 

“Giuseppe Federico Bencventano, who for the first 
time sang at die theatre of his Majesty (Turin) on 
the loth of April, 1856, was born on the Wth of April, 
1824, in Scicli, a town of Sicily in the province of 
Noto, of a nio»t noble family, llis father, tbe Baron 
]>on Luigi Renerentnno, having destined him to the 
study of jurisprudence, sent him to Naples to facili- 
tate his studies, not thinking that his son’s inclina- 
tions were entirely in another direction. Gifted with 
one of the moat beautiful of voices, Giuseppe, in place 
of studying Justinian anil his treatises, dedicated 
himself entirely to the art of singing, under die in- 
struction of the celebrated Giacomo Gnglielui. Bis 
rapid progress, and the lieenty and rotundity of his 
voice, were not long in lieing reported to the Signor 
Vincenzo Fluuto, who in 1842 was die head of the 
Irapresarial Society of die Royal Theatres of Naples, 
and very soon he had opportunities of engagement* 
in the service of the heat theatre*. A few scruples 
caused by tne aristocratic position of his family de- 
tained him for a short time ; bat ere long, rising 
above social prejudices, Beneventuno derided to ac. 
ccpt the contract offered to him, ami entered into an 
engagement of three years. His dm appearance on 
die stage was in Limbi, in the part of the Prefect t 
when the celebrated Tadolini, Fraschini, and C-oleui 
were in die company. The success of his debut was 
such that, during his engagement, the renowned 
maestro Savcrio Mcrcndnnte wrote expressly for him 
It Va seeHodi Gama, the maestro Battista his An mu 
bt Prte, and many other valiant maestro* confided 
to him very important parts. The voice of llencven- 
tm»i> may be called unique, (or, though of vast power 
and extent, it lends Itself equally to agility and 
sweetny^s (! !) He can sing the works of Mozart, We- 
ber, Meyerbeer, Auber, Rossini. Mercadatue, Doni- 
zetti, Bellini, and Verdi, anil it may be said tiuu he 
is equally good in the antique and the ruotlcm schools, 
ami in consequence of that it is difficult to dorido 
whether ho is greater in A suit or in Nahtmo, os Fa- 
rooms or Coant Luna, Riycletto, or Carlo I'., die Doge 
in Farnnri, or Bertram in * Rntiert,* I km Giovanni, or 
Figaro, Dnndini, or the old CVrssowf in Trariata. 

“After bis contracts at the Naples theatres expired, 
Beneventano was engaged by Signor Merelli, for the 
Fair of Brescia, where be performed iu Beatrice, and 
Ijomhardi, and even here lie bad such success, that 
Merelli engnged him for die seasons of 1845-6 at 
Milun. Roberto Deverewc, IaiuIu, Drum, Otello, .Sun- 
lunutiuta, and Im Stella di ilureui were the princi|>a] 
o|>enu tbnt brought him applauses at Lu Scala, and 
opened to him the way to the Theutre Porta Carin- 
zia at Venire, whence, still under tbe directum of 
Merelli, he passed to Bergamo. Returning to the 
grand stage of La Scala, he sang there in Gemma di 
Vetyy, whun one evening, the directors of die Italian 
Opera at New York, Signors Sanquirico and Patti, 
happened to be present and, delighted with his beauti- 
ful voice and his finished style of singing, derided to 
engage him at any price to cross the ocean. 

“ In 1847 Giuseppe Bencventano, upon the stage of 
the Italian theatre in New York, presented himself to 
tlio Americans in the part of Antonio in Linda , and 
was so extraordinarily well received, tlmt nil the pa- 
pers, the Herald, Evening Express, Musical Times, 



and Lkspatek, conld not find ruloginras worthy of 
him. He afterwards, in the following year, made his 
appearance in the magnificent new Astor Place Tbo- 
atre in Ernani, Semiranide, Xtdmco and Puritani, and 
always with the most eminent ■ access. 

" The echo of the last triumphs of Bencventano re- 
bounded to the distant ear* of the Millionaire, Marty, 
proprietor of die grand Tacon Theatre, who engaged 
him as successor of Salvaiori, to sing with Steffanoni, 
Tedesco, and Marini. Here also Beneventano 1k-- 
came quickly a favorite with the puhlie, and on the 
evening of hi* lienefit many admirer* presented him 
with a crown of gold and silver, of the value of four 
thousand francs, and with a great quantity of flowers, 
garlands, and poetic tributes. Recalled to New York 
by Maretzek, hero the public welcomed back with the 
greatest pleasure its old favorite, who, when Maretzek 
took bis company to Mexico, not content with exe- 
cuting the baritone parts confided to him, added to 
his repertoire many bass rolos, like Uiose in FreisrhUtz, 
lAureria, and Roberto if DianJo. The name of Fil- 
lippo Galli and his traditions were fresh with the fre- 
quenters of this theatre, and they beheld in Bene- 
ventann an image af that great artist, in consequence 
of which Bencventano soon became /’ enfant -gate of 
the public, and to respond to this sympathy appeared 
now na a liarttoue and now as basso, almost always 
in opposite characters in both the day and evening 
performances which were given. 

“ Having reaped an abundant harvest of money and 
ovations, Beneveutano returned yet another time to 
New York, to King there with Alboni, Sab i and Mari' 
ni, under the direction of Le grand Smith. In tbe 
succeeding summer operas were given at Castle Gar- 
den, and every evening the theatre was over-gorged 
with enthusiastic spectators, to hear the Sontag and 
the Steffanoni, the Salvi and the Bencventano ! ! It 
was finally in May, 185.1, that Bencventano left Amer- 
ica with the most beautiful Augusta Anna Davenport, 
to him espoused, during the second year of hi* resi- 
dence in that country. 

" Spain reopened in Europe the aerie* of his tri- 
umphs, nod Madrid overwhelmed him with plaudits 
and honors, and Cadiz and Seville called him with 
advantageous engagements beneath their delicious 
skies, when the ardent and intrepid Impresario of the 
theatre of the Queen of London sought to secure him 
at any price and paid 10,000 francs indemnity, to 
cancel an engagement that would have prevented him 
from hastening to London during the season. 

“ Neither the season nor the theatre at London would 
have been opened at the appointed time, if Bcnevcn- 1 
tano, almost at the moment when the people were 
gathering in the tliesUre, hud uot consented to supply 
the place of another artist wlio was taken sick. This 
trait of unheard of courtesy conld compromise hi* 
future career with a public hahitnatrd to hear our best 
Italian artist*. The debut was successful though, 
and from that time Bencventano was one of tbe chief 
support* of llte season, and lie made a second engage- 
ment, extending from the 1 5th of August to tlic 26th 
of September, to make a tour with Piccolomini in 
Scotland. His other engagements were : from Sep- 
tember, 1856, to March, 1857, for the Royal Theatre 
of Lisbon ; from April, 18o7, for two years, and till 
September, 1859, for her Majesty’s Theatre, repeat- 
ing the second and thirl years his provincial tour." 

One would suppose from this long rigmarole, that 
Bencventano was one of the greater singers that ever 
lived. Unfortunately, my faith ill Italian newspaper* 
l* much lessened, since 1 saw in one of them not long 
ago. an article ahout Salviani, a tenor who nearly 
failed here a few years ago. It seems that Salviani 
wanted an engagement on hi« return to Italy, and so 
the Italian paper pathetically remarked, — in the 
merest casual manner — that “New York was dis- 
consolate and distracted at the loss of her favorite 
tenor, and was frantic to recover him at any price " I ! 

Another thing tlmt rather militate* against the effect 
of the alx»v« biography, is the fact, known in musical 
circles here, that Bencventano box! the crown, men- 
tioned above, as presented to him by hU admirers, — 
that be himself bad tills crown made by a New York 
jeweller, and paid nearly a thousand dollars for it. 

A rather expensive hit o'i vanity. I wonder whether 
Beneventano knows enough English to spell n-c-nj 
B-c-o * 
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Published br Oliver Dltauu to C*. 

Matte ar Mail.— Q uantities of Music are bow sent br mail, 
tbe expense Mag Only stoat on* eeot apt***, whits tbe ear* 
and rvi-.t'ly of transportation »r» rrin*rk«b<> Those at s 
pwl distance will And (be mods of enaveraanr out only a 
ronvetilotw. but a earing of expense la obtaining supplies. 
Bonk* caa also be sent by mail, at the rate of one rent per 
onaee. Tbk appHex to any distant* umler threw thousand 
miles ; beyond that, double the above rates. 

Vocal, with Piano Accompaniment. 

The Psalm of Life. Poetry by Longfellow. 
Music by /Hockley. 15 

Beautiful music to beautiful words, tbe latter long 
tonsillar to all Im-er* of poetry. 

Integer vitae. ( lie who is upright.) Quartet for 
male voices. Fleming. *6 

A real old gem : good, solid, sabstanttal ware, wfalrh 
keeps. It baa lately been brought out at various oon- 
rerts with the most (let Hod lucres*, which dim that 
It Is a work as plaastng as it Is om-tI trefoils. Tbe orig- 
inal Latin text Is aa ode of Oorare'*, well known to 
tbe classic scholar. 

With Guitar Accompaniment. 

In tears I pine. (La mi* letiiin.) “ Ijornbardi.” 25 
List, and 111 find, love. (Vedrei carino.) 

“ Dot i Gioeami.” t5 
Elegy of tears. (Das Lobdcr Thriincn. Schubert. 25 
Brightest eye*. (Die acbonsten Augcn.) StigeJU. *5 
Favorite songs of foreign lands, with two sets of 
words, tbe original ones and a good English transla- 
tion. whleh have not before boro published with an 
accompaniment for tbe guitar. 

Instrumental Musto. 

Pardon dc Plocrmcl. Polka Mazurka. TttUxy, 35 
Pardon de Plocrmcl. Value dc Salon. Burymvller. 50 
Contain tome of tbe Bins! striking melodies from 
this very successful Opera la an elegant draw. Both 
composers are well known for ibelr remarkable taJeut 
to knit the gecna of ati opera together too brilliant 
Masorka or a dashing Waits, sod bare succeeded as 
•all this time as ever before- 

Cicsar Galop. Aug. Here eg. 25 

Always a groat fkvorit* at tbe toshfonebl* rAarfMM, 
where tlie OsrtosivSans fUTwiahriJ tbe music, and of 
tat* a prominent number on tbe programmes of the 
Promenade Concert*, 

Austrian medley. Charles Grabs. 50 

A variety of airs, fksnfliar la Austria, among which 
s lands foremo s t Haydn’s *• God sere tbe Emperor " 

Major Stoddard’s Quickstep. M. Arbuclde. 25 
Harmony Polka. Mate. C. Peterson. 25 

Trumpet Waltz. “ 25 

Grand Ascension Polka. Y. de Lave, 25 

Music of tbe day, light and sparkling, and easy of 
perform an or. 

Far Violin and Piano. 

Dance dc* sordercs. (The wltcfae*’ dance.) 

Paganini. 1,00 

One of the genial master’s most celebrated works, 
which do playsv of reputation dares omit In his r*j>- 
artOro. It k dUBcult. 

Books. 

COBTIXBNTAL Habmoxv. A Collection of the 
most celebrated l’salm Tunes, Anthems and 
Favorite Ilcces, designed particularly for “Old 
Folk*’ Concerts ” and the Social Circle ; con- 
taining numerous compositions from Ancient 
Collections not to be found in any other Look. 75 
Lomu of genuine old-fMhloonJ music will (lad in 
Ibis book all the choicest gems of the past. It ren- 
tal ns the beet pieces of nrariy every volume of Amer- 
ican Psalmody Issued since “75. and. In addition 
thereto, the most popular I ’satin Tram of modern 
empours. with a large variety of Anthems, Quartets, 
sad Choruses, particularly adapted to the are of Cho- 
ral SkwMiee and axial gatherings. Ha ** tWulnr De- 
partment ” comprise* a large number of fovorlu pa- 
triotic mod home Songs, selected as lbs mod beautlfal 
and chaste of tbe popular isefcxUm of tbe day. 
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Monsieur Paul 

Fr*m tbn «fth» bit* I. Brown 

(OlKllM.I 

Two days passed in the affectionate intercourse 
of sister* with hardly an all u*to* bo Monrieur 
Paul And Paulina’# recent life *, hut on the third, 
Hedwig besought her sister to give her the history 
of the past two years. To understand it, it is 
only necessary to say, that Paulina era* gifted by 
nature with a most powerful talent and a re- 
markable taste for mafic, which had been de- 
veloped and strengthened, by her want of sight 
and being thrown npon it a* almost her only re- 
source for amusement, into the all-absorbing pas- 
sion of her soul. Hut the means of the bath- 
house keeper were not sufficient to give her the 
Instruction she needed, and thus she had been 
forced to depend upon her own taste and instinct 
for what progress she had made, except for the 
ocean on al hints from some kind-hearted musician 
who, after a bath, would devote a fow moments 
to the blind girt 

*’ Stepmother waa not cruel, you know, II ed- 
wig," said she, “but she was so cold, and had no 
tine feelings, and did not eoe* foi music, and I 
bad to knit, knit, knit all day long, for I could do 
nothing else hut play a little, and I must do 
something, she said, to earn my bread. So not 
long after you married I was only allowed to play 
an hour or so in the morning and evening, and 
even then I had to play mostly pieces I had 
learned, because, a* she said, the bath customers 
did not like to hear a person studying out new 
piece* from memory, and lialf the time all wrong, i 
So I was very sad, and lonely, and unhappy. 
Steinberg used to come every Saturday U» the 
bath " 

** Steinberg ? who is Steinberg ? " asked Mrs. 
Van lleid. 

44 Paul Steinberg, with whom I bare been.* 

“ Ah, so, Steinberg is the name then ? ” 

“ Why yes, to be sure ; and every time he 
came he would play to me to beautifully — O, if 
you could hear him play ! Then he began to 
corns oftener; and ho baw bow unhappy I was; 
and bow I longed to become a good player ; and 
bow my whole soul wa* wrapped up in music. 
One evening I was on the balcony, and he came 
and sat down by me and talked a long time about 
music; you have no idea, lied wig, how he can 
talk about music 1 Father and stepmother had 
gone out to Moolit, and there we sat until almost 
ten o’clock. Just before be went away lie said: 

4 Ah, my poor Pauline, if you could trust me and 
go with nve, I could supply you with the best of 
teachers, and who knows but that you might be- 
come as wonderful a player a* the blind Fnuilcin 
Parodies, who astonished all Europe fifty years 
ago.’ And that wa* all he said then ; but it put 
a new idea into ray mind, and as I sat knitting 
hour after hour, with nothing to occupy my 
thoughts, and at the same time having such a 
hunger and thirst for music, his words would go 



over and over in my poor little head, and I would 
build such beautiful air castles! When the 
weather and water grew warm enoogb for the 
great swimming baths, be came no more to tie* 
bath house, but sometimes, when little Carl led 
me out into the Thiergarten, where stepmother 
sent us often to be out of the way, as she said, 
and T sat in the shade knitting, and Carl played 
with other boys, he would come and sit by me, 
and tell me about the Paradie*, and Leopoldine 
Blahrtka, and Franlein Bell vide, and Clara 
Schumann, and other famous women, pianistes. 
lie explained to me how much I had to learn 
and unlearn before I should be able to extempo- 
rize properly ; and at other times described the 
wonderful music thich they performed in the 
great concerts, oratorio* and symphonies and 
concertos, where you know wc never had money 
to go. 1 used to pray father to take m« to Lie- 
bijfs concerts, and he did a few times, and there I 
heard some of Beethoven’s and Mozart’s Symph- 
onies. They made me crazy. Then came a long 
! rain storm, and for more than two weeks I did not 
go into the Thiergarten. Stepmother was un- 
grariuus, and 1 felt so unhappy and so helpless, 
that I would sit and cry, and that made her 
worse. It i« dreadful to be a poor blind girl, and 
useless to everybody. But the glad *un came 
again and one morning stepmother said to me : 
1 (Jet you out into the Thiergarten again, and 
bring home a pleasant face.’ Carl led me to one 
of the benches by the Goldfish pond and left me 
to my knitting and my thoughts. I knew his 
step. Hod wig, among a thousand, and it was as 
if the warm sun shone all through and through 
me, when he came and said : * So, here is my little 
friend, Pauline, once more,’ and sat down by my 
ride. After talking some time he told me he was 
going away to England. Then I dropped my 
knitting and trembled all over. And when ho 
went on to say that he very much needed some 
one to go with him to play the pianoforte, for 
he was to give public exhibitions, then I trem- 
bled all the more. At last he spoke very se- 
riously and earnestly, and told me if I would go 
with him, he would be father and brother to me, 
that I should never know want, should always 
have the best music, have the best instruction 
money could get, everything that, with my wimple 
taste*, my heart could wish. ‘ But I cannot go 
with you alone,’ said I. ‘ Certainly not,’ said he, 
and leaving me a fow minutes, he returned with 
old Grctcl, the very old Gretel now here, and as 
soon as I heard her kind voice, and felt tho 
warmth and kindly pressure of her hard band, I 
knew I could trust her. When it was time to go 
home, he said: * and you will go with us, Pauline?’ 
‘ Yes,’ said L Then he took my hands in his, 
and said solemnly : ‘ God do so to me, and more 
also, if ever harm come to you through me ! ’ " 

44 lias no harm come to you, my sister?” asked 
Mrs. Van Iicid. Something in the tone with 
which this was said struck the blind girl. 

“ What do you mean, Hod wig, what do you 
mean?" 



Mrs. Van Held did not press the question, but 
turned it. 

M Bare you always been happy? no misfortune, 
no harm come to you ?” said she. 

44 Nobody could be happier! Bat you have in- 
terrupted my story.** 

The mlwtMce of the remainder of Pauline’* 
story wa* this: A few evenings after this inter- 
view in the Thiergarten, Steinberg received 
Pauline from the balcony into a boat, crossed the 
river, and putting her into a carriage with ohl 
Gretel, left Berlin. By driving to a small unim- 
portant station npon the railroad, and by taking 
tickets for only short distances in the way trains, 
and, some mile* from the boundary, leaving the 
railroad altogether, Mods. Paul succeeded in 
avoiding the passport officers, and getting his 
companion* npon a vessel bound for nun. Dur- 
ing more than a year’s stay in England, the party 
was alternately in London and in the country. 
In Loudon Pauline was instructed by the best 
teacher* and heard muric, as had been promised 
her. In the country she played at Steinberg’s 
exhibitions and proved a great attraction. Mean- 
time be bad deviser! a plan for adding an entirely 
new feature to them. To this end he had paid 
particular attention to the cultivation of Pauline’s 
talent for extemporaneous playing, and in the se- 
lection of pieces which she committed to memory 
he had always this end in view. 

44 After rather more than a year had passed,” 
continued Pauline, “ ho began to talk of coming 
to America. In America, he said, I should not 
have to play in public, but in my own room, for 
be bad devised a plan by which it would sound 
to the audience just the same. Tho only diffi- 
culty was how to let me know when and what, to 
play, and when I extemporized to know what 
character to give my improvisation*. On thi* wo 
worked a long time. I remember wc were in a 
cottage near Tlampstcad — by London, you know 
— once for six weeks, and hardly went out of tho 
house, we were so busy upon this. But we con- 
quered at last.” 

14 And how was it finally done f * asked Mr*. 
Van Held. 

44 You most ask him about that, it is his secret, 
I have no right to tell. So at last all wa* ready 
and we came to New York.” 

44 But why have you never sought us out?” 
asked her sister. 

44 1 don’t know,” returned Pauline. 44 Perhaps 
he did not know where you lived, or wa* not yet 
: ready; he used to speak of you sometimes. I 
don’t know.” 

Whether it wa* wine just then to have caused 
Pauline thus to dwell upon the last two years, is 
a question. But thus vividly recalled to mind, it 
was clear that Pauline began to hanisb ber newly 
found sister from her thoughts. Sbo became 
restless and uneasy. The pianoforte ceased to 
have charms for her, and before the week was 
out, tho change in her became very apparent 
To her sister sbe made no allusion to Paul — or 
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Steinberg, rather — but with obi Gretel, she 
would talk of him and of the scenes through 
which they had passed, or ait alone buried in 
thought, yet with that listening expression which 
is so common on the faces of the blind, who can 
only perceive the approach of friends through 
the sense of hearing. At the end of a fortnight 
we began to feel anxious about her. Van Ilcid 
shook bis head, wished that Paul would make 
known his whereabouts — “for," said he, “ this 
will never do, the girl is in love with him, and 
will go crazy at this rate." 

But Paul came not, wrote not, gave us no hint 
Ilis transparency disappeared with the departure 
of Pauline, and his premises were advertised to 
lot. We may have met him a dozen times in the 
street, but without his false Itcanl, in a different 
drew, and with his hat on, bow could we know 
him? 

I was at my desk in the office one evening, 
busied in the mountain of “exchanges" which a 
dozen mail routes had brought from all points of 
the compass, when Van Ileid came in and laid a 
letter in German before me. It was from Stein- 
berg. It was short and respectful, simply asking 
permission to call at his house next morning at 
ten o’clock to see him, and closing with an urgent 
request that he would not mention his coming, 
nor even hint at it to any member of bis family. 

“ What answer have you sent ? " I asked. 

44 What could I, under the circumstances, but 
that I would receive him with great pleasure, and 
that I saw no reason to his request for se- 

crecy ? Now, my dear Brown, I want you to be 
there, if you can. Suppose you drop in acciden - 
< 0 %, half an hour before, and I think it would be 
well if you could manage to bring up the Profes- 
sor’s daughter with you." 

44 Certainly, with the greatest pleasure.” 

Next morning, on my way up town, I stepped 
in at the Profewor's, and the young lady at once 
accepted my invitation to make a call with me 
upon our friends, the Van lleids. Van was busy 
writing in bis library, and wu ant chatting with 
hi* wife, by the back windows of the parlor which 
opened out upon a few square feet of garden. 
Poor Pauline, the change in whose appearance j 
was very striking, sat sail and silent a little apart. | 
Precisely at the hour a carriage drove up to the 
house, and the servant immediately afterward 
showed some one into the library. 

“ Some one must have important businem with 
Heimich,” said Mrs. Van Ileid, “ not to wait for 
him at the store. One of his partners, perhaps." 

Paulino knew bolter. I, only, sat so a* to 
watch the expression of her face, but I saw that 
she recognized the footstep ; and the faint murmur 
of men’s voices, which came to our ears, was suffi- 
cient for her sensitive organ to recognize the dif- 
ferent speakers with absolute certainty. She sat 
perfectly still, with her lips a little apart, her ear 
turned in the direction of the library, pale as 
marble. Meantime, utterly unconscious that the 
“ moment was big with fate," the young women 
chatted on, I occasionally throwing in a word to 
keep their thoughts occupied and their attention 
away from Paulina. 

Some fifteen minutes passed and wc heard the 
gentlemen leave the library. Pauline pressed 
her hands together, but sat just so silent, a shade 
paler, if that was possible. 

44 There goes Heinrich’s visitor,” said Mrs. Van 
Ileid. “ Now they arc stopping at the door, 



having as many ‘ last words and dying speeches* 
as Heinrich laughs at you arid me so about. I 
declare they are coming into the parlor, and I 
certainly am not fit to see a stranger. What 
does Heinrich mean ? ” 

Van Ileid opened the door and ushered a fine 
looking young man of some thirty Team into the 
room — 

44 Herr Paul Steinberg." 

Steinberg silently bowed, and we, except Pau- 
line, rose and also in silence bowed in return. 
He merely glanced at ns and fixed bis eyes upon 
the blind girl, whose agitation was piteous to see. 
But in his eyes wc all read that he. deeply, pas- 
sionately returned her love. 

“ Paulinchcn 1 ” was the first word be spake, 
and it came from his lips lingeringly, invitingly, 
as ouly such a German word can. 

Paulina turned restlessly from rido to ride, 
pressed her hands to her temples, then to her 
breast, as if to prevent its bursting, but said not 
a word- 

M Paulinchcn 3 ” Then another moment of 
hesitation, a short panting sigh, almost a gasp, as 
as if for air, and she sprang across the room and 
silently threw herself upon his bosom. He drew 
his right arm about her, smoothed back the curls 
from her lair forehead with the other hand, and 
looked into her sightlc#* eye* with a whole world 
of proud, triumphant love and tender affection 
in his own. How proud and noble he looked ! 

Of course the two women began to cry — they 
always will, you know, in such cases— -ami, if 
the truth must lie told. Van and I felt a little 
spooney ourselves, just for sympathy. At last 
Monsieur Paul looked round upon us again. 

“ I appeal to you all ; has not Pauline here, in 
my arm*, found her home f When I first saw 
her,” added ho, after a pause, u she was unhappy. 

I promised to make her happy. Have I not 
done so ? And, Madam, is she not as pure and 
innocent as when you last saw her ? ” 

44 That she is," sobbed Mrs. Van Ileid. 
u Originally my only object was — I am now 
ashamed and sad to confess it " — and the ex- 
pression of his face corroborated his words — H to 
make a speculation of her talent*. But I have 
learned to. love her as my own soul, and would 
gladly have her with me forever.” 

After another pause, no one speaking, he con- 
tinued ; 44 1 have taken berths in the Calitornia 
steamship, which sails this afternoon, fur myself 
and wife and her companion." 

At the word wife, Paulino uttered n cry and 
shrank from his breast; he uniled, pressed her 
more closely to himself, and said : 

“ Fear nothing, Paulinchcn, if you do not oc- 
cupy my wife's berth, it will remain empty. 
Then addressing Mrs. Van Ilcid again, he said : 
14 Your husband, Madam, knows my pecuniary 
resources and is satisfied. Is there any reason 
why 1 should not become the legal protector of 
tliis dear child ? ” 

There could be none. 

44 Wilt thou go with me, Paulinchen ? " 

44 If I do not, I ahall die.” 

Well, it was of no use to struggle against it — 
I suppose it was because I was ill and my nervous 
system sadly weakened — but I dropped into a 
chair and wept like an old fool. Van threw 
open a shutter and beckoned, wherupon some 
one left the carriage and soou entered the room. 
The stranger was introduced to us as a magistrate. 



and in a few minute*, in presence of us as wit- 
nesses, Monsieur Paul and the creator of his I { 
Mysterious Music became husband and wife. , \ 
During the few hour* which remained before i 
we bade them farewell on board the steamship, 
the good impressions which Steinberg had at first 
made upon u*, were slregthened to a marvellous 
degree. Of tlie vast flood of talk which filled 
those hours. I record these few words 
44 But how young you look I ’’ said Mr*, ran 
Held, 14 1 thought on that evening you were a 
man of 6fty." 

44 Why, you would not have a sorrerer appear 
like a young fellow, would you, when a big heard 
and a little making up is all that is necessary to 
make him as imposing as one of Belshazzar's 
magicians ? ” 

u Do you know you have to answer for a great 
deal of disturbed sleep, and a great many horrid 
dreams since that evening ? " returned she. 

44 1 am sorry to hear that — but it is rather a 
compliment, too. The truth i* that I half suspec- 
ted you to be Pauline’s sister from a certain 
family resemblance which my eye caught a* it 
first fell upon your party. I am quite unable to 
explain wbat motive I hail, but ( felt curious to 
see how strong a power I could exert over your 
imagination, and exerted my utmost skill in ac- 
ting my part, and in the selection of pieces for 
Pauline to play. I am sorry it turned out so un- 
luckily for you — and for the Sorcerer — per hap* 
not, though, for the lover — ah. Paulinchcn ? " 

44 But how could you inform Paulina so exactly 
what you wished her to play? ” 

“ Married people have a right to their own 
secrets havn’t they, I'aullncbcu ? ami that is 
our*,” he replied with a smile. 

Before I left New York to bring my poor worn 
out body to Hildale, to die in the house of my 
fathers, I went over to Staten Island to spend a 
few days with my friends, the Van Hcids, who 
had removed thither. One evening, a* Van 
came in from the city, he handed a small pack- 
age to his wife. Bln* opened it ami found a box. 

In the box, packed in cotton, was an exquisitely 
wrought cup of gold, on which was inscribed in 
German : 44 Pauline to Iledwig." 

44 Have you no letters? ” 

44 Yes, Steinberg writes that he has gone into 
baainoM, and i» making money hand over hand. 
San Francisco, he says, is the place for that, and 
he ad vires me to come and join him. but I think, 
Iledwig, New York is good enough for us." 

44 But Heinrich, is there nothing fur me ? " 

44 What an insatiable, Hod wig, this! I* not 
the cup enough ? Let us sec if wo can find any- 
thing in my pockctbook.” 

lie opened it and handed his wife a small slip 
of paper, on which was written in pencil, in the 
large irregular character* of a blind person 
“Theure. Kobe Iledwig — du kannst a nicht 
denken— ich bin so gliicklicb. 

Deine Pauline. 

Dear beloved Iledwig, thou canst not imagine 
it — 1 am so happy. Thy Pauline. 

JtirtS. Th» foUc-wIn* from “ ZunvlMf : IHt 

m»tf M*nt»irrkr Intlrtnmmltm." k c. *ro. ilbnrm 
3 SW, (nailiN from p 88 — * wwk wKIrh h*» appmr«d 
•I Tier III* dr*U> of Brown — will tspUIn Ihawk*- 

tifn principle on wblrh Mon*. Paul ba*nd hia oij-lon«oi 
mnib 

•* Tli* main body rtf tour In th* piaooTnrtr. u la all 
InatrumenU, j.nx-iv.1* frtxn ttv too oil lax board *■> ow>r» dl- 
rvrt pmuf of ilib roolrl bo knaatnwl Una tba* wblrb (Vllimr 
ha* *l»rn. All Oi* alrinpi with tbt bfldp (it • ftuid pwtio- 
Ibrte. won* Ufc*n out of lit* lo-tmuornt anil Mtuor In a jwt- 
pradkular pwlikiD upon ilia nail of a room. By mean* of an 
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•rttnu like tlut of an ii|>ris*it pl»i*nfr*Tfe, |hn wvre vat tn ri* 
linakia A ‘trip of pin* turns-! «ru> rarrled through the »»ll 
froui Hm bridge U> the wiumUng hoard of the trend pliuioSnrto 
in another room Here «r bmnl »hr niueir 1 m fait tone*. 
Millie the performer hlaiaeCf was Miwibtv of bat a gentle, hurd- 
le audible, baud a* of the •trim;* " 

A. W. T. 



The Gyp«ie* and their Kn*ic in Hungary. 

[iVr By I* r»n« Uiat. llibralrlc Nourrlle | 

There in no want of poetlcni thought and ctirinna 
matter in this hook ; hat for thi* the name of the 
author ha* already prepared the reader. Both, how- 
ever. are Interfered with in some decree hv the stvlc 
of I)r. liil : which to many pciwon* will he all but 
insurmountable an a harrier. Thi* shows that deaire 
to Ite original and rhetorical, which is common 
enough in oar days of epithet and color-penmanship ; 
bat it i* wrought out hr it* poaaeaaor in a sort ot do- 
hatnahle phraseology, which U neither that of French, 
nor of German florid writing. Any cqnivalcnt in the 
form of translation or paraphrase would be simply 
impossible : so many are the neologisms, *° curioudy 
are they applied and combined. But in the subject 
and its treatment we do not find affectation, so much 
as sincerity, and coherence with all that Dr. Liszt haa 
done and recommended for years past. I!e writes 
lovingly, and with full knowledge of Gypsy ( Hohe. 
min ft ) music; though, po**iblv, it may seem to him 
like Hat pedantry to say, that fie writes in the intima- 
cy of mf-V now ledge. So far a* Art goes, he i* one 
of the brotherhood — a King and ruler among them. 
It is true that he has culture heaide* memory, and 
limitless genina as an executant : hot he belong* to 
the trihe nevertheless, in hi* mistaking protest against 
form and order, theoretical and practical, for inven- 
tion or progress. No auch profound musician haa 
ever committed on paper such wild things hr wav of 
music, a* the generous, muniHrenr, boundlessly -ac- 
complished and paradoxical Maestro of Weimar. No 
player haa ever electrified so many audiences hr wliat 
l« good and what i* had in exhibition — no one has 
erer influenced a larger congregation of enthusiastic 
men, younger and lea* gifted than liimaelf — why must 
we add, to less purpose * 

l’roof of w hut ha* hem *aid will he found in nine- 
teen-twentieths of tliis strung* hook . made* up, a* they 
are. of ribaprodlaa without distinctness ; of definition* 
which just fail to prolw to the eery heart of the mat- 
ter to be defined ; of descriptions sc* overlaid with or- 
nament and epithet, that the scene dcBi-rihcd is smoth- 
ered thereby. The hook, further. lo«e* in freshness, 
and gain* in apparent affectation, by the jicrpetual 
use of the “ " — a royal privilege, an editorial ne- 

cessity (more’s the pity!) ; but, in an author, giving 
an impression of pompnsitr or affectation, which to 
the Knglish U not attractive. Vet, after all tbe«« 
harsh truth* hnre heen told, we must add, that the 
twentieth of good page* in this hook i* eery good, ho- 
canse new* in matter. Here, for instance, is the ad- 
venture of a concert -giver, horn a Hungarian, of peas- 
ant origin, but ennobled, as rightful recompense of 
hi* genius, in hi* own country, n.« Ur. Liszt ha* luron. 
it i* roinlcnsvd and para phrased— literal translation 
being im|*o»sib|e — with the plural pronoun changed 
for the singular one 

“ At Paris, one day, when I wa* not thinking tho 
least in the world about the Gyprica, Count Snndor 
TeWfky came in one morning, followed by a lad al*out 
twelve year* of age, in a hu star jacket, with trousers 
laced on every scam ; swarthy in complexion, with 
hair in a state of nature, a hold look— as nmvgnnt iin 
expression of eountenunce as if he could give the 
greatest kings the go-by — and a violin in hi* hand. 
“ Here,” said the Count, pushing him by the should* 
ers towards me. M I bring von a present.'’ (treat 
was the astonishment which this announcement, *o 
odd to French mm, created among my guests, M. 
Thalberg in particular. Nor was I lew* surprised ; 
for 1 had not for a long time thought of a wish I had 
often expressed when in Hungary of finding a voting 
gypsy with a talent for the violin, capable of receiv- 
ing education. The Count had left order* on hi* 
estate*, when leaving his country, that if a youngster 
answering auch a description could I* found he 
should forthwith he forwarded to Paris : and the mis- 
chievous mature whom lie presented to me had been 
discovered and forwarded in fulfilment of his order,— 
having been bought from hi* parent* for that purpose. 
I kept the boy with me : it was interesting to watch 
his humors and instinct* in a world so new to him. 
Insolent vanity in every form was the prevailing in- 
gredient in hia nature. To ateal out of greediness, — 
to make love to all the women — to break everything, 
of which he did not understand live structure, were 
rather inconvenient propensities, though natnral 
enough, and which ought to have corrected them- 
selves ; but there was no coming to an end of there, 
for when they were repressed in one place tlwy broke 



I out in another. Jo*r presently became a little fro* 

! in the circle of my" acquaintances, who repaid his 
playing in private pretty handsomely. Having thus 
some money of his own, be begun to fling it about 
with prodigal indifference of the first oualitv. He 
took his person in hand, n* the matter of first imtior- 
tatin, with a coquetry past lielirf— act himself up 
with ennr*. fine breast pins, chains. No cravat or 
waistcoat could lie too snowy for him — no hair-dres- 
ser too good to curl and keep hi* head in order. 
There was one heavy sorrow — his complexion, — so 
brown, *o rellow. when compared with that of other 
people. lie imagined th.it lie might bring him»clf to 
their tone by the frequent u*e of soap and perfumery, 
of which ho bought quantities : would go into the 
dearest shops — inquire for whnt lie thought would 
answer be*t, and fling down on the counters his five- 
franc piece* — qnite too great a gentleman to wish to 
receive change. On leaving Paris fur Spain, 1 handed 
him over to M. Masaan, Profoaaor of the Violin, at 
tho (Wrwiftwn whn undertook to superintend his 
musical and his morul education. The account* too 
well justified every presage that my plan of adoption 
was a failure, lie hud the moat insurmountable con- 
tempt for everything ho did not know ; and, without 
daring to own it, he was at heart persuaded oi hU su- 
periority u> every one almut him — attaching import- 
ance to nothing, save to Am oten violin, Am o«c« plea- 
sures, Am oito music. When he was put tn study, the 
report was that his Muhhom disobedience outdid 
every thing of the kind with which his master* luid 
ever hefore dealt. In due rnuiwc of time, I heard 
that Josy grew, hot did not change— Unit he made no 
progress, that there was nothing to he done with him. . 
Being a little partial to him, however. I found some j 

f inmf of application in Uie zigzag scrawls of letter*, 
nil of Oriental exaggeration, which he wrote me. 
When I was going to Straahnrg, I sent for him to 
meet mo there. On arriving, 1 had forgotten that he 
might be there the first ; and when on leaving the 
station, I found rarrelf almost stifled in the embrace 
of a stranger, it was a while before I could recognize 
my little gypsy— the wild -creature from tho Strjipea — 
in the lull and handsome young man, dressed in the 
Parisian fashion. The hoo’kcd no*e, the Asiatic eves, 
and the dark skin of Josy, however, had resisted 
every cosmetic of V«»«, and were the same as ever. 
So was lie, loo ; for in answer to my first exclama- 
tion of siu-nrise — “ Why, here you are, grown n gen- 
tleman !** hr answered , coolly, with the grand air of 
a Hidalgo, " It S* bemuse I ms one.” Unwilling en- 
tirely to give the matter np, I imagined, that perhaps, 
in some place nearer to woods and fields, it might lm 
easier to exercise some influence over him ; arrording- 
Iv I placed him in Germany, at the edge nf flic Black 
Forest, with an excellent musician, Herr Stem — at 
present chape (-violinist tn the Prince of Hohcnzollern . 
Some time after that, when I wa* at Vienna, I heard 
of n new company of Gypsy musicians which had ar- 
rived, nnd one day went, with same friends, to the 
inn, to see what they were worth- Not one of 
us had the slightest idea of finding n face we knew ; 
wo were surprised, therefore, nt tin 1 agitation which 
our entrance obviously excited. Suddenly a young, 
dean-limbed fellow rushed out of the troop and fell 
on hi* knees, embracing mine with the most pa««ion- 
ate pantomime. In the twinkling of an eve, the whole 
party wn* upon me, without further prelude, kissing 
my bands eagerly, stifling me with burst* of grati- 
tude, so that I had some trouble in making out that 
their lender was Joey's elder brother, who lia«l al- 
ready heen making inquiries from my servant, and 
who! sobbing with gratitude as he was", could not re- 
sist, though timidlr, expressing hi* desire to see 
Joey, and tn have him among them again. Having 
no reason to he satisfied with the report from Ger- 
many, and despairing of ever making a trained nrti«t 
of him, I sent for him to Vienna, In order that he 
might join his own people, if he wished to do so. 
When lie *nw them again, his rapture was without 
iiounds : — he seemed randy to go mud with it. No 
sooner were they reunited, than Joey nnd the troop 
disappeared entirely, and left the town to exhibit the 
lost child to the father of the tribe. On his return, 
Jooy was more intolerable than ever, and finished hv 
entreating me, with tho most violent demonstration* 
of gratitude, to let him return to the horde, ut once 
and fur ever. So we parted, nftcr his purse had Iwcn 
once agnln furnished with a little sum, instantaneous- 
ly spent in n monster orgy to whirh ho fronted hi* 
comradr*. in addition to the farewell party which I 
gave them. I have not an idea whnt nan become of 
this intractable scholar.” 

There is somewhere or other a fable of the East 
Wind being Mint to school to the North Wind — of 
which the above reminiscence reminds a*. Perhaps 
Dr. Liszt, gifted nnd clear-sighted M lie is, is not the 
artist among artists the best fitted to adopt, and regu- 
] late the proceeding* of a semi -savage prodigy. 



Rome account of the peculiar! lie* of the national 
Gypsy music of Hungary is given; but its peculiari- 
ties defy definition on |*pcr. Some of them, in a 
regulated form, will be foam! in Schubert’* well- 
known duct and in the March l*y the 

some arranger, which I)r. Liszt re-arranged, anil used 
tn plav so wonderfully. Beethoven, too, who wa* in 
him*«lf too original frequently to try for rharacier in 
other styles, gave one delicious example of music a 
In Mngroue in the chorus of femnlc voice* in * King 
Stephen' (his ‘Turkish March' in the ' Ruins of 
Athens * bring tho only other effort of the kind wc 
remember). Weber, again, had a touch at the Gyp- 
sies in ‘ Preciosa.’ From these example* the student 
may derive some " inkling* ” of a few popular char- 
acteristics, if even he be too solemn and rlaasical to 
disdain Hen Ernst’* well-known ’Fantasia’ on 
Hungarian National Air* ; or (still more)— Dr. 
Lisst's ‘ Rhnimxitc * ' (to which we have already ad- 
verted), which last may be asserted a* nearer the wild 
thing than any tame or semi tame music before the 
public. 

A name or two mav be mentioned ere closing this 
notice — beginning with that of Tinody Stephens, who 
published a collection of Hungarian tunc* *o long ngo 
as 1754, nt Klauscnherg. Then, among famon* exe- 
cutants, wc are told of Michael Barnti. who (like Co- 
relli, in the service of Cardinal Ottolioni) had hi* 
patron Cardinal too. in Cardinal Csaky. Tho Hun- 
garian Cardinal had a full length portrait of hia 
household violinist painted, and it i* to he seen in the 
Palace of Rad k an, county of Lip*. even unto this day. 
i A great gvp«v violin player who flourished in the 
rear 177*,’ was C-inka Panna; a woman, we arc as- 
sured, of good moral* ns well a* of bright musical in- 
telligence, — who was the head of * family orchestra, — 
who, nlheit she lived under trnta in the summer 
weather, had a w1ntcr-hoa*e of her own by the River 
Sahnju. and who wa* *o tnurh respected by the “ roof 
people " that when she died great was their sorrow, 
and many were the verse* written in Latin and Hun- 
garian to" commemorate her Next we come to John 
Bilrarv, who seem* to have l»eei» " the highest ex- 
pression ” of ehn gypsy rirfuoao, — a brilliant player, 
courted at all the Goans and royally repaid for his 
playing a man a« impudent as an Italian tenure of 
the worst class. Biharv live*! in our own time, for 
he gave a performance before Maria Louis* in IBM, 
and there made himself *o remarkable hr his undis- 
guised admiration of one nf the Imperial Princesses 
present, that hi* hortr** found it nccewarr to rebuke 
hi« audacious e ves. The violinist wa* called up, and 
was asked if lie was a married man. His answer wa* 
•• Yes; ” and that hi* wile was with him in Vienna. 
n« this hr wa* bidden to present Her forthwith — 
Hihary’a wife wa* sent for on the spot. *A striking 
looking and »till young woman, magnificently attired 
in the gypsy diM, wa« brought. On receiving her. 
the Empress said tn Biliary, that since Heaven had 
! given him so beautiful and faithful a helpmate, he 
I was inexcusable in being so sensitive to the l«cauty of 
I any Prince** : — recommended to him more propriety 
| for the future, — and after paying marked compli- 
ment* to Eve (Biharv’# wife), caused fifty ducats to 
| he given to her, and sent the pair home in one of the 
Court-carriage*. A second iineedote concerning Bi- 
hsrv i* little less characteristic of manners, About 
the "year 1824 n carriage accident disabled him for 
life." With true gvpsy improvidence he had laid by 
nothing for a rainy day; and could hardly toil 
through the least important part in the band of whirh 
he had heen tho king, In this fallen Mate it chanced 
ihnt he fall in at a tavern with some Hungarian no- 
blemen, who had known him in his days of Court 
splendor and insolence. He wax prevailed on to play 
slowly one or two of the very easy piece* of national 
music which ho had yet power to master. Hi* arm 
I wa* soon tired. On nia stopping, one of hit princely 
I auditor* laiund It up in bank-notes. Biliary died in 
I 1827. 

Two names of men celebrated in Gypsy music are 
| Lavattn and Czcrtnak. Of the latter wu have a cu- 
rionsly-inftatcd eulogy, contributed hr Count Stephen 
j Fay, "in a letter to Dr. Liszt, — little worth sifting. 
• luistly, we are assured, on the authority ofonr nuth- 
! or, that wc have in Loudon— may we not say that our 
Sovereign lia« in her Court baud? — a national Hun- 
garian musician, who, though not 7/ommry hy birth 
(anr more than Dr. Liszt), possesses the secret, lire 
tradition, the experience of, and the enthusiasm for, 
the Gypsy music — so picturesquely extolled here — in 
perfection. As Dr. Ltsst names M. R#mdny ; other* 
may do so without indelicacy ; nnd if it lw, aa the 
gifted writer, from whom we now part, says, — ilmt 
M. IWmdnyi’* imperfect sympathies for classical 
music nre as well known as his amhition, it would lie 
especially pleasant to thn*c who have blamed him to 
spell back their hlnme, and cordially to acknowledge 
tho value and freshness of a new sensation, which, wc 
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lire ip«irt4, 01 * Dr, Lint'* nmhovifv, onr inmate 
could afloid to all lover* of wild national music.— 
/jondon Athenaeum. 



EcnrinijceocM of the New York Academy 
of Music. 

* Partr/’g Spirit cf the Timm,’ under if* new msir 
ngrmcnt, pays more attention to mttxical matter? 
tlutn would be expected from hs peculiar speciality hi 
journalism. From a roeont mnober we extract the 
following eMt-ebit about the Fourteenth Street Ope- 
ra bouse, New York : 

The Academy of Mnslc baa already made it* mark 
h» the musical bsHory of this country. Although ba» 
five rear* old, it has dew noble service Hi the came 
of Jjuste, and a few statistic* may not he uninterest- 
ing to the render* of this column. In tlie that piare, 
we would therefore give a lint of the various princi- 
pal singer* that have sung within its walU since the 
opening night, October 2, Mid. Hero, then, is the 
long suing of Italian names ; 

Sofvano: (irioi, Pnrodi, Labortfe, Guzxnniga, I’jr- 
redomini, Oortesi, Heiulcr, Bertucca-Mnrvrzek, La 
Grange, Colson, Alaimo. Do Wilhorat, Gbioni, Don- 
ovam, Behrand, ftteffnaowi, J)e Vries, Frrzzoiini, 
Kichinga, Guarier, Pohuat. 

C»i hallo ; D*Angri, Didlcr. Vea trail, Phillips, 
Ahlrni, Patt»-9trakoech, VfetU-Vcrtrprarh, Ventaldi, 
D'Ormy. 

Tenor: Mario, Brignoli, Bolcfoni, Lerinl, Mi rate, 
Malrhmi, Bignurdi, Lahore tin, Tiherini, Cerc»n, 
Quint, IVrring, Arnold*, Slcfani, Sbrigtia, Tamaro, 
Squires, Fabricatoro. 

Btritone: Badiali, Barili, Morel It, Amodio, Taf- 
fsnelli, Bmrnarili, Gassier, Ardavani, Florenza. 

Bum: Lorini, Hocco, llovcre, Forme*, t’olctti, 
Marini, Gaapanmi, Caapani, Marino, N. Barili, 
Sarin i, 

Tli is list inrlades a great variety of singers, and 
probably all those who hare taken the lending part* 
on the Fuarievndi -street Opera House stage. Some 
are good, and other* wretchedly bad. Bctcnd ap- 
peared only once or twice, singing ns trmpornrr sab- 
RtitutcH, or else coming oat preceded by pufl*. and 
milking miserable failure* Tliera was Signor Carlo 
Jncopi who »ang once— just once too often. There 
wav sir. Perrhig, who made a too ambition* attempt, 
and burclv saved himself from failure — M m Hcn-lcr, 
Mi»s Behrend, Ghioni, and some few others, who 
were hot aeeond-nste singer* ; and there was Alaimo, 
a broken down prhna donna, who sang here only 
once, hot it doing quite well in the provinces. It ia 
somewhat curious to note what ha* l>ccome of these 
varion* artist*. Grid, Mario, and Tiherini lire in 
Spain ; Lnlxmle and Pobiwrt nt Milan; Parodi, 
Alaimo, Gazzaniga, Cortcsi, Bertiicea, Colson, Frrz- 
xofini, the Gassier*, Phillips. Aldini, Hrignoli. Lorini, 
Strftmi, Ccns*a, Tamaro. Quint, I’erring, Shrigliu, 
Ardavnni, Morclli. Colctli. are in thi* country; 
D'Angri, Didier, Vest Tali, and Bndinli. are in Puri* ; 
Minor, and Iji Grange are in Brazil, and the others 
have dispersed, we know not where — while Mbs 
Behrcnd died, a few months ago, in Vienna. 

The following list of operas include* all that hare 
been performed at the Academy of Music, since it* 
ofiening, viz. : Aornw?, Pirritnui, Sonuauihuta, hr Bel- 
lini ; Luerwxia linrgia, Toronto, lion Pasgimlr. La- 
rv« di Isimtaermour, Undo di ChnmoumT, l ‘Eli sir ! 
(fAntore, Pu-'iu/o, Child of the Regiment, by Donizetti ; 
Ili/fil ef to, 1 romlort, Errnni, IjOiu'm Miller, Trariata, 
bv Verdi ; Semira mide, OtdU , Itnliann in Algeria, \ 
iri//i«jn Tell, Jl Bxrburtj bt Uo*aini ; MdtsanieUo, 
by Asher ; Don Gioeanm, Aimr di Figaro, hy Mo- 
zart ; The ProfJirt, l/fOfur.iKjts, Robert l * lUidJe and 
Etaile. du A orrl, by Meyerbeer; I a Spin, by Anliti; 
Martha, by Flotow; tier Freym-hStx, by Weber; La 
%>ngeira, by Balfo ; Saffo, by Pacini ; Serin Pndne 
no, by Pne«icllo— making in all thirty-two different 
opera.*, of which Donizetti wrote eight, and Verdi 
fire. Verdi’s operas hare, however, been given on 
the greatest number of nights. 

In addition to these remarks, wo would add the 
following statistics from the Evening Post, on the 
same subject: 

“ Oar Academy of Music, by the way, is now al- 
most a historical building n« regards the progress of 
mu*ic in this city. Some of the principal events in 
the career of the Fourteenth-street Opera House may 
ha briefly alluded to as follows : October 2, I 854, the 
building was opened with Xormn, sung by Gri*i, Ma- 
rio, Donovani and Susini. The attendance wa* very 
slim for an opening night, hut this was chiefly owing 
to die very high prices of admission. December 25, 
1854, first oratorio at the Academy of Music, Han- 
del’* Messiah, the be«t performance of it ever given in 
New York. Miss Brainard, VicUi-Vcrtipmch and 



Radinfi, took the principal «olo*. February 19, 1855, 
Verdi’* Biynfrt/o, produced for the tir*t time in 
America, by Mr*. Maretzek, Mrs. Strakosch, Bol- 
cionl, the tenor, and Rnrili, the baritone. March 19, ! 
M35, Strffimoni sang for the Ar»t lime at the Acade- 
my ; the opera was Famrita. April II, If 55, Ros- 
sini’s William Tell tms first produced here bv Stef- 
fenoni. Bcrtoeen, Bolrinni, Badiali, Cnlcttl, iRocrn, 
and Victti. This opera had a mo*t brilliant ran. the 
Academy heing crowded for many nights. May 2 . 
IMS. Verdi’s Trorolorc, the mo*t popular opera ever 
played in this roomrv, wiu first prodneen here hy 
StefTsnoftr, Vmvafi, Brignoli, Amodlo, and Rocco. 

It was immensely snrcesrfnl. May, 17, 1855, La 
Grange made her debut at the Academy, having sang 
before nt NiMo’a. Jirne 1*, 1855, Ml** Hcnslrr 
made her drfmt in Linda, November 5, 1855, Meyer- 
beer’s Png\befr prndurnt for the first time m this 
entmtrv, by la Grange, nemder, Salviuni, Morclli, 
Aniodio. and Gaspnroui. The opera, thongh soperb- 
ly pnt on the stage, did not meet the strecesa it de- 
served. Fid** most he roosldered the greatest per- 
somnfon of the versatile Ln Grange. March 14. 1858, 
Arditi’s Sfda, the only opera written expressly for 
onr Academy of Manic, was produced by La Grange, 
Hensler, Brignnli, and Morclli. It was a superior 
work, and should have been reeeired with greater 
fnvnr than was uwnrded it. The semery wits re- 
marks hfy fine, and hits not been surpassed in this 
opera bouse. May TO. 1856, La Grnnge sang in 
German, in Welter's Frrisrhu i:. poorly snpported, 
May 25, 1858, Verdi’s Luisa Miller produced at the 
Academy by La Grange. D’Ornty. Bolciom, ond 
Badiali. It never took with oitt pahlic. Sept. 24. 
1858, Mcrerheer'* L’Etoile du A ’W, pmdnrc*| fiv f<a 
Grange, ftertnrca. Brignoli, Amotlio and Cnlcrti. It 
was » or re**ful. Dccrmher 3, 1 8*6, Verdi’s Tmrioto, 
proilneed by Ta Grange, Brignoli and Amndio. Its ! 
success ha* never been sorpassed by that of any other 
opera performed m this country. Janaary 28*. 1857, 
Cor* ue WrfhnrsT mndc her da out in Lucia. May 18, 

1857, the memorable am! only appearance of Bignor 

Carlo .lacopi. November 2, 1857, D’Angri made her 
drbift here m opera, ns Arrare in Seminmidr. Sep- 
temlier I, 1857. Frr«7olini mndc her dthmt here in 
< umnfTmh»/o. November 30, 1857, Carl Formes made 
his cMW hnv In ReAert le LdalJr. b.’nrch 8, 1858. 
McvcrVcr’s FJugnmotx was jn splendid 

rivfe bv I*a Grange, D’AngTi, TDwrinf, (»i»«»ier «n»d 
Carl Forme*. Angus! 50, 1858. Madame Gaatfer 
mnile her drhnt here in Sonnambuin. Octnlier 20, 

1858, Pirrolnmini’* first appearance in Trarintn. 
fhbtti of Flnrenga, the baritone. December 4, 1858, 
debut of Fo f mmt in the //w/wenot*. May 25, 1859, 



latter did not saeceed a* he wi*hrd it. at least be 



shoald Iw provided with two opera* to fallback apoa. 
I spoke of my long snjonrn, whirh won d thu* he 
farther prolonged. " Kti ! good heavens ! ’’ said he, 



Donizetti's PfJirt/o produced by Pievolommi, Brig- 
noli and Amodlo. Jnnc 2, 1859, debut of Cortesi in 

-Syf-. 



” These were prolmblv the most interesting events In 
the five years’ life of the Fourteenth-street opera 
house. No similar building in fhr« country can bo**i 
of such a Ibt of grent singers as has hoen heard within 
if* waifs. Among the prime dm* nr may be mentioned 
Griri, Bartveeu, Bfmtwni, I>a grange, Vestvali, Dc 
Vries, Parridi, Gszznnign, Flttxolini, Poin*of, Ln- 
borde, Pleeolomini and Colson. Of these. La Grange 
sang the most frequently, and the greatest variety of 
roles. Other singers have surpassed her in their par- 
tirnlnr styles, 1 nt none ever exhibited soch versatility, 
or retained n longer popularity with New York opera- 
goer* than did this gifted and conscientious artist.” 

Mozart-Child and Man. 

(ranUaawl ftw* p*g* DM.) 

No. 37. 

Mozart the Elder to M. llagenaiter, — ( Continued.) 

I Genna, September 24, 1758. 

To defend myself from all this rhh-chnt, I made 
my son play the’ whole ojwrn on the harpsichord nt 
the young flnron Von Swictm’s, m the presence of 
tlM Comte dc fiporrk, the Dicdt Braganze, and oilier \ 
connot**wtr*. All were astonishwl in the highest de- 
gree nt the pretext put forward hv Affiigin and the 
singers. All were shocked, and declared nnunimousty 
that proceedings §o nnchristinn-like. *o false, no wick- 
ed, were inconceivable ; that thry preferred this opera 
to many an Italian one, and that It wa* evident that, 
inatend of encouraging v> divine a talent, then? was a 
cabal formed to cut off from tb» innocent child the 
road to honor and happiness. 

I called on the manager to learn the true state of 
thing*. He told me that he had never been opposed 
to the representation of the opera, hnt that 1 could 
not lie angrv at hi* thinking of hi* own interest ; that 
people had Inspired him with doubts as to the sneer** 
of the piece ; that ho had hail La Casehina played ; 
that he wished to give La Unarm Eigluoln ; and after 
that he would give the opera of the child ; and if this 



“ what matters eight days, more or has ! Thai time 
over, 1 rammenea jau’r affair.” Wa left at Ibis 
point. 

The airs for Carcftoli were changed ; all was ar- 
ranged with CarihsMi, as well as with Peggi and 
Latchi. Fla eh one mid me in private that they had 
nothing to sav against It, that all now depended 
solely on Afi’ligio. More than fonr weeks lhas 
passed. The eupyiri told ate that he had sat yet re- 
ceived order* to lecopy the air* that had bem altered; 
aad na 1 learned, during the nhearvats of Lm Rum— 
FiglimJa, that AfHigio had the intention to commence 
the mise-en uhie of a third opera, 1 again addressed 
myself to him, upon which he gave, in my presence 
and also ia that of the poet Collellini, order* ts the 
copyist to have all finished in two days, *• that the 



opera roald be in rehearsal with the orvltestra at the 
least in lea days. 

Unfortunately the enemies of my rhild, whoever 
they are, carried the day once more. The same day 
the copyist received offers to leave off ; and some 
days afterwards I brant that Afiligio was determined 
to pat aside the child’s opera. I wished to aaeermia 
the troth of this. I went to him. and received this 
answer ; •* I railed together all Ihc mamrians ; the? 
acknowledged that the opera wa* inrompurahly well 
written, bat not at all dramatic, and that tha« they 
could not exec ate it.” This speech was incompre- 
hensible io me. How roald the singers, without 
hfar-hing for shame, thas run down that which a short 
rtnw hcftvre they had cried np to the skies, Hi enronn- 
aging the yvong romposev, and in reromniei ding ihs 
work to AtHigio » I told the latter that he coaid not 
expect this yonng child to have nndertaken so great 
a work for nothing. 1 recalled our agm-ment to 
him — I made him onderatund that he had l«en de- 
ceiving as far four month* — that he had led u* inta 
expense* of more ihnn 140 dural*. 1 spoke of the 
time I had lost by bis fault, and I raid him I should 
look to him to he’ reimbaTsed the 100 ducats promised 
and the other expenses 1 had been drawn into. Ujw 
on this he gam me a roamlalxMit, answer, which be- 
trayed hi* emharassment, end hy which he seaght, 
I know not how, io get oat of the affair ; and nt 
last lie left me, min; these shameful words, " That 
if I would bring otrf the rhild’s opera, he would have 
it hi*ocd.” Coltvlfini heard all this. 

And that won hi lie the rrwnnl toy tan won Id ob- 
tain for the enormous trouble he has had to write an 
opera which h«* five hundred and fifty-eight pugt-s in 
the original ! Such would he the wages of time lost, 
of expense* made ! And what would l>ecome of that 
which 1 have most at heart — the honor, the reputation 
of my child, since for the fatum I could no longer ask 
that they should perform his ojiera after they have 
declared’ to me positively that they will give’ them- 
selves the greatest trouble to execute it in as mi-era- 
hle a manner a* possible ? Sometime* they tell me 
they cannot aitrg the composition* of my son hrsunse 
they arc not dramatic enough, that they do not adapt 
tbentselTcs to the text — sometime* that a rhild i* not 
rapahte of writing that style of tnasic. All these 
contradictory absurdities woald vanish like sateke, to 
the *hame of the detrariora of ray son, if they exam- 
ined attentively his inimical capacity — that which, for 
hi- honor, I a»k nnecastnply and humbly — and which 
will prove that these unworthy mackinatien* had 
simply for object the oppressing and rendering miser- 
able in the eves of his country an innocent creatare 
to whom God has given an extraordinary talent that 
has every where else been admired and encouraged. 

No. 38. 

The Saute to the Some. 

Vienna, Drrrmhrr 14, 1758. 

At last we hare brought oar affair* to a conclusion. 
The mas* which Wolfgang had executed, and which 
he himself had directed on the 7th December, in pre- 
sence of the wholo court, in the new church of the 
Orphan Institution of Father I’arhnmmer, has mended 



the mischief hit enemies had done, bv preventing 
him from getting h» opera played, and nos convinced 
the court and tlvc public, who Socked in crowds to 



heur it, of the wkkednrau of onr opponents. 

No. 39. 

The Same to the Same. 

Vtrma, 7th January, \ 770.* 
The president of the ctuh of Roverodo received us 
ia the most friendly manner. We met at his house 



Uncunc*. Ia D*e*uit>w, l 70 B. bs **<ii to Italy with Ua 
tsUMr, leaving lit* alitcr ond mother belli ad at Boluiurg. 



BOSTON, SATURDAY, OCTOBER 1, 1859. 



Count Septlmo Lodron, and several otltcr noblemen, 
who had iftritod u« hither. Soon after, a concert was 
given hy the nobility, at the mansion of the Baron 
Tod earv. I need not eay what honor* Wolfgang 
drew upon himself. The following day we went to 
the organ of the principal church, and. although not 
more than seven or eight persons had been informed 
of our intention, we found all Rove redo assembled in 



the church, and we had to he marshalled on our way 
to the rhoir hy several lusty rogues to clear a pas- 
sage, ami it took us a quarter of an hoar to get tn the 
organ, aa every one wanted to be quite close to the 
instrument, 

It was not Mil seven days after our arrival at Ve- 
rona that the nobility were able to give a concert, as 
there is a performance every night at the opera. 
The noblemen to whom we were recommended were 
the Marquis Carlotti. Count Carlo Emily, Marquis 
Spordol Giardino. Marquis Dominion Ban Formo, 
Count Ginsti del Giardino. and Count Allegri. Wo 
were invited to Cariotti’s and M. Locatdti** daring 
the whole of our stay. We dined twire with Cariot- 
ti, once with Emily.' twice with Giusii. &c. To-day 
there has been an excessive *lir, The Receiver-Gen* 
era I of Venice, M. Luggiati, had begged our friends 
to persuade me to allow a portrait of Wolfgang to 
be taken. It wiw commenced yesterday morning, 
and to day, after church. Wolfgang was tn sit again. 
M, Luggiati entreated M. Kagamoni. with whom we 
are engaged to dine, to give up hh claim on us, that 
the jmrtrait might he finished. He consented, bc- 
euiree M. Luggiati carries things with a high hand in 
Venice. But now has stept in a mightier one still — 
namely, the Bishop of Verona, one of the family of 
Giuxtltianl, who insists on having us not only at 
church, but at his table. It being represented that 
we were on the eve of departure, he will permit ns to 
dine with Lagginti, but keeps us at his house till one 
o'clock. At last, the portrait i« finished, and at 
three we sit down to table. Tester, we go to the 
churrh of San Tomaso, where Wolfgang played on 
two organs ; and although we had only made up our 
minds to do *o while at dinner, and that Carlotti and 
Count Pcde monte alone had been apprised thereof 
hy note, there was such a crowd assembled when w« 
reached the rhtirch, that it was all we could do to 
alight from our roarh. The pressure was so great 
that we were obliged to pass through the Holster, 
whor» in a twinkling such a mass of people immedi- 
ately ru*hed thst we could not have advanced a step 
had not the fathers who were a waiting n« at the door 
of the convent placed us in their midst. At the con- 
clusion of the performance the tnmnlt became more 
violent still, for every one wanted tn see the little or- 
ganist. To-morrow wc are going with Loeatclli to 
visit the Amphitheatre and the other curiosities of 
Veronn. 

No. 40. 

Wolfgang Mozart to kit Sitter, t 

lerana, 7 Gennaro, 1770. 

Beloved sister I If I am to measure the letter I 
am to receive from you bv the length of time I have 
Iteen waiting for it, it will he of formidable dimen- 
sions, 

After this preamble in the Orman stvle, listen now 
to my Italian : “ Lei c pin franca nclfa lingua Itali- 
ans di quel die mi he imaginato. Lei mi dica la ca- 
gione pcrrhft. Lei non fh ndla com media cite anno 
jiorato i Cavalieri. Aik" so aentiamo aempre una 
opera titolata ; II Ruggiero. Orantr, il padre do 
Bradamanto, fc nn principi (fail Signr. AfTeri), bravo j 
cantante, on haritone, ma ” strained when he squeals I 
with his head voice, not so much though ns Tihnldi I 
at Vienna. " Bnwlamant© innamorata Hi Rnggirri ” I 
|ma she is to marry Leone, against her will) " fk un 
porera haroncssa, che ho avuto una grnn disgrazin, 
mb non so la nniile recita ” under a foreign name 
which I do not know ; " ha nna voce paaanhile cd a 
statara non sarebho male, ma distnona come il dia- 
rolo Ruggiero, un rieco prineipe innainorarn Hi Tlrn* 
daman tc, i un murico ; canu nn noco Mnnzuolitlilj* 
et a nna bcllissimn|rore forte ed e gio vccctiio, ha 55 
anni ed a una ” snpplc throat. Leone is to marry 
Bntdamante, " rirhissimo l,” is he the same off the 
stage* that I cannot say. *• La moglie dei A fieri, ' 
che ha nna hellissima voce, ma fe tnntn sussuro nel I 
teatro che non si rente nientc. Treme la ana sorella 
di solli del gran riolinista che habhiamo semitn a 
Vienna, a una voce.” rugged, *• a canta scnipti? " a 
quarter of a tone too high " o troppo a boon' ora, 
Gaono fa un signore che non bo come si chiama : & 
la prima volia che lui redta.'* Between each act 
there is a ballet. There Is a fine fellow of a dancer 
whose name is Monsieur Rcmaler. He is a German 

* Wol%M>K'w mw it this Urn# «u 18. 

• Manioc-tl. » <ri*bntoil stnevr of ths old I Caftan school, 
bo.'’ it Bcmcf abovt mo. Moou-t raakni so adrvrb of hi* 



and dances in slashing style. At one of our visits 
lately to the Opens, wc had Monsienr Ra»»ler up into 
oar /talro (for we have die keys of Monsieur Carlotti 's 
private box), and we talked with him. A propot 
everything is in ttatekera now : the best of the matter 
i«, that when you hnre a mask von hare the privilege 
ol not taking off your hat. I am saluted without my 
name being mentioned, only saying Servitor® umili*- 
simo. Signora Mnwhera, f answer, Cospettn di bne- 
co : it's famous fun. The most uncommon thing is 
that we go to bed at hulf-past seven. Le Lei indo- 
vin«*Mj quesro, in dird die certnmento. I/ei sia la 
mndre di tutti gli indorini. Ki*« mnmma's hand for 
me. As for thee I send thee a thousand kisaea, and 
assure thee I shall ever remain 

Thy sincere brother. 

Porta-rout him H amex-moi toujourt. / 

(To be umMmML) 



I bells unon which the adminiatration of the Grand- 
I Optfra lias rung the changes throughout die whole 
summer months, the only variety in tne performances 



consisting in an occasional change of the orimn don- 
na, tenor, or barytone, with oue or two debut*, favor- 
able or unfavorable, as it may be. The public was 
beginning to be moved at last by the prospects of a 
change. Bellini’s Jlomto rt Juliette (I CapuUltt t 
Alontrrrki) was nnnonnrrd, with Madame Vestvali in 
| the character of tlie hero. The lady was taken ill, 

! some will hare it frightened, and the opera, after 
being rehearsed multifudinons times, was postponed 
from day to day, much to the disappointment of the 
curious, the diagrin of the kahituft, ami the interests 
of the government. 

The Th/fUre Imperial Italicn has just published ita 
programme for the approaching season, which com- 
mences on the first of fmober. The complete list of 
artists engaged is as follows : /Vitus doane tepram, 
Mesdamcs Bottmi and IVnro; prima donna mereo- 
Kyirone, Madame Rorghi-Mamo ; prime damue coat rol- 
ti, Madame* Alboni and Acs : prime doane eomprrma- 
rie, Millies Camhardi and LuUani ; primi ■ tenon. 
Signors Garden i, Lurches*. Morini, and Tamherlik ; 
primi baritoni. Signors Badinli, Graxiani, and Mcrly ; 
print bttti, Signors Angelini and Patrio»*i ; primo 
hojTc, Sip. Zucchini. AImj among the non “ primes " 
and *' prim is ” may Ite found Mdlle. F.milia Nardl. 
Signors Cnzahoni, and Soldi. Signor Bonctti will 
be the conductor; Signor Uranio Fontana, ch ef <ht 
ektint ; and thorn* master. Signor Oiiaromonte, 
Twenty-six operas are pmmi«cd, among which I 
may specify, up novelties or revivals. Bellini's Cap 
Irtti c A fan tree hi, Donizetti's Anna Palma, Polintn, 
Puri n»t>, and Regina di fialmmki ; Meyerbeer’s It 
Crana/o At Egitta; Mozart’s Plauta Mtufiro ; Pacini’s 
I Soffo ; and Rossini’s Du Curioto Acridmte 
I M. Rngrr is on the high road to convalescence, and 
i his medirnl attendant* have permitted him to leave 
the house. It is confidently asserted that lie will 
f shortly be enabled tn appear on the stage. Already 
i the most tempting offers hare been made to the cele- 
brated tenor hv sundry Paririnn manager*, and no 
doubt the public will soon have an opportunity of 
bearing their favorite. 

The TbHhr* Lyriqnu reopened on the first instant 
with the rf print of the Enftmnent au Sfraif and rifou 
Hanna. Madame Upside has reappeared in the 
character of Blondine, which she sang with as much 
spirit as ever, and seemed lo excite, new interest hy 
the laurel* she had brought with her from Spain". 
M. Gounod’s Knott was prod u red on Tuesday for the 
rmtrfr of Madame Miotnn-Carmlho and the d/but nr 
M. Guardi. — Lon. Mu*. World. 

G«nnany. 

Vi anus. —Mdlle. Czillag perform cd. for the first 
time thU season, the character of Valentine, in thu 
I/nffuen oti, at the Court Theatre? with brilliant sue- 



ITote on Weber' 



ts toujour*. / 

lutss*.) 

s Enryanthfti 



Dwiqht't Journal of July 23, cofifttins an article 
from the London Athm&om (of some previous epoch) 
on Scudo, in which the following passage U to be 
read : 

“ It would he hard to exceed in shallowness his 
criticisms on • Eurynnthe,’ aince he doe* not even 
know tli at Helniim: von Chexy derived her xtory 
from SHnkspeare'a Cyrnheline.” 

It is very curious that He 1 mine von Chexy never 
knew this herself, but lived and died fa year or two 
since) In the firm conviction that she drew her story 
I from a manuscript in the Royal Library at Peris, 
which she hemclf translated for Friedrich Schlegel’s 
1 Sammdimjf Romantim-ke Dicklinym ’ in 1804. In 
1823, she printed it separately at Berlin with a quite 
interesting preface, under the title : M Hittoire dr 
Gerard dr Neven et de la Mle et vrriumsf. Eurynntkr. 
*a uiie.' 1 I am not sure that this is the exact title, 
mr copy of the book being at thl* writing diver* 
hundred milt** away. 

Chexy, the husband, was an Orientalist, and while 
he, daring the French Consulate, wrought on Arabic, 
and Torkish works In the Paris Library, Chnev the 
wife devoted herself to old French romantic litera- 
ture. A. W. T. 

lEInsir ^broab. 

Pari*. 

Srpt. X — The Courier de Pant announces, that 
Mdlle. Tnglioni hud departed for Switzerland, with 
the intention of passing n>me dnrs with her charming 
daughter, in her magnificent villa, on the hanks of 
the Lake of Como. The celebrated da nt em e will re- 
rnm to Pari* early in September, to finish the hnllct 
she is mmpnsing for Mdlle. Emma Llvry, her wor- 
thy pupil. Tin* new ereniioo, it is affirmed, is anxi- 
ously awaited at the Gnmd-OptVa, reports the most 
favorable having already gone forth as to the inter- 
esting nnture of the subject, together with the magni- 
ficent scenery, splendid decorations, and dresses 
Involved In It* production. The name has not trans- 
pired. M. Flotow Is ba*y writing music to a new 
honk supplied him bv M. Gustave Oppelt, the nJla- 
hamtnrr of his Royaf Highness the Dnkc of Saxe 
Coburg. Till* work, we Hear, is destined for the 
Grand-Opera or the Optfre-Comiqne. Jndm, too. wc 
understand, will he produced daring the winter at one 
of the principal lyric theatre* of Paris. If the cor- 
respondent of the ImlS/tcndancc. Brir/r is to 1>« credited, 
the emperor has already come to a decision on the 
plan* proposed to him for the rreonstmetion of the 
Grund-Op^ru. TI»o site chosen is U|ioi» the Bonlo- 
rnnls, and the place the top of the new street, the 
Rue de Rouen. The work* will bo commenced 
forthwith, and the building will lie completed in two 
years. The departure from Pari* of the Prince Pn- 
niatowski will not delay, a* was at first sunnoaed, 
the rehearsals of the new opera. Pierre de Afnlieit, 
which will commence the day after the first represen- 
tation of Ilomco et Juliette. Madame Cliarton Demcttr 
is about to leave Paris for St. Petersburg, where she 
is engaged for the Italian Opera, and will make her 
first appearance In Dinorah in the Pardon de Plofr- 
m*f. M. Bonnchfe has made his nntntr at the Grand- 
Opcfra in the Troutlre, as the Count di Luna. 

Sept. 10.— (From our own Corretpondent). — Guill- 
aume Tell. Rohert le Diahle, Is Prapkfte, Let Hoyt- 
nuts, La Faverita, La Jmve, those are the musical 



Coupno.— By order of hi* Royal Highness the 
reigning Duke of Saxe Cobourg, the season will open 
with the .1 fruitier de Atfenn, the new ojicra of M. Flo- 
tow, which has ohrained so favnmhlc a reception at 
Homhourg- The French translation ba« been con- 
fided by M. Flotow tn M. Gustuve Opjie.lt, the author 
of the translation of StradeUa. 

WcxiBCM. — Spohr latelv honored with his pre- 
sence a grand solemnity, which was given here by the 
members of the Royal Institute of Mu-dr, when hi* 
relchrnted oratorio, The La*t Tkimft, was performed. 
After tho concert, a laurel crowrf wa* presented to 
the glorious veteran, in the midst of the most enthu- 
siastic apjdauM from the entire audience. 

Bmis-R*t)RX.— Tli« Annual Festival in Baden, 
under the direction of Berliox, went off this year with 
the most hrilliant puccc**, the chief orchestral work* 
being Berlins’* srmphonr. Romeo and Juliet, two 
pieces (duos) of his nearly finished opera, let Troy- 
re*, MS., and the overture to Drnomk. Mndnme 
Viardot and Juk* I Wort being the vocal performer* ; 
Mr. Wnille (clarionet). Ritter (piano-forte), and Ilerr 
Kngel (harmonium), the instrumentalists. 

Berlioz's svmphony, perfnrmrd for the third time 
in Baden, with the most splendid enarwMr, produced 
an immense effect, the composer himself leading, and 
being enthusiastically recurred and npplaaded by the 
public. The word* and mask: of tho 7n>y*M, 'writ- 
ten by Berliox himself, treat the subject of the con- 
nuest of Troy by the Greeks, the famous horse being 
drawn in the wall*, and Cassandra, the unfortunate 
and never-hatened-to prophet, being the chief actor. 
As far a* rhythm us and sonority in orcbootral effects 
go, this specimen of Berikn’s new opera *bow* quite 
a utw world, originality being combined with great 
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musical science. . Madame Vlardnt tang her part 
with that tree artistic inspiration chat distingnidic* 
her performances, and for moments gives her more 
power over her listeners than any other singer with 
even a finer voice. She was well seconded by Jules 
Lefort, who had undertaken to sing a rather high 
part (being written for a tenor), bnt got through it to 
the entire satisfaction both of the composer and pul»- 



Italy. 

Xapleb. — 'During the past season, a young and 
very handsome enntatrir *, Mdlle. Belmont, has hecn 
singing the « We of Rosina, in the Barbiere, with great 
sucres*. 

Rossini's Sfjuimmidt has been produced at the San 
Carlo, for the firat time *ince UM2. The feebleness 
of the orchestra necessitated certain curtailments in 
the score, and the consequenre was that the preat 
work of the great maeatm was a great disgrace to a 
great musical city. — Lorn. Mus. World. 

England. 

GLoncgaTR* Musical Festival.-THo full pro- 
gramme of the 137th meeting of the choirs is in no 
wav remarkable, or in any respect different to those 
which have preceded it for so many years. As, how- 
ever. no one expects novelty to I* produced at either 
Gloucester, Worcester, or "Hereford, so none can bo 
disappointed at the unvarving Dell ingen, the un- 
changeable Tallis, or the immutable Jones In D. 
Neither can surprise he experienced that the Elijah 
sliotild have been repeated regularly each year since 
'47, and the Messiah since — well — since— ^ we can't 
say when. The selection on the miscellaneous day t* 
not characterised by the best taste in the arrange* 
ment.— commencing as it does with excerpts from 
Beethoven’s Mount of (Nines, followed by a portion of 
Rossini’s Stalmt Mater, nnd concluding with Siiolir's 
fyitt Judgment. The only variation in the schemes 
of the evening concern i* the production of Dr. 
Krerndatc Bennett’s cantata, The May Quern, on the 
Wednesday, and at each of the others, devoting the 
first part to one composer. Tuesday heing appropria- 
ted to a selection from Mozart's /Am Uiana*t*i, «nd 
Thursday to a selection from Rossini's oneras. One 
symphony only is given— Beethoven in D; the over- 
tures being [)oa fiiamnni, as aforesaid, Harold's 
Zrtmfta, and Weber’s Obenm, with one of Rossini’s, 
name unknown at present. In the misccllaitenu-i 
vocal selection we find the name of Verdi half a dozen 
times, Mendelssohn twice, H. Smart twice, Weber 
the mine number, the remaining signatures bring 
Duggan, Leslie, Flotow, Gans, Haydn | we take them 
in the order in which they appear), Benedict, Doni- 
zetti. F. Berger, Ricci, Bellini, Bnlfo, Mercmdante.and 
Hatton, who each giro a uwie of tbeir quality. The 
principal vocalists tfogagesl are Mesdamea Clara No- 
vcllo, Dolby, Clare Hcpworth. and Lascelles, Messrs. 
Sims Reeves, Montem Smith, Thomas, and Signor 
Belletfi. Mdlle. Titjens, Signors Giuglini, Vialetti, 
nnd Badiali Iwing specially retained for the evening 
concerts. The orchestra numbers 70 performers, in- 
strumentalists, and some 230 vocalists, altogether 
amounting to 300, a number quite sufficient to render 
justice to the mudr and fill with their sound the Cath- 
edral or Shire Hall. At thr head of the violins stand 
Messrs. Hlngmre and Sainton, who respectively do 
duty as lenders morning and evening. Mr. R, Bla- 
pTovo is principal tenor, Mr. Lucas commanding the 
violoncellos, and Mr. ITowpII the double haw. The 
wind instruments include Mi'H«rs. Prnttcn, Ni'hol on, 
Williams. Lazarus, C. and T. llaiqier, Cinfij, 4c., 
Mr. Trust presiding at the harp, and Mr. Chipp. as 
usual, ruling (or rolling) the drums. Mr. Amott 
conduct*, Mr. Towndiend Smith officiate* at the or- 
gan, giving a voluntary the first morning, and Mr. 
Done, at the piano-forte, as armmpanyists for the 
evening concerts. Misa Summerhayea (a name new 
to Ismdoners) is engaged iw solo pianist, heing an- 
nounced for Beethoven's choral funta«ia and a solo. 
The tickers are selling rapidly, and we have no doubt 
that the festival will he well supported, and in no de- 
gree le«a successful pecuniarily than those of 1853 and 
1S36. when it will he remembered that a surplus was 
declared, a piece of good fortune of which Gloucester 
alone seems to possess the mouopolv among the 
Choirs. — Jfsi. World, Sept. 3. 

Glasgow Festival. — The note of interrogation 
put forward a fortnight since ha* brought a precise 
answer iu regard to the Glasgow Festival for I860 — 
one, too, which la as satisfactory as precise. The 
managers of that musical festivity (to be held In aid 
of the town charities) have net about their arrange- 
ments originally and wisely, Fir*t, their meeting is 
to take place at the time of the year most convenient 
to themselves — in February. Secondly, as a pro* 



gramme before ns distinctly states, Glasgow is too 
busy m the morning to attend morning performances 
— hence, the four concerts are to be held on four con- 
secutive evenings. Thirdly, besides such " sure 
cards as 44 Elijah ” and the “Messiah,” and aach a 
treat “ad raptaaditm” aa a miscellaneous concert, the 
Committee feels itself strong enough to bring for- 
ward a new oratorio. 4 ‘ Gideon ” ( concern iug which 
n question was asked) proves to he a work written 
for the occasion hy Mr. C. E. Horsley. All these 
provisions are w»«e. sound, nnd liberal; especially 
the last one, as affording a chance to n native com- 
poser. It i« for Mr. Horsley to make his place good ; 
and this we hclieve, he may, if he will, do. A dou- 
ble quartet of solo singers is 10 1* engaged ; also or- 
chestral players, to eke out such a bnnd as Scotland 
can muster. Tlie conductor is not named. The fol- 
lowing statement concerning the chore* must be sat- 
isfactory to every one who i« desirous that music shall 
take root and spread in our provincial towns : 41 The 
Glasgow Choral Union was instituted in 1843, • • 
Previous to the formation of the Society, the Orato- 
rio and works of similar character were almost en- 
tirely unknown In the West of Scotland ; hut store 
that period the Association has produced, in many 
instance* repeatedly, the Oratorios of "The Messiah.’’ 
" ' n Egypt/’ "Samson.” "Judas Maccabicos,” 
“ The Creation,” and 44 Elijah,” besides 11 The Dot- 
tmgen Te Denim,” the 44 Lnt»*rc*nng,” Mendelssohn’s 
"Antigone,” and other miscellaneous works of Han- 
del, Haydn, Mozart. Mendelssohn, Spohr. Horsley. 
4c. On every ground this Glasgow Festival is well 
worthy of being looked for, nnd listened to. — Athe- 
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Richard Wagner. 

As there has boon no much reference lately in 
American journals to the 14 Musi* of the Future " 
question, and a* wo hear all kinds of new com- 
posers indiscriminately named together in that 
category, whether they hare or have not any af- 
finity with the man whom Lint and others long 
since hailed as the Mcasias of the supposes! new 
era, we think that some account of that man, and 
of his peculiar riews and aims, will help to clear 
up some confusion. We begin with essentially 
repeating, what we gave some half a dozen years 
ago (too early for the interest since excited in 
him), a briet sketch of his life. 

Rich a itt> WaoXIB was born at Lcipsicon the 
10th of May, 1813. He thinks it a good fortune 
that he lost his father in his earliest years : for 
after relating the story of a king who drove from 
his palace a certain young fairy, who wanted to 
endow his new-born son with a spirit of discon- 
tent with the actual and of passionate pursuit of 
the new, he says that this same fairy comes to us 
all at our birth, and that wo might all become 
geniuses, if she wen? not repulsed from us by 
what is called education. “ Without let or hin- 
drance,” he adds, M after the death of my father, 
the fairy glided in to my cradle and bestowed on 
me the gift that never left me, and which, in com- 
plete independence, has made me always my own 
teacher, directing me in life and art. Behold, in 
that consists all genius.” 

But the boy was not isolated from all influences. 
He had family relations near him, a mother, 
a sister, a brother, ail connected somehow with 
the theatre, who made him frequent the side 
scenes ; and there he imbibed a dramatic taste. 
He played little plays, in his own chamber, how- 
ever, and alone : he invented bis own subjects 
and took no pleasure in the hacknicd drama which 
he saw. He was sent to a gymnasium, (“ neg- 



lected as his education was,”) where he acquired a 
knowledge of antiquity and a taste for poetry nnd 
music, and he even tried his hand at painting, 
until the painter, who had received him into his 
bouse, died. 

44 1 was writing dramas’* says Wagner, u when 
at the age of fifteen I became acquainted with 
Beethoven's symphonies; these decided my ex- 
clusive passion for the study of music, which had 
acted powerfully upon my organization ever since 
I hoard the Freyschtits of Weber. Still, my 
stadies in this art never turned me from my pro- 
pensity to imitate the poets; only, this propensity 
submitted itself to the musical impulse, and I cul- 
tivated poetry only from the musical point of 
view. Thus I remember, in my exaltation about 
the 4 Pastoral Symphony,’ I composed a corned ie 
champefre. borrowing the subject from Goethe's 
‘ Lovers’ Humors.’ I made no poetical sketch ; 

1 wrote tho verses and the music at once, and let 
the dramatic situations and tbeir musical expres- 
sion arise conjointly.” 

In the beginning of his eighteenth year ho was 
deeply excited by the revolution of 1830, and 
the unhappy fate of Poland. Too young to bo 
an actor in those events, his emotion sought vent 
in the writing of a great deal of instrumental 
music, particularly sonatas, overtures and one 
symphony, whieh was performed at a subscription 
concert in 183.1. Wagner did not hear it, be- 
cause poor health had obliged him to leave Lcip- 
sic and seek a milder climate at Wurzburg, near 
bis brother, professor of singing and father of the 
famous prima donna, Johanna Wagner. 

After a year of repose, he became director of 
music in the theatre at Magdeburg. No lar, as 
he says himself, be had been but an imitator of 
the style of renowned composers. The Oheron 
of Weber, and the Vampyre of Marschner, then 
in vogue at Leipsie, suggested to him the text of 
an opera, entitled 44 The Fairies,” which he drew 
from one of Gozzi’s novels. lie set it at once to 
musk*, a mere echo of his impressions of Beet- 
hoven, Weber, and Marachner. About this time, 
passions of another and more private nature got 
possession of him and modified his ideas. He 
wrote another opera, 44 The Novice of Palermo,” 
which was represented on the Magdeburg stage 
on the 29th of March, 1836. and failerf Ilia 
chagrin led him to resign his place. In 1837 wo 
find him at Konigsberg as conductor of the theatre 
orchestra; but, for reasons not known, he re- 
mained there only a few months. It appears that 
he married in this period, as lie says, too lightly. 

lie was afterwards engaged as musical dim-tor 
in the theatre at Riga, and there commenced a 
comic opera on n subject taken from the " Thou- 
sand and due Nights," which his disgust at the 
life of the theatre and his ] wait ion soon led him to 
abandon. He resolved to go to Parts, am) wrote 
the two first acts of hi* Hienzi. Driven by dca- 

t iair. •* he broke (as he aaya) the relations which j 
iad existed till that moment.” and was en route 1 
tor Paris without sufficient means for such a jour- 4 
ncy. The vessel in whieh lie embarked was 
wrecked upon the coast of Norway ; but finally 
ho reached the shores of France and in a few 
■lays entered Parts, possessing nothing but the 
sketch of an opera and the hope of better times. 

44 1 trusted in the universal language of music to 
fill the gulf which my nnmistakeabla instinct told 
me existed between me and Parisian life." 

Ilia first care was to look out for immediate aid. 

M. Maurice Schleainger, music-publisher and pro- 
prietor of the Gazette Musicale, gave him employ- 
ment enough to satisfy his more pressing wants, 
placed him in relation with artists and literary 
men, and even tried to direct him by bis counsels, 
lie made him compose romances to French 
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words, *o that his name might pemtntfl tho sa- 
loons : but the anusual forms of his melodic* went | 
against lire cars and larynxes of those who tried 
to sing them. Sr h lew n per prorom) him a com- 
munion to write an overture for the Socieie des 
Concert*, and ho chose Goethe’s Faust for a suli- 
ject, designing to in-tke it the first movement of a 
grrand symphony ; but mich an cnipma did it 
prove upon rehearsal, that a public performance 
of it was put out of the question. An opera, in 
the mixed style, called I. a Defense de t A mour, 
met with no more sucre**. 

These failures in a small sphere did not disturb 
a mind so organized as Wagner's : they only 
made him greater in his own eves, lie looked 
up to a higher order of sucre**; be yielded to the 
Cnnnsels of bis friends, to enconrape their pnod 
will ; hut he would be content with nothinp short 
of the Grand Opera, with all its means of musical 
- . • _ .»• 



“ Ha cultivates! pocsv and music with equal 
success, and was a worthy rival of Wolfram vou 
Kschenhneh, Walter rnn dor Vopelweiilc, Ro- 
dolph ».f Kotenburp, Ulrie of Lichtenstein, in a 
word, of the nw»t celebrated, judpinp by the six- 
teen songs and ballads that have reached us un- 



der his name. In 1207, Tannhauser, or Than- 
hauser, or finally Tanhiiscr, received, like all the 
minstrel |>oet* of Germany, an invitation from the 
landgrave of Thuringia, to take part in the fa- 
mous poetical tournament held by the prince at 
his castle of Wartburg, near Eisenach. Here be- 
gins the pint of Wagner’s opera. It teem* that 
the pood knight hail found on hi* wav one of 
those rare manuscript* of which we have an in- 
stance in the Metamorphoses ” of Ovid, and 
that he was seized with a veritable passion for the 
allegories of paganism, especially few the gallan- 



tries of Venus. He chose this theme for his im- 



provisation, and sang with enthusiasm of the de- 
lights of a mysterious place, called the Venueberq. 



and scenic effect ; the persuasion that this was 
his true place was what natl drawn him to Paris. 



AV hat bn saw at the Academic Rorah? hail sur- 
passed all his imaginings and lent new energy to 
his desire to exhibit his power in a serious work 
upon that vast stage. Hu brain whirled with the 
excitement of the music in the first opera he 
beard there ; vet before long he felt a hope, nay 
a certainty of Waring off the palm from all rivals 
as soon as a work of his own should be brought 
out. To support himself in the meanwhile, the 
author of Tannhdnxer was obliged to arrange vau- 
deville music for a theatre on the Boulevards, 
which however did not pay, because it did not 



lights of a mysterious place, caIIim! the Venwberg. 
A cry of indignation escaped all lip* when they 
heard him eulogizing sensual love, instead of that 
pure, platonic love which fired most of the Minne- 
singers for the beauties that existed in their im- 
agination. Declared onworthy of the prize, 
Tannhauser went off with a bleeding hcarL He 
was seized with remorse and went to Rome to 
confess his sins and seek for absolution ; but this 



was refused. Desperate and furious, hoping no 
joy but in that that had caused his ruin, tho poet 



answer the purpose. There remained but one 
resource for Wagner, offered hint by Schlesingvr ; 



the arrangement of new operas for the violin and 
eomet-k-piston. Such drudgery made him grit 
his teeth, and Schlesingcr proposed to him to 



write fantastic pieces for nis musical journal, 
which were translated by another out of the Ger- 



dedicated himself anew to the worship of the 
false divinity that had led him astray. He died 
impenitent and fell into the power of the evil 
one. Such is the legend handed down from age 
to age, and still repeated evenings, by the peacea- 
ble people of Thuringia." 

On his wav to Dresden, to bring out bis Jtienxi , 
Wagner followed the valley of Thuringia, and 
pa*u*d near the castle of W f artbnrg, the sight of 
which inspired his project with new force- From 
that moment he was elaborating the subject of 
Tannhauser, ami caressing his imagination with 
the hope of fine suceeie. And there we leave 
him for the present. 



man into French. Here he succeeded better. 
Two novel* from hi* pen were remakable for in- 
terest of subject and originality of form. 'Hie 
fir*t is a young composer* pilgrimage to Vienna, 
to see Beethoven ; the other the death by starva- 
tion of a voting musician seeking recognition in 
Paris. Too first embodied hia sentiments, the 
second his personal experience. 

Two years of fruitless effort* in Paris convinced 
W’agner that that was no place for hi* ideas and 
taste*. One thought now occupied him : which 
was to return to Germany and procure a repre- 
sentation in a gmnd theatre of hi* Rienzi, now 
completed, and which seemed to him the com- 
plete realization of the idea he had pursued Irnrn 
early youth. He had also finished the poem of 
his IiuUnnihi* volant (Flviug Dutchman), and 
was negotiating with his country for the admi*- I 
sion of these works in some capital. His evil for- ' 
tunes were suddenly at an end. He received 
letters from Dn-aden and Berlin, informing him 
of the acceptance of Rienzi at the theatre of one 
of those rities, and of the “ Flying Dutchman ” 
at the ocher. A commission to arrange an opera 
of Haldry for tire piano, ami the sale <»f his I/ol- 
lanrlni* libretto, to be uses! by another composer 
under another name, gave him the means for this 
journey, and he left Paris in tho beginning of 
1H42, after three year* of torture there, with a 
new cm opening before him. 

On the wav from Paris, Wagner's mind was 
prw-occupied with a new work, in which, develop- 
ing his tendencies more fully, he proposed to 
break definitively with the existing forms of the 
musical drama and place the art under new con- 
ditions. The subject of this work lay in the old 
legend ami chanson of Tmmhiinxer. 4, This Tann- 
hauser," say* M. Fetis, “ was of a noble family of 
Franconia, one of those German troubadours who 
flourished in the 12th and 18th eenturie* under 
the name of Minnesinger*, or singers of love. 
Tannhauser was a good knight, according to the 
old popular German ballad : 

M Dw Tmnnh«n*er war »tn RKt«r rut. 



Musical Chit-Chat 

Our music*] season opens early with a flourish of 
the operatic trumpets, which, no doubt, will prove 
stimulating. On Momlay evening Paliuto, with 
Coutebi; Tuwriav evening, SonnamMa, with Mine. 

Gassier We regret to learn that Mr. James 

C. D. Parker, who hn* filled the place of organist 
■ml pinni*t to the Handel and Haydn Society, so r re- 
dll ably lor several year*, ha* felt it irerenary to de- 
cline .a re-election, moved thercio by tho pressure of 
manifold professional duties. A yontur gentleman 
of much ability, Mr. B. J. Laxo, ha* been elected 
hi* surreMor. The Society will soon commence 
their winter's work ; we hear that it is proposed to 

take up “ Ham-son they could do worse 

Signor Bexpeuari has returned from Italy, and 
is ready to meet his numerous pupil* in singmg. 
.... Mme. Biscacciaxti sailed a few <l*y* since 
from New York for San Francisco. 

Here is an honest word on the favorable aide of the 
“ Old Folk* M business. It is from a private letter of 
a gentleman of ta«tc and eandnr, dated Erie, Pa.* 
8ept. 20 . We fr*r. however, our friend fonnd him* 
self in a eomer of the mn*ienl world, where one mu* 1 
be thankful for the smallest favors. 

" Passing through the entry of the hotel were sev- 
eral people dressed in " Old’ folks " costume, who 
proved to Ire some of our be*t Boston singer* on a 
mneert-giving tour; so, ns I had never heard any- 
thing of the sort, I wa« tempiod to go. 

44 There were Miss Twiehell and Mr. Adam*, and 
nhont a dozen other clear and pure voice*, with Hnll'a 
hand, all in exrellent drill, and I enjoyed an hour very 
much. I think such concert* mn«t do goo*!, for the 
mu*ic is very simple and fresh in it* character ; like 
Hnvdn's music, it make* you smile from its childlike 
simplicity. Everybody going away from *urh n con- 
cert must feel more innocent and natural. I suppose 
some interest attaches to the odd dresses, and much 
douhtless to the ucruratc, crisp time, which is always 
pleasing whether to cultivate*! or uncultivated cars ; 
hut I think ultimately such concerts mu«t tend to 
draw people to true music ; there i* no Italian fila- 
gree work about tlwm ; the harmonies are rich and 



44 II Poliuto,” or, ns it is generally culled in Europe, 
44 I Martin, ” J" The Martyrs,”) Is one of the last 
work* of the gifted composer of 14 Locrezia Borgia,” 
** Luda di Lnnimermoor," and 14 L* Kavorita." It ts 
a grand lyrical tragedy in three act*. The scene is 
at Mitylcne, the period that of the third century after 
Christ, when the eariy Christians were juffering at 
the hand* of the Roman emperors and their satclitr* 



the moU terrible persecution, whtrh they Imre with 
divjno heroism, inspired and sustained By the faith 
Uiat wa* in them. The libretto of 44 The’Marlyrs,” 
by Scribe, illustrates the faith, fortitude and constan- 



cy of Paulina, a Roman lady, who suffered death 
rather than deny tho fuith. The scene open* in a 



secret mult, where the Christians have been bolding 
religious service. Polyutus, a Homan youth, who 
ha* just Wome a Christian, is among the worship- 
per*. lie describes his affection for his wife Paulina, 
who t* not yet converted, and who, in the next scene, 



joins ip votire offerings to the heathen goddess, Pro- 
serpina, Discovered bv her !tu*hitnd, Paulina finds 
that he follows tho new rites, and such is hi* enthu- 
siasm that she can hardly restrain him from pro- 
claiming that he is a Christian, in the face of instant 
death. 

In the second act, Felix, Governor of Armenia, 
father of Paulina, acquaints her with the fact that he 
has received the commands of the Emperor to put all 
the Christians to death. Then there arrives Severe*, 
a new pro-consul nnd a former lover of Paulina, who, 
it was supposed, had fallen in battle. He is charged 
with the duty of suppre-sing the Christian*. Sevcrus 
still loves l’aolina, and finding her the wife of anoth- 
er, hetray* tho greatest anguish, which she shares, 
hnt remains constant to her marriage vows. In the 



next act Nearcus, a friend of Polyutu*. and a Chris- 
tian. having proclaimed himself a Christian, is carried 
in chains to the Temple of Jupiter and placed Iwfore 
Severn* and threatened with the torture unices he de- 
clares the namea of his Christian friend*. Ho refuses, 
and i* about to he put to death, when Polyntns ap- 
pear* and proclaims himself a follower of’ the new 
dispensafon. Polvutu* pulls down the idols nnd 
tramples upon them. At tire end of the act Polyutus 
and N’carcu* are condemned to death. 

In tire last art wc find Severus magnanimously en- 
deavoring to K*ve Polyutus, whose death Felix has 
resolved upon, Iwit who will be pardoned if be recant*. 
Paulina liear* this new* to her hnshand in prhon. Ho 
refuse* to return to heathenism, and she. touched hv 
his devotion to hi* religion in tho fnee of death, Is 
herself inspired with holy fervor, and Irecorer* like- 
wise a Christian. The concluding scene is in the 
Amphitheatre, where the Christians, at the demand 
of the populnre, are to be thrown to the wild bca*ts. 
Polrutus and Paulina are among the victims, and 
Severus i* unable to save them from the brutal sol- 
diery. The enrtain fall* as the Christians, with Pau- 
lina as the central figure, await, with ecstatic expert* 
aney, the crown of martyrdom. 



Mr. Ull man Has been good to us hitherto on the 
score of Mozart, having given us iJon Juan every 
season, and the Xozzr. di Fir/nro of late. We would 
suggest to, him an opportunity of taking from the 
shelf another wore of Mozart,' whollv new in them* 
parts, namely : /.' F.nlivement ou Send, or •• Belmont 
and Con*tnnza,” and of engaging for those charac- 
ter* the panic* below mentioned, who have rehearsed 
the plot in real life. Read : 

Letters from Geneva. Switxeiland, announce the 
arrival in that city of one nf the favorite Sultanas of 
Abdul Mcdjid.an'd a musician, with whom she eloped. 
Tire Sultana hn* the mid name of S*r*sfras. She is 
a young and beautiful Circassian, who lately wa* in 
the hnrem of the Sultan. She wa* much prized, and 
wa* covered with presents. A» she had a charming 
voice, she took singing lessons from a director of the 
tnu*ic of the palace, an Italian named Guatelli. One 
day. when out driving, she entered a house leading 
to lire Bit-phnrn* and disappeared with the musician, 
not forgetting the diamond* and other riches which 
*Hc pn*<e**ed through the munificence of Abdul Med- 
jid. He wa* sorely cut by her ingratitude. Perhaps 
she, whom he called the pearl of hi* seraglio, will 
appear sometime upon the boards of the French or 
Italian opera. 



grand, and the melodies straightforward and unartifi- 
cial.” 



We find the following nUtrart of the plot of the 
opera in which Mr*. Cortrsi is to make her dehut 
at the Boston Theatre on Monday evening. It will 
he new here a* an opera, although the mn«ic was re- 
peatedly performed thronghnnt one winter by our 
Handel and Haydn Society, in Oratorio form. ' 



Of Mme. CoBTEii’a talent, as exhibited in the 
eternal Traratere, the Album (New York) speaks a* 
follows : 

The interest of the performance centred of coarse, 
0 |>on lire lady, a redoubtable exponent of the school 
which Verdi originated : the school of emphasis and 
polyphonic (!) declamation. We harp had a plentiful 
variety of Ireonoru’s, beginning with Stcffanone, the 
best, and ending with , the worst. (The rend- 

er can exercise hi* pet aversion, hv filling in the I 
name of the prima donna whose favor he has sacri- 
ficed). Mad. Corteai brings to the r6U a voice still I 
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demonutrntirc In point of quantity, and moderately 
impressive u regards quality. Gazzaniga, who *u 
superb in thin part, could not compare in these nv 
specw with her ancccreor ; hot hero we think the »>!• 
vantage roues. Passion, when interpreted by an 
Italian, is always more or lets tumultuous. It" was 
Gatzaniga's good fortune nof to orerstep the lino of 
discretion. There was, ami ia, something in her ap- 
pearanro and bearing peculiarly soft ana womanly. 
In her sternest moment, therefore, we had a sort of 
compensation for the eomhined exaggeration of com- 
poser and librettist— -sufficiently pronounced in tiii* — 
as in every other work of Signor Verdi. With 
Madame Cortesi it is different ; there is a stern 
Homan preciseness about her which constantly sug- 
gr*t* dnty — and frequently hard, sacrificial, dutr. 
Tlu» may arise from an overstrained effort to obtain 
a correct conception of the part, hut it suggest* a lack 
of ideality, of toe power to derate. Heme the lady's 
impersonations are hard, despite her visible effort to 
mollify them by musical fire. The riVe of Lcvnaca Is 
so fragmentary ami unconnected, that the defects of 
Madame Concsi’s style are, if anything, adrnntage- 
QW to it. We were not surprised, therefore, that the 
lady obtained a very decided success. Beyond a 
doubt she deserved it too, for seal honestly displayed, 
even if a little rampant, is a commendable thing. 
Moreover, there were moments of great dramatic 
energy, when the critic could hut admire and wonder; 
especially was this the case in the Inst act— an act 
consecrated to tho efforts of all wbo possess real 
genius. 



Ktasual Comsponlttittt. 



New Yobk, 8ept. ST, 1859. — The opera drag, 
ged wofully during the past week. The weather was 
detestable, and the boa see not good, although the 
noble army of 44 dead heads ” turned ont in gallant 
array. The operas last week were Polinto, Trocatorr 
and Trnviaia, with CoaTtai ; and Pnritatu, and Lu- 
cie, with (i ami kb. Cortesi is great in her dramatic 
intensity, but the does not wear well. She should lie 
a lyric meteor, to flash through an operatic stay for a 
few short nights only, and amaze and delight us. 
Hut as a permanent prims donna she does not do as 
well as lens brilliant performers. Last night ( Mon- 
day) lliey repeated Trvmtarr, which is beginning to 
fall into the sere ami yellow loaf. Cortesi produces 
soma very thrilling effects in the Miserere scene. 

The Vanderbilt, that arrived on Monday, brought 
a large importation of opera folks, including Stra- 
koacii ; the prime donne, Sfkeanza and Creoci- 
maxo; contralto, Crotelli. a sister of Sophie Cru- 
trelli, who married live French Baron, Vigier; Fkrri, 
an immensely he -puffed and exceedingly handsomo 
baritone; Testa, a mild tenor, and Stfgelli, a tenor 
who is engaged to 44 do " Meyerbeer. Strakuscb haa 
also engaged die tenor Beaccahdk, who will make 
a sensation here. He resembles Miratc in style and 
appearance, more than any other tenor we have bad. 
Gazearioa and Colson are also engaged for the 
next season, while Cortesi and Gassier go with Ma- 
netzek to Havana- 

You know what singularly unattractive women the 
female chorus singers always are. I feel certain you 
will receive the information with persistent incredul- 
ity, but I nevertheless o**iut you that we have in oar 
opera ^chorus here that rara or is, a beautiful girl ! 
Slut lias ringlets of the most bewitching 11 charack- 
tlier," and a nose a leetle tiny hit suggestive of jflig, 
to he sure; but, nevertheless, one of the finest noses 
of modern times. Her place is on the right hand 
side of the stage as you look from th« auditorium, 
and, not being accustomed to the footlights, she stands 
as straight and stiff as a statue. I think that she has 
no joint* in her limbs, for she never moves her arms, 
not even to make the customary pump-handle gest- 
ures . 1 think if she goes to Boston with the company, 
you will recognize her and join with me in my adrai* 
ration. I threw a bouquet at her the other night 
which fell near her feet without attracting the slight- 
est notice from her, and which was picked up by a 
lady in red ami blue muslin, and corkscrew curls, 



wbo handed it, with an excruciating smirk to Corteai. 

Talking about smirks, that Corteai is great in riiat 
line. After the malediction scene of AWaea, the 
Christian inspiration of tho final duet of Poliuto, or 
the agonized wail of the A luenrr, she will respond to 
the applause of the audience by low courtesies, and 
tho most capacious and effectually annihilating of 
smirks. It is a most disagreeable habit, especially 
for a great lyric artist like Corteai. 

I have a long story to tell you about Schlottbb, 
and his new musical scheme, which most lie over till 
my next. Tbovatqr. 

St, Loch, Srpt. 18. — Oar regular Opera season 
— I say our, for it Meats to be a settled thing from 
the sucre** attending the season given by Strnkosch 
last winter, that Vo are to be treated every winter in 
future to some performances of the kind, good, bad 
and indifferent — commenced last week. The town 
haa been flooded during the week hy a heterogeneous 
mass of artists, French, Dutch, Italian and North 
American. In fact, Mdlle. Pabodi’s great troupe — 
" the moat complete, and greatest combination of Ar- 
tist* ever congregated in one troupe " — opened our 
new Theatre for a reason of about two weeks, with 
the never -failing Tmxdort. 

We have now the finest Opera hoore were of New 
York. In fact, H is not exceeded hy many in the 
country even, tho Philadelphia, Boston and New 
York Academies, with Pike’s in Cincinnati, being its 
only rivals cither in size or beauty. The house 
formerly went under the name of 44 The Varieties ; " 
but from the multifarious oaea to which it had been 
subjected, luul lost all caste with the fashionable part 
of the community, and it was a daring thing for any 
manager to attempt io resuscitate its previous good 
name and restore iu popularity, which bad waned 
undet tb« regime of masked balls and Dutch brer- 
gardens. The present and director, unassisted 
by wealthy stockholders, took ih« matter in hand, re- 
painted, frescoed, newly cushioned, put iu more 
chandeliers, provided some new magnificent scenery, 
Ac., and now we can brag — and are not ashamed to 
talk of 44 ovr Opera House.” 

Signor Srbiolia, Signor Givonr, Alai mo, Ac., 
were names indifferently well known in Boston and 
New York ; and lately so here, except to the few. 
The prestige of Parodi's name, and the respectability 
her appearance gave the affair — she always being a 
great favorite here — drew together a fashionable 
audience of not leas than 2,000 persons. In Nhriglia 
wo were favorably disappointed. Although he siug*, 
especially in Andante movements, terribly flat, yet he 
has a fine, dear, resonant voice of immense compass, 
striking C in one instance ; and when lie gets well 
aroused, and thoroughly excited and irabned with hi* 
part, he vocalizes with a vehemence which would ex- 
cite the envy of a Brignoll in his happiest efforts. 
Were it not for bis Terr hud habit, or fault, of inva- 
riably setting one's teeth on edge by starting about 
the sixteenth part of a tone from the pitch, we should 
place him very high in our scale of excellence. 
C« none bus to work against the excellent impression 
left here by tbecorpalent.yolly Amodio ; and we fear 
that he will not sneered, notwithstanding that the 
papers all vie in landing him. He, too, flats, and 
“ improve* ” his text. He gave ns the simple If liaUn 
with variation*, which would hare killed off Verdi, 
and made lot Grange happy. Bui we mnat soy we 
do not think that he improved it at all. In tact, 
throughout, hia interpolation* detracted, rather than 
added to, the music or the merit of hi* iierformances, 
jVornw and Lada were given on Friday and Satur- 
day evenings to full house* ; so that thus far the at. 
tempt ha* been a decided xqeccss. — Mr. S. M. Brows 
is arranging a aeries of Saturday afternoon concerts, 
to lie commenced soon, in which he will he aided by 
all the available talent in the city. But more of this 
anon. Pa*aTO. 



5|etiitl Botms. 

DESCRIPTIVE LIST OF TOR 

X* -A. TEST M XT S I O _ 

I>«.blt. he* hy Oliver DIimb * Ce. 

Urnc ar Mao. — Q uant! U m of Muatc are bow rent by reetl, 
tb* ezpanre bring only about tore rent eplrre. whil* the rare 
nad rvLtd'ty of tranoportatlon *re remarkable. Tbre* .< a 
great fl<l**M will tad tha mode of eonvevanr* not only a 
runreabore. but a saving of rip* are In obtaining enppilre. 
Rook* ran aUo be rent by nail, at ttre rata of on* rent par 
oudm. Thli appllo* to any 4l*taare under three the own d 
reiica ; bayoad that, doable Uia above Mao. 

Vooat, with Piano Accompaniment. 

The maiden's lament. Song. E. Cyriax. 25 

A pretty, H«ton*btal *oug, after tha Garmon Mb- 
its. 

One leisure hour. Ballad. J. lilocUey. tb 

Many a time and oft. 14 J. Duggan. 25 

Two vary pbrelng tong*, retro Cod (Won a n inn bar o t 
rlmilar core pan tk; ae of coalampomiMoae Eeglbh wrt- 
tres. 

Evening. (La Sera.) Teraettioo for female 
voices. Lncnnlmti . 35 

A truly baasttful ptore of eoarerted *nu*V\ which 
rank* among tha boa* of thb epaeba. 

With Guitar Accompaniment. 

Bright as the dawn. (M'appari tutt' amor.) 

“AfortAu.” 25. 

Instrumental Music. 

Genesee Falla Polka Mazurka. Leopold Hook. 25 
Carnival <k Venice. Varied by Rmri Hen. 1 b 
8 till another Carnival’ Slare H coaw ftore tha 
pan of the brtitlant Hors. It reay be m rre bed that this 
b by wo reeane a cowtatnptlble addition to the Ibt. 

H«n bee In * red dona hti baet In tbb loot work Ad- 
rebar* of hU former work* wUI Bod thb an admire bla 
rorepaat tl oa. 

Marche triuraphale. Henri Cramer. 40 

A grand and Sed pretax ptw* moderate ill® rally, 
Palermo Quadrille. Rimbanlt. 15 

Annie Iaiurie. 44 15 

Ring l’ippin Polka. 44 15 

For young begtnwera. Thay »tll be Stand quite 
■refill with rehoten at ahem tha aod of tha Irtt 

F.n grant. Military march. Jotef (fund. 25 

Thb ttiorrb (or more property Quick* tap, a* It 1* 
wrlctaa In de-eighth Urea) b a groat favorite with all 
oar prominent band* and the military. It b «pl*ndkl 
fbr marrhing. 

Silver Bell Polka. G. IF. Stratton. 25 

Harmony Polka. 3/m*. C. Prtmon. 25 

Triumph Waltz. 44 44 25 

New and plendog dance reaiir. 

Tor Violin and Piano. 



Sturm March Galop. 


BUm. 35 


Champagne Galop. 


Lumtye. 35 


Kroll’s Rall-klftcngo Watties. 


" 35 


Amelia Waltzes. 


41 35 


Pesthcr Waltzes. 


Lanner. 35 


Homantir Waltzes. 


44 25 


Oriental Waltzes. 


44 35 


Nathalien Waltzes. 


I Ability. 35 


Philomel Waltzes. 


Sbfiuta. 35 



?ren* of tb* hret work* of there " Kluge of tha 
Walt*.” which will anewer for amoeancat el boree, 
eg fur prafcwkmaJ ure In tb* ball-room. 

Books. 

Tub America* Musical Class Book; do- 
sigtted for the use of Female Colleges, Insri- 
totes, Seminaries, Normal and High Schools, 
containing Elementary Instruction*, Vocal Ex- 
creises, nnd Solfeggios, and a valuahlc collec- 
tion of Duet*, Trios, and Concerted Pieces. 
50 cts. ib per dozen. 

A now edition of thl* work within a week of the *p- 
preranre of the flr»t I* on* of III* many IniUraUou* 
that exbt n* |u nerfart odapuUon to the waste of 
tbore frw wburn It bee bean prepared. 
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TmuUtoJ for thli Journal. 

Verdi and hi* Later Optra*. 

From lh* French of P. Scrw. 

II. La Traviata. 

La Traviata, (the Lost One), is the heroine nf 
M. Alexander Dumas the younger, Im Dame aux 
Cam&'uu, who in the Italian libretto is called no 
longer Marguerite Gauthier, but Violetta Valery- 
The scene is transported by M. Piave (the li- 
brettist) to the year 1700, to the Pari* of the old 
Louis XIV, which somewhat derange* the econo- 
my of this gross picture of certain manners of our 
modern Paris. 

One may aak himself, first of all, if music, es- 
pecially dramatic music, can treat with impunity 
all sorts of subjects. Is it in the power of an art 
so exquisite, an art which ran articulate only 
nuance*, to descend into the depths of a degraded 
world, and to lend its divine accords, for three 
whole acts, to abject passions ? ThAt yon can 
sing a favorite, only prevented from becoming the 
mistress of a king by the discovery that she has 
been deceived; that you do not recoil before a 
Lucre*!* Borgia, the daughter of a pope, the wife 
of a sovereign, who crosses a story of which she is 
but an accident, and who find* in the maternal 
sentiment a source which purifies her; that you 
have even gone the length of making a buffoon, 
like Trihoulct (Rigolctto) sing, hecau.-e this buf- 
foon is the father of an only daughter, outraged 
and snatched from his tenderness, — is much al- 
ready, and you almost touch the limits of an art, 
which will lose its prestige and its power forever 
in attempting to express the extreme bursts of 
passion, which belong to the beast rather than to 
human nature. If satire revolts when you make 
it penetrate the dens frequented by the old Ma- 
th urin fUguisr, how should it be with dramatic 
poetry and music which accompanies and which 
illumines it? I know very well that style can 
transfigure the lowest objects. But if painters 
like Rembrandt or Murillo can light up with their 
pencil the interior of a wretched hovel, or warm 
with a ray of splendid sunshine a child rrouehing 
under the rags of misery, these are miracles of an 
art which keeps within its own domain, of color; 
and the subject would be quite unsuitable for 
statuary, which desires, before all, beautiful forma. 
Well, so too is it the mission of music to produce 
beautiful form* ; it is a plastic art of the ear, if I 
may be allowed to use the expression, while stat- 
uary is a plastic art of sight. As not all truth is 
good to utter in the moral order, so too it is ab- 
surd to impose on sculpture or on music the 
reproduction of a reality which lacks the con- 
ditions requisite to please the organ which must 
appreciate it. These reflections are not foreign 
to the purpose, when we see modern composers 
taken in tow by the gloomiest dramatic concep- 
tions, and demanding of the story, which they 
w i.di to make glow with their harmonies, nothing 
but condensed tableaux of the most violent pas- 
sions, on which to squander all the resources of 
sonority. Who would have said that the blessed 



land, which has given birth to Pcrgolese, to Jo- 
melli, to Piccini, to Sacchini, to the gentle Cima- 
rewa, to Painiello, to the incomparable genius that 
created the u Barlier of Seville " and “ William 
Tell," — who would have said that the land of 
light, the land of serene and ideal melody would 
have come to getting up enthu*i»*m« for ridicu- 
lous melodramas, of making consumptive patients 
sing, anil of exalting, in its blind admiration, a 
composer without grace, without elegance, with- 
out genius truly musical ? It is an every day re- 
mark, that Italy is nick ; her decline is even deeper 
then she thinks, and we want no better proof of 
it than the prodigious success obtained to-day 
upon the other side of the mountains by such 
work* a* La Traviata ! 

Divided into three acts, the libretto of M. 
Piave reproduces the three principal situations of 
the Dame aux Cornelias ; the supper at the house 
of Violetta, where she makes the acquaintance of 
Alfred Germont. their love, and the rupture 
which ensues on the arrival nf Alfred's father; 
then the ball at the house* of Flora Bervoix, with 
the scene of the port-folio, which terminates the 
second act ; finally the death of the heroine, whose 
agony prolongs itself throughout the whole of the 
thin! act. These pictures, attached to one 
another by meagre recitatives which do not suf- 
ficiently explain the progress of the story, do not 
offer even the kind of interest found in the piece 
of M. Dumas. You pass, vulgarly speaking, from 
fever to chills without the least transition : the 
truth is. transitions are not the forte of M- Verdi, 
who only finds certain impassioned accents, which 
are peculiar to him, when he is seized by a con- 
trasted situation. 

There is no overture to La Traviata , but a 
simple symphonic introduction, which has nothing 
very original. Under a thrilling, sparkling sound 
( prtillrment ) of the muted violins in the highest 
part of their scale, you hpar a little curtailed 
phrase of six measure*, which will return in the 
third act as the expression of the sentiment which 
ends with killing Violetta. This well known 
process, which M. V erdi had employed already 
in Les Vepret Sicilienne * , is borrowed from Mey- 
erbeer. In the introductory chorus, sung at Vio- 
letta's supper, the inevitable Brindisi soon disen- 
gages itself — the toast to pleasure, to the easy 
way of life — which, sounded first by Alfred, the 
new guest, is then taken up by Violetta with a 
transport of good humor not unbecoming to the 
pretty mouth of Mile. Piccofomini. 

TrA rol *»jin3 dirtier* 

II tmnpo mlo jtlocwndo. 

Tutu* * fbllh nel noodo 

CM eh* bob * plarev- 

Thi* piece, of which each couplet is echoed by 
the chorus, is agreeable anti very well adapted to 
the situation. The duo between Alfred and Vio- 
letta, that a pari 4 where the two lovers make mu- 
tual avowals of sympathy, has nothing remarka- 
ble, unless it be some measures near the end, 
which are found under these words sung by Al- 
fred, while Violetta accompanies him with en- 
ticing triplets : 



Oh ' ttsnr* miiWriawi. 

The air which terminates the first act, where 
Violetta, siezed at heart by the serious sentiment 
which is to purify her life, yet hesitates awhile be- 
tween pleasure and true love, — this air is al- 
most a failure, and we can only signalize in it the 
passage already cited from the preceding duo, 
which Alfred sings in the distance without being 
seen by the woman who inspires him with it. 

The second act, of which the scene passes in 
the environs of Paris, opens with a tenor air, of 
which the best part is the Andante in E flat. M. 
Mario, who is charged with the part of Alfred, 
sings it with taste, and finds there sometimes ac- 
cent* of rigor of which he was supposed no longer 
capable. The Allegro of the same air is in that 
tormented and jerked style so familiar to the 
author of Xaburco, the l»e*t score of M. Verdi. 
Immediately afterward* arrives, in the clandes- 
tine household establishment of the two lover*, 
thus keeping the world at bay, the father of Al- 
fred, who expresses hi* very legitimate grief to 
Violetta in a cantabil e in A flat, which one ha* 
often heard when ho once knows the works of M. 
Verdi. M. Graziani, with his hot and brassy 
voice, makes good use of those few measures of 
melodic common-place*, always accompanied by 
the same guitar in broken chords. The duo 
which follows, for baas and soprano, between Vio- 
letta and the father of her lover, produces an 
effect, although it is not better written than all 
that we have cited. The fix-eight movement 
which precedes the Allegro of the conclusion, is 
very well, and M. Graziani sings the part en- 
trusted to him with much sentiment. With equal 
taste he sings the air which follows; 

Dl Proven** 11 nar, II Ml, 

CM dal cor U caurell*! 

This air has a good melodic tovrnure , perfectly 
adapted to the character of the person, who re- 
proaches his son with having forgotten the pater- 
nal house. 

The finale of the second act represent* the 
great scene of the fourth of the Dame aux Corne- 
lias, the ball given by Olympia, who in the 
Italian opera is railed Flora. M. Piave, the 
author of the words, has arranged this tableau in 
a manner very favorable for the composer, to 
whom he ha* offered an occasion to write a mas- 
terpiece, bad M. Verdi had the science and tike 
imagination which be lacks. The finale commen- 
ce* with a chorus of women in two parts. These 
are Zingart , or gipsy women, who introduce 
themselves into the ball to tell good fortunes. 
They are armed each with a tambourine, cm 
which they strike in the strong parts of the mea- 
sure. To this chorus, which has nothing salient, 
succeeds a chorus of men, of Spanish matadors, 
who come to celebrate in unison the prowess of 
their class. They accompany their words with 
blows of the staffs which they bold in their bauds, 
and with winch they strike the ground. Thus 
M. Verdi, who lias already, in tlve Trot-alar*, 
made use of the organ, of a bell and of black- 
smiths' anvils, introduces in the Traviata these 
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effect* of tambourines and thumping* of stakes. 
There still remain for him such other c fleet* as 
the pistol shots and tin* broken chair of M- Mu- 
sard! M. Verdi is not the man to recoil before 
such fine inventions. The chorus in three-eigk t 
time, in bolero movement, which is then sung by 
these same malm tors, is more successful and pro- 
duce* a pretty good effect. We shall not say so 
much of the scene which commence* with Alfred's 
appearance in the ball, and which i* prolonged 
until the arrival of the father. These intermina- 
ble dialogues, the episode of the gaming table and 
that of the pocket book thrown at the feet of the 
poor Violetta, are a complete failure, and the ear, 
greedy for musical nourishment, hears nothing 
bnt a miserable drone of broken chords which fa- 
tigue it without any profitable emotion for the 
soul. It was just here that there was needed 
some pure music, a sustained discourse confided 
to the orchestra and serving to distract the ear 
while the dramatic action unrols it* secondary 
episode* and prepares the explosion of the last 
unexpected turn ; one ol those sustained discour- 
se* such as we have in the finale of II Barbiere , 
of Im Qtuxa Ladra , of Otello , in Lucia, in Xorma, 
in Zampa, L* Prt aux Clerct, La Dame Blanche, 
/> Domino jVozr, he. The Largo, which forms 
the lard part of this finale in La Traciata, has 
fullness, especially when the choms comes in to 
support the other voices. This ensemble is sup- 
ported by an original rhythm, whose outline is 
marked by three bass voice* grouped in unison. 
If this peroration had been better prepared by 
the incidents which introduce it and explain it, it 
would produce a much more* powerful effect. 

In the third act. we have remarked the pretty 
Amlante of the duo for soprano and tenor, be- 
tween Violetta and Alfred, who are reconciled. 
This passage in A flat reminds you strongly of 
the duo in the fourth act of the Troratore between 
Azucena and Manrico. The second episode of 
the Andante we have just cited i* particularly 
charming where Violetta nobbing says : 

IV* cord aStnnt 
1'ocapeaso iriml. 

There is under this phrase a distinguished liar- 
mony, and particularly a chord of tbc diminished 
seventh very happily placed. These are delica- 
cies which we must the more cheerfully acknowl- 
edge in M. Verdi, since he is not prodigal of 
them. Tho end of this duo is common, and wo 
have nothing else to signalize but the little quin- 
tet which concludes the work. 

We believe that we have scrupulously note*! 
all the piece* at all nalient, which recommend the 
score we have been analyzing : the brindisi and 
introduction of the first act ; some passage* of the 
duo between Violetta and her lover ; the air of 
the tenor which open* the second act ; the air of 
the baritone sung by the father of Alfred; his 
duo with Violetta; the eantabi/e which follows, 
and certain part* of the finale of the second act ; 
finally tbc duo for soprano and tenor in the third 
act What is wanting to the Tnariata, which was 
represented for the first time at V enico, March 6, 
1853, is wliat is wanting to all the work* of M. 
Verdi, — distinction, elegance and variety. These 
three acts of the Trariata show a monotony of 
colors and an aridity of forms, which have as- 
tonished the public itself, and God knows if the 
public which frequents the Thddtre Italien i* tfifi 
ficult in the objects of its admiration I At the 
least point if argue, at the least portamento made 



by a voice of such good timbre as that of M- Gra- 
tiani, it bursts out in a frenzy of applause. We 
make no systematic opposition to M. Verdi A 
sincere admirer of all that there i* beautiful, we 
are of the school of the good God, who ha* crea- 
ted the heavens and the earth and who ha* raised 
up bo many different geniuses in Italy, in Germany, 
in France, in Spain as well a* in England. We 
have always recognized in M. Verdi certain 
qualities, of which the firet of all is passion ; but 
posrinn, without the art which makes it fruitful, 
without the style that relieve* it* accents and 
tempers its manifestation, produce* nothing but 
dcclaimer*. We fear not to repeat it, M. Verdi 
is a musician of the decadence, lie has all the 
faults of that stage, the violence of style, the un- 
connecteilnesw of ideas, the crudity of colors, the 
impropriety of language, with enormous preten- 
tion* to effect. Ili? formula* of accompaniment, 
betraying an extreme poverty, area real martyr- 
dom to delicate ears,' which wish to be seduced 
by the mnsc, and not taken by violence, not car- 
ried by storm like the tower of the Malakofl. 

For Dwlgkt'i Journal of Must*. 

How we «pent Sunday. 

" Not ready fur church yet I " cried Cousin 11. 
“ And the town clock ha* struck ten. Breakfast not 
yet Ix-gnn ! But what a delicious break fust ! ” 

" It’s all A.’* fault,” replied 8. from an inner room, 
" She never awakened me until 9 o'clock.” 

I, the delinquent, drew the crimson Chinese cord 
of my drc*<fng gown tighter and trimmer around my 
waist, and stepped out of my room to defend myself. 
Yes, the breakfast was delicious as Cousin H. said, 
and looked. Rich, ruddy peaches and purpic grapes 
filled the basket, arranged with infinite taste, sur- 
rounded by drooping punch leaves, and graceful little 
acacia brunches, -—making a becoming drapery fur 
the fruit, — and amid large vine leaves, on a dbh, 
lay s-omo delicious Mue-hlack bananas. Snowy l&u 
matte made the facet* of a cut glass dish sparkle 
softly in the morning sunlight that peeped in aide, 
way? at an eastern window. The flame* of the hunt- 
ing alcohol curled gracefully around the -/Etna, from 
which orate a fragrant steam of seething block tea ; 
and Tina the maul, the clever arranger of the repast, 
ww jttrt placing on the table more substantial dishes 
for tint guest, whose morning appetite needs more 
vigorous food than ray Huguenot blood requires. 

Cousin II.’* eye* looked hit admiration of the cozy 
table, anil from it they glanced around the room. 
Everything looked its prettiest this bright September 
morning. At an open west window, a Terra-Cotta 
lamp, llic exact copy of that beautiful I burned one 
from Pompeii — Jane Rochester's graceful gift a* a 
memory of our sweet (lay* at the city of the dead, — 
waved to and fro in the fre*h breeze thnt came in, n<»t 
unwelcome, tossing playfully about the bcnntiful 
leaves and delicate rose crimson blossoms of a glori- 
ous Tnulescwntia, whose root* luid found a home in 
the classic lamp, and between the bowed shutter* 
peeped Verveine and other flower*, among them most 
prominent the new comcT, S.’s gift, n flourishing Hy- 
bisois a* if watching for her morning advent. 

Then the decorations of the little room are sacli as 
are not always found in more elegant altode*, for ar- 
tists can make each other’s homes more beau- 
tiful than the rich man’s money can. Original stud- 
ies of Durand, Cole, Ingham, Edmonds, and Shaw 
grace the walls, ever speaking proof* of the friendship 
of a great artist- Clara Wieck's fascinating face, so 
girlish in its loveliness, dear M.’s latest gift ; most fit- 
ting from her hand* ray Tone Sappho I a lovely 
Holly head, and one of Read's exquisite cabinet por- 
traits ; books which hare been like friends on Suisse 



Alps and Italian hills, as well as in South Jersey ( 
woods ; while scattered about for poetical eufrtmit* 
are little mmrvnin of tluue lovely eighteen months in , 
Europe, — - thnt sweet St. Martin's summer season, 
which came just after the autumn of sorrow had 
darkened, a* a respite and preparation for the heavier 
snow Jail of bitter grief’s mid-winter. 

Yes ! it is a dear and beautiful room, although the 
bumble frame-case winch surrounds it, gives no prom- 
ise of such a nest. Good Cousin H. forgot to scold 
ut our naughty omission of meeting attendance, so 
charmed was be with the sweet, fresh morning aspect 
of the little home. 

M Music tool ” he ejaculated, a* be looked with a 
true Puritan deprecating expression at the open piano 
on which Tina had put my favorite Sunday book* 
the " divine Pergolesi's ” Siabat JAcfer. 

** Yes,” I answered, “ in lieu of a sermon to-day* 
which S. can bear every Sunday at home, I am going i 
to give lier some of our rich old Church music.” 

His eyes rested again on the breakfast table. 

*• I vow ! ” he exclaimed, “ I never see this house | 
without wishing for an old bachelor’s establishment.” 1 

We shouted nur scorn. 

“ An old Itarhclnr’* establishment I Why you 1 
would have to have an old maid to keep it, remem- 
ber, and then the whole thing would be spoiled ; for 
so toon as tlie old bachelor and the old maid united 
in i lie 'nzsittess, it would degenerate into anybody's 
everyday housekeeping.” 

He grasped his Bible and hymn book with a firmer 
gripe, and muttering " Old maid ! ” walked hastily 
out of the door, evidently bent npost seeking higher 
wants thnn the coveting of the cozincss of a maiden 
lady's mfnage. 

We sat down to the delirium breakfast, I, revelling 
in that soft, luxurious feeling one lias, who feels a 
day of rest before her, after six days of steady oc- 
cupation have passed. 1 peeled the lusciott? hnnnno* 
and thought of eating them years ago with one, from 
whom I hold all tluit u good which I pome**. Why 
should that memory come tairk just then 1 1 coaid 
not help it. I thought of our dream* and visions to- 
gether, and then of her lonely sleep on the bonier* 
of the busy Indian river, in the tnkUt of a crowded 
cemetery, — she, who hated a crowd ! — with a heavy 
white marlde monument on her pure breast — she 
who hated restraint. Ami as I gazed oat of the 
west window on the pine tops, I thought how much 
sweeter it would be for as both, to be calmly sleeping 
in each other’s arm*, under the pines in the dear old 
wood?, where we loved to ramble, and where I now I 
wander atone, and hare nothing hut soft, cool, velvety 
moot to weigh u? down, and graceful ferns to wave 
ahove os, and the beat of the pine cones a* tlicy 
dropped leisurely down, to alternate with tin? water 
plash of the crock on the pebbles, in keeping time for 
the wind music in the tree top*. Oh, how one lives 
in two worlds when that which wo* loved best i* taken 
away to another life ! 

] turned from lb© tabic, and while 8. said good 
morning to the flower* tlmt peeped in at the window, 
and gave drink to the ever thirsty Tradcscaotla, ami 
roomed the new scarlet blooms on the Cocvinea a* it 
crept up tho wall, twining caressingly around Clio* 
pin's bust, I seated myself at the piano, and pbiyed 
over a few solemn measures. 8. left the flowers, and | 
leaned buck in the vibrating iron chair, to oqjoy the 
unfolding purple of the chord?, 

“ What doc# Gietry mean,” she askcil, “when he 
says that the opening of the Stulat of the divine Per* 
golcsi follows the modulations of the I'Uirt tf £*. 
pagne t " 

" Something hy Corelli probably,” I replied, '* for 
you rcmcmltcr this remark is in a note to hi# nimly*>ia 
of L'Amant Jalonx. where he says, he used for an 
accompaniment to one of the bravura passage* in 
that opera the air of Corelli’s Folie d Etpaifw." 

I played over the opening dnci of the Sud. at and 
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we tried in vain to discover any thing that could have 
the title of “ FtJie ” put to it. One theme, a most 
solemn and drnmatic minor, U used to express the 
•ad words, which tell of the Virgin Mother’s misery, 
in the sight of the ••Seringa of her Lord-Son, The 
doting of thta duet is very touching ; tenderly the 
second voire responds in unison " lacrimota," to the 
" dntorom " of the first part, and tlien the sobbing 
dadiing of the minor seventh and Tonic which fol- 
low«, in the “ dam ftmddeit ji \Htu,” and the wniling 
little symphony that repeats over as a pendant und 
completion the same grievous minor seventh, is fall 
of tears. 

We followed the inspired work through, lingering 
longest on the “ Ein Mater that being a solo as 
well as my choice, I could do it more justice than 
the other passages. I repeated it again ami again, 
dwelling on its simple, pure management. The re- 
petition of the mn*ical thought in the same form, but 
in the 8th and 9th of the key instead of the dominant, 
makes it more persistent in effect, and then the rest- 
ing of the voice on the 5th, struck us mo*t forcibly : 
the harmony unfolds all the pleading chords the Mas- 
ter’s chaste taste allows, — nothing mi»«t interfere 
with his Kaphaelesquo design, — his Madonna is 
beautiful in her sorrow, she does not need adornment. 
And how dramatic the hurst of feeling which fol- 
lows : 

'* Eta mater, fcns amort*, 

Ms Smtlr* »lo» dutarts. 1 ' 

How simple the melodic design ! all in unison, ac- 
companiment and voice, with a stately stepping down 
from 8th to Dominant, 3d, Sd and Tonic tu if to 
reach a firm support for it* blinding, reeling sorrow, 
its 

“ Grief *> great 

Tkat do supporter but tlx bars firm eirth 
Can bold It up — bwe 1 and sorrows »U.’’ 

And the little coloring that follows, is a* soft as the 
hues in Haplintd's ” Uivino AMore.” 

“ Do yon remember Grfetry’* enthusiastic ejacula- 
tion ?” asked S. “ Pergo&m nag mi tt fa t *r»W ew- 
mw 

“ Ye*, and what the quaint old man *av» jjnst after 
that, is true. Harmony since the time of Pergolcsi 
has made astonishing progress in it* infinite laby- 
rinths. Kxeratants, in perfecting themselves, have 
given to composers the liberty of nnfoldrng the rich- 
ness of accompaniment : hut Pcrgoleri has lost noth- 
ing the true declamation which fill his songs, is ns 
indestructible as nature itself.” 

“ Probably true, so far a* music is concerned,” said 
the sententious and logical 8., “but the comparison 
is false. Nature i* destructible — vide Ruskin, Mod- 
em Painter*, Vol- IV. p. 101. Rut I will allow good 
old Gtkrj't comparison* to pass ; the light of my 
great ltn-kin did not beam on his darkened day; — 
all Ire says about that St, that must be true, for the 
marie of it toadies me to the very centre of ray heart. 
Poor Pergolcsi ! He died of heart-break, did he 
not t " 

” Yes, his last opera, the great OlimpMe, met with 
a moat mortifying rejection on its first representation 
at Rome. Duni — who knows of |>uni now ? No 
one but the student of marical literature — Dnni’s 
ojier* wn* the successful one of the season, and poor 
Pergolesi’s was, not only rejected, hut he was insult- 
ed. He was pelted with oranges in the open theatre, 
while directing the performance. The next year 
when the news of the “divine” composer's death 
readied Rome from Naples, the repentant public 
were making a triumph for him ; bis Oiimpiade was 
having an unheard of success, and the bust of the 
composer was crowned on the very stage, where he 
had met insult and hi* death Mow. Stub is human 
judgment ! Poor miserable stuff ! ” 

“ Don't wax indignant : the roota of fame you 
know muHt be buried deep In the earth before the 
gracious h Unworn of the world's applause bads. 
Poor Pergolcsi ! ” 



My hand* wnndered over the keys, modulating on 
some carious hint* given by Marx, which ro*c to my 
memory form the last week’s study, in which the har- 
monies of the Dominant Chord and succeeding Tri- 
ads were worked out. 8. suddenly read aloud from 
a book she held in her hand : 

M * If I myself have not heard and felt the alterna- 
ting, sparkling and consoling effect of triads, all that 
I hear of the impression made by the mcdiirvol mu- 
sic of Palestrina will be a tale without meaning.’ 
Yes,” she repeated, musingly. ** ' alternating, spark- 
ling and con*oling effect of triads.' — Marx is right, 
— I felt it just this moment while listening to you. 
Oh ! that wonderful Tone tongue ! Sometimes it 
makes itself «o chmr to me. and this is a gracious 
vourhoafement on it* part, for I know nothing of it 
by labor, only by love, and yet it reveals itself to me 
form and shape. But to return to Pnle*trina, the Gi- 
otto of your art — music. Tell me, is that solemn 
Straddle Aria di Chieaa as old a* * Palestrina’s me- 
dieval music ? ’ It should be, it produce* on me the 
same effect Fra Beato Angelico ’• pictures do.” 

“ No ! it is a hnndred years younger, this Kirrhen 
Arif ; that i«, it saved young Strndclln's life about 
1660, and Palestrina flourished a hundred years lie- 
fore that ” 

I modulated into the key of Re minor, and com- 
menced the solemn opening of this touching prayer, 
to sing which, always causes my throat to swell, and 
my eyes to All : 

” If my soul, O Heaven, maid be relieved from 
these desires which torture it unceasingly, then would 
1 endure any martyrdom death could give,” are the 
German words, but the Italian prayer is much more 
beautiful ; 

rVU, BljfDorr, <11 an* 'detente, Signor, jitetV 
8* a te ffiuttfr* ti osto p*v*ar, 

Nob ml pnntee*. II »«o rigor, 

Mcno wreri. dementi ognors, 

Voigt t tool ■rwsrdi 
fttpr* di mo, 

N>*. non flmctnkl. chr naif Infarno 
In ate dannato. nd fooco atarao 
Dal too rigor. 

(Iran Dio ' to ate dannato, 

Kal fuoco eterno — dal tun rigor. 

I forbear translating them, crushing oat the delicate 
fragrance. But I will strive to translate into the 
word-tongue, what the tone-tongue says to me, in this 
action* old Kirrhm A fir. 

Touchingly the voice cries ont for pity on it* suf- 
ferings, anil the accompaniment moans, in muffin! 
tones, it* response, shadowing forth the mediatorial 
7th, which predominate* thronghoal the aria. In 
the height* of the despair, in the depths of the sor- 
row, in the full dominant erv of entreaty, this media- 
torial tone breathes hope and consolation. 

The last chorda died away, and we two women 
gate! at each other, with streaming eyes, for the in- 
spired old muric had appealed to the imagination of 
sorrow in one heart, and to the fearful real possession 
of it in the other, touching alike in both the well- 
spring of sympathy. 

(CocwlarioB next week.) 

« 

A Course of Practice for Learaen of the 
Piano-forte. 

I Prow Kvosa'i “Methodical Gold*/ 1 )* 

FIRST PERIOD. 

After the nsunl preparatory exercise* (for five fing- 
ers, seal®*, chorda, Ac.), the pupil should now take, 
as n starting point for the next course of his studies, 
C. Cxemv's exercises, No*. 31 — 32. If among 
these numbers there should ht* Mime less diftieult than 
other*, which the pupil has already practised, this 
will do no harm at all ; as it is impossible to make 
selections of compositions which are exclusively and 
in nil particular* progressive a* to difficulty ; and, 
moreover, the pupil would be tired, were he never al- 
lowed some rest. The order of the numbers meu- 

• “ Kvoas's Methodic*! Clulite Sir Teachers of Music on tS« 
PteDo-forte '' Translated by G. A.Scaarrr. Boston ; O. Dit- 
sc u A Co. 



tinned is, of course, always to lie left to the choice of 
the t earlier, who should try to make their study as 
I nseful and interesting as possible. Some of the 
! number* crcn have fur their aim the improvement of 
1 the pupil as to musical elocution. Thus for instance, 
i No. 34 serve* the pnrpoee of the trill, which the pu- 
, pil should commence with the principal note, through- 
out the first part, and in the fifth, ninth, and fifteenth 
measure# of the second part ; and only in the other 
case*. as Cxerny too has done, with the assistant note 
to produce a better flow of melody. Nos. 37 and 39 
introduce the hmIi or fiw«, for which embellish- 
ment sec Muticr, Part I., page 70. No. 41 shows 
the difference between notes followed by a dot and 
those followed by a rest ot equal value ; for which 
see A. E. Muller, Pan II., page 13. Nos. 43 and 
44 contain exercise* in what is cwllcd the etiict or /«• 
goto style, where each voice or pert progrease* it* 
own way, and minims, on account of tho slum, its 
own fingering; which, hy tli« wav, Cxerny has omit- 
ted to point out clearly, particularly in the be» cart 
of the last-named number ; No*. 49 and 31 contain 
exercises on the Cantahile, where the object is to 
drew a melodious tone from the instrument, Ac. 

Besides these pieces of Cxerny, the following four- 
hand pieces are recommended by way of change: A. 
DUhelli, Sonata op. 33, in I), oitd J. Schmitt, Sonatsr 
op. 39, in (J, the pupil playing the Primo of both ; 
and should any one wish more, the two well-known 
Polonaises in F, almat equally difficult, hy Oginskv, 
(Vienna, published hy Witzrndorf,) and of Beetho- 
ven, (from the fortv-sceond work). 

New Pieces for Two and Form Hands. 

The mechanical ability already acquired by the 
pupil is perhaps sufficient to admit of Nos. 31—52 of 
Cxerny’* One Hundred Exercises being followed up 
hy other pieces, which, if not more difficult, are, for 
the most part, larger. Of hr* han d piece*, the follow- 
ing may he rei-ora mended : — 

Clnamti, 6 Sonttlistes Pngmmam, op. 36, and like- 
wise 

Ktthfau, 6 Sonatiue* Facile*, op. 35. In both of 
these the first half is easier, and may be taken at 
once. 'Hie teacher should direct his attention chiefly 
to a (lowing, connected manner of delivery, (elocu- 
tion, ) which U l«est gained by compositions of tills 
1 kind. 

j F- KtdlAremner, Variations in C, from his Method, 
op. 1D8, reprinted in the author’s edition of A. E. 
Muller’s Method, Part 1.^114, which may bo fol- 
lowed by No. III. of tine same section. 

F. lluxtcn, 4 Rondinos, op. 81. of which take for 
the present No* 1 and 4 ; and 4 Handeattr, op- 30, 
No*. 1 ami 2 at this time. 

J. Hatpin, 12 Petite* Piece*, (Leipxig, Breitkopf 
and I lanel.) chiefly for an exercise in the legato 
style ; at present, however, using only the easier and 
shorter ones. 

KnhUut, Easy Variations on Austrian National 
Air*, ( f.rUhte Varintioum lifter &*trrreichi*che Voti*- 
Under,) op. 42, of which the first hook may l>e used, 
two piece* of which are reprinted in Midler’s Method 
(Part L { 114, No*. IX. mid X.) 

Of /oar -hand pierce of the same degree of difficulty 
may now be played the following : — 

If. Urrliui, Ktudes op. 97 ; the chief aim 

of which is time and rhythm ; selecting, however, the 
more agreeable ones, and making the pupil only read 
over the other*, as it might be too tedious to practise 
the re«t of them at home. 

C. M. Van I Veter**, 6 Petite* Pirm, op. 3 and 6 ; 
Sonatas, op. 10, of acknowledged value ; 

C, C ana, Handout Mi,j »wi», op. 90, No. 2, in G; 
and Grand la/se, op. Ill, No. 2, in C. 

During all this time, the pupil must tie made dili- 
gently to repeat what he ha* practised already in the 
Method, out of the lesson hours ; but always with pe- 
dantic accuracy, an that there may lie no creeping in 
of one or the other fault a* to the true touch ; which, 
unfortunately, generally happens, when the teacher is 
not careful. 

Trichord Positions, with the Octane. 

Here the anthor would introduce a work, which 
unfortunately is somewhat falling into oblivion. It 
is A. E. Midler, Piece* Imtmttirm, ( Leipzig, by Pe- 
ters.) the second, third, and fourth books of which, 
with preparatory exercises and pieces in G major and 
K minor, F major and D minor, D major aud B mi- 
nor, should, at this period, loriu the main study of 
the pupil. The genuine classical atyte in which they 
are written, and their thorough suitableneaa for the 
Piano, make this nn excellent preparatory work for 
classical pieces of Moxnrt, Haydn, Clcmenti, Ac., 
which will he studied at a later period. 

During the time which the teacher must devote, 
with his pupil, to Muller’s work, he may offer him 
some agreeable alternation in the two piece* of H. 
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Rcrtiiii, marked Nos. XI and XII of | 114. l’art I. | 
of the author's edition uf A. E. Muller's Method, as 
well as in the remainder of the «l Hive-cited P*tll*» \ 
PUcrt br Haydn (of greater difficulty and length.) 
Of piece* for four the following may properly I 

t ome in here : — - 

A. Sonata, op. 37. in C, and Sonata, op. 

38, in Bb ; (the latter, however, u more difficult.) 

Mtxo* Scales axd Double Trill. 

Up to this period (he pupil ha* been directed to the 
study of only the first half uf several works, lieenuse 
he was not able to master the difficulties of the other 
half. A* be is n^w *up)»o*cd to lie more advanced, 
the other portson of those m«v lie taken, from which 
he certainly will derive much information. There- 
fore he i« now referred to the following : — 

F. Hi-ten, * Kondino*. op- 21, Nov 2 and 3, in C 
and 1), containing much greater difficulties, a* to 
time and counting, than the preceding piece*. 

F. KhUom, Variations, op. 42. Book 2d, of which 
No. 4, in F, is particularly elegant, and No. 6, in A 
minor, a touchstone for various difficulties. The re- 
maining Half of 

M. < Ttnrnli, Sonntinas, op. 36, and 

F. K»h!ti», Sonatinas, op 55. 

F. Hint**, 4 /loudmttr, op. 30, No*. 3 and 4, in C 
and I), like those two of op, 21. Among all these 
pieces, the Variations, by Kuliluu, in A minor, and 
tint Hondcan, hr lliinun, iri 1). in several place* of- 
fer greater difficulties. But the verv effort it re- 
quire* to overcome them will prove highly boo dUi a l | 
to the pupil, os experience shows. 

Ater die pupil has thus completed the oottrre of 
studies laid out in the above-named instructive pier**, 
there is *till left the remainder ol C- Cxemv's op. 
139 ; and it would be advisable for him to go through [ 
NOS. 53-76. (forming the tliinl lawk of the fir>=t edi- ■ 
lion.) It is true, the pupil, now that ho can take sev- | 
oral of these pieces in one lesson, will not fancy such 
short pieces as much as in the beginning of our in- 
struction, when everything necessarily proceeded 
slowly. To obviate tliU, the teacher may leave out I 
the lets important pieces, or lake them only cursorily 1 
a« an exercise in reading notes, ami make the pupil 
prnrti-e only the more interesting ones, or such ns 
serve for tilde Of the first kind, for instance, 

nro Nos. 53. 55, 52, 60; of tlw second, No*. 51, 57, 
67,68, 71. 72. 

Together with the exercises just named, the re- ■ 
mninder of the little-finger exercise* and Hut lea in 
Mflller, Part I, \ 114. Noa. Ill-- VII.. are to lw rce- ■ 
otnmanded ; among which one l>v J ■ II. Cramer, for 
the thirl finger, and Nos. X VI.-XlX., among which , 
one for ^ivncofiutions and three for the use of the 
wrist*, wlien two notes twit far apart, octave* and 
single tones, are to lie played staccato. 

Coxcu'iioH of tijk Piece* of the First Period. 

It would he rather ttre-ome to the pupil to practise 
the hist book of Cxemy** exercises. (Nos. 77-100 of 
the ftr»t edition;) ilic composer'* object in writing 
them having been undoubtedly no other than to give 
exerci«cw in all of the twenty-four major and minor 
scale*. This, however, will not produce an intimate 
acquaintance with them. Much practice will do that 
afterward*. 

The fifth and sixth foioks of A. K. Muller’s P.icrs 
InMtnteiivrt, a* they contain nothing new, and thus 
are le*s interesting than the preceding ones, would be 
too tedion* for the popll. 

n« had much better turn hi< attention to 

C. Cunw, two Sonatina* for two hands, op. 49, 
and Sonatina for four hand*, op. 50, (No. 2, in C.) 
to which may he added, a* three real gem*,— 

F. Kn/tui'i, 3 Sonatina* for four hands, op. 44. 
(No. I in O, No. 2 in C. No. 3 in F.) All these son- 
atinas the pnpil muv practise in the quickest |.o*rible 
movement, (with the exception, of conree, uf the 
slow movement*.) to try hi* abilities also in this line, 
so far n* it mar not prove injurious to him. If it 
were not for their rapid execution they might be 
rather too easy for the pupil. 

(To b* continue!. I 



Handel in an Affair of Honor. 

(Translated frow the Krrttr tl Cantu Sluutttit ) 

Upon the ground now occupied by the celebrated 
Lloyd's Coffee House, in London, there stood, in 
171'*. an establishment of a similar kind. It was the 
rendezvous of all the City mcrcbaiiU who came there 
to transact business. 

One day, in the autumn of the same year, a stran- 
ger. ihool six and twenty yenr* of age. was seated hr 
himwlf at a smalt table! * He looked with an air of 
indifference upon the crowd of (wrsons pa«*ing to and 
fru in from of him. llis brow seemed to contract, as 



if under the impression of some sorrowful reflections, 
and a secret tear from time to time escaped from his 
lively and intelligent eye*. 

This young man was named George Frederick 
Handel. ’ He had only arrived in London two nr 
iliree days, and had left Italy for the English capital 
upon the recommendation of some amateurs uf music. 

Absorbed in hi* reverie*, he had not remarked that 
at the same table with himself was seated a tall man 
of large proportions, who appeared to regard with in- 
terest the dejected countenance of his ru-i-ri*. 

This man was a celebrity. His name was Jean 
Jacques Heidegger, horn at Zorich, and married 
there. Fatal consequence* of an intrigue, however, 
had compelled him to leave hi* country, and trust to 
his wits for a livelihood, A rich gentleman, fond of 
travelling, engaged him as his companion. By this 
means Heidegger was enabled to sec all the principal 
cities of Eurofie, where a feeling and taste for artistic 
enjoyments develop'd themselves. The rich gentle- 
man* also conducted him to London, in which city, by 
his insinuating manner*, he knew how to conciliate 
the good graces of the young friend* who took him 
under their protection. Certain ingenious observe- 
tions upon the alnurditie* of the aifse-ett-enfc** in ope- 
ras and masquerades struck the persons entrusted 
with their management. Some splendid arrange- 
ment* on one occasion attracted the attention of 
King George, who nominated Iloidcppcr intendnnt 
of the royal and public divniia$em«nf». This employ, 
ment gave him, in hi* sphere, great influence, and 
brought him five thousand pounds sterling a jeer— 
an enormous sum in those times. — which, neverthe- 
less, hardly sufficed to meet the call* of hi* folly and 
extravagance. 

The exterior of Heidegger prevented a singular 
contrast. He was, as we have already said, robust 
and tall ; he was also well made. IIi« feature*, how- 
ever. were repulsive in their ngliness, and so excep- 
tional, that hn made a boast of it. He was even the 
first to laugh at his hideous countenance, and make 
it the object of iuexhnii«tihtc joke*. Thu*, one day 
lie offered to make a Iwt with Lord Chesterfield that 
he could not find in all London a fare as ugly as his. 
The wager was accepted, and Lord Chesterfield in- 
troduced ns hi* champion for the prize n very old 
woman, with a no«e like the butt-end of a lemon. 
At sight of her, ihe.jndge* of the wager broke forth 
into praU of laughter, crying, “ Heidegger ha* lost.” 
He, without moving from his seat, took off his 
p rrnqite, plr©ed it on the head of the old woman, and 
finished hr carrying off the virtory. In fict, thi* 
change of costume had an overwhelming effect ; 
under her masculine head-dress the old dame became 
supportable, while Heidegger had the veritable physi- 
ognomy of a witch. 

A countenance *o striking could not fail to attract 
the looks of the young artist. He raised his eye* to 
Heidegger, and fancied he saw in hi* feature* an ex- 
pression of raillery. “ At last ! ” exclaimed Hrideg. 
grr. 44 You have been weeping a long time like a 
woman t Be a man.” Handel wn* Mteoisfeed. 
" What right,” he asked. " here you to busy your- 
self with n»y rears 1 “ I do not like to see voting 

people Iwanil themselves shamefully, and for what ? 
For a pair of pretty eyes, or > roay check. Ilomrm- 
her flic word* nf Fontrudle : * A Invely woman i* the 
paradise of ilic eves, the hell of the soul, and the pur- 
gatorv of the pocket.’ " 

*• Mv paradise i* snatched from me," mnrmnrrd 
Handel in a low voice. " And that is what chagrins 
you ! 8ooncr deliver yourself up to the will of an 
a««T**in. He at least would |me you out of misery.” 
" You despise women, like all dch’aarhee* I ” ” There 
are no virtuous women ; I, with mv disgusting mask 
of a fare, even I could undertake to seduce any 
woman I chose, no matter whom. 1 maintain the 
same thing in regard of your paradise."' 

I fluff'd jumped from his seat; "Sir,’’ he cried, 
with a tone of voire full of nobleness, “whatever 
your philosophy may he, it give* you no right to 
mock an unfortunate wretch. Allow tne to a*k you 
for your address ; I Imre an affair with you.” 44 I re- 
side’ in Cornh ill-street, and vou will always find me 
nt home at seven o'clock in the morning. You have 
but to nsk for The l hti ; the first child you meet will 
show vou mv dwelling.” Handel bowed and depar- 
ted. 

The next day, at seven o’clock precisely, Handel 
walked into the chamlier of Thr Owl. Heidegger 
made him a most gmcions salutation. “ I*ray he 
seated. Will TOR take a cup of rhor-olnte with me ! " 
" Sir. I have not come to your house to breakfast 
with you. hut on an affair." “ I am delighted ; hot, 
before going out, I always rake my chocolate. I do 
not wish to change my liahir* in any way, and I shall 
be most happy if yon would do as I do. You de- 
cline ; bb yon please.” 

As soon as breakfast was finished they went out to- 



gether. Passing liefore a church, Heidegger entered. 
" What on earth are you going to do there T ” ** To 
pray, to bo sure; I always commence business with 
prn’ver; that'* my custom." "Very well thrn, I 
will ari-otnpanv you,” rejoined Handel, upon whom 
the tamifrtMti of his adversary made a deep impression. 

On issuing from the church Heidegger directed his 
steps towards 8t. James’* Park. " What do yon in* 
tend doing here 1 " atked Handel. ** 1 go every 
morning twice round tlto great idlry ; that U my 
custom. ’’ 44 To-day, I think you will renounce it, 
and you will not refuse to fight with me 1 ” 44 To 
fight with you! Indeed I have not the least desire 
foe such a' thing : Iwridca, you have not mentioned 
the affair you alluded to, and I am anxious to have 
your communication I Moreover, I would thank you 
to make haste, as the llovnl orchestra of the Opera 
await* me for the rehearsal.” 

“ The orchestra of the opera ! Who are you, 
then ? ” 4 * I am Heidegger, the inicndont of the 
king’* privy pleasure-purse." 

4 ‘ In that case I have letter* of recommendation for 
yon. 1 am George Frederick Handel." 44 The com- 
poser of whom Europe talks so mneh at this mo- 
ment!” ** Precisely. “You intend to write an 
opera here ? ” 44 Who told you that ? ’* 41 Queen 
Anne.” " Then fell Her Majesty I will commence 
it to day, and that it will he ready for performance in 
a fortnight.” 

In short, fifteen day* afterward*, nil the fashiona- 
ble world of London ’gave an enthusiastic reception 
to the new oncra of Handel, entitled Iliualdo . — Lwt- 
don J/sn'esf Wortd. 



Singing, for Drawing-room Singer*. 

Under this head the Sr tarda*/ Erjtrrs* give* some 
useful hint* to amateurs, " dedicated to young ladies 
who are anbject to colds.” After defining three in- 
dispensable pre-requisites, to wit : the possession of a 
voice worth cultivating, nf u musical ear. and a soul 
capable of feeling, the writer thus proceeds ; 

The cultivation of good singing, then, is the culti- 
vation of tone, tune and taste. Now, how to set about 
it practically, after all thi* theory ? 

People may do a great deal by self-culture in ring- j 
ing; indeed thi* art requires mote self teach big by j 
energy and application than almost any other w'e i 
know ; hut to admit that it can 1>c acquired entirely 
by self effort, would be simply affirming an untruth. 

; The method of eliciting the voice; of training it to 
[ l«c firm and welt sustained ; of correcting the error of 
singing out ol tune, which, even when tar* are good 
and voices pleasing, will occur among nine out of 
every ten pupils, ns every ringing teacher knows ; tl*j 
management of the breath, nil these thing* tax know- 
leg* and experience to he acquired only by the effort* 
and experiments of year*. To unite the register* of 
the voice i» nw effort of the art, to which, at the ri»k 
of iM-ing considered deprecnlorv, «c must affirm the 
effort* of the teacher* are loo seldom directed. It is j 
of little use here to describe the mechanism of the hu- ; 
man voice. Not one of you for whose n*r and re- 
fiertinn these ohservatiomi are compiled, will uwj one I 
hu the better for understanding that the "lungs are | 
highly clastic spongy messes which oreupy each side j 
nf the chc.*t, and follow its movements. ” *Nor would j 
it enable tLo nmnteur lady to sing the 44 Power of 
J»ve ” like Miss Louisa Tyne, if she knew and un- | 
derstood that “ the portion* which compose the larynx I 
are cartilaginous, am! four in number, vi*., the thy- 
roid. the cry rold, end the two arTlhenoids.” 

With nil due deference to the charming singer 
above named, it may he fairly doubted if she knows 
anything at all technical or surgical nf the construc- 
tion of her own throat, vet who questions her rnpn- 
bilitv to enchant her hearers ! But there are rertnin 
conditions, without understanding which, no one run 
ring, at least, in the way they might. If the students 
lie curious indeed about the anatomical condition of 
the vocal organs, any elementary work on singing 
will satisfy them ; hot they will toil in live dark, if 
they think to proceed entirely without the suggestions 
ami advice which long prnrtire only can give. When 
the voice ha* liven cxerrired for a certain time in sus- 
taining the note* of tin* diatonic and rhrnmatir scale, 
when a certain faculty and power have therein liecn 
attained, then if the registers of the voice are not nat- 
urallv united and blended, snrh a result must be dili- 
gentfv pursued and songht, to give the ease and free- 
dom withont which singing is painful equally to the 
Finger and the hearer. 

We will suppose the voire in training to he a fe- 
male soprano, or mcxzo-supraao, the latter the com- 
monest order of female voices, and the moat interest, 
ing in qnality and useful in compass. It mnst be 
trained very cautiously in regard to the practice of 
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, sustained note*. Ten minute* at a timo is quite suffi- j 
dent. It Ulus increase* imperceptibly in sirength | 

I and fulnoa*. If the student after thia preliminary i 
I practice tries to run a ictb of an octave and a half 1 
quickly, there will mostly occur in the middle part of 
I the voice from F first apace treble to C third space, ) 
I an impediment or obstruction, which makes tlte voice 
rough and unequal in tone. To remedy this defect. ; 
which very generally exist*, ahould be equally the 
care of the master and the pupil. Nor can it be done 
at once ; it will require patience and perseverance, 
showing no results of improvement, perhaps, for a 
long time. The student must Wnr in mind tliut from 
C below the octave, or l>o, to F or Fa (first i-pace), I 
forms one register; from O or Sol (wound line), to 
C or Do (third spare), the chest voice; and from 1) 
or Ho | fourth lino), to Sol and La above, the head or 
acute voice. A great error is often committed by 
teachers forcing their pupil* to sing high, thrill note* - 
of the head register, which are not really belonging ’ 
to tlse student’* mire. One more fatal cannot bo I 
committed ; it has Indeed ruined innumerable voices. I 
Extent of compa** enn only 1* acquired iu culiivat- i 
| ing the medium note* nf the voice. The pupil for j 
the first throe months should never attempt a note ' 
higher than F or Fa, fifth line on the treble staff ; s 
many should sing only the K or Mi, on the fourth j 
space, 

To join the registers when they are very disunited, ! 
let the pupil practice by octave*, beginning on the Do | 
below the line, singing the note short and repeatedly, ; 
and then without taking hrenth change it to the J)o 
above ((hint space), repeating this several time* till | 
the notes are equal in strength and purity ; this j 
course should he pursued with all the note* up to Ka | 
(first spare) with tlieir octaves, by which means the 
head voire and medium, or chest voice, become in | 
time united. Kractidng intervals *i-rve« to unite the : 
voire and form the mouth, they should be practised in 
te ti -minute period* several tune* in the day. It is | 
the modern nu-thnd to practice exerri*c*ou ihe vowel 
A, which must lie hrundly and fully pronounced ns ( 
the letter 1C. Thi* sound U mostly mctamurphoaesl 
in aw-i-ooo ; anything, in shoit, but the vowel want- 
ed. 

To render the emission of the voire pcifect. and 
articulation of wonl* distinct, it i* above all things 1 
requisite that singers should open their mouths, not 
certainly in grimace or violent contortions, hut -o as : 
to render wonl* plain and sounds unmuffled. But to ' 
most young ladies this is u grievous obligation. To ! 
enforce this necessary condition is one of the greatest 
! difficulties teachers of singing hare to encounter ; yet 
I the rebellious pupil would freely criticise any public 
singer who should presume to vocalise with clo*ed 
teeth anil half-opened lips. No wonder we so rnrelv 
hear the words of a song ; who could rend with their 
mouth* shut ? Singing under such circumstance* is 
a still greater impossibility. Let them consider, that 
however ridiculous it may *rem, to their apprehensive 
•emdlivencM, to sing with an open mouth, it l* infi- 
nitely more so to attempt a song with one closed. 

The jxrrtnmenio, or carriage of the voice from one 
note to another, is an essenti.il i-on-iderution particu- 
larly for ballad singing, a brunch of vocal mu-ie t letter 
fitted for amateurs and private performers than Italian 
bravura*, which, however charming when executed 
by skilled etmkUrici, are execrable onlr when cjwirf- 
ei in a different meaning, that i*, murdered by draw- 
ing-room singcT*. who are frequently in tola] ignor- 
ance of the It.*linn language or Italian science. Bulbul 
singing is an order of vocal effort, which generally 
plcisscs the mo»t unscientific hearer, and which can 
yet fully display the voice, taste, and judgment of the 
singer. Music which reaches the heart invariably 
please* better than that which merely aarisftc* the 
critical judgment, but it U precisely in ballad ringing 
that private singers are so deficient. There is gener- 
ally a mere mechanical delivery of charming music 
and charming words ; there l* no soul thrown into 
the composition, no appreciation, in short, of the tal- 
; ent which composed the melody, or conceived the 
i poem. Is mind and intelligence mi rare, then, among 
our amateur voung lady ringer* ? Indeed it is to he 
j feared so. They remind one of female Cymutw, on 
whom only some awakening intelligence can act. A 
| [ ease comes to the writer’s mind of the truth of this 
I [ illustration. A young lady, fair. Toothful, and lively 
I S enough, learned to sing : hut no effort of her teacher 
: could imbue her with m taste and intelligence requi- 

| site to feel a song. She sang everything in the most 
‘ lifeless manner possible, and with the same cold in- 
difference. Whether it was the impassioned adieu 
of Dermet to hi* Kathleen, or the tender address of 
Yarico to her lover, that exquisite song of llimmcl’*, 
little known here, it wa* all sung in the same turn ti- 
turn style, from which nothing eould rouse her. In 
a few months, just as her teacher despaired of making 
any improvement in tbo pupil, a wondrous change 



seemed to come over the latter’s vocal spirit. The 
most plaintive ballad* were chosen, and song with a 
grace and tenderness of feeling no less wondrous than 
pleasing and surprldng. The pupil was congratulat- 
ed and prat-cd ; and privately , the teacher sought the 
reason of this sudden progress. He soon found it 
out. The young student had reached the crisis of 
woman’s moral life, in a word, to n«e that commonest 
of all common phrases, she had fallen in love. An 
ardent romantic attachment it was, find the deep feel- 
ing* nf her heart emhned all she undenook , even as 
the purple light of stained glass shadow* all beneath 
it. Her lore threw into her voice the deep sentiment 
and strong fiv-ijng in which previously it was h» la- 
mentably deficient- T*nor girl I Tlte course of her 
true love was not destined to run smoothly ; her lover 
died. We never heard her sing hut once afterwards, 
but we ahull never forget that voice or singer. Her 
heart’s grief was in the voire, and the effect it pro- 
dared on her bearer* was something terrible. We 
hare merely adduced this example to show the effect 
which tree feeling only can prod .ice in singing. In 
ballad singing it* loss cannot be compensated by 
voice or skill, and it is indeed doubtful if in any style 
nf mnsie its absence ran be renllv ntoned for nv any 
amount of execution or power, tn tlie rudimentary 
practice of singing we freely confess that Solfeggi 
appear of little service. By Solfeggi wo mean the 
habit nf ringing air* without word*, nr at least only 
the Do, He, Ml, belonging to the notes. Scales, in- 
tervals, and exercises are indiq>en«aht#, though not 
perhaps agreeable ; but as soon ti« « pupil can sing n 
connected air, by all rorans let it la* a song whoso 
word* interest the mind, aiding In giving scope to in- 
telligent vocalization. 

Wc hope wc have sufficiently demonstrated the ne- 
cessity of singing with the mind and heart, as well ns 
the voire. To confer snch gift* is beyond any 
teacher’s power. Thcv ran he simply suggested, not 
enforced. It is « good plan to read the word* of a 
song over before studying the air, to see how it i* 
phru*e.l. which observation leads to the last and not 
len«t important item in the acquirement of vocal 
power, which «*, the management of the breath. 

We suppose the merest child would at once per- 
ceive that to ring wirhnot breath would be as imprac- 
ticable as to use a bellow* which had lost the power 
of taking in air. Yet yon will find people sing who 
no more know how to manage the breath ihey inhale | 
and emit than (ticy would to guide a balloon. On : 
this management, however, mainly rests the differ- 1 
enee. allowing there i« voice, car. nnd ta«te even, be- 
tween a good singer and a had one. It is not enough 
that you take yonr breath before a note ; you must 
not let that breath deport directly: yon must learn 
to attain the power of keeping It in the rbest ready 
for'nse — to dispose of it in sustaining notr*. in 
swelling them, or diminishing; and if the hrenih is 
not felt in tbr chrst, it is wrongly taken. It is not so 
very easy n matter to gain this power nf sustaining ; 
moreover, the emotions of the mind are apt to over- 
throw it mtirelv. Nervous fear and agitation will 
prevent singer* from doing anything with the air they 
breathe, but gasp. Musical knowledge, harmnninns 
voices, all «nrcnmh to this overwhelming fear. Noth- 
ing hot steady practice will bestow a power which is 
the «onl of vocal effort. To take hrenth in songs 
properly, the singer mn«t learn to phrase— that is, to 
take hrenth in the mn*ic ns we regard Htojt* In read- 
ing. nlwnv*. if practicable, nt the end of a bar in the 
coronoritfon, never at the beginning of one, or in the 
middle of a word. 

Having thus pointesl ont the principal things to bo 
studied hv non-professional singers, it only remain* 
to he said, that these remarks are rot intended to 
snuersedc the ncce«*itv of Iwing taught, but to aid re- 
flection nnd effort in the pursuit of a pienring and at- 
tractive art. which serve- to make home happier, and 
to furnish the recreation which, so often wanting in 
our own circle, we seek abroad. To sing »o well, 
that a father or husband would rather a* a rule stay 
at home than lounge in n theatre or concert -room , 
ran lie no mean or unworthy inducement to young 
ladies to cultivate an art at nnee inspiring and eleva- 
ting to tlw heart nnd ihe intellect ; added to which, it 
mu«t not ho forgotten that singing is regarded by 
mediral men to be as conducive to health ax it is to 
innocent happine**. 



Ifltisit ^broab. 



Paris. 

M. Gounod's opera, Fount, is published ; and Mr. 
Chorlcy, always an anient admirer of Gounod, 
•peaks of it in terms which make one wish that it 
might find it* way to repreoeotation ou our operatic 



stage. There would at least lie more of the interest 
of novelty in the experiment than in the revival or 
first trial of ' PtJintnn, " Sicilian Vespers,” nnd other 
repetitions of the common-places of the claw of 
I author* who can mid do grow too familiar. We ropy 
from the AfAcx-rtrm of Sq>t. 10. 

Fan* : Optra, in Five Arts — \Fnntf. (|r,J. The 
Music by Charles Gounod, l’imto and Voice- t Tarts, 
Ctioudens.) This is the moot important stage pro- 
duction of its author, which hn« born published in a 
complete form. Only the selected piece* from M. 
Gounod's second opera, ' Iji Nonne Sanglmite,' 
were printed ; and tiie-e, though comprising the in- 
troduction, the legend, the exquisitely luscious tenor 
air, the supernatural mnric, and the fiances (uumlx-r* 
enough to establish the reputation of a composer) in- 
cluded little of the great concerted ma»»- That 
opera, too, perished beneath the primness of its storr 
and the imperfect manner in which it wo* executes!. 
The pianoforte -cure of * Le MMcrin ’ gives small 
idea of the comedy and charm of that opera on the 
stage. M. Gounod's first opera, * Sspho,' is only 
now about to lie printed. Meanwhile, to any one 
having musiral sense and appreciation of style (that 
rure*t of modern gift*), this transcript of ' Faust * 
will sav enough. Containing, as it doe*, mine matter 
to which objection may be made, and little music 
available for concert uses, it i«, ucvcrtbckvs, * lir-j- 
class opera, by a real mus ician. The manv salient 
phrase* of hennty whit li the car seized on a first hear- 
ing, pain, in place of losing, by Wing returned to 
quietly. The choruses, a* wc have mid, an* through- 
out remarkable ; though largely mutked by the a flec- 
tion fu r unisonal writ ing which characterizes JM. 
Gounod. This is ushI with great success in tho 
nfwq init chnms nf the se cond art, where the different 
group* of |ieoph‘, students, hurghem, old men, girls, 
i bare different melodic* to give as they cross the 
i stage, — each of ibose. n s harp, de ar, takin g tnny (or 
^ many voice*. Thnt such fancyllteitils’TTo harit.iuuc 
I poverty nn M. Gounod's part, still less want nf power 
to write, U shown by every bar of combination winch 
! he has produced ; a* at the close of this very A’enwra- 
v chorus, — as in the admirable episode which diversi- 
' fie* the " Fanfare" of the Soldiers’ u ChotV,” No. 

' 13. It may, however, he carries! too far ; let tlsc in- 
strumental km lie ever *o various, or the nasaagf sn 
itself l>e ever so spirited. Something of the kind is 
u> lie felt In the lovely gnrrfcn-dnct, No. II. Asa 
l succession of nnlon, we know nothing in the range of 
I Inre-music that exceed- this. The plira.-e, M O nuit 
d’amonr” |p. I IT of the score) and its reply, “Jc 
veux t'aimer," nn- among the most exquisite lieatli- 
inc* of passion in melody ; phrases not to las beard 
without del id on* emotion. But they paos (a- was 
said on the performance of the opera) too qnirkly, 
where. if inwrought a dvr. they would have product, tl 
un effect nothing short of magical. 

Examination confirm- every good impression n« to 
the pure and hrantiful dramatic color thrown over 
the parts of IfotynX and Fount, the former especial- 
ly. In the latter there roar lie something beyond the 
reach of nitiric to express. The fir*t notes given to 
the girl ns she crosses tlw stage during the wultx nt 
the Krrmstm (one of the beet nnd simidcM waltzes of 
modern times), hare the delicacy of the pearl, the 
fresl Here of the dut«r (to play with the *>nwe fancy), 
in them. Mnrnrtnt’s great *<-ene, where she finds the 
jewels, is excellent in the quaint mournful ih«s of the 
old ballad which commence* it, and the elegante of 
its eabaietta. The grace nf the passage, “ f’omme 
une demoiselle.” I* worth nothing ; bt-cauM> it is * 
characteristic of M. Gnnnod that his close* nre nlmu-t 
nlwnvs felicitous, «ati-fying, nnd new witlmm tor- 
ment", Of tlw- garden -scene we have spoken. In the 
chnreh ansi prison scene*, the heroine’s part is raised 
to its true height with a* much force as freedom. 
The final terzet, where the hurst of pass ion is thri ce \ 
repeated, cadi time in a higher key, hn* in it the 
sweep nnd delirium nTTiispmttion. 

T<es* sncccssfnl, as was said already, is the |»art of 
.1 frfAintm.heirt : the fault, it may he, of the charnciir. 
The Vnlmtinr is adminihle- t ouched in the trnc t'av- 
nlicr color. Sltort a* the jvart is, it is afmut flic most 
covetnble one for n baritone thnt wc know. The duel 
trio (No. 15), and the death of the murdered brother 
of Fon*t‘* victim, are noble creations. The impreca- 
tinnnf the expiring soldier fpp. 168 to 173) is the 
most dramatically powerful passage in the opera — M. 
Gounoal's hc*t music. 

Many more detail* are there on which we conld 
expatiate ; but thcKe already rnnmcrated will suflire 
to direct snch renders as put trust in n* to this re- 
markable setting of a known story. We know of no 
serious opera by a French composer in any reajwrt 
cqunl to • Faust,’— nnd maintain that the "work en- 
title* M. Gounod to take rank, after — yet with — the 
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Glucks, Spontini*, Rossinis, and Meyerbeers, who 
have devoted their genius to live production of that 
union of melody with declamation which »* deman- 
ded hv the French tragi* stage ; nnd whoso music 
from l*aris has travelled the world round. 1’iani‘ts, 
who like arrangement* of operarir ntnsic, and who 
may hare some curiosity to test for themselves the 
justice of the worm ndmiratiun expressed, may like to 
recur to the four-handed arrangement* hy M, Itcnsnd 
de Villiar of the miw taking theme* from the opera. 
Those whirh are dramatic, we need not aay, defy 
such transcription. The opera is about to be pub- 
lished with the addition of roral recitatives ; in 
another form, with ltaliun text ; thirdly, in full score. 



f)toig|)fs journal of |flnsit. 

BOSTON, OCT. 8. 1850. 

Mime is ram Ncnsia. — W» nnmm ta-dsv ih* pnWIca- 

Ifcm lit sit mlmtniMe pier* ter rbrHr* *b 4 rtwvsl enrMtre - a 
Ktpi* Is flsprf.le I, ter teur entree. rlwro* anil mil. Uy the rrml 
rn«ir«**T. Horn kst Psasi, It Is a tral; escred rnmpoM- . 
tlon. deep In terllng. itlxntfleit In treatment The mu4t. both 
la lt> slow and mlrmn Infmdurtion. an- 1 Its silk* srtlettcally 
and pnrttrally wrought futrue. b fatly In keeping; with the rev- 
erential and supposes ehsrarter of tba words, end But like eo 
insrir of tti* Kpi'i sung In Ustholle churches, not excepting 
efrtlie of !U trio's, a mere piere of flrVri-l fDCStlMtion. It StlMlId 
pmperlv tie sane without srrtNn pan intent. In nrearilanr-e with 
It* a /wjwVIa. or strictly chttrrh, style; the pbno-tert* prt het* 
given Is simply s bringing together of the tear voke parts. 

Italian Opera. 

Ft B»T Night. On Monday evening the mu- 
sical season waa in a manner opened : although 
wc could hardly feel, a* the poet sings of Spring, 
w for now comes in the sweet o' the yean" The 
concourse of habitude and ot young, eager, gaily 
clad society was large, but not enough to fill the 
Boston Theatre. We fancy there was some dis- 
trust of the magnetic potency of the Donizetti 
opera announced “ for the first time." Martyr- 
dom in itself is not a pleasant subject, and re- 
quires the highest art and grandeur of poetic 
faculty to quicken it with more than cheap and 
melodramatic interest ; and of this music, as mu- 
sic, of Poliulo, or w The Martyrs," there waa no 
distinctive fame, to lift it out of tins common cat- 
egory of Donizetti's innumerable secondary 
work*. If there were any high expectations, 
they can scarcely have survived last Monday's 
trial. 

Put upon the stage with well-drilled thorough- 
ness and completeness, with the full and honest 
“ entirety " of the Ullman-Strakoach troupe from 
the New York Academy, a very large and excel 
lent orchestra, an uncommonly effective chorus, 
and liberal stage appointments; favored highly 
iu the quality of the [M-rfortnanrc, with admired 
singers for the principal rOlcs, and Signor Mrxio 
for conductor, it failed not only to excite enthusi- 
asm, but even to impart a fresh musical sensation 
or add aught to one’s stock of tuneful memories 
worth treasuring. As air after air, and acena 
after sccna followed one another, you felt that you 
were bearing the old Donizetti operas over again, 
only with the old life strangely, sadly faded out a! 
them. PoUntO, the young Christian Roman, and 
martyr, has the first entree, with slow cantahile, 
followed by would-bc exciting Allegro, as usual, 
and whether you have known it all in Maria di 
Rohan or Roberto Decereux, or where, you may 
not recall, but it haa more than the family liktv 
ness of all of them. The heroine, soprano, has 
her turn, her scena; and presently the robust 
baritone opens upon you, in his way also, in slow 
big pathos, and fires up into impetuous Allegro* 
and either of them might for all the world have 



stepped right out from Lucia or Lucrezia, without 
change of character or costume, as they were vir- 
tually without change of music, except that, 
whilo it sounded like the same thing, it was that 
thing exceedingly diluted. The finale of the 
second act was the only piece at all eifective (it 
was ev -n rvdemandt-d) ; but that bore no com- 
parison with the Sextet in Lucia, or other simi- 
larly worked ensembles by the same author and 
bis compeers. Even the stage pomp of a (dra- 
matically unnecewary) Homan procession, at the 
entrance of the pro-consul, with lirtors, priest- 
esses of Mara, captives in chains, a band of reeds 
anti brass discoursing pungent harmonies upon 
the stage, besides the dumb show of long-trum- 
peted buccinators and boys blowing libitr., went 
but a very little way* to relieve the general mo- 
notony. 

But worst of all, tho music is nowhere up to 
the level of the subject. Even where you have 
a right to expect inspiration anil sublimity, during 
at least the climax of the hemic action, where 
the two concerted lover* have resolved to die, to 
give themselves to the wild beasts, and the hero- 
ine hears in her soul the sound of the angelic 
harps ( U stem del arpe angeliehc ), the woald-be 
rapturous melody site sings is a most common- 
place and trivial tune- Altogether Poliulo seems 
to be a production of the dull and sickly period 
of Donizetti's creative talent, after he had ex- 
hausted himself, and could only repeat faintly his 
own common -places. 

The new prtma donna, Mme. CoRTE&l, made 
a favorable impression. She is young and fresh, 
has a good stage presence, acts always unexeep- 
tionably, and often with much dramatic force and 
intensity ; indeed, it U in feat* of strength and 
impetus that her chief [tower, as actress and as 
singer, appeared to reside. Yet it was (tower un- 
inspired and unimaginative, so far as we could 
feel; the hopeful feature of it being that there 
was nought overdone. Her voice is mezzo so- 
prano of good compass, powerful and evenly de- 
veloped, but not *v mpnlhctic, not thrilling in its 
strength, nor winning with any delicate intrinsic 
sweetness ; har»h sometimes in the upper register, 
and with more strength than pathos in those low 
tones that startle the applaudt-rs of what sounds 
exceptional. Site sings well, effectively, although 
without any very’ high degree of artistic finish or 
execution. — Signor Brignoli (Paliuto) was 
the same sweet tenor voice as ever, using it to a* 
good advantage perhaps a* tlte music would al- 
low him, and dramatically unroused from hi? well- 
known automaton indifference. Amodio, as tho 
pro-conBul Severe, was the sntno as ever, ,l only 
more so.” Signora Quinto and Mueller retain 
unimpaired their character for artistic, fidelity in 
secondary, but by no means unimportant parts; 
their example is refreshing. 

Second Night. The fresh, unfading melo- 
dies of La Sonnambula , the most familiar of all 
operas in Bo&ton. and tlte most original and vital 
product of Bellini's eminently melodic genius, 
were a wholesome rextorative on Tuesday even- 
ing. That work is full of real melodies; every 
melody is a new thought, a fresh flower of beau- 
ty, unlike the. lit* l, always stimulating and pleas- 
ing the fancy, though you may have heard them 
ali a hundred times. And everything about the 
opera, musically at least, seems natural and not 
overstrained, a spontaneous development of the 
subject and the situation. If we must have very 
familiar operas, give us Sontiambvln before most 



of them ; for that is genuine and charming, if it | 
is not great ; it sprung out of a musical and lov- 
ing soul, if it is not a ,l great effort " a la Meyer- 
beer or Verdi, and one feels pleasantly, at least 
once a year, to hear it. 

It was in the main admirably performed. The* 
choruses were excellent. The new sensation of 
the evening — and it was one indeed — was tho . 
voice and singing, and we may add the hearty, 
natural acting, of Mme. Gamier. We were at 
once struck, and to the end won. by the deli- 
cious odor of her voice ; a very high-reaching so- 
prano, singularly clarionet-like in the .brightness 
of the highest notes, but also sympathetic Iks well 
as clear and pure iu ifs whole range ; very flexi- 
ble. beautifully modulated and shaded in its pas- 
sages, tenderly sustained in the cantabile and rev- 
elling with a lark-like earn nnd certainty nnd 
brightness in florid passages like the varied repe- 
tition of .-I A, non plunge, quite satisfying one on 
that score, if not thridding such incredible mazes 
of ornament as a Lagrange or a Labordc. Com- 
pared with the latter, she has far more that is in- 
dividual and vital in her song. Indeed her debut 
as Amina was altogether captivating and re- 
freshing. Her husband. Monsieur Gassier, has 
a manlr, gentlemanly way of acting, and ren- 
dered the music of the Count with a baritone of 
rich and finished quality ; certainly one of the 
best representatives we have had of that part. 
Brignoli was even more than usually impassive 
and not in his part. It inquired no effort of the 
Count to restrain Elvino's impatient ardor in the 
last scene ; for the same friendly forec that held 
him back had first to move him. Parts of the 
melody he sang beautifully, of course; others he • 
flighted, or he hurried the music wilfully, as in 
the fine concerted piece in the bed-c Camber 
scene. — The house was not so well filled as on 
Monday. 



Bichard Wagner. 

second article. 

We left Wagner meditating bis Tannk&uerr, on the 
way back from France to Germany, where he fell 
that his artistic destiny wit* at length opening before 
him, a* he had vainly felt three year* before on enter- 
ing Paris. “ 1 trod anew,” he says, writing in hi* 
political exile in ’48, “ tlte soil of my country with 
a patriotic and a fervent joy.” 

Arrived in Dresden, he act about the rehearsals of 
his ftlenzl, finding n new sense of satisfaction in the 
seal and praises of the singers. The first performance 
was a triumph ; though M. Fdtis intimates that ili« 
public ander-tood not what it was npplanriing, and 
was only carried awny hy the momentary charm of 
novetiy. At alt events be reaped a solid benefit, 
about which he record* his great surprise : “ What I 
I, hut just now isolated, abandoned, without hearth 
or home, I found myself all at once loved, admired, 
and even contemplated with astonishment I More- 
over, as an effect of this success, I found a solid and 
durable basis of a prosperous existence in my unex- 
pected appointment as chapel-master to the king of 
Saxony ! ” 

The sucre** of lliensi decided the director of the 
court theatre at Dresden to put upon the stage the 
Flicgcnde Uoflttndrr (Flying Dutchman }, which met 
with a signal failure ou the 2d of January, 1843. 
Early in ’44 it wa* again produced twice, under better 
p aspires, at Berlin, hut on the scrond time to an al- i 
most empty house. The critics spoke of die eccen- 
tricity of iu musical forms, and this had iu weight 
with the public. One consolation Wagner had, how- 
ever, in a letter from Spoilt, wl»o had produced the 
Hollander in the theatre at Caoscl, and encouraged 
him to go on, in die path he had marked oat for 
himself. 

Wagner's hopes of rerolntioniiing the musical 
drama seemed for a time dashed. At Hamburg his 1 
Ritna hail not succeeded. Autograph copiea of his 
two operas, which he had sent to the theatre director* 
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in wvaral grant cities, were in in net cum returned 
unowned. But ho Ion no faith in hi* own concep- 
tion ; he ascribed the failure either to defect* of exe- 
cution or to the dullness of the public. The response 
of here und there an appreciatin' individual confirmed 
him in his self-reliance, and thenceforth, hu mv», he 
add mow'd himself not to the man sc* who ha/1 no af- 
finity with him, bot to the few whoso tone of thought 
and feeling was analogous to hi* own. He returned 
in earnest to the composition ol his Tarmhaiuer ; the 
painful and latariou* task impaired hi* health; the 
physician* arced a suspension of latar and a visit to 
the hath* of Bohemia. There he only half followed 
their prescription*. fur he already sketched the plan of 
his next opera, Ijokrsujrin. 

Upturning to Dresden, ho commenced the rehear- 
sals of 7<*n*Adu*rr. The director of the royal theatre 
hoped much from this work, and lavished great ex- ^ 
pense npon it. It required an enormous orebestra. 
ActoTS, orchestra and chore* vied with one another 
in zeal and carefulness to make the execution answer 
to the poet-musirian’s thought ; Imt the result was a 
disappointment; the audience went of! with open 
sign* of discontent, and only one more performance 
was tolerated. “ I was overwhelmed," he says, " hy 
this reverse. . . . This week (tat ween the^flrst and 
second performances) had for me the weight of a 
whole lifetime. It was not wounded vanity that 
pierced me to the heart, it was the absolute annihila- 
tion of all my illusions. It tacame evident to me, 
that in the Tan»hHn»er I had revealed myself only to 
a small number of my intimate friends, and not to the 
public, to whom, nevertheless, I had involuntarily ad- 
dressed myself by the representation of my work.” 
Cutting* and changes did not save the opera- What 
should he do to render the beclouded public mind ap- 
preciative ? for Ac was in the right way ; ho was crea- 
ting the True and the Beautiful S 

lie sought to get bis 7/ishiAdMjrr introduced in 
other theatres. “ I took measure* for the propaga- 
tion ot ray o|iera ami particularly turned my eye* to- 
ward* the theatre at Berlin ; hut I received a formal 
refitoul from the superintendent ot the royal theatres 
of Prussia. The general intendunt of music to the 
royal court seemed more favorably disposed : through 
hi* mediation I solicited the nival interest in tahslf of 
the execution of my work, and begged permission to 
dedicate the score of TnnnhUatrr. I tvs* told in re- 
ply that the king never accepted the dedication of a 
work with which he was unacquainted ; hot that con- 
sidering the obstacles to the representation of my 
opera In the theatre, the king might consent to hear 
it if I would arrange some portion* of it for military 
music to be played on imrade. I could not Imre 
been more profoundly humiliated, nor taught to feel 
my truo position with more certainty. From that 
time all publiritv of Art hnd censed for me." 

Nevertheless, he immediately ret ataut the comjio- 
sltion of Lohengrin. Hi* settre of reparation from the 
public, he says, excited him to try to manifest himrelf 
to his own circle of svmpiuhixers in the full develop- 
ment of his ideas. Three yearn hnd pasred between 
the production of the HMimlrr and the 7/taaA/i'iMcc ; 
this last wo* played for the first time on the ftOth of 
October, 1845. The Ijohetujrim was finished in the 
latter pan of 184?, and tint! tagim to ta studied by 
the singers in the early part of 1848, when the politi- 
cal events of that vear suddenly interrupted hi* ar- 
tistic projects. Wagner wit* a radical ; though he 
had never tarno any active part in politics, he *ny* 
his instinct led him to take an interest in it the mo- 
ment that it involved a revolutionary element ; that 
is to say, “ when he »aw ihe revolt of human senti- 
ment against the prjitie&-j\rri(licnl institution* of mod- 
em society." Very natural, M. FtUi* think*, fur a 
man who, »s we have seen, makes genius to roiisist in 
di-contont with the existing state of things! " Every- 
thing, in fact, is an object of hi* censure. Religion, 
the State, the Court, the bourgeoisie, aortal invita- 
tion*, traditions, manners, laws, the administration of 
justice, the forms of Art, tuste, and even (iod himrelf, 
nuf ling earn jies him:” — so says M. Flftil. Before 
this explosion. Wagner had been pre-oecupicd with a 
plan ot reforming the taste of the population of Dres- 
den by a new organisation of the royal theatre nnd 
new kinds of exhibitions, hut he despaired of achiev- 
ing anything so long as the theatre was under court 
influence; nothing bat a revolution could render pos- 
sible the realization of his views : it canto ! Wagner 
went down into the street, and the revolution was 



victorious. But the triumph wit# a short one. for the 
Prussian army came to the aid of the court of Sax- 
ony ; Dresden was reconquered, nnd Wagner wa« a 
fugitive from hi* country. Arriving, not without 
danger, in that beautiful valley nf Thuringia, through 
which he had travelled with enthusiasm seven rear* 
before, he followed it* windings, agitated by very dif- 
ferent feeling*. 

In a few day* he crowd the frontier of Switzer- 
land in the character of a political refugee, and fixed 
his ahode at Zurich, where he ha* since fur the most 
time live*! and worked upon new opera*. During the 
years 184?) and 1850 hi* name tacame current in Ocr 
many, chiefly through the effort* of LNzt, that lover 
of new things, to convince the public of the value of \ 
the Wagner operas, in which he recogni se d a new era 
fur Art. Through the (Soctbe-likc supremacy nfLtatl 
in matter* of Art at Weimar, the opera* were reneat- 
edly brought oat there In the court theatre ; enthuri- 
astic report* were written to the principal German 
musical journal*, a strong and earnest Wagner pnrtv 
sprang up. head' d hv IJ-tt and the editor iBrendel) 
of the IxMp-iic .Ycwc Zrittrhrifi fmr 3/msjT, and Wag- 
ner seized the favorable moment to act forth hi* pro- 
gramme of a grand revolution in the nin-iral drama, 
nnd in fact in all Art. in hi* three tirineipnl hooks, 
ontitird lint A’«n*/«vrl’ Her /iwl'nvft (The arti«tic mis- 
sion of the Future), /£«**/ h*H Revolution (Art and 
Revolution), and O/ier mrl fhnmn (Opera nnd Dra- 
ma). followed hv the " Communication* to hi* 
Friend*." from which most of the particular* of thi* 
brief sketch, so far, an* gathered. In another article 
or two we purpose to glance at his labor* *inee the 
l/thmqrin. and to «ttm up, so far as we are nhle, the 
leading and peculiar feature* of the “ Opera," or 
"Art-work of the Future." in the dramatic exposition 
of which he i* so able and so eloquent, however it 
m«r be with hi* practical cxcmnlificarionB of it in the 
operas which be ha* given to the world. 



Musical Chit-Chat 

Good news for the lovers of orrhe*tml music! 
The "Afternoon Concerts,” or " Rehearsals,” a* we 
used to call them, of the Orchestral Union. with 
Mr. Carl Zkrraiin again for leader, and with an 
orchestra of about the *nme force a* last year, will 
rommenee some month* curlier than nsual, namely, 
next Wednesday afternoon, nt 3 o’clock, at the Mode 
Hall, and he continued every Wedneadnv afternoon, 
so long a* there shall be call for them. Thi* i« prom- 
ising indeed. What will they give us* Always, we 
suppose, a good Symphony for one thing, and. per- 
haps a good overture, with the usual variety of light- 
er matters. We see no reason why there cheap con- 
certs should not last the greater part of the year 
round, and <lo much to *ati*fv the want, as well n* 
create n taste for music of a higher order than 
street hand* nnd " promenade concert* " have afford- 
ed through the summer. We have alwny* believed 
that wreklv. and almost nightly concerts of orchestral 
mode, judiciously mingled nnd contrn*ted, in the 
Music llall or cWewhrre. would ta a* jwtpnlar, to say 
the least, ns the Brass Rand performances, which 
have boon drawing rrowd*. They would certainly 
be more edifying, unless the frequent din nf hnt«« Inis 
so trodden down ami hardened the soil of popular 
musical feeling, that no finer sensibilities can toko 

root therein Mr. C. A. Ar>*ws. oar ncrom- 

{dialled tenor ringer, begs and deserve* to have it un- 
derstood that he was not ami could not have taen the 
Mr. A. referred to. in a portion nf a private letter 
which we printed |n*t week, a* haring masqueraded 
in the “Old Folks” Concerts out West. Mr. Ad- 
ams— <wr Mr. Adams — goes in a few days to Wash- 
ington. D. C„ to ring in concerts, after having given 
pleasant tastes of his quality at the various watering- 
place* during the summer. 



Sfltisital Corresponbenct. 

New York, Oct. 4. — Our opera season has 
closed, and before this letter is published the artists 
will have appeared before a Boston audience. In the 
meantime the chorus singers at our Academy of 
rausir, are kept at work rehearsing the ehornse* for 
Verdi’s “ Sicilian Vespers” and “ Aroldo." The 
production of the latter opera will be, however, de- 
pendent upon the success of the former. Ullntan 
announces the season to re -commence here on the 
17lh instant, a week from next Monday, with the new 
prim* donna, Spkraxza, on the first night, nnd the 



much bepuffed baritone, Kerri, for the second night. 

Rome of the papers — the Herald particularly — j 
are strenuously tnging the constant production of 
novelties at ilic opera, though in no other country is [ 
that cry for operatic novelty re-echoed. In Italy an j 
opera when produced runs steadily for ten or fifteen 
nights, the people going night after night, and with 
constantly increasing pleasure to hear the same music. 
But here it is quite different. Ulltnan knows this, 
and I understand that next season he will take care 
to give the New York public novelty, at least. 

The Philharmonic concert* promise to be unnsnal- 
It attractive this season, as the Society hare engaged 
the Academy of Music, which, last year, the lessee 
refused to let them have. The first concert will take 
place on the 19th of November, when the orchestral 
pierca will be Symphony No. 1, in C.hy Franz Schu- 
bert ; Overture to JHHubuh t in F. op. .12, by Mendels- 
sohn ; overture to Fideiio. in K, hy llecthoven, and 
Introduction to W»(jn'», by Wagner, the two latter 
for the first time. Carl Beromaxx will conduct. 
Mr. Eisfbld has become conductor of the Brooklyn 
Philharmonic, which announces its first concert for 
the 5th of November, with Gazzaxiga and Mills 
the piani«t, a* the star performers. 

Formes is expected here daily. He does not in- 
tend to go into opera speculation*, and his proposed 
opera company ha* proved a fizzle. He mean* to 
gtre concerts.’ most prohnhlv In conjunction with 
Anna Bishop and Arthur Napoleon. He refuse* 
operatic engagements, and charge* *o much for a 
single night that it is not likelv the msnnger* will en- 
gage him, Thu* he can demote nil hi* energies to 
concentring. He expect* to make ta*hel* of mooev. 

Mr. Franz Sciilottkr, one nf nor mist intelli- 
gent nnd mo«t sucre— ful mu*ic teachers, i* now on 
his wav to this citv after a vi«it to Germsny. where 1 
he ho* been maturing his plans for undertaking a 
series of lecture* on the Hi*tory of Music. These 
lectures arc to ta accompanied hy illustration* of the I 
various kind* nf music of which they treat, and per- 
formed on the very instrument* in u«e in varum* pre- ! 
ceding ages. The scientific mnricnl student* will ta 
partirnlarly interested in the revival of the work* of 
Palestrina and Bach. I apprehend, however, that a 
musical enterprise of thi* character wnnld succeed 
tatter in Boston than in thi* city. In a letter recent- I 
ly received from Mr, Rrhlntfcr. he says : 

" I shall endeavor thi* winter to bring mv lectures 
on Musk* before larger audiences, nnd hare’therelnre 
appropriated a coral deal of time, during my stay here, 
to gather additional knowledge. 

" I hare also converged with some of the mo«t 
eminent theoretical and practical musician* in Ger- 
many ataut my project, who all congratulate me on 
tlic new undertaking as one of the most beneficial 
and powerful to cultivate the general t**te for the 
art and tn help to bring music to the standard where 
it belong* also In our ovrn country.” 

For a week or two mnrical matters here will ta in 
a state of stagnation, tat after that period you will 
frequently hear from Tbovator. 

Leipzig, Sept. 13. — For the past two month*, 
in fact since the Musical Convention of last June, 
Leipzig has not been the scene of any musical event 
worth recording ; hut now autumn, passing rapidly 
•wsr, will soon bring with it the musical season with 
Its fine concerts — a forerunner of which was the 
concert of the Rirdrltchrr 1 Vrrin , given on Rundsy 
last. Sept. II, in the Thomas Chnrrh. This society, 
which count* quite a number of both active and hon- 
orary member*, hns for it* object the study snd pro- 
duction of the best works of the masters of the old 
Italian and German schools of church music, nnd to 
make a modern public acquainted with that which 
would otherwise sink completely into oblivion. The 
society has in Carl Riedel a conductor possessing, 
not only the reqnisitc knowledge, bot also a true love 
for thi* particular sphere of musie ; and he is indeed 
the person to whom the honor nt the actual founding 
of the society is tine, This Vereim give several con- 
certs every year, in the Thomas Church, with accom- 
paniment of orchestra and organ. The thing has 
been well managed, for. knowing how few persons 
understand or appreciate this musk of a by-gone day, 
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the director* hare undo the** concerts free, for the 
(■rttcr attainment of their object. It hits naturally 
worked in a very successful way, a* the public the 
world over has a decided partiality for free concert*. 
Ti»e result, aa might lie cx|*otcd, U that the society 
rarely fail of having a crowded house. Even' one, 
liowever, rauat he provided with a ticket of admit- 
*ion, which i* easily procured by applying to die 
agent* of the aodety. Below I give you the pro- 
gramme of this last concert, omitting however the 
text, which is always printed in full, as well as the 
greater jvart of die abort biographical sketches of tho 
computer of each piece. 

I. Old Italian Cmntcii Muaic. 

1. The “ Improperia’’ Motet for two choir*, in 4 
and 9 parts, by Palestrina. (Roman School, 1 SCO. ) 

11 J/y ftraplr, whrrtwith hare f ajflirtrd litre 1 ” 

2. “ O co* omnes " : Motet in four parts, composed 
by Tommaso Loduviroda Vittoria. ( Roman School.) 

3. “ Rtrjina mb' bt*tarr " ; Motet in four parta, by 
Antonio Caldam, (1714, Court Capcllmeister at 
Vienna.) (Neapolitan School.) 

II. Old Gkrmax Cornell Music. 

4. “ /Var/y do I loot thee, Lord” ; Motet in 6 parts, 
by Heinrich Scbilta. (1648. Capellmeister at Dres- 
den.) 

5. Ixxst chonu from the “ Put* inn ,1/iuiV ” ; text 
from the gospel according to St. Mark, by II. Schiits. 
1666. 

6. M O Lamb of God." Clioral, in S parts, by 
John Eceard, (pupil of the famous Orlando* La**u.4 ; 
from 1608 till bU death, 1611, Court Capellmeister 
at Berlin.) 

7. ** O rest in the Lord ” : Sacred song for So- 
prano, with organ accompaniment, by Johuun Woll- 
gahg Franrk. (1687.) 

The above composer was not an artist by profes- 
sion, but a practising physician in Hamburg. Between 
the yrwrs I67'J and 1686, he brought fourteen opera* 
upon the stage in the aforementioned rity; is said 
then to have repaired to Spain, when nt the Court of 
Charles II, as favorite of tho King, bo lost his lifo 
through the intrigue* of thoae envying his position. 

III. Late* Church Mcatc. 

8. Psalm 24. " Uf\ np your heads, 0 ye yatee t*: 
for two choirs a capelin, composed by Arrcy von 
Ihimtncr ; who U a Leipsig musician, but not of any 
particular prominence. The work had many fine 
points, hut would have been more interesting if not 
carried out to such a length, os there was only the 
contrast between single and double chorus, and no 
variety given by the introduction of solo, duct, or tho 
like. 

The entire programme of this concert was execu- 
ted without accompaniments, with the single excep- 
tion of No. 7. The performance wan, taken as a 
whole, a praiseworthy one, widi however the to often 
occurring fault nf too great length of programme. In 
default of something better, I subjoin a translation of 
a private letter by Hans von Ildlow, written to somo 
friend here in Leipzig, who has permitted the editor 
of die " AW ZtittchriO /Mr Mutik ” to print iL It 
may interest some of your readers, to whom it is only 
necessary to state beforehand that Bulow is adopting 
the piuno edition of Wagner’* new opera, “ Tristan 
and Isolde," from the orchctirai score. The opera 
ha* not yet been given, hut report say* that prepara- 
tion* arc being made fur its performance in Carisruhc — 
Wagner having sent this composition to the Duchess 
of Baden, to whom the work is dedicated. II. v. 
Billow write* : 

“ With the appearance of Tristan and Isolde, the 
outer characteristic of the new German School as- 
sumes an entirely new phase. As tho M XiMunym 
Lied”* rests for the present quledy in Wagner's 
desk, this opera, perform able in one evening, takes 
its place. Here is dm realization of Wagner's ten- 



dencies, and indeed in a wholly unforeseen manner. 
No one expected such music from Wagner. This 
work joins on directly with the later works of Beet- 
hoven — no more analogy to Weber or Gluck.” 
(Query. Whoever found any analogy between Wag- 
ner and Weber worth mentioning !) " Tristan and 
Isold* stands related to M Ijjhemjrin, as Fiddio to the 
Eutfdhmny ok* i inn Srmil — ns the C sharp minor 
Quartet to the 1st in F major, op. 18. I own to 
having fallen from one delighted surprise into nnother. 
The musician who here still refuses to believe in pro- 
pre» has no ears. On every side Wagner show* his 
pure, powerful musical knowledge. Of this Tone- 
Architecture, of this musical detail-work, you cannot 
form too exalted an idea. In Invention, Tristan md 
Isolde is W.’a most potent work — nothing is so sub- 
lime as for instance thU second act. I have had some 
experiences with different musicians not specially lie- 
longing to our party, to whom I hare shown tome 
fragments. One, for instance, was speechless with 
astonishment • 44 1 would never have expected that 
from W. ; that Is by fur the most beautiful that he 
has written ; he readies hero the highest point in ide- 
ality that the present ran imagine. M After Tristan 
there can 1* but two parties, the people that hare 
learned something, and those that have learned noth- 
ing (11) He whom this opera does not convert lias 
no music in him. Such rich polyphony dooa not ex- 
ist in all the far loo ntunrmm earlier scores. You 
know me better than to think that I hare fallen into 
a fanatical enthusiasm ; yon know that I never allow 
ray heart to he carried away without first consulting 
the cooler judgment of my head. Well, my head 
has here grunted unqualified permission. * T. and 
1/ cun acareely heroine popular ; but every lover of 
music possessing to any extent poetical feeling mnst 
feel himself struck by the grandeur and power of the 
genius which reveals itself in this work. Aside from 
all the rest, I a*«nro you this opera stands at the apex 
of the Tone Art a* at present existing.” 

That ia a pretty good expos* of linns von Billow's 
feelings on the subject, and almost a* hart) to swallow 
as the article* of the other extreme which have lately 
appeared in the ‘ Journal,’ in whidi the influence nf 
the whole family of ’ologies, snn, moon, planet*, and 
fixed stars upon the composition of a piece in the 
style of the new school is illustrated and explained. 

The opera season commenced about two weeks 
sinre with the performance of Rossini’s ' 4 Tell,” the 
part of Arnold by Herr Yocxa, from the Royal the- 
atre, at Munich ; who, as a tenor singer It very pop- 
ular with the Leipzig public awl is engaged for the 
whole season. “ Figaro’s Marriage,’’ by Mozart, and 
Weber’s ** Freischiltz ” have since been given. The 
audiences, however, have not been so large as they 
otherwise would have been, in consequence of all 
Leipzig's having gone crazy over a young actress 
from Vienna, Frnulcin FuroxaiKA Gossmax, of 
whom Germany can ho justly prond. Although 
quite young, (she cannot l»c more than nineteen) she 
is renowned in all the great cities of Europe, and In 
her particular sphere is unsurpassed ; namely, a* sou- 
brettt and In all naive roles. A person entirely for- 
gets in her playing that it is only a pleasant illusion. 
All the press of Leipzig and vicinity hare exhausted 
their strains in her praise, and after a performance it 
is really curious to see bow half the audience adjourn 
to the stage door to see her enter her carriage. 

Meyerbeer's new opera is now in rehearsal in 
Dresden, and soon to lie bronght out in all that per- 
fection and splendor for which the Royal ojiera house 
there U so noted. .B. 

• It easy not b* known to atl your reader* Uiat Wago*r In- 
tend* writing an fvjiwra dreUnsd (originally at toad) for two 
•waning* prrfuraiu.r*, and has retorted th* famtm* old Ger- 
man pomn, th* " NIMnng*n,' ! u a tea*. Wagner'* "tOmsi," 
(after Bulwar's novri <4 that name), lias be*n gtren with sac- 
ra* In Dre*d*a. bring “ gotten *»p " In gorgeous a t v to, but so 
much ahortenwt by laavlng oat of dilb-rent m*um a* to bring 
It into the compaaa of onr evening'* performance. 
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Mtntc ar Mail. — Q uantitireof Musk- are now sent by mall, 
th* bring only about on* rant a|il»r*. white lb* ear* 

and rALid'ty of transportation ar* ramariubte. Those at a 
grew! dl»Uor* will And the mode of cooeryanre no* only a 
roneentenre. but a aaelng of *tp*t»re I" obtaining eappfto*. 
Hook* ran ateo be tent by mall, at the rate or one rent per 
ounce. TliU applie* In any dktenr* under three thousand 
mltea; beyond that, double th* above rate*. 

Vocal, with Plano Accompaniment. 
Hannah's at the window binding shoes. 

Asa tt. Hutchinson. 35 
A pretty new 9ong and Chora*, which tbe Hatch la- 
m Family have made very popular wtthta th* limit* 
of their teat concert-trip 

My held is like to rend, Willi*. Song. II. Suu/l. 25 

A touching Uttte'Mogr. In the Scotch dialect, written 
by Motherwell. The auric goe* well with It. 

Thon hast woven the spell. Ballad. 

TI. L -Schreiner. 25 
A *©ft, md acralnof mneh brunt r. 

O swallow, happy swallow. (Die Schwalben, ja 
die Schwa! hen.) Duct. E. Kickm, 35 

K Of ken I* Mill th* moct popular of tbe modern Ger- 
man *ong writer*. Singers sill rarity rail to mind a 
number of familiar tunre of which 1»* U tbe anthoe. 
rtf hi* dual*, many of which ar* continually n**d In 
th* eoorart room In Germany, th* harrarolte " Fly my 
tel* " te thna f*r the mo*l fovorebly known h*r*. Th* 
above duet ranks almost a* high and will beroen* a V- 
vorite. 

While I my hanjo play. Song and Chorus. 

IF. II. h font yon ery. 25 
An Ethiopian aong, written forth* Chrtety * In Lon- 
don, by a dtetlnrutibed Bnglbb comparer. It Ia a 
r lever imitation of that pec a liar atyleof batted* vrhleb 
originated In this country. 

Nell and I. Song. G. TV Stratton . 25 

A simple malrdiou* tong for beginsevs. 

With Guitar Acoompanlmont. 

Cheer up, Sam. 25 

Kate Kearney. 25 

8 otn el tody’s waiting for somebody. 25 

I’ve a guinea I can spend, (or John Brown). 25 
To the West, to the West. 25 

Lass o’ Gowrie. 25 

Serenade, with German and English words. 

Schubert, 25 

The Wanderer. “ " “ " “ 25 

Valonbte ntnk for th* portflrilo of th* amateur- 
guitarist. Tbe arrangement* are easy. 

Instrumental Music. 

0rph& aux Enfers Quadrille. Stoma*. 30 

Compered on aecdo-H** In a popular French operetta 
at»d lint porfnrmed at th* bull of tbe American Lega- 
tion la Pari*. 

Prince of Wales Polka. (With a colored vig- 
nette.) 50 

A pretty Polka, with a highly embeUished title page, 
representing tbe young heir to tbe Engibh crown in 
Highland costume, full figure 

Merry sunshine Quickstep. W. C. Glynn. 10 

An ea«r bagatelle on 0 lover'* favorite melody to the 
word* •• 1 tore the merry , merry aumhine.’' 

Book a. 

Oiutobio of " Tub Mxasun.” By Handel. 

(Excelsior Edition.) 50 

OHAToato of “ The Creatiox.” By Haydn. 
(Excelsior Edition.) 50 

Th* a bore are *qnal la every rrepert to all other 
ooptea, and furnished at a remarkably low prim. 
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for Jivoruel or Mtuic. 

How we spent 6onday. 

(Concluded ) 



TV*n#lal«4 for this JownU. 

The Leipzig Oewandhans Concerts (1840— 
1841), Reviewed by Robert Schumann, 

First Concert, Oct. 6. 

Overture la tli# F« by — ArU, Timur — 

Cooesetloo fort Win, by f D«t:d— Arti, B*LUM — Heroic 
Symphony, Btrraorn 

The choice of just that furious Vmnpyrt over- 
ture for the beginning of the whole eyclus might 
surprise one; somethin'' of Gluck’s too would 
; have pleased us better. Meanwhile that by 
Marschner always counts its friends, and even 
UuJy friends, among the public, and remains, in 
spite of its strong allusions to Weber, a fresh, ef- 
fective piece of music. Moreover the execution 
was as distinguished an one as has ever been 
heard. The two airs by Heflini from the Psrri- 
fani and from .Ysrwa were sung by Fraulein So- 
phie Sciti-om, who visits us this winter for the 
second time ; her voice is fresh and strong a* for- 
merly, arid told particularly well in the first air. 
Whether just these Bellini airs were a judicious 
selection for the beginning of a first concert, may 
at least be questioned. If unfortunately we have 
not any superfluity of German concert pieces for 
the singer, we have at least enough to make us 
able to dispense with these entirely, at least in a 
first concert. And if it he urged in defense, that 
Mozart, Weber and Spohr have already been 
heard so very often, let os go further back. In 
Handers oratorios, in Gluck’s operas there still 
lie treasures enough, which require just such a 
strong, sound voice, as that poNtMd by the 
above-named singer, to raise them into notice. — 
Just now we hear, that she is soon to sing from 
Tpkitjetiia, which can only redound to her honor, 
as to our delight. 

In the violin Concertino, Herr UllLRien again 
showed himself worthy of all praise ; his playing 
has gained lrora year to year in certainty, purity 
and taste, and its effect is altogether edifying. 
Of the composition, the last movement spoke to 
us particularly ; but, in striving to make the or- 
chestral part also interesting, the composer does 
here and there perhaps too much, which, however, 
can not prevent us from according full approval to 
the effort in itself as opposed to the insipid man- 
ner of accompaniment of other violin composers. 
In the Symphony of Beethoven, at least, we 
felt ourselves once more in the old Leipzig con- 
cert hall, which has so often vibrated with it. 
The orchestra was excellent Herr ConrcrtmrU- 
ter David stood at the head, as Herr Musik-tli- 
rektor Mkkdkmmm>hn was not yet back from bis 
journey to England. 

Second Concert, Oct. 11. 

OvwtMr* to FmytmiA*, W emir — Air, by Do*n*m. — CVn- 
b hU m Sir Bm Trombone. by C. G Mr run. — Air, by 
IIelu.ii —Symphony |B flat major l, Duraovor. 

The Director, on his coining forward, was 
greeted with applause, in which wc joined heart- 
: ily. Upon Weber's compositions special pains 
have been bestowed since Mendelssohn became 



director here in Leipzig, and so that honor alway 
happen* to the orchestra, which virtuoso* as well 
as larger executive masses always most dearly 
covet and unwillingly vouchsafe, that, namely, 
of the call for a da capo . This time, too, it fell 
little short of it, and the eager expectation of the 
following number was perhaps all that prevented 
it. A young female singer was announced, pre- 
ceded by the fame of great beauty and of artistic 
culture already considerable ; Fraulein Ei.ihe 
Liht. Sprung from a most highly respectable 
family, she luis already as a child seen the oLher 
half of the globe : after which she pawed some 
years in Leipzig, where her father. North Amer- 
ican Consul here, has done the highest service in 
regard to the. establishment of the railroad ; and 
recently s!ie came back to us from Paris, where 
she bad been spending the last years. All this 
must have enhanced the interest in her graceful 
appearance. Her embarrassment was great ; the 
journal mentioned before, it was her first appear- 
ance, Of the beauty of her voice, veiled as it 
seemed by anxiety, no one could doubt, after 
bearing a few bars ; and quite as little of the 
good school in which it lia<1 been formed ; so that 
one plainly saw that tho singer willed nothing it 
was not in her power to do. But verily, what 
one can do excellently well under four eyee, bo 
cannot do half so well under a thousand ; and if 
this holds true of men and artists of importance, 
how much more so of a novice, a young maiden 
of eighteen ! Only rudeness can overlook this. 
To tho credit of our public , the fair and liashful 
maiden was rereived most kindly ; and if tbo-w 
were disappointed, «l (0 think more of empty runs 
aud trills than of the delivery of a very noble 
organ, still there are. in our cultivated city per- 
sons enough who know bow to distinguish com- 
monplace talents from original manifestations, 
and with the latter we mar class this young singer 
with entire conviction. What she dooe not yet 
possess, may be acquired ; but what she has, is 
not acquirable. Let her hold fast to tliat, and go 
on with courage in the path she has commenced. 

After her we heard a master, who certainly 
has stood the fire a hundred times and more, 
Herr Qi eisskr, the trombonist, who was re- 
ceived with applause the instant he appeared, 
nis mastery seems to remain, year-out, year-in, 
tho same, ami often makes in its infallibility a 
grandiosely jovial impression. Most beautifully 
tin* B flat Symphony closed the concert with the 
effect, which all the Symphonies of Beethoven 
make : that which you have just heard always 
seems to be the most beautiful of all. Our atten- 
tion after the Symphony was called anew by a 
master of the art to the conclusion of the first 
movement ; there is evidently « bar loo much here. 
Compare tho score, page 64, measures 2. 3, 4. 
The perfect similarity in all tho parts shows an 
error on the jwirt of* the copyist, or even, very 
|NMsibly, of the composer. Beethoven might not, 
after he had finished the work, liavp troubled him- 
self farther about what follows. Whoever pos- 
sesses tho original score, please look into the mat- 
ter ; of course we must hold find of all to that. 

(To bo cautioned.) 



“ There are many other compositions," I said, 
which jtosseM more grace and beauty than this Stra- 
della aria. It is not the melodic form which touches, 

— like the picture* of early Christian Art, it is mure 
remarkable for its solemn, simptc harmonious ar- 
rangement. It is even more suggestiie than com- 
plete, but it hns in it that tone, that voire, which 
sounds like inspiration, and touche* the heart as only 
such tone* do. As tho Bevere old Aria sketches out 
boldly the prayer design, it suggests to the mind the 
** solemn silence round the throne,” while a soul 
whose deep woe is pressing inward, 

“ With • h<w sad cllnalna pain, 

TUI aU tsar* era prat away,’’ 

is striving to cry : " Pitta, Signore, di me dolente. 
Signor, picta.” 

4 * 8orh a marie so clear. 

It may mho In Owl'i car 

Worth more than a woman's soft weeping.' 1 

And 60 I often think, my friend, at nightfall, when 
I sit here alone, the doily bread lnbor over, with the 
feverish throbbing of sod memories pressing inward, 
too weary to weep out my imploring* to God, — then 
this is my prayer I ” 

We remained silent a few moments. 

44 It saved the young 8trade11w’s life,” I continued, 
and a beautiful, gifted woman sang it at the death hed 
ol |KVir Chopin. May arc not hope it brought conso- 
lation to him ? It was like an angel's pleading, 
when that poor tossed spirit heard above the fierce 
wave-heats of its agony, that glorious voiee crying : 

“ Oran Dio. aUmmai in ria danasto, net furco aterno, 

Dal too rigor." 

I drew n little tabouret to 8.*a feet, and taking 
down LUxt's Chopin from the book shelves, leaned 
on her lap. My sore heart yearned for earessea, 

— like poor Siebcnk&s, “ whose inner mnn wus 
so bruised and bleeding, it longed to embrace any 
ontword being, he it what it would.” I pined for lov- 
ing touches ; then most grateful was llte firm grasp 
of S.’s loving arms about my neek, and tire warm 
breath from her lips that rented on my forehead, 
while I read aloud to her from Liszt's rich Teutonic 
French : 

44 Sunday, tire 15th of October, a more painful cri- 
sis than the preceding lasted for several hours. 
Chopin bore the suffering with pntience and great 
strength of soul. The Countess Delphino Potocka, 
who was present, was deeply touched, she wept bit- 
terly ; he perceived her standing at the foot of his 
lied, — tall, tcritr, clothed in white, she rtnmbkd the 
loveliest angelic form, that ever the mo«t pious pain- 
( cr imagined. He took her for some celestial appa- 
rition, doubtless, and as the crisis gave him an In- 
stant of repose, he asked her to sing. It was believed 
at first that he was delirious, but he repeated his re- 
quest with such earnestness, that who could dare op- 
pose him ? Tho piano of the drawing room was 
trotted softly up to ihc door of his chain tier, and the 
Countcsa aang with real sobs in her voice. Chopin 
seemed to suffer less, while he listened. She sang 
that famous car. tide which it is said saved Stradclla’s 
life : 

° 4 How beautiful it it,' he murmured. 4 My God, 
but it is beautiful ! again ! again 1 ' 

44 Although overcome with emotion, the Countess 
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had the noble courage to accede to this last wish of n 
friend and compatriot ; she Muted herself again At the 
piano, and sang one of Marcello’s psalms. Chopin 
suddenly grew worse : every one was struck with 
fear ; by a spontaneous movement, all present fell on 
tlieir knees ; no one dared to speak, and only the 
voice of the Countess was heard souring aloft, like a 
celestial melody, above the sighs nml sobs which 
fanned far it a solemn, muffled accompaniment. 
Twilight cast its mysterious shadows around the sad 
scene. The sister of Chopin, prostrate Iteddc his bed, 
wept and proved, and never rose from this posture so 
long as the brother so deeply beloved by her lived.” 

*• And his Lurrexia Floriani,” asked S. “ Where 
was die at that sad time * ” 

" O, if die had been there, my friend, the Countess 
Potocka and Chopin's sLter could not have been ; 
and then instead of this divine scene, there would 
have been an account, probably us grotesque as the 
amusing but shocking one given of Mile, dc I’ltspi- 
na**e, when she feared D’Alembert wm dying,—* 
feared ? no, not feared, but was peering in curiously 
on all death's workings, w iih the cold-blooded scru- 
tiny of vn t*prit-fort." 

" No, it was well for all, that she was not there ; 
for while with I.i**t I run do full justice to all Mine. 
Sand's wonderful genius, I cannot conceive of her 
possessing power to give happiness or help at any 
time, to one liko Chopin. IIow well Lint sketches 
her: ' Brown, olive hued Lelia t Thou hart led thy 
step* in solitary places, sombre as Lara, soul-tortured 
as Manfred, rebellious as Cain ; bat more ferocious, 
more pitiless, more inconsolable than they ; far thou 
hast not found one man's heart sufficiently feminine 
to lave thee as they were love I ; to pay to thy mascu- 
line charms the homage of a confiding and blind sub- 
mission, a mute and ardent devotion ; and allow thy 
Amazon force to protect his obedience.’ 

“ The gracious, elegant tone-poet was not made for 
such a nature ; and though Prince Karol might have 
forgotten far nwhile hi* higher origin, under the mys- 
terious influence* of her siren power, he at last soared 
off into a purer realm, and his lust moments on earth 
were left mercifully undarkemd hy any Sphrinx-tor- 
turing* of that regard which, in her ennning. adroit 
account of the intercourse between them she calls 
4 maternal adoration entirely free from ilia- ion.' " 

All these thoughts led us to read from her curious 
autobiography — as long, uml in many places os spun 
out, as that of Mm#. DeGcnHs, the Mme. Sand of 
her day, — all tire passages relating to Chopin, and 
we grew indignant over her unaimialde unveiling of 
the great but sensitive artist's foihl >». Why could 
she not have been as generous os I.iszt 1 Or why 
did not the memory of that ” maternal adoration” 
impose silence on her ? 

There are in ibis life, often, fearful, mysterious rup- 
tures between hearts, which make the future of this 
world desolate to both, nud which no words can ex- 
plain, nor rectify; all defence or exculpation only 
vulgarizes and degrade* ; better leave these griefs to 
be resolved In another state of being, and envelop the 
ever aching wound* in the mantle of 

“ A likin'*" nor* pothetfa thin death. ’* 

While we were talking, the vestibule doer opened, 
and in came our beautiful .V, holding up triumphant- 
ly in her fine arm*, her baby-boy. Hod I been a 
sculptor I should have seized the pose on the instant. 
It was as beautiful a* any classic Nymph and infant 
Bacchus, that the relic* of ancient Art hare to show u*. 
Oh 1 divine Nature, we have thee always with ui, 
and yet we are so blind ! 

** What are yon two doing f ” she cried. 14 Do 
yon know what time it is ? ” 

" Alio at mid-day, — or two o’clock, may lie.” 

“ Mid day ! After four, dreamers 1 I have waited , 
ever since mid-slay far yon, and finding your coming 
hopeless, I have come to seek yon.” 

We looked aghast. After 4 ! And so much yet 



to he done Iwfare the 6 o’clock dinner. The day had 
passed like a dream. We sate a little while and 
talked to the lovely young mother ; then, with diffi- 
culty, I curried S. off from the delirious babe, — the 
has a marvellous proclivity towards such dear little 
animals, — but I was relentless ; those woods at sun- 
set mast l>e seen ; she must carry to her town home a 
memory of ray dearest haunts. 

We rushed up the road, traversed fields and lifted 
fcnre-liaps, to seek the shortest road to my pet corners, 
to the path by the swamp-stream, where nod plume- 
like, superb funs, and bloom the richest Cardinal 
flowers, whose vivid scarlet blossom* made 8.'l eyes 
dance with delight; — to the Magnolia thicket and 
stalely little pine grove, under whose shade-lapiwd 
in the velvety moss, I often long to l>c at rest. 
The sunset gilded the atmosphere, and the air was 
filled with the balmy odor of the pincw. 

44 Head’* poetry must bo strictly pastoral,” I aaid, 
44 far one remember* it always in such places as this.” 

Two verses from one of bis lari poems. 14 The 
Singer,” trilled on my tongue, and I chnntesl them 
aload, as we gathered ferns, pushed aside the tangled 
wild vines, trumped over the soft yielding moss, and 
leaned over the creek hank in the long reeds, for 
stately, nodding Cardinal (dooms and the wind-like 
fangu* Indian pipe and snowy white Serpent-heads : 

11 Tu swstar torg tha wire would md*. 

That fennel him with It* perfumed wing; 

Flowers thronged hi* path, ss If they frit 
The wirw and flashing ft*t of Spring. 

The brooklet Hong Its rinflrt* wlile. 

And Inapt to him, and kept Its pare, 

Hang when li» Mrg and, when be sighed. 

Turned op to him Its starry face." 

Bnt we had to leave the beautiful woods and hurry 
up the hill, for S. had to pay a farewell visit to the 
attractive uncle and aunt in their picturesque old 
home, and he, like Epictetus, “ sick in body and be- 
loved by the gods." 

Sorrow, old age, and solemnity, are sublime attri- 
butes, and where the sorrow is silent it is touching, 
and where the old ago i* calm and dignified with its 
j solemnity, it is truly venerable ; so we both felt, as 
we walked silently bnt swiftly home. A delicious 
dinner, one of Tina's inspiration*, awaited us. 

“ La soupe cst jovtement prilte,” she said, with a 
victorious TTdtslike air, ns we threw off ©nr rhajrraus 
rmulrs and leaned hock languidly in our choirs. She 
knew that news would give us fresh energy, far her 
soups arc artistic, so we drew np to tho table and 
commenced. 

Artist-like we both own up frankly to a goftt far 
; appetitive repasts picturesquely served. It is not the 
Inxury di«ptnred — Serve*, Bohemia, ami Canton, 
may be left (revisited, so thnt the /epics \<% and riandi* 
j he fresh, and rooked nicely, *' to a turn,” the soup* 
savory, the fruit* luscious, and the caff noir like 
sorrow, black as night in its mass, hut golden in its 
sweet drops, soothing and calming down the gene- 
rous dinner, a* sorrow does the too exuberant life. 

We hail just finished soup and second course, and 
were preparing to thrust the silver prongs of our forks 
in the gorgeous melon licfore us. S. was toying 
with some superb Bartlett poor*, and I coquetting 
with some purple grapes, and the beat of the drnw- 
Ing coffee as it fell from the strainer was ringing 
rhythmically upon the car, when again Cousin H. 
came. 

“ A second time to-day,” lie cried, reproachfully, 
“you break your promise. Not ready again lor 
meeting ! ** 

We tried to rouse ourselves, — m vain ; we could 
not leave those charmed delights ; so we concluded 
an armistice. Ho should go before, ami keep a look 
out for our coining. We drew a delicious sigh of re- 
lief as he left ns, and relapsed hack into our sweet 
Arcadian iifa where there arc no appoint me urn to 
keep, no sermon* to hear. 

But pleasure, like sorrow, also has its end — while 



we were again drilling off in a mori unprincipled 
manner, forgetting all about meeting and every thing 
else, N. mme in on us in such a stately, calm way 
that we had to arise and do her bidding ; men can lie , 
put off, but a positive woman, — never ! So we tore 
ourselves unwillingly awny from the dear after- 
dinner dream* that were preparing to brood down 
lovingly over us. 

I really and truly wanted to hear K-*« sermon. It ! 
wn* to he a farewell one, — not the farewell one* of j 
the day, those luid been preached in the morning to 1 
hr* flock, and in the afternoon to hi* mthbuth school 
children ; but this wn* to be only a few farewell j 
words to the young men of the community — nn on- j 
prepared, simple good-bye. I had never heard him I 
preach, and for my own sake I was pleased to hear ' 
him lint* unprepared, as I would lie better aide to 
judge of hi* natural stylo and manner. 

1 found him singularly calm ami self-passcMrd, 
ami preaching with an attractive dramatic effect that 
would have made of him a fine Sliakevpenrian reader 
on the bourtl*. Hillard, I think, make* n mistake 
when ho says that while “ English Oratory declines 
into hardness, American Oratory degenerate* into 
sentimentality ; ” although he sjwoks more to my 
opinion when he says that the feminine character 
predominates in the latter. American oratory is not 
sentimental, but dramatic ; sometimes a little melo- 
dramatic, a little questionable in taste it may bt, hut 
never sentimental ; feminine, because lender and 
touching, when full of feeling, uml «nthn*«A*tic and 
ex|Mm*ive. 

K. t* dramatic, essentially so, and a poet.. He 
made some line point*. One image, with the ncre&u©. 
rics of form and feature, was particularly beautiful. 
He was speaking of the dry dnst and ashes that mere 
worldly pursuits yield. * 

“ We fashion ont,” he Mid, “with curious skill, 
fair marble cisterns to ourselves ; we adorn them with 
every prarious scnlpture, and bring to tl»era all tliat 
taste and culture can supply ; but when we go to 
draw up living water* from them we find them dry, 
and our fevered, pnrrhcd souls turn away fsinting, 
with hot lips seeking hopelessly, in the dry desert of 
ike wot hi, far drink and refreshment.” 

Nature ha* bestowed on K. an elegant, slender, 
rather languishing form, and endowed him with a 
niori mnsienl voice, which rings out like a clarion, 
ami nt time* u as plaintive as a horn beard on a lake 
by moonlight ; added to this, he has most graceful 
gesture*, and the self-possession and calmness of mid- 
•b**- 

I looked curiously around this assemblage, which 
was a rare sight for me to see, a* I hare not hem far 
years in a Protestant church, and the congregations 
of my own faith are no widely different. This wn* 
a true American audience of the old Pilgrim stamp ; 
stolid, quiet men .and self-restrained, enduring looking 
women, most of them hurd-working ; and 1 thought, 
as my eye* rested dreamily on some suggestive faces, 
of what a wide field there is in our country far an 
“ Adam Be do ” or “ John Halifax,” novelist. Some 
day such a woman will arise and portray this Ameri- 
can life of the interior, this hardy plant of the old Pu- 
ritan graft. Some woman — not a man, for none 
hut u woman could write such book* as 44 Jane Eyre,” 
“John Halifax,” aDd “Adam Bede,’* which seize 
with so powerful a grasp on the public taste. 

Strange public ! for how is it thnt it takes ?o earn- 
estly to liooks so different in their character ! Iam 
a heretic on that subject ; I admit it ; far while 1 ac- 
knowledge the grent merit of “John Halifax,” and 
44 Adam Bede,” 1 never shall read these but the ooce ; 
bnt 44 Jane Eyre ” ha* been and will he a companion , 
of my walks, my dreamy after dinner hoars and my | 
midnight waiting|mnmcnu for tardy sleep. 

And now the Sunday is over, and the new week j 
rommenre* with it* teaching-toil for me, and unwil- 
ling parting from my friend, who goes back to her , 




I 



BOSTON, SATURDAY, OCTOBER 15, 1869. 



227 



town homo, hearing pleasant memorte*, I trust, of her 
! old companion, whose path once lay beside hem, in 
j the goldeu wheat tracks of grncioa*, elegant town 
' life, now and forever running so widely apurt. Yes, 

I her metnoriea an* pleasant, fur, as I wrote these last 
words, a letter from her was laid down before me. 

“ Dear A.,” she writes, " what a host of pleasant 
recollections I hare about too and B. The walks, 
the talks, the book*, the music, the breakfasts and 
dinners — all are delightful. Tell Tina her soups 
hare made me misanthropical. Last night I read 
Slietutone** * Schoolmistress’ aloud, which mother en- 
joyed greatly. Is it not a nice homely pirture ! The 
scent of also old fashioned thyme nnd sweet marjoram 
seem to linger in its lines, just as that poem of Head's, 
The Singer,’ will forever smell to me of the frag- 
rant piny odors of yonr Uncle's wood*, and bring 
buck to me the nodding ferns and gorgeous Lobelias. 
Tell your Uncle how I love his woods. Good Bve.” 

Soft* na'jrv 29. 1858. A. R. 

A Coarse of Practice for Learners of the 
Piano-forte. 

I Train Ksoaa's “ Meljodloal Quid*.") 

Tiusmtoi to Second Period. 

Having passed satisfactorily through all there exer- 
cise* ami •'indies, the pupil may l»e considered muster 
of the rudiment*, ami should fuj led to compositions 
of medium difficulty, beginning with the easiest of 
the kind. In the nature of things, no exact defini- 
tion can 1» given of such a class. A reference to the 
composition* themrelvi:.*, which will be enumerated, 
will give a sufficiently distinct idea of what the an-, 
tlsor means. 

Preparatory to these there will be new mechanical 
finger exercises required, but with a greater compass 
than heretofore. 

A* the teacher can lay only a few of these mechan- 
ical exercises before hi* pupils at a time, for private 
1 study, ami so fill only half the time of the lesson 
with them, he will do well (rather than neglect the 
: musical progress entirely, nod least of all in rending 
note*) to fill tin tho other half of the Iwun l>y fowr- 
hand piece*. He should select, however, rntlu r ngrce- 
I able piece*, to roan terbu lance the dryness of the me- 
| ehanteal study. Thi* purpose will 1>e answered by n 
collection of arrangement*, (mostly from opera* I . "ed- 
ited by Diabelli, in Vienna, culled Euterpe. The an- , 
thor recollects how his pupID always liked to play cs- i 
pecially the following numbers of tills collection : 14. 
*2, 34, 27, 52. (Ko*dni.) Nos. ‘255, 259. 2C1, 265, 
(An 'ter.) No. 285, (F. Schubert.) 

We bow give a lUt of the e<*re*f compotitio at an>i 
And* Ilf this rla<*, of medium difficulty. 

J. Pleyd, favorite Hondo*. No*. I mi l 2, in A and ( 
El*, ( Leipzig, Peter*,) are two pleasing piece*, by j 
which mu-ical elocution may he erratic promoted, 
although IMevel ha* become somewhat antiquated. 

G, UcU. flondino*, op. .14 anil 35, In Eb and A, ( 
(Vicuna, llatlinger.) contain nicely-treated themes 
by Paganini anJ Struii**, and are well suited, in 
. point of difficulty, to follow those of FfaycL* Here 
too belong,— 

C. Mayer, Vnrintions, op. 41, on a Russian song. 

I in F. ( Lctpsig, Ilofmci-tcr :) ami 

Beeiho ceil, c Variations, No. 3, on “ ,\d cor /hu," in j 
0, (Vienna, Diabelli.) The first exemplifies the 1 
en-v and elegant, the last tho legato and expressive 
style. 

V. Mayer, False, in Eh, ( Leipzig, Breitkopf and 
Hartcl.) present* a special exercise in dotted notes, 
to bo held with the greatest rnro thmagli their full j 
value, whilst in it* Trio, (in the manner of F. Schu- 
bert's “ l* Itetire'’ Waltz.t) the up|>er voice is to be i 
nicely and carefully slurred. It i» found mo*t correct 
in the author's edition of A. E. Muller's Method, 
Part I. end of 1 114. 

f\ Schubert, Moments Musicals*, op. 94, (Vienna, 
Dinlielli,) contain n benntiful tbonght, (in F minor,} 
which, unfortunately, is not to l>e had separately. 

Suitable pieces for two and four hands at this 
stage are,— 

F. Hinten, op, 11, 28. 81, 52, 50. 

IV. Plachy, op. I. 

J, Schmitt, op. 62. 

C. Cten if, op. Ill, No*. 3 and 4. 

Besides these piece* for two or four hands, — 

//. Bert ini, Etude*, op. 29 and 32, (Leiprig, Peters.) 
may be especially noted. They were originally de- 
signed a* a preparation for the famous etudes of J. 

• There srs, in all. mrva of swb Rondloos by Lfckl 
t Of this Walts. commonly asrrtbed U* Ifoeihoven, only tbs 
prm Li fnynd U ixis at that com poeer’s works.— Ta. 



B. Cramer, As llte study of the whole might prove 
too tedious, I make here a selection of one fourth, 
without, however, intending to impose anT restriction 
upon the teacher. No*. 1 and 8, in C; Kim. 14 and 
16, in E minor; Nos. 19 nnd 21, in K; Nos. 24 nnd 
48, in C ; No*. 43 and 47, in G ; No, 84, in Ctni- 
nor ; and No. 37, in Ah.* 

Stephen Heller ’* Romantic Etude*, op. 45, (Berlin, 
Schlesingrr,) bonks first nnd second, form an agree- 
able variety from those of Bartini, which hare gener- 
ally a more classical style ; Heller’s are interesting 
throughout, as they are less 1*a*ed upon dry figures, 
hut are agreeable, melodious compositions. 

SECOND PERIOD. 

Ptncxf or Mtctm-K Difficulty, Flitter Halt. 

Coming to the compositions of nra/itrm dijffmJty, 
which exist in great numbers, the teacher should bear 
in mind, that (for the beginning, at !en*t j there are 
two roads on which to advance, according tut the pu- 
pil shows more of an artisticnl or of a dilcttantir ten- 
dency. The first leads mainly through the work* of 
Mozart, Haydn, dementi, and simitar composer*; 

‘ the other through those of H fin ten. Here. tc. It 
will suffice to enumerate only a few pieces ol this 
kind, (of which there are only too many,) in pro- 
gressiva order, (a* far as practicable, ns, after all, the 
main difference in their difficulty de| lends upon tho 
movrment. > These the teacher may study, with his , 
pupil, selecting alternately two-hand and four-hand ; 
piece*, according to hi* own judgment. This list, in- > 
complete os it is, may serve, at least, as a standatd in 
the selection of other similar compositions. 

A. tor Iot I/and*. 

F. Tsimkn, Rount, brill, op. 37, in C. 

F. FfSiten, Fantas. \ftnnna del Logo,) op. 24, in C. 
Var. (7 * Atm. Allan.) op. 16. in C\ Var. (3 Air* 
Ital.) op. 65, No. I, (Lu Zaira,) in F ; No. 2, (Lu 
iVi<Ar,| in C; No. 3, {La ,W*.i.) in Kb. 

//. tiers. Rondo carnet. {Bare dr r Op. Marie.) op. 
33, in C. Un Trvis Gra/re, Op. 6S. No. 1 (Cbsf. 
Pirat.) in Kb; No. 2. (Ctimf. Ssattwnicfr,) in 1); 
No. 3, {Carat. Anna Helena,) in F. 

C. Czerny, Wot. {Sehnsurhts ll’abrr,) op. 12, in. Ah.* 

C. Matter, Var. (on a Walt* by Gailenlwrg.) in Ab. 

t id inti, 9 Var. (on “ IVflRS » in tier Fru A,") in Kb. 

I/nmnui, Rondo far. op. 11, in Eb. tea Bella Ca- 
prim., op. &S, in Ub. 

Ihtssdc, Let Conso la t i o n , op. 52, in Bb. 

Mozart, Fanta*. in C minor; and Rondo, in A mi- 
nor. (Karr. Compl. dr Mozart, Cah. VI. 

Hatpin, Sonat. op. 92, in Kb. See (Karr, tempi, 
de Haydn, Cah. I. No. I. 

C Irmsnti, Presto, in Bb, (first movement, 1 No. 1. 
Sonata in G minor. No. 1 2. (Karr. romp!, de C le mett- 
le, Cah. I. Toccata, in Bb, (Ur. I. of Czerny’s 
“ Ernie dn Daipter.) 

If any wish for arrangements, thev may play On- 
ivrftire jancred., (Breitkopf and Hartcl,) or Oarer! . 
Jean de Paris, (Peters;) nor are the dances bv 
8trnti«s, Dinner, Dshitzkv, Gungl, Lumbye, ftr , al- 
together to las condemned ; only every thing in its 
proper time. 

B. For four Hand*. 

dementi, 6 Sonat., (Kwtr. rompl. de Cl., Cah . IV. 

Hnmm»i. Nott. op. 90, in F. 

Mozart, Satiate*, &c., (Karr. corntJ. de M., Cah. 

VII. VIII. 

C. Czerny, Var. (on Gallcubcrg’s Walt*,) op. 87, 
in Ah. 

F. Hire, Marches, op. 9, 12, 22. Var. {Air Ittuse,) 
Op. 14. 

Of arrangements in which the pnpil may piny also 
the has*, the following are particularly recommended : 

Sftohr, Not*, op. 34, (Peters.) 

Beethoven, Sepletto, op. 20, (Breitkopf nnd Hartcl,) 
am! the easier sort of Overtnres; for instance: He- 
mofthoti : Striss Famili/ : Jo*r/J, • // Pi rat a ; Alai Has- 
son ; Saryino : Elisabeth ; Maurer ; Enchanted Rem ; 
Fra ItitueJo, etc. Bad arrangements, as contained 
in various cheap collection* to lie met with, are to be 
avoided. 

Pieces or Mipick DIFFICULTY, Secoxd Half. 

A. For turn Hands. 

As tha way to composition*, gradually larger and 
more difficult, is prepared mainlv by the bctt«*T clan* 
of Amies, which are to be considered os special sup- 

• Vor those who m»y poswwo the French edition , or that erf 
BrUntt B fen*, nr Job- AudrS. wo hors enumerkte the mini- I 
ber* ur.-Ji-r wlilch th«e* etwitt mar then be fouml. Thor »r»: | 
Op 29, N<w 26 and 1 In C *n.l Nos- 10 anU 13. la t. minor. 
Op. ta. No. 8, and op. 2U. No. 19, la F. Op. 29, No. 18. and 
op. .12. No Si, in C. Op XL No* 8 and 12. la 0 Op. 32. No. 
18. In C miiKW. and op », No. 19 In Ah.-Ta. 

• Tbs "fehnsuchu Walasr " i Lt Aim) orixlaoted with 
fieethorva, op. 7 ; the iValU Itself is by f Schubert, op. 9. 



plement* of the instruction book, thc*o shall be men- 
tioned first in the following list : — 

A. Schmitt, Etude*, op. 16, Oah. I. A work less 
universally appreeisted. but excellent in details, 
whirh ha* for it* main object equality and persistency 
of touch. No*. 6, 8, and 13 may ke recommended 
even to finished players. 

J. II. Cramer, Etudes, Cah. I. A work famous all 
over the world ; the hnsis of study for, MfftSps, all 
the virtuosi ; which aims to secure, not ouly the great- 
est possible quiet of the hands in leyato playing, but, 
also, particularly the practice of the weaker fin gen., 
the third and fourth. Hint* for some passages are 
contained in the author's edition of this book, with 
notes, (Boston, O. Ditson & Co.) 

Ap E. Muller, Caprices, on. 29, C«A. I. No*. 1 and 
2. A work trulr classical, having for iu object 
chiefly tho practice of artificial operation* of the 
hand* ; a* exchanging, interlocking (the finger* of 
one hand between those of the other), and crossing 
hand*. 

C". Czerny, Toccata, op. 92, in C- An uninterrup- 
ted exercise in ilnahle note*, promoting firmness and 
persistency in touch, and at the same lime written in 
a more vigorous and pithy style than most of the 
works of this composer. 

C. Mayer, Torrata in E. A counterpart of the 
preceding, ns its object is an way change of fingers 
i»y repeatedly striking the same key. A* a composi- 
tion, it is a model of elegance, being one of tha earli- 
est works of this compo-cr. 

//. Hers, Exete. and Frtfude*, op. 21. Exercises 
and improvisations in ea«y, unrestrained fonn (a Ca- 
prirrio) a key to many passage* of Her*. Var. brill. 

( Vio/rtlt,) op. 48 in 6. Var, brill. {Demi&o lobe 
de Wtbrr*) op. 51 in Ab. 

Mayer, 3d (ir. Hondo in B minor. Towards 
the end to be played without exchanging the finger*. 

V. M rrm Wlber, Gr. Polonaise, op. 21, in Kb. 
Aujfbrdrrwui :. Tanse, (Invitation to the Dance,) op. 
C5; in Db. Polacc. brill, op. 72. In E. 

The following pieces belong to the class of Uttd*r 
odiw Worte, (Song* without Word*,) which name i* 
given nowadays to almost any thing that is entitled 
llama nee, Xo/tumo, Bhaptmly, Pmtde Fmjitire, Ac. 
They arc intended to make the pupil familiar with 
methnds Ilf elocution very frequently occulting in our 
parlor muric. 

Fit Id, Nottnrno, (No. 4.) in Bb. A kind of sere- 
nadc. outdo In itw simplicity of the melody, on a 
broad harmonic ha*U. This kind of cumpositions 
Field ws* the first to ititro*!ucc ,• 

(\ Mayer, Nottnrno, (No. 3.) in E.^ 

KalLbn.ttnrr, Ptnsde tuyit’.ce, ( l At Femme da Marin) 

in G. 

I sap, de Meyer, Chant Boh/mien, in Ab. 

Htwuh, Chmson d' Amour, op. 5, No. II, in Bb, 
orlginnltv in B. 

Lint, teh der Thriven, (" Praise of Tear*,”) by 
F Schubert. Transcription in D. 

Dthlor, Nottunio, up. 24, in Db. 

Cbofdn, Nottnrno, op. 9, No. 2, in Eb. On the 
I msis of that of Field mentioned above ; only much 
more complicated, but without injuring the beauty, 
which, on the contrary. i« only heightened by |*e* u- 
liar manner* of playing, (ala Payanini . ) Mazurkas 
np. 9, 7, (L»r. | and 2.) Vais. op. 18, in Eb. 2 
Poton. op. 26. Vais. op. 42. in Ah. 

These c:u»ie*t of Chopin's composition* give an 
idea of the character of the modern romantic school, 
which is generally placed in contrast with the old 
classical school, 'll ha* it* foundation in Beethoven's 
later walks, and in til 00* of F. Schubert ; it was, 
however, not folly recognized antil it gnt a new im- 
petns from Paganini. Chopin t and Robert Schu- 
mann, two kindred poctiral nature*, were the first 
to own allegiance to it. 

It. Schumann, Payilhint, op. 2. Kindersemm, 
{Scenes d’Enfitnfs,) op. 15. 

(These two work* of Schumann are among the 
easiest of this composer, who, however, require* less 
of mechanical practice than of spiritual comprehen- 
sion.) 

Those wishing for arrangement* may take two 
overture* by Mozart, viz. : to Don Juan and to The 
Magic Flute, (Peters ;) one of Gluck to his tphiyenio 
in Aulis ; nnd that of Spohr to Faust. 

B. For four Hands. 

Mmcheles, Rondo brill, on. 30. in A. 

Kalkbrennar, Var. ( March de Motse) op. 94, in A. 

• Tbs wait* known u Weber s Last Walt* I* not by Weber, 
but by B*IM*er.— Ta. 

• Other Dotturww by FWld are alee wry bcairtinil ; for In- 
stance, Sic, 3.1a Ab; No. 4. la A, New edition, by Ltart, 
fehubrrt. k Co . linn. bur* end twtpdc. 

t A life of Chofria. awl a most emtwfieot exposition of Oiw 
nia's xeaiu* , ■* ll U emboUtf>i ia bis worEs, by Fnuti Lint, the 
hero of aiodrrn ptaao playlaf, and o«te of tbe few Intimate 
(Head* of Chopin, anav be fnand ttt N<* 8-11, Tot. I., of 
“ Dwifbl'S J'Mirtialof Mask " 
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Pirn's , Ynr. (them, orig.) op. 112, in 1). Var. 
(IM>. !• DinhU,) op. 1 1", in C. 

Of Arrauyementt. 

J. ffaytln. Symphonies, arranged hyC. Klage, No*. 
3. 7. !>. 14 ; IM, 

Mozart, Symphonies, in older arrangement*. (G 
minor. Eh, 6 with the closing fugue ;) nl#n Overtures 
rut.: /.m/m; John of /•'>' unkind ; /Kimurr March ; j 
Ahofuo ami EetreBa ; Preciooa ; Faltxmer’t Dridt: 
The Yettnl; Olympia ; and other?. 

(To bs cmi tinned.) 



Mozart— Child and Man. 

| Continued fr-.m pngs 213 ) 

No. 41. 

L. Moifrrt (o hit Wife. 

Mant/tn Jan. II, IT70. 

We arrived vcsierday, and an boor after we were 
at the Opera- We are in excellent health, God lie 
thanked. Wolfgangcrl look* like a captain who has 
jn*t cone through a campaign ; the air and the chim- 
ney fire* hare tanned him, childly round the none and 
the mouth ; prvttv mad) like "the Emperor. My 
Scanty ha* not greatly suffered as yet, — fortunately, 
for I shoo Id lie sadly grieved. 

I went to see the Prince of Taxis to-day, hot he 
was away and hi* grnciott* spouse, the Prince**, had 
so many letter* to write she could not receive her 
compatriots. Tomorrow we dine with Count Eu- 
gene d'Arro. At Verona wo saw the Museum Lnpi- 
darium ; yon can rend the description of it in 
Kev«tcr’s travel*. 1 bring hark with me, however, a 
volume concerning the antiquities of Verona. I 
should make this letter too heavy and too dear were 1 
to inflow the papers which speak ol Wolfgang. I 
send yon one. however, in which there arc two mis- 
takes, namely, that thev call him mtrtfru di capdia, 
and that they make him less than 13, whereas it 
should be under 14. I could send you all sorts of 
document* about him. for pocu hare vied witit each 
other in singing his proto*. 

No. 42. 

The Same to the Same. 

Wilts, Jan. 2ft. 1770 

On the Iftth there wn* the n<uti| weekly concert at 
Mantua, in the rooms of the Phi Ilia nnonie Academy, 
to which we were invited. I wished you could have 
seen the Teat n no Academia. Never, in mv lift-, hare 
I seen anything prettier of (he kind, ft is rot a 
Theatre, bat an opera house, with private boxes. 

Instead of the stage, cIhtc is n platform, on which 
the musician* are stationed, and Ix-hind the muni- 
dans is a row of private boxes for the audience. 

I am at a loe* to describe the muliitnde of people, 
the applause, the noise, the shout*, the " bravos" 
succeeding one upon another ; in a word, the general 
admiration- Count Eugene d’Arco showed u« every 
imaginable politeness nt Mantua. A* to the Prime 
of Taxis, it was impossible to obtain an audience. 

Ho wn* returning homo jq«t at the moment of our 
second visit. Rut we were told that the Prince had 
engagements which ho roald not put off, nod begged 
we would come another time. The countenance, the 
trembling voice of the aerrant, and his confused ex- 
pressions, showed me instantly that th* 1 prince had no 
desire to see it*. God forbid I should disturb any 
one in the midst of engagements, especially when to 
do so involved a long jouroev and roach-hire into the 
bargain. Fortunately we have neither of ii* lost 
anything by not coming into rloacr contact, for we 
saw each other nt a distance, and if I saved tho rn*t 
of a coach, I spared him the fright of having to show 
me *omc politeness in return for the honor* he met 
with ut the court, and from the nobility of Sulsharg. 

I send you a piece of poetry written by a Signor 
Sartoretti, with whom we dined nt Mnutria. The 
next day came a servant hearing in gallant *tvt<* 
upon a salver a magnificent Imquet, nicked out with 
red rildam*, to wldrlt was appended a fmr-dnrnt 
piece. Tho verse* were .Murk in the very centre of 
the hoquet. I can assure Ton that I have met every- 
where with excellent people, and that everywhere we 
found friends unite marked in their feelings, who 
never left ns till nur departure, and would have done 
anything to make our slay agreeable. I may men- 
tion, for instance, the family of Count Spaumk at 
Inspruck ; Haron Picini, Count Ladmn, Crritinni 
Cosmi, at Roveredo; Count Carlo Emily, Marquis 
Carlotti, Count Glu*ti, Uie house of Luggintti, and 
especially M. Loeatdli. at Verona; at Mantua, the 
house of Count d'Areo, and especially Signnr Hottl- 
nelH, who, with hi* brother and sister-in law, quite 
placed th' v m*elve* at our disposal. The wife was full 
of solicitude far Wolfgang, as though she hud been 



Ills mother, and we did not part without shedding 

tears. 

I must also tell yon, that neither at Mantua nor at | 
Verona do concerts pnv. Everyone come* in gratis ; | 
at Verona, only tin? nobility do so. a* they alone enn- 
tribute to the concert* ; at Mnntna, beside* the nohili- , 
tv, the military and the citizen* do, hrrausr the , 
Academy i* kept up hv an endowment of the | 
Empress. Too will thereby he apprised that we are , 
in no likelihood of becoming rich in Italy, and tou 
must learn that it i* ranch if one clears frnvertiug 
expenses. Hitherto I have nlwnv* succeeded in this. 

In the six weeks since our dcpnrtnre from Salz- 
burg we have spent seventy ducat*. JFot even when 
living a parto, and ncvi-r dining at home scarcely, 
supper, the room*, fire-wood are still so dear, that 
von never leave an inn without parting with about *ix 
dneafa for only nine or ten d»va. I thank God I 
left yon at home. In the fir*t place, von could not 
have borne the cold : secondly, it would have cost an 
mormon* *nm of money, and we could not have had 
the free <i aartcr* we are now entering in the Con- 
vent of rhe Augustine* of St. -Mark, where we are 
nor «avcd all the expense, it is tmc. hnt we are rom- 
inodiously and siifi-lv lodged, and qnile e!o*e to Hk 
Excellency Connt Firmiami. Evcrr night «vtir bed* 
are warmed. *o that Wolfgnng i* delighted to go to 
lied. 0n« of the friar* waits on us. 

(To U eoDtlauodl.) 



Jfine flrts. 

Miss Hosmer'B Zenobia. 

(From the Home Joarnst I 

Yonr entertaining jonrnnl seldom fail? in cordl 'l 
recognition of whatevrr indicate* progressive ten- 
dencies In the education and character of women. 
Therefore, von cannot be otherwise than deeply h> 
tcre**rd in Harriet Hosmcr. spiritually the twin-fitter 
of Ro*n Ronheur, of whom one of vottr correspon- j 
dent* Intolv gave such a graphic and lively sketch. j 

When I parted from Mim Ifosmer. on her return I 
to Rome, in 1857. her mind was cnmplc’ejy occupied 
with planning n statue of Zennhii in chain*, ns she 
appeared in the triumphal procession of Aurellan. 
The personal beauty and proud bearing of that greet 
Queen of the East rendered her an admirable subject t 
for scnlptnre ; and the costume of the place and pe- 
riod was also extremely favorable to artistic purpose* i 
Rut the earnest yonng sculptor foresaw many n'nta- 
rlr* in the wa v of mere**. The action of walking 
• anqld ohvionsly he verv difficult to rentier grwcefullv 
. and naturally in marble ; and it required genius to 
I conceive and rmlxwlv the expression suitable to the 
j Majesty nf Palmyra under such painful rIrrum*ianee-». 

I I tald to myself : “If m r enterprising and energetic 
1 young friend accomplishes this ta«k well, she will a*- 
i suredly deserve a place in the world's history." 

She has accomplished it well. I nm sure that : 
would fie vottr prompt vcnlirt, if yon mntd sec a 
(■holograph of the completed statue, which I received 
from Rome last week. 

She hR« worked nt this great «fnt«c with «nrh in- , 
frnsjry of purpose, and Mteh nnliring labor, that phv- ’ 
sienna sent her into Switzerland to save her life. 
The production t« worth nil the concentrated thought 
*hc ha* bestowed upon it. It far *nrpn«*r* anything 
.she has hitherto done Many women, if thev had 
accomplished half aa ranch, wonld think they h*d a 
right to put up at the Hotel dc I'Unlvent, and do 
nothing daring the remainder of their natural live*, 
but repose on their laurels, and be lionized hv visitor*. 
Rut Mis* Hosmer Is not one of that stamp. Her 
antil is *o absorbed hr an intense love of Art, that she 
will never Ik* satisfied wrth any stopping-place on the 
bidder of excellence. 

Tho statue of ZcnoMa i* larger than llfr sizo. The 
bend is covered with n helmet, fashioned like a finra 
In front, »ngxre*<ted by a medal nf the I’almyrean 
Queen in the British Museum. Under tbia, in keep- 
ing with the royal en*tumc* of the East, is a gemmed 
fillet, the end* of which fall among her curls, anil 
meet in a pleasing line, the ornamented rinte crossed 
npnn the breast. The left hand clutches the chain 
fnotened to her wrist by manacle* in the shape of 
bracelets. On the right arm. which fall* nufnrollv 
and easily by her side, i* visible a thin sleeve looped 
up in the Amazonian fashion. Over this first drew 
i« a shorter robe of thicker material. The ample 
folds of n rich mnntle, fastened on the shoulders with 
gems, breaks up the monotonous outline of the more 
closely fitting garments. The whole costume i* a 
charming combination of Grecian grace with oriental 
magnificence. In the position of the feet and limbs, 
the artto *eem* to me to have accomplished the ex- 
ceedingly difficult task of making a ju*t poire between 
action and repose. It indicates precisely the alow. 



measured tread natural to a stntcSv person walking in 
a procession. The expression of the la-autiful face 
is admirably conceived. It U sud, hut calm, nnd 
very proud’; the expression of a great soul, whose 
regal majesty no misfortune conld dethrone. Mi*« 
Hosmcr, in a letter accompanying the photograph, 
write*: “I have tried to make her too proud to ex- 
hibit passion or emotion of any kind ; not subdued, 
though a prisoner; hut culm, grand, and strong within 
herself.” 1 think the public will agree that she boa 
successfully embodied this high ideal of her superb 
subject. 

Are von not glad n woman ba* done this f I know 
you are ; or I would not have written to you of my 
own delight in this great performance of onr gifted 
countrywoman. 

This grand specimen of modem sculpture i* now 
at Rome, In the Arademhi del Qniriti. It will lie ex- 
hibited a short time in London, and then brought to 
this country. L. Maria Cbild. 



Page’s "Venus Conducting -®.icas from 
Troy.” 

Prom (btlt T AlWea 

Mr. Page’s picture i* now here nnd on exhibition 
at the T)it**ehlorf Gallery It is a striking, and in 
some respect*, an ad nri ruble work, — one which nt 
once assert* it* claim to a careful couFidrnrtion of it* 
merit*. 

The rompmirion i» as simple ns it conld well be. 
Venn* stand* in a shell which i« drawn by a pair of 
dove* and pushed bv a pair of wingless rapid*. In 
the far distance the Troian ship# are seen, following 
tho goddess Conventional forms and standards 
have been adopted with regard fo every part of the 
pirrmv, except the principal figure. The sea. tbo 
shell, the ships, the doves, the lores, are all imposi-e 
hta in nutnre ; and this is well enough, for thev pro- 
fe*» to he nothing more than conventional. But it 
h»« Isren the painter’s aim to paint the woman a* like 
narnre — ideal nature — as a woman could ho painted. 
He ha* i nterposed no drapery, no lirnli, no shadow to 
perform ilie slightest office of enneealment. Yet the 
pirtnra i* entirely modest. We have seen many a 
portrait of a woman clotheil to the chin and to the 
wri*ts. at which men and women with the least deli- 
citoy of perception canid not look together, nnd from 
which. men *n endowed would tarn with di*ta*1e, 
even when alone. Rut this entirely naked figure 
awaken* no sneli feeling. No modest woman ought 
to l>e repelled by if ; no modest woman will, except 
In obedience to a feeling not natural, bat acquired. 
Between this Venn* and another in Boston by the 
same painter, and if we mistake not from the same 
model, there i* a great difference. For while this is 
not immnde*t, that one is : the immodesty c>r the 
other consisting not in tho nakedness of the figure, 
but ii the expression of the fare and the action of tho 
Ibnlx. 

Mr. Place’s Venn* is the old cIumsicuI Venn*, with 
nil her traits nnd attribntc*. The amber hair; the 
violet rvc* ; the sweet, roTnpiuoae, deep centered 
month ; the cheek Unshed with the con>cion.nc«s of 
beauty ; the alluring glance ; the figure in which no 
form i* noble, no line srt-ere, but all is rounded to the 
gentlest wooing nndulatini) ; the very j>mrf, ear-pen* 
dnnt, that Vulcan gave — (one only, for it* companion 
wn* dissolved by Clropatm;) — these nil arc there : 
ami the firet impression. n» the figure is seen through 
tlw* golden haze which the painter ha* east over it, is 
of the fiilTest expression of the moat entrancing type 
of womanly hcautr. But at a second glance, faults 
great and innnifntd aptwitr. The head, of the highest 
Greek tvpe. is Iwnutifnl in itself, lint rnnch too large 
for the figure. The neck is poor In form and unnatu- 
ral in action. The shoulders are lawatiful, hut too 
large f,w the wnht nnd hip*. The breasts are ex- 
quitlfe in form and color, thongh a little ban! and 
wooden in textnre ; hut they ore an inch or two hc- 
Jnw their proper place nnon the heist, and look as if 
they had slipped down, like a land slide on n moun- 
tain, Tito waist i* nimatnrally small and far from 
Ix-nutifnl ; even a corset-wearing woman of modern 
dav* would hardly show sncli manifest effect* of com- 
pre**inn after having liren relieved a little while from 
her artificial support. Just below the waist, ton, i< 
another anatomical fault ; for the upper part of the 
figure i« slightly tnnied to the right, and the depres- 
sion which there marks the middle of the trnnk, i» 
carried very decidedly in the same direction, an error 
which coold only he ihe result of the painter’s having 
foiled to observe that the rotation of the upper part 
of the human figure upon tho lower take* place en- 
tirely above the hips. But from the lup« down, a* 
well a* from tho shoulder* to tin: finger tips, tho draw- 
ing it almost faultless, and the line* in these parts aro 
exquisitely beautiful. The figure is incorrect, both 
in proportion and in individual parts; bat tbo limb* 
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are perfect in form, and aUo in action, if we except 
the right leg which ia turned too much in at the knee ; 
an much, in fact, aa nearly to produce the effect of 
consciousness, and so iinj>eril the modesty of the pic- 
ture. 

It ia aa a painter (using the word in ita strictest 
sense), rather than aa a draughtsman, that Mr. Page 
wina our admiration in thia work. The color ia rich, 
strong, and hartnonton*, and of that pnr® and genu- 
ine character which is only attained hy men who, to 
an exquiaite natural perception of color, add a thor- 
ough knowledge and mastery of the resources of the 
pallette. The affected golden tone of this picture 
panted, a* something not to dispute about, its color- 
ing is of a higher order than that of any other modern 
pninter whose work* we have seen ; we will not ex- 
cept Couture. lint not only in color ia the work so 
admirable ; tin? modelling of the figure, tho fleshy 
texture of ita surface, the exquisite gradation of light 
and ahadow, reflected lights, and even reflected shad- 
ows. including, of course, the preservation of local 
color under all circumstances, make this picture one 
of the moat remarkable, ns it is one of the moat at- 
tractive, among modem works of Art. Wo are in- 
formed that it is to be engraved in line. 



Church’s “ Heart of the Andes,” 

From the London BstarUsy Rrvtew. 

It does not need a prophet to arise and point to the 
West, in order to proclaim in what direction we may 
look for a young and vigorous school of Art. Thoro 
who scan the horizon nugitf a great Art future for 
America, and we regard with peculiar interest the 
harhingere of that new school which we antic ipate. 
It wuuld be impossible to predict the direction which 
it may take, aa there are too fear works of American 
artists known in this country to justify nnv opinion 
on the subject. We know the reputation gained by 
the Transatlantic sculptors who have studied in 
Rome ; but we knew positively nothing of American 
pictures, lievond a few landscapes which found their 
way urross the Atlantic, when, last year. Mr. Church’s 
fine picture of the " Kails of Ningnra ” showed that 
Art was not limited to Europe, and that it was not 
necessary for genius to study in any school but that 
of nature. It would be superfluous to do more than 
allude to a picture which was generally seen, and 
which was fully acknowledged aaa greet «i-hUvom*ni. 
Mr. Church's was an unexampled aud marvellous 
treatment of water. If he filled to give all the beau- 
ty of color, he succeeded in rendering the motion of 
water, its L-ndle** variety, it* weight and irresistible 
force, with tlie intense truth that only genius can at- 
tain. Here was a young wrri-t who had mastered one 
of the very greatest difficulties of landscape art — rep- 
resentation of water In motion ; and so perfect was 
the rainbow spanning tho Falls that at first sight it 
appeared an optiral delusion rather than a creation of 
the pointer. It seemed a ray of light reflecting on 
the picture the prismatic color of the glass through 
which it passed. The line of low', distant landscape 
nml sky was, we remember, ices satisfactorily treated. 
Great was the exportation Mr. Ohurrh aroused when 
he sent a second picture to be engraved in England ; 
for, it may he observed, it is only in the way of busi- 
ness that wo hare a chance of seeing hi* work*. 

The “Heart of the Andes ” is now shown by Me**ra. 
Dav and Son, in lhe German Gallery, in Bond Street, 
with nil the pomp and circomstanc® alwav* attending 
works exhibited separately with a special object . If 
no one had recorded on canvas such a mighty scene 
of water ns the Falls of Niagara, we have all seen 
monntains nobly drawn, and so have a standard to 
judge hy. Here we may «nv that it is not to be na- 
■umod that the elevation and size of a mountain pro- 
portionally increase the difficulties which an artist has 
to surmount, and therefore there is o* great merit in 
truthfully rendering the Alps as the Ando*. Mr. 
Church's pictnre is a panorama on a vast scale. It 
docs not impress one nt first sieht, and it » only hy 
examination that full justice will he done to the re- 
markable qualities it exhibits. The spot selected U 
on tho Equator, several miles from (juito. The art- 
ist is supposed to be on high ground. A river, which 
has broken over mrk«, flows beneath him. and on 
either side are bold groups of trees, detached from the 
forest, which has its glades, secret streams, luxuriant 
vegetation nil brought ont ; whilst in the foreground 
are bright flowering shrubs in full bloom, crimson 
passion-flowers and other creeper* tangling around 
tlu» trunk* of trees, in the branrhra of which we see 
brilliant tropica] bird*. Beyond this dexterons and 
elaborate detail lies a tract of country — hill, dale, vil- 
lage, lake, and waterfall being given with great care. 
For miles the evo sweep* on with the plains to the 
great chain of mountains which grow out of the dis- 
tance, and rise gradually towards the sky, rearing 
peak above peak till they are lost in the Hoads, be- 



yond which the region of eternal snow tell* white 
■gainst the blue sky. Two small figure* before a 
little mi** near the fo r eg rou nd enable one to esti- 
mate the vast scale of this grand panorama. There 
fnn*t bo something hold in the henrt of a man who 
sit* clown deliberately tn paint such scenes, hut for all 
this Mr. Church has not the pore feeling for moun- 
tain gloom and mountain glory. It is not nocessnrv 
to have aocn a particular monmain to recognize the 
general truth of its portraitnre; ao in the American 
artist's monntains we do not donht the exactitude of 
the outline, hut wc miss the delicate, subtle hand that 
would have lingered tenderly in tracing the detail of 
spur and cleft, and, in spite of the *nnw, following 
the articulation of what ha* licen called the skeleton 
of the mountain. A blurred sketch of Welsh hills, 
by David Cox, seize* on the mind, and ha* more of 
the true dements of grandeur thsn Mr. Church’s ten 
feet of panoramic view of some of the highest moun. 
tains in the world. 

A certain mastery of manipulation Mr, Chnreh 
undoubtedly has, hut whether he is in the highest 
sense a great artist we are not prepared to decide. 
The "Heart of the Andes" exhibit* his veimtility 
rather than increase* hi* reputation. The local color 
of American scenery t* new to n* ; yet, arfhiing from 
what we know, the proofs would confirm ns in the 
opinion tlint Mr. Church is not a great colorist. We 
know the exquisite tint* of American «hrnb* and 
flower* transplanted from their natural roil, and then 
we ask why they should lose their brilliant luminous 
appearance and delicacy hy being palmed in the Tro- 
pics. The painting might have Wen expected tn he 
startling in its vividness, yet, on the contrary, it is 
opaque, the tcxtnre reminding n* of German painting 
on copper. It i« summer, hut there is no warmth ; 
there is ran, but it is simply light, without heat. Th# 
mountains arc leaden, like the cloud* ; the sky ha* no 
luminousncs*. Thera i* no tender dying away of 
tint, without which Mr. Ru*kin has said there i« no 
good, no right color. Wc much regret that Mr. 
Church ha* never been in Europe, lia* never seen the 
masterpiece* of hi* art. Nor, for the present, is he 
likely to do so, for he is now devoting hi* ambitious 
energies to painting icebergs in Greenland. It i* im- 
possible, however, that so determined and adventurous 
a man should foil to achieve success, with youth, tal- 
ent, and discipline in his favor. Hi* fellow country- 
men admire and npplond him htetnw he "sticks at 
nodritig " He should follow the bent of his own ge- 
nius, without forgetting his real pnhlie — men with 
eye* and heart* trained in the study of the noblest 
works of Art. To them he must look to win hi* high- 
est pmi«e, higher Ilian tl« admiration of the nntrnv- 
dled American rornoi**cnr. We look on Mr. C. 
n* the probable founder of a school of landscape pain- 
ting. Something grand and revolntionniy in Art 
should, one might exfiect. be originated hy the influ- 
ences of nature on n grand scale, moulding the minds 
of tliott who *tndv the secrets of her beauty ; yet this 
i* not necessarily the n**iilt, if wc may generalize from 
a psitirnlar instance, and speculate whether it is ns 
true of a people a« it is of an individual that the first 
flight* of genin* are rarely very original. There is 
an old way of trying wing* to feci how high they may 
soar. 

Transatlantic literature has a* yet scarcely produced 
any great national work. The best hook* are, for the 
mo*t |«rt, founded on European model*, the most 
original are the wild shoots grafted on the Old World 
stock. Will it l»c the same in art as in literature t 
Shall we see a gradual development, or shall we be 
startled out of nil precedents hy tme American art. 
Minorva-like, springing full-grown into the astonished 
world ? The "Falls of Niagara,” hy Mr. Chnreh, 
would make u* incline to the latter hypothesis ; and 
wc await what he may hereafter send us with the 
greatest curiosity and interest. 



Life’s Autumns. 

BT 9 . ft- LOWELL. 

We, too, have autumns, when our leaves 
Drop loosely through the dampened air. 
When all our good seem* hound in sheaves. 
And wc stand reaped and bare. 

Oor seasons have no fixed returns. 

Without our will they come and go ; 

At noon oar sudden summer burns, 

Ere sanact all is snow. 

But each day brings lees summer cheer. 
Crimps more our ineffectual spring, 



And something earlier every year. 

Our singing birds take wing. 

As leas the olden glow abides, 

And iesu the chiller henrt aspires, 

With drift-wood beached in port spring tide* 

We light oar sullen fires. 

By the pinched rushlight's starving beam. 

We cower and strain oor wasted sight, 

To stitch youth's shroud up, seam by seam. 

In the long arctic night. 

It was not so — we once were young — 

When Spring, to womanly Summer turning, 

Her dew-drop* on each grass-blade strung. 

In the red sunrise burning. 

We trusted then, aspired, believed 

Tli at earth conbl be remade to-morrow ; — 

Ah, why be ever undeceived ! 

Why give up faith for sorrow ? 

Ob, thou whose days are yet all spring, 

Trust, blighted once, is past retrieving ; 

Experience is a dumb, dead thing; 

The victory's in believing. 

“Professor." 

The most sadly persecuted word In our language 
1* Profesror. It once indicated a class of learned 
men, who filled the highest seats in the universities, 
ami implied a world nf erudition and many accom- 
plishment*. Professors, for the mo*t port, were gen- 
tlemen of great refinement nf mnnncr*. accustomed 
to the brat society, and welrnmcd as men of mn*t 
agreeable manners and capacity for affording solid 
and rational entertainment. It is difficult to distin- 
guish. in this graceless time, lietwcen the legion of 
personage* whnro names are published with thi* pre- 
fix. until the character of their business is known. 
We were informed, a day or two since, that “ Profes- 
sor" ' would enter the cages of certain wild 
animals in a travelling menagerie, and were really at 
a lo-« io know whether the astounding announcement 
wa* credible. It might possibly be that some learned 
theologian, deriroa* of practically illustrating “ Dan- 
iel in the Lion's den,” had ventured nn thi* singular 
and startling method. Or, perhaps, some other lear- 
ned professor, devoted to the advancement of lemm- 
ing. had cho*cn this occasion to study the habit* of 
wild animals for the benefit of hi* college, loit our 
doubts were dissipated by reading that he was the 
sacceseor of Van Ambnrgh, toe caravan man. 

A man may be a npofcsaor by simply professing an 
art or trade. " In this sense, every physician, attorney, 
clergyman, mechanic, or blackleg, i* n professor, and 
the menagerie man was therefore literally correct 
when he ambitiously appropriated the tit.e. The 
won! has not. until a very recent time, been applied 
to any oilier than one who tenches in a seminary of 
learning, and Profearor Agassiz would not w ish to lot 

classed with “ Professor” , who bangs a tame 

lion and raff* a sickly tiger about in a wooden cage. 

Every dancing-msetor is now-a-day* Profearor; 
plain mi-tor i* altogether put aside, and Rarer, the 
hor»c tamer, claim.* the title* which is so well ami hon- 
orably lx>me bv Agassiz, tbe nntnrsiirt, Hitchcock, 
the ecologist, by Silliman and lloliinron. 

The great naturalists, whose intimate acquaintance 
with nature enables him to reconstruct n fish from its 
broken and fragmentary bones, the learned gentleman 
who, from his stndv, send* ont edition# of the classic*, 
or write* most profound disquisitions on mental and 
moral, is professor with the sahtc personages who 
remove* spot# from old broadcloth, ortho leas reaped- 
able quark, who advertises hi* nostrums and hi* 
enre*. The title is no longer rr<k>lent of the atmos- 
phere of college, and laden with recollections of the 
lal«oratorr and the library ; it ha* fallen on evil times. 

It is now a convenient caption for dabbier* in all 
sort* of arts, the aim of which is to get a living out 
of the public with tho least possible labor, and requir- 
ing the exerrise of no capital, except impudence. 

Alas! for the once honored word; the time has 
rams for it, like furniture worn out, to he turned out 
for the use of tho “ lower classes ." — Buffalo Ejyrtu. 



fElnsital (fcamsponbentt. 

(A rather YenH lah letter ) 

St. Lotm, OCT. 6. — Since my last communica- 
tion, we have had an operatic performance every 
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nifclit, which. If continued much longer, may possibly 
prove a “ lectio too roach of a good thing, " as onr 
citiicni At this period h*ve not yet fully realised nnd 
appreciated their duty of attending every night for 
icvera! weeks, nor ar® their pane* plethoric enough 
to withstand the drain of the constant " carriage and 
four ticket*.” 

In the metropolis we may visit the opera night 
after night and encounter new faces ; hut in a small 
town of the size of St. Louis, only a certain class at- 
tend, aud their places are filled so regularly that one 
soon recognise* almost every attendant, and knows 
ju«t how much this new “ elegant fan ” or that “ ex- 
qnUlte boqoat ” coat, or how mnch was invested in 
total to produce such an effect. 

But we are wandering. We have boon favored 
with everything bat Sonnambwia ; Lucresiu once ; Er~ 
nnm, three time*; Trorutare, twice; Tr attain, three 
times ; WgaUtto, once ; ,Yonwa, twice ; Faeorita, 
once ; and Polinto four or five times. 

In reviewing that li«t, onr first impression i* that 
this troupe runs to Verdi : and we rentnre to say* 
** and we say it boldly,” that take It when you will, 
in spite of the sneers of various astute critics, the 
made in Verdi’s operas pleases more and draws bet- 
ter hoaxes than that of any modern composer. 7ri>* 
mtorr and Tmcintn are full of melody, drawn though 
it may l>e from other sources, yet Verdi has the tact 
of arranging his music, producing startling effects 
here, and fine contrasts there, which please, and 
which are not excelled. His concerted finales in 7ro- 
va lore and A’rnaiu are masterpieces ; and his instru- 
mentation, although perhaps too noisy at times, and 
often abrupt in modulation, has a smoothness and 
melody altoot it which always «■*// please. Hence 
Verdi will remain popular, and his works will be per- 
formed wherever an operatic peifurtnanee is given. 

When our troupe first came, we were promised 
-Vo. *!,.», Zfc».i f.'iitevtvnt. I V/*rr» Sicilirnnrt, ic. ; hut 
their success Has been of such a douMtui character 
that the expediency of any extra expense is question- 
able; and besides that, the tastes of the people must 
he consulted. The isos* rule here. 

A la i mo, described ns a broken down prima donna 
by New York critics, h.ss pleased some and disap- 
pointed more. Her voire i* a cross l*ctwren a shake 
and a squeak, and she ran strike nn prolongned nr 
high notes without producing a decidedly unpleasant 
impression. Still she ha* fine abilities ns an actress, 
aud redeems herself, when sho.hn* an opportunity. 
She sung Nunns, with Parodi as Adalgisa, rather 
a novel cast and one which did her no credit, coming 
a* it did after Parodi’s rendering of the same role. 

The singer who has “ filled tire bill ” mo«t accept*- 
bly to the audience is Signor Gsoxe. lie has im- 
proved vrrv much, sing* true, intonates correctly, thus 
relieving him-elf of our first main criticism, and, the 
cold, under which he was laboring at flr»t having left 
him, he appear* to hnre a powerful, fine organ, and 
under good control. Our favorable verdict ha* been 
upheld by the audience# in attendance. 

To-night, we believe, i« the la*t night. From here 
tlmv go to Louuvillc. The season, on the whole, 
Itofh peenniarily and artistically cviisidered, has lieen 
a decided sneecss. They leave with the regret# of 
many, and the “ Almighty Dollars ” of still more. 

Presto. 
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Italian Opera. 

The audiences at the Boston Theatre, since 
the first two nights, have continual reasonably 
large, until Don Giovanni claimed and had the 
usual crowd. Martha and Ernani proved the 
next most attractive among the hacknied favor* 
ites. \orma was given on the third night, last 
week, which we did not witness, but can credit 
what is said of the strong impersonation of Mine. 



CoHTEfti — strong, but not imaginative, we must 
believe — and of the sensation created among those 
whose ears haTe hungered for a strong tenon ro- 
hiuto, by the new debutant, as Pollione, Signor 
(or rather Herr ) Stioklli. 

On Friday evening Martha. A very few hear- 
ings suffice to exhaust the musical significance 
and take of! the bloom of Flntow’s light and 
pretty melodics. The chief charm of the work 
lies in it* facile, Frcnchy, conversational humor, 
in the readiness with which it lends itself to the 
graceful comic acting of those who are at the 
same time artists in their singing. In two, per- 
haps the mwt important parts, we had already 
had the best that could be had. It was impossi- 
ble to go to Martha with minds not preoccupied ; 
by the admirable Nancy of Adelaide Phillipp* 
and the farmer Flunkett of ITcrr Formes. Sig- | 
nor Jr»CA sang the music of the latter well. ‘ 
with rich and musical barn voice, but without a 
gleam of humorous sunshine in his uniformly sol- , 
emn face, without the slightest unction, and with 
wise ahati nonce from all attempt at comic bv-plny. 
Of course Miss Nancy had no chance to do much, 
even if it had been in her, and Mme. Stra- 
Koscii, with a contralto rich and warm, but hard 
and worn in parts, and a fine presence, made but 
a stiff and clumsy figure where much action was 
demanded. 

Hut Mme. Gassier was a charming Lady 
Henrietta (Martha). If not so marvellously 
trained an instrument for every florid, flute-like 
passage as Laborde’s, her voice has richer color, 
moro individuality and freshness, while there is 
the advantage of vitality and grace in all her 
movement* j and As •* «or#ly nne of the moot fin. 
ished of the soprano singers. The Lionel and 
poor Sir Tratam were as we had known them. 
In the latter character Herr Mueller was a# 
conscientious and as clever as he always is. 
Brignoli seems always happy when he has an 
air so comfortably pitched in the best region of his 
voice as Mappari, ftp., and he sang it this time 
exquisitely, giving himself out for once entire : a 
repetition was insisted on and gladly granted. 
On an earlier occasion wo were glad that he vic- 
toriously resisted one of the idle, unreasonable 
and obstinate encort* of a portion of the audi- 
ence who sought to tyrannize over the rights of 
others. The general performance, orchestra in- 
cluded, was comparatively slip-shod. 

On Saturday afternoon came a Matinee. The 
opera of Lucia tli Lammermoor, and the last 
scene of La Farorila made out the feast. In tho 
former, Mme. Gassier won still more deeply on 
the sympathies of her andicnce by tho artistic 
beauty of her singing and the natural pathos of 
her acting. The new tenor, Stighklli, we saw 
only in tho great Sextet (betrothal) scene. His 
voice is, indeed, manly and sonorous, with some- 
thing of the old Benedetti ring to it ; but it was 
sometimes forced nnpleasantly in the higher tones, 
and even resorted to the sorry shift of the falsetto 
once or twice. He sings and acts, apparently, 
with all his might, (not' saving himself after the 
comfortable model of our friend Brignoli), and, 
being far from elegant in figure, or graceful in 
motion, some of his dramatic climaxes would bor- 
der on the grotesque ; his fury, when he tore the 
ring from poor Lucia’s finger, was simply savage. 
But he left the impression of an earnest, consci- 
entious tcuor — a rare animal — and of one with 



good material in him, vocal and intellectual — 
equally a rare thing with tenors. We hear he is 
a German. M. Gassier, as Ashton, was very 
satisfactory. 

The Farorita scene wo did not see. Mme. 
CoRTRSl claiming the excuse of illness, Mme. 
Stbakoscii took the part. 

II Trovatore was performed on Tuesday even- 
ing, ami necessarily suffered by comparison with 
the admirable representation given bv the troupe 
of last .winter, which was made so brilliant by the 
rare perfection of the singing and acting of Ad- 
elaide PniLLIPPB in the character of Azucena 
— by far the best we have ever bad here. Mme. 
Strakoscii, who took the character on this occa- 
sion, did it wonderfully well, considering that her 
part is an uncongenial one for her, and requires 
a stronger physique, less delicate than hers, to do 
it full justice. Her conception of the character 
is excellent, and her singing that evening was 
the best we have ever heard from her, showing 
growth and progress, good schooling and good 
taste. Amodio was hoarse, occasionally making 
a good hit, but oftencr, a rare thing for him, fall- 
ing short of his usual mark. The audience sym- 
pathized with his disappointment and heartily ap- 
plauded every success. COKTESI was brilliant 
indeed, rendering especially the Miserere arena 
with fine dramatic effect, and showing all her 
best qualities to the best advantage. Brignoli 
was hiimclf, with voice almost unsurpassed and 
calling down the most rapturous applause that an 
audience can bestow, when he Bang as he almost 
alone can sing, and barely escaping, at other 
times, well deserved ht*M* for his indolence, in- 
difference. and neglect of everything else that an 
audience has a right to demand of a lyric artist, 
who presumes to appear in public, and ask for its 
favor ami patronage. 

A rare contrast to Brignoli is STIOHKLLt, great 
in every point in which Brignoli is wanting, fall- 
ing far short of him, per contra , in those features 
in which Brignoli is un approached. Ilia Ernani, 
on Tuesday evening, was one of the finest perform- 
ances of the character that any tenor has vouch- 
safed us, setting aside entirely the rare C in a/t, 
that brought down the house, with one consent. 
He, by constant and unremitting attention to eve- 
ry detail of the character, always doing his utmost 
and his !x*st, gave an effect to the part that is 
rarely attained. The finale of the opera was bet- 
ter given than it ever was upon our stage, by Stig- 
helli and tho Gassier pair, and will be remem- 
bered by those who heard the perfgrmnnec of 
Tuesday as one of tho choice musical remiuiscen- 
ces. Amodio again was hoarse, effective only at 
times, at others singing feebly and false. Indeed 
the success of this performance lay entirely in the 
effects of tho concerted piece*, as none of the solo 
parts were remarkable, and, at times, matters 
seemed to be at loose ends, betokening scant and 
careless rehearsals. The Carlo Magno chorus, of 
course, was encored, as the Boston traditions 
now require, ami tho curtain rose again for its 
repetition. Take it altogether, Ernani was given 
with fine effect, due to the careful and spirited 
effort* of the Gassier* and Stighclli, in particular 
points, rather than to any general merit that 
should pervade tho whole. 

On Wednesday evening came the never failing 
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Dun Giovanni Never failing music, but often 
greatly tailing in performance. This last render- 
ing, as n whole, was but indifferent, very pool in 
parts, in others very bad. These Italian singers, 
many of them, have a way of treating Mozart's 
music a* if they did not believe in it ; they can- 
not feel a genuine artistic glow ia helping to pre- 
sent a music written purely for Art’s sake, and 
not cut out for such vocal triumphs as they are 
in the habit of achieving. The whole piece, too, 
is lightly huddled through, as if the end were 
simply the reaping of what dollar and cent profit 
there may be- in the intrinsic at traction of the 
music, without taking pains to do more justice 
to that music than an easy public absolutely de- 
mands. In the great banquet scene (the first 
finale), always advertised of late as a mag- 
nificent feature indicative of the liberal scaln 
on which the whole pieco is given, it seems 
taken for granted that enough is done when a 
couple of hundred novices, in inasks and dominos, 
are turned in in a drove upon the stage, to about 
a couple of lusty chords in the Liberty chorus, 
and for the rest stand utterly unknowing what to 
do with themselves. No dancing ; no gentlemen 
and ladies in the stately minuet ; no waltzing ; 
alt of the rustic sort ; and nothing On the stage in 
answer to the three dance tunes of the orchestra 
except a few awkward movements of here and 
there a clown or two leading off, without follow- 
ers, ill a very tMiffulo “ country dance." Many 
of the noblest arias were omitted, — more of 
them this time than usual. Tempi were hurried, 
characters aud scenes caricatured or slighted, the 
melody Italianized with modern commonplaces 
without rhyme or reason or any warrant but the 
singer’s vanity ; and so on still, as more or less it 
ever has been in our operatic experiences. And 
yet the wondrous fascination of the music, the 
magnetism of the Mozart inspiration, still asserts 
its power in spite of all ; and notwithstanding 
some ennui which must be suffered in all poor 
performances, there was a large preponderance, 
this time os before, of sincere delight in the vast 
audience. 

It would be an unprecedented ease, too, if we 
did not have at least some one important part to 
be remembered hereafter as excellent, against 
that always ''coining" good time, when it shall 
find its complement in other parts of equal excel- 
lence. So far we have enjoyed the rules of Don 
Giovanni one by one. We never again .shall we 
or hear such a Zcrliua os B rio ; nor such a Le- 
porello as Formes ; nor, perhaps, a better Itoana 
Anna than I*agrange or Grist ; nor a tenor to 
approach Mario in II mio Irxoro. This time we 
missed all those, but we had the central figure of 
the Spanish Don presented with more gentleman- 
like dignity and grace, free from all coarseness, 
as well as with a refined, artistic use of a rich, 
musical and manly baritono, than ever before. 
M. Ga&hirr is henceforth our Don Giovanni; 
that is to say, the Giovanni of our Meal combina- 
tion of the actual materials that from time to time 
have come within our reach. Mine. Gassikh'b 
Zcrliua was, in many resfxvts charming both in 
song and action ; but she was guilty of much vul- 
gar Alteration of the pure Mozart melody, to 
make it run into the well-worn (or ill worn) hab- 
its of the current Italian operatic voice — (nor 
was our gentlemanly Don himself quite clean of 
the sin of now and tlien a common-place caden- 
za). But we must own a preference for Mine, 



Gasricr’s Zerlina over that so much praised of 
Picvolomitii. 

Mmc. Coktxsx did not seem to enter into the 
noble music of Donna Anna with much soul or 
real interest. There wo* plenty of physical in- 
tensity, which would have been in place with 
Verdi, but was power ! cm here. The voice grew 
harder and more unsympathetic with each in- 
creasing effort ; and as tho Elvira (Mmc. Stha- 
kosch) also sang not over sweetly, while Brig- 
noli was lifeless and not in his best voice, it may 
bo imagined how far short of delicately blended 
harmony the always encored Trio fell. The 
sheepish indifference of our spoiled Ottavio, too, 
in the first scene, injthc duet with Donna Anna, 
spoiled all, except as the listener sought refuge in 
the orchestra. Signor JtiNCA, tho serious gigan- 
tic man, gave a respectable (perhaps too respect- 
able), although rnth'T novel presentment of Lc- 
porello; he seemed to have grown old and quite 
grave in the service ; but his singing was for the 
most part good, though sometimes out of tunc, 
and his acting better than we could have expect- 
ed. Sig. Mueller's statue was excellent; his 
ponderous tones, with those of Gassier, in the last 
terrific scene, were very impressive. 

One duty and one purpose which we had upon 
our mind unfortunately escaped ns last week : we 
cannot discharge it better now than by endorsing 
the following paragraph from tho Courier: 

Tnz Opera Bri.LF.Tix.- — This is the name of an 
abomination which, under the semblance of n play 
bill, i« nightly served nut to the patrons of the Bos- 
ton Theatre.’ It has four pages, only three of which 
are printed, seemingly for the reason thnt all the 
available ink has hern used on the first three sides. 

It is dirty to handle it, it Is painful to look at the 
only useful part of |r, it is sickening to read it. It is 
an ’advertising sheet, probably having this prime 
attraction, that it is puhiUbed without expense to the 
“ management. ” It contains many advertisement* of 
verr respectable firms, hut they are so badly presen- 
ted to the public eye that the owners of the wares so 
announced ought* in self-defence, to bnv tip and 
dr* troy each day’s issue Iwfore it leaves the printing 
office. Then there are some advertisement* which do 
not suggest idea* quite picturing and agreeable. We 
know that we are poor ailing creature*, nil of us 
human*, but for mercy’s sake, let ns try to forget that 
fart when we are at the opern. Who can enjoy Bel- 
lini when his mi«antrophv has jnst I>oen aroused hy a 
list of thirty or forty of the most loathsome disenses 
peculiar to post-Eden mnn. even though the antidote 
U offered hy their side. Think of the terrible ming- 
ling of Ah! non ffiuntfe with ' Swelled Nnsr*— .-tA / 
Mio a sue ntnmo with ” Felons ” — Spiiio (imlil with 
" Sore Eyes”—// mm f/*oro with “ Chilblains 1” 

Then the redundant advice to 44 every mother with 
children"—" nil heads of families” — hnt we tnm for 
relief to another column. Here we come upon a 
hidcou* wood ent of a set of false teeth— of false 
teeth surrounded by a halo nf dental apparatus ; picks, 
saw*, key*. pineers, wrenches, hammer*, single teeth. 

TbO sweet* of literature invite us to another part of 
the wretched little nuisance ; tliero we find a choice 
selection of the oldest Josephs, witless and vnlgsr. 
But enough of these dtmgreeahle reminiscences. 
Mr. iniman ought to ho more grateful to his pa- 
tron* than thus to poison the moment* they are 
made to wait for his dilatory curtain. 



Afternoon Concert*. 

The first concert of the Orchf.rtral Usios, on 
Wednesday afternoon, drew a moderately large nudi- 
enre to the Music Hull. The programme ami perfor- 
mance were of the best that wo have had on such oc- 
casions, and we can hardly doubt that a repetition of 
just what was heard this time with so ranch pleasure, 
hating a pieco or two of the lighter sort, will bring a 
crowd to listen next timo. These were the piece* : 



1. Svmpheny. Jupiter Moort. 

Jt 41r*n<l tVolls. roatnvw***. (Writ tinw) Btmu«. 

ik Overture. ftaalramlAa. Rossini. 

4. A>»nJrinen Peltia. . ... . Str»n»*. 

6, AtuUnte. Fmn SwooJ fUmphonv ItrttHWrS. 

Si. Finite Frem •• Koiure atvl JulIrtU 1 ’ Brtltnl. 

7. BnxUtlmkc Manta (Pint Urn* I Btiauas- 



Tbe first sound of Mr. Zerrahx's orchestra — of 
twenty-four instruments in the Symphony, increased 
to thirty in tho Walt* — was must satisfying and re- 
freshing A rirh ensemble and nmoui'li execution 
brought the old “ Jupiter “ Symphony home to u* at 
once with a must welcome feeling ; and it was eagerly 
drunk in by all cars to the end of the four movement*. 
Yet select a* the orchestra now is, and in good work- 
ing order, it will not do to rest in indolent assurance 
that there Is no room for improvement upon snch a 
rendering of a Symphony ; there are a thousand little 
delicacies and finenesses of detuil, in the accent aud 
shading of phrases, the strirt timing of dotted notes, 
the putmiuimot, Ac., which make the schooling tusk 
of a fastidious conductor verily an cndlere one. 

The Strnu** piece*, and the Bosaini overture were 
rendered very effectively. That Walt* had really 
more in it than you find in many overtures : a great 
variety and contiust of idea*, with splendid orchestra- 
tion. The Beethoven Andante was not so smoothly 
given os the Mozart Symphony ; the bora* siniunu-rvil 
badly sometime* ; but it failed not to enchant the lis- 
tener*. 

Tliore should be crowds every Wednesday after- 
noon to hear such music — and so cheap. 



Musical Chit-Chat 

The tvpc* gave a ludicrous version of one part of 
our MOM of the Opera last week. Bottom, the 
weaver, wa* not qutte «o strangely “translated.” 
He said : “ I arc a voice,” but not in hi* height of 
fancy rose he to such " flowers of odious savor* 
Bwect,” as to discourse of die “ delicious odor ” of 
a singer's voice I f'ohr wo* the word we wrote, 
keeping within limit* of poetic license, like the 
resneciable authority just quoted. 

The Classical Concert of Messrs. KtcnnERo and 
Leonhard i" fixed for Snturdnv, Nor. 12th, at the 
Mcionaon. The programme will include a Concerto 
for the Piano, by Bach, (Mr. Leonhard, with string 
quartet accompaniment) ; some *ong* hy Fnras, and 
an air by Bach, to he sung by Mr. Krkiommaxx; 
Beethoven’s Violin Concerto (Mr. Etch berg) ; a 
Hondo hy Schubert, for violin and piano (Eichberg 
and I)re«el) ; Beethoven's Sonata In C minor 
(violin and piano) ; a Scherzo by Chopin : a Cha- 
octane by Bach, and Prayer, hy’Tartini, for violin 
solo. 
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England. 

Scene at a.n English Concert — Speech from 
a Prima Donna. — On the 1 5th of September, at tho 
Gloucester Musical Festival, held in tlie cathedral of 
that town, a scene occurred which is described in the 
London Timet a* follow* : 

Tho indisposition of Mr. Sims Reeves has been al- 
luded to. it was oliservcd on all sides during the 
Tvertormsnec of The Majf Queeti, and no one ought to 
have fell surprise, however lie may have experienced 
disappointment, at the omission of a ballad allotted 
to that gentleman in the second port of the concert. 
When, however. Madame Novello had sung “ Trend! 
per me ” out of it* place, and on her retiring there 
were no sign* of Mr. Beeves, the audience began to 
b« restive, ami would not be pacified until one of the 
steward* (Mr. T. G. l’arry) came forward and ad- 
dressed them. He said (a* nearly a* we can remem- 
ber) “ Ladies and gentlemen, — It seems to lie the 

S rincinal duty of the steward.* to make apologies tor 
Ir. Sims lleeve*. The steward* hare done all in 
their power, but as Mr. Sims Reeves Ita* quietly 
walked off, the stewards cannot fetch him hack, and 
I hope they will not Iks blamed. He has tound a 
good friend in Madame Novello, who bus kindlv con- 
sented to sing a song in his stead.” This address 
was received with mingled anplunse and hisres. It 
did not, however, satisfy Mr. Reeves’s substitute, who, 
protesting thnt it conveyed an erroneous statement of 
the fuel*, declared that site would not sing until it had 
hern corrected. The Mayor of Gloucester (on the 
refund of his colleague to set mutter* right) then vol- 
unteered a further explanation, which unmunts to 
this : 

“ Ladies and gentlemen — I have the pleasure to in- 
form yon that Madame Novello will give another 
song in place of Mr. Sims Reeves.” 

Cricaof ” Not enough,” “ We know that alreadv,” 
greeted the ears of hi* woraliit* after he left the plat- 
form, after having delivered nirasclf of thi* weighty 
piece of information. Being apprised of the iuadc- 
qtwtt manner in which he hod accomplished his self- 
imposed ia*k, the Mayor returned to the charge, and 
addressed hi* turbulent co-citixcns afresh. ” Indies 
and geutlatnen,” he said, “ I am to state that Mr 
Sims llecves, being ill, was compelled to leave.” 
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This apcecti, a worthy pendant of the other, wn* an- 
swered by shout* of laughter, and it leenol unlikely 
now that* the disturiianre would ho quelled at alf. 
After n long interval, during the progr— of which 
the Shirr Hall threatened to be tnrnrd into a hear 
garden, Madame Clara Novella made her appearance 
on the platform, to fulfill, as was generally surmised, 
the ta-k site had undertaken ns deputy. Shout*, 
cheer* ami plnndit* greeted her from every part of 
the room, and when these suhiided, she opened her 
lips, hut not to sing. Instead of “ llonnie Prince 
Charlie, ” it was, “ Indies and gentlemen-” Calmly, 
unaffectedly, and yet tirmlv, Madame Novello, tike a 
musical Portia, admonished her hearers. She spoke 
to the following purport : 

•‘Before be went awav, very ill, Mr. Beeves ex- 
lained to the ronductor his total inability to sing his 
allad in the. second part ; hut, with a desire that the 
audicnee might not be lover* through his indispo- 
sition, which was not his fiult, he apjdicd to me to 
in trod nee something in it* plan*, and even sent for a 
copy of the ballad I am novr going to hnve the honor 
of singing to you, with much !<•** ability than he 
would hnve shown. Mr. Amnti, with whom alone 
the artists engaged at the festival can communicate 
on business, was consulted, and gave his approval ; 
and not sntUticd even with this, Mr. Reeves spoke 
with one uf the stewards, who al*o consented to the 
change. Had this been stated, no fault could possi- 
bly have been laid to his charge. I thus take the lib- 
erty to address you. ladies and gentlemen, Itccmue I 
will not, if I can help it, allow a brother arti»t to be 
unjustly accused, as Mr. Bntw was. of course unin- 
tentionally — in the explanation given this evening, 
or to I*; blamed when he is entirely innocent, and es- 
pecially when he had taken all the precautions in his 
power to compensate for any disappointment.” 

The tones of the nightingale hud more persuasive 
eloquence in them than the voices of the steward and 
the mayor. The fair apologist (who speaks, bv the 
way, naite as musically as she sings 1, wua completely 
orcru'iiclmed with the demonstrations of complete 
satisfaction that her quiet specs'll had cliritcd, and the 
pcam ot Her “ brother artist " wa* made with the 
public. We do not remember a more graceful art on 
the part of one artist to another, an art implying a 
strong sense of right, no little moral courage, and the 
total aluence of a certain feeling of jealous rivalry 
from which even tliv most iliitiii^ithMl iuuml>*<i*s of 
the profession are not invariably exempt, 

Dublin — Two miscellaneous concert* will b« giv- 
en in the Andentt’ Hall, Brunswirk-atrect, on Mon- 
day and Wednesday evenings in next week, when 
Madame Lind Goldschmidt is announced to sing with 
Signor Bctlrtti- This will constitute an unexpected 
Incus re for the good folk of Dublin, who anticipated 
caring Madame Goldschmidt at tho approaching 
Handel Centenary Festival only. The eminent vio- 
lini<t, Herr Joseph Joachim, has also been engaged. 
Madame Goldschmidt is pnt down to sing the cava- 
tina, “ Qai la voce,” from I Pvntani ; the scena, 
" Care rarajwigne,” from La Sonnamhula ; the grnnd 
scena from Utt FreitchQit ; the air, ” On mightv 
pens,” from the Crnttim : Swedish ” Echo song,*' 
and an air to Moore's words, commencing: 

“ Thla wnrlil U all * Orating show, 

For man's illusion given,’ 1 

composed by Mr. Otto Goldschmidt. It therefore 
appears certain that Madame Goldschmidt is deter- 
mined to return to public life once more, more partic- 
ular! v as she lias agreed to sing at Belfast ns well ns 
Dahfin. It is podnible that her acceptance of tli*ae 
engagements may resolve itself into a mere mission 
of charity. The general impression here, however, 
seems lo be that the announced concert* are hut pre- 
lim in fry to the great artist'* reentrnnee on the scene 
of all her glories, and that the name of Jenny Lind 
will again shine forth bright among the brightest of 
the reigning queens of snug. The approaching Han- 
del Festival i* creating the utmost excitement among 
alt classes of the musicnl roinmnnitr, and the de- 
mand for tickets surpasses all expectation. A pecu- 
liar interest attaches to the performance of the ,lf» 
*rtiA in Dublin at this moment, and under the present 
circumstances. Handel’s great work was firet per- 
formed in Dublin, in 1842, on behalf of the funds of 
the Mercer’s Hospital. For the charities of the tame 
institution the centenary performance of the same or- 
atorio i* nlvout to he given, and the celebration will 
be nt Ofiev a homage lo the genin* of the composer, 
and a recognition of the fact that the greatest ma*ter- 
icec of altered music was first introduced to fame in 
Dublin. The committee have finally settled that the 
oratorio shall tie performed daring the last week in 
October. All tho arrangements have been concluded 
and the forthcoming festival is expected to he the 
most imposing, If not the grandest, ever given io tlie 
Irish capital. 



Paris. 

The correspondent of the London iftuieal World, 
8ept. 17, write* of Vcatvali's debut a* Bellini’s 
Romeo : 

Mndnmc Veatrali is adapted bv nature for contral- 
to part*. She is extremely tall, of commanding 
appearance, nnd even more masculine in looks and 
hearing than Millie. Johnnna Wagner, with whom, 
by the way, jImj has many thing* in common. Her 
voice is deep, fnll-toncd, powerful, and in timber sing, 
ulurly sonorous. She posseiMS nothing of the Italian 
fluidity and clcaruess, but sing* more nfter the manner 
of your English artist*, whose voice* »eem to be, a* it 
were, confined to the throat. Madame Veatrali is loo 
prone to display Iter low note*, which, bring greatly 
guttural, are by no means greatly agreeable. She i* 
given to exaggeration, too, and emphn*i*cs a great 
deal more tlum propriety demands. With all these 
faults the lady bas considerable merit. Tlie quality 
of her voice at once recommends it to the henrer : a 
splendid figure, and a face, if not cxerc-ding hand- 
some, full of meaning and character, offers no inron- 
sidcrabt* claims to popular favor ; while energy, 
expression, and n power of realizing emotions arc 
equally at command of the artist. Madame Veatrali 
is not a finished singer, liko Alhoni or Guarducci ; 
she i* rough and nigged, like Johanna Wagner, und 
resembles her more than any one I have seen. A 
part like Romeo requires an artist with tho powers of 
a Malihmn to do it justice. Mad. Vestvidi wa* WM 
sui-re*.*fnl in the acting tlmn the singing. In fart, the 
music of Romeo is little suited to her bold and vigor- 
ous style. In the last scene, where she lias to sing 
Vscog’i music throughout, she both sang and acted 
with great force, and moved the audience, for the first 
time, into something like emotion. The flowing and 
graceful aintiienas of the earlier part of the opera 
did not suit her at all. In ray humble opinion, it 
would have Iwen much better for the t&bulanU to 
appear in Axacena, as the energetic strains of Verdi 
would have found in her a more perfect interpreter 
than the smooth mnbiht /#* of Bellini. What effect 
the new production soul the new singer have had 
upon the public, I cannot at this moment inform you. 

Many wem to think that it was nil utter waste of 
time to produce Bellini’s mawkishly sentimental 
opera on the Itoards of the great national theatre. I 
am told Madame Vestvali made it a «w <pta non that 
die should come out in Romeo. If that bu so, it 
would appear that she was more desirous to display 
tl*o grace of her person than tho qualities of her 
voice. 

Madame Gueymard Lantern made a delightful 
Juliet, singing the music most charmingly, and acting 
with grace «imI feeling, if not with intensity nnd 
power. M. Gueymard was well suited in the ” fiery 
Tibnld,” who, however, in the opera, appear* to hare 
loet all hi* fire. 

I have only room to say that a new operetta, in one 
art, entitled Le Fauteuil dr men Qurlr, wools by M. 
RiW do Rovigo, mu«ie bv Mdile. Colinet. has l*en 
brought out at the Rouffe* Parisiens with success ; 
and that Madame Mi-dan- Carvalho made her rrnfrtr, 
and the tenor Guardi his d/hut, at the Tb&tre- 
Lyrique.'in Fautt. 

Vienna. — Prr Wanderer, a local journal, announ- 
ce* as an official fact, that the suppression of the 
Italian Opera ha* been definitively resolved upon. 

Tlie difficulty of obtaining Italian artists, and the 
neglect of national singers for foreigner*, hare been 
assigned as the entire. The Pardon d* P/olrmti, it is 
said, will lie produced at the fourt Theatre, in tho 
month of November. The principal character* will 
he entrn«te*l to Mile. Liebhart (Dinorah), and M. 
Beck (Hod). The revival of Monehoer's Hunt 
HeUhkf n also announced. 

St. Petersburg h. — The Italian opera was an- 
nounced to commence tlie second week in September. 
The composition of the front* l» ** follows : prime 
daunt, Mesdiirae* Bcmardi, Brnmhilla. Charton-De- 
mcnr, IjAgrua ; prinui dttuna rantmito, Mad. Xanticr- 
llidiw; camprimaria. Mad. Everatdi ; prim tenon, 
Signors Calzolari, Mongini, Tamberlik : (mart. Sig- 
nor Rrttini ; bnritani, Signor* dr Bo**iui, Eltrsrdi, 
Giruhloni ; ha nut pwibndn, Signor Marini,; booso buffo, ( 
Signor Rossi ; hum' Signor Polonini The campaign , 
open* with Maria di Rohan : and Meyerbeer's new I 
opera, the Pardon dt. Ploirmd, will be tho earliest 
novelty of the season. 

Milan. — Tho autumnal season of the Scnla was 
to have opened on thn 5th inst., with Mereadantc’s 
Giuramtnfo. Two new operas, Rinardo III., written 
expressly for the theatre, by the maestro Meiuers, and 
Tsmmino, by Pacini. are announcod. Two grand 
hnMrt* also are named, Vna Stella and Qtopatm. 
Mile. Poinsot is engaged as prima donna, and will 
make her dAat on the opening night, ns Elwa in the 
Giummento, with Madame Marini, Signor* Gcntili 
and Crirelli. 



<§ptml IJotites. 

l>£BCBIt*T|VB LIST ON TUK 

Xj A. TEST MU8IO. 

Pahlielse-d by Oliver Piusn A Co. 

Mrsrc si Mail. - QuanflcW of Music *rs bow sent by mntl, 1 
tb* iiX|m-iim twltii; only nlmat one coot apiece, while the core 
*nd rapidity of !miis|«irUl|i>Ti are remarkable. Thore at * . 

grant distance will fltvd the iu£k)r of enure vane* not oolr a 
eoarcalnore. but a raring of rxpemre Id obtaining supplies. 
Iin-At can also he rent by mail, at the rate of on* rent p»r 
ounce. Tbi« applies to any .list* do* umlw tbrva Usousaml 
mUca; beyond that, double the above rates. 

Vocal, with Plano Accompaniment. 

Nell and I. G. 11’. Stratton. 25 

Mary Bell. “ 23 

Two charming UUie ballad* ter young amateur*. 

Song of the fugitire Slave. E. IF. Lock*. 23 

(food and effective. 

Light divine around me falling. ( Sfolgoro divtno 
raggto.) From Donutetti's Palivto, 23 

The celebrated Cavatina ter Tenor la the first Act, 
which, next to the malady of the Duet ia the last Art, 
has proved itself the most striking to the general ear. 

Thn air has been transposed so as to make It come 
within the range of Mcao-ropraoo or Baritone vokee. 
Shadow Song. (Ombre legi-rc.) From Meyer- 
beer's Panton dr Piotrmd. 60 

This Is the Song ccunplete. as written in the original 
•corn. It la mi song fee the Prloaa Donnas. A shorter 
copy of it In a Inwef key has brae pul-lbbed ter the 
ringing world at large. Thl* acmg will ennn be as ffctu- 
tUar to mariral peo-ple at Meye r beer's 11 Robert, Rob- 
ert,” or bio Prayer and Bohemian Hondo la the North 
•tar, are now. 

With Guitar Accompaniment. 

Bonnie Dundee. Scotrk. 25 



The Standard bearer. Uiulpaintner. 25 

Young Agnes, beauteous flower. 25 

All thing* love thee, so do 1. llimt. 25 

There are all soap whooe merit* are universally ac- 
knowledged. The guitar part has been arranged by 
an experienced hand, and all dUBenltkw haw been ob- 
viated. 

Instrumental Muro. 

Overture Don Giovanni. Four Hands. M atari. 75 
A standard work. Tho arrangranvot is by P. Beyer. 

Anvil Clio rug, from Trovatoro, arranged for a 
•mall String Orchestra, by Bnrdill. 50 

Gentle Nettie Moore, and Cheer Boys, cheer, ar- 
ranged by Bnrditl. 1,00 

Printed on card*, like the rest of thl* aariva. 

Le Pardon do Plocrmcl. (Repertoire dts jeune* 
Pianist*.) firyvr. 23 

A new number of thl* widely known set. The ar- 
nagpineat. It will be racolloctod, is tolerably easy. 

A* everybody will be desirous to hear the principal 
metodbre, this potpourri will prove very welcome to 
piano player* 

Zurich Quadrille*. C. & Albert. 30 

Sonnamhula Quadrilles. “ 35 

Two very pretty set* of Qaadrtllee by Uito Ikrorite 
author. They hare both met with great surcess in 
Mug load. 

Vernal is Polka. E. A. Ingraham. 23 

A pleasing poUta, adorned by a hnndvomely Illustra- 
ted title- pepe. 

La Travlata. Funtaria. Chariot ^'ou. 75 

Por a-tvaBoed flayers, written In the style and diffi- 
culty of this author's writ known arvangwueut* of 
“ Fillc du llagimout " anil " Martha.' 1 



Books. 

The Manner Gi.j'.b Book. A Collection of 
Quartet*, Glee*, and Choruaes, for the u*e of 
Musical Conventions, Aasociatiout, Choin,and 
the Home Circle. 1,00 

Thl* new work rompriwa the chrirest pirera of a 
doet*n or more of the principal (lira Kochs of (he day, 

— tbo popular attraction* of other volumes are com- 
bined In this and produce a collretk-n which every 
alagrr and Wtvi-r of tausir will wot fall to secure and 
consider Ui« brat. Inasmuch aa It contain* the gvtui 
that reader ail otbrra valuable. 
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Translated ter this Journal. 

The Leipzig Oewandhaue Concerts (1840— 
1841), Barit-wed bj Robert Schumann. 

(Onliaail 

Third Concert, Oct. 22. 

Sywpfc*ny 11 «Ut »»»)■*), Mo«i«r - Arts by Bosnrrn — 
Coorato for Violin by F. Dins. — Orator* to U» Brrggrin 
< Mountain Spirit) by L. flroaa. — Air by Hull. — “ Klmgt 
aw Out* " (8flon4a Moat tbe last), Onrtun, nop and 
cbcriuM by R. KaMClMtA. 

Tbo Symphony is familiar, especially the An* 
dante, which, once heard, is not easily forgotten ; 
this movement, too, received the moat applause ; 
the others passed by in silence. The aria by Don- 
izetti, a brilliant piece, brought the most tumultu- 
ous applause for the singer, Fraulein Schlosh; 
she «u»g with C4ise, Tory carefully, and with a 
power of voice such as ao other singer hero at 
present may possess. The player of the Concerto 
was loudly greeted ; he was at the same time the 
composer ; the composition, too, a new one, now 
for the first time played by him and heard in 
pubEc. Certainly it is worthy of a friendly ree- ; 
j ognitioo, the way in which Herr Concert meister 
' David gratifies the Gewaadhaus public every 
winter with something new ; it shows a degree of 
attentiveness not everywhere possessed by those 
once firmly seated ia an office- In tendency and 
purport, for the rest, this composition classes itself 
well enough with similar ones of earlier date; 
that is, the virtuoso wants to show, that he knows 
also bow to compose, white the composer, r ice 
nr rad, likes to shine as virtuoso. That over-much- 
ne» in the accompaniment, which we have already 
recently remarked, occurred again too in this 
composition ; and again the last movement was tho 
most successful and effective. The public called 
the artist out again when it was finished, — an 
unusual occurrence here. 

The Overture by Spobr made little impression ; 
that to Jexnnda has by far more friends ; and 
that to Faust, too, we sboald like to hear once 
more ia the Gevaadhana. — ■ The Air names to 
us a name that never came up here before, and 
which in God’s name may as well keep away still 
longer; it in a watered Rossini; the composer, 
for the rest, an Englishman, whose operas have 
had success in England. It was partly owing to 
the mediocre composition, and partly to the still 
great timidity of the singer, that this number of 
the programme made no success. We are sorry 
for the young distinguished talent, which bad on 
these accounts to undergo the most unfavorable 
judgments. Anxiety, we know, is particularly 
dangerous to the higher tones, and the singer 
sometimes failed in attacking a note, as it has 
happened with a tliousand delmtantrs before her. 
But we will not on this account forget the won- 
drous purity of intonation on the whole, which is 
a peculiar distinction of this singer, nor the melt- 
ing quality of tho voice, which through all her 
embarraMtnent flows out so richly, reminding one 
of the organ of Paulino Garcia. On the other 
hand we would urge it upon the singer's atten- 



tion, that she takes the tempi too slow throughout ; 
let her try it faster, and she will succeed. Self- 
confidence and courage are especial arts in Art ; 
let her exercise herself in them.' Within hisown 
four walls the artist should be modest towards 
himself, most conscientiously industrious ; but be- 
fore the public let him show courage, even a little 
joyous boldness, and the favorite is made. 

At the close of the evening we heard still 
another composition (still in manuscript) by II. 
Marbcrxer ; it promised something wholly new, 
and gave it too in form. “ Sounds from tho 
East" it was named, and presented au overture, 
songs and choruses, in unbroken succession. Ber- 
lioz in Paris seems in his last Symphony to have 
aimed at something of the same sort, oaly he based 
it on a world-known drama ( Romeo and Juliet). 
The poem to Marsrbner's composition rest* upon 
Oriental love relations, treated in rather a prosaic 
and commonplace, way by the poet. Beside* the 
loving couple we have a soothsayer, of whose ap- j 
pearance at the beginning one would like per- 
haps to see the reason afterward* ; also a people’s 
and a robber chorus. As we have said, had a 
Riickert lent his hand to the composer for the 
work, something more deeply efiective might 
have come to fight. By all means we must 
praise the beginning, to which the composer felt 
himself emboldened, and which other* only need 
to follow up, to enrich the concert room with a 
new kind of music. The composition has many 
charming parts ; this holds true in particulars of 
the overture, which, a* a whole, would gain by 
shortening. The leading rhythm is one already 
often used, especially for Oriental situations; hut 
it appears at one time entwined by a violin pas- 
sage, of which the effect is most beautiful. At 
the conclusion there is too much noise. 'The 
Gypeey song pleased, with tho third rising to the 
majorat the end; and still more the Serenade, 
which of all the numbers bad the most Oriental 
coloring ; also Maisunc’s song spoke to us, in spile 
of the awkward poetry. The Robber chorus, it 
seems, was not at once understood by all ; it was 
peculiar. In the concluding number the words : 

« Assat, where art thou " were distinguished by 
particularly beautiful song. The whole work, 
which we should like to have repeated once, re- 
ceived lively applause. 

Fourth Concert, Oct. 20. 

Introduction *nd Fh*» Sr*o* from Ipkigtnia in Tautit, by 
Ounce. — Ooocert orator* by Jrun Rixn — Art* with 
chorus, by Rotnvt. — IM*i»rtU*tq**t>t tec Flute, by Ksuj- 
wops . — Songs by Isam Bonus**? and F. Shdiluom.- 
fljmpbfioy by Fun BarostST. 

4 * A beautiful concert 1 ” was the general ex- 
clamation at the clow. There, are many musical 
days when there seems to be no longer any pub- 
lic, but only the rustling train close following ev- 
ery movement of the artist-souls and bodies that 
go on before ; while on other days this public seats 
itself formally before them, covered, as it were, 
with sIuds and furs, and takes in nothing. The 
29th was a musical day of the farmer sort. Cer- 



tainly the music contributed somewhat to iL 
Many a heart still beats for Gluck, although he 
loses in the concert room. The singer did her 
best to make it succeed : — Fraulein Scbioh, 
whom we ace always improving. The over- 
ture by Rietz came out more dearly this time 
with its fine designs, than in an earlier perfor- 
mance. At that time an important place of honor 
was accorded it in these columns, and now this 
judgment seems to find confirmation on the part 
of the public ; it was received with an Interest 
which must have kindled the composer , had be 
been proarat, to new works. May tho approval 
have no less effect upon him absent ! 

The following number won applause too through 
the graceful delivery of Fraulein List; her 
enunciation of the Italian is much to be praised. 
In the songsshe accompanied herself at the piano; 
this we all knnw has n peculiar charm, which won 
aU> here. The songs were The Wanderer, and 
.4 uf FtOgti* des Gettnget. The first she sang 
particularly finely ; the other she took a little too 
slow, but it sounded lovely enough. The Flute 
piece wax an old one, which we remember to 
have heard tea years ago; the player one of well 
known excellence, Herr Grkx»kr, first flutist in 
the orchestra. And so, amid edifying and lively 
enjoyment, we came at length to the SvMFHOXY, 
tho -rown of the evening. A thousand hands 
were raised in applause. Could Schubert have 
seen it with his own eyes, he nras^hare imagined 
himself richly a king. And so we went intoxica- 
ted home from all the beautiful images, which 
must have mirrored themselves long afterwards 
in many souls. 

Fifth Coxcert, Nov. 5. 

Symphony (O rnajjr), II»Tr>*.— Air by MotiMT. — C«pricrfo 
tor plfinnfhru wrtli <*rrlw«ir*. by Fu: i.vasd Kcmvtra. — 
Art* by Dosumi. — Two Oratimw I No*. I »iv4 2.) to Leo- 
nm», by Btrrworm —Three Etu-lm lb* ptano-P>rte, by F. 
Krmuri — Duet by ItoHUI. 

The Symphony has, more than others of 
Haydn’s, something prim and old-fashioned (zopf- 
•I 7 **, literally, wearing a cue), about it; the 
Janissary music in it is even rather childUh and 
tasteless, — - which, with all love for the master, 
as he ever mast remain, wc ought none the loss 
to deny. The Scherzo, in our opinion tho move- 
ment which lies nearest to our time, was strangely 
just the one that was not applauded, while all the 
others were. — The Air was that of the Countess 
in Figaro; the ringer, Frl. List, who sang the 
Recitative nobly and finely, but was not so happy 
at the close. But the public always clings to 
what is nearest, and therefore to the close ; if 
that succeed*, the whole ha* triumphed. Un- 
questionably tho ringer this time hnd to feel this, 
and, owing to the single failure of the close, to 
see the finely achieved find half of her perfor- 
mance forgotten. 

j In the following number a young composer and 

1 pianist, now residing here, llerr F. KuFFERATH, 
from Cologne, appeared fiw the first time, and in 
a way most worthy of consideration. Ilis com- 
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positions told of decided talent and of a noble 
direction, which Ntm to have been influenced, 
consciously or unconsciously, by a roaster who 
lives near us. But he is not, as lias been here 
and there reported, a formal pupil of Mendels- 
sohn's. In the Capriocio the introduction pleased 
us particularly: the Allegro had no altogether 
happy form : it lacked a middle part ; besides 
that the transposition of the at first brilliant pas- 
sages to the minor at the close can very seldom 
be effective. The orchestra was skilfully, often 
finely, but often also too much and too strongly 
treated. The very distinguished player had, af- 
ter the Caprieeio, a xuci'cs cf etiime, which rose 
after the Etudes to a more hearty one, with a 
calling out, although to us the Etude* seemed less 
individual in their composition, at least so far as 
real power of melody is concerned. At all events 
it was so honorable a debut, that we may almost 
promise a secure and happy future to the young 
and very industrious artist. 

Fraulciu SCHLOM was in splendid voice, and 
sang with such a bravura, that the public were 
transported and she was obliged to sing da capo. 
— The two Leonore overtures which were per- 
formed, were both id C; the one, probably the 
first which Beethoven wrote to Ltonort, published 
in wore by ilaalingcr, — the other, undoubtedly 
the precursor of the great printed one in C, be- 
ing still in manuscript in the possession of Messrs. 
Breitkopf and HarteL The Neue Zeitschrifi has 
already noticed this four-overture phenomenon. 
Tliis time, too, tlie second one took mightily with 
the ma». How comes it, that the owners of the 
score keep back the publication so long? Wo 
would have all the world share this delight. 

<To bt MBlIaicd. ) 

(From MstcUo’s Mudrsl Tkaw-) 

Domestic Music. 

INTRODUCTORY. 

Contributed by E. Holmes. 

llio veteran who still receives from Music his 
chief solace and recreation from the fatigues of 
daily labor, often retraces with pleasure the hi*- 
tory of his early sensations and tne gradual open- 
in. » of his interest in the beauty of the art, desi- 
rous to compare his experience with that of 
others, and wishing that the same good gift mav 
fie yet more widely participated. It may well 
afford matter for meditation on the hidden sense 
and symmetry of sounds, as well as on a man's 
own self and durable power of enjoyment, when 
he compares his pleasure at a fine instrumental 
movement — say a Largbetto of one of Mozart's 
Pianoforte Quartets — at eighteen years of age, 
and at sixty. He enjoyed in youth, when he 
knew not the name of a single chord or any rule 
of composition ; he enjoys in age. when none of 
these tilings are mysteries, and the only wonder 
is, that pleasure in the same thing should be so 
constant and unchanged. The association of 
ideas enters much into our gratification in sonic- 
departments of the arts ; pleasure has a mixed 
source in vocal music, in poetry and in painting, 
enduring as are their best things. Instrumental j 
music alone claims complete abstraction, ami prw- J 
mamot a separate existence, symmetrical pronor- j 
lions and laws of its own. “ Never hiss alone ! 
than when alone," may be fitly said of ono who 
has conquered most of the mechanical difficulties 
of the pianoforte and organ, and who by the ar- 
dent study of master-works has pcnct rated their 
spirit ami characteristic meaning. With a good 
library at command, the musician within himself 
possesses boundless resources of enjoyment, and 
solitude instead of oppressing becomes his best 
friend. 

The pianoforte, besides its own peculiar music. 



may transport into the londv apartment the moot 
glorious memories of the orchestra, the opera, the 
concert, and the cathedral. Imagination fills up 
the work of ably-used fingers. More complete 
still is the satisfaction derived from skilful man- 
agement of the unbounded varieties of the organ, 
listening to which no void exists in the deserted 
church ; companions for the ear fill out its empty 
aisles ; and it is wonderful, even to the initiated, 
that all this compass of tone, and change and con- 
trast of stop with stop — this perpetually satisfying ; 
variety, should be at tlie command "f one sob- 
person. In times when public music depends on - 
the consent of hundreds, or is often a money 
speculation in which pleasure is lost, it is well oc- 
casionally to remember what a man may have At 
his own control, ami enjoy at liberty. What he 
gains by his application and taste, for the delight 
of himself and friends, is perhaps the greatest 
heritage of human felicity, and the more so that I 
the aim is to produce and not to invent music ; 
for the composer, even under the spell of genius, 
has weighty responsibilities; and the trials of self- 
denying virtue which exercise him, render his 
life indeed heroic, bnt far from uniformly pleas- 
ant. To play for the stake of renown ami im- 
mortal fame is certainly the loftiest aim of the 
musician ; where that cannot be done, it is per- 
haps next best to know what good exists in music ; 
to what purpose the old composers labored, — 
what they themselves enjoyed ; to kindle the 
flame ami diffuse the influence for social happi- 
ness in those secret sympathies of soul which knit 
families and brotherhoods in their worship of the 
good and true, and separate them from the jn-oplc 
who “ delight in a vain thing." 

Of the musician who thus enjoys his instru- 
ment, playing for himself or others indifferent to 
applause, selecting what pleases him best, and 
making experiment* at will, many examples 
occur to us. For home pleasure, or the music 
lecture-room, nothing exceeds in effect a well- 
rendered score, with the instrumental features of 
the symphony, the opera air or chorus, ingenious- 
ly brought within the compass of one performer, 
lfow wvll »Ho !»»«* V>r iimn) to do this ! 

What a treat it was to hear him play “ Qui sdeg- 
no ” in the ZauberfiSte , — keeping the bass air in 1 
its place in the left' hand, and mt*4ng no note of 1 
tenors or bassoons — preserving the clearness of I 
the orchestra amidst pat is that mingled in hand- j 
fuls! And Mr. Adams, too; what masterly re- , 
miiiiweiteM of the orchestra were given in his j 
lectures ! Hie noble province of the piano in 
their performances cannot easily he forgotten : 
and though the leisure or the ability to imitate 
such excellence cannot be common, the mere ac- 
quisition shows in them what pleasure they had 
in it, anil what a man alone may do. The whole 
realm of music was at their command ; whatever 
was the subject of their lectures, they conjured 
up the pleasures of musical memory, in them, 
with a speciality of talent which the learned 
alone could fully appreciate. 

In what manner that pleasure in sounds, which 
“grows with the growth,” and ripen* into a life- 
long enjoyment of music, receives its first bias, is 
in some houses an interesting topic of family his- 
tory. There is a baby. It may well invite at- 
tention if young master, quieted bv the cradle 
song, astontshod at the long drum, by degree* an 
Amateur of the street ami then of the church or- 
gan, finally marches with rapture to the sounds of 
a military band. And yet the developments of 
nature an- often unnoticed, until the phenomenon 
appears in boyhood of a true musical scale formed, 
and a real sensibility to the art possessed by one 
who has had no instruction or example. Where 
music flowers up amongst weeds, it gives much 
occasion to wonder and reflect on natural causes, 
for almost all who attain a certain ability and 
excellence in the art may trace the growth to its 
source, in some tradition or accident of their 
youth. There always is an influence, and some- 
thing strikes the note of destiny however it may 
be disregarded. 

The manner in which children educate them- 
selves in music is, in some cases, singular and 
mysterious. Born with this sensibility, amidst I 
surrounding disadvantages, the child Lakes fur a . 



time what he can get, and is content ; but rest- l 
lantern comes, he mutt discover better things, 
and so he ascends by degrees as experience en- 
courages him in knowing tin*: truth, until he can 
fully sympathize in and appreciate the beauties 
of the great composer*. Apropos of thia “rest- 
lessness." In the closes of English songs, and the 
musk: heard in bouses in the early part of this 
century, the seventh in the dominant chord lead- 
ing to the close was almost always omitted. The 
uneasy sense of a want in the endings of that day 
thus created, is deeply seated in our memory ; 
and it waB with proportionate pleasure we after- 
wards discovered what had been w> long wanting. 

A* modern and German music gradually pre- 
vailed, the seventh became universal, and the ca- 
dence which satisfies the ear was generally adop- 
ted. In (be .childish exercise of vocal music 
superintended by an intelligent master, there is 
nothing which points with more certainty to the^ 
native sensibility of the pupil, and its degree of 
acuteness, than his feeling of the seventh and 
third in a clow, Tree, nature imparts the accent 
long before the rules of harmony are thought of. 
but yet science, which teaches wliat is riglit and 
what wrong, is a delightful &U1 to instinct, bo 
much there is in music to be digested only by the 
well-trained ear, that the uneducated musical 
adult must undergo many painfully vague sensa- 
tions. and wind his way through many a thoray 
labyrinth, while listening to fine composition?. 
Perseverance, however, conies in the end to his 
aid, and he is not entirely unrewarded. 

The most curious recollection we have of boy- 
ish self-culture in music, relate* to the discords of 
suspension, the seventh in all it* varieties, also 
the fourth and ninth, which we hear from every 
organ and orchestra, the salt of good harmony, 
its life and perpetual fountain. Now, if a well- 
regulated student receives a lesson from hr* pro- 
frwor about these discords, how they arc prepared 
and resolved tenmdmn art* m. it docs uot usually 
trouble his night'* rest if all the notes of the ga- 
mut knock their heads together, jostle and set 
themselves right again, according to rules laid 
■town and received. But it tare* differently with 
the enthusiastic youth who is pnrsuing music 
without guide or compass, and whose scientific 
progress is as yet inadequate even to define the i 
difficulties which perplex him. lie has hi* own ! 
discoveries to malie ; and, on the verge of any I 
siK'cen. feels all l*«C agitations of the old philoso- 
pher, who thinks he has just transmuted the fab- ! 
uli hi* gold, or discovered the elixir vilte. An idea ' 
strikes him in bed, and he cannot rest till he has 
satisfied himself, though the time is rather unfa- 
vorable for experiment, it being about two o'clock 
in the morning, in the month of January, with a 
frost intense. The fact is that he has made a 
discovery; the mysterious sounds which play 
about his ears on Sunday, and occasion such de- 
light, are certainly produced by two sounds hit- 
ting against each other, sometimes at a whole 
tone, sometimes a half tone distance, but always 
consonant at the ending ; three may certainty be 
wen in lit* own Mb. fugue of Handel, which lies 
lielnw, just copied. No time is to be lost in test- 
ing the fact. He dr ewes in haste, great coat* 
and handkerchiefs thrown on at random form a 
grotesque figure, aad after divers ineffectual 
plunges at the fire-box, he at last steals down 
with his rlismal lamp, to play the passage very 
softly on the piano, for fear of alarming tlie fam- 
ily with ghostly nocturnal sounds. O. the gloom, 
the cold, and the silence of that midnight studio ! 
men who sit up alone at the piano, and play deep 
into the night till they fear to he roused from their 
reverie bv a treat rap on the back from some un- 
wen stealthy visitor, may imagine it. no one else 
can. But tlien the pleasure and triumph of firnt 
discovering a discord of suspension ! of feeling 
removed from the “profane vulgar!" of becom- 
ing a member of that scientific and exclusive 
body, the murician* who rejoice in discords ! 
Certes, our hereof the bran* lump, though un- 
gracefully accoutred, had entered tne ball? of the 
heroes, and shaken band* by sympathy with Han- 
del. Haydn, and Mozart, he was entered of the 
fraternity of music, and deserved to sleep quietly. 
Laughable as h this history of the pursuit of a , 
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j discord, it u fact ; and smile as we well may at 
I nuking discoveries which are M mares* newts" 
j only to ignorant boyhood, this is the fate of the 
| self-educated. But a nun enjoys mot what he 
I finds out for himself, and the effort always claims 
' rOMCt Even now, the inquiring mind might i 
I undergo, for it* rest and quiet, the like forced 
| marches, wer>> it not for the social diffusion of 
nnwc, which » pAMwd frmn man to man like tbc 
Latin of hoys in a grammar-schorl. 

About the commencement of the century, prac- 
tical art was a *«wt of private property of the 1 
professors; nobody else knew howto finger the 
scales, and they long enjoyed a right ol common, '< 
and were depastured ujxrn them. Hook’s (Juitia i 
di musica lay upon every Itarpsidkord, and jing- j 
lin* **In my cottage * at tea-time, our mothers j 
quietly awaited the French invasion. It was 
then haxartkma to publish a song in three flats ; ' 
I ladies recoiled. Few, in fact, took the trouble to ' 
learn when few knew how to explain, and as the 1 
route to music was dark and difficult, tradition* ' 
caught up by ear and memory prevailed. All 
amateur artistic effort was held prodigious; if 
you played a little piece of Handel, sang a second 
easily, or rattled up and down tin- scale of G, 
you were most likely a marked individual. The 
Cleuieutis and Cramers, like stars dwelt “ apart,” 
their secrets were unapproachable ; but, iu re- 
turn, the amateurs found distinction among their 
own set tolerably easy: this reigned at Black - 
heath, that iu the Strand,— one waa the finest in 
this street, another prevailed in that; the first 
fiddle or flute exhibited their practice to admirers 
of their own ; some one always volunteered to 
pas* judgment, and blow the trumpet of fame. 
Al.uiy still remember tin- figure of the eminent 
violoncellist, once the magnus Apollo of citv cir- 
cle*. What a poorly reputation it was - Bank 
stock, turtle soup, Beethoven’s trios, alt commixed, 
buttoned up and represented to the lifo in the 
person of one jolly Englishman, demand this 
passing tribute- 'I be time abounded in charac- 
ter* and in curious and instructive histories, too 
long to notice here, of men led on partly by the 
love of music, and partly by the whisperings of 
“a gentle usher. Vanity by name." But there 
were real honest wants that oppressed the ama- 
teur of this age. Concerts called oratorios, j>er- 
tonned at the theatres in Lent, came but once a 
year; and except " The Sons of the Clergy" 
meeting, that great and solemn anniversary which 
used to be celebrated with an orchestra, in St. 
Paul’s, opening all heaven in the Dettingen Te ' 
Dewn and Jubilate, no more music could Ik* ex- ! 
pec tod, and the last note sounded sadly the knell I 
of pleasure. What joy remaiued "in my cot- 
tage," or bow could we resume “ the battle of I 
Prague " of an evening, while Schmitt the trum- 
peter was competent to take another turn at his f 
solo in the Dettingen. Honest old Schmitt was a ( 
44 full man," and blew bis short trumpet with fero I 
cious energy for thu honor of Iiandd and fatlier- 
land. Gnesbach, oboe in that long-winded solo 
of Esther, also seemed in extremity when the , 
band caught him up. Everything was done 
heartily, and if somewhat coarsely, the echoing ' 
roof carried it off. and the reverberating Hitllclu- : 
jahs, the choral Amcns, rolling through the cathe- 
dral, or giving place at times to pauses of silence 
as sublime, impressed the imagination with such 
reminiscences of grandeur that all domestic at- 
tempts for a time became insipid and distasteful. 
Thus was our great London 1 estival always fresh i 
at the end of a year; those who wished' that it 
took place every day (and there were some), 
showed but small insight into the constitution of 
man or of music. With the Ancient Concert* 
closed, and the Italian Opera denied to the un- 
privileged amateur, it may be imagined at what 
long and dreary intervals the grandeur of the art 
was realized. At that time, though the greatest 
artists existed, though glee-singing was cultivates] 
to perfection (by the Vaughan. Millington parly, 
for example), musicians lived almost exclusively 
for the pleasure of the great If any star ap- 
peared at the oratorios, it was an era in life, and 
served as table-talk for months and years. 
Whether Catalan! was more wonderful than pleas- 
ing was debated at many a fireside ; all agreed 



that she clipped the Queen's English in her ora- ' 
forio music, and a native lark waaufien preferred. 
The Lent oratorios, to which the family uf the 
Ashley* seemed to have a patrimonial right as 
managers, were a relic of the music of Handel’s ' 
days, when the art of pleasing an audience wa« 
little understood. The taste and skill of modern , 
art. which knows how to retrench, and oiler seri- 
ous things to reanimate tbc drooping ear, were 
unknown; everything eame ns it stood in the mu- 
*c score, and the conm|uenrc was many a weary 
night. Some «loabti-d of musk- as a pleasure for 
lifo ; they liked and disliked by turns ; or looked 
upon it at beat as a toy for green youth. London, 
however, possessed fine organs, and the pluralist 
blind men of' the day entertained among their 
deputies some obscure men of talent and a great 
love of music. Their example kept the sacred 
flame alive in many a borne. But the chief ajr- 
pointnients were often made with a sad favorit- 
ism. A church we well remember, where after 
the second lesson the congregation listened to a 
voluntary played with one finger on the full or- 
gan ; aud as for psalm*. no mortal could make 
out the tune of tnem. Such were our musical 
iltuminaii at the beginning of the century 1 

(from XovcUo* Musical Ttasns.) 

Death of Edward Holmes. 

It » with much and real sorrow that we have to 
chronicle the death of this class ically-rcflned mudeiun, 
and accomplished and honest criiie. Uc died, after a 
ten day’s illness, on the 2hh of August. 

Mr. Holmes was contcmnoranr with, ami follow- 
scholar with John Keats at Mr. John Clarke's Arad- I 
cmy at Knlietd. He was Keats's junior, twit sttfflc- 1 
icntly near in age to Im hia companion ; and their 
friendship continued till their separation, l»jr the death j 
of the I ’net. Both received the whole of their schol- 
astic culture, almost from its bore commencement, at 
Enticld. 

Upon leaving school, Edward Holmes waa appren- 
ticed to the rider Mr. Seeley, the fwx»k*cllcr. in f leet | 
Street. Ilis lire! lore. Music, however, beguiled him ; 
and having received an introduction to Vincent No- 
vella. be licramc bis napiL Quitted the trade uf book- 
selling, and prepared himself for the study which en- 
grossed the whole of this thoughts. Ho was for sev- 
eral year* an inmate of Mr. Kovello’s home; and 
inexpressibly jovoa* and luippy were those years. 

When the A this newspaper was sinned, lie under- 
took the department devoted to musical criticism; 
and the articles Which he contributed for several year* I 
to that paper, gave an impetus and dignity to musical 
commentary that was acknowledged throughout the 
profession. It was during his engagement uj»on the 
Atlas that he produced that elegant work, "A Ramble 
among the Musicians In Germany/' From the Atlas 
he pa— -cd io the Spectator ,- during which engagement 
Ik* brought out his “ Life of Mozart,” in the compil- 
ation of which he has, with exquisite tact nnd atoucs- 
tv, so contrived to keep the writer in the background, 
that, hy an Intcrwcnving of the great musician's let- 
ters. ho has given to the work almost tbc air of aa 
Autobiography. 

Ho has from time to time contributed some admir- 
able articles to Fraser’s Magazine ; and the readers of 
the Musical Tim's need not he reminded of those tine 
analyse* of the Mosses of Mozart, Haydn, Beethoven, 
&e.,’&c. f that he has for rears l*en writing for their 
i rat ruction and delight. He had undertaken to write 
a senes of papers in this periodical, "On the Culti- 
vation uf Domestic Music;" of which only the first 
wn* completed. This ts given in the jireseiit number. 

Kdwnnl Holmes was not merely n refined, an ex- 
quisitely-refined judge of music ; hut so devout a 
worshippor of the science, thot lie never ecMtld it in 
dneed to compromise its true interrsts by identifying 
himself with the inferior productions uf tlte day, now- 
ever popular and fashionable. He has resigned a 
pupil who refused to ‘learn the compositions lie rec- 
ommended, and insisted on playing what he consid- 
ered trash. 

Bui apart from his beloved Art, Edward Iloimca 
wn* endowed with as rare a taste in the classical ima- 
ginative literature of his country; and, upon this 
topic, wc have known very fow who could talk so 
well as he. Like some tew geniuses, howercr finely 
he wrote, hi* convcniation rivalled his diction. An j 
evening with Holmes, and with Shakspearc, and the 
great early novelists, was never to be, and never will : 
be forgotten by many. 

He had a strong affection for his earliest friend 
and children associate*. He married the sister of h 
attached friend, tin* late Egerton Webha, grand -dang., 
ter of Samuel Wcbbe, the Gleo-compoocr. Th r 



weddrd life wn* but of H'tfo tirore tb -n two • . 

dura inn; in tb ? |« nod. h»iw« vi i . It tti’i < «• i • it 
roustilaiioii lotlir UmivnloiK iu know il.u for -met 
affection had render d tlse clo-ing scene of Ins lifo otic 
of intense hap|tiiM>». 

A Course of Practice for Learner* of the 
Piano-forte. 

(Front Ksoaa'* “ Methodical Guide.") 

(OontJioad.) 

THIRD PERIOD. 

COMPOSITIONS or CREATE* DtFFICCLTT. 

Among the pieces of greater difficulty are, the 
(earlier) Sonatas of Beethoven, the study of which 
ought now to employ the pupil mainly ; since they 
so far outstrip most of the other composition* of the 
same form as to enable us almost to dispense wiih 
them. Many sonata* of nndouUed value are not 
appreciated because of the *U|ierior excellence of 
Jfecthoven's ; and the limits of this little l>ook forbid 
llw enumeration ol any but the best and most impor- 
tant work*. 

At tlii* time, loo, the pupil is again directed to the | 
study of Amies, which serve, as it were, as a continu- j 
ation of those previously practised ; hut no one col- 
lection of etudes, as they ore put down in the follow- 
ing H*t, should be placed through uninterruptedly, 
but rather single etutfes from the different works al- 
ternately, in order to avoid onc-sidcd mannerism. 

A. Far tvro Hands, 

J. D. Cromer, Etudes, Cah, II. III. IV., Nos. 22- 
84. A selection of twenty-one excellent exercises 
from throe three books, corrected and fingered, i* con- 
tained in the second book of the author's edition of 
Cramer’s Etudes, (by (>. Diucm & Co,. Boston). 
Sec S 36. This book contains only auch rtud»* ns arc 
prominent fur their mechanical and musical value.* 

A. Schmitt, Etudes, up. 16, Cah. II. In this book 
there arc some numbers which cannot lie replaced hy 
others from other collections of etudes; a*. Nos. 6, 

7, and 18 iu 0, No. 13 in E, and 28 in G. The oth- 
ers are less important. 

Knlbbre n ner, Etudes, np. 108. TIict form originally 
the second part of Kalkbrenncr’s Method, and arc, 
with regard to difficulties, on n level with the more 
difficult on** of ("ranter. Ttia attiHition is pm tic u- 
larlv directed to a little etude In A minor, in the be- 
ginning of the work, where single fingers are con- 
stantly to 1* held down ; moreover, to a larger one 
in K minor; nlM» to a faghetta in G,for the kft hand 
alone, and an exercise on the mordent in G minor. 

E. Hits, Excitin'*, op. 31. Among there exerci- 
ses, which are, on the whole, to I* counted among 
the most difficult, one iu I> L especially remarkable, 
written for the purpose of making the hands inde- 
pendent of each other. See what has been remarked 
on this subject in A. E. M tiller's Method, Part I. 

4 47, of the edition referred to in ibis treatise. 

.1/. C lanenit, Prehtdrs rt E tenters, Cah. I, II. 
The most excellent work that has Iwen written on 
practising scale*. It requires, however, neccsaarilv a 
previous full command over the scales in all parallel 
and contrary motions, and is to he made the basis 
only of the freest artistical development. Moat of 
the exercise* go in the fastest movement, without 
which the performer would miss the benefit intended 
by the author. The prelude* being very easy, many 
have been misled to take the work at an earlier peri- 
od, sometimes even for beginners, 

Ir/n. Moschelet, Studies), (Studies,) op. 70, Book I. 
and II. As tho work is intended originally to give 
higher perfection to players already finished, it ho* 
chiefly to do with musical elocution, (playing with 
expression.) The compo*rr deviate* very percepti- 
bly, in this respect, from the form of Andes heretofore 
customary, (a* those of Cramer,) and ha* certainly 
united the beautiful with the useful. The better 
etudes of the first book, which is almost throughout 
worthy of recommendation, nre easily recognised; 
in tlws second, especially No. 13 in D, 18 in r sharp, 
19 in A, 22 in K, are valuable, (the two lust for ex- 
changing fingers.) It is a pity that there L some- 
times more (Turn one fingering given alovc the same 
notes, which only perplexes the pupil ; monover, the 
fingering frequently lack* the necessary simplicity, 
certainty, and consistency. It has always been the 
author'* opinion that only one fingering, selected with 
the greatest possible rare, should lie given ; this 
would enable the pupil, by comparing different pas- 
sages thus carefully marked, to find much more easily 
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for himself a stiro and universal principle of finger- 
ing. The addition of a second ragde of fingering k» 
Otilr appropriate when the ftr^t require* too with- s« 
extension of tin* fteser*, — which may he oh 'Hired for 
small hand* hr pstotitlg finger* onder and over,— or 
when miuirai elocution, espoeiftlly in regard to 
rhythm, might profit by rt. 

L. v. BeoUnwet, 8on«t»=*, op. 2, No*. 1-3, tire sec- 
ond of srlikh, ju A, U puupi tbc least pmeOciJ 
for B»trtHthwj- Swtat*. op. 7, in E b, Booaia, op. 
IT, (f '-/Vi- t. | 4.‘ minor . SuhjXj, op. 22, in lib. 
fksiaia, op. 28, In Ab. Sonata, op, 27, (fucut tuw 
A i is (’ chart) minor. Smsatas, op. 29, (or 

:>t. I No. I , in ( i , mid No. 2, in 1> 

,V'Aif*vT I, FauUti. wif, A'idtt'ttf, Mf.nttstt" and Alio- 
rjretlo, op. 73. 

B. For fitttr Wands. 

Ons' o i% Grand Sonata, up. 7, in E minor. Grand 
Sonata, op. 22, io F. minor. 

jl/aMMo, Grand Sonata, op. 47, in Eli. 

Wummel, Grand Sonata, op. 92, in Ab. 

t’. Canjr, Grand Sonata, op. I f», in C’ minor. 

M’iy.*rd*r, Grand Duo, (fJ'apres It Trio, anr. par 
C‘. Czerny, O p. 31, In Bb. 

F. .’vAiAo*, Grand Duo, ( Ifaprhs le Quintttor, arr. 
par J. (rerny.) op. 114, in A. 

Tlw rirbem mine, huwerer. Is to be found In F. 
Schubert’# original compo#ition t i for fonr blinds, who 
culti rated thin field of musical litcrnrarr moat exten- 
di rely. It would lie nuperHamt* here to enumerate 
thoae vompositiouB, a# aich oiid has iu peculiar Talne 
and each i* more excellent chan the nrei'eding. A* 
the pupil has, until now, in innut of hi* piece* for 
four hum]*, played (l>e Urn or upper part, it will not 
be ir appropriate to give him now tbc second pnrt to 
piny, that he may lenrn bow to ncrompanr well. To 
do this, he U not only to enter into tbc other plnyer’*. 
or ringers manner of expression, bat he he* «i*o to 
learn how- to sultonlinate the nrcornpauiinient to the 
prini‘i|>al part without injuring the clear accent mitbm 

Of arrange rnetit", suitable to ibis period, are to be 
recommended the 

S;/*u/J.onirs of" I!rtffiarrn. No. I, in C, (by Znlt-h* 
iH*r:( No. 2, in D. (by Moekwitx ;) No. 3, Eroiea , 
in El>, (by A. E. Muller;) No. 4, in Bb. (by Watt*) 
No- 3, in G minor, (by F. Schneider ;) No. 6, Pnstn- 
ralt, in F, (by Mockwitz;) -No. 7, in A ; No. 3, in 
F ; No. 9, with chorus, in D minor, (be C. Czerny.) 
The papil may not *o much slwdv them, but read 
them hi night. Next to thete, the following are the 
mo*t interesting production* of this form : 

F> ■^kaftert, Symphony. in C. 

S^Jir. Symphony, in F minor, ( IVcifa dtr TtSnt — 
Cuti wren I ton of the Tone*.) 

It. &-hnN*iRK, two Symphonic*, in Till and C. 

BcmiIu* these symphonic*. the billowing Gvertnre# 
belong here : Vumpir. by I.iiidpamtiicr ; HViJcr Car- 
rier, by Cherubini; FNiynnlkr, by Weber; Jrxtonda, 
by Spolir ; Fynomt, Fnhii», (Vtw’onu#, and Ltanwe 
(No. 3.) by Beethoven : MitUummer Sight's I/rtam 
and Hdvidix, by Mendelsohn. 

[rnorlualeo ant srork) 

Tift “ TbOTATORR " BrCKLETriKD.— We do 
not know when we have had a more hearty laugh 
tlum we had last evening, over the c«i«nt»rropbc of 
the ” Tromturo ” of Verdi, aa fpOTnonifird by the 
Buckley brother*, and presented at the Amphitheatre. 

< ine thing run hi* said of thi* way of doing the opera, 
it nrekes the plot, the story, the meaning of the thing 
much more plain, clear and comprehensible than do 
the French or the Italian versions. Thnt Manritv 
f* not the *on of A tuemn, lmt the brother nf the f . <ms(, 
and that it wn* kitiwIkhIv clue and not ,l/o«nro that 
win Imrat, before, it win always diSicult to satisfy n* f 
from nil and any thing we could gather from ihr per- 
formance of the ot*cra. But In ! the F.thfopinn ver- 
*ion. itclcnil of making the matter darker, a* would 
natnmllv he anticipated, make* the whole thing per- 
fectly dbiplinnpHi. T!i« most rancho* observer, 
t!iu;r/li a fool in fitdi murten, can sec through it as 
clearly as through a cry stal. 

But the mtaitiropho ! The admirable |>oetiral, 
historical and moral ju*tice with which, poor Mantico 
hnvirtg been cooked by hi* brother, all the rest of the 
dramoti* pertomr, like so many Shadrnchs. Me*che» lis | 
and Ahcncgos, are also doomed to stitfcr incineration, [ 
strike* the Is'hoblcr with iirepre«nib|e admiration. | 
We remendter of hut one parallel instance in the t 
wliole range of the drama, one of equal extent of | 
mortality in the cfo«ing *cviu!. Of rottnic, we shall 
l*e universally understood os referring to a tragedy 
catlrd “ Hamlet," written some rentttrira ago by one 
Shnkspearv. 

A good deal of the best part of the music of the 
“ T ro v a tore " is *ung in thi* travostio. The “ Mise- 
rere,” or tower srcuo, in the Inst act. was very justly 
and creditably rendered. Mlw Gould cvimwl the 
]K>jses*ton of uden: aod ability which would proenra 



! for her jmpdlarrtv mi the legitimate lyric stage. She , 
j docs her several difficult motreanx very well, indeed, 
ftwuinc Buck Icy, a* Manripn, sing* the song in the 
tower very sweetly and with great effect. Bishop, 
a* the C’oiMif, Is this very essence of barksqoe.— .Veup ( 
Orho no J'icayvttt. 

Tat Dwight - s Jearaal of M»»U 

Hints on Organ Playing. 

1. On O*o a* Tocch. 

That groat bngbear, “ organ tooch," not seldom 
considered more a a a natural gift than a» a thing 
arqairesl by diligent *tndy, U certainly an interesting 
theme to write about — could writing do it any 
justice. 

The Organ-tonrh is generally said to be the rererse 
at, or at least entirely different from, the Piano-touch. 

I say, as for a* the towrA (or the manner of striking the 
keys) is concerned. No! The key*, in Plano, a* weTl 
a* Organ playing, have to I* *tn»ek sadden ly and 
decidedly ; there is no »ncb thing a* pressing down, 
if hy pressing any lesser degree of velocity in getting 
the key* down is meant. A prompt, sudden striking 
of the organ keys cannot produce a piano like c flee* 
of the organ, but will insure a prompt speaking of tlw 
pipe* (especially of the '‘reeds”), a desirable attribnto 
in organ playing. It la, therefore, Dot ao much the 
manner of striking or touching the key# which makes 
a good orgun-tooch, but rather the manner of taking 
the Huger* off the keys, or the perfect control of the 
player over his Unger# ; 1st, in holding each note to 
its full ratnc of time, and 2d, in playing passages 
single notes, as well as of chord*, in such a smooth 
fryalo style, that one note follow* the other without 
any interruption of soand, just u in walking, one foot 
is not raised until the other reaches Urm Jirma. A 
• proper Irtjnto playing will insure a good orpin-likc 
. effect ; and a student, who ha# gained so much con- 
trol over his fingers as to ram them at the riyht moment' 

| ha* conquered the true Organ-touch. 

2. Organ Sttmb. “ Gin NO opt the Tcnb.' 

If there are wrong conception* abroad of the nature 
of the Organ-touch, h has l«en my lot to observe that 
true Organ Style is more generally and more groasly 
misunderstood. According to very generally prevail- 
ing notions, an organist seems never to be permitted 
to strike the same chord or even the same note twice 
in immediate sunceasiuu ; such performance would he 
considered, it seems, as profanity and a violation of 
“ organ strle." Before practically proving tbc ab- 
surdity of such a style, I remark, that, although I am 
writing for the benefit of students of the Organ, yet 
J am compelled to say that not a few player* of pre- 
tensions seem to tabor under this false idea of play- 
ing ; for not only were all toy pupils taught so hy 
all their former teachers, hut I have with but few ex- 
ception*. even in some " leading church," bard 
tunc* given out in the following stylo : 



K-’ltrnl Street. 




Now, I ask io the name of common sense, whether 
hero is not too much of the good thing “ legato — 
whether il is not censurable in the last degree to do- 
spoil a piece of music of the great beauties : rhythm, 
movement,— and give simply the naked harmonic 
skeleton of it ? Is the Organ only fit for the display 



of Harmony ? are It# tone# not capable of Melody 
aUn ? And, supposing that less familiar tune# wrto 
given out in the above style, what good would it do 
to a congregation or a choir 1 Could any congrega- 
tion get even a mere glimpse of the Melody to bo 
song, or could a choir get any distinct impresnlon of 
the movement? What, beyond giving the mere 
pitch, can he the use of " giving out ” a tune in inch 
a manner? Doc* not ho who ought first to appre- 
ciate the dignity and osefalnes* of his Instrument, 
tho* render it • mere pitch-pipe 1 
That I may not be misunderstood to recommend 
staccato playing, or even playing a tone at all times, 
"just a* it is written," I will aay : beginners and all 
those who are not folly conversant with the rule# of 
ITannony, will do beet to play “ legato,” bat strife 
every note nererthrlem. The following manner of play- 
ing " Federal Street," when giving it out, will more 
fully explain my views in this case ; 




While I recommend this manner of playing when 
u giving oot,” I mention hi conclusion that the uni- 
form rule for playing to congregational singing, will 
be : Play as written I The playing to a well drilled 
choir may admit of some modification#, which to 
point out, however, so as to exhaust all cases, 
would require too ranch space. John Zundbu 

Brooklyn, N. Y. 

Field and dementi. 4 

John Field was born ea the 24th July. 1782, m 
Dublin, where his father played the violin in the or- 
chestra of the theatre The first instruction he had 
on the pinnofortr was given him hy hi# grandfather, 
an organist. Snfoeqncsitly, he became the pupil of 
Muzio Clentciili, whom the French o*ed jokingly to 
call the ** l'*pa of pianoforte players.” A* a youth 
— after having spent hi* boyhood in rather on idle 
maimer — he accompanied Clemcnti in hi* travels, and 
excited the greateat admiration hy hi* playing, espe- 
cially in Vienna. In ISOS, Clemcnti toot ltin papil 
with him to St. IVtcrahurgh, where he lived in a 
most retired manner, ncenpjtng a couple of small 
rooms, looking out into the courtyard of ihe Hotel 
dt* Farts. Here Clemcnti gave lcawms on hi# inutru- 
ment from morning to night, ot five-and-rwenry rou- 
bles a lensoo. A* long as he was himself thus em- 
ployed, he carefully avoided diiecilng attention io 
the talent of hi* nnpil, to whom only a very suitor- 
diunte part was allotted at the concert of Marl. Mara. 
Field's parents bad paid Clemcnti beforehand one 
hundred pound*, the sum agreed on for Field’# board 
and education, hut the young mnsirinu had great dif- 
ficuly in getting a pair of boots mended, and when, 
on one occasion, as he was travelling between Karra 
and St- I'ctersburgh, he lost hi* hat. he had to wait 
more than a month l>efore the strict " Fan# ” would 
give him five roubles for a new one, and, during this 
period, the roung. man bad io stop in-doors, his only 
resource being tbc piano. Clementi did not purchase 
even for himself any warm clothing for the winter, 
so dial it is almost snpcrfiuou* to say that Field got 
none. Hi# food, too, was, thanks to hit master’s 
avarice, of the most simple kind, consisting of tea, 
bread, butter, cheese, 4c.. all of which article# be 
wot himself obliged U> fetch from the provision 
booth f/uudeii.) 

At the English Club, whero Clementi generally re- 
ceived five hundred rouble# for the share be took in 
the evening's entertainment, he was once unable to 
attend on account of indisposition, and so he sent 

• From # bktnwphta*] ftfcstoh by K. Gates, In tta Vknns 
RimunMM. Mint of tbs bet* r#f*t«d wmi oottBD»t>ie»f*d by 
K A. GsbbsMl, bow «*bfT year* of *«*. who still «*kU-« at 
Mosoow. Its bl ea tbs prtuAou list of tbs InspsrwU Thsstrs, 
tail *#* # fttsnd of FtoW tot throe end thirty jtsn 
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John Field. The young man was wcIrhikhI in a 
friendly manner by hi* countrymen, who did not 
mi** til© “ papa of pianofortes."* Field handed over 
to hks master the five hundred rouble* he had received, 
and dementi did not make him a present of even 
one. Field eontd never go to the theatre, except on 
one ore** ion , when Clement! took him into the or- 
chestra, bemuse it coat nothing. 

The time for dementi's departure wa* approach- 
ing. One evening, Field accompanied hi* master 
for the purpose of being introduced to Mademoiselle 
Demuloff, one of the latter’s pupils. Field met a 
small and select circle, and w, at last, prevailed on 
by the young and beautiful Mademoiselle Demi doff, 
to sit down to the piano. Every one was enchanted 
with hi* playing. Ilia vouthful and modest manner, 
his strong, slim form, his noble feature*, his large 
blue eyes, and his head of light, curiv hair, all en- 
listed the sympathies of hi* audience is hi* behalf. 

Field now beramo the young lady’s instructor. 
Having again enhanced the' cnjovment of a toirde at 
the English Club by playing for Clement!, he wanted 
to spend the proceeds in giving an entertainment to 
his young artistic colleagues. This occasioned a vio- 
lent altercation between him and his master, but it 
ended in hi* having to hand over the five hundred 
roubles. 

Field now determined to find some mode of re- 
venging himself. 

The dav previous to Clement!'* departure, (1904) 
he invited his young friends about twenty-five In 
number, to a grand dinner nt his hotel. Before his 
matter left the house, Field hurried to the landlord 
and informed him that Clementi had resolved on giv- 
ing, that day, n farewell dinner, with the best wines, 
to a party of twentv. The landlord was astonished 
nt the liberality of the miserly "Papa” Clementi, who 
bad never before once din©! in hi* estubiishmcnt.and 
a* Clementi. at that moment, entered the room on 
his wav out. Field said hurriedly to him : " It is all 
right, Mr. Clementi, is it not — the landlord it to give 
you to-morrow morning the hill for what has been 
ordered V “Yes, yes,” granted Clementi, as be 
hastily slipped out of the house, for it had been 
agreed between the two that Field, in consideration 
of his performance the previous day, vim to have a 
dinner and coffee afterwards at Clementi* expense. 

The guests assembled, ate, joked, and enjoyed 
themselves greatly. According to his custom, it 
was late before dementi returned. The following 
morning, the landlord greeted him with the hill. 
Clementi jumped up, stormed, raved, and wanted to 
thrash Field. But it was nil no good ; he was obliged 
to pay. 

During hi* long illness, a lady asked Field : "Are 
vou a Homan Catholic or a Calvinist f” “ifadnmr," 
he answered, smiling blandly, **jt mat ClsnWsutr.” 

John Field died at Moscow’on the 1 1 tli Jaouirr, 
1837. — London Slut. World. 



Moxart— Child and Man. 

(Continued from pngr 228.) 

No. 43. 

Wolf ipng Am. J furor/ to hit Sister. 

Milan, January 26, 1770, 

I rejoice with all my heart thst you should have 
been so much amused at the sledging party you do- 
scribe, and I would wish you a thousand opportuni- 
ties of nmusement, that your life might be passed iu 
jov. There is one thing, however, which grieves me, 
which is that you should hare allowed that poor M. 
dc Moelk to suffer and sigh so. and that you did not 
mount the sledge beside him. that he might have had 
a chance of upsetting himself with you. flow minty 
handkerchiefs mutt he have used up ou that dav to 
wipe up the tear* which vou must have caused him 
to shed. It is protishlc that ho may have ingurgita- 
ted, before coming, three ounces of tartar to purify 
himself. I know of no news, unless it lie that M. 
(jcllert,* the poet of Lcipsic, is dead, and that since 
hi* death he hath made no more verse*. Just hefore 
commencing this letter I finished an air of Demetrio, 
which begins thus: 

*' Mlvrvo to no *d 
To *pW«hi II too dokoe. 

E «■ ti*>t» 1 1 Mil u»in 
Hitrovi tlown y.irtA, 

Ml-vm b#o son In 
till* iial s wg w Ui Iseclo 
Amo. non if*ro c tarclo 
B Uldol mio not «*. n 

The opera at Mantua was fine. They played Do- 
mr/no. The prima donna sings well, hut she can 
scarcely be heard. But for seeing her gesticulate one 
might believe sbe was not singing, for she does not 
know how to open her mouth, and a mere breath cs- 

• OsWkrsUS tor bl* tobtM sad UW Item at Hslakbsa to 

Baxoa j in 17U ; 41 ad at Laiptfe to 1780. 



capes from it : but this is no new matter for tu. The 
tteonda Juana looks like a grenadier; aim has the 
voice of one, bnt docs not sing badly, however, for a 
woman who is a novice. Jl prim o vomo it mutitv 
sings well, hut with an unequal voice. lie calls him- 
solf Cassclli.* Jlserondommo Isold. I can’t bear 
him. The tenor is named Oltinl ; he does not acquit 
hitnwdf ill, hut kerpa up with difficulty, like all Italian 
tenors. lie is our friend. I do not know the name 
of the second. He is young vet, but that is not a 
very rare quality. Prime batlerino, good ; Prima 
ballerina, good ; uml they say she is not at all coy ; 
as for me 1 have not seen her close. The rest are as 
they all arc. There is a qmtrsco who skips nnd ca- 
pers wonderfully but who cannot write as well as I ; 
the orchestra is passable. That at Cremona i* better. 
The firnt riolin is named Spagnolctta. Prima donna 
not laid ; old as the devil, as I fancy ; she sings less 
well than she plays ; site is the wife of a violinist who 
is one of the orchestra, and her name is Maori. The 
spore was entitled : La Clrmcnza di Tito. Seeonda 
donna, not bad, young, but nothing extraordinary. 
Primo u onto, mitsiro, Cirognani, an agreeable voice 
and a fine ranlubilr. The two other castrati, vuung 
and passable. The tenor's name is Aba to to; ho has 
an agreeable perwn and resemble* Lcroi of Vienna. 
Puller inn jmmo good, and a great tall devil, plus a 
danwuse who does not caper badly ; wliat a capo tf 
opera / a good creature on and off the stage. The 
re*t ns the rest is everywhere. 

I have not much to tell you about Milan. We 
have not yet been to the Opera. We heard that the 
new opera has not succeeded. The prime women, 
Aprilo.t sings well and has a fine voice, very equal. 
We heard him in a church where there was a grand 
festival. 

Madrme 1’icrinelli of Paris, who sings at our con- 
cert, play* at the opera. M. Pick, who danced at 
Vienna, dances here. The opera is called Didtme 
Abondonmta , and soon will not be played any more. 
Signor Pirinl, who is writing the next opera.’is here. 

I have heard that his opera will he called Court in 
Kyitto. Wolfgang ran Mnzart, 

Noble of Hochenthal. 

Frociumxi or a Concert oitex dt Mozaet 
AT MAHTl‘A. 

Programme of musical compositions which will he 
executed at the public concert of the Wiilharmonie 
Academy of Mantua, ou the I6thof Janunry, 1770, 
in the evening, on the occasion of the visit of the 
very youthful and very skilled Signor Amadoo | 
Moran, aged fourteen year*. 

1 . Symphony composed by Signor Amadoo Mo- 
ziut. 

2. Concerto on the harpsichord, executed at first 1 
sight by the same. 

3. Air, sung by a profeasor. 

4. Sonata for the harpsichord, executed at first 
sight by young Mazart, and repeated, with variations 
of hla own composition, in a different key from the j 
first. 

5. Violin concerto by a professor. 

6. Air improvised and sung immediately by Signor , 
Amadeo, with harpsichord accompaniment to words 
written expressly, and not before seen by tho compo- 1 
scr. 

7. Another sonata for the harpsichord, composed ! 
and executed by the same, on a motive proposed ex- , 
tempore by the first violin. 

8. Concerto for the hanthois by a professor. 

9. Fugue composed and executed ny Signor Aina- 1 
deo on tbe harpsichord, and carried' through com- 
pletely, according to the law* of counterpoint, upon 
a simple theme proposed extempore. 

10 . Svmphony executed on the harpsichord by the 
same, with all the orchestral parts, from the violin 
part alone, placed before him without previous ac- 
quaintance. 

1 1 . Duo by two professors. 

12. Trio, iu which young Amadoo will play a part 
extempore. 

13. Symphony composed by the same. 

(To be eonUaoH ) 

• A teoor who** career was at the Rudest on record. Ht 
appeared flr*i »t Si Dsn in 1783 
t Born in tU* kingdom of Naples, 1748, one of tbe masters 
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Pin*. 

The Grand Opera is doing nothing worthy of no- 
tice, but at the Optfra-Comique an important event 
liss taken place in the shape of Madame Marie Ca- 
bel’s rented r, and tbe revival, for that occasion, of 
L’Etoile du AW. Tbo house was crammed to tbe 



ceiling, and the charming Catharine was received 
with unbounded applause, in which the rro» jmUiauo 
heat the claque hollow. The opera has lost nothing 
in the favor of the Parisians, and it was listened to 
throughout with scarcely 1 cm enthusiasm than when 
it* brilliant and highly colored music first charmed 
their ear*. The execution wss, on the whole, satis- 
factory. Faurc resumed the part of Peter, so well 
suited* to his powers, and in which it would be diffi- 
cult to surpass him. Both he and Cahcl were re- 
called at tbe fall of the curtain. Tbe new opera of 
La Pai/odc is still delayed through the indisposition 
of Madlle- Bousquet. Meanwhile, Ambrose Thom- 
as’* Sonqe tTune Xuit <T Etc is to be revived for the 
first appearance of Madlle. Montrose, and the part 
of the “ divine Williams ” is to devolve this timo 
on Montanbrv. Shakspcare the hero of an op^ra* 
oomiqne 1 The Swan of Avon uttering tbo trill* 
and flourishes of a French bird -organ ! Were our 
Shakspcare worshippers as sincere bji they are quar- 
relsome, jhry would cease to squabble over pnnr 
Collier’* folio, and unite to make this • earut Mli, 
offering, tike the French colonel*, to fetch tbe dm 
craters out of their infamous den*. But to proceed 
with my news— Limnander's Let Ufa net tt let Iiitta 
bea been put into rehearsal, and a greet deal is 
expected of tht* new work. Jourdan, Troy, and 
Madmllc Wcrtbcimbcr are to appear in the principal 
parts, and Madlle. Bousquet will inherit the part 
originally destined to poor Madlle. Breuillr. The 
part of the col port mr, the hinge on which the whole 
turns, is to he cntru*tcd to Am bruise. 

The Theatre Lvrique, which since its re-opening 
this reason lias done little to attract the public very 
l>owerfu]|y, gives sign* of more vigorous art ion for 
the future. M. Gonnad's Faust was revived the other 
day, and, strange as it nuir appear, tbe public seemed 
to take to it. The phenomenon is doc, no doubt to 
a large extent, to tiw* charms of Mod. Carvalho's 
admirable singing and acting, that lady having rej 
appeared on her native stage, with her blushing Lon- 
don honors thick upon her, in the part of Marguerite, 
die music of which she sing* with all that perfection 
of taste nnd intelligent grace which la-long to her. 
She is, hy the wav, a* sparing of ornament in this 
part as ill others she is prodigally lavish, producing 
her effects by the force of simplicity and n<rf/’ grace, 
and, when the situation demands it, by the breadth 
i and energy of her expression. Guardi, who was to 
have m«i(« his tMtl last winter in Pa net, lias now 
assumed the part, but with no very striking success. 
Ho is, in spite of hi* name, a Frenchman, is hand- 
some in person, and p o ss es ses a voice of considerable 
compass and power, which he is, however, not con- 
tent to use within the limits of nature, but forces it 
according to a foolish practice hut too common with 
the singers of the modem school, thus giving a trem- 
ulous and otherwise disagreeable character to the 
sound. He is in other respect* promising, and, avoid- 
ing this fault, with studv and experience may take a 
respectable position. The Booties- Partsiens are open 
again in the Hue Choi seal. Mdllc. Tautin made her 
reappearance in Lc J fan a la Porte. Gmrrikre tie 
Ilrabant, from which creat fun i* anticipated. i«, as 
they say in English lulls, "in active preparation. " — 
Cor. fjondan Musical World, Sept. 24. 

London. 

The musical features of the ensuing autnmn are 
still hidden in the womb of conjecture. It is not 
yet even known whether M. Jullion’s concerts will 
take place, although there Ha* heen considerable talk 
about some nrrnngrmrnt lietwcen the "Man of tbo 
People” and Mr. E. T. Smith, tor Drury Lane Thea- 
tre. That Drury Lane is. of all place*, the place for 
M. Jnllien, there can hardly be a doubt. lie never 
was so brilliant anywhere efse, except at old Co vent 
Garden, lie fore that was turned into the Ruyal Italian 
Opera— the late Royal Italian Opera, which was de- 
stroyed hr fire. No one less than M. Jutlien ran 
dispense with elbow-room. 

About a younger institution than the Jullien prom- 
enades — the Monday Popular Concerts — there is no 
kind of uncertainty. Early in November tho quar- 
tets, sonatas, and ‘other instrumental works of tho 
great masters, relieved by just enough of vocal music 
to impart variety without mollifying the profcaaed 
character of this entertainment, will be heard fiom 
week to week. The Monday Popular Concert* have 
opened a new field of recreation to the general pub- 
lie- Such an enterprise was a* original as it was 
bold. Scarcely any one at first believed in the possi- 
bility of its ultimate success ; but the results showed 
that’ the anticipations of the founder* sprang from a 
truer instinct of the popular mind. There never was 
a greater or a worthier success. The people flocked 
to St. James’s Hall, enjoyed the quartets, quintets, 
and other pieces (which had been maligned as inca- 
pable of understanding) with the heartiest relish. 
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The concert*, in short, became a general topic ; their 
hebdomadal re-oecarrcncc was looked forward to 
with Mgcnm ; <uid the tones swept from the lvru 
of the moat gifted matter* (to parody Charles Lamb) 
“Made Monday night the tweetaat of tbe TOk." 

If M. Jullicn thunders for six days uninterrupt- 
edly, and cadi successive Monday brings the more 
delicate strains of the wusicn Ji camera, the aatumn 
ami early winter will be fruitful enough in harmony. 

The .*acml Harmonic Society will, of morse, lie 
nn the alert, and make its thousand voices heard from 
interval to interval, with such effect os almost to en- 
gender a belief that Exeter Hall is re-ally a rausim/ 
hall Instead of an enormous conventicle. Will the 
Sacred Harmonic Societv bring out any nwritg I 
There is M. Hiller's Saul for cxnmple ; and an ora- 
torio hy Herr Moliqne is spoken of us nil hqt finished. 

All well-wishers of Mr. Henry Leslie and his ex- 
cellent choir (and they are legion) will he glad to 
know thut the Chief has determined on giving np 
the “prize” system, which was essentiullr a mbculru- 
tion. Herr, too, will lie musical food for the dull 
months, Mr. Leslie being in the habit of anticipating 
Christmas. We have heart! talk of some interesting 
revival*, and among the rest a specimen or two from 
the elder Italian cempown, l’slcxcrina of fonne 
among the number. Whv should not Jntnclli's 
"Miserere" be tried ? Handel's Funeral Anthem was 
not found too sombre, and Jomclli has the right sort 
of stuff in him. "The opera was fine ; it was Jo* 
melliV— -says Mozart, in one of his letter* from 
Italy. That brief sentence should have been a pass- 
port to future ages . — Mutiml World. 

Gi.orcr.STER HtllUl Festival.—' The Glon' 
center Festival was e-tnl-liihed nearly a century and 
n half ago, in aid of tho fund* of " the Charily for the 
Relief of Widows and Orphan* of the Clergy " of the 
three dioceses of Worcester, Hereford, anil Glouces- 
ter. The inauguration, as usual, commenced with 
full service in the Cathedral, on Tuesday morning, 
the 6th of Septemlwr. About MO performers were 
conprvgatcd, who, being all of a superior class, pro- 
duced efeCM as pleading, if not a* MtSHM, a* a 
much larger body of mnsieians. The service was 
opened with nn organ voluntary, and the preccs and 
response!*, a* of old, were Tallis'*, and produced the 
usual grand and impressive effect. The collection at 
the door* amounted to £203 Us M, thereby exceed- 
ing the flint morning of the f*M GUuowtvr Foctivnl 
hy £40. The great musical fenture of the fir-t morn- 
ing performance was the Dtttiugca Te Deamof Handel, 
which i» invariahly given. It went off, on the whole 
admirably. The anthems were MendcNmhn’s " As 
the hart pants," and Atwood's “Coronation anthem." 

On Tuesday evening, the first secular concert took 
place. The programme was not of undue length, 
and was still shortened by the omission of throe piece* 
for which Mr. 8. Reeves hod boon set down. His 
absence was explained to have arisen from a severe 
♦•old. Increased ny * wet journey. The first part of 
the concert consisted of a selection from Don Gtomnni, 
in which Madame Clara Novella, Mile’. Titiens, Miss 
Dolby, Signori Giuglini, Belletti, and RadinH took 

f art. The second pan was composed chiefly of 
iuglish song*, and tlie whole terminated at eleven 
o'clock. Most of tho company remained two or 
threw hours longer to participate in tho dance which 
always follows the flrit concert at Gloucester. 

Wednesday morning's |>erformanec was Mendels- 
sohn's ever attractive oratorio, Elijah, which drear to- 
gether a large attendance. Mr. 8. Reeves, to the great 
gratification of the audience, was present. Tho prin- 
cipal soprano music was sung to admiration hr Mme. 
Novella, the prop of the oratorios at these festivals. 
Mbs Dolby also sang in her usual correct style. Sig. 
Belletti performed the part of Elijah with great talent 
and effect, though he wanted the true English feeling 
whirh other* have given to this music. Mrs. Hep- 
worth. Mias Loscellei, Messrs. Montcm Smith, Hunt 
and Thomas, also took pan in the oratorio. 

At tho evening concert on Wednesday, Stemdale 
Bennett's Mag Quern formed the first part, and was 
performed admirably. The .principal solo part* were 
sung hy Mrs. Clare Hepworth. Miss Lascollts, Mr. 
8- Reeves and Mr. Thomas. The second portion of 
the concert consisted of a miscellaneous selection from 
different source*. Mr, Reeves, whoso name was an- 
nounced for a ballad, had left the concert-room, owing 
to indisposition, and his absence gave rise to some 
disturbance. (See last week's paper.) 

Mile. Titien*, Mi** Dolby, 8ig. Giugtini, Belletti, 
and Viakui, also joined in the second part of tbc 
conceit. 

On Thursday morning, there were throe attractive 
pieces in the sacred performance, viz: Ervjtdi, (tho 
" Mount of Olive*,”) Rossini'* Stabat Mater, and 
Spobr’s had Judgment. Mr. 8. Reeves, being actu- 
ally confined to his bed, was unable to appear, and 
the music allotted to him was sung by Mr. M. Smith. 



Mme. Novello surpassed herself in all the principal 
soprano music, ana never was her magnificent voice 
heard to greater perfection. The other solo parts 
were sustained by Mr*. Hep worth, Mins Laarellra.Mr. 
M. Smith, and Mr. Thomas, who contributed to ren- 
der this a most successful performance. 

The third and Inst evening concert included a vari- 
ety of mUrellancnu* pieces, and the audience were 
much gratified with the selection. Miss Summcrhaves, 
a young pianist of great promise, wa* received with 
every manifestation of delight, and was encored in 
Wallace's fantasia on M Robin Adair.” The singers 
were the same as on the previous occasion. 

On Friday morning, tne Messiah attracted one of 
the largest audience* ever assembled in Gloucester 
Cathedral, and the performance was probably the best 
during the week. All the singers were nt their post, 
including Mr. 8. Reeves, who had been able in a 
great measure to recover his powers. The choruses, 
sung hy the united choirs of Gloucester, Worcester, 
and Hereford, were marked by their u*na| precision, 
and great pain* had evidently been taken to render 
their part in the performance altogether perfect. 

The following is an account of the number* that 
have attended the performance during the week : — 
Tuesday morning (Cathedral), 1700; evening con- 
cert. 415; Wednesday morning, 1450; evening, 350 ; 
Thursday mnrning, 1546; evening, 642; Friday 
morning, 2800. The collections were a* follow : — 
Tuesday, £201 Is. 6d. Wednesday, £161 Its. 4<l. 
Thursday, £214 3s. 6d. Friday,' £456 18s. lid. 
Total, £1033 15*. 3d. 
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Mme rs mi* Xcwssa. — Kj/rit a Cap* Ho, by Hod tax Fun, 
eosdsM. 



Second Afternoon Concert 

The Orchestral Uniox had again a moder- 
ately large audience, last Wednesday, mixed of 
the usual proportion, of earnest or at least re- 
spectful listener*, and of those (ladies they are 
supposed to 1x0 who, not regardful of proprieties 
and of the rights of others, accompany the music 
with the laughing gabble of their own interesting 
voices. Still the Symphony found a great ma- 
jority of most attentive and delighted listeners, 
and seems to have become as indispensable a pop- 
ular feature in tbe programmes, as the polka and 
the arrangements from well known opera*. Tiki* 
time again the selection was a rich and choice 
one fur an afternoon ; as follows : 



I. Sveaphonjr. InOnkior ..Mn»rt. 

2- Walt*. Malbtnnclira ,...., Herzog. 

J. Otrflar* F<m«nt BveCbovau. 

4. TrlCrh Trarh Pirika Straui*. 

6. Itimlokrnm ef Tantihauf»r Ilaonra- 

6. Allegretto. Prom fith Symphony B«*ttmv«a. 

7- SUrc It. Put ot tbe North Meyerbeer 



With none of the majesty and great nese of the 
“Jupiter,” the Symphony in G minor is almost 
as interesting a work cil Mozart, one of the love- 
liest and most perfect of his inspirations, — one 
of those creations which give* evidence enough 
that it must hare sprung up in bis imaginative 
brain a complete whole, all at once, os he say's in 
that famous letter of hU to the Baron, in which 
he describes his manner of composing. In one 
of these orchestral works of Mozart you are sure 
to enjoy a mellowness and lusciousncss as of some 
choicest fruit at the precise moment of its perfect 
ripeness. Tbc melodic phrases wind in and out 
subtle grace and symmetry, and the lone-colors 
with are all blended in harmonious beauty which 
you can os little criticize as you could a rich sunset 
sky. Nothing but very rough and bungling exe- 
cution could make it otherwise. From this, hap- 
pily, it is quite safe with such an orchestra and 
under Zcrrahn's baton. But, much as we en- 
joyed the beauty of the first movement especially, 



we felt that it was capable of finer phrasing and 
more delicate shading in many parts. 

Tbc Egmoni overture only needed a greater 
body of strings to make the fire and vigor of its 
dramatic inspiration fully felt. As it was, it was 
very imprvwuve. We hope ita pendant, the Co- 
rinlanus overture, which is still more wonderful, 
will find a place upon the programmes of tbe sea- 
son. 



The Opera. 

By far the finest and most interesting prima 
donna ol the troupe, the charming little Madame 
COLSON, was reserved for the two concluding 
performances of Mr. Strok osch’s short season. 
Ami then she appeared in piece* and in circum- 
stances which afforded but a tantalizing taste of 
her. On Friday night in Martha, for a satisfac- 
tory performance of which this company had al- 
ready proved itself incompetent in the want of 
lively representatives of the two important part* 
of Nancy and Plunkett. As it was, (the music 
having already worn itself threadbare) the whole 
charm must have been in the never-failing grace 
and natural ness of action, and the refined, artistic 
singing of Mme. Colson. Both as ringer and as 
actress she is always an artist ami a lady on the 
stage, — always satisfying and never overdoing, 
whether in sparkling humor or in pathos. This 
we take for granted as to Martha, for we did not 
hear it. 

In the closing Matinde of Saturday, she ap- 
peared in La Traviata, ringing ami acting the 
part with rare perfection. Her voice is a fine 
and silver}' one, is very clear and penetrating, 
musical in equality and ev* ly developed, very 
flexible ami most artistically trained. Song and 
action are one with her, so easy is her singing 
and so informed with expression. There is only 
too much of the tremble, the fashionable “ wig- 
gle ” in her voice ; and so it was with Mme. Gas- 
sier. But what a wretched, poverty-stricken, 
trivial affair the opera itself is musically I 

And this time it was hurriedly and meanly put 
upon the stage, reduced to the moat meagre out- 
line. Door* would not open when the flushed 
singer would rush out to cover himself from tho 
terrible storm of applause after a great effort ; 
the ball-room scene was empty of bystanders 
when tbc masqueraders, with their childish, bum 
drum tunes, came in to entertain them; scenes 
hitched in the shitting, and all was at sixes and 
seven*. This made it unfortunate for the debut 
of tbe young American tenor, Mr. Squires, who 
in spite of all these drawbacks really achieved a 
very conri durable measure of success. His voice 
lack* power and endurance , but it is singularly 
sweet end musical, and modulated for the most 
part with most delicate expression. In some pas- 
sages it seemed to summon up power and make 
itself quite telling ; but oftener its sound was al- 
most lost amid the unreasonable and coarse noise 
of tho orchestra. Mr. Squires is what is called 
a tenon di grazia, a delicate and graceful tenor, 
as distinguished from the manly tenor e robusto. 
lie must tic a charming parlor singer ; nor will 
he, it would seem, after sufficient practice, lack 
the power to carry through a part upon the stage 
effectively. In personal presence and movement 
be is agreeable and gentlemanly, but naturally 
he waa somewhat restrained in action by the em- 
barrassment of such a debar. lie promises to be- 
come a real accession to the list of operatic ten- 
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or*. — Amodio did the paternal dignity and pa- 
thos, somewhat hoarsely. 

In the first scene of Ta i Favorite, which fol- 
! lowed, we were glad of a bettor opportunity to 
hear the robust tenor of Sig. Stioelli. He has 
made a sensation here, and, as usual in the first 
surprise of such experiences, his praise has been 
overdone. He certainly sang Spirlo gtntil admi- 
rably, with sustained richness of chest tone even ' 
to the highest notes, and with real fervor ; bat it 1 
U idle to pronounce his singing “equal to that of 
Mario and Salvi ! * Throughout, his tanging and 
his action were manly, and impressive, without 
that grotesque overdoing which we remarked in 
Lucia . Mme. Strakoscii exhibited some fine 
dramatic power of voice and action in the part 
of Leonora. 

Between the plays, Miss Fay, of Boston, won 
great applause by her singing of the aria, Caro 
none, he., from RigoltUo. It had not the fine, 
dclicato expression of Mine. Biscaecianti, but it 
showed, in higher perfection than before, that 
ran* flexibility and even development of a clear 
and bird-like voices and that easy execution which 
have made her distinguished in the concert room. 

The richest part of the Matinde was perhaps 1 
the perusal of the remarkable printed document 
which was thrust into the hands of the audience, j 
and which proved to be the Napoleonic manifesto 
of the Management, making the dear public privy 
to all the imperial policy and plans for the forth- ' 
coming operatic season. The announcement of 
the union between Ullman and Strakosch is made 
with the solemnity of a Villnfranca treaty, thus : | 

The new feature* of the present season may he 
epitomized as follow* : 

First. — The union between B. Ullman and Mau- 
rice Straknsrh. 

Second. — The kindly support given to them by 
some of the stockholders of th« Academy of Music, 
in New York. 

Third. — T he system pursued in the engagement 
of new artists. 

Fourth. — The production of a number of new 
Opera* and the revival of othrrn that have been here- 
tofore popular, with an entirely new taiae en scene. 

The union between Mes-rs. Ullman and Stniknsrh 
i« a «icn that wilt consolidate the stability (!) of the 
Opera m America. Sinew Maretxck became tho 
Manager of the great Opera Hou«c in Havana, they 
have had the sole control of Opera in the United 
States. Alihough personally they have had the 
most friendly feeling* towards each other, yet tho 
fact of the existence of two different companies, pos- 
sessing the Mina repertoire, mid wi-hing to play in 
the *ame ritic*, 4e., Ac., lias interfered more with 
their own success, tu well a* ihni of the Opera, than 
the general public are aware. Their association hn* 
already enabled them to unite all the talent in one 
company, to organize the orchestra and chonw In a 
manner more complete and perfect than it ever ha* 
been before. By devoting their combined attention 
to one common objert they Imvc no doubt they will 
be able to promote their own interest*, while the pub- 
lic will tie gainer* in every respect. 

But the richest portion of the Manifesto is what 
follows ; 

The Director* now approach a *uhjert of great im- 
portance— via. : tho system they have adopted in tbc 
engagement of new artist*. Lfntll now no manager 
has considered hi* nc«»nn safe unless he was ah|« to 
get some Ixmdnn celebrity. So far lias this idea ob- 
tained possession of them, tlmt ii has lut-n u matter 
of secondary importance whether thai repuiuiioii wn* 
borne out hy artistic merit and justifies! by what the 
artist “is," anil not hy what he "was." In several in- 
stances the Manager has paid very large Bums for the . 
cug.igemcnt of an artist, whose name certainly filled • 
the Opera House for one or two night«, but'who-e 
salary for the balance of the *en*uii kept th<* mana- 
ger- in a continual embarrassment. Tire Director* 
need onlv allude amongst other* to Mr. Forme*, who 
drew on hi* opening night S't.iKM'i, and took hi* leave 
before a bouse of little over MOO ; lie-ride* occasion- 
ing a loss of over *e vent I hnndred dollar*, whenever 
he wo* put up as the attraction. So well do artists 



know tho value American manager* are wont to place 
upon a Ijondon or Fans reputation, that many sing 
for year* in Ismdon at n nominal salary, for the pur- 
pose of obtaining an engagement in America, whirh, 
after a few months’ w nrlet, leave* them in affluent 
circumstance*. They actually make their fortunes 
when their voices are gone, and when they could ob- 
tain no firet class European engagement. 

The Director* believe that tho American public 
are quite able to judge for them«elve*. without re- 
quiring tbc endowment of I«nnd«n or Paris. Fact* 
lend to prove that mo*t artists who came to fx>ndon 
with an American reputation achieved there a sue- 
cess which took their rhhi ardent American admirer* 
hT surprise. Malihran, Bosio, Usstellan, DMicd, (ira- 
xutni sung, and wrre appreciated in New York In-fore 
they obtained their high position in Europe- To 
thi* list will assuredly be added Brignoli, whenever 
lie think* proper to accept the Ismdnn or Paris en- 
gagement* which are offered to him. To rely simply 
on artists from London and Pari*, many of them 
with worn out voice*, to pay tlwm the exorbitant 
prim* they or their manager* ask, must ultimately 
tend to the ruin of the Opera in America and the 
American manager. From letter* in die possession 
of the Director* it can be proved that Mmlle. Pio- 
rnlomini, a few mnnih* lrefore she signed the en- 
gagement with Mr. Lutnley, was willing to come 
to America for one-fifth of the *nlnry they were 
obliged to pay last year for her service* ; yet they 
hail not the courage to engage her, luN-ansc she wiw 
unknown in America, having only sung in Italy. 

Onided, therefore, by this experience, and fully 
] convinced that young and fresh voice* must hence- 
forth In* the order of the day, the Directors have dc- 
I tennined to deviate from the old lieatcn track, and lo 
ohtain their arti*t* from the same source from which 
i the I/ondon managers get their*. For this pun*i*e 
Mr. Strakosch. whoro thorough musical knowledge 
. eminently qualified him for the undertaking, pro- 
, eeeded direct 10 Italy, and after henring a great niim- 
Her of «rti«1*. he succeeded in engaging tea new ring- 
I er«, notwithstanding the conqietitinn from European 
manager*, which, however, rorajreHed him to pny 
somewhat higher prices than lie expected. 

| Amongst the new artists whom Mr. Strakosch 
1 doe* not hesitate to recommend to public favor, are 
some, who. although still in all tbc freshness of their 
natural gifts, poase*-* high Italian reputations, that 
have stood the test of nnmeron* reasons at the prin- 
cipal Italian Oj«crn house*, whilst the others are 
classed among the rising star* on the operatic hori- 
zon, and are pointed out as the prohnble »ocrv**or* 
to thoro who will soon be compelled hr the grndunl 
decline of their power* to forsnke a field which they 
have so long and honorably occupied. 

This skilful but transparent flattery of the 
American public prepares the announcement of 
the new ringers, (we have already given their 
names) whom Mr, Strakoueh has picked up in 
Europe, and whoso fame, it would seem, is of the 
future, of which future toe are graciously allowed 
to have the making. But there is hope where 
there in Speranza ! We are more anxious to 
know what the operas will be. Much i* prom- 
ised as to new one*, and four are mentioned, from 
only one of which can we anticipate much pleas- 
ure, namely. Mozart’s Zaubrrfliite. Of the oth- 
ers, two are by Verdi (“ Sicilian Vesper*” and 
“ Aroldo and the third is HahSvy’s La Juirc. 
Cant. Bkuomann is to be conductor in the Her- 
man Operas, and Signor Mt'Zio in the Italian. 

Musical Chit-Chat 

The review of one of the famous Leipzig Ocwand- 
hauB Concert BeasonB, which we commenced trans- 
lating in our Inst number, and propose to rontinue to | 
the end of the twenty concert*, will certainly 1w read : 
with interest by tho*e who have followed up the or- . 
chcstral concerts here at home, and who are by this ; 
time more nr le*» familiar with most of the composi- 
tion* mentioned. When we consider that the con- 
ductor of the concerts wn« Mrmprlmomm, and that 
the reviewer is Rohert Schumann, we may feel pret- 
ty *ure that hnth the matter and the comment* will 
lumidi not a few good hint*. Schumann'* criticisms 
are brief, but often quite significant, abounding in lit- 
tle feticide* of thought and expression, — although 
they mu*t suffer somewhat in trnmdation- 

We dronned in for a few moment* upon the Han- 
oel and Hath* 8-ociett, in choir room under I lie 
Marie Hall. Inst Sunday evening, and found them 
eagerly and cnrefnlly rehearsing norm* of thn*e splen- 
did choruses in Handel's "Samson,” including one 



or two which they have always hitherto omitted. 
“ Let your celestial concerts all unite ” rang out su- 
perbly. We trust they have many " celestial con- 
cern ” in store for us this coming winler ; and that, 
among other*, “Israel in Egypt” will be one in 
which “ all ” will hranilv 11 unite “ at la»t, iu singing 
and in praising, despite the unbelief with which it was 

trial-treated and withdrawn last winter The 

(k-rmnn* of Bouton and its environ* are busily en- 
gaged in preparations for the Srhillrr Festival, to 
which they mean to treat as many of the admiren of 
Urrman Literature and Art, as they can reach by in- 
vitation, on the 10th of Novemlrer. The exercise* 
will take place in the Music Hall, which will I*- sig- 
nificant] v decorated. The Orpheus will sing Schil- 
ler's “ Ode to the Artists,” a* composed for men's 
voice* by Mendelssohn, and the " Bacchus ” Ohoni* 
from the Antigone by the same. Zerruhn'* nrclrestra 
will play some noble ovcrtnrv* : and an address, in 
Herman, i* expected from l)r. Kom;»:k ; another, in 
English, from the Rev. Dr. F. II. HtMl; and a 
poem, in German, from Professor SciiEitn. In New 
York they are making mwt cxteiuivc arrangement* 
for the celebration of thi* hundredth anniversary of 
the blrth-dny of the Poet whom all Hermans love ; 
the L re mug Pott Bays ; 

It will take place during three days, lieginning on 
the Mi of November next, cither at the Herman The- 
atre, Niblo’s, or the Academy, which is to l»e appro- 
priately decorated, and where tableaux from design* 
hy tho artists Leutxe and Lang, from the leading 
work* of the Poet, will he exhibited. Itoethovcn'* 
Symphony, No. 9, will then he performed by seventy 
musicians, under (ho direction of Ei-feld, Aiisehuu, 
and Bcrpmnnn. Four addresses tie next to l« deliv- 
ered. two in Engli-h and two in Herman, the former 
respectively bv Mr. Banrroft and Mr. Bryunt, and 
the latter by lit. Schramm and Dr. Wicsner. 

In tbc ronrec of ihc day a *tafne of Schiller, hy 
Karl Muller, will lie inaugurated in the Central Park. 

The Schiller Society in Mnrbnch (Schiller’* nulivo 
town) is to be presented hy the New York society 
with a prize poem, n medal and a programme of the 
Centenary in New York. 

The IIo me Journal says Dra ytox’s " Parlor Ope- 
ras ” are a complete *ucce*» in New York : 

Three little opera*, or operettas, include a moral 
potion done up in a casket of brilliants. The music 
i* confined lo the mint choice selections of noted 
comfKisera, and the libretto i* a domestic incident, 
told in a novel and attractive way. Person* who 
have visited the Opera ( oaiirjn*, or the Yaritti, in 
Pari*, will have some idea of Mr. Drayton's o|*rn ; 
fur he i* tire only person in the world who hn* fullv 
translated the nairr/r, grace, and humor of the French 
stage, in word and artion. into English. Mr. Druv- 
ton mi a student of the fonsenrttoire tie Mmigne, in 
Puri*. He was also the favorite pupil of Lablache 
and Ponrhard. and he is really a thoroughly educated 
ringer, according to the best standard of musical 
ta*tc nnd acumen. He was bom in Philadelphia, 
and ednrnte*l a* a tnpographtrnl engineer. Having 
lieen called to Washington to jinrsuc hi* profession, 
he was there considered one of the most gifted, and 
really the handsomest man in that gay capital ; but a 
domestic affliction made him count nil human gain 
and worldly ambition a* a rope of sand, ami he there- 
fore gave himself up to the goddess of music. As 
the first American student at the Pnrut Contrmitoire 
— he haring thereby evinred a preference for the 
French ts-hool over the Italian — hi* musical educa- 
tion became an object of solicitude with the profes- 
sor* of that national institution, and no effort* were 
spared in his education. They fonnd in Mr. Dray- 
ton n gifted and noble specimen of an American ; 
and he was one of the principal favorite* of the best 
families in Pari*, such a* Madame Lamartine, Mad- 
ame Clark, and numerous other* nf the first olnan. 

| At the dose of Mr. Drayton's studio* at the (Wm*-* 

; atoire, he pn«*ed examination with marked encomi- 
um* from the prinrijrel professor* in Pari*, and the 
Minuter of the Interior tendered him a drfmi at the 
Im|icri:*! Opera, which he was mo*t reluctantly obliged 
to decline. After concluding hi* engagement* in 
France, which were contracted while a student, he 
went to England, where he has been tire favorite and 
the fashion ever since, or up to hi* departure thence 
for thi* country. 

The country swarms with opera singers, foreign 
and native, employed and unemployed. Tbc follow- 
ing enumeration from the Philadelphia Bulletin is hy 
no mean* complete, hut will give an idea of the abun- 
dance of tire article : 

llrr* *e h*»* * li*» of new It Imported «rtt«tf . who Mon? to 
Hip l'llBi*n-Stp»kn-cK-V!*re*»A troupe, that I* to *pr«-*r dur- 
ing the eoealust winter, la this city, u well u In N»w York sod 
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Mil*. Bperanaa, » prim* donna soprano, d*acrib» d u “young 
and beantiful " 

Mil# Owrtaww, another print* donna soprano, of whore 
youth and beauty our report spcakath nnt- 

MlUi Cnivetli, a contralto, tutor of Uw great Crave 111, bow 
la Haronnt nv*. , 

Signor Gaetano Ferrt, a now and superior horttoan. 

Signor flurini, who sang bow with Grid and Mario, soma 
year* ago. and who haa lately horn lighting for Italian liberty. 

Mguor RcutKarde. a tenor rt high reputation, wbo haa rang 
raccvrefully In London and Pari", an welt aa In Italy. 

Hlgnor Taatl, another tenor, of whom w» bmr only that ha la 
good. 

In addltlna to all tbrrr «<> have In tbr country, In N. York, 
Philadelphia, Horton and eterwbmv, a air arm of artiata, aoiue 
•ngagrdl anil other* without engagement*. arena of whom w* 
name — Madam* Gsetanlga. Mine Oereler, N«w. Gorteri. Mm. 
Culann. Mile Freaaollnl. Mila. l*arodl. Mile Aialmn, Madame 
Sirakoacli MU* PbilllpfW. Mite France*-* Natali, Mite A gum 
Natali. Ml«* Anna VTUter. Mat. Ann* Bishop, Mgnor* Rrignoll, 
Rngani. Msrefrrri, 8brigtla, Silghalll. Omrelcr, Amodto, June*, 
Ardaraot, Ontetll, and Gaaparonl . 

In addition to all three, we hear of a company that ba* been 
In Brasil, now In tbl* country, but unemployed; and there are 
or noon will he. two eeenptoUn of French srtiita, for the new 
Opera Home and the old one In New Orieann. If the Inferior 
artUta. the repmiumarta*, chorus ringers, ittatnimanUI per- 
former*, and budnee* men of all the opera companies could be 
enumerated, doubtle** there would be a full regiment ot opera 
people. chiefly eomponed of Italian* and Uvruian* — a foreign 
legion, devoted to tbe rerriee of the almighty American dollar. 



Why should not Choir Boys have their excursions, 
os welt ** other resounding companies, who make 
mom noiso to perhaps less purpose ? The Newport 
AVnsf (a few weeks since) has this : 

F.xcrrisios or Mb. Tocrjee's Juvenile Citont 
to Providence. — We made slight reference in our 
paper yesterday to the presence of Mr. Toutjee’s 
Trinity church choir of lads on hoard the Perry. 
They made an excursion to Proridcncc in the after- 
noon, and were received in Grace Church by the 
choir of St. Andrew’s Church, also boys, under the 
Directorship of L. T. Downes, Esq. After the cus- 
tomary greetings, the two choirs sang several chants 
to Gregorian Tones, and psalms to the grand old 
chorals, Te Drums, &c., in some instances together 
anil in others alternating, giving most excellent effect 
to the performance, and closing with that good old 
choral “ Old Hundred.” Rev. Mr. Henshaw, Rector 
of St. Andrew’s church, then addressed the^two choirs 
on the subject of their vocation, and tho whole pro- 
ceeded to the hoat. It was a gratifying occasion to 
all who witnessed it. and it has already lieen sugges- 
ted that there be at no distant day, a similar re-union 
of the boy -choirs of Newport, Providence, New York, 
and Boston at one of the above places. 

Tho New Orleans manager, M. Boudouaqui4, has 
made up bis rorjis operatiqur, the bulk of which we 
have already chronicled. The Picayune of tho 13th 
ult., adds. 

When wc last wrote on this topic, ho ha<J not se- 
cured that important feature, a tenor* nfnulo. Wo 
have now the satisfaction of informing the music lov- 
ing public that that deficiency has been made np, and 
that in Mona. Ec-Jarat wo shall find our most exacting 
demands fully gratified- Besides him, Mon*. Charles 
Petit, a pleasing trnarr Irtjer, and Mine. Berthilde 
Mardchal, jenne pre mdr t, premiere iagfnuiUT, and se- 
cm iwie dwjasnn, have been engaged, and now tho new 
opera company may be considered complete. 

Eighteen ot Mons. BoudousqiiiC’s troupe were to 
leave Havre for this city on rbo Wurtomburg. on the 
|0th inst. On the 20tb, fourteen of them will embark, 
at the same port, on tlie Bamberg, and six of them 
will come on the steamer Ocean Queen to New York, 
on the 1 2th of October. 

Besides those already announced os forming tha 
company of tho Orleans theatre, we learn that Mons. 
Cannngr has engaged Mine. Dnlmont, frrmiere cAon- 
teutf /eyrrr, who has been a most successful Parisian 
artiste, Mdll. Girard, first dugazon of Uio Theatre 
Lyriquc, Paris ; Mons. Cabreli premier tenor Itfger, 
from tlio Opera Comiqne ; Mons. Gilbert, from the 
Odeon, u fine comic actor : Mons. I’ourgand, from 
the Gaietd prmtirr rtSlc: Mans. Mesmocre, second 
comic actor, from the BonfTcs and the Theatre do 
Bruxelles ; Mons. Dietrich, second bass, and Mons. 
Varnoult, decorateur. 



KJnsiriil Corrtspnbnttt. 

Cincinnati, Oct. 14 . — The opening concert, for 
this season, of the Cecilia Society took place on 
Tuesday Evening, Oct. 11. The performance con- 
sisted of the first part of 44 Elijah,” and wo echo tbo 
sentiments of all who were present, when we say that 
it was a decided success, and reflected the highest 
credit upon tho able director, Mr. F. L. Ritter. 

Mme. Rive (soprano) song her part with consum- 



mate ability, and in the duet between Elijah and the 
widow achieved a decided triumph. We regretted 
very ranch that the first part of the oratorio did not 
contain more alto parts, and thus afford more oppor- 
tunity of admiring the fine organ of Miss Fanny M. 
Raymond. The part of Elijah, rendered by Mr. 
Garlichs, was sung in fine style, and with true ar. 
tistic conception and fervor; giving evidence of a 
thorough appreciation on the part of the performer 
of the sublime passages with which this work aboanjjs. 
The beautiful tenor aria, No. 3, was well sung by 
Mr. Meter-— an occasional tremor alone being ob- 
servable, which doubtless, will bo removed by more 
frequent appearance in public. 

The choruses were admirably rendered, and with a 
derision and spirit which wo hare seldom aeon ex- 
celled, exhibiting a marked improvement on some of 
tbo former concerts. 

We are gratified to learn that tl»e 2d port of 44 Eli- 
jah ” will be brought out separately, and afterwards 
tbo entire oratorio. 

The members of the society may justly congratu- 
late themselves upon the unqualified success of (he 
concert, and under the energetic management of Mr. 
Ritter are steadily progressing in the right direction. 

We hope to be able to record still further triumphs 
daring the coming winter. J. A. D. 

New York, Oct. IS. — The opera season opened 
last night ; but snch a disastrous affair was seldom 
heard of in operatic annals. Speranza, the pretty 
young singer, had been advertised to make her debut 
in Traridfa : but when tbe opera goers arrived at the 
Academy of Music, placards were thrust into their 
bands announcing a change of opera. Speranza, it 
appeared, was sick and could not sing. So Cause i- 
mano, a prims donna, wbo was not to appear till the 
end of the week, took her place, and Trovatart was 
announced in place of Tmviata. Quite a number of 
person* wrnt away. 

Tlie large audience that remained wore, however, 
subjected to another disappointment. Amodio was 
ns hoarse an a frog ! The poor elephant couldn't 
sing a note I lie made pantomimic gestures and 
hoarse whispers, but in his part in tlie final trio 
dropped even these demonstrations, and let the weak, 
attenuated accompaniment proceed without any vocal 
aid. It was shocking. Ardavaxi,* harm lew, well 
meaning young singer, took his place in the remain- 
ing act*. 

The prims donna, riiiLtrtXA Crescimano, made, 
notwithstanding all thcao circumstance*, a flattering 
debut. She is voting and tail, with dark eye* and 
hair, and expressive bat not beautiful features. Her 
voire is a Soprano ot extensive compass and power, 
with some thrilling low notes. Her high notes are 
beautifully fresh — execution only tol-lol — acting 
bordering on the tol-lol — success on tho opening 
night also tol-lol. 

She sang tho delicious air Sul ali dr rotor better 
than any one hero sinco tho days of La Grange. 
Now that is saying a good deal, but it is true ; and 
the audience recognised Iter merit by hearty applause. 
In the duet with baritone, following the Mitrrtre, site 
was ineffective, but did well. 

Yet notwithstanding her success with the audience, 
the critics treated her first effort rather coldly and 
await her performance in £nmi on Wednesday, lie- 
fore giving a decided opinion. 

Speranza is announced for Thursday in the 7Vn- 
viala. 

Mr*. Jcxic* T. Staoo gave a concert here tho 
other evening with fair success. She wo* well known 
when Miss Lewis, as an excellent amateur singer, and 
now, through reverses of fortune and an insane hus- 
band.dcrides to enter the musical profession. She is an 
agreeable contralto voice of but limited power. At a 
second concert, when le*s frightened, it will bo easier 
to judge of her merits. Yours. Troyatdr. 



Sputa! Hotitts. 

descriptive list of thb 

X# -A. TEST MUSIC. 

Pnbl iihcd by Oliver DIims k Ce. 

Mc*te nr Mao.— Q uantities of Marie or* nowaent by mall, 
tbe eipniw beta* only about one cent aplere. while tbe rare 
auJ rapidity of transportation are rrenarkahta- Three at a 
great distance will And tha tsrxW of conveyanea not only a 
convenience. but a raring of eipenne In obtaining supplier. 
Book* ean abo h# amt by mail, at tha rata of one rent par 
•onea. Tbl* applte* to any distance neuter ttorea thousand 
mUaa; beyond that, double the above rates. 

Vocal, with Flano Accompaniment. 

O dear me, I wish I were married. E. W. Locke. 25 

A light comic aong tbr young ladle*. 

Pen and Ink. A serio-comic song. Wallerttcin. 25 

A vary bn more or aOtlr, 

Instrumental Music. 

General McMahon's Grand March. A. S3m. 25 

A stirring pinen of muale, wall nomad alter the hero 
of Magenta. 

Luisa Miller. Fantasia. Ufni Favaryer. 75 

A vary brilliant Fantasia, written by thb dbtta- 
guUhed playar aad tree her at the time whan Vvrdl'a 

Luisa Miller,*' through tha talent of Mila. Pferotcan- 
InL, who bad taken the principal part, was enjoying 
on Immense popularity In England. Several of the 
floe air* in the opera have never tret In favor with the 
public. It Is no there that Favargvr lias compered 
his sparkling Fantasia. 

La Traviata. Moreeau de Haloo. It. llofftnan. 50 

At slaborate transcription of Uw IkvorH* alrof "Pa- 
rlgi- o cam," In the etyb of the mueh lauded Trova- 
torc fan (aria by tha mum author. 

For two Performers on two ^^noa. 
Martha. Fantasie brilliante. 11. Alberti. 1 ,50 

Thb piece haa been composed to most a want which 
haa long been felt by tha Music teacher* in Urg* insti- 
tutions, via., to have some Duet* for two pianofortes 
which wire within easy reach of such of their pupil* 
as play Groks "a Shell* of Oeaaa or Bayer'* Roquet of 
Melodise, and all niriflf lastly brilliant and apparently 
difficult to irisas* a mireallaaeoue audleae* al rshtM- 
tloets. -'Martha" W the opera of the day, end a better 
Selection could not have bean made cm the part of tha 
author- Two ottirr Fantarias by tbe ease* author, te 
*- Trera to r* ” and “ Traviata ” are equally good. 

For Fluta and Piano. 

Gems from Lucia di Lamraermoor. J. Clinton. 75 

A picaring armngvuvent of the favorite airs. In tha 
style of a facta* la. among which Edgardo's song, 

*' Fra poeo " la prominent. It b written tor Mtttmui 
and of about tha same dMkolty aa Cramer's well- 
known Potpourri. 

For a Bros* Band. 

Syracuse Polka, arranged by B. A. Burdin. 1 ,0© 
Serious Family Folks. 44 " 1,00 

Two eld favorites with piano player*. They are 
printed on card* and calculated to ba performed With 
from 8 to 14 Instrument*. 

Books. 

Musical Mirror. For Schools and Classes. 

By Sirano B. i'hipp*. 50 

A new candidate for public fcvor, and on* vhleb en- 
deavor* by tha simplicity of lie system of IretrucUon, 
to adapt Itreif to tha actual want* of tho** for whom 
it b assigned Extrema care ba* been exrrrbed by 
tha author In hi* aelretioa* of word* and music, ren- 
dering tt wall calculated for Seminaries, particularly 
three devoted exclusively to tha education of yoong 
ladtea 
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Lord, Thoa are Great 

FEOM Till! OKRHAX OF KIM. 



| | "Lord, thou art great!'* 1 cry when in the K<ut 
! The day is blooming like a rose of fire, 

When, to partnkc anew of life** rich feast, 

Nam re and man awake with fresh dralre. 

When art tbon seen more gracious, Cod of power 1 
Titan in the mom** great resarreetkm hoar 1 
"Ix>rd, than art great 1” I cry, when blackness shroud* 
The noonday beaten*, and crinkling lightnings 
flame 

And, on the tablet of the thnnder cloud*, 

In fiery letters write thy dreadful name ! 

Wheat art thou. Lord, more terrible in wrath, 

Than in the mid-day tempest's lowering path ! 
"Lord, thou art great f*’ I cry, when in the West, 
Day, softly vanquished, *hat* hi* glowing eye; 
When song-feasts ring frnm every woodland nest. 
And all in melunrlioly sweetness die ; 

When giv'st tbon, Lord, our hearts more blest repose, 

| Than tn the magic of thy evening shows f 

I “Lord, tbon art great 1" I cry at dead of night. 

When silence hrood* alike on land and deep; 

I When star* go ap and down llie hlue-arrhed height. 
And on the silver clouds the moonbeams sleep ; 
When berkonest thou, O Lord, to loftier heights. 
Than in the silent praise of holy night ? 

“lord, thoa art great 1" in nature's every form ! 

Greater in none— simply most great in nit ; 
la tears and tenors, sunshine, smile and storm. 

And all that stirs the heart, i* felt thy call ; 

“Lord, thoa art great !’* O let me praise thy name, 
And grow in greatness as I thine proclaim. 

J / sm n aa, ( lirlklehrm, Pa.) 

Tn&tUUd fhr thb Journal. 

! The Leipzig Gewandhan* Concert* 1840— 
1841), Reviewed by Robert Schumann. 

iCaatinuad.) 

Sixth Concert, Nov. li. 

Orrrtnr*: Die VTaJJnfmp**, (Tb* Wood-Nymph) by W, 9rsaar* 
»*(.■ Bwnrrrr — Air bgC. M. »*x ffna — Solo for VMoa- 
r*t1n, \t II. RoMStma. — On Y*tin» by Mnttir. — Futuli ft* 
VtobmrvMn, by Kcvusa — Rnritsikv and Concluding Ch«*. 
m* from the Creation, Hat** --*roipt»«uy (A □»«}•* j BstT- 

Br.x nett's charming overture opened the eve- 
ning. Whoever ha* not vet heard it, may con- 
j eeive of it as a sort of nosegay : Spohr rontrib- 
utc«l flowers to it, and so did Mendebaohu and 
Weber, but Bennett himself furnished the most, 
i and the way in which he has arranged them with 
a tender hand and combined them in a whole, ia 
fully and exclusively bis own. The orchestra 
| took loving care that nothing therein should get 
injured. — In the FrtyscSdtz aria ( IfiV nahte mir 
der Schlummrr ) Frnuldn Sc H LOM sltone and 
pleased very much, as also in the air from Mo- 
zart’s Figaro. One sees that the singer strives 
continually forward, and also aims at many-sided 
culture. — The Violoncello piece* were played by 
agwtrt (“star") Herr Kammermusiktu Griebner, 
from Berlin. The first one threw an apple of 
discord amongst the public. After the conclu- 
sion there were some hisses hoard amid the clap- 
ping, which referred chiefly to the choice of the 



compost ion, a thoroughly tedious one in fact. 
And so there arose a rattier obstinate contention 
between hands and lips, in which the first bore 
ofl the victory. Plainly this animated the play- 
er, who brought his second piece to an end unitn- 
peached, and indeed with tumultuous applause. 
The artistic performance in itself was nothing ex- 
traordinary, but it deserved respect, and certainly 
no hissing. The numbers from the “ Creation," 
glorious old work, are always heard with joy; 
the Tenor was a new one, Herr Pielke, who 
gives hopes; the other solo voice* were Frl. 
•Scm.ORS and Herr Wei axe. For a conclusion, 
the Symphony in A, about which we will not 
repeat what all know. 

Seventh Concert, Nov. 26. 

Sywpbwny | B minor J. Kaluvop* — Aria by Dcsisetr. — F»n- 
Um for Clarinet, by Kuacmaa.— Otvrtai* to I'rryuMls, 
War*.— Concertino for Violin, 1 j; Muntu. — Sown with 
Chcvuf, by Rowarxr. 

Concert von the Fund for Old and Inva- 
lid Musician#. Dec. 3. 

I JiUIm Orcrtat. by Watt* — Air by H<aip.-f»nl«At for 
Pianoforte. Chora* »n>1 Orrhwrtim, Bimnll* — LomssaFU 
{Hymn of Praiw! : * Sytn?licny -Cantata. by F. llotiu 
«oH>-B*nrrnoi.or. 

In the seventh subscription concert wo heard 
once more Kaluwoda’s newest Symphony, 
which the composer himself produced here for the 
first time a year ago. At that time the ZeU- 
schrifi remarked the peculiar tone that breathes 
through it, as well as the tender instrumentation 
which betokens the ever progressive musician. 
This time, too, the Symphony produced the most 
agreeable effect, if it was not so fiery, as it seemed 
then when the composer conducted it in person; 

| for the rest, it was played and led most admira- 
bly. The work has recently appeared in print, 
and lies before ns for more careful comment. — 
The other Rambert of the concert offered less of 
new interest. The Donizetti aria was utterly 
empty of all music, and was sung by the canta- 
trice without success and without the applause 
which follows other Italian things'. Herr Ueinzk 
played his clarinet piece very well; he, as well 
as the violin player, Herr Sachae, were friend- 
lily received in their debut The FreyschUiz over- 
turn made its impression as usual ; so too, with 
the Italian part of the public, the Finale from 
Semiramide. 

The Concert for the Fund was remarkable for 
the exceeding beauty both of compositions and 
performance. The conductor’s desk was deco- 
rated with wreaths of flowers ; a most timely art 
of homage to the master, who has so often worked 
from that place in the praise of true Art, ami 
who lots this time, too, contributed to the enno- 
bling of the concert by a work of his own. When 
he stepped up to his place, the whole public and 
orchestra rose with an enthusiasm which it was a 
jov to see and hear. The “Jubilee Overture" 
wa* the translation of this feeling into music ; the 
jubilee would never end. To sustain such joy- 
ous musical life at such a height, were perhaps 
only possible to a Malibran, or a Scbrudcr- 
DevrienL 



Fraulem Smi.osft sang well, bat somewhat 
timidly ; this was generally felt. Nor did Herr 
Kttfferatii play with energy enough, although 
always musically and like a good artist. This 
extraordinary composition of Beethoven, in which 
the player is scarcely more than an orator placed 
between great masses of people, is ja*t one that 
requires — to continue the figure — good longs, in 
order to be understood in detail through it all. 
The total effect was edifying. 

Then followed the chief piece of the evening, 
Mendelssohn's Lobgcmng, which, having al- 
ready been produced here at the Gutenberg fes- 
tival, was altered by the composer, for the pres- 
ent concert, with, as we believe, increased effect 
;n certain parages. AH praise to the majestic 
composition, as it was and as it now is! Already 
before now we have expressed it. Whatever 
blesses and ennobles man, we find united here : 
pious feeling, consciousness! of power, its freest 
and most natural expression ; not U> sj>eak of the 
musical art of the master, of the inspiration with 
which he wrought peculiarly in this work, e*pe- 
daily at the place where the male chorus takes 
up the principal part. We must not close this 
praise without one lor the performers, one and all ; 
especially for the solo voices: Frau Dr. Frkos, 
Fraulcin Smu)**, and Herr Schmidt. One 
thought alone seemed to animate all : thanks to 
the artist for bis labor, and the desire to do jus- 
tice to hi* work by the most loving care in the 
performance. The end of the concert was only 
the beginning; it only wanted that they should 
snatch down the flowery wreaths, and twine them 
round the Master's temples. 

Eighth Concert, Dec. 10. 

Symphony fin Fh Bsemoroi — AA**fo an* Rnnifo, for Ftano- 
tocto, Tituiio,- Flml* from WiUutm TVB, Bo on in — Over- 
turn by Ciuxuiau — T»o Blade* for Piano-forte, by II «X- 
««.r *nd f nor I*- — Ensemble from fVt*s, by Brojmni 

Of the Beethoven Symphonies the one in F 
(No. 8) is perluipc* the least often played and 
heard ; even in Leipzig, where they are all so 
familiar, almost popular, we cherish a prejudice 
against just this one, to which, however, hardly 
another one of Beethoven’s can bo compared in 
humoristic depth. Climaxes, like that toward 
the close of the last movement, are rare even in 
Beethoven ; and during the Allegretto in B flat 
one can do nothing bat — be still and happy. The 
orchestra gave a masterpiece ; even the catchy 
Trio with the strangely comforting, sod horn mel- 
ody went well. — The piano-forte piece was play- 
ed, and for the first time in this place, by Friiu- 
lein Amalie Rieffel, from Flensburg, a young 
girl of scarcely eighteen years. To form a con- 
clusion as to her whole artistic capacity from her 
first appearance, would perha|is be doing what 
were anything but agreeable to the young artist 
herself, cheering a* the great applause must have 
been for her, which she received after the piece 
by Thai berg. But she baa accomplished far more, 
as the present writer has hod occasion to know 
in private ; her facility is very gTeat, her delivery 
individual, often poetic, and she pursues her art 
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»it(, an entire devotion an.! «itl. an mm t •» Twin 

which has remained jicctiIiW to her in spit** ot an | W | |W ] C ^ mighty well IiouiiiI. Thou caret imagine 
aJnioat imp©tuoua •J , tiBtkU»peraio«*»t* Tlie I*t- thatjhi* piv^m N roigtiiy p^torngto 
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, gang with the work* of Metastasm in vivt tolaim*. | drams j" ™"nuoHnf the treat C. M. ro* W«- 
’ I l* «/ »!.* finest edition* — that if Twin ; th« , BOUtwant » » P«P»‘ f 

own, ond the fac t*, n* above -tilled, are of wmm* 
well » | moot in musical affair*. Ms ny *f «*“ ^ ,OC; ’ , 

ter w» mo* *0.0 in her pfe* ot the M I 

which she look with unheard of rapidity, to that , 0 f distinction. It would I* too Ions to recount 1* 



in truth much was lost. 'there w.-w no want «f j the* the proof* which Wolffem* p ."I, 1 ! 5 * 
aptilauae, tu he Mr®, after the l.lmla, l.nt »» t *So,i, of the nrv.tr* .till. He «iln.l.bed Itean 
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•luring the Curnival, where a* they would 
delighted to nee his fife spared till Teem. The Pitt 
int of this ina>ut hasted nearly ihree-qnarirr* of a* 
hour. AU wrua orer at two in the afternoon. 

|)o not Uioti go ai»l imagine that I am alxMit 
to give thro a dcaerijrtion of the religious practice* 
of tbl* country ; anger would present me, 1 am 
scandalised M them. AII consist* in music and i« 
church ornament. The rest is tin? most abominable 
extravagance. Wolfgang is delighted to receive a 
letter. 

1>. S — From Wolf/ang. Talk of the wolf ami you 
see his tail. I am charmingly well, God he thanked, 
and cannot wait for the time when 1 nm to receive an 



or full upon its inherent worth, regardfe-s of the die- 
mm of those mteasclr sricntU* «®d critical journals 
<rf r,*r»tiv Ottmaj. If It. nilMk; •■'t l*'" 
are such ns to effect the mind or the heart with the 
harden .if an old story, in a new or Intense manner ; 
if it deals in the emotion* with new sweetness. or in 
breathing of patriotism create* a new ihrtU, ltn«« 
been measarably succeuM, and Milwaukee will have 
the boaor ol contributing the tin* really successful 
opera to the American a lock. 

MiAron w entitled on iho t*"U» 14 An coUodo of 
the Ararrieau Revolution.’' The first art Is located 

n mmn IKI , , uv In ,1 m; valley of Wyoming, and the audience uro 

1 kiss mamma's hand*, and send a tender [ treated to the noisy part of the miwsaprc which there 



,i.na and .-itlir*. in Atir Miihnriurat, h*« 
i <adnai.il vri*..m ami laadvd JW»». »«*£ 
laiandvd ...i.v W. tm« l.M >>*«» *-» •* 

I m>t n man la .\mvrivn VKpaUa of pn,«in<; j.i.lvmvnl 
,.n I!., oflr.n .d Koaoiaw.ai. and *M «* *• 
.i-on* I'f -1/idi.a riaHivd tliv b’i ny "-'-"V* 

docidndljr move p-ncral ami more h.-artv altvr S,;~T l "'.Tn»«".kai'lal.. piam i IkiIkh. vmc, j .lb W. **? 

,l,o i.wrl pkvv. Sandv it U M A. ^ ^ ma“. 1 uTnalt.L mvnvdla^wKI, A. ,piv- and vW- 

that her tminc will occur in these columns; site I 
baa yet lidure her a rich future. 

About the larger ensemble pieces of itoe*ini and 
Sjxmlini,— being such well known itunpoMtioni, ^ 

— we have ruUliiog to remark. Bui in the Over- ; 
tor* by CrUUBIXL, the question otx’urred to «». 
whether this great man and master is not still too 
little known ami prized, ami whether the present 
is not jnst the time, — now that the understand- 
ing of* his compositions is brought to much nearer 
to us by the way which the Wat recent music has 
taken — to seek more acquaintance with the tuan» 
who during Beethoven’* life wo* certainly the 
second master of modem musical art, ami who 
since Beethoven's death may perhaps be regarded 
as the first composer living. 

Ninth Coxckrt, Dec. 1C. 

Owvtia* to 0&WMI, hjf WBBU- alt from %y M**.ar 

— Sonota to v P*»nn-e«rU. uot Violin, Dsnuovt* - L^cr*nif 
(Ilruui of 1'nlM), MesHUMOirx. 

The reviewer has but littfe to communicate 
about the concert ; long before the cwnmence- 
tnent there was not a seat to Ik* IuhI- In brief, 

Ilis Majesty, the king of Saxony, had announced 
his iolestios to be present. Reason enough for 
bringing forth the best. It was a right royal 
concert. The air was sung by FiVtttds Sciilom; 
the Sonata, the great one in A, was jdayed hr 
Herr Music- Director Mendelusoitn* and If err 
Concert-Master Davit*. We are informed that 
His Majesty the king expressed his thanks in per- 
son to the artists, and stepping up to the on-hej*- 
tra, at the conclusion of the Lvf»j'xnuj, rrpeatcil 
the same most graciously to the c<*np<**er. It 
was a laurel of another sort, which equally afkwn- 
ed the august giver and tbo artist who received 
it- The public held itself during the whole evts- 
ning in respectful silence, which was only inter- 
rupted on the entrance of the regent by a jubi- 
lant acclamation, and after the Lobgtsawg by a 
joyous, thankful greeting of the work. 

(To be ccotloMil.) 



kbs to my sister. I remain the same. Wliat ! The 
•sine harlequin Wolfgang in Germany, Amedeo, h» 
i>K MonzaxTixt. 

No. *6. 

The Same to tfit Same. 

Milan, l"th February, 1770. 

I think with thee that the winter is not m> ilnngcr- 
ous in Italy a* the summer ; hut wc hope God will 
prewrve tis. When we do not rnjiin! oar health by 
frregulnrities, hr excess at table, am! w« an* free 
from orgnrrir defect, there i* ntKhrng to fear . kvtry- 
whera wo are in the hands of God. It is not in eat- 
ing or <binking that Wolfgang will injure his health. 
Tbon knowest he is temperate of hb own accord, 
mid I assnre tliec 1 have never seen him so careful of 
his health a» in dii» roontry. All that he think* not 
grawl for him he pots mndi- ; there an* days when he 
ruts tctt little, wlih-h <h*s not prevent Ins Icing fist 
und well, and Iroro morning Ull niglii chccdUl and 
contented. 

The tailor has jn*t left us. He brought os cloaks 
and couta. 1 was looking ut myself in the glass 
trying them on, and I said |o mr«lf. 



took place. The 'whole ol tbi» act » l»ll stanling 
effect— rapUl action — and quick transition* from 
wt-ne to sceno. The mu-ir flow* like a torrent, or 
rather dashes, from vir«ufti*tniwe to ciroMnetunre 
sparkling, fonmy »«d liquid. Not a moment Krone, 
never welling up in those transparent * sheet* 
melody”— rf we may nse the expression, wherein 
one ha* time to ealrh the rvftcrvloa of elaborate* pas- 
sion or highly wrought sentiment ; n* own harry and 
activity destroys the images wo look for. And yet. 
if the mnsie lack* drpth, its vivarity more than tom- 
mr, sate* hi t!i« set where them is little sentiment to 
express, and nil die scene* partake t.f the didactic 
rather tiian of the emotional character. 

The second net afford* ns swrrf mask, oeeasioaally 
brilliant bnt never powerful. We h«re»iiie aware that 
Molu-ga ti m lore, Klim U i" low, Butler is la love, 
l'nlawski fc» in love, hut with the exception or HO- 
hdgn, the mask is rather an aceempauimsnt tiuia an 
csni-iMliaii oi »l die puastOUS. 

W« Iwgin to fed a genuine pity fee Ellen, who ho- 
tween Butter and Pequod sustains an alternating ptT- 
e enit ioii which cuhnlnstcs in the savage tying her to 
tree und »*fier lighting the fire which m to consume 



“Here I am, In mv old age. obliged tn rommft follic* her, nrnosw himKilf In fancying she is m target, at 
IHte ererrone dso'l" Wolfgang’s dress becomes him | which our pity haves us, and a slight sense of the 
admiraldv, and skoro it was necessary to UiuiK-h Into ridiculous take* its place. In tact, with the end *»r 
til is foolish sxpeiise, mv consolation i* tlu; thought t he fit*; art. the lively interest immediately nags, 
that H will serve for all sorts of things, and at tho | The duetto rommencJiig the second act is soaowliat 



tesst for lining* und oprons. 

Tomorrow Count Fkrmiard receives the Duke and 
the Bruiccssof Modena, who have just heard Wolf- 
gang. In iIk- evening we go ra wrrw^c m grand gala 
to the Opera. After the Opera there will be n ball, 

and then we will return in the carriage with our ex- 

relic nt friend Signor Don Fewlinaiido, flic Coont’s minrdly on the nneinphatic 
major rf™*. Next Friday there will be a public con- { «hc taste which puts th»* 



Mozart — Child, and Man. 

(Continued to* p*C* 237 .) 

No. 44- 

LeopolJ Mozart to M. Itagmm m tr. 

Milan, S rf Ftinmrj/, 1770. 

Yesterday wo attended the full reboa real of the 
new opera, Cfanr in EgiUo, which U mighty fpwxl. 
We have seen the Maestro Piclnl* and Madame Re- 
rinelli, and we conversed with them. Wolfgang, wlio 
disports hUnself every day in hi* warmed sheets, can- 
not write to-day, beesnse he is composing two Latin 
motets for two nrsfrofi, one fifteen, one sixteen, who 
sing might v well— they are two toninulc* whom he 
could not refuse. I saw in the paper?, that they fully 
reckon upon as at Bo solo, 

No. 45. 

T he Same to hi* Wife. 

Milan, lOCk February, 1770. 

We dined at Count Finabtni’s, who is better ; hi* 
Excellency was pleased, after dinner, to present Wolf- 

• NIcaIa Plrlnl. born st Hart, in 17 ». tto* riv»l of Glnck, 
cooipoM-l nor* than 160 rpww- TbA muAwl public of i‘»rn 

*u r>tip«l at Um tin*. Into two (ttaI (mtUco, tho l lc,nl*tj 
anUttM UlUcliaU. It* Oi<d in IWO, St l*awy. 



too long for drnmnik effect, and w ere >• aoilnr the 
lirilliunt acreunpnnimeni, would be tcdiovs. The ix- 
trodnrtion of tire "Star Spangled IWtuner’ — a«de 
fiom 5w Wing an anachronism — in this conn efti osi, 
ha* the Mtahnnee of bnrlesqne, e*p* chilly a* l’aluw- 
ski sing* a verse of it in English and drier- 

• words. Wi question 

major a™*. w --- -.. parntively rerout suug 

rert ; we shall see what it will bring. In any east rnto the mouths of Revolutionary heroes, ii bears 
Italy will hare brought n» no great things. The i|ir> appearnnee of clap-trap. Feqnojl haring ex- 
truo and only gratification here is that wc meet more hausted hk arrows in mnuenting Lllen suddenly, 
musical tuste and HitelHgenee than elsewhere, and we think unarcauiiUiblj, (alu asleep during the 
that tl»o liitltnns onderstwid how- much W olfgang tcr j ] 0 ad lullaby of Ellen. . 

knows. For the rest we must ever l*e content to re- j trl rntnincaee* with an exquisite meb 

rcive payment in bravos and exclamation*, to whrrh ' ^ w iil,oul exception the gem of the uwee, which 
thou mays! add every Imaginable |>olitencss whh I wss’rendrrvd hv Miss SoftOUtwsxi with much feel- 
which we are received ami invited on nil occasions in | |{ |T r ,f ordinary eeiapass, and her r*/« 

tlie lic*t h oases. Wolfeang respectfully kisses the . ||jc< j it ^ c ff M -t«aUy. Her enunciation b clear, 
ham!* of the Comricss d' Arco, whose tender marks I dirtiurt nB ,j ,, c4 U ruW, and she touched the chromatic 
of « (Terr ion are Far more agreeable to him than many p„ 5HIIRe « with tlie prerbion or a well rnliirnted ro- 
a kUs from younger li|s*. | Krery shade of waiad was well Uefiaed, and 

P. S . — Fmm Wolfgang. Here am I, there nm I. ,| )m , WJW nwu h of tlic warmth ami fervor of genius 
Dear little Mark-tic', I am very glad thno wert so m | j mes parent in her voice, though we believe 
frightfully amoved. Tell Ursula thnt I still believe 1 | was not a enfti voted ear in the nndfenco Nit 



gave hcrWk all Ircr songs ; but if, by ehattre. I car- 
ried them away in our Italian luggage, amidst mv 
lofty and important jiteoccnpation, I will not fail, if 
1 find them, lo insert them in mv Idler. Addin, 
children, take enre of yourselves ; I kim a thousand 
time* the hand of mv mother, and for thee I send a 
hundred kisses on thy astonishing atul ugly visage. 
Per jure il fne. I am all thine. 

(To tar rootinatd. 1 

Mohega, the Flower of the Desert 

rrran tits MHwxaktc Wsekly Ssntlasl. Or*. 1T.| 

A Musical Drama nr Kuwamd Sobolbwski. 
Edward Sobolbwbki. Esq., late eonducior and di- 
rector of the royal open at Koenlgsbcrg, Prussia, 
and the opera at Bremen, ho* brought out a musical 



there wns U--,™..— — 

w.-ll knew she was forcing it above the natural com- 
,o*s repcatedlv- This art draws to the catadroi.be 
m true “Ib.w erv style.” Butler fire* hi* Pf?™. ** 
I’nlnwski und wonn'd* Ellen instead ; Pnlavrskt him- 
self is immediately afterward mortally wounded ; 
IVqood eboots Butler, and Mohcgu dies l«cnuse her 
true love dies. Having thus disposed of the rtmT 
chamner*. naught remains but to wave the Amenran 
flag over them, whieli is dune, ami the thorus ^ise 
us tho last verso of the “Star Spangled Banner. 

It cannot but strike the careful auditor who ha* 
perused the libretto, ihnt there is the greatest discrep- 
ancy between this flimsy plot and the instrumenta- 
tion. The latter is throughout brilliant, the former 
tame and hackneved. Were it not for the skillful 
manner iu which the author find loinpoaer keep up 
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* rstiaing xnceesMon of events, grouping* and chang- 
es, the rvprrscutatiea most have Irecu tho dullest ihw- 
•fide aff.tir. Nor could any merit of voiMluatiau [ 
have redeemed it. As we liava stated above, there ! 
are hit* of exqttMfe rompndtirtu wMttowl through 
the drama— the Trrzitte of Elks, Pequod and But- 
ler, in the commencement of the fir*t act, and tlsrc 
prayer of Ellen in the third art. nre gfiropw-s of Mr. 
Si>iic»i.a vntar* power. But they are mere glimpse* ; 
the reel U /<r.Uy. It was absolutely neccaserv to 
have a good conception, ere lit* compeer could dis- 
play hi* strength. We very evhlcutly did not Itavo 
that conreptiuti in Muk*ra. V<K-al made in the J>cr- 
fcction of elocution. That jw-rfcction con*i«t* in the 
degree of accuracy and intensity with which it por- 
tray* the pttssimi, feeling or sentiment. IT there | 
exists no pan* ion or eauso, the music is mere sound, 
signifying; nothin/. It is also necessary for music 
to hear on its pulsation* snoiL- thing beside the mere 
vdto of ilsntf in order to effort the heart ; no mere 
adjustment of tone*, however nice, can rearh the 
right cliord of sympathy onlc** they are freighted 
with soiucthiug even more immaterial than sound. 
It is with these facts in view that operatic music 
should he criticised, and it la-come* apparent that the 
deeper the motive*, the finer the shades of feeling 
dealt with and succc'rfully wrought into melody, this 
greater the sucevm uf thu rumicr. In Hehry/j there 
i* nothing of the tfurituc! or the mental. 

The druma passe* before us like a well ordered 
spcrtar-lc, accompanied with instrumental music, of 
tire greatest cxcvJlenoe. Tho jmtriotic idea which 
undirrltcn and ought to animate tJw whole machinery 
of the play with some degree of grandeur, i* muf- 
tli-J ; we hear it* tone*, hut they are deadened ones, 
aud do not take hold of the aoul. The plot i* vig- 
orous but heartless. It more* with nil the strength 
aud vigor of life, hut take* bo hold upon our sympa- 
thies. It lacks the sympathy of soul. The master 
mind failed to infuse tho very spirit of hi* theme into 
the staff. The several shades aud revelation* of re- 
gret, despair, hope and grief, are delicately limned ; 
but wo uiuht co:tfess, tho coloring is not lien* to de- 
ceive us or to illtCVVdt us, ** it should, with the scro- 
ll Iumcu of life. And lest this should Is** charged to 
the representation, wc will assert, what htu Itcvn ut- 
tered hr many in our hearing, since Tuodav evo- 
iiing, i. o., the performance of was the mmt 

creditable vocal mi dramatic ttlnUtiOA All has 
been witnessed in Milwaukee for years, not excepting 
the professional rejueacntatioa*. 

The individual ndee were sustained most effectu- 
ally ; tire costumes, properties, Ac., were in betfer 
keeping than at Mir dramatical representation which 
we have witnessed in Milwaukee. In ctui-dudon, wc 
submit that Mr. Sonoj-awaKt’s opera, has but given 
it* the feeblest Ins O' of hi* randraj ability, atxl when 
I « learns to estimate tin* musical taste of the Western 
country a little higher, hi* next will bo a greater suc- 
cess than Uiis. 



1 f pun the Mil •sutra Free Dcsnocrat.) 

Tnr, l*ic«rottM.nicit or “Moiikha.” — A large on- 
diene*— Mime Hl*0 person* pi*rtaap»— was assembled at 
Albany Hall on Tuesday evening lust, to greet the 
performance nf iik Sobolkwski’s new AmcrHwn 
Opera, "Mohega, the Flower of the Forest.” With- 
out attempting to enter upon a real mlioM of the 
composition — which is almost impossible after wit- 
ne.wng only the first public performance of u new 
opera — it may not 1* uninteresting to thoac of our 
readers who were not present at tins representation, 
to notice a few leading facta about the rompositinn 
I and jwrfonnancc — which, a* nil will agree with u*, 
; Is immenwly easier than to criticize the woik of ft 
j master like S*OBnt.KWaKt. And although opinion* 
of slight difference may prevail — yet wo dunk not, 
nearly all will agree with u* in’ saving that, a* a 
whole, “Molrcga" wrv* quite successful. Those who 
are *oinewlmt disMiftalled, should bear in mind that a 
city of hat twenty years growth, like Milwaukee, 
cannot be expe-'ted to furnish so grand n perform- 
ance of the composition, as Kuro|H!un cities. Be- 
sides. a work uf this kind run* more ri*k Irerc than 
in Europe, for the reason that Acre its success do- 
1 pend* * ffVy upon the favor it find.* with an audience, 
j many member* of which only attend «ueh representa- 
tion* merely for the sake ‘of gratifying a taste for 



novelty, mid not from an appreciation of stunc,* 
while 'in Europe the taste of the people ha* been 
schooled to appreciate great mnsirai efforts, by a se- 



ries of performance* of classic operas, concerts, Ac., 
under the patronage of the government. Here wo 
have a hall of defective acoustic qualities— n portion 
of the orviHwtra, and a majority of the singers are 
composed of amateurs— battle scene*, which are snp- 
poseMl to be executed by the flower of the American 
and British armiea, are here performed by “raw re- 



cruit*," luoxilv ignorant of military rule*, behavior, 
and the n*e uf bayonets. 

Such things are quite different in Europe. There 
they have hull* hum on the most approvi-d acoustic 

I i Un*— professional iwoplo make up Urc orebemro, 
ending characters and chorus singer* — and large 
todies of weB trained soldier* perform their shun* on 
ntsigcs in every way tit for grand rejircscntmians- 
Aftcr making n lilierul nllowunce Tor ail such m««c 
tinned iloftrieneies, every ono will suy that tire per- 
fonmance was aa good as could be ox pvoted unikw 
lire circumstances. Mrs. Manr.KU nppcuml in tlw 
trailing ]«it as ,1/oAri/n, tire Indian girl. And al- 
though her voice m.oun'd a little weak at rimrs, ret 
her graceful arj'l aroompHsiicd action easily made 
one forget such thing*, au<l we nut only say she 
uanred the upplanw.* Icatowed a|*on her. Uhl So- 
tiui uwski. a voting Indy of Knrajrean rermution as ( 
an artUt — sang her jmrt mil, ul though ner acting i 
might tie somewhat improve*!. But then she i* stiH j 
young, and will uudoulttcdly improve with time in 
this respect. Under the able instruction of her fath- 
er, her voice ha* been cultivated, a* might be ex- 
ported, so that she surpasses many of tire travelling 
artists who have visited mir rity. 8ho doeu, indeed, 
•sen to liura complete control over her voice. 

Tho gentlemen, with the exception of did 

not seem to sing as well as at some previous effort*. 
Th« choruses were generally very well, though rather 
weak of voice. Tire most natural scene seemed to 
Ire those of the Indians in Ure first act. Tire «m- 
tumes were really well chosen, and at tire end of the 
first art the cs*mjio**.*r wa* culled out — at the close of 
the opera, coinp*u«Kr and leading actors were called 
out. The orchestra, though small in number, played 
well, and gave general satisfaction. 

In regard to the merit* of the music, we mnst say, 
that the opera is full of melody, shows the aide in- 
strumentation of a master, und is free of all modern 
ntu-iupu to display the singer’s ability, with a sure 
prospect of Turning a tine voire — a fit representative 
of which tire modern Iuliau scImmiI hire in the person 
of Signor Verdi. Of the throe acta into which tire 
opera is divided, the first seem* to be tl»o mnst suc- 
cessful. The second and third acts, ahlmugh tle v 
con ini n much that is beautiful lo the car, and pleas- 
ant to the eye, are not so much distinguished by 
originality as the find act, which is really grand and 
sffimisg. 

A Comrsa of Practice for Learner* of the 
Piano-forte. 

(Fran Knots * “ M«Uio4bwl OuWn ") 

(Os u ts hi ) 

l*UKf ARATION POK APPEARIXO IK PCBLIC. CnOICS 

Compositions, &c., contikcki*. 

The pupil, who has been wrll guided thus far, ' 
(and of course possesses talent and application.) will 
now scion lie fit to apjioiir Mbit the public.* 11c 
should, however, be accustomed prrvionslv to playing 
before Itearcrs, ami he should especially have oppor- 
tunities tn play pieces with the accompaniment of 
other instrument*, (Duos, Trios, Ac.) .Should be 
|»rarii»e a piece with orchestral accompaniment, the 
teaHier must Ire very careful to make him play lii* 
part so thoroughly, that, with all due freedom of 
movement, no doubt can ever arise in the minds of 
the musicians who accompany him, us to time. But 
as the rule* belonging to this subject find their proper 
place in a treatise on musical elocution, and not in a 
guide for ten* hem on die Plano, the few hints thrown 
out are OufflrlMIt, without further remark*. 

In this (the last) stage of his instruction, the pnpil 
may derive lrenrlit from various compositions, which 
are’ indicated la-low. It is plain, however, that a de- 
tailed progressive system, from less to gn-ntrr diffi- 
culty, ran no longer be expected at thin period. 

A. Piena for Pmmo rr/one, ( Elude*, Parlor Umie, 
Sonatiu, (Jr.) 

CAopin, Etwtm, op, 10, Ur. I, J. Tills work has 
made «n epoch in rompoMtioo* nf this kind ; which 
is the reason of its having had such eminent success. 
At to the large extensions required by many of thewi 
i9titlix, the pupil should take pains really to extend 
1»U linger* from one key to lire other. The aldlity to 
do this is onlv acquirer! by a methodical bending, 
never by n useW* stretching of die fingers. 

A. f Intuit. Elmirs, op. 2 . Among the rest are two 
nice dsAs, No. I, in 1) minor, and No. 9. in F ; an 
especial favorite, however, is No. 6, op. 3, in B. 

I&hlrr, pi win, op. 30, No. 9, in I) minor. Tar- 
anlellc. op. 3'J, in (i minor ; an exocllcnt cxcrciso for 
the wrist*.) 

Thalftrrrt, T him* original, and Etude, op. 45, in A 
minor. 

• It U slwsys wroTif to Mag b*lh** the puMV children who 
■re not jet suffk ientij developed, technically *od mtutaallj- 



C. .If-ryvr, 3 grand Efmln, op. 61, Nos. 3 and 3. 

A. E. AWlor, Cap rire», in C minor, (U», 2.) arw 
in Eb, (lav. 4 ) From the chuwreai pertasi, a good 
oountentan to ilio preceding. 

A . lott/aJi, Var. (Pkiftre,) op. 1, in E. 

//. h>rz, Vnr. (OotisfS,| op, AS, in Eb. Var 
(AurauafAe,) op. 62, in Kh. 

rh. A'aftd . La Gazette, PHee Oarnrt. <rp. 22, hi F 

i kuUrro. Faatasie, (Mo-**,) ap- M, iu G minor 
FantoMe, )lx>n J nun,) op. 42, in k. 

Utzt, trttfap. Ckmmatiq. Op- 12, iu Eb. /?MnSIM 
de Ijacin, op. 13, in I>b. 

Ifumuui, FuntaiJe, op. 18, iu lvh. Sonata, op. PI, 
In F sharp minor. 

IfoerWa, Sonata, op. 53, In C. (The ran* in oc- 
tave*, at tire clsw, lo he done by a slow y/owiwiu — 
giidiug over the keys with the same lin.^:rs, *.) So- 
uatn, ojx 57, in F minor. 

C-. M. von HVAer, Sonatas, op, 24, in C ; op. 39, 
in Ah; op. 49, In D minor; op. 70, in E minor. 
Overtures, Fttitrh&z, aud Obenrn, (arranged by the 
composer.) 

J. S. Park, Prriale* H Fuqmm, ( Cheer. Inn temp. 
I. and II.) Of this work only a preliminary notie® 
earn be taken now, as it requires an entirely wparnto 
study, which would detain tho pupil too long at this 
time. 

B. Piecm wdk orekrtlml Aerom/rniimntts, (Ihndat, 
lariaftont, Owcerlou, &C.) 

Ihtnond, Rondo brill, np. 56, In A ; and Concerto, 
op. 85, in A minor. Also with tho accompaniment 
of a second piano. 

KaULranur, Hondo, ( Gage tT Amiti*,) op. 66, iu 

Bb. 

If. Jferz, Var. di Bravoura, op. 20, iu C. 

MouheJn, Var. [Marrlu tTAlac.) op. 32, in F. 
Rundo trill, op. 43, iu D. Concerto No. 3, in G uii- 
uor. 

[Metric, Concerto No. 12, in EH. 

Eieid, Concerto No. 2, in Ah. 

f 'koj am, Var. ( Im ri damn.) op, J, in Bb. 

C. .»/. r/j* ]Vder, CbsernfM, <»p. 79, in F minor. 

/l*vffioiv»i, Oonntlo, op. 73, in Eb. 

The *lmve lL*t muv be considered as a sort of guide 
by which to judge of other pieces. 

Pucks kxsni no Without a TKACltn. 

The la*t finishing touch »■ the punLl hiuiM-lf to 
give, lifter he ha* lreen brought *o far by the teacher 
that he can no more l>o misled by faulty judgment or 
bad taste. At tlsia, the lust and self-dependent otogo 
of his development, however, he must try t» hear and 
turn to the Irest account the productions of true ami 
finished artists. At the same time, he should moke 
j himwlf acquainted with the new works of good com- 
jiosers. and try himself on the most difficult nieces ; 
(of ctatric-al pieces, for instance, the more (lillicnlt 
oiaeM of J. & Back, tlie great Sonata of litrikoren, 
op. 106. Ac. ; of virtuoso pieces, the greater works of 
Liszt, /.cop. dr. J fryer, Ac.) As regnrds the tnechan. 
irui studies, he must strive to reach the pinnacle of 
perfection in cortnin mu*iral fongs ; as, for instance, 
in tire trill, the ss-ale*. ami in playing octnres, which, 
it is true, require a practice of several hours, day by 
day, during which neither Ure fingers nor the hand 
must Ire allowed to slop or rest, until entire fatigue 
ensues. And thus ho may steer cheerfully and stead- 
ily towards the high mark of hi* aspirations, and not 
feel discouraged if Ire find* that mark still quite re- 
mote, in spite uf ull his efforts. 

For Unit III'" Journal Of Musts. 

A Remonstrance. 

(To a Friend-) 

If Chopin’* dreamy tenderness I praise, — 

(Ktherial essence of poetic sound 1) 

And prise Ure noble, clear, and lofty lays 
Through which good Handel’s nature language found ; 
If Beeiliovcn's (loop tone* divine do use 
To wake in me sublime aspirings strong — 

Shall I then, narrow-ooulod, all thanks refoso 
Italian sans, translated into song f 
Not so! the linnet’* trill is ever sweet, 

Tho’ nightingales attune a mellower lay ; 

Nor is mine English daisy incomplete. 

Because the rose blooms Lady of the May ; 

Oh, let me, loving noblest music more. 

Love what is lower none Uio low therefore ! 

Kaxxt Maloxk Raymond. 

OrttluTic CBiTiri**-— That excellent maritime 
journal, the Caje Ann Admiieer, continues to in- 
struct and amuse us. The ln*t niimlrer gives tho 
following "fir*t rato notice” of the opera 
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The aroscm at the Boston Ttarotre r I need Ikr the prroent, 
with a jrnml icatlcito lit lb* aTWraooa of Iasi Haturday , | l&th I 
We were (hTored on that mv-nskm with Ifao entire opera of 1 a 
T raeiaU, and the lul wt nf l« Fatiirlta. 

Madasne Colioo. aa Violetta, on the whole, aeqaltted her- 
•elf rrellUMj, althn«||ti rritkal Jn.lgro would perhape oh)"rt , 
to a certain thlaoem and want of nnbonp&inl to har veto*, 
which iktw not Indeed poaa c w* quite the required item It r ftir , 
the dlflfcnlt pa»«wn»« wlikli r In the Aral art nf llti* • r» 
Mr. Squhre aa Alfredo, made u tteorable an lmpeetelna aa 
any one with aa Anglo-Saxon oifrnwi rwtild be npwtel to , 
produce. His staccato dothdimi la A flat were eiroedlnglr 
Bur. hot bie sub base waa wan tin k In power, and hi* swell not 



handsome inscription would be placed on li.nnd they 
would have the privilege of u-ing the ChllBO on fu- 
neral occasions. Wo hope it will he done. 

Camvaxarcm Pdlaator. 



Pro el octal wltuws, who are deadheaded hi umlhlni of this 
sort, mar not Sod an; fault with it, but wa. who paid fur our 
ticket, shall cipreM our oplnloei freely, 8tg. Amodlo, aa Jrr- 
moat. «u aupwrti la hh •sroutlon of pwrlxape tin- mret dlfll- 
rwlt role hi the whets open. Tbs compass of hie rotes ha* tlis 
wnst remark* bW rariauoos. reaching sometinir* to ten dtffrtwa 
or oesr. Th* Aria, ttarr aoma del mto car by Mlaa AM, Pay, 
w-a* e*ry rlean and neat, and on the whole Rare aa good satis- 
faction aa could be eanectud from a native artl.t, but St re- 
quire* iti* warmth and ecstatic inltnenre* of an Italian *kv, 
to produce that artiatk oonreiitkiti and exonition to which 
the tickets arc unavoidably no hlgti- SIR SUgeslll, aa Partial!- 
do. waaamowt uuBirtunate caet He waa advertised aa -the 
(rrot Tenor Robs* to," hut la too light by Itfty pound* to merit 
that appellation Ha rulcc might am wet for the Speaker of 
•he Uoum of Kaproeentatlese, or something of that sort, but , 
was never adapted to the role of Fernando It lacka tons, »*• 
realty, and that IndaarribabU dole* far mtaU so abooJotrly j 
“ ' .... - ^|, p, be puri- 



ororewkry to an rtfccttrs dellrsry. Hla style »ro<l* to be purl- 
fled by courts*] t practice of rlaMfrai music ; we would suggest 



( Prom the Uaaohrldfe Cbroeilrle. ) 

There is a pleasant and encouraging pmupret of 
(tearing the sweet tone* of the Chimes at Christmas \ 
lime. But, in order to hare them in fullest perfor- j 
tUm, it is necessary to have thirteen hells. It is on i 
this condition that Mr. Hooper's rerv generuux oiFer | 
>f tho fourth bell u baaed. With thirteen bells not 
>nly nui all the good old psalm times be played. 
tolemnbing the Sabbath. drawing people to worship 
h rough their sweet melody, or awakening the old os- 
lociations in thoso who may have neglected the Sab- 
mth, and forgotten the Cnnrch, but also the grand 
national aim and liymui, and other popnlar songs. 
The old congregational tones that hare been in use 
'or several centuries, as well as the more modern, can 
til be played, and sorely listened to with interest and 
lclight. For festival days, for occasions when Old 
Harvard claims special interest, Commencement, 
\1nmni. Exhibition, Class Days, the Chimes will 
Mivt? a voice for them all. 

It b proposed to transfer the subscription for the 
College Chimes to those of Christ Oaurch ; and tho 
o I lowing copy of a letter from Rev. Dr. Huntington 
•worn mends the measure : 

Cambridge, Ort. 3>th, MOB. 

Mr Dx»a Sen —Us answer to your Inquiry 1 have to >aj 
hat. In view of the vigorous and dcflnlt* mmsure* of th* Par- 
ill of “Christ Cliureh ” toward- pm urine a Chin** or bwll*, 
he cnUrpn** of obtaining trrh a Chian* fur th* CoUege Chapel 
nut aban<t(m*d about a year ago. 

There can be no occasion ftir two Hahn**. Th* tower nf the 
tpbwopal Chun-li w w tu to be aa convenient and drelrebl* a 
iloc* trt Uia bells aa any other. And I bare ventured to hope 
hat those gentlemen, ntlsea* of Cambridge. wh« were u> kind 
■id so lllwral aa to subscribe to the pnper circulated by me. 
rould be disposed to transfer their »utwrrfptin«i* to the similar 
■laa undertaken by you and year friends. 

I am very truly your*. V. D. ntmrurarox. 
Iltkkt M r*uil, Bag. 

Some of the subscribcn have already expressed 
heir consent to the transfer ; and it is hoped ull will 
!o so. 

The letters of the thirteen bells will lie ]>, K, F 
harp ; G, A, B, C, C sharp ; D, I) sharp ; E, F 
harp, G. 

Tne Chimes will be rang between the ringing of 
he first and second cbnrch hells, when it will be n ! 
avorablc time for them to lie heard. It is hoped, al- 
o, that offer a time there will he |>cr»onH who, luiv- ] 
ng attained the necessary knowledge, will volunteer 
o chime the bells on pleasant summer evening*. 

Some objection has l»ecn made bv those who live | 
tear the Chime in Boston to tboxe hells ; hut, as there 1 
ire only eight, the variety of tunes tiiey afford is 
nueh limited, which is a good ground for objection. 

A small chime bell, made by Hooper & Co., nsed 
L»r a clock hell, has very recently been placed near 
farvard Square. Few people have heard it yet. — 
mt one. a good judge, pronounces it the aweetest bell 
ie ever heard- 

Conirihntions are now needed to insure the ohtain- 
ng of thirteen bells. It is earnestly dcsireil that 
bey may be offercsl immediately, so that tho whole 
ii m needed may be made up os soon os possible. 

It has been suggested that the Firemen of Cam- 
ridge unite and present one bell. In which case a 



Ulnstf ^rbroab. 

Dublin. — The first concert of Mmc. 

Lino Goldschmidt took place on the 37th alt., and 
drew of course an overflowing audience. The Arc* 
m'ng Freeman thns dcserilws it : 

The concert opened with nn instrumental piece, 
(the andante from a sonata of Beethoven, with vari- 
ations for the pinnofortc and violin, ) The perfor- 
mer* were Herr Otto Goldschmidt nnd Herr Joachim, 
who on appearing wen* most cordially received. The 
pianism of Ilcrr Goldschmidt is chnrnctiwired by a 
certain plainness and rigor of style, arguing a love 
in the perfonner of *• the simply beautiful," despising 
ornate frippery, bnt rrt displaying a delicacy and 
firmness of touch inexpressibly pfenning to educated 
cars, especially in the rendering of classic music. 
We need scarcely add thnt this hit of B flC flb OTC n 's 
enraporition was givrn in masterly ktTle. At its con- 
clusion all eyes were directed towards the door open- 
ing to the platform, for tho next Dice* marked in the 
programme was the grand aria From / Puritani, so 
justly admired, " Qul la voce,” with its delirious con- 
cluding cabnlftta, to lw snng bv Madame Lind Gold- 
schmidt. The appearance of "Madame created quite 
a scene. All the vast assemblage seemed to rise and 
bend forward whilst peal after r»cal of welcome 
greeted the fair donna, for fair she is, and (oa we were 
rejoiced to see} retains all the winning characteristics 
of feature and grace of manner which seemed to har* 

| monizc so well with her sweet voice when we heard 
it last on the Dublin stage, eleven long rears ago. 

| She looks the Jenny Lind of the portraits still. She 
wore a quiet yet singularly tasteful dress of light blue 
color, and in* all its details her costume was marked 
hr tasteful simplicity. The said aria “ Qni la vocc " 
is rather a trying piece to hegin with, and, we conld 
not but remark a slight busklnc&s, or rather n want of 
clearness in her lower notes at the opening, hut M 
she progressed in the song it was then her glorious 
voice began to develop In, cAU«vtdln«ry beauty- As 
we heard her, year* were forgotten, every note seemed 
to evoko some sweet memory, and the remembrance 
of post delights flashed upon out mind with every de- 
licious cadence. Many were there who now heard 
Madame Lind Goldschmidt's voice for the first time, 
and they all seemed to foci impressed with a new and 
strange feeling of pleasure ancli aa they had never be- 
fore experienced in the vocalism of any artfet, how- 
ever colchratcd, whilst others, who treasured the rec- 
ollection of her glorious voice in the prime of its 
power and splendor, appeared to recognize with de- 
light the repetition of sounds of thrilling melody which 
they had not dn-iuned of ever hearing again. Th* 
fair donna’s version of the cabil-.fa, “ Vicn in cielo ” 
wa* truly splendid, and rapturous applause followed, 
and an encore whs naked for, hut, owiug to the length 
and variety of tho programme, was not practicable. 
Madame's next performance was a ronrfo, “ II re Pas- 
tore,” from Mozart, with its singularly beautiful ac- 
companiment, rendered on the violin by Herr Joa- 
chim, nnd by Men* Goldschmidt on the pianoforte. 
This divine composition, both oa regarded vocalism 
and instramentalkm, may b« said to have been all 
hat perfect. In tho dwilo “ I Montanan,” compris- 
ing a series of Styrinn melodics, which concluded the 
first part of the concert, Madame Goldschmidt and 
Signor Hdlctti were heard in brilliant perfection a* 
regarded execution. This piecei seemed to partake . 
more of the characteristics calculated to astonish 
rather than to please. The vocalUm of the donna in 
the course of it vras displayed in all its vigor anti 
brilliancy, ami she seemed to overcome the difficulties 



or more distinguished probe than that which was 
awarded to her last night by nn audience in every 
way competent to appreciate the gifts of genius. 
The selection from 1 1 uarbitrt, given by Sig. Bclletti 
reminded ns of the many obligations vyc are under to 
this gifted a rlult for the intense gratification we hive 
more than once derived from lib splendid vocalism. 
His rich baritone voice b now as true, powerful, and 
resonant as when we first had occasion to sneak of 
his merits, and never was an rerovr sought with more 
enthuMA«i», or a compliment more deservedly paid 
than that which was accorded to the SigTuir oa his 
repeated performance of the ** Largo al factotum.’' 
Hu “ Son piu andrai,” Ciom Lt A«« di /spore, of 
Mozart, was given l>v him ia masterly style. Mon* 
than twelve months since, we spoke at some length of 
the splendid character of Herr Joachim’s violin per- 
formance, und assigned tn him his due position as a 
perfect master of that most difficult of all instru- 
ments. We can now but say that hb performance 
last evening was in every way worthy of his high 
reputation.’ This concert, in all, waa a decided suc- 
cess, and furnishes a siiff cicnt earnest of the rich treat 
in store for tho lover* of music iu the concert which 
is announced to take place on to-morrow afternoon. 



which she overcame with wondrous taste and power. 
In the second part of the concert the song which, 
perhaps, excited tho greatest expectation was Moore’s 
pretty and fanciful poetic >n rifrif, entitled “>'ers 
imd Cage*.” The music is the composition of Herr 
Goldschmidt. It w light, graceful, und well suited 
to the spirit of the words. It was snng eon am ort by 
Madame— who enunciate* the English with great cor- 
rectness and fluency. Tho concluding efforts of the 
fair cawUtrict wore Mendelssohn's sweet song, cntiilcd 
*' Tho first violet,” and the Echo Snng. a Norwegian 
melody. Both were given with charming grace and 
simplicity of style and brilliancy of harmonic effect. 
To spealt of tin: plaudits which followed this and the 
other pieces which Madame sang during the evening 
would be only to record a succession of storms of ap- 
probation, and perhaps throughout the entire musical 
career of tho great soprano she has never won higher 



The revival of Amhreisc Thomas’ comic opera, 
Le Saogf ei'unr Ntdt d’ Elf, duly took place on Friday 
nnd introduced to the public a new singer and at- 
trevs, MdUc. Mmrtst, who is indebted for her artbtic 
education to the skill and rip* experience of the cele- 
brated Dnprex, The selection of so responsible a 
port os that of Queen Elizabeth in this opera, denoted 
considerable ambition and un equal degree of nerve 
in “ the f kir ddnitun/e." Thnt this should be was nat- 
ural enough to one who may he said to be native and 
to the manner bora, Mdllc. Mon rose bring a niece of 
the cclchmfed actor of that name, at the Theitre 
Franca is, nnd having been cradled a*d trained, as it 
were, in the verv wagon of Thespis. The mult 
thoroughly justified the young artist's mcasareinrnt 
of her own ubilitics. Remarkably free from the ner- 
vousness belonging to a first appearmnr*, heT pow- 
er* had thrir full chance, and showed mat the high 
Hum training which has been bestowed upon her, had 
not been thrown away upon unprofitable material. 
The part of Kliznbeth allows considerable scope for 
•ctrnjf, nnd Mdtfe Vnnro** avoil*d h«-r**lf of It with 
high spirit nnd the true instinct of n rnmrdun. Her 
voice is full and pure, she sings with taste, and her 
vocalization is such as might Is* expected from the 
pupil of Dupre*. Her chief deficiency at present is 
in flexibility, and » more complete control over the 
upper notes of her voice. $uch part* of the music 
allotted to her afl demanded energy and passion, 
showed her to best ndvantnge ; hut in the florid pas- 
sages which occur in the second net, her power proved 
scarcely adequate to the task. 8he is young, how- 
ever, and that aasiduons practice which foreign artists 
generally encounter with such unflinching courage, 
will go far to conquer what nature has grudged. 
Mdllc. Moo mac's reception was of the warmest and 
kindliest, ami indeed, though her talents had been 
leas, her personal chunna would hardly have failed 
to win as much from the gallantry of a French par- 
terre. Of flitch intrinsic excellence are her gifts in 
this respect, that the manager, Nestor Uoqncplan, is 
said to have exclaimed, on bin first interview with the 
young aspirant, transported with the fervid gallantry 
of the Gaul hevond the bounds of managerial pru- 
dence, ” If I did not engage you for your talent and 
vnnr voice, I should certainly do so for yonr beauty.” 
With such certainty was Madlle. Monruac's success 
anticipated that at one time there whs a question of 
assigning to her the part of Dinorah in the Pardon 
He. Phlrmd, hut the cautious maestro shrank from the 
experiment. The least shadow of risk, and there 
was such in the emotion of a firat appearance, is what 
Herr Meyerbeer will not encounter if any means of 
avoiding it exist under heaven. It never rains Imt it 
pour*, and, as if a gcnrral order had issued from the 
mysterious counsel* of Biarritz to eroke the shade of 
England’s worshipped bard simultancouslr on every 
IvriaU stage of France, this same work or Monsieur 
Thomas has just been got up at the Grand Theatre 
of Lyons. An absurd accident occurred on the first 
night, which with suineihing like poetitwl justice in- 
terrupted the performance in the most critical part, 
and prevented its completion. In the midst 01 the 
scene between Elizabeth and FaLlalf in the third act 



the stage wa* suddenly, without the warning even of 
the prompter's whistle, inundated with a torrent of 
real water :’tbo actors fled Incontinently to the shelter 
of th* wing*, hut not before they had been fairlv 
soused to the skins by the impromptu cascade, whieft 
fell on them from the sky borders. A change of cos- 
tume not anticipated by iho wardrobe keeper wa* thus 
enforced, and the premature descent of tbo curtain 
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nted lb* nJcmorjr of Shnkspeare from further dese- 
cration "Bl night. Since the divt of Noah never 
*“ dcloge mono jnstly merited. The cause of the 
accident wag the rupture of a pipe connected with the 
water-tank, placed by the architect on the roof of the 
theatre, in the event of fire. I am not superstitions, 
bat I firmly believe the affair wag *ntiglv arranged in 
the world of departed spirit*, and with famished gob- 
ling, between William Shakspcare himself, and his 
young friend Master Puck. How his sidea must have 
shaken at die result of this excellent piece of mis- 
chief; what a Ho, ho, ho 1 must have echoed in the 
welkin as he beheld Monnsccr Fatetaff, with his false 
bcllv hanging drenched and flaccid on the lean form 
of the audacious frog-enter who had dared to assume 
that joviaj mid honored portliness sacred to English 
beef and jolly English humor 

I hare strange misgiviuga that I ought to have al- 
lotted, in my record of recent musical events, to the 
new operetta produced last week at the Bouffra Paris- 
iens ; at any rate the composer of Martha would lie 
of that opinion, that distinguished musician having 
condescended to become the parent of the novelty. 

La I cure Grassier is the title of thU little work, 
which has achieved a complete success, both in the 
dramatic and musical sense. The libretto, which is 
written by Monsieur Desforgcs, is founded on an an- 
ecdote to he found in a now forgotten work of the 
Utter half ol the last century, called 1st Oo/portetsr, 
which relates how the celebrated Lorette of that day, 
being desirous of drawing a veil over her past career, 
purchased of a ruined marquis the right of hearing 
his nume, the privilege being secured hv a marriage, 
preceded by a contract specifying formally that the 
husband, on consideration of’recciving a stated al- 
lowance, should immediately on leaving the church 
door hetukc himself whithersoever his fancy prompt- 
od, so it were not to the abode of bis bride. 

The Veuve Growicr differs from the heroine of the 
story in being of unblemished repute ; it is not the 
awkward incidents of her life that she wishes to 
smother under heraldic Mtixonrics, but the vile associ- 
ations connected with the name of G roaster. 

M. Kioto w'e music has the same mixed rlinracter 
observable in his other works. There is the same 
imitation of the light French school, whose chief is 
Adolph* Adam, somewhat stiffly accomplished, min- 
gled with grand airs in the Italian style*, and the 
simple Ittllad indigenous to England and Germany. 
The compound is. in fact, murh the same as that 
which our own Balfc knows so well how ui rerre up, 
saving indeed that the mess is not half so substantial 
or savory as that of the English rhef. The chief 
pans are played by Gcoffrv. Caillat, and Mdlle. Tos- 
tce. who did every justice noth to unthor and compo- 
ser ; the first named was particularly happy as the i 
Marquis. Beyond these two events tficre is nothing 
of moment to chronicle in the musical world of Lu- i 
tetia. 



foreign Correspondent. 



I From a new contributor.) 

ViHSi, Sept. 89. — The Kiimlhner-thor theatre, 
our Vienna opera-house, is very plain, and fur so 
large a city very smalt. On the floor of the building 
are ahont two hundred and forty scats, behind which 
is a space large enough for one hundred persons to 
stand. Around this little pit rise five galleries, three 
of which are occupied by boxes and two by scats 
without lack* fur the multitude. The boxes number 
about seventy, and the two other galleries will rent 
perhaps five or six hundred. As one would suppose, 
the bnilding does not at all meet the wants of 
the public. It very often happens that one can get 
no seat, and as for the boxes, they arc all the properly 
of the nobility and rich ritlzeiu. 

The orchestra numbers about eighty -five, sometimes 
more, which is quite os much as the house will hear, 
and the chorus is in proportion. Three conductors 
of the orchestra arc engaged ami two ballet-directors 
(the latter lead the orchestra in ballets), besides whom 
Carl Eckert, who was in America with Sontag, 
and who is now manager of this theatre, sometime* 
presides. 

The opera seasons are two, a German opera season 
from the first of July to the first of April ; and an 
Italian season during the other three months. 

The last German season closed with Fvtdio , and 
the next evening began the Italian season, which on 



the whole proved poor, very poor. The first trouble 
arose from the miserable Viennese climate ; all for- 
eigner* regularly catch cold on coming here, and 
singers are lucky, if they get clear of hoarseness in 
a month. Then many of the singers were inferior; 
and lastly the repertoire was, for Vienna, weak : Le 
None rii Figaro, It Barbierr, Oteflo, Cmrrentola, Mane, 
iViriiw, Im Sonnambtda, Emani, Rigaletto, It Tram- 
tore, Luerrjia Borgia, Larin, Figiia drl Reggimento, Don 
PaMfuaU, Marino Faliero, Elite Vtlateo, from Pacini ; 
Fiorina, from some younger composer ; and finally It 
Matrimonio Stgrrto, from Cimarosa. 

This is very old and rarely given, but it is charm- 
ing. The plot, the orchestral accompaniments, tbc 
solo* and concerted pieces are exceedingly simple 
and indeed rather antiquated. The contrast between 
tills little opera and those of the modern, noisy and 
effect-seeking Italian is enormous. Great execution 
and pure intonation ore necessary to the rendering of 
this music, as it is quite as florid aa that of Rossini 
though in a different style. It is very niiivc and re- 
minds one of Mosart. Tho opera was capitally giv- 
en ; the chiof female part was filled by Mine. Char- 
tox-Demecr, the second by Mile. Fiorrtti, the 
alto putt by Mme. Bkammm.A'Marcm.1, the tenor 
by M. Carrion, the baritone by Everardi, and the 
base part by Zucchini. These singers understand 
and render Rowini's music extremely well, with ou* 
exception, Mine. Brambilla, who is always poor. 
Mme. Charton is extremely graceful in song and 
play, and lias a pretty and highly educated voice 
Her parts are Rosins, Susanna in ligaro, Zerlina in 
Lhm Giovanni, kc., and are unusually capital. She 
is just engaged to replace in part poor Bo*io at St. 
Petersburg. Mile. Fiorrtti is a young singer of 
great talent. She has a beautiful, full, liigh soprano 
voice, and sings with great natural ease and execu- 
tion. She move* herself well enough on the stage, 
sings with considerable understanding, intonates 
purely, and in short needs but industry to rise high 
in the opera world. M. Carrion bus great though 
not very good execution, and was once a great sing- 
er. Ilia voice is now weak, but he uses it so well 
and plays so funnily that be fills the comic tenor 
parts Tory satisfactorily. Signor Everardi has 
a pleasant and tolerably strong voice, and an execu- 
tion truly wonderful for its clearness and finish. 

Rossini has hardly written anything for even a 
soprano voice that Everardi cannot sing with ease. 
It is truly' 'rare 'nowadays to bear a baritone or bass 
voice with any considerable execution. The singers 
trust too much to their full tones to draw applause 
from the audience. In addition, Everardi plays well 
and with hamor, and sings with much understanding 
and feeling. Zucchini is a very comic singer, in- 
deed, a real Italian buffo of the first claw, and al- 
ways, without exception, gives hi* parts admirably. 
In addition to these singer* was a deep boss, Anqk- 
lini, who is excellent. He tings well, he play* well, 
and bis voice is full and very pleasant. lie, too, is 
capital in Rossini's operas. Besides him were two 
baritones of little merit, a first baritone of considera- 
ble merit as singer and actor, bat who has almost en- 
tirely lost his voice, a couple of bassos of no great 
account, a first tenor, Bkttini, (not of American 
renown) also without much voice, one or two lesser 
tenors, a very handsome and rich Swedish singer 
with little more than impudence, who looked the 
page in the Kosse di Figaro bewitch ingly ami sang it 
shamefully. Mme. Strffanone (of great American 
renown) who is still pretty, good and fat, and lastly, 
the flower of tho season, Mme. Lafox. 

This lady is a French Creole from the West In- 
dies, it is said ; at any rate, one turn! to seeing ne- 
groes notices at once in her nose and hair the black 
blood, though she is perfectly white. Her voice is 
moderately strong and sympathetic in quality, and is 
very well cultivated ; her execution i* elegant and 
sufficient fur Roasini oven, her delivery stately and 



queenlike as in her acting. Her Norma will com pa 
with that of Grisi ; indeed, it seemed to me at m 
meats to surpass the latter. In Lmeroda Borgia si 
was not perhaps so great, but in Otetlo she won sple 
did. There is no tearing a passion into shreds ; si 
remains perfect ruler over her song and action, b 
when the moment for excitement comes, her h 
Southern blood boils ap, and tier mice thrills tl 
bearer through and through. In Ouih, her mo 
beautiful moment is while singing the exquisite r 
mnnee with its wonderful harp accompaniment. Sa 
ness inevitably seizes upon tine hearer when liatcnii 
to her. One feels to the core tlie wrong* and soitoi 
of tho patient, lovely Dcsdcmona. Ah, yes, 01 
must love and honor Rossini, that he has so well c 
pressed in music Shak*j>eara’s beautiful ereatio 
Tho difficulties of this romance are very eontiderabl 
and if they be conquered with ease, it is no slig 
task to render thorn subordinate to the spirit of wc 
which should envelope the whole. And this she d 
with perfect success. She is an objertiv* singer 
the first class ; higher praise cannot be given h< 
She proved to me fully, how very valuable the ha 
casts awl negroes may be, nay, will be, in the mu 
cal world. A friend, who had boon conductor of tl 
opera in Rio Janeiro some yean, told me of a ra 
in point. A negro woman, the cook of the Iialii 
prima-donna there, used to imitate her mistreat 
scale and airs. This gentleman often heard be: 
and he assured me that her voice was splendid, at 
her singing, even to the little ornaments and c 
dences, far liettcr than that of her mistreat. It w 
nature, fur the cook bad never had the least instru 
tion. 

11 Barbierr was often given, and one would hard 
hear it hotter in London or Paris. This opera is 
little gem, and will live ; not so most of Rossini 
operas. Cenmntola has not the sparkle aud the uni 
of tho “Barber." “1 /om," with much beauty, is 
some places really tiresome. OtrJIo is not got 
throughout, though much is redeemed by the cxqul 
ito romance, already mentioned, in the last act. &n 
ir amide is hut partially to be accepted. Ted is 
transition opera, written with more care and exp 
rience than the others, and it Is really great. In 
be has nearly abandoned hi* florid style of whit 
one soon tires. TtU is not given in tho Italia 
but very often in the German reason ; do yon r 
member in the third act the beautiful ballet scene 
Beethoven’s remark on Rossini, on looking at h 
scores : “ThU man would hare been a great con 
poser, if his master had thrashed bim oftener,” 
surely true. One see* in Rossini’s greater works tl 
want of work and of care, and in almost all h 
operas tho need of pruning. 

“Figaro’s Marriage" was very fairly given, Stcfl 
none singing the Countess, Cliarton the Susanni 
Angelini the Figaro, and the other parts were ind: 
fcrently Ailed. The music is too beautiful to 1 
ruined by the worst rendering. 

Elisa Vateoco, by Pacini, is wretched, and wi 
given three times (a rule of tho theatre) to empt 
houses. The same is true of Fiorina. 

Karma was well given, and drew very fairly, as d: 
also Otetlo ; with all (lie other operas not commentc 
upon, it wo* hard work. 

During April the company was not in full foro 
and was moreover ailing, in consequence of whlcl 
and of tho poor operas (the good ones were most' 
given in June) the houses were very thin. It wi 
even said that (lie director* meant to dose tho thoati 
and dismiss the company ia tho middle of May. 

The opera is a source of great expense to the go' 
ernmeut, as one would suppoae, bat the three montl 
of the Itotian season cost more (I believe muc 
more) than tho nino months of the German season 
not relatively but positively more. These thn 
months pay but little ; indeed, during June the the 
tre is almost entirely empty. A contractor unde 
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take* to bring and manage an Italian company, and 
to giro certain opera*, all spedfletl — a good rpccn- 
lalion. But be, who for many years has hail thews 
engagements, luw now lost hie contract, and a new 
manager i* expected to bring a company including 
A 1 . 101 H, Mario and Tawiikrlik. With «n<-h ring- 
era the houses may be filled, but the operas must 
bo better chosen. People here air getting rcry tired 
of Verdi and even of Bellini and Donizetti — and are 
they not right ? The two latter composer*, with 
Tcry groat talent, wrote too quickly, indulged in 
tricks to catch the house, and used any and overy 
melody which came into their hands. It is related 
of Donizetti that he once composed an opera in a 
fortnight. He wrote his melodics, sketched the op- 
era, designated his harmonics hy number* fas in or- 
gan music), and gave them to clerks to fill oat. Now 
every one of mnsical genins, to which no one ran 
dispute their good title, has many ideas, 1. e. melo- 
dies which are of slight account, and should there- 
fore not lie used. But if a composer write* anything, 
he is likely to have in the and some good melodics 
swallowed up in many which are trivial and often 
even vulgar. Do not we demand of a writer, wheth- 
er of prose or poetry, that he shn|] review his works 
and shall prune away carefully all that is of doubtful 
quality 1 

Then, too, much as the idea Is ridiculed in the pres' 
ent time, it is certain that severe and careful study of 
the art and of the great works already existing, is 
necessary for a composer. Supposing that a young 
man, without any preparation farther than having 
seen a couple of galleries, should undertake to palm 
a great picture. Would he not fail most signally, 
and would he not lie laughed at V And the same of 
poetry. Any person of intelligence who goes often 
to the opera, and seeks something more than a tick- 
ling of the ears, will soon tire of the modem Italian 
composer*. Of the most modem, Verdi, little is to 
he said. He has great gifts, but has so remarkahly 
and |>ersisiently mitt-used them, that Ik has gone 
down bill, has lost his fame even in Italy, nnd has 
earned the name, “The most vulgar of composers." 

U. 
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Richard Wagner. 

TUIllD ARTICLK.* 

Since the revolution of 1849, Wagner, as wc 
have Mia], has resided most ol the rime at Zurich, 
Switzerland, in exile. Ilia principal labor, so 
far as reported, has been the composition of a 
grand opera on tho subject of the Xeibelungen- 
lic*f, consisting of three or four parts, and de- 
signed to occupy as many consecutive evenings 
in the performance. In this work it is under- 
stood that be moan* to give a much fuller practical 
illustration of his peculiar ideas of the Opera of 
the Future ; but we have not yet road of it* per- 
formance anywhere. Meanwhile lie has com- 
pleted a shorter o|»era, to occupy a tangle eve- 
ning, called Tristan and Isolde., which is soon to 
be produced at Carlsrube, and of which Liszt’s 
liaciplc, Hulow, who is preparing the piano-forte 
tcoro of it, writes: “He whom this opera does 
tot convert, has no music in him M (!) and says 
t is as far beyond Lohengrin, as Fidelia is beyond 
tfozart’s Seraglio. (See letter from Leipzig in 
.Journal, 0«. 8, 1859.) 

•Coos fro«j j( 0i j of this Tot., page 233. 




In March, 1885, Wagner was summoned to 
London, tho very stronghold of his most preju- 
diced enemies, — summoned a* a novelty, a nine 
day’s wonder, to conduct the old Pbilltanuonic 
Concerts, which needl'd to bo violently shaken 
out of drowriness; and from tho spasms of the 
London musical critics, from their exclamations 
of horror at his violent and novel manner of 
conducting their favorite old symphonies and 
other classics (for scarcely anything of his own 
composition was allowed to figure in the good 
old fashioned programmes), we judge they did 
get shaken with a vengeance. The experiment 
was pronounced a failure, with a few dissenting 
voices. Wagner himself, afterwards, in a letter 
to a friend, acknowledged it, but ascribed it to 
the strange element in which he had found him- 
self there, like a fish out of water, having to 
minister to English tastes and prejudices, and 
with no opportunity to act out himself, or present 
his own gospel either by word or deed. 

There have been often revived rumor* of his 
being about to proceed to Paris to bring out one 
of his great works on a grand scale ; also of his 
intention of coming to America, to transplant the 
44 Music of the Future" to this New World, 
whither all tho ideas of the Future, artistic as 
well as political and social, seem to beckon and 
shadow forth a boundless, glorious home. Hut as 
yet these arc only rumor*. Mcanwhild Tann- 
htluser and Lohengrin have found their way into 
most of the theatres of Germany, — here rejected 
after one or two trials, there taking root awhile 
in |K)pular admiration, exciting infinite discussion, 
in tho Babel ol which voices in all keys from 
highest rhapsody to contemptuous rage arc min- 
glud. All acorn* tending to a «len>-ar appiwi* 
tion of the man and his ideas ; especially to a 
discrimination between the more and more ad- 
mitted genius or talent of the man, the composer, 
and tbe very doubtful value of his theories. 
Much as his operas and fragments of them have 
been heard, still it would aeem that very few per- 
sons have really bad an opportunity to fairly 
judge by hearing what an opera by Wagner is. 
From tbe [leeuliarity of their structure they must 
be bean] as whole*, and only under very perfect 
conditions. lie himself has said, within the year 
past : “If you hear an opera of mine, hear it in 
Hanover, fur nowhere else do they produce one so 
that von can form a true idea of it.” Of course, 
then, we must wait, and in the meanwhile try to 
learn what we can from the theoretic statements 
of the man os set forth in the books we have al- 
ready named. 

Tho fundamental idea of all these works ha* 
certainly a large and unitary aspect. It contem- 
plates no lew than the discontinuance of the sin- 
gle, separate Arts as such, and the fusion of them 
all into the one only true work of Art, the 
“Drama of the Future.” Especially has Wagner 
seemed to regard it as his mission, poet anil mttsi- 
cittn as he is, to point out the false relation 
which lias hitherto existed between these two fac- 
tors of the conventional opera The miserable 
texts to almost all existing ojieras have always 
been a subject of complaint ; and so long as the 
music was written to please and show off the 
singers, and the words slavishly adapted to the 
conventional pattern of the music, — so much rec- 
itative, so many arias, duets, concerted pieces, 
and so on, — it was almost impossible that an opera 
text could have much poetical merit. Wagner 



claims to have been the first to give distinct and 
formal expression to the vague and general feel- 
ing on the subject. Poet and musician both in him- 
self, he has disciplined himself more ami more, in 
each successive opera he has composed, to pro- 
duce the music and poetry as one. He speaks 
of himself as having long since perfectly mas- 
tered tbe power of musical expression, so as to 
use it as his mother tongue ; and now he is free 
to give his whole concern to the subject matter of 
his composition. He talks more about the libret- 
tos which he writes, than about the music in 
which it would seem that he spontaneously clothes 
them, following the dictates of the poetry without 
regard to the usual forms, imitations and thematic 
development* of musical treatment- Such, at 
least, is the impression which wo get from reading 
here and there what he has written. 

The principles, which Wagner has embodied, 
vaguely, and as it were prophetically in his Hol- 
lander, more clearly in his Tannhauscr, and still 
more in bis Lohengrin, are argumentatively ex- 
plained in tho three volumes of his Oper und 
Drama. In the introduction to this work, he 
•ays : “l am almost shrinking from uttering aloud 
the brief formula wbirh shows (lie error" (hith- 
erto existing in the relation of the words and mu- 
sic in all operas) “since I am ashamed to an- 
nounce with the important air of novelty a thing 
so clear, so simple and self-evident that it seems 
to me that all tho world must long ago have set - 
tied it." The fonnula is this : 

u The error in the opera, as a species of Art, lias 
consisted in the fact , that a nuaus of expression 
( Music ) has been nuulc the end, while the end of 
expression ( the Drama ) ha* been made the means ; 
and thus ils J lyric Dmma has been made 
to rest upon (he basis of absolute Music.'* 

To the demonstration of this error throughout 
tho history of Opera he devote* the first volume 
of his work, which, if not free from some extrav- 
agancies, contains shrewd and instructive criti- 
cisms upon all tho opera writers who have been 
in vogue for a century and a half. 

In the second volume he points out what he 
deems a similar error in tho historical develop- 
ment of dramatic poetry ; which is, that the poets 
have selected, as he thinks, a wrong order of sub- 
jects for dramatic treatment. 

“ The Romance, lxilh the historical and the do- 
mestic, has thus far furnished the material of our 
modern dramas. Sbakspeare’s dramas sprang 
immediately from this Romanco, hut were mainly 
poariblo only because in them the scenic environ- 
ment was left to the imagination of tho spectator. 
In any attempts to reproduce the scene with fidel- 
ity, it was {dandy impossible so to com prow and 
mould the complicated stuff of the Romance, as 
to make it intelligible to the senses of the be- 
holder without the aid of his own fancy. Hence 
we see the poets on the one hand turn their hacks 
upon Romance entirely, and, like Racine, go back 
to ancient tragedy, or on tbe other band, like 
Goethe and Schiller, hover midway between 
Shakspeare and Racine, and either renounce 
scenic effect altogether, (as Goethe has done in 
his “ Faust,") or devote themselves to Romance 
itself. The latest dramatic poetry, which as Art 
lives only on the literary monuments of Goctho 
and Schiller, has continued this wavering be- 
tween two opposite tendencies almost to dizzi- 
ness." 

Wagner recalls us to our senses ; lie points to 
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“the only true drama that humanity pomnef — U> 
the Greek ; as this sprang from the Greek Mgthas, 
» our poetic art must come back to Myth; this 
is the beginning and end of all poesy, and has 
this peculiar in it, that it is alike true in all times, ! 
only interpret it according to the times; more- 
over it ha* the convenience of having worn the 
poetical lonn from the first, so that it is the uwtre 
easily dramatized. 

Now the Mythosalwavs impersonates its mean* 
ing in a hen* «»#' some sort, who is supposed to Ik* 
endowed with some extraordinary-, superhuman, 
marvellous qualities. Hence Miracle is indis- 
(M'tisahle to Wagner ’a notion of a drama. Not 
the dogmatic, religious miracle, but rather the 
miracle which makes it intelligible to feeling: its 
object being not to make us believe, but to enable 
us to seize the inner connection of actions di- 
rectly, without the aid of reflection or imagina- 
tion. For this, according to Wagner, is the real 
problem of the pod, to appeal to “ the totality of 
the senses," and not to understanding and imag- 
ination. ** In the drama," he says, “wc are made 
wise by feeling.” 

(To to coattaiWKl ) 



Afternoon Concerts. 

The Obchutal Ukiox gave t*s another excellent 
selection this week ;—on the whole about a* good as 
some of lliose famous Ia-ipzig Gewandbuu* pro- 
gramme* reviewed by Schumann in another column. 

1. Italian Byiuptinaj, MvDdeUsohn. 

a. tv alia n — p a tch (Slrat tint*,). Btranaa. 

a OswtiM, Own tv»t*r. 

4. BolmaiiH'ii Lumhyc. 

E. Mlvn rt II Tionlom Trrdl, 

4. Aniisnt* Vrorn f>t!i Symphony I1 **Uk*vd. 

7 Potpourri MfjwWrr 

Tlie " Italian ” Symphony and the *' Oberon " 
Overture were lwnutifiillv rendered, The exquisite 
Minuet and Trio of the former has a fluid grace al- 
most Mozartran, hut through all always you pertrive 
the melancholy under -current of the man named Fe- 
lix. The Andante from the C minor Symphony 
(like a heavenly Itenrdielus after the Verdi AUserert,) 
waa devoured with eager ears, as usual ; hut we 
missed something of clearness in the performance ; 
the accompaniment figures in the first three or four 
repetitions of fhc theme wen- not audibly enough 
pronounced ; so that we heard them in memory, but 
not artuallv. The Waltz was another instance of tho 
fertile genius of Strait « for mixing musical punch. 
The Miserere was strongly encored by the minority 
and rapewfad : it waa short, The audiences increase 
in nuuilier. This concert was surely good enough to 
attract a crowd the next time. 



Musical Chit-Chat 

Cam, Zaun Attic is out with hi* subscription papers 
for his winter series of Orchestral, or " Pit tut a u- 
xosic," Concert*. He will give four concert*, 
(more, Id us hope.) as soon a* 600 subscribers, at 
83.00, shall lie obtained. This ought to lie achieved 
In a very few days, in justice to our character as 
good, sincere, symphony-loving people. Hi* orches- 
tra will contain at least forty of our very best musi- 
cians — forty good one* being more efficient than fifty, 
including (inharmonious elements or dummies. lie 
will have the best solo talent, vocal and instrumen- 
tal, the famous young pianist, Arthcb Nai-oi.kox, 
being engaged for the first concert. Tbo orchestral 
programmes will Include many new works of inter- 
est ; besides the good old Symphonies, he lias one or 
more from Schumann, Kuhinstein’t “Ocean" Sym- 
phony, and Liszt's " l*relndw ;** Bcrtiox's Francs 
.Auks overture, Verdi’s overture to " Sicilian Vesp- 
ers,” Ike., &c. We expect good times. 

In the week after next wc have the Wednesday 
Afternoon Orchestral Concert; the Schiller Festival, 
in the afternoon of Thursday (10th), and on Satur- 
day evening fifth) the classical soiree of Messrs. 
F.ichrbro and Lkokii , mr»T, with plenty of lloch, 
Beethoven, Schumann, Frans, <&c., and (in the larger 
Tremnnt Temple) the farewell benefit concert of our 
old friend, Mr. KITMO, who has retired from his 
po«l at tbo Museum. Ho will have the assistance nf 
a double quartet of strings and of Misa Fat, the sing- 
cr, who is »oon to sail for Italy. Mr. Kcyter alwavs 
offers something good, when he appears Iwfore tiio 
public, and wo trust the memory of his long sen-tees 
will surround him with haste of friends. Wo only 
regret that it comes on the same evening with the 
concert aIwvu named ; cannot one or the other be 
changed 7 



Our thanks are due to Mr. G rowdier, the artist, for 
« most hold and striking portrait ol Ralph Wai iw 
E mcuoott, which he has just prodnecd. It is litho- 
graphed with wonderful power and finish from a pho- 
tograph. There l- no portrait which, to our seeing, 
give* *n much of the character of the man, Perhaiw 
the muscles of the fare arc n little too full ; but the 
clear, searching eye, ibe tM-autiful mould of tin? fore- 
head, the eagle beak, tho light which informs the 
whole are there. It represents him with that shrewd, 
sideward look, half humomtia, half critical, us when 
listening to some remark In conversation. 

Cabl Hkkuwaksk announces his scries of sub- 
scription concerts, on Sunday eveniugs, of which tho 
prospectus i« quite rich. It promises of symphonic*, i 
Beethoven’s in A major and the Pattanut, Mozart’* 
in I), Haydn’s in G, Mendelssohn's in A minor, Schu- 
bert’* in C, Schumann in B major and in D minor, 
G site's iu C minor, and of Lints symphonic poems, 
Tasso, FettUiage, and /w Prelude*. Of overtures, we 
shall hear Beethoven's Letmore.Corislamus, Cherubini's 
Let Abtacemvjn, Mendel *<ohn’s Meeresstille and tlio 
1 lei -rides, Schumann's Manfred, Wagner’s FauM. 
Ilimsi, and Tamhmuter. Introduction to Lohengrin 
and to Tristan and Inside ; Berlioz’s King l nor (In* 
Francs JugesA Romto and Juliet, (festival at C-apulet's 
and Queen Mab.) Of Concertos for piano, we are 
promised Beethoveu’s in E flat and G major, triple 
Concerto for piano, violin, and violoncello ; Schu- 
mann’s in A minor, Chopin's in F minor, Liszt’s in 
E flat msjor. Of choruses, those from Schumann’s 
Paradise and Peri and The Pilgrimage nf the Rone. 
Also some of Alrrste, Orpheus, Fidelia, Flying I Mick- 
Sana, Hunzt, Tannhaustr, and Adorns. 



Jftusital Corrtsponhnte. 

Farmikutok, Comr., Oct. 25. — I take the liberty 
to send you a somewhat remarkable programme of a 
SolnSe by Mr. Sattkb at Miss Porter’s Young La- 
dies’ School. I waa writing some words in explan- 
ation, but find upon reading them over, that I made 
an apology for our daring to offer such music to a 
young ladies’ audience, and this, I hope, is not noc- 
c*oary with you. 

rzier t, 

I. Cowwvt-Oinvrtu** A 4 main*.... Him. Frail*!. 

(Written la Part*, srvj p*r*jrn**>l with treat stereo* by 
Hi* abate Oirbastra under tbs rompnsar's ilireetlati.) 

M«sr». Fatal tuvj Ratter 

3. tout* (A WaJotI Wllb the Vnriattnn*, Mnaart 

8. Krtislerteaa. Nos. 1, 3. 4, 6, 8, Schumann. 

( Deiiiy a collection of fsotiwtio piece*, *ti«i*U-l by tb* 
work of the am naasc. written by X. T. UcdTmann, on* of 
tbe uuwt original German literary gwalaiws. 

4. Invitation A Lut«* (with Hatter's great (.'adeem . . .Weber. 



rASi n. 

1. ftnrertarv to “Tsatshlu***’' R. Wagner. 

imnpil by Hotter. 

3. Ifwlaile and Fuga | K minor),. MctuMiwnhn 

8. Heoat* in K major. op. lull Bactborea 

(Drdicatwl hi Maximilians Brmtono ) 

4. Conccrt-Etudc, A flat, F. IJmt. 

< Dedicated to Carray. In tbe 8 ym phonic stylo. ) 
rill m. 



1. Ouvertare to “MAumkiiaig and NuMknacker." C. lieinccko. 

4 4 malus. 

Memr*. Trade I and Batter. 

(Till* l« intended to be a funny Mmipiwitlon, dMcrihlnff 
tbe hattlllOe* between the king of tbe mice and a nut- 
cracker It has met with great snore** In Germany and 
London ) 

2- Free Improitottion on thrrnee, given by tho la-ilea. 

They will lie worked up la form of a Bonita In three mnv*. 
menu Mr. Batter will accept any ttiomw, bat each ae 
would belong to any erf Mr. Verdi's writings, boeauae arntl- 
mantal ditties of this kind enn Unpoaslbl; be admitted, afler 
hearing the divine mask; of IHnetrtous MBfOMH. 

f Verily, this programme is a curiosity. — E d.) 

The music wss enthusiastically enjoyed, and al- 
though it wa* n hard task both to the |a‘rfurrnor and 
to the audience, to perform and to listen to Piano 
music for three hours in surremion, — everybody 
regretted that the concert was not twice a* lung. The 
favorite piece of the evening was, strange to say, that 
little, " old ftuhiom-d “ Soruita by Mozart, which by 
its beautiful simplicity moved many of my young 
pupils to teen. Beethoven ’• Sonata, up. iofr, was 
listened to with deep emotion, while the Tannhiunr 
Trunscriptiou n.itouLdied by tlie display of Sat ter ’s 
immense pianism. 

Mr. Frndcl was absent, on account of il!n», and 
Mr. S. substituted for tho Overtures a fantasia on 



themea of MendolASolm’s ” Midsainmer Night's 
Dream,” and a ,Nwt«i«r by Chopin. 

I do not offer any criticism on ht* playing ; he »* 
certainly the beat interpreter of daswcju music i have 
heard. (!j 

I shall endeavor to continue thc>« Concerts ns well 
a* those of tlie Mnsou-Thonuu Quintette Club, and 
of wfuttever good artist*, whose obliging services 1 
may Iks able t« scenre. These gentlemen readily ac- 
quiesced in my wishes, ri*. : to play only mn*»o of 
the highest order, and thus I have a powerful means 
of elevating and ennobling tho musical taste of my 
pnpils. 

Why is not this done oftener in other places ? The 
result <ff it would bo a highly beneficial one, and in 
fact, could nut he nver-rnted. I wl*h you would lend 
ynnr aid to ibis subject by earnestly appealing tu all 
similar institutions to follow tho example set by hum- 
ble Farmington, and your obedient 

Kabl Klacseb. 

Nsw York, Oct. 24. — After the long pause 
which my summer's absence from tho city, with its 
usual dearth of music, has made necessary, I regret 
tint 1 hare even yet no musical news of modi im- 
portance to write about. In opera matters you are 
kept duly an fait from another source ; personally I 
ran only report about tbe performance of Martha, in 
its odd Italian dress, which, however, made u* regret 
former representations in every re*|tect but Madame 
Co look’s charming singing. In her acting she is 
not by any means oqnal to La Grange. 

Stioblli, in tlie finale from Lucia, approached 
Dearer to Mario in that scene than any other artist I 
have heard, lie has, indeed, a very fine voice, and 
use* it admirably. In an act from Emani, Fkrri 
aliuwt-d to advantage, and proved himself deserving 
of the popularity which he is rapidly obtaining. 

The Philharmonic rebctmwU commenced a fort- 
night ago at the Academy. It was delightful, after 
months spent without music of any kind, to hear the 
delirious strains of Schubert's Symphony, although 
the pleasure was much marred by Mr. Rergraann’a 
cruel rutting up of the music by his corrections. If 
he would only suffer the orchestra to finish the phmsc 
or musical idea which they are playing before be stops 
them, the car* of the listeners would not bo quite so 
murh annoyed. 

Of onr customary scries of Quartet concerts we 
hear nothing as yet. Mr. Kisfrid’s friends are all 
very impatient to have him recommence his Soirdea, 
which they all missed so much last winter; and I 
think Miuon 4t Thomas had sufficient success to in- 
duce tliom to renew their matinees also. 

The Germans of onr city arc at present quite ab- 
•orbed in preparation for the Schiller festival fin 
honor of the centennial anniversary of the poet's 
birth), which is to take place next nionth. They in- 
tend to make it a memorable occasion, nnd it will 
present sevcrnl features which are quite new to the 
American public. The festivities commence on tho 
fth prox. with uddmuc* in Gcrmnn nnd English, one 
of the latter by W. C. Brvant. In the evening there 
will be a concert, one half of the programme consis- 
ting of miscellaneous pieces haring some reference 
to Schiller, under the direction of Mr. Etsfeld, and 
tlie other half, of the 9th Symphony, with Mr. An- 
schutz a« leader. In this latter the chorures will bo 
song by the Liederkrunz, their forces swelled hr a 
number of amateurs. On the 10th, the actual birth- 
day. there will lie n representation at the Academy of 
Marie. The first part will consist of the Apotheosis 
of Schiller, in which a poem (for which a prize was 
offered some time ago) will lie recited, anti the bust 
of the poet crowned by a competent German actress, 
while tne stage is filled with allegorical group** of fe- 
males. Next will follow n series of eight tableaux, 
from Fchilhur’* chief ballads and drau.ii tic works. 
This will !*e succeeded by Wallenstein’s Camp, in 
German, and the whole ends with a general group of 
all the tableaux. Tho music accompanying theso 
performances will bo under tlie direction of Mr. Bcrg- 
mann. It is gratifying to see how uli Gcrmnns enter 
into this affair, heart and soul. Our three German 
M Kapellmeister* ” divide the musical department be- 
tween them. Messrs. Lutze and Lang nnd several 
other artists direct tho nnwnpcmcm of the tableaux, 
and tin incredible nnmlier of volunteers of both sexes 
Imvc (oqN forward for the tableaux and other like 
performances. May success crown their effort* .' 
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Batavia, Kane Co., III., Oct. 17. — As there 
Menu to bo something new in Illinoia under the sun, 
1 consider it my duty to inform yon of it- In Ken- 
dall Co., (III.) a society has been formed called the 
* Kendall Co. Moaical Union,” designed to include 
the best musical talent in the county. It proposes 
meeting monthly, three days at a time, in the princi- 
pal towns in the county, in rotation, daring the fall 
and winter. 

The first meeting was held at Bristol, Oct. 11, 12, 
and 1.1, under the direction of Mr. W. S. B. Mat- 
thew#, of Aurora. The society are studying the 
“ Messiah ” ; the style of music is new to almost all 
of them, but at their late meeting they were able to 
perform in a creditable manner the choruses : “ Be- 
hold the Lamb of God,” *' Oh thou that telleat good 
tidings to Zion,” and the “Hallelujah which speak* 
well for their perseverance and the energy of their 
eondnetor. 

The second evening of the meeting was devoted 
to congregational singing, which was participated in 
by a Inrgc audience. 

The concert of Thursday evening conaisted of An- 
thems, from the “ Cylhara” and " Hallelujah, ” solos 
upon the piano-forte by the conductor, (Wallace's 
Old Hundredth and 0 sharp minor of Beethoven] ; 
Soprano air : “ Thou didst not leave his soul in 
hell ” ; Bass solos : ” Why do the nations rage,” and 
the trumpet shall sound,” sung by the president of 
the “ Union,” Mr. Haioh ; and the choruses men- 
tioned above. 

The next mooting of the society was appointed at 
Newark, Nov. 8 ; conductor, W. S. B. Matthews. 
The Society hope to be able to bring out a good share 
of the ” Messiah ” at Christmas. 

Sometimes the monotony of teacher life here is 
broken by an interesting even*. For instance, the 
other day my heart was greatly refreshed by one of 
my pupils asking me if I would not give her a So- 
nutn for a lesson. Of course I assented, for she was 

a young lady whom I hail considered one of my best 
pupils. The Sonata selected was Op. 28 of Beetho- 
ven's, because I thought it would he easily understood 
nnd, in any case, it was “ good practice.” The first 
movement, to the repeat, was assigned for the lesson. 
When the time for the next lesson came round, I 
took my course for the residence of the pupil with 
alacrity and my portfolio. The lesson was recited, 
and it was evident that not the most remote niv of 
nn idea had penetrated the superficial strata of (he 
cranial protuberance of the ambitious wouhl-be-teach- 
cr, hut that to her the beautiful creation of the master 
was no more and no leas than a page or so of notes. 

u Ah,” said I, ” I see you don’t quite understand 
this. Now please observe carefully while I play this 
first movement. Do yon see how beautiful this is * 
Seo how this idea is repeated, now here and now 
there 1 What a character of quiet enjoyment per- 
vades the whole ! ” 

“ Ye* f ” (In a vague, inquiring sort of a way. ) 

" Very well, I wish you would /wort** and study 
this until the next lesson, for I think it will richly re- 
pay you, and I think you will surely lie interested by 
it-” But, oh ye God* ! What a damper was in 
store for me 1 

“ Well, you sec I didn’t care so much for the mm sir, 
(O Beethoven!) but I only wanted to say that I 
played a Sonata, because Sarah Duscnlierry, in Chi- 
cago, plays one and brags over it so much. I wished 
to show her that she wasn’t all the world, for they 
think Sonatas are the tallest kind of music, and no- 
body can leant them out of Chicago,” 

Mr, Editor, a young man might have been seen, 
not long after, taking a ferestissimo movement out of 
that neighborhood. Have I given any .Sonata* 
since I “ Nary one.” So much for " High Art ! ” 

I see published a piece called ** Otuk, grand raise 
brilliant, ^x.. and comjxwal ( 1 ) by a certain professor 
of music from the Conservatoire at Leipzig (so As 



says) who “ professes ” not a thousand miles hence- 
Id this Oasis the principal motive has been an oasis 
in the repertoire of every hand -organ in the land fur 
tlii* ten years at least. So ranch for originality. 

Deb Frbischctz. 

Lawrence, Mam., Oct. 24. — I enclose the pro- 
gramme of a Complimentary Benefit Concert given 
by oar people, last Wednesday evening, to Mr. and 
Mrs. Newton Fit*, who ure soon to leave us fur 
Mobile. Wc regret exceedingly that wc roast lo*e 
our friends, though vre cannot wonder that the golden 
attractions of the Southern city have allured them 
thither. There prospects here were never more prom- 
ising, bat there they can do much better than the 
best possible of Lawrence. 

Mr. Fit* ha* been very popular as organist and 
chorister of “ Father Tonic's ” church, and it will not 
lie easy to fill his place there. He ha* been music 
teacher in the Oliver High School for some time 
past, and the School Committee (ami no one will 
question the musical judgment of a School Commit- 
tee with Gen. H. K. Oliver at it* head) and the 
friend* of the school generally have been surprised 
and delighted at the interest awakened in the subject, 
and the progress made, both in the theory and the 
practice of music, under hi* instruction. In school 
and out of it there is a unanimous and earnest ex- 
pression of sorrow that Mr. Fitz must go— especially 
a* no one yet can suggest a suitable successor for the 
situation. The chances are that the study must te 
dropped, at the very time when there i* the most to 
encourage its continuance. 

The Complimentary Concert was a very pleasant 
aDd successful affair, and this was the programme : 



rtar west. 

1. Grand March Je Concert, for Piano Forts, WoUeubaupt. 

Mr. Newton Fits. 

2. Soto and Cbortu, Tramp, Tramp, Bishop. 

Mo by Nn Fits. 

8- Due*— Trust Her Not. (Words by Longfellow.) Balfe, 

Ml«* Annie Garland and Mr. K. Lyford. 

4, Aria Bullo — “Non pin Andrei," Mosart. 

Mr. Fits. 

6. Bong— The Can taeneer, ) Ratfe. 

Mrs. F- T. Clarice. 

6, Trio — 0« the Ocean Contone. 

Mrs. FHs, Mrs. Clarke and Min Jennie Smith. 
past neon. 

1. Aria — BeCradrie, from “Butty,” DonlaeUi. 

Mrs. Fits 

2. Mo the Cornet — “Twilight Dews.*’ with variations. Graff utt. 

Mr. R. M- Hobbs. 

8. Comte Duet— ‘-Sir, adonwt.” Aon (Indm Us, Rossini. 

Messrs. FHs and Clarke. 



4. felo and Chores*-’ ‘Now witli Uriel,” from CinJrreils. Ikasini. 

Mo by Mrs Flta. 

fi. Fart Boog— “The Farewell," far right men's roWr, 

Men de l ssohn. 

The performers were all Lawrence people, hut we 
think that disinterested critic* wou-d say that they 
did quite as well os the average of the "foreign lat- 
ent 1 ’ that visit* as. We were especially pleased with 
Mr. Fin's rendering of tlie Aon pin nndrm from the 
“Marriage of Figaro.” It wn* excellently done, nnd 
surprised and gratified the audience all the more be- 
cause Mr. Fit* ho* never before appeared in public 
ns a solo singer. But he has been very successful 
a* a teacher of vocal made, and while training oth- 
ers, he has evidently been training himself no les* 
faithfully ; and the result* are very creditable to him* 
self and very pleasing to his friends. 

Mr«. Fitz, too, never sang better than on this occa- 
sion, intensifying our regret at parting with her by 
the sweetness of her swan -song of farewell. And 
the other ladies, aud the gentlemen a* well, did them- 
selves no little credit. Miss Garland, the youngest 
of them all, hardly out of the founds of school girl- 
hood, seem* to ns a very promising vocalist. 

We are happy to know incidentally that the pecu- 
niary results of the concert were such as to make it a 
substantial compliment tu Mr. and Mrs. Fit*. Q. 



Special Botim. 

DESCRIPTIVE LIST OF THE 

.LATEST MUSIC. 

PakliikrN by Oliver Dit.ou fa Ce. 

Mratc m Mao. — Quantitive or Music are now sent by mall, 
the fipraw brine only about on* eent spice*, wkllc the car* 
anJ rapidity of transportation are remarkable Three at a 
great iil< Gui nc will find (bo mode of eoavevawc* not only a 
ennvenlence. bot a sarin* of expenae in obtaining supplies 
Book* can also he wot by mall, at the rat* of on* rent p*r 
ounce. This applies to any distance under three tboutauil 
miles; beyond last, doubts the shows rate*. 

Vocal, with Plano Accompaniment. 

Well done, ye good and faithful servants. 

Job. Scb. Bad. 40 
Cradle Song, from Ute Christmas Oratorio. “ 50 

Air from the Mas* in G minor. " 50 

These are the first throe number* of a **4 of eight 
A Ira far an Alto voice, retorted from Bach’s works, by 
tho celebrated German compose*. Kobsrrt Frans, and 
by him provided with a jibnnftri* accompaniment, __ 
which retains all the feature* of the original arore. 

Those who are at all acquainted with the vocal work* 
of Barh, need not be tetd what a rich vein of musical 
beauty runs through (bran . these si tracts bring fin* 
■pwtmens. A more extensive notice of three songs, 
together with the admirable preface of Frans may 
be fauud in No. 15 of this paper, among the editorial 
article* 

I was poor, yet uncomplaining. (Giorno poveri 
Tivesul ** Troratore.” 25 

The song of Asuceoa, when she la brought be Dor* 
the Couat dl Luna, a* a prisoner, In the third net. 

This song has not been published bribre. 

0 hear yc not maiden*. Trio for female voices. 

If. Smart. 25 I 

Light and easy. Kerb part may be filled by several 
voice* or by one only. 

When the silvery moon ia shining. Kong and 
rtionw. T. B. 25 

A melodious little song and chccus, not of the EtSd- 
opisu kind- It Is just the piece tor a social concert. 

There’s a fresh little mound near the willow. 

E. IF. Lock,. |5 

A touching song far volere of small compass. Easy, 

Integer vitae. (He who is upright.) Quartet 
for mole voices. Finning. 25 

Ons of Horace's Odes set to mnslc by aa old Ger- 
man «on poser, who has famished a great many cho- 
rals to the German Lutheran church, which, with Lu- 
ther's own, still bold the first place. This ode has 
lately been revived In various cotlegre, and has even 
at various times made Its way Into the concert raw. 
where Us beanty aa* readily recogufaw d - 

Books. 

Moore'* Irish Melodies, with symphonies and 
accompaniment*, by Sir John Stevenson, and 
characteristic words by Tkcmas Moore. With 
a portrait. Price, $1 ,50 ; in cloth, 22,50 ; doth, 
full gilt, 11,00 

In a very neat, convenient, and durable farm we have 
In this volume tbs fine old Melodies of Ireland wvitdml 
te th* charming ballads which have, more than any 
other of his works. Immortailasd lbs nsree of Moore, 
and made it a familiar bourehold wwrd throughout 
the civil laed world. There has b#*n. and always will 
be. a peculiar charm abont the music and tha poetry 
cf this work, and though the ex prereion In reference 
te a new book, lias become snmevbat harknied that 
'* no library Is complete without it," we may venture 
to say. that used In connection with this slegant edi- 
tion of Moore's Melodic*. " It will com* to each of 
our reader* as a very truthful declaration . There an* 
many editions of three MeknllM published in this 
country, but this l» the only one in which the word* 
are accompanied by the music, and here we may men- 
tion that with Moore the words and tbs music are ooc. 

14 F*> intimately, ’’ says an English writer, •* were they 
united hi hi* mind, tbat the sight of the sorgs crowd- 
ed together In ono volume unaccompanied by mnsle 
notes tattle tad on him positive pain.” 
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King Arthur. 

(Tram Mw» Gwmu o t A. I)icn.| 

Kmf Arthar, drawing near bis end, 
Kntlinrki.il upon a crag-locked sea, 
ChcrrWs and black as misery ; 

His sword was. harm by paces' band, 
Kstalibur, the koencM brand, 

By heroes envied, minstrels sang. 

Tbo King, weighed down with sorrow, flung 
The sword far out into the flood, — 

Then sank at one© his load of woe. 

The waves like morning reduces glow. 

As if the steel gave off its blood ; 

The hark appears a flattering swan. 

The page puts angel-pinions on ; 

The ruck a blooming woodland springs. 
Where nightingales flute many a lay. 

And Arthar mount* and soars away 
On music's and on morning's wings. 

C. T. B. 



Spring Feint of All SouU. 

(Frosa Uw Osman of A. (lasts 1 
Again ’tie Spring in Eaitcr-Uuul, 

As a thousand rimes it will be and has been ; 
Monotonous j, year oat, year in, 

Weaves Nature, the maid, with clumsy hand, 

Of the selfsame staff the selfsame band ; 

And all that in her wvh sho weaves, 

Of lights and shadows sort tsrinklimg hav**, 
And songs of birds beneath green eaves. 

And morn and May — what is it, lat just 
A fleeting echo and breath and dust f — 

But a void floats over the rye and, behold ! 
The dull, grey grain is a fleece of gold I 
A human heart speaks the spell to earth, 

And all is beauty and glory and mirth I 

C. T. B. 



The Lflipiig Gewandhaus Concert* (1840— 
1841i, Reviewed by Robert Schumann. 

TeSTII CoXCFJtT, JaX. 1, 1841. 

Kjui by II as»xx.. — OvertuTT by MoxitT — Variations, tor 
Yfcailu, by Vucnnri. — Jfrert**uUt va d {UukbrAr k'+Art 
{ hnln«l at saa atui f.rswpamiu rwyaga), by BuraotXN. — 
Bate, for VfoUo. by Ds Buier. — VariaOoa*, for Flute, by 
Bern — Bym pbaay 1 0 ■Utsarl, Burnsv ES . 

With Handel's joyous, festal sounds let a 
M Happy New Year " ring out to all ! AikI may 
the pi a re where they resounded evermore remain 
a hearth faithful to true Art, and otay they who 
preside over it long remain its warm protector*. 
Let it be to us a good omen, that it has been ded- 
icated with Handel ; and let not also the increase 
of younger artists be excluded from it, bol let as 
follow the spirit of the old master, who, like every 
true master, would reject from the altar no one, 
who bring* with him a pare striving. Only let 
what is nglv be like the wandering Jew, to whom 
no hospitable door is opened. 

The Hymn was followed by the overture to the 
ZauberJUke, which centuries hence perhaps will 
still resound and enrapture, — that sportive, bliss- 
ful wonder-child, which, dealing oat light and 



joy, will always emerge again somewhere, in 
spite of clouds and darkness. Such was its ef- 
fect too this tine. The applause earn© as if out 
of one heart. 

As to the violin player, Hu.r, who played the 
following Variation*, this journal has already no- 
ticed his remarkable carver ; ho has worked his 
way up from the artisan to the artist, whereas 
with others it is the reverse, and unfortunately in 
a metaphorical sen**. Received with gTcal inter- 
est a year ago, he continually confirms the expec- 
tations raised about him, and continually ap- 
proaches mastership. Ilis playing, still a * fresh 
as ever, has also gained in tenderness. The 
choice of the pieces, reminding u» as it did of the 
playing of their composers, was a bold one. Yet 
the public lavished the richest applause on him 
and justly ; for the progress also of the artist’s 
culture must come into consideration here. 

The Heetl»ovcn chorus was substituted for the 
aria from Fidel'm at first announced — perhaps 
without rehearsal, for it went not altogether well. 
A second impromptn appeared, a handsome lioy 
with a flute in hi* hand, by the name of llKixnr.; 
hardly more than twelve year* old, ho plays his 
instrument with a mastery. which on this instru- 
ment has nothing unnatural alx*ut it, like that of 
Richard Lcwy on the born. Let them put other 
instnunent* into his hand hereafter ; hi* playing 
betrays more than good lung* and mere virtuoso 
| talent. It were a pity to lose so musical a boy. 
His family i* from Wurzburg and i* said to have 
a crowd of young musical talents in its midst. 

The C minor Symphony of Beethoven conclu- 
ded. Let us be silent about it ! Often as it has i 
been heard, in public halls a* well as in private, 
it still exert* its power unaltered upon person* of 
all age*, just a* many grand phenomena in nature 
fill us, as often as they reappear, with awe and 
wonder. So also will thi* Symphony resound 
still centuries hence, so long a* there shall he a 
world and music. 

Elkvkxtii Concert. Jan. 7. 

Overt* re. by Jltrrtr.r** — Art* by M<wart. — Orwertln* *T 

Violoncello, by Lisps** — S<wn* an-i Arte by Nctrm««*. 

— O»prt:cto, for Violoncello, by Ron Mia — TTlxtortriU 

Bympboay, by Bronx. 

The most interesting number of the Concert 
was unquestionably the last, and the whole public 
wait eagerly awaiting it. The programme called 
it : M Historical Symphony in the style and taste 
of four different periods. First mntenmnl : Bach 
and Ilandcl period. 1 790 Arhifpo : Haydn and 
Mozart, 1780. Scherzo: Period of Beethoven, 
1810. Finale : the most recent period, 1840.” 
This new Symphony of Spohr'* wan, if we are 
not mistaken, written for the London Philhar- 
monic Concerts, and there too given for the first 
time about a year ago, and wc must add, it has 
been strongly censured in England. W© fear, 
that hard judgment* will be passed upon it in 
Germany also. It is certainly a noteworthy phe- 
nomenon, that several attempts have recently 
been made to reproduce for us the old. Thus 



three years since O. Nicolai in Vienna gave a 
concert, in which he too brought out a scries of 
compositions written " in the style and taste of 
other centuries.” MoetcheJe* wrote a piece in 
honor of Handel, and in II and»*r* manner. Tau- 
bert published recently a 44 .*v«le," with similar 
alluvion to old forms; and there are more mch 
instances. Spohr himself, as a forerunner to hi* 
Symphony, had produced a Vrohn Concerto with 
the title “ Once and Now,” in which he shows a 
somewhat similar purpose a* in this. One can 
can have no objections to it ; the attempts may 
servo a sstudie*, just as we see now-a-day* a taste 
for rococo. But that Spohr should bo the man 
to light on such an idea, — Spohr, who has lei 
nothing pass his lips, which did not spring out of 
hi* own inmost heart, and who is always to be 
recognized at the first sound — this must appear 
interesting to all. 

He has indeed solved his problem pretty much 
a* we exported ; he has succeeded in adapting 
himself to the external, to the forms of various 
style* ; in the rest he remains the master we have 
long known aud loved; indeed the unaccustomed 
form brings out his individuality all the more 
sharply, as any one remarkable by nature no- 
where betrays himself more easily than when he 
masquerades. So Napoleon went once to a mas- 
querade ball, and *carcely had he been there a 
few moments when he folded his arms before him. 
Like wild-fire it ran through the room ; 44 the 
Emperor J ” In like manner in this Symphony 
you could hear in every corner of the hall, the 
exclamation " Spohr,” and again “ Spohr." He 
disguised himself the best, it seemed to me, in the 
Mozart and Haydn mask; to the Bach and Han- 
del there was wanting much of the nervous terse- 
ness of the original face*; and to the Beethoven, 
all. But the last movement I might characterize 
as a complete abortion. This may be such noise 
as wo often hear from Auber, Meyerbeer and the 
like ; but there is enough too that is bettor, wor- 
thier and paralyzing to such influences, so that 
wo arc unable to comprehend the bitter purpose 
of that last movement. Nay, Spohr himself must 
not complain of want of recognition. Where 
good names arc sounded, his name too sounds 
with them, and this in a thousand places daily. 
For the rest, it is understood, the structure of the 
single movements, with the exception somewhat 
of the last, is distinguished ; and especially is tho 
instrumentation well adapted to develop the idea 
of the whole and worthy of the master. Upon 
the mass of the public the Symplmny appeared 
to make no impression, unless it were an unpleas- 
ant one. As it is shortly to appear in print, eve- 
ry one will soon be able to settle his opinion about 
the curiosity which it is and will remain. 

On the same evening was performed a vorv 
seldom heard and still lees understood overture 
(op. lift) by Beethoven, for which wc must be 
especially thankful. That was the right genuine 
Beethoven, who is not to be banished into a his- 
torical Symphony. Two virtuosos from abroad 
gave us also some solo number* ; Fraulcln Marx, 
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court singer from Dresden, and IIcit Lindner, 
chamber mtUBcian from Hanover ; both new for 
ns. The former showed herself a ringer of deci- 
ded talent, already with fine vocal and artistic 
rnltnre, and she won great applause, and was 
compelled to sing more than she had promised. 
The violoncellist played under a less good star ; 
he should have chosen better compositions ; for 
the rest he showed himself to be a very skillful 
virtuoso. 

Tvrr.i.rrit Concert, Jan. 14. 

OtwIupb hy WuOL — Aria by MsactKAUTt- — Diwt U sw o ent 
Sir hy D'.rriiT — Akr by Bsantow*. — Concrete, *bt 

fluKi-forW, by BsrrsovtM . — Symphony i.D nUmicol, by t. 
La cano- 
nic Overture was the charming one to Prrci- I 
ota. The reviewer will observe, once for all, 
that, where no special remarks are made, it must 
be understood as a matter of course, that the per- 
formances on the part of the orchestra always 
come off excellently well, nay, for the most pari, 
form the brilliant points of the evening. This 
the orchestra already knows and govern* itself 
accordingly. We have only to lament the loss of 
the former timpanist, a real hero on his instru- 
ment, who bears the same relation to the present 
one and to others, that genius bears to mere tal- 
ent. lVrhape he will be restored to the concert 
room. His roll in the B flat major Symphony, 
some postages in the Mendelssohn overtures, &c., 
arc masterpiece* hardly yet surpassed, such as 
(Hie will hardly hear in Paris and New York. 
He is not to be left out of the artistic account. 

The pearl of the present concert was the Con- 
certo by Beethoven. Herr Music-director Mzsr- 
PEi.R8.onN-BAimioi.DY, played it Many a 
work heretofore overlooked in out narrow circle 
of vision has owed to him its resurrection feast ; 
and now again ho has brought to light this com- 
position, perhaps Beethoven’s greatest piano- fort o 
Concerto, inferior in no one of it* three move- 
ments to the well known one in E flat. The ca- 
denza* interwoven by Mendelssohn into two 
movements were, as always, special masterpieces 
within masterpieces; and the return to the or- 
chestra in both cases surprisingly tender and 
novel. There was a storm of applause after the 
Concerto. 

Fraiilein Sen loss delighted us particularly in 
the right splendid aria from Fidelia, with the born 
accompaniment. Ilcrr Dikthk played a diver- 
tissement of his own, betraying more love for com- 
position than virtuoso vanity, with which we cer- 
tainly will find no fault. Tbc Symphony by F. 
Lachner, his third, was received by the public 
far more favorably than his earlier compositions, 
and seems to us to be his best symphonic work > 
it has long since been printed, and already com- 
mented on at length. 

The next concerts will be of the so-called “ his- 
torical " order, and will begin with John Sebas- 
tian Bach and Handel; we shall report of 
them in a special article. 

(To b* roc tin **.1) 



Wagner's Tristan and Isolde. 

Such Is the tide of Herr Richard Wagner's forth- 
coming opera, the libretto of which has been pub- 
lished, in small octavo, 110 pages, by Breitkopf and 
Hkrtel, Lelpaic. A review of it, from the pen of 
Profoaoor L. Bischoff, has appeared in the Ninier- 
rhriniseke Mnsik- Zedong. This review turns, in oo 
many instances, on the idioms and delicate distinc- 
tions of the German language, that it is impossible 
to give a mere translation of it, and we must, there- 



fore, content oarsclve* with presenting ottr readers 
with the gUt of the learned Professor's remarks. 

The old Breton legend of Tristan and Isolde was, 
from the twelfth century, one of the racist popular of 
such stones. It was transplanted to Germany as 
1 eoriy a« the year 1 170, and circulated amnng the peo- 
1 pie partly in pmv, and partly in romantic epic 
I poems, by Gottfried of Striuburgh (1210) and his 
continuers down to Imroermann. It has not yet, os 
far ns we know, been treated as an actual drama by 
any one except Hans Sachs. The sultitanoe of the 
legend is Tristan’s love for l*olde, the wife of his 
uncle, King Marke of Cornwall. “It is an old storv, 
but is always new,” file. The contest between nature i 
and morality is settled, in the old legend, by a magic | 
potion, which the two lovers drink unconsciously ; 
the tragic element consists, therefore, in their being 
both innocently ruined by their passion. 

This mode of looktng at mutters squares, however, 
so little with our modem forLings, that a drnmn 
founded upon It, and exhibiting human beings— -in- 
tended to excite in us the greatest interest — as pos- 
sessing no will of their own, and whom we cannot 
regard as like ourselves, will awake no sympathy. 
Now if the poet docs not keep this supernatural 
source of love In the shade, but, as Wagner does, 
bodily represents upon the stage the swallowing of 
the magical notion, and the sudden change of deadly 
hatred on the one hand and the most reverential 
morality on the other, into glowing, unbounded “su- | 
pereensual sensual " love, it is scarcely possible to 
prevent such a scene from driving anything like so- 
riousness from the minds of the audience. 

In the very first scene, os in Tunnhaaser and Ixikm- 
trria, Wagner gives evidence of his great talent ns a 
stage-manager mid scenic artist. The stage repre- 
sents the forecastle of a ship — a tent-like apartment, 
closed at the back by curtains. Isolde is lying on 
a sofa with “her face buried in the cushions.” Near 
her is Bran gone, her confidante. The song “of a 
young seaman is heard in the air, as if from the 
mast.” The sailor yearns for hi* "Irish child,” and 
at once gives us a specimen af the poetic bombast, 
and the mis-nsc of the German language, which wo 
meet all through the poem, in the two following 
linen : — 

“Is it the breath of thy sighs 
WbteR jilt u»y sails ? ” 

The original German lines are 

*“ Sind's iMuor K«ulWr WVAn* 
iw» «>.u aw e.*w taut » 

Not only is there a false concord here, a singular 
subject followed l»v a plural verb, hut a very ludi- 
crous Afuitwpw. The infinitive " ll’akea,” taken sub- 
staDtativel v, signifies "breath, ” but tbc noun “ Wthen” 
means " labor .pangs.’* Professor Bischoff - exclaims 
compassionately : “Poor creature, even sighs bring on 
the pangs of labor I ” “ IKMss” in the singular, and 
“ WtAen “ in the plural, the learned critic proceeds to 
observe, have hitherto possessed very different signi- 
fications, hat He suppoacs this will not be tho case in 
the “ Future.” 

Isolde now starts up, and, cursing tho coast of 
Cornwall, on which she would willingly never land, 
implores the winds to dash the vessel to piece*. On 
her expressing a wish for air, Brangkne opens the 
curtains at the back, ami thus expose* to our view 
the entire dock to the stern of the veaacl, with the 
sew, stretching to the horizon, beyond it.* Around 
the most ore stretched the crew’, and, behind them, 
knights and squires. At a slight distance from them 
is Tristan, gazing down on the sea, while his com- 
panion, Kurwenal, is lying ’at hi* feet. The song of 
tho voung sailor is again heard from the mast. This 
is admirable l Well merited applause cannot fail to 
be obtained by this scenic effect. 

Isolde now despatches a message, couched in the 
peculiar and exceedingly eccentric German of the 
“Future," for Tristan to’ come to her. He refuses, 
however, very politely, to accede to her request, and 
kindly seizes the occasion to inform n« that he is con- 
ducting her, as bride, to King Marke. But Kur- 
wenal, who, itjwould seem, is not so refined in his 
manners, answers tho l«-urer of the tm-smige, Bran- 
gine, rather rooroclv, or, to use n familiar expres- 
sion, sends her back “with a flea in her car.” Be- 
tides this, “he sings after the eon fidante, as site hesi- 
tatingly leaves, with all hi* strength.” a sarcastic 
dirty on a certain Morold, deceased, who once cn- j 
tered the lists for Isolde, and was killed hy Tristan. 

Brangine returns to the forepart of the vessel, and 
draws tho curtains close. Isolde, “on Use point of i 
the most fearful outbnrst,” restrains hcruclf, and 
questions her attendant. The latter replies, in the j 

* WafiMr, wmo* la so many rurt. her* sod rlsrwherr, 
rootlnually fu*M Um word ‘‘starboard,’' whirh wi* all know 
nMoat th* r%til side of a nori I lonhlo* from tho helm), 
Ibr th* “poop." W«r* th* awl “starboard ” taiployrd hi Iti \ 
proper wave, It would rraitor th* aliol* nuM»ah< an iso- i 
yaalUiUy. 



eccentric lingo to which we have already alluded, 
that Tristan would rather lie excused. Hereupon 
Isold* tell* her that TriMiin is the — — “party” who 
killed her betrothed, Morold, aud ihen fell into her 
hands. The sword which menaced him she, how- 
ever, let fall, and cured hi* wounds, that lie might lie 
restored to health, return home, and not annoy her ; 
any more with liia presence. In return for all ibis, j 
Tristan. site goes on to inform ns, expressed his 
gratitude and swore fidelity to her, hut lie subse- 
quently despised her, and recommended her to King 
Marks' as a wife. This slight narrative takes up 
eighty lines 1 Hence her hatred, her torment : 

“P ah sIs nJ . this man ot m*a 
Ainjl M*t to #** ! ” 

The “ unbeloved ” applying to Isolde and not to 
Tristan. 

Hrangiinc represents to her mistiest that tho match 
with King Marke i* a very good otic after all. With 
regard to Tristan's dreaded eobluosa, the faithful 
maid observes tliat she is sure there mii‘t be tuno 
remedy against it among the potion* which Isolde’s 
mother, who is skilled in all magical arts, has given 
them 1 

But Isolde selects from the "Jiriiic," or, in other i 
wards, her family medicine-chest, a drink of death. 

She determines to pledge Tristan in this, and perish 
with him. A* the vessel is now approaching the 
shore, she send* for him to ihare the “draught of re- 
conciliation.” After a long dialogue, spired with 
dialectical beauties, and inextricably entangled in a 
labyrinth of construction*, compared to which tbo 
most crabbed unintelligible style of ordinary writers 
is a clear crystal stream — on what i* past, and on tho 
reconciliation which is, in consequence, needed, Isolde 
imperiously commands Brangkoe to fill the golden 
goblet with the fatal potion, and hands it to Tristan. 

Tie drinks. As, however, he does not fall down 
dead, Isolde exclaims: "What ! treaeberr here, too ? 
The half is mine I Traitor, 1 drink to thee I ” 

Upon this, Wagner favor* us with the following : 
“(She drinks, and ttings away the goblet. Both, 
seized with affright, gaze, with the greatest emotion, 
but with fixed glance, and without moving, into each 
other’s eyes, in the expression of which the defiance 
of death soon gives way to the gloa- of love. They 
are stizrd with a fit of trembling. Thcv put their 
hands convulsively- to their hearts, and then puss 
them over their foreheads. — They next seek each 
other with their glance. They cast down their eye* 
confusedly, but, afterwards, fix them with increasing 
desire on each other. Isolde ( in th tnatbling voter ) 

Tristan ' Tristan (msAmgfy) : Isolde! She 

( sinking cm his breast ) : Faithless lie* menu* one 1 

lie (marling her with warmth) : Most hleased woman ! 

( They remain in a dumh mbract ),"* 

Trumpets are heard without. The vessel hs* 
reached the land, and King Marke approaches. The 
curtain* arc suddenly drawn on one side. The deck 
is filled with men. At the back >* a new serne : 
“The coast, with a castle crowning the summit of the 
cliff.” The lovers, who have just rnng a duct, con- 
cluding : “Joy in the breast | exultant pleasure ! | 
Isolde I Tristan! J Tristan! Isolde: | Rescued 
from the world ! | Thou art won for me ! ” start up, 
and Isolde exclaims : “Hal what draught wna thi* ?** i 

“ Bravo .lx e (in despair) : “The love-draught.” j I 

—Isolde faint*, and the sailor* cry : “Hail to the | 
king ! " Great tumult and activity ; some di*appcar i 
over tho side, some run out on a bridge. What will 

happen when the king come* on board ? That is | 

a mere trifle "The curtain fall* rapidly," and 

certainly it was high time it should. 

During the space between the art*, all ha* settled 
calmly down again. Isolde is King Marie's wedded 
wife. In tbo second act, we behold her, in the gar- 
den before her chamber, with Branpinc. It is a 
pleasant summer's night. Hunting sounds, that die 
iiwav. They come from a ‘nigbtlv hunt,” to w hit h 
the king iB proceeding with Mclot, hi* own friend and 
Tristan’s. 

Tristan is awaiting the signal agreed on : the ex- 
tinguishing of the torch burning at the entrance to 
the gnrdcn. Brnngiine warns her tnistrew against 
Melot’a treachery; “O, leave the warning u-ieti* let 
it show you the danger! O, do not put h o*t, to- 
day, at least ! " It is all in min ! Isolde’s glowing 
passion conquers, and she extinguishes the torch. 
Drang fine mount* a watch-tower behind the scenes. 

Tristan “rnshc* in" — “glowing embrace.” Both 
now pour out their hearts, hr speaking or singing 
their feelings, at one time in the form of a duct and 
then in solos, to a text of me-and-tu'rnty pmgrs, unin- 
terrupted save by a short try of waminig from Bran- 

*11 1* totally ImpoMiMr to rentier •Aeqnsirljr the lorjiJ, nn- 
Grnnaa. and aDgremaMitlr*] style ul the original. — Tuu- 
T*T«a. 

•Thle b the oeerest apprnarh w* ran bit on to ’/.vs n't, * U'njt- 
ncH*m. hut revtalnly not Gevmoti . The Gmnsn lar«i»zri« 
too poor to *xpr«M lb* vast Uioujlitsot Herr Wegner — To* us- 
urer*. 
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|b«Hind die scenes | of thirteen Hum, during 
which a "long, silent embrace, mil A had i funk back- 
ward*" on n flowery bank, i* prescribed, in the stage 
directinni*, to die lover*. 

This long, lyrical scene U, in every reaped, so nn- 
pleaaant and disagreeable as 10 be nctu.il It disgust- 
ing- The wtitimoutx and language are artificial and 
•tilted, anil, when this in not the case, immeasurably 
flat anil common-place. Tho affectation of old Ger- 
man term* is as repulsive »i the abuse of tlw liui- 
guago U offensive, The toying with antitheses of 
“far” and "long," "near" and "far,” of “day" and 
"night.” in which lore pour* out all it* pretty Hay- 
ings for aroni dreary pages, in order to calumniate 
the day and exalt the night (the lover* call them- 
selves "Night-hallowed”), the playing with the "sweet 
wonllnt ami" (“la not our lore’ealtyii Tri-tan ami 
Isolde 1 ") die everlasting soldieries, surpnrwing in 
eraptincas and rapidity the moat insipid poetical 
scribbling of tho later troubadoura, the forced or- 
namentation and affected artificiality of thought— 
all this is not only incapable of supplying the defi- 
ciency of real feeling and imagination, but absolutely 
shows it in the most glaring light. All this is pre- 
sented, moreover, In a fnrm so unshackled and iluv- 
enly that it is distinguished from the most insipid 
pro*e only by the employment of rhyme* generally 
trivial, frequently false, and, here and there, consist- 
ing of mere assonance*. Every page offers proof of 
what is now asserted. To satisfy thaw who class 
critics only by the standard of “For" and "Against," 
wb appeal to all persons of healthy intellect, and give 
tho few fallowing •pccitncns, which the reader may 
himself insert in the category of blame.) 



Is this nut sufficient, before the judgment-seat of 
' grammar, poetics, good sense, and true feeling — in a 
! word, of poosy, to convict of false testimony and 
j perjury to the fidelity they hare sworn to oKserve 
toward* the eternal laws of the Beautiful, those indi 
i vidual* who brag abont Wagner's juittie yen ita, and 
| even of his importance "for the historical develop- 
ment of German literature ” ! And yet all this is 
gleaned from only the drat thirteen pages 1 there are 
nearly eight pages more of this duet ! 

Tho " ono-conicious " lovers, a* Wagner term* 
them, are disturbed by the king and his retinue, con- 
ducted to the spot by Melot, Isolde feels ashamed 
"involtmtarilv Tristan stretches nnt hisrlonk, "also 
involuntarily*' (uct) lief ire her. Marie, an honest 
old fellow, first proves dialectical! v to Mo lot that the 
latter is mistaken it he supposes his advice ha* saved 
the roval honor, for tho "freeM deed (!) of Tristan’* 
truth ,f ha* touched his heart. He now, for the first 
time, addresses Tristan : "To me — this ? this, Tm- 
tan, to me ? " Hereupon he favors him with a mild 

fW> own a nr iosMIilV to r*«ii1wr into ItnjjtUll It** KmnW*i*r 

imiiwiim, ( f jrr pteem of frith'll •» Itsm tasrLmJ l>t a*tert*l«*. 

For tit# of ibtiw, «f our its Icr* who un-tersUr.-l 0«- 

mm, •" b»n* airs, btnwr. Um ndfiml:— 

I »■ Rri-It . (list ilu uivtn * Kin •rh'sf bt«t du‘» ? 1st s«t 

tela Trauin T — 0*ltc*to l.iwl ’ Otma 0 Write ! PetwTlvfrb* ‘ 
l ne'sl'iiCw 1 Nle ttrkaorib- . fi-knhtilr) ' lli mniH’.'k W*0- 
tCHlurkrl * N>*lo iiu-l Unit Imintff rim ' Kwijf. twig, tin ' 
Iw/str Wte ling# ferti ' Wl» fi-rn so Is rig’ ’ 

“TVt Mil*. VVk. writ m Dsh ! So nsh* «rt» w«4t ! — — tVr 
Tm stevXt *riu JW«-tten »n Jrr l.h-tirl#B TbiLre, Own ai>A l irA 

in ihr /oAr# ' — IJsbcUru Myt Dm aui U«u», tunxi 

mtr ilnrfu-u-1 llm ail*. 

- ItnLI*. Il-yt' ihn <!l« Urfcrto set rliftiwn IIhds, in elrwti 
Hrrwa Hull »nd Areas llin troteir rtnst mrln Tranter. 

War'* nWlit der Tm. iWr aus lliui km. si* «r uarh lrlsni wer 
band n* * 

•* Trtrioa. Der T-vr . der 4frS Wis* .Itch hoi- 

fUt< all MlW Pr*--!it tlure-li //.mpf unit ftkil/l dmaa 

mlr *An Ms la «te* Her leu* lieMeu Setirvtn — — Wm ohiv* 
i IFui' iiit.1 U'sJin I -Ji i tort einpCih'a, eio RBH.ilai 

l in Mile Am* a *U •etisu'n ileh tilrlit r*lr»ut«-ii, vu« «lui T.i;»* 

I Schein totfolfcm km Dilr'i Is wh'nnnernd oSen. 

I •• 0 e^tler T«*p'»'inee!il ! IhrUun'hl f<m 5hlU, Jef 

I dvrh get luwlit. «lr mus.it' Ich ana dlrh ietTsn, Uen — von 
Maes Utetehon True uiufaKrn. -i»r*. «» Ihn Liehe luriss nm- 

fH*.»te. im tief-tsn HUM ArA! Ii-h tia*>te ! Der (alsehe 

Tr ink ' 'tea* Hu*l< ma Tiele lie, den gab er wlejer Jem Ts*. 

••Truraa. Ilsil Jem Trank ! Von* 'l»«i RiM o-heurtit' 

«r 4es Tage* tiuieheniken Sc t.i!u. du* aaeAtwrArig mdn Ansi 

wnhr n su arben tang*-' Wer -tes Tmle* Svbt habcn-l 

•raelisnt, -Iks T««ia IAIg«<i, »ta ettlor StAub Jsr Sounso »5ni 
ate rnr Jem t"«r>"ivii. 

Naelit W I.iobe, niiunt Btleh suf 
In iteliwn hchoona, 

I iter Welt mleh t«o ! 

Verloarheu non | 41a letaUi Tsmeltte; 
was wlr iL-u-hbm, — m uns Jmehtv, 
all' Hol.vakeo, | ad' 0<sn*hnen, 
heil'grr Pimm ’rung I bi-lire* Ahnon 
Irtoehc 4«a tVkhnan* 'Irani 
W«U-*rlaaeoJ ana. (!!!) — — 

•* Krbtetoht ilia Walt, I Jla mlr rtcr Tag | eutgusKjrtallt.— Mlbit 
dann | Mn ieh <Ua watt. | Uabe-heldjrste* Ulan, | Wonne- 
bahretea Webeo. ] Nie-WTadsr-Kroaehena 1 wahnloa | bold bee 1 



achwrignnde UmanaoDg Bt»i> 
We think the frinfolng m 
eff-'rU that aver proceeded frot 



the fbmfolng momIim flwrago «»• of the nlldest 
irar prowedml from the pen of fleer RkSiard Wag- 
uat that, fi r the mk» of hl« admirer*, he will pab- 



serrnon of (oar pngws, conctoding with tbo question : 
“Why this disgracu to mn 1 ” 

Tristan, “in who«« mein there is perceptible grad- 
ual- tuervosing grief” {indeed ?). answers very poeti- 
cally, " O King, that — 1 cannot tell you." lie then 
ask* laoldc wlicthcr she will follow him into glue 
"magic realm* of night," appending to hi* query 
lour lines whichfm> unintelligible to ordinary mortals. 
Isolde answer* in the affirmative, with similar myste- 
rious circumlocution- Good old Marke say* nothing, 
but Melot burst* out. "Tristan nudio* on him. A.- 
Mclot stretches out ltU sword against him, Tristan 
leu his fall, und sink* down wounded. Isolde fling* 
herself on his breast, while Murkc holds bock Melot 
— the curtain fulls rapidly.” 

I To be roDiinuad.) 

{Written in Juaa, WM, Cur SarUio s HagastM.) 

Jenny Lind. 

W« have just been recalling, in happy reverie, the 
impression made on ns by the singing of Justirr 
Lind ; or rather, endeavoring to shape into words 
the impression that abide* with us, after a frequent 
hearing of nearly all her concert piece* during Iter 
tour of the Eastern dues, and after time enough has 
passed to test the durability of first impression*. At 
thi* distance, wo can think the matter over calmly, \ 
and with even,- allowance for any enthusiasm which 
circumstances and the magnetism of such great pop- 
ular occasions, im the first Castle Garden Concert * , 
may have produced, over and above what is due to 
the intrinsic music of the woman. 

Cabal g, we said. But always, from the first, we 
heanl her calmly. We have not needed the effect of 
distance to tone onr admiration down to that. Thus, 
then, we may as well begin : let that confession stand 
as one important element in the artistic fart to be de- 
scribed. Our delight in the Swede's singing was, 
from the first, a calm delight. It was not so exciting, 
os it was satisfying. Not that her voice and art were 
passionless, or ’coldly intcllcciunl, or simply sensuous 
nnd natural in the sense of childlike. We mean no 
negative sort of calmness, snrh sut was alleged in a 
di«ap|>ointcd tone (if not in a triumphant tone of pre- 
conceived disparagement) as their experience, by cer- 
tain of her hearers, who, either, from their unreason- 
able expectations, or their addiction to the cheaper 
stiinnlu* of Italian Opera, or some other reuse, seem 
to Itare boon non-conductor* and non-receiver* lo the 
fine, strong I,ixn electricity. 

For Instance : it i* altogether a calm ansi passion- 
less pleasure which we feel in the mere fact of a re- 
mirlinhty rich, clear, mnsicnl voire, of great com- 
pos* ; her* Is certainly a splendid specimen of that 
branch of natural history ; nnd we have even mot 
one or two tndividvals so rash os to declare that the 
whole secret of her vocal fame. If we beard her 
calmly, we nevertheless heard more than a voice. 

ThciU is a similar, but heightened pleasure, too, 
where human ingenuity (we speak not yet of Art) 
perfects, or curiously and happily applies, the gift of 
nature : as when we listen to a musical box ; though 
it is doubtful if the pleasure •« enhanced by finding 
the said musical box encased in the thmnt of a labo- 
riously anffnf/)io-td printn dutinu ; — a doubt predicated 
•m the principle of rendering unto nature the thing* 
th.u are nature’s, or unto the mechanic the thing* 
that are mechanical, hut unto the womnn and the ar- 
tist only the thing* that arc woman's, by virtue of a 
mol and understanding in them. For some time, 
not a few were willing m confess only to this sort of i 
culm entertainment in t!» Lind, magnanimously ' 
conceding to her any amout of musical-box notoriety, > 
and thinking to compensate for thU detraction of live 
artist, by an equally cold abundance uf praise of live 
woman personally, aside from her art. But wo well | 
know that it lie* not in any conceivable, or even infi- 
nite perfectibility of mere vocal execution, to affect 1 
u* at all like too artist whose »onl it ww wo heard ! 
making music through her voice. Did she make a 
flute of licruclf in that clover trio from the "Camp of 
Silesia T ” There was, indeed, tlw triumph of exe- ! 
cation : hut was it only that ‘ was there no poetry 
in it ! no play of the f*n«y * nothing of that same 
trace of genius which we are willing to own in some 
of tho humbler efforts of genre painting 1 And, 
after all, the flute-trill*, the warble*, were hnt two 
smallest passing phaies of A cr; mere flitting sun- 
speck* through the leafy shadows ; trifles in them- 
selves, and ye*, in essence, of the universal daylight 
that fills the world with light and beauty. 

From a musical box to a lark, a thrush, a nightin- 
gnle, is one step higher, we suppose, at least in the 
line in which our present thought is moving. That 
bobolink we heard this morning in tho meadow was 
higher, by whole eirrles of song, than all of them. 
That gushing melody of nature; that tree, wild, 
bird-hko quality of Iodc, blithe and nnstioted ; song 



that seemed to sin? ittrlf out of a heart that inh 
sparkled with the sunshine that light* up the frc-fi 
morning face of the whole outward world, to tunc* 



unstudied, exquisite, forever varied : — that every one 
enjoved in her. Tho "Bird Kong" and tl»e“lfcr<U- 
mun * Echoes " mode you fresh and young again : 
they brought you back’ to childhood and to nature; 
those single notes brought whole related sceneries 
and inrtnoric* with them ; the mountains came and 
stood alnmt you, and Uu* chest seemed almost to ex- 
pand with purer nnd more bracing air, even in the 
crowded concert-room. Well, thi* too, wo* a ou/m 
enjoynreut ; here was u genuine, a rich emotion ; here 
was the transporting magic of Art recalling Nature, 
and the fresh sensations of a child yet ut one with 
Nature ; hut, like the wholesome influence uf Nature 
itself, there was repose, serenity, and balance in the 
emotions wakened. 

"True,” said the disappointed ; " that was all 
very pretty, very wonderful; but It was something 
more that wo expected from the Queen of Song. 
Wo went to liave our souls shaken like reeds be- 
fore the wind, by the fiery, lyric passion of a 
Norma or a Borgia, as wo have heard uf Grisi, 
l’astn, and the like. We looked for more exciting 
stuff, for the cold thrill of tragic crises, or to be 
melted into tears and sweet delirium by a voice that 
should seem the ray soul of die Bellini melody, and 
come over u* like a south wind to reveal the latent 
Italy within u*. But when w« came to bw her 
Casta Diva, and her various cavatinas and romanzun 
from our favorite operas, by which Um world teats all 
our great singers, we owned, to be sure, the artistic 
finish, the triumphant execution, tho fnnitlc«s taste, 
so fur a* the outward form and unitv and lwauty of 
each piece were concerned ; but still we found ii 
cold, — wo did not feel the passion seize upon us 
She was cold, and of coarse wc could not Ihi muck 
on fire.”— And so on to the end of the chapter. 

We norer sympathized with this talk, although we 
heard her calmly. Iier quiet manner ia Italian song 
was far more to our taste, titan die impassioned 
seeming, tho hypcr-trngic intensity, the extravagant 
gesticulation, the /arore-caiculating outbursts upon 
common-place cadenaas, of the full-blooded prime 
donnas, who take fire as readily without as with oc- 
casion, and who seek to cam’ tut audience by storm 
every five minutes. Jbxxt 'Lind never forgot tht 
propriety of tho concert-room, nnd of a lukvcclla 
neou* programme. Site gave us, at least, elegant, 
discriminating, chaste, Brtistic nudiiija of the dine rein 
style* of music naturally expected of a singer wbc 
mint l>e at home in whatever then) is current. If w« 
had found her altogether absorbed, as if seeking and 
finding her whole sphere! in the leal Lon opera songi 
of the day, and as if there could be no greater glory 
than to be queen among the Italian prfmn donna* on 
their own ground, we should at once have felt her 
limit and have missed the Lind, this new and greatet 
fact. To our mind, she did full justice to the Italian 
music ; only she did not treat it as the all iu all of 
music. In her singing of it, tltough it was appre- 
ciative, sympathetic, Hearty, there was the implied 
power anil passion for a much deeper and a greatet 
kind of music. And this it was that spake so j>ow 
crfally to ns that first night in Castle Garden, in the 
very firet strain of Cotta t'Hva, that we feured wc had 
licen dreaming when wo beard the next morning litc 
criticism* nnd the complaint* of failure, from those 
who only marked the flatter of a half-abashed ap- 
pearance before a New World audience, or who, pre- 
occupied with some ideal or conventional notion of 
tho true style of Casta Dio a, saw only the deviation 
from that, ignoring the almost divine fact before 
them. We rather were delighted with the palpable 
Assurance, which, with Iter firnt tones, shot to out 
heart with the warmth of sunbeams, that it was in bet 
to do all that, and more ; and in die long run, how 
has it turned out with regard to that verv song! 
The supremacy of her model of the (Viatn Diva luu 
been acknowledged in New York, after disarming, al 
the first attack, die Ann set Italian prejudices uf the 
most fastidious of audiences at llurana and at New 
OrlcaiM. Truly, it mutt h*v» been n uuto long pam- 
pered with coarse and qucationablo spices, which 
could not feel the pure and genuine sweetness and 
pathos of lier Qut la ran*. We never felt tltc senti- 
ment of Bellini's melody so exquisitely, and so unal- 
loyed with sickening sweet- in mere bravura pas- 
sages she, indeed, sang coldly ; for much of this, 
although Italian, i* cold music’ ; mcchnnical and for 
display, like fire-works ; and it is only sayipg that 
she could not affect passion. She could treat all these 
things, after their several kinds, each charactertelie- 
olly, genially, entering into its spirit, with n sort of 
universal sunshine and Protean facility of Art, in 
them all and abort, diem all, whether tho 'burling 
bravura, or the impaiuioncd, tragic scena, or the deli 
calc and subtle grace and sprightlincss of the Opera 
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Comir/ue. When were Rowmi'i sparkling &m'»M 
hoard io such perfection ?— Rossini, the fen»t |iath«tk*, | 
ret the mam eremite mxi ideal, of ike imotfern Ital 
tan com|xxer», — the roan of genim of them all ! 

The truth in, Je.ust Lixd is n great singrr, awl, io i 
be fuirlr juilged, must lie hoard in many varieties of 
uutk, but especially in ;p*at music ; and it w a ntcl- . 
anoholy fact that, although Italy oon had her 1’nW- 
Irina, and her severe, sublime, church music, the 
rooiknj Italian manic is not great. An artist, in the 
high oral large sense, like .Iks st Lixb, only Ufa*- 
fnifea whh her ruanv-eufed faculty these lighter tltingt 
of which wo hare boon speaking, these rariou* speci- 
mens of song, colled from all quarters and all rush- 
kais of tlio day. To tiny heratff cm/, to concentrate 
all her energy and alt her fervor on the girm rau-«i<- 
of the hoar, she rami have g rent music ; nms*c in- 
spired by a great sentiment ; music, which, whether 
secular or sacred in its name, naturally rises to the 
religious ; music that leaves yon stronger, calmer in 
your soul, and not the victim of a weak, morbid 
moodiness and pathos ; music not empty of puwiom, 
hut so full r>f passion, of the central passion of the 
snal, in which all souls are oue, and which only the 
Eternal can satisfy, that its effect r» more like repose 
than like excitement, You fed for once your normal 
state in it, souud and strong, and at home, mid at 
peure with all : for, addressing the central spring of 
ieehng, it quickens into harmonious life all the emo- 
tions of div bob!. The singer who truly and worthily 
renders such music, even with her utmost fervor, with 
her whole soul, will seem calm and lofty, and yon 
will Bl lt l calmly, while H may yet be one of the" if*- 
tensest moments of vour existence. 



Now, this was the music in which we were destined 
folly to know JnftY Ltxd. This was the real pow- 
er and mission of the singer ; this the gift die gave 
#© calmly, to be laid up in the calm depths of the re- 
ceiver » soul. We fell it in reserve for os through all 
(lie little things she sang, (the Swedish aongs, the 
Ante song*, the Doniwtti airs, Ac.) complete and in- 
dividual as each was in itself; we felt it full and di- 
rect upon os, m if admitted to the inmost sanctaary, 
when she came to the great music, the sublime Han- 
del ian song of faith : “ I know that my Redeemer 
fir cth, ” to the spiritual sweetness of Mendelssohn’s 
44 Elijah," the “ Mighty Pens " of Haydn, Ac. ; and, 
from these heights, we came hark to eqjoy still more 
the happy, sunnv distribution of her Art over all 
kind* pf wild or hot-hooso (operatic) flowers of song 
to pfaaaa oM kinds of rastrs and fnnries and de g ree s 
of culture. It wns this sound central energy that 
seemed to explain the whole. A Sweden t>orgi*n 
said of her, in the dialect of his school : “ She ha* 
the strongest fpkere of any person I have roerf.” If 
there is any one phase or nttifndc of song in which 
she still stands in our memory as moat chararterwtb 
eallv herself, the impersonation of her own art, it is 
in tfmt great song from 41 The Creation,*’ where Iwr 
soul did really s e em to soar 44 on mighty pens,” eagle- 
like, with unflinching, and yet reverent eyes, looking 
into tin? very son. We think </ the copious sunshine 
of her singing, so large and liberal ana wholesome is 
it, and »o quickening. It i* thw large, centra), nan- • 
ward reference and convergence, a« it were, of all , 
her special e ffo r ts , llris great central Mission gently i 
glowing fa the background, through tnc lightest and 
mwt playful. th«s most artificial and the wildest of her I 
songs, that makes Jkuxt I.iwn the most popular I 
singer in the world. Independently of all known of I 
her, outside of the concert- room, tfieirfafe impression I 
of her performance, however it may lie of the songs I 
taken singly, is always accompanied with enthnsiasin. 

A sympathetic thrilf of genuine, large humanity, is 
sore to reach ererv hearer, relating nil these multifa- 
rious melodies to Atm, and proving to him the reality 
of that world, that element of Art, of which hr 
knows so little, but mmt know inure, us he would 
carry with him a trj»e of the solution of all presen t 
discards, and an emblem of the true, divine state of 
the soul. 



A l nice now to the talk about Northern and South 
era singers. Jr.xxr Ljxd is not a mere national 
phase of vocal an. Ovuiin is ncH luiiaiwi, in s<> fni 
as it is genius, hut nnivcrsnl. If she is greatest in 
the rendering of German music, it is Iterative the Ger- 
man now-a-dny* is hit rinai rally the greatest manic. 
You muvtitlk of Italian melody and German harmo- 
ny ; of Italian pathos and expression and of German 
science, fugue and counterpoint ; of Italian voices 
and of Gcnnan orchestras. But real, original, crea- 
tive vm/wt, in these days, has appeared mainly, if not 
only, in the German music. There is a deeper foel- 
ing’und a sweeter melody In the Frrytrh Uz, in the 
songs of Mendelssohn ana 8diabort. and, certainly, 
if we go back so far. In every slightest air of M or art, 
which will outlive scores anil schools of modern Ital- 
ian operas. Best in these Jrxxt Ltxd ennnof but 
tie, if sbe is great and universal ; while, with a cath- 



olic comprehensiveness of tu*te, her voice and art il- 
lustrate all varieties and nationalities of song. The 
key-note of her world-enchanting, ever-varied strain, 
however, whether it modulate to grave or gay, to sol- 
emn or fantastic, W still high and central, and to Iks 
interpreted onlv hytheae great words, Art, Homanity, 
God, Universal Harmony. To lie an artist, above the 
criticism of the cultivated few, and, at the same trine, 
holding spell-bound all the millions, to no artist ever 
dal la-fore is a Carl admitting of no lower explana- 
tion. a. ». d. 



trimn the Ifow Tart MiaKi Ibrvtew.) 

Wagner and Liszt 

An ntrvl. trsn»UiU>l freon Un Ornnu of Wagner's "C«m- 
■iBtilralitin to mv Frtowb," prefcred to th* tit-retto erf Ms 
Uirru - Uihruplu," ** Tsanhausrr " and tho “IHjIag 

Dttrbaus" 

I met Liszt for the first time dnring my earliest res- 
idence m Ifaris, during what I hare termed die second 
period of my residence there, at a time when 1, dis- 
couraged and disgusted, hnd renounced every hope 
of, and even the wish for, success m Paris ; At a time 
when my whole being rose in revolt against the Par- 
isian world of Art, its I have already said. In this 
meeting Liszt struck me as the perfect antithesis of 
rny nature and position. In this world, to enter and 
to shine in whrdk 1 so much desired, when striving 
towards greater things from the narrowing cirnim- 
stancea that confined me, Liszt, from carry youth, 
had unconsciously grown up to liecome it* rapture 
and delight, at the very time when I, through the 
coldness and nnfcindnew with which it received me, 
felt as though chrtltt fermi It. and forced to acknowl- 
edge its hollowness and worthlessness with the fullest 
bitterness of one who hi» been dccplv deceived. 

Tlrcrefore Liszt was rather a I MpMotH phenome- 
non to me. I bad not the opportunity to make my 
diameter and my undertakings known to him; our 
arqnniirtjinre' wa* a* superficial iu Ills reception of 
me, (a thbig easily explained as regards a man to 
see whom all Softs of people crowded daily,) and I 
was not then in n humor to seek, with moderation, 
the simplest reasons for a conduct which, although in 
it&clf kindly enough, was yet precisely the inm-t cer- 
tain to offend mr. After ibis first attempt, I did not 
visit Liszt again ; anti, without knowing him. indeed 
with the full determination not to know him, he re- 
mained for me one of thaw people whom one looks 
«*i as foreign amt opposite to one's self hv their very 
nature. Some ex ports ions of mine, made use of to 
otliers while under this conviction, came to Li«ztV 
hearing, precisely at the time when I had excited 
sadden attention’ in Dresden through my “Rfenzi.’’ 
He was nnnoved at the idea of Iwrng so thoroughly 
misunderstood (a* my expressions fed him to be- 
lieve), hy a man whom he scarcely knew, yet who 
seemed to him not undeserving the trouble tit learn- 
ing to know. 

While 1 look hack on that time, there is something 
iodesi-rihahtv touching to me in the persevering utid 
pres- mg endeavors of Liszt to bring roe to toother 
opinion about him. He did not week to know any- 
thing about my works, ca- express uny peculiar ar- 
tistic sympathy for me in liis views, in order to enter 
into nearer refntions with me, but simply displayed n 
manlv wish to leave, In his connection irith another, 
no fort nitons discoid remaining: with which desire 
wa* cvidenlly mingled a kindly doubt lest lie had 
really offend'd me. He who has felt the inimitably 
selfish nnrhnritnbfencas. the unfeeling indifference of 
modern social tics, and especially a* manifested in 
the relations of artist' to each other, nsiwt be more 
than surprised, must be thoroughly enraptured, when 
he, from the manner of a j*enran towimw him, draws 
such crmclnsions n« wore forced apH me by the km. 
ing of this remarkable man. I wss not then in a 
disposition to appreciate Lktl’i overjiowering attrar- 
tion for all loving nnd tovrahto tempers ; I looked on 
the advances he made me with arertain surprise, and 
was often inclined, when in a doubtful mood, to give 
them but slight encouragement. 

bin had attended a representation of my 4 *Rien»»” 
in Dresden, which he IwO < moricd j «'-rl form 

nil ends of the world, whither Liszt travelled iu the 
coiitw of his virtuoso tours, I received, from differ- 
ent persona, testimonies of the restless teal he dis- 
played io share with other* the pleasure he had re- 
reived from my music; and thns. to I glndtr as- 
sumed. without design, to make a propaganda for 
me. This happened at a titno when, from nil other 
sides, thn conviction pressed on me. that I limit de- 
spair of »ucreas for ray dramatic works, dust in 
time, and as this total want of succet* had displayed 
itself at its fullest, l.iszt commenced to found a pfuce 
of reftige for me through hi* own endeavors. He 
pave up travelling, nnd— native to the fullest splen- 
dor of the finest Enropcao cities — settled down in 



\ 



modest little Weimar, and took ap the conductor'* 
baton. There 1 met him again, when I, uncertain 
m to the character of the neraerotion that threatened 
me, some distance on the flight from Germany, which 
hnd been at length forced upon me, was resting in 
Tburingm. On die very day when proofa had been 
received by me that my personal safety vis in dan- 
ger, I »n w Liszt direct my “Taunhiuw" at a rehear- 
sal, and was astonished, dnring the performance, to 
recognise my second self in him : what I had felt 
during the conception of thi* music, he felt whife 
bringing it out ; what 1 wedied to say when writing 
h down he said a* he caused it to resound- Won- 
dron* ! — through this rarest of all friends’ love I ob- 
tained, in the moment that 1 wa* homeless, the real, 
lung sighed for, in false spots sought for, never foaud 
homo for my art- At the time I wo* proscribed from 
distant rumblings, the wanderer from afar tamed 
pityingly back to this little spot, in order u> shape it 
to a home for me. Always careful for me, speedily 
and decisively assisting me where assistance was nec- 
essary, with a heart wide opened to my every wish, 
with the most orlfsarrifiring love few my entire na- 
tnre, Liszt was that to me which I had never before 
found, nnd in such full mea*nrc as we can oalv un- 
derstand when such a love has been revealed to as in 
hi perfect expansion. Toward* the close of my lust 
re*wlenco in I’arn, as 1 lay *iek, miserable and de- 
spairing, brooded over her future, my glance fell on 
toe score of my almost forgotten ‘•Lohengrin.** It 
seemed to lament to me, that these tones would never 
he heard Irom out the death -white paper ; I wrote two 
words to Liszt, whose answer was no caher than a 
commanicstion no to the prog res s of the n v ep ura- 
tioin, the ukmi complete that the means of Weimar 
would allow, for tne performance of my “Lohen- 
grin." All thnl men and rirmm*lnnce* made posse 
lik, lay in the way of Iwinging out the work. The 
fancy of the public, through the inevitably deficient 
net «n* of oar present theatrical representation* and 
conventions, roold not be expected to seize the mean- 
ing of the work ; error and m>« understanding threat- 
ened the desired mccreu. What was to he dona, iu 
order to fill np what was wanting, and to a**iat intel- 
ligence on all sides, and, consequently my ‘access I 
Liset knew what was *<> be done, and did k. He 
laid h» view* and feelings regarding the work Iwfore 
the paldie m a manner whooc convincing eloquence 
and efficiency could not he equalled. 8u cross re- 
warded him ; and with this sucre-** he came to me 
uud cried : “Jfae, we have brought k so far ; now 
err ale a new work for ns. and we will carry it far- 
ther 1 " Faxxt Mzlom R*iaoi». 



From “ The Artista ” 

ffawhM (nm g»tun.i 
From clay and stone the first Art hnrohlv rose ; 

With still advances conquering it goes 
The soul’s smiw-tmirrrl empire through ; 

And what discoverers have sought 
And won within the land of Thought, 

They have discovered, won it all for you. 

The treasures, which the thinker has amassed, 

Kim in yonr arms shall warm his heart. 

When he. redd Science, ripened into Beauty, shall 
nl I&‘l 

Bcronw ennohk-d to a work of Art,— 

When he nj*vu a hill with you shall go, 

And to hU eye, m the mild evening-glow. 

The vnlfev-pirtmo paint itaelf Mow. 

Tlic richer ye his quick look satisfy, 

The loftier the sphere.*, through which ye Kwpt 
Iris soul, 

As hy a magic spell, to fly 
Ami loae itaelf with rapture in the whole ; 

The wafer every thonght ami feeling 
Opens to tlw softly steeling 

MflniliM, in mingllAji pl*v, 

Ami hesirty streaming in like Day — 

The clearer order will he *ec 

In forms no longer strewed promiscuous! r. 

Bat blending in a world's harmonious plan. 

That answer* sweetly to the soul of man ; 

The lovelier secrets will he draw from night ; 

The richer grow the world, with which he grows. 
The brooder stream the sea, with which he flows ; 

The weaker seem old Destiny’s Wind might ; 

The higher strive his yearning heart above ; 

The smaller he become, while greater grows his love. 
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So him, imperceptibly, 

Through ever purer tone*, and purer forma, 

Through ever higher bright*, and fairer charms. 

Up the stoop blossom-path of Poesy — 

Till, on time'* ripeat elevation. 

Yet one more happy inspiration. 

One poet-flight of the but Era ‘a youth. 

And — he will glide into the anna of Truth. 

| The dignity of Man 

Into your hnml* i* given ; 

O, keep It well ! 

With you it sinks, nr lift* itcclf to heaven ! 

I The |ioet a holy *pell 
j But nerve* a world’* well -ordered plan ; 

Soft may it lend unto the sea 
Of the great Harmony I 
| Let earnest Truth, if her own age reject her, 

: Seek reat in 8ong the Muses shall protect her. 
Then shall ahe meet the unbelieving sneer 
With glance, whence guilty spirits quail. 

More terrible in Beauty's veil ; 

Then shall she stand up in the might of Song, 

And, with avenging trumpet, about her wrong 
Into her persecutor's rowanl « 

The freest Mother’* free- horn aona. 

Wing yourselves upward, with nr. .la riled ga«e, 
j To highest Beauty’s throne of rays ! 

! Ye need not woo for other crowns ; 

The Sisters, who escape you here, have ever dwelt 
Around die Mother’s lap, and there shall welcome 
you. 

What gentle souls as Beautiful have felt. 

That must he Excellent and Perfect too. 

On bold wing sock a loftier sphere 
AIkivc your narrow time-career. 

That on your mirror clear may dawn 
From Car the coining century’s morn. 

O'er all the thousand winding way* • 

Of rich Variety 

Meet ye at last with calm embrace 
Round the high throne of Unity ! 

A* into seven softer hues 

Shivers the silvery beam of light ; 

A* all tho seven rainbow hues 

Kan buck into the daxxling white ; 

So round the swimming eye* of youth 
With all your glancing witcheries play ; 

So flow into one bond ot Truth, 

One clear, full stream of perfect Day. 



Mendelssohn's "Italian" Symphony. 



a dance in which the dancer still keeps some control 
and check upon himself ; it* temperature is one de- 
cree lower, and very naturally, before the movement 
u through, it boils over into the ungovernable Taran- 
tella. 



Mr. BaMini’s Method of Teaching Singing. 

The following letter from a well known and suc- 
cessful teacher, appears in the N. Y. Musical /Irvine* 



1 have been very mnch interested lately in looking 
into Mr. Rasaini'* system of vncnl training ; so much 
so indeed that I can not forbear making known, es- 
pecially to any who may hnvc received idea* on this 
subject from me, my admiration of, and confidence 
in it, although different in some respect* from what I 



hnd heretofore supposed to bo right. I am satisfied 
for example that lot* dtar tone rather than the vrnihre 
or mixed should lie commonly used, even in the high- 
est chc«t tone* of men's voices. With u*, tho sombre 
voice has. it seem* to me, prevailed too much. 1 am 
also satisfied that in taking a fnll breath, the dia- 
phragm should be drawn in and up, and that in tho 
emission of the tone it should gradually resume it* 
former position. 

These thing* will be understood by those who hare 
hern influenced by my teaching, and are tho main 
points of difference. 

Mr. Bns«ini's hook set* forth the theory of this 
subject well, nerhaj* a* well a* a hook ran do it ; 
ana after one has commenced properly, will l>e found 
invaluable, but nothing can be a substitute for the 
living teacher ; therefore while I would advise nil 
linger* ami teachers of singing who have difficulty 
in understanding alout the register of the voice, 
quality of tone, breathing, etc., to look into this sys- 
tem, t would more strongly recommend them to get 
some instruction from Mr. Batsini himself, or from 
some of his assistants. This conrec will benefit many 
voice* that are now checked in their development, or 
positively injured by wrong muscular action and un- 
natural position of the vocal organs. I say there few 
wool* hoping (hey will help on the work of learning 
to sing in tho right way, and that whatever influence 
I may bare, may not be against tho truth. 

Gr.o. F. Root. 



A Church Musical Excitement 



to lie used as a standard in our Episcopal churches. 
After some discussion they decided upon a certain 
work, which, however, is decided by educated mnsi- 



their session at Richmond, pas* resolutions commend 
story of the use of the " Proposed Tunc Book for 
tl»e Protestant Episcopal Church in America,” a 
number of our city organi*t* including some of the 
first names of the profession, hnre sent a Memorial 
to the House of Bishops, protesting against (ho work 
in question, which they doom faulty in compilation. 

The adoption of a particular style of hook for u*e 
In Episcopal churches U but a manifestation of the 
Increasing desire shown by church people of all de- 
nominations for congregational instead of purely 
choir music. At Rev. Dr. Ting's church (St. 
George's | the efficient quartette choir ha* been dis- 
pensed with, and a book for the use of congregational 
church mu«ic adopted. This work is, however, not 
the one against which our city organist* have entered 
their protest. — .V. 1’. Ei'tnirnj Pool, 



Though not so elaborate or great a work, perhaps, 
n* the Symphonv in A minor, we are not sure that 
we do not enjoy St even more than that. It* several 
movements are admirably contrasted. After the 
I fresh, sunshiny, lmoyritit Allegro, mi full of green 
i field* and blue sky, (only brought more vividly about 
I u* by the pensive Mcndclssohnian subjectivity of that , 
low running accompaniment of violins, which sets 
| I in soon after the announcement of the first theme), 
how impressive is the sombre, solemn, antique-sound- 
! . Ing chant of reed instrument# in the Andante, with 
| the stately stacnUo of the figural bass beneath, and 
I the soft, warm gush of mingling flute passage* above! 
It is like nassing from the genial Italian daylight, 
into the rich gloom of some old c-hurch, where the 
light of olden days i« stealing through the twilight of 
| deeply stained Gothic window*, and tho religious 
I brmn* of curly Christian centuries haunt and hang 
I itixjui i be place. The tranquil, happy melody of the 
Minuet flow* on in drar, uudriturlwd beauty, and 
the mellow horn Trio makes a delirious episode. In 
the Sabartllo prtMo you hnvc, indeed, the ru*h and 
whirl of a Carnival ; but not without a dash of Meu- 
delsaohnian melancholy, which Mr. Macfnrren seems 
not to have noticed in hi* analysis. Feverish tnerri- 
riroent, joy which tyrannically possessed every sense 
and nerve, is apt to make the spirit and in its own 
secret depths. The passage from the Saltarello into 
the yet wilder Tarantella i* quite striking. The lat- 
ter, with It* whirling 6-8 triplet rhythm, indicate* the 
perfect abandon and delirium of excitement ; while 
j the former by the hitch in every other triplet denotes 



Mine. Bishop and Mills, the PianUt 



locomotive. The quality of her voice is at present 
somewhat veiled, and were it not for the mind which 



Bumc ffei* uiumtiN ago*a L-vmiiiUtee of three Episco- 



pal clergymen — Rev. I>r«. Muhlenberg, Gear and 
Bedell — were appointed to delilwrate on the question 
of church music, and acted a suitable book ol mu*ic 



dans to he wholly unworthy of that honor. 

Fearing lest tne House uf Bishops might, during 



she exhibits in her powerful conception of the com- 
poser’s thought, aha would he felt to he pa*t her me- 
ridian. The balance which nature strike* here must 
be found agreeable to every thinking mind. For, 
knowing that the mind mature* and strengthen* w Idle 



the physical power* lose their freahnc«*and elasticity, 
wo must accept the graver garb of mature thought 
for the more sparkling dreas of youth. Yet we 



would not have our readers suppose that by saying 
her vok-e U veiled we mean that sne is losing it. Her 
power* are better appreciated, and her voire more 
popular among those in whom a musical education, 
and a general knowledge of a»thctica have had a 
firmer root and homo a better crop than our people 
can a* vet boast. 



Mr. Abhastiam R. Mills, the pianist, to whom 
wc frequently alluded previous to hi* advent here, 
folly sustained the high reputation which preceded 



him. We venture the assertion that lie li-lt an im- 
pression with the majority of his audience that the 
piano-forte, as an instrument for the tram mission of 
deep thought and pathos, should he in the hand* of 
one who like him i* gifted by Nature with the pecu- 
liar (acuity understood hy pianist* as irme A. This 
peculiar gift Mr. Mill* po*se«*e* in an eminent de- 
gree. He is the best example for students of the 
piano to listen to and study from, whose performance* 
we have had an opportunity of witnessing. It will 
be a pity if such an artist, having taken np his resi- 
dence in America, should be obliged to confine him- 
self to the drudgery of private teaching in order to 
gain a livelihood, since, hy being properly sustained 
in the concert room he could give example to so 
many, and at the same time be more profitably en- 



gaged, not only for himself hut for the jieoplc at large. 
When we coll to mind the number of young people 



who ore studying tho piano, take our own city fur 
example, wc must conclude that to bury up our great- 



est players in the dull, drcumacribod routine of private 
teaching, i* to keep ouraelvoa within an equally cir- 
cumscribe*! stage of advancement. It may be well to 



stop at this point and suggest to our mu*ic teachers 
that it i* their duty to recommend good examples to 
their scholars, and in no way can this be done to bet- 
ter or mnre universal advantage than in tho concert 
room, where a large number of teachers may learn 
from men of superior genius what may be ol incalcu- 
lable value to their scholars. It ia this friction be- 
tween mind and mind, after all, dial make* a country 
great in anvthing. We trust that Mr. Mill* will MM 
vicit u* again ; here are a sufficient number of students 



of the piano, (setting aside those who go for pleasure! 
to make a large audience. If lime and spaec would 
permit, we would gladly enter into a more elalmratc 
showing up of hi* great points. Suffice It to say, 
however, that his conception of the ronric is so orig- 
inal and fresh that yon cannot help feeling, although 
you may have heard the composition before, that lie 
is extemporizing. As ferns mechanism is concerned, 
there is no fee dug with die audience but dial of per- 
fect security. The inter-workings of double-thuds, 
roulade*, trill*. scales and theme are all there, but the 
expression of die whole is such that the trick of doing 
it is entirely overshadowed by the presence of superior 
thought and feeling. 

Senior Mori so is a clever baritone. Hi* voice is 
limited, being ent off as it were at both ends. This 
was tmrticularly felt in his rendition of “ Vieni la 
Mia Vendetta ” where A flat lielow, and E Hut above 
were minus. Yet lie has good execution, and when 
in good tun* his voice is very agreeable. Altogether 
he gives an audience pleasure, and in many pomis 
show# good schooling and some degree of feeling. 



Music in Faria. 



The Troy (N. Y.J Ihubpt of Oct. 24, give# tb« ! 
following ncconnt of a concert which took place | 
there : 



Tho Concert given on Saturday evening hy the 
Bishop troupe, wa* ns we anticipated, a sneer**,— 
aHtsscwfjr at least. Madame Bishop is at the climax 
of a long, and we may add. successful professional 
career. She ha* for many year* been looked upon 
and referred to, a* an ahlc", well educated songstress. 
Her greatest admirers arc among tbore whore effort* 



are directed toward* a sy*tematir development of 
vocalism, and its projwr "reduction to well defined | 



scientific principle*. Hhe is gifted hy nature with a 
fine soprano voire of large calibre, which hy study 



has been made capable of every degree of expression, 
passing from grave to gay with the «nmc case that an 



expert engineer control* the velocity of a powerful 



The latest event in the lyrioo-dramatk world i* the 
deUii of another new prima don no , at tho Theatre- 
l.yrique. The lady in question i* Mile. Marie Sax, 
but, though bearing the same name, she is in no way 
relatcd to that harmoniaua Tubal Cain, the eelebrity 
of whore bandiwo.k Fame ha* trumpeted throughout 
tin 1 - civilised world, on hi* own Haxopbon. There is 
indeed considerable question who Mile. Sax is ? 
whence she came f in wlial school has she been edu- 
cated ! Some assign to her a German orign, but 
grow vague when pressed for fuller detail*. Olhen, 
with great assurance and show of accuracy, declare 
ber musical education to have !»en formed in the 
humble arena of a rq/«f concert. But whnt matter* 
which U the correct version of her antecedents? 
The lights of the age, for the most part, commence 
their career as glowworms, and creep in darkness ere 
they are exalted to shine on nations. Not that a* yet 
it hath appeared that Mile. Sax is a great geniu*. 
Nevertheless, she has given such proof of actual 
worth at to dispense with any false shame ou the 
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point of her previous career. The opera in which 
she made her first appearance was the A ozzedi Figaro, 
which h«a been revived with the tame cast os last 
aeaitoo, except that the Kosine, then in the hands of 
Madame Dnprcx-Vandenheutel, is assigned to the 
Mile. Sax possesses a magnificent voire, 
Imt, both as a vocalist and ns an actreas, she is in the 
state of raw material— material, however, of undeni- 
able quality and extraordinary aptitude, and which 
will undoubtedly reward the discoverer. By the way, 
it is eaid, that Madame I’galde was the first to bring 
this gem to the light from the misty and reeking 
shades of the Cafd-U^ant- The manner of the Tlkf- 
ktrc-Lyriqne immediately took her in band, nnd pro- 
reeded to pot her in training, ller Mmi has been 
somewhat hurried, cimimstaneea having left the 
manager without present resources It is fortnnatc 
that Mile. Sax’s talents were discovered at an early 
stage, as her voice is still fresh, and she had not twen 
long enough in the exercise of her calling to form 
any vicious habit*. Everything is, therefore, lit her 
favor, and, launched in her present school, time and 
ex p erienc e will ere long render her a valuable acqui- 
sition to the lyrical stage. 

A notv comic opera, in three act*, wo* produced 
last Friday at the mime house. The l&rttto is by 
Monsieur Rosseau, assisted by Monsieur Scribe, un- 
der the rose, it is said. The music by Monsieur Ihsf- 
fcs. The hero of the piece, LulLi, tlte celebrated com 
poser, who in introduced first os a scullion, under the 
great chef, Mctitro Bechamel, dividing hi* time be- 
tween spoiling KU master’s sauces anil teaching the 
fiddle to his companions. Soon, however, the intrep- 
id youngster cot* launched into a series of adventures 
*ui entangled in a network of intrigue, lie brings \ 
to nought the plots of the ambitious Mudame de 
Beauvais, extends hi* protection over two amorous 
turtle-doves, manages to obtain the honor of person- 
ally presenting tho king with a delicious *ori«V, where- 
of’he possesses the secret, and finally, the hand of 
royal fiddlers not being forthcoming at his majesty's 
repast, he supplies tlwir place with an impromptu 
performance at his own little hand of culinary cat- 
gut scrafieni. Koch was the origin of the famous 
lurod of musician* known as 7>* ^nr* tiolont drt 
chnird<rr* da roi. And thu* were founded the fortunes 
of Lull!. 

At the OpAra-Comiqnc there hat also been a nov- 
elty produced, namely, An Papxfe, wh ich wc have al- 
ready mentioned as ln?ing in preparation. 

With respect to the music, it is the work of an es- 
tccmwl Belgian composer. well-known in the draw- 
ing room and conrett liall, hut now Iwfom the lamps. 
Th* ovrrture commcnci's with a few l»r« of some 
originality, and, with a certain degree of solemnity, 
they pass into nn allegro in polka rtivthm. Both the 
andante opening and tin* graceful polka form subjects 
in tho work itself ; one i« the introductory air of the 
high priest, the other, the tunc to which the Bayaderes 
ilanc-c. The Aru art is nmipuced of a succession of 
solos, duos, trios, and cltorurts, which were all more 
or Icm appreciated hy the public. The airs assigned 
to the high priest deserve particular mention. The 
se s»nd art rommencs;* with the d>rrrti***mnit of the 
Bayadere*, rendered highly acceptable bjr the grace- 
ful' and picturesque grouping of the dancers, and tho 
prestino** of thu music, which nreompnnies their 
movement*. Next to the ballet come* a duo Iwtween 
Troy and Bsnriclle ; it ia ingenious in form, and was 
demanded a second time. An air sung bv Jotirdnn. 
and an bacchanalian trio, were also well received. 
Tho JimU is characterized bv a recurrence of the bal- 
let music, and the pretty polka tnnr, which is of that 
catching |topular character that hnums the ear when 
tlte curtain ha* fallen. The applause amidst which 
the latter otioratiou took place, was certainly well de- 
served, The second act is far the best. No le*a than 
two deifihinifs were launched in Monsieur Fancon- 
nier's little hark. Mdlle. Bousquct, who played Aba, 
and whose indisposition had kept hack the opera for 
some time past, dm not seem to have so far rccov- f 
ered as to be in complete possewion of her powers; j 
at any rate, the correctness of her intonation wa« not ■ 
so perfect as a healthier state of her organ would no 
doubt have m cured. Madame fj eofpmy, forroevly 
Mdlle. Ilnlboy, is a transplantation from the Bonffcs 
1’arisivns A plentiful fund of iiisttraitcc i* her chief 
characteristic, hut it is not unaccompanied with gen- 
uine talent, thongh rather as an actm«a thnn a singer. 

[ have yet to speak of the opening of the Italian 
Ojiera at the Salle Ventodour, under the direction of 
M. Caliado- This event took place on the first of 
thi* month, and, although the f*«nionahlc population 
ol Paris are many of them still lingering to enjoy 
the prolonged summer amidst the autumnal foliage, 
or by the vet warm sea brew, the house presented a 
most brilliant appearance. The opera was [m 7>«- 
ri.i/fi, tbe part of Violetta being supported by Mad- 
ame Pen co, whose graceful and dignified impersona- 
tion of the misguided heroine appears to harmonize 



more completely with the idea) Parisian criticism has 
formed of what a tip-top lady of the demi-monde ought 
to be. Her predecessor, Mdlle. Piceolomini, It was 
complained was somewhat too free and easy of de- 
meanor, and answered rather to that type of the class 
which receive*, the homage of the itwiiant at the 
Closcrics de* Lila*. Madame Penco's reception waa j 
of the warmest, am! indicated tliat she is fast catab- i 
fishing herself in tbe position and privilege* of a fav- 
orite of tho highest rank. Alfredo devolved upon 
Signor Guidon i, whose voice bail not l>ccn heard by 
the Parisian* for some years, and is considered to 
have somewhat suffered in the lapse, though still I 
maintainiug it* accustomed sweetness. Grasiani, os 
tho father, c«mo out with admirable effect, and was 
greeted with energetic approval. 

The Imjierial Opera have commenced their grand 
Sunday performance*, starting with that remarkable 
ever g reen, IloUteri la fJxaUr, in which Gueymard, Bel- 
val, and Mdlle. Dasesy distinguished themselves; 
Mdlle. Z ina also, os five ahhess, produced a rcmaxka- 
blo effect. A new tenor, M. ltoudil, is announced as 
about to make hi* first appearance ; ho wa* one of 
the crack pupils of the Conservatoire, ami rareied 
off all the prizes at the late competition for operatic 
singing. The Trwatorr ami William Ttll are the 
]>am he is studying for his dAvt. Among the prom- 
ises of the establishment also is a new tallet, the 
choreographic portion of which is due to the inven- 
tion of Mdlle. Taglioni, und the music to M. J. Offen- 
bach. The last named rom|>o-*r, who lias reached 
the culminating point of popularity, is said to he pre- 
paring an opera m tliree art* for the Opdra-Cominne. 
Two MmU have taken place at the latter establish- 
ment, those of Mdlle Emma in /vi d wilw , and M. 
Mol lien, a young tenor; Iwith acquitted themwlve* 
satisfactorily. Mdlle. Monrosc. or whose successful 
appearance in he Sonpt (Tune AWf if Etf I have be- 
fore written, more tluin maintain* herself in public 
favor j she is fast improving on the conquest of her 
find night. At the Theatre-I.yriquc a busy season is 
in p fOS p eot ; tlie following aerie* of uoveltiea are 
spoken of : a comic opera in five acts, words bv MM. 
Bnrbier nnd Cam*, musk* bv M. Theodore ocmct ; 
an Open in three net*, woofs by MM. Gbrman and 
Cam*, music by M. Aimd Mnillard ; another throe 
act* by M. Alexandre Dumas, music by M. Ferdi- 
nand Poise ; yet again three act*, music by Ernest 
Kcyer ; a bum opera by MM. Barbtrr nnd Camf. 
music by M- Gonnod ; finally, three art* by Scribe, 
with music by Clapisson. These major works will 
hi* accompanied hv several minor production*, bear- 
ing the name* of MM. l’Tospcr, 1’aScal, Heltcirich, 
Th. DeUart, Alfred Dufrtwic, Gille. de., &r. 

MovcrWr has returned to Paris, nnd simulta- 
neously with his re-appcarnneo the run of the Pardon 
dr Ptiirme! will lie resumed. A* the mnesim i« bent 
ujM>n rest nod relaxation, it is not cx|M*'U?d that his 
TUI will lead to any Other result in the musical or 
theatrical world. 



DtoiaM’s |ourtul of Iflusic. 

BOSTON, NOV. 6, 1850. 

Music is raw Nun*** — Cnotimmtian <4 tlw Oi»*ra, /k-a 
Gvramm. as srrsDKul (he the Plsoo-Fnrt*. 

The 8chiller Festival 

We presume that most of our readers, in and 
about Boston, have received invitations from the 
committee of their German neighbors to l*e pres- 
ent at the literary and artistic Festival to be 
held next Thursday, in the Music Hall, in honor 
of the one hundredth anniveraarv of the birth* 
day of the great Poet whom all Germans couple 
with their greatest, Goethe. and love more. For 
Sciiii.lkk was the poet who most of all spoke, 
and yet speak* to the poyw l a r ho art of Germans; 
the poet in whom the love of Art and the love 
of Liberty, of Humanity, found expression ns it 
they were most intimately one. Goethe was tho 
greater poet, but Schiller more the man and poet 
of the people. Catlyle lias happily contrasted 
him with Goethe, by figuring an interview be- 
tween Shakespeare and Milton ; 

How gifted, how diverse in their gift* I The mind 
of the one plays calmly, in its capricious and inimit- 
able grace*, over all the provinces of hnman* interest ; 



the other concentrates powers w vast, but far less 
various, on a few objects : tho one is catholic, the 
other is sectarian. The first is endowed with an all- 
comprehending *plrit ; skilled, as If by personal ex- 
perience, in all the modes of human passion and 
opinion ; therefore, tolerant of all ; peaceful, collect- 
ed ; fighting for no class of men or principles ; rather 
looking on the world, and the various battles waging 
in it, with the qniut eye of one already reconciled to 
the futility of their is«uc* ; but pouring over all tho 
forms of many-colored life the light of a deep and 
snbtle intellect, and thcfdocorntiou* of an over-flow- 
ing fancy ; and allowing men and thing* of every 
shape and hue to have their own free scop© in hi* 
conception, as they have it in the world where Provi- 
dence bs* placed them. The other is earnest, devot- 
ed ; straggling with a thousand mighty projects of 
improvement ; feeling more intensely** he feel* more 
narrowly ; rejecting vehemently, choosing vehement- 
ly ; at war with the one half of things, in love with 
the other half ; hence dimuLtisfied, impetuous, without 
internal rest, and scarcely conceiving the posaldlity 
of such a state. Apart from the difference of their 
opinions and mental culture, Shakspesro and Milton 
seem to have stood in some such relation as this to 
each oilier, in the primary stucturc of their mimls. 
So, likewise, in many points, was it with Goethe and 
Schiller. 

Liberty-loving German*, everywhere, whether 
in the Father-land, or necking freer homes in this 
New World, identify the inmost, highest aspira- 
tions of their souls for freedom and a better order 
with the bunting won!* of Schiller. And there 
arc few cultivated American* who do not owe 
oomo of the mind's best delights, some pure and 
lofty aspirations, to tho Cennan poet. Many have 
| read more or less of him in the original, and know 
I enough od German to listen with interest and profit 
I to what will be said and sung on Thursday after* 

I noon. Two short addresses will be nude in Ger- 
man hy men equal to their high theme, namely, 
Dr. Reixiiold So Mint, and Professor Kvan- 
rXL VlTAEts Sc hekii; while for Knglish ears 
I there will also lie an address in English by Rev. 
Fjikdicimc H. Hedge, D I)., a thorough German 
scholar nnd one of our richest minds. The rest 
of the programme will be music, consisting of 
three Overtures, by Mozart, Beethoven and We- 
ber, played by Zeiir.ui.v's Orchestra ; the in- 
spiring “ Bacchus" rlioru* (him the Antipone, by 
Mendelssohn ; and, most significant of the occa- 
sion, Mendelssohn's Hymn, (for male voices, with 
bra*s accompaniment*) composed uj»on a noble 
passage near tho close of Schiller’s poem, l 'To the 
Artist*-" We give on another page some of the 
concluding portion of the poem, from a somewhat 
free translation which we made of it many yearn 
ago. The part to be sung commences with tbe 
lines : 

The dignity of Man 
Into your hand* is given : 

O, keep it well 1 

The choruses will Ik? sung by the “Orpheus 
Glee Club," who seem to enter into the thing 
with a whole-hearted German enthusiasm, under 
the direction of Ilcrr Kueissmanx. The Hall, 
of course, will be artistically decorated. Tho 
doors will be open at 3 P. M., and the exercise* 
will commence at 4. 

Richard Wagner. 

THIRD ARTICLE. 

Wc have already stated his fundamental criti- 
cism upon the Opera as hitherto existing : to wit, 
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that the mistake luis lain in the endeavor to eon 
struct it on the basis of absolute music, making 
music the end instead of the means ; whereas the 
only true lyric drama, hitherto never realized, 
can spring only from the marriage of poetry and 
music. In his own operas, his Tarmkdiuer and 
Loktngrin, he thinks to have emancipated the 
poet from that completely menial relation in 
which he has stood to the musician, merely fur- j 
dialling the Utter with some alight verbal text for | 
the forms in which he chooses to compose, as rec- ; 
itative, arias, ensembles, chorus, ballet, &e. — and 
thus producing texts or libretti of tbc most empty, : 
trivial character. Here is a double slavery ; the j 
composer cuts his music to the fashionable patterns 
required by the singers for the display of their 1 
voices and tour* tie force ; while the poet writes 
to order for the co m poser . In tbc drama accord- 
ing to Wagner, the music is nothing but the art 
of expressing the thoughts furnished by tho poem. 

HU whole thinking on the subject seems to 
have fallen under the control of an ingenious 
simile. He makes Poetry the masculine and 
Music the feminine clement of expression. He 
denies to Music any power of independent pro- 
duction ; and considers all the efforts of absolute, 
or pure instrumental, music, as doon>ed to ever- 
lasting impotence, as so much barren yearning 
for delivery. This ho thinks to be the character- 
istic of all our modern instrumental music, in 
symphony, and overture and chamber music. In- 
strumental music exhausts itself in a vain strug- 
gle after definite expression. In confirmation of 
which criticism, he points to the Ninth Symphony 
of Beethoven, the genins par excellence and last 
word of instrumental music. After striving in 
vain for utterance through the orchestra, until the 
instrument* themaclvce do all bat speak in human 
recitative, he suddenly hursts its bonds and calls in 
words, the “Hymn to Joy” of Schiller. And that 
bold act, thinks Wagner, marks the transition 
from the music of the past to the music of the fu- 
ture, from music pure, and barren, to music in its 
true and fruitful function as co-factor with Poe- 
try' in tho living and perfect Drama. Music, ac- 
cording to him, can only bear, it cannot generate ; 
the generating power is extraneous to it and ro- 
ndos only in the poet. 

We perhaps wrong his thought in this hold 
statement, divesting it of all that wealth of in- 
gvuious and happy illustration with which be de- 
velops it. But we believe we give the kernel of 
the thought. Richard Wagner is himself both 
poet and musician, alike an adept at both arts ; 
he has carefully prepared his own librettos ; and 
it must be a satisfaction for once to have librettos 
which, when only read, amount to real poem*. 
His practice, too, in this double character of poet- 
com poser, may be better than his theory. Lohen- 
grin and Tannhfiuser may be works of genius ; 
— genius enough to save them from the conse- 
quences of the worst preconceived theory of com- 
poatkm. But wc must say, this theory hardly 
chimes with musical experience. Wo do not 
think that any true music-lover, who has had per- 
sonal experience of the power with which Beet- 
hoven's symphonies address the deeper instincts 
of the soul, would willingly exchange them for 
any amount of the best poetry skilfully set to Rec- 
itative. Wo do not think it will be owned, by 
true music-lovers, that instruments have failed, in 
these instances, to convey some meaning ; that 
these Adagios and Scherzos arc not bona fde lire 



creations, real deliveries of divine brain-children, 
or that they convey to you no adequate expres- 
sion of the tone-artist's inmost life and purpose. 
Nor is it at all true to history that instrumental 
or pure muse exhausts itself in a vain effort and 
is on the decline. On the contrary, the age runs 
into instrumental music ; no music has such a 
power over a community at all musically culti- 
vated, as that in the grand orchestral forms *, and 
it is matter of almost universal experience, that 
as we grow more musical the love for instrument- 
al music outgrows aud outlives the love for vocal. 
Music may correspond to the feminine principle • 
so far we do not quarrel with Wagner's analogy. 
But what is the feminine principle in the soul ? ■ 
It is Feeling, Sentiment, as contrasted with the 
colder masculine principle of Intellect or Reason 
Words are the language of the intellect, tones 
are tbc language of the heart. Love and Wis- 
dom, (no one disputes tho axiom of the Swedish 
•cer in this) arc the feminine and masculine prin- 
ciples in the universe. But Love is first, Indore 
and deeper than Wisdom. And so the poet says : 

“Thought U deeper tbko kit rpeeeh, 

feeling deeper then *11 thought." Ac. 

It is this Feeling, this something deeper in ub 
than words can utter, or than can ever take the 
definite forms of thought, that seeks its utterance 
in music, as its own natural language. It is this 
that necessitates the art of music in the life of 
man. The symphonies of Mozart and Beethoven 
never had existed but for these experiences in 
human souls of something deeper, finer, more es- 
sential than words were ever framed to utter. 
Vague aro they ? But the very definiteness of 
words perverts their sense ant! puts their heavenly 
influence to flight. Why do our deeper moods 
lore silence T Music Is but tho audible breath 
of such full silence. Hence there may be, there 
should be profound moral and spiritual culture in 
listening sympathetically to great instrumental 
music. You want no words; you do not ask a 
literal meaning; yon enter into the spirit of it, 
which is somehow wondrously in harmony with 
deeper depths than yon were perhaps aware of 
in your spirit. No, Herr Wagner! the great 
tone-poet does not need the word-poet to impreg- 
nate his creative genins, or to furnish him the 
wherewithal to express himself. Pure music is a 
very subtle, perfect medium of expression. Its 
fluid, universal language conveys the deep and 
universal sentiments, the sense of the Infinite, 
the spiritual part of us, in which we ore all mast 
deeply related to one another and to the source 
of all, as words with their limitations and distinc- 
tions never can. No human being, not even 
Coleridge or Goethe, or Shakspeare, lives more 
fully revealed, expressed, communicated to man- 
kind, than Beethoven, the moaning of whose life 
and character flowed almost wholly into instru- 
mental music. Those symphonies may not he 
rendered into words ; yet who that loves them 
deeply does not feel that he htntrs Beethoven ? 
Dumb otherwise, as he was deaf, almost, yet what 
great soul has succeeded better in making him- 
self understood ? And should the Choral Sym- 
phony become universally recognized os the great- 
est, will it be at the expense of tire other Sympho- 
nies? shall we love the Fifth and Seventh and 
the “ Pastoral ” less, that we love the last one 
more f Did tho orchestra in that one outburst 
into human speech yield up its soul forever, and 
pronounce pure instrumental music henceforth 
obsolete ? fbe musical genius of mankind savs 
no ; it plunges more and more deeply into tlic 
mysteries of instrumental music, because it has 
more to utter titan words and toiccs can convey. 
It remains to see whether the zest of sympltonics 



and overtures and tjuarteta will sicken under the 
new charm of the interminable Wagner recita- 
tive, shaped to the mould of cunningly contrived 
alliterative verses, borrowing from them its only 
melody or rhythm, and for modulation knowing no 
key-note, but swimming ambiguously in all keys 
at once. 

(To b* ccntlnukd ) 



Fourth Afternoon Concert. There was a 
falling off from the fine programme* of the three pre- 
vious Wednesdays. See : 

1. Sixth Symphony ; Surprise; Haydn. 2. Waits; Miu-ian: 
burner. S. Overture; EaueU*: Auber. 4 Bonbon pnlAa. 
(First finvr' Sirmiuu 6 Variation on k KuieUn Them*. S>r 
the VMIn; Performed bjr f. Such: Bn**. 6 All«wtrU«; 

from Symphony Cantata Mendelmohn. 7. Cnvavadoa and 
Finale; Xmanl ; Verdi. 

Haydn's homely old " Surprise ” Symphony, tame 
as it fs compared with a “ C minor " or a H Jupiter," 
U well worth hen ring sometime*. for the elegance of 
its strlc, if for no oibcr reason ; but the rule should 
be, when the Symphony is a light one let the overture 
be strong — something like Beethoven’s Lemon. A 
ormt Symphony may more safe I r be followed by a 
light and pretty overture. And Zanefta is one of ’the 
prettiest and funrifnliest of the light ones. It was 
much enjoyed ; but still the craving for Trent music 
remained nnprovided for. The bit from Mendelssohn 
was as the dews from heaven. Wc did not hear Mr. 
Srcx’s solo, but know that It must hare l*en good. 
Stranss and Lanncr of course made the nerve* tingle 
pleasantly. 



Xurical Chitchat 

We are glad to inform our readers that Messrs. 
Eiciibrrg and Lookiiard have postponed their 
Soiree from the 12th to the 19th, leaving the former 
evening free for tho Farewell concert of our old 
friend, Mr. William Rktzer. Th» was a worthy 
and a kindly act on tho part of the younger artists, 
and must, wo think, redound to the advantage of both 
concert*. Mr. Keyxer's programme appears in our 
advertising columns, and is a rich one, and to be il- 
lustrated by a rich array of able artists, who have 
volunteered their beany service. Let die music-lov- 
ing public be as thoughtful and as helpful, at least so 
far as their presence in the Trcmont Temple goo*, 
and so cheer the heart and smooth the path of the 
veteran muricinn who takes hi* fitreweil of the sum- 
mer of public faror, to enter upon the auict, but wo 
hope not cheerless, winter of his remaining years. 

Six of the Alto Song* of Bach, arranged hy Rob- 
ert Franz, of which we spoke some weeks ago, are 
now published in the best stylo of O. T>it»on & Co. 
They arc a Perfect treasure ; and if hard, worth the 
studying. Wc shall speak of therm in detail. 

In Philadelphia, Mine Gazzaxioa gave a farewell 
concert Inst week, previous to her departure for Eu- 
rope. Cart Wolf*oiik, pianist; and Carl Hour- 
stock, violinist, announce there six claosical soirees, 
tho programmes including Quartets, Quit item and So- 
nata* of Beethoven, Schumann, &r., Trios ami Oriel 
by Mendelssohn ; Septets by Hummel and Beetho- 
ven ; selections from Chopin, Liszt, 4c. 
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London. 

Covert Garden. — ■“ Lc Pardon ’’ wa* so thor- 
onghly discussed on the occasion of its production in 
Paris, and more lately in iu Italian drew, that there 
U no call tor us to rctnm on the mnslc now when it 
is given by Mis* L. Pyne's company, to the English 
paraphrase of Mr. Henry F. Chorlcy. Enough to 
say that it is ohviouslv a work more attainable and 
likely to take root on the English stage than any of 
the four grander French operas which have preceded 
it. The execution i* throughout satisfactory. Miss 
L. Pvne l* steady and brilliant as the heroine Mr. 
Harrison good as tho cowardly Cormtin. It will not 
surprise us if this part, originally contrived fur one 
who i* a clever actor hut a limited singer, Iwcurar* n 
favorite among tenors, owing to Its dramatic color. 
Tho most lovely or toring among them mast become 
wcarv of perpetual dolor and lore making, and 
thankful for an opportunity to touch other things. 
Mr. Santlcy has already established himself as a 
stage favorite hr his singing as Hod. Some practice 
in acting is of course wanted ; bat the difference be- 
tween the first and second performance was great and 
decisive. In the romance, in the thin! act, the young 
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English baritone in in every respect equal to M. Fanrc 
or Signor Graitani. ilia luoecw «u derided. The 
four aecondary part* nrr fairly filled. Of Mi*a Pil- 
ling, the new contralto, we rauat apeak on Nome future 
oocArion ; but must not wail to commend Mils Thirl- 
wall for the groat purity and sUmkHw** with which 
she leuds the tmaecoinn&iucd Quartet (now narrowly 
escaping an encore). She is a real acquisition to the 
English opera-stage, where the fanev used to be to 
neglect the subordinate parts, provided " the stars ” 
only shone sufficiently. The orchestra and chonis 
wen* well together under the presidency of Mr. A. 
Mellon. A better presentation of a foreign opera in 
English (so far as the performers go) is not in our 
recollection. — Aihenmm. 

Musical GoMir. — Mr. Smith has been bringing 
Mile. Tietjen*. Signor Giuglini, and the real of that 

J arty, to London, for two operatic performance* at 
)rury Lane, and a performance of the “ Stab at " of 
Sigitor Rossini at the St. James's Hall. — The vocal 
cnucert at the Crystal Palace on Wednesday, con- 
ducted by Mr. Benedict, went off well. Among the 
pieces expressly claiming notice, was a setting of 
•• Ye Mariners of England," by Mr. I’ierson, so 
pleasing, simple, and spirited in its melody, as to en- 
courage the idea that he has profited bv past disap- 

K iutments, and taken “ a new lease " of musical e f- 
i. Should more composition* of this quality be 
forthcoming, be can without Question take a good and 
a popular place among Engfish-bom composers, — a 
place in every respect more enviable than oudi as can 
belong to the best second-hand adapter of German 
transcirndentalism. 

The fourth season of Sunday music in the Parks is 
over, and the Report shows satisfactorily that the re- 
creation U mainly aclf-nupporting. Whereas the sub- 
scriptions to the music in Regent’s Park amounted 
to 37/. the snm derived from the sale of programmes 
was 197/. In Victoria Park the disproportion was 
as great ; the subscriptions being 9/., the programme 
money, 107/. 

The new Oratorio by ITerr Moliiiue, which is now 
completed, has for its subject "Abraham.” The 
same Biblical story, wo observe, has been set by Ilcrr 
Blumtner, whose Oratorio is announced os among 
the novelties of Berlin, daring the coming winter. — 

Crthtal Pa lack. -—Madame Catherine Ilnyes 
and tho I-ondon Madrigal and Glee Union were the 
attractions last Saturday. Madame Catherine Hayes 
had been away from London for several months ' so 
that she was almost a noveltv. Her performances 
included the air, “Ah 1 mon fits," from the Pm/thete; 
the cavatina, “ Qui la voce, 1 ' from I Puritan* ; gnd 
" The last Rose of Summer.” 

The London Madrigal and Glee Union, under the 
direction of Mr. Land, gave, as is their wont, a capi- 
tal selection, which included Elliott’s glee for five 
voices, “ Come, see what pleasure Homelev’s glees 
for four voices, " By Celia'* arbor," and 44 When the 
wind blown in the'sweet rose-tree;" new part-wxne, 
by Pearsall, " Why with toil ;” Sir Henry Bishop'* 
quintet, " Blow, gentle gales,” nnd gko for four 
voices, “ The Fisherman's good-night Orlando 
Gibbons' mudrigal, “The Silver Swan and Wilson 
Savllie’s madrigal, “ O by rivers,” arranged by Sir 
Henry Bishop. The execution of these various 
pieces on the whole was moat admirable, and that of 
two or three impossible to be surpassed in point of 
delicacy and finish. Bishop's quintet, aa usual, elic- 
ited an encore. 

Tho instrumental music was not up to the Satur- 
day standard. Instead of the customary syinjdiony , 
Mr. Augustus Mann* treated his hearers to tho over- 
ture to the Duke of Co burg* Gotha's Santa Chian i, 
an exchange by no means acceptable to the visitors. 
There waa also a new overture (/fa* Quixote] by Mr. 
K. Silas, and the Marche nux Flambeaux, in C, by 
Meyerbeer. The overture did not attract much no- 
tice' and Mr. Meyerbeer’s march served capitally to 
play ont the audience. 

On Wednesday a “ Great Phornl ConreTt ” win 
iv«-n in the Handel orchestra, by tho mcmticrs of tho 
r oeal Association, under the direction of Mr. liene- 
dict. The choral force numbered nearly one thousand 
persons, and Madame Kiidcradorff was retained as 
soloist. The programme included, among other 
pieces, Mendelssohn’s hymn, “ Hear m v prayer, O 
God M ox art’s motet, “Avc venim ; * and I)r. 

Lowe’* motet, " Salrum fac Regem.” The choru* 
gave some part-songs, and Mr. J. Coward executed 
several moflOMiix on the great organ. The day was 
magnificent, and between nine and ten thousand per- 
sons attended. — Mat. World, Oct. 8. 

St. James's Hall- — On Thursday evening Ros- 
sini's Statf.it Mater was performed by (lie Drury Lane 
operatic company, under the direction of Signor Ar- 



diti. Mademoiselle Titicn*. Madame Borchardt, Sig- 
nors Giuglini, Badiali, and Viaictti being the *oh> 
vocalists. The chorus was strongly reinforced from 
the Vocal Association and other sources, and pre- 
sented a goodly array of some hundred and twenty 
voices. The hand was the Drury Lane orchestral 
force proper, and thus s fine performance of Rossini's 
great work might fairly have neen anticipated. Such, 
however, was not the ease ; and the fault, it must be 
owned, was entirely owing to the band, who plnyrd 
in a coarse, slovenlv manner throughout, and evi- 
dently had had no rehearsal. 

A miscellaneous concert followed the Stoked Mater. 
The chorus sang Mendelssohn’* jMurt-aoug, ** Depart- 
ure,” and the madrigal, “All among the barley." 
Signor Giuglini was encored in the air from the 
Donna del Logo, "Aurora ebe sorgerai," which be 
sang most exquisitely ; Mdlle. Titicn* introduced a 
new raise composed by Signor Arditi, which, albeit 
encored vociferously, did not please us mightily, be- 
ing by no means iu the great artist's line, which doc* 
out belong ta the Opdra-Cnmiquo ; Madame Bor- 
chardt gave the French version of the romance, “No- 
bil donna," from the Ifuetumat*, a good performance; 
and MdUe. Titiena, Signors Giuglini, Badiali, and 
Vialetti, rang the quartet, "Chi mi frena," from 
Lana di l/omnutrmonr, with tremendous effect. 

Germany. 

Little or no operatic promise arrive* from Germa- 
ny. Politics, no doubt, are made there to play the 
serviceable part planned by Caleb Ba Iderttone for the 
fire at Wolf** Crag, and may, iu port, really stand u* 
excuse for supineness ; but certain it is, that betwixt 
old and new ideas, matters scent approaching “ a dead 
lock " in the land of Moxart awl Beethoven and 
Welter and Mendelssohn. Iu one colnmn we read of 
the success of thin singer in the sieklv “ Stradella ” 
of M. von Flotow, — in another journal, how the other 
batto bus succeeded in tho stale " beer ” song of the 
mawkish " Martha,” of tho same composer : signs 
these that ho still rule* the musical stage from Ham- 
burg to Pesth. — Herr Carl Formes ha* returned from 
America. — There is no present mention of the new 
opera by Herr Wagner ; and, seeing that ten rears 
or thereabouts have elapsed since " Lohengrin ” waa 
produced — a work, moreover, which has not boon 
universally accepted — it is time, surely, that the ora- 
cle should deliver some new message to hU congrega- 
tion, He is at present in Paris, with the view of 

finding Mmir m«uu of ihoto prodninnn hi* “ TlflU. 

hniiscr.” Herr Abort, whoso ** Anna von Lands- 
kron ” made a certain local sensation, ought hr tliis 
time to be 44 np and doing ” again ; but it may yet be 
questioned whether a new work from his pen would 
count aa an event ; since we have seen extracts from 
his former opera, which, however evenly written, 
hardly establish the originality or genius of their 
eom|>oflcr. — Austria, it is said, in the vindictive spirit 
of truculent nationality, i* about to cut her own 
throat and to avenge Solferino bv almluhing Italian 
opera in Vienna. This will be had for the German 
singers of tho Karnthcr T hor T hentre in more ways 
1 than one, — first, as depriving them of model* more 
vocal than their own singing examples, — secondly, 
because they will lie put to extra duty to fill tho Afo- 
re*. It is notified further, that they are only hence- 
forth to bo permitted to sing during two-thirds of 
their holidays ; — the other third being devoted to com- 
pulsory rest. — Athemraim. 

Italy. 

The latest musical event in Italy has, characteris- 
tically enough, keen the election to the new Parlia- 
ment of Parma of Signor Verdi, who has always 
stood for a Tyrt/nu among his countrymen. Bv way 
of revenge — or as a serious measure of political pre- 
caution under terror — Signor Verdi’s Isst opera, 
“ Un Ballo in Maschera,” U strictly shut out hv the 
Censorship from tho Teatro .Sun Carlo of Naples. 
The autumnal anti winter prospects of that theatre 
seem dismal enough. The prime donor are to be 
Meadames Steffanone and Spc-aia ; the cne new opera 
for the coming Muwn w to bn written by Signor l*e- 
trella. The attraction of " II Trovatore" and *■ La 
Traviata " is said to be worn out. If this arise from 
opinion and not spite, wc hold Neapolitan wit good. 
The frequenter* of La Scala theatre, at Milan, are 
promised a new opera, “Ricardo III,,” composed 
for Milan by M. Meiners, the “ l-orcnsino ” of Sig- 
nor Pacini, and another work, not named. Mile. 
Poinsot is *Aid to satisfy the public aa prima don mi. 
I lore wo may say that on Italian tenor, whose name 
is unknown to u«, Signor Muriui, la about to appear 
at the Italian Opera of Paris, nnd that an opera bv 
Signor Crogn will lie produced there. “ II Crociato, 1 ' 
by M. Meyerbeer, i» also in the programme for the 
coming winter, without tho permission of thecompo- 
Ber.— Ibid, 



Special ftuiim. 



DESCRIPTIVE LIST OF T1IB 

X* -A. TEST MUSIC. 

I’abli.krd fey Oliver Dil.o. «t C*. 

Memo ST M*a_— Quantities at Music are now wet by mall. 
Hi* expense being only about cue cent apiece, while tli« ear* 
sad rapidity of transportation are n-jnarkaMe Thos* at a 
great distafo* will flail lh* mod* of conveyance not only a 
conveabar*, hot a saving of expense* In obtaining supplies. 
Books oao also Imi wnt fly oaaU, at lh« raU of on* cent per 
Ounce TUb applies to any dittos ee under three iboumcd 
tel let ; beyond that, doubt* the above rates. 

Vocal, with Plano Accompaniment. 

Oh tho sad moments of parting. (Echo quel Ae- 
ro istante.) Quartet. M. Cotta. 50 

The celebrated •* Quartet a oaoow” cnapnaed far 
and sung by Mine*- Paata and Mallbnn, Dig. Rubin! 
and Toxnbarlnl, a com position of th* first order, on* of 
the** piece* whose beauty never fa dee out. It b not 
difficult of execution, but demands good voices. The 
primrlpa* theme U Ant given out by ooe voice ; then 
the other* step In, one by one, with tbe seme melody, 
which nt th* clam appear* again In the Soprano, crow 
joined by the other voice*, In a beautiful climax. 

The count’s servant died of tarror. (Mori di 
paure.) " Trovatore .” 85 

A cavatina, la the peri of FemmSo, sung In the 
flret act of the opera. It has never before been pub- 
lished separately. 

Liglitcst hearted of all living. (II pin lie to di vi- 
vent©-) Duet. “ Poliuto” 85 

This b the exqubit* (tret movement of tbe grand 
dart between Beveras and Paulina In the third a* t . 

For soprano and baritone. 

The reveller’s Song and Chorus: We'll all meet 
again in the morning. B. R. Manly. 85 

Written by th* composer of th* popular ballad, 

“ Darting Kelly Gray ” va* suggotcod to tbe author 
at hearing of a party of debauchees who concluded a 
prolonged lilting with a joint vow of temperance 

Instrumental Music. 

Great Eastern Polka. Alvin hither. 25 

A good polka for dancers; it has th* tn* ring of 
th* Polka. 

Flew des Alpao. Tyrol ienne. Paul Burbot. 40 

A set of Variation* an a S»b» Metody. of moderate 
difficulty . Tb*y want a very neat and delicate touch, 
end saak* an invaluable teaching piece, which dptcs 

fails to pleas*. 

Aurora Borealis. Grand Waltz. A. Kulblock. 35 

A brilliant piece for somewhat advanced players, 
from the pen of our much relearned resident piaabt 
and tsoehrr. 

Arrow Flight Galop. Menry Prince. 25 

Dashing and brilliant. 

Bohemian Giri. (Boquet d« melodics.) Beyer, 50 
Containing all th* beaattae of this popular opera, 
nicely arranged, matching the other cambers of this 
Mi. 

Books. 

Thk New Grrmaxia. A collection of the moat 
favorite Operatic Aim, Marches, l'olkas, Waltz- 
es, Quadrilles, and Melodies of the day. Ar- 
ranged in an cosy nnd familiar style for four, 
five, and six instruments. B. A. Bvrditt. 1,25 

A very desirable collection of Instrumental music ; 
on* that th* musical commnnlty have king requited, 
and one for which the thonsMib of saaau bauds awd 
amateur rlnbs throughout the country will be very 
thankful. The MelodJe* are of that class whlrb th* 
gnat man of the people, both a* per fo n u srv and Ua> 
tsom, at once adopt os their own and stamp as “ fa- 
vorites.'* They are very finely arranged, and, ns th* 

Uti* Indicate*. In a style ei#y, familiar, and acceptable 
tonll. Mr. Burdltt lias been long and favorably known 
as tbs leader of one of the best Bands In this eity, and 
a* a composer and arranger of thb class of music. Ills 
long axperltuea bas enabled him to deUrmicie correct- 
ly as to what was wanted In a collection of this kind, 
and how It was wantoJ; ha bas therefor* acted uodor- 
standingty In th* preparation of thb volume. 
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Remembrance. 

1837. 

rBOM THE GERMAN Or A. ORCKM. 

0 maiden, lying buried near me, 

Jlaff woman and yet half a child I 

Time was, a look of thine could cheer roe. 

Like a spring landscape, loft and roild. 

Once, like a moan tain streamlet singing. 
Gushed thy sweet voice upon the ear, 

Diamonds and rainbow* round thee flinging, 
And yet *o calm and pure and clear ! 

8o harmlessly and ret so slyly 
Thy look*, like little roes, would peer ; 

Then back, like tittle row, dart shyly, 

If a strange step were larking near. 

Within thee played the wealth of feeling, 

Like a young harvest waving there ; 

Already many a germ concealing 
Of future bloom and kernel fair. 

Around thy lovely cheeks the hJq-.hrs 

01 maiden innocence would play. 

As morning's red the flower-beds flushes, 

And promises a sunny day. 

And when thy joyous laugh was ringing, 

I seemed to hear upon the wing 

The home hound lords of passage singing 

The beauties of the Southern spring. 

And when thy words of lore were stealing 
Upon thy aged father"* ear, 

I seemed a low melodious pealing 
Of pleasant Sabbath bells to hear. 

And when I think of thee, a tender 
Spring landscape still before me lice, 

On which the rnddy overling splendor 
In farewell greeting softly die*. 

Above it evening bell* are pealing, 

That tell of starry nights at hand ; 

Across it golden swans are sailing 
That seek a distant Southern land. 

C. T. B. | 



Translated for this Journal. 

The Leipzig Gewandhaus Concert! 1840— 
1841), Reviewed by Robert Schumann. 

{Continued) 

« Thirteenth to Sixteenth Concehts. 

The thirteenth and three following concerts 
brought us only works of German composers, and 
indeed of our greatest : Bach, Handel, Haydn, 
Mozart and Bkxthoven. Bath and Handel 
filled one evening, the others one each. That 
the selection was judicious, that each one of the 
masters was represented by significant composi- 
tions, will be readily believed, where the selec- 
tion was made by a master who, like Mendelr- 
hohk, knows their works through and through, — 
better perhaps than any of his contemporaries— 
and who would probably be able to write down 
in full score from memory all that was performed 
in those four evenings. 

Of course, any criticism, any praise or cen- 
sure of the compositions, is quite out of the ques- 



tion ; but it may be of interest to many a friend 
of Art abroad, to know what pieces were select- 
ed, and with what taste the concert* were ar- 
ranged. 

Tl»e Barn and Haxdf.l concert gave us, in 
the first part : 

The Chromatic Fantasia, played by Mendelssohn. 
Motet, for double choir : “7rA hunt dirk air hi." 
Chacnnnr, for violin solo, plnycd by F. David. 
Crveijumt, Krmrrertt and Sanetmj, from tho great 
Mass in B minor. 

All by Bach, and almost too much of what is 
glorious. The deepest impression was made per- 
haps by the Crwijtxus ; but that i* a piece such 
as can only bo compared with other works of 
Bach ; one before which all masters of all times 
must bow in reverence. The Motet : Jch law 
dich nieht is better known ; but never had it been 
so perfectly performed here, as not to seem quite 
another thing in the freshness and clearness of 
the present rendering. The solo pieces called 
out fiery plaudits for the players ; which fact we 
take for proof that it ia still possible to excite en- 
thusiasm in a concert hall with works of Bach. 
But the way Mkndel&koiin plays Bach's compo- 
sitions, is something one must hear. David 
played the Chaconne in a style no less masterly, 

nnd with the Him aflcom|umiu>ant oi Mvmlrlaauhn, 

of which we have remarked before now. 

The second part of the concert was filled by 
Handel. If it could have been quite as well, 
we should have preferred to hear him before Bach. 
After Bach ho makes a less deep impression. 
The piece* selected were : 

Overture to the “Messiah." 

Recitative and Air, from the same, sung by Frl. 
Sehloos. 

Theme with variation*, for Piano, played by Men- 
delssohn. 

Four Double Choruses from "Israel in F.pypt," 

The third piece among these was new. and 
under Mendelssohn's hands it had a charmingly 
naive cfTect. In the choruses, as well as in those 
by Bach, and also in those of the three preced- 
ing concerts, a considerable number of amateurs 
co-operated, which deserves grateful mention. 

The Concert of the 28th of January was de- 
voted to Haydn. Great as was the variety con- 
tained in the programme, the evening must have 
wearied many a listener : and naturally enough, 
for Haydn’s music has always been a great deal 
played here; one can learn nothing from him; 
he is like a familiar old friend of the family, who 
of course is always welcomed with respect: but 
he lias no longer any deeper interest for the pres- 
ent time. The pieces performed were : 
Introduction, Recitative, Air and Chorus from the 
"Creation ; " the solo song by Fri. ftchloss. 

Quartet (“God sare the Emperor Frans**) for string 
instruments, played by Hcrrcn David, Klengel, 
Schulz and Witttnann. 

Motet : "Du lust's, dem HtJini and Ehrr gthtihrtt." 
Symphony in B flat major. 

The Hunt, and Vintage, from the “Seasons." 



How all hearts still adhere to Mozart, th< 
following concert gave proof. Orchestra and sole 
players, too, shone in their highest splendor ; if 
was a concert, at which we could have wished al 
Germany to be present, to join in the jubilee 
which its great master prompted on that evening 
Does it not seem as if Moc art’s works became 
ever fresher, the more one hears them ! Some 
of bis songs, too, had been looked up for this occa- 
sion; they were still fragrant as young violets. 
In lieu of all description, let the choice and beau- 
tiful programme follow bore : 

Overture to Til**, 

Recitative and Aria, with Violin obligato, performed 

by Frl. Schloss and Ilerr David. 

Concerto in D minor, for lisnoforte, played by F. 

Mendelssohn. 

Two Songs, sung by Frl. Schloss. 

Symphony in C rosjor (“Jupiter.”) 

But one of the richest musical evenings, such 
as are seldom to be heard perhaps in the world, 
was that of Feb. II, which gave os nothing but 
muse of Beethoven. Tito hall, too, seemed to 
us more brilliantly filled than ever; the orches- 
tra, packed full of ringers and of players, with 
their hearts in their work, presented a beautiful 
sight. Among the guests was soon discovered 
that genial artist, who seem* to have sat to Beet- 
hoven himself for one of his greatest creations, 
his Fidclio : Madame Schiuedkr-Devrient, 
whom chance hod led to Leipzig just at the 
happy time. And so there were noble artist na- 
tures enough met together, to represent Beetho- 
ven in the worthiest manner. Nor must the 
young Russian, GcLOXV, go unmentioned, who, 
a* yet hot little known, won well merited consid- 
eration by his playing of the Violin Concerto in 
D major. The concert gave us : 

The Overture to £ sowa r *, in C major. 
h jn* and Gloria, from the Mass ia C, op. 86. 

The Violin Concerto, in D. 

Song : “Adelaide." 

Ninth (Choral) Symphony. 

The Overture was encored and repeated. Wo 
wondered at this, since there was still so much 
for the orchestra to do. The Kyrie and Gloria 
were somewhat weakened after two hearings of 
that gigantic piece. We have already mentioned 
tho name of the player of the violin pieee. The 
composition ia one of Beethoven’s finest, and 
must be placed, so far as invention is concerned, 
in the same rank with his earlier symphonies. 
In the playing of the virtuoso there was much 
which we could have wished more tender, more 
singing, and more German ; in the fiery passages 
it left nothing to bo desired. The Cwfoiau, 
which be interwove, were not by Beethoven, 
as any one could see soon enough. For the 
rendering of A default — whom could one have 
wished so much, as her wlio sang it : Madame 
Sciiroeder-Devriekt, who readily presented 
herself at Mendelssohn's request. The public 
were transported with a sort of intoxication when 
she stepped forward ; and though an artist may 
have got habituated to ever so great triumphs, 
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she must have felt ami doubtless did feel rejoiced 
at sach a response a* thin. 

We bail still the Ninth .Symphony before us. 
It seems ns if people were at last beginning to 
sec that in it the great man has given us his 
greatest. I do not remember any time before 
when it w;w received with such fiery enthusiasm. 
By this expression, we would praise much less 
the work than the public ; tlie work stands above 
all praise; so often ha* this been affirmed already 
in oar pages, that we have nothing more to say 
about it. The execution was altogether excel- 
lent and full of life. In the Scherao we heard 
one tone, whose significance Mendelssohn's glance 
had seized most sharply, and which we never be- 
fore had hoard come out with so much meaning; 
the single d of a bass trombone makes there an 
astonishing e fleet, and gives a wholly new life to 
tlie passage, (Compare score, page 66 , 3 d meas- 
ure, and page 74 , #tb measure. 

( To to rimtinut'J. I 



The Autumn Opera Season in Paris. 

(From Utt Lanton AUmuaiun . I 

In redemption of the promise lately made to offer 
pome notice of the o|mths miked of and lately pro- 
<111001! in Pahs, we begin ‘ without preamble at the 
Ojtfrrl Camique. 

Thera mim activity is obvious, l«oth in the form 
of new appearances and new works. — < Mir neighbors 
have accented tA«V “MuUummer Night’.* l)ream, M 
tlie talc allowing bow Q'imt Elisabeth displayed her 
love, in a tavern, to Shnlspnirr, when the playwright 
wns drunk— with s r .ilr*«*qutMit adventure* no Iran prob- 
able— from MM. Leuven and Hosier, and with the 
miL-k- of M. Thomas. That mnrreflon* opera nin 
its hundred nights ere it was laid by. It lias just 
been cunifblly revived, to introduce a new ffima donna. 
Milk. Monroos. Another artist from the school of 
M. Dupre* — of a stage family, and thu«, it may la; . 
s a id, torn to tlie theatre. Mdlle. Monrosc has* good I 
toitntko voice, least good in those topmost notes which I 
all so;*™** will insert when and wherever they can, j 
in spite of the terror* of the modern pitch- Her ex- ; 
e -ution Ls generally firm — her appearance Is pleading. 
There i* nothing' at present to fascinate in Mdlle. 
Mouroae ; but everything to promise another of those 
firm, intelligent, available singers who nre only to he 
found in Haris, ller right plow mny ultimately 
prove the Grand Optm.—Si. Montaubrv, the tenor, 
has improved, having grown more of « singer and 
less at an imitator of M. Cbollet than lie wo*. M. 
Wnrot, an accessory tenor, sing* his romam-e with ( 
such an agreeable voice und good taste, ns to prove j 
himself a charming artist of lliu second class. — The 
first autumnal novelty, "I a Pagodc.” hu* a poor 
libretto, by M. St. Georges, built on the huckncved 
story of an European officer who falls in Ion e with 
one whom he thinks a Brahmin priestess. This has 
lawn set to music a* cs-ay -piece by a young com- 
poser, of whom it will suffice to say, that' he seems to 
have attempted little, and perfectly to have fulfilled 
his attempt. The new ladies who apjiearcd in “Lu 
l'agodc " are unusually poor, their place of exhibi- 
tion considered. 

The Theatre Ltfriqne Hub duly opened for tlie sea- 
son, and the promises of its manager, os staled in the ' 
papers. for the coming campaign, ana a new opera hr 
M. Sc met for Madame T gable, Gluck's " Orpbce," < 
with Madame Viarilot ; further, three -act operas by 
MM. Mttillart. Poise, Rever Gounod and ( lapj«*on. 
When a list is an liberal, it is safe to read "or" in Mend 
of *‘o/st>, M even in the case of a management #0 indc- 
fati gahlc as that uf M. Carvalho. — Hi* theatre de- 
serve* honoraWe support, were it only for it* revivals. : 
— For the first time in our muricul memory has Mo 
zart's “ Knife vetnent " been well represented. As it , 
stands originally, the opera uf "Die Kntfdhnmg,” 
written for exceptional persons, is beyond the capa* • ! 
ity of any ordinary troupe of singer*, — ir* licuuty im- 1 
paired by lediousncss — and ila »lory prolix and silly. , 
The French librettists who have touched the book J 
have not made it wi*e. They have been compelled 
to bring about a sudden solution uf a difficulty added ; 
by them to moke it interesting ; hat the diauu now 
unh-vs, and mny now be accepted among bnfTo operas. 
— That which ha* been dune hy tlie music »* iudi- ( 
c iuus. The position of one or two pieces has been | 
changed : some few redundancies have been taken 1 
away,— one of the tremendous soprano bmrum* has | 
been transferred from the part of iknutaMce to thut uf j 



lilandine , — the local color has been enhanced hy the 
melo dramatic repetition of Mozart's Turkish music, 
to support the M*gc business. Then, by wav of 
entr'acte to the second act, Mo* art’s "Hondo ulU 
Ttirca" has Iwen scored, and so irresistibly, by M. 
Gounod, a* to get its nightly encore. The pnrUta 
have been thrown into great wrath on tlie occasion, 
forgetting that Mozart set the example, hy scoring 
one of Handel's Musette*, to occupy an analogous sit- 
nation in "Acia." Wrath or no wrath, the fait re- 
mains unaltered that Mozart’s comic masterpiece has 
bean sin ce* fully restored to the stage under condi- 
tions different from those of unauthorized tampering, 
such as we have seen {to our shame) in London ; and 
such os were the rule in France with regard to foreign 
operas, when men like M. Custil Blaze undertook to 
pull to piece*, to eke and to amend them. The per- 
formance at the Tktdtre Lyriqne is verv good. The 
action now mainly lies on Madame Ugalde, ( liltm- 
dine), who sing* the murderous bravwru* referred to 
with groat firmness, shirking neither rwdude nor altis • 
tumo note, nml who act* with due assurance and vi- 
vacity — and on M. Bntrnillc, who is fhmin. This 
gentleman is about the most accomplished stage faisao 
we recollect. Hi* voice, never very ponorou*. mny 
have lost some power, hut it is still perfectly under 
control within its extensive register,— even — flexible, 
ami at the service of musical skill. Whatever {sas- 
sage can he written for auch a voice, whether the mine 
he grave or gay, M. Rattaille ran prevent like a real 
artist. Hi* Oknis, too, in its dry stupidity, veined 
by suspicion and jcnlou* ferocity, in 11 piece of acting 
which mnv rank with the best of such men a* La- 
black* anJ Signor Ronconi. The other parts in the 
"Enlevement are fairly filled, and the opera, as it 
stands, should, we repeat, and we fancy will, keep 
the stage. — Millie. Sux, a new soprano, having a voice 
more powerful than i* common in France, made, the 
other evening, a good first appearance at the Theatre 
/.tfritjit* ns the OnmAM in "Figaro." which master- 
piece goes very well in its French dross,— the con- 
certed music and stage business with greater neatness 
nml animation in union than are atlainahle out of 
France. — The next revival will lie that of “< riptide," 
the superintendence of which, we are glad to learn, 
ha* been confided to M. Berlin*. Owing to the huge 
nnmhcr of impurities in the copies, and of variations 
in the French ami Italian versions of the opera, tho 
tn*k is one requiring no common patience, sagacity 
anil knowledge of the muctwr. Mmnuiiib, produc- 
tion has not stood still at tho Theatre l.tfriqve. 
— Two good subjects, the rise and fall of Lulii, and 
nur English national hymn, (here attributed to th.; 
Italian warmitm, of coarse, in utter defiance of Mr. 
Chappell,) hare been thrown uwiiy in "Lc Violoii du 
Roi, a three-act comic opera, the first of M. Car- j 
valho’e novelties. Tlie composer is Mr. Deffc*, who I 
never geta beyond prettiness, and as seldom show* 
any of the skill of a (rained artist. One or two of 
his melodic*, the slightest of the slight, nro good 
humored, without being vulgar. The Ixsok i* equally : 
flim«y, anil hod not execution been good, "I at Vio* | 
Ion” might he described in the same words as "La ' 
Pagode." There is no uovnlty in such prodneiion*, ' 
save the nnmc* of their writer*, compared with whom 
such forgotten melodists and musicians a* Phllldor, 
Monslgn v, Delavrac and Della Maria, would l>e nov- 
elties indeed.— Th* eity of Pari* has claimed the 
Thttdire Lyritpu with a view of driving some new 
street through the comer of the Boulevard where it 
stands. A new theatre in it* *teud. is, we understand, 
to be built in the Place du Chaielet. 

Last on tho list — how changed *ince the day* when 
it took the 'rad ’■ — comes the (*mnd O/Yra. Tho 
eamcatnosa with which the sujipotlcr* of this state es- 
tablishment dwell on the "imnrohablc height.” the 
luxurious " developments," nml llte few deep note* 
of Mdlle. Vestvali, is melancholy. It wa* only ves- 
terdav that tho same sworn praiser* were declaring 
that Madame Borghi-Mnnio was InditptauUe to tho 
tfieatre. Bellini’s weak find sickly o|wrn could not 
keep tho French mu*k'nt stage, erczi if its Juhrl and 
Tybalt were the gruceful singers that Madame and 
M. Gueymatd «ro mt . — In his frutUrfm on "I Mon- 
tveehi," M. Berlioz contribute* a word jnemurmw/i-i on 
ShskgMm oparai bj commemliag in detail Stcibclt's 
music to the tragedy, spoiled though tht* tale wax, 
for Sidbelt, by some incompetent librettist. We are 
inclined to (nist this commendation : having long felt 
that Stcihclt, a* a comjNwer, Im* bran too indiscrimi* 
nutely underrates!. He ww* a melodist, las idea a fan- 
cier of finger-wonder*, as the tunc to which Keats 
wrote the song — 

lluati ! Until ! tread teftty, 

and tho well known " Storm ” Hondo muy remind 
those who rare to seek no farther. He was more 
than a melodist in some of hi* dnet fionahts, there I 
showing no common expression and passion, which 
latter rose every now and then to grandeur— often in- | 



! tolerably prolix, it is true— rometinse* ncedle»t« 3 y me- 
dian irn I— hut generally 'tuning from tout char and 
characteristic idea. Such a 1 orajw*cr oucht not to he 
so entirely laid on the shelf, a* serins, for the mo- 
ment, Kieihclt’i caw?.— To return from a good com- 
poser to a had singer ; tlie opera of Bellini and its 
lletmto are found failure* by the public. The lady 
seems unequal to tlie French repertory adapted to n 
low ft'inulc voice ; and there is talk 'of fining her 
wiili new parts ; such a* Jeanne de la Hnrhette. A 
resetting of the story of Dido 1 * also among the ru- 
mor*. Ere another’ feat can Iw accomplished, some 
newer rantntrirr may be found, more improbably tall, 
otherwise inure attractive, and even less of a singer, 
and the plan accordingly !*o laid by. Meanwhile the 
theatre is falling hack 1 falling to pieces one might 
justifiably aayl on the Italian repertory. "Scmirn- • 
inide." patched up with danre* hy M. Caraffa, is to I 
lie prepared for the introduction of the sisters Mar- | 
cliisio. M. Gounod has Is en cornmi-sioned to pro- 
duce a new work at the Ghtiaf ftili, on a mbjMt 
no lew amhitions than " The Deluge." If the tale 
lie true, the choice of subject, we cannot hut think, is 
a mistaken one. — The wonderful tenor who is always 
to come has not yet come; hut M. Michot has been 
summoned t*v State-edict to leave the Jltatre Lyrvjne 
and try his fortune in the Hue IsptJbtier ; and it is 
said, seriunsly, that M. Roger has the painful inten- 
tion of re-npiKsaring on the stage with a fi»l»e arm — 
having for that reason declined two official appoint- 
ments which have licvn offered him since his accident. 
Then, beside* a wonderful tenor, there i* always a 
wonderful woman to come. This year the fmllml 
that is to he is no noble lady — nor him she a hump on 
her bock, hut she U an escaped Odalisque — Serrefra* 
Haniim. by name — who has escaped funm tlie gilded 
grate and the rrot ri —so strong ha* been her passion 
for the Christian musical stage, anil so incomparable 
1 is her voice. — Meanwhile, the swoop on the laud fac- 
ing the end of the flue de la Pair, which U to open 
a wide street up tu tho Norman Railroad, and to im- 
ply other of tho»e wholesale changes so numerous in 
Pari.H during the Second Empire, is to give the city a 
new grand opera house, it is said. The work of de- 
molition has, at all event*, commenced, and with it 
tlie filling up of the line /fosse dot flttnparls , the ex- 
istence of which, as we p'linted out some time since, 
is next to in compatible with a theatre requiring lib- 
! era! means of access and exit. 



Wagner'* Triatan and Isolde. 

(Continued from 

The third act show* «* the garden of Tristan’s 
castle. The sen is visible over the wall. "A plain- 
tive pastoral tunc la beard on a shepherd's pipe." 

Tristan i* lying, as if without life, on a conch. 

Ili* faithful Kurwennl — who, by the way, is the only 
characteristically treated figure in the whole drama — 
ha* conveyed him to the place, ami now stands be- 
hind him. IK* has, also, despatched a truMy zailor "to 
the only phvsirian-et* that is of any pood." Tristan 
awakes. Hi* honcat companion does all he ran to 
make Tristan recognize his home, hut Tristan’s 
thoughts are naming in oilier regions, "I was where 
I always have been, whither / for eerr— where only 
one launrifuj is our* : dlviliew-ternal, erer-Joryetting !"* 
The |kjov '* day,” of course, comes second best off 
again. Kurwcnal announces to tho enthusiastic 
dreamer that he has sent for Isolde. This rouses 
him up. hilt, as the shepherd hoy still continues play- 
ing upon hi* pipe the mournful strain — as 11 sign that 
no hark is visible — Tristan relnpM** into his melnn- j 
choly fit, and what is more, faint*. Bat he recovers : 
a merrv strain is heard, "The »Jiip ! the ship!’* He 
is unaldc to contain himself. Isolde approaches. , 
Even while behind the srvws she exclaim* : "Tris- . 
tan ! beloved ! *’ He springs up : M Aw do I hear 
the light!” (!) rushes into her arms, and sinks, life- 
less, at her feet. 

This scene takes up in the book twenty-three page*, 
the rest extending over eleven more. It will, wo 
should sav. be a rather tough job for the singer, sinro 
Tristan » not, like Tannldbiwr, in the last act, shat- 1 
lered merely internally, hat bodily wounded to tho j 
death. The narrative, too. in Tnnnh 5 us*r, possense* 
more variety and interest than the dreamy, mvstiral 
expression of one nnd the same sentiment, although ; 
Wagner has, with a certain amount of skill, endem- 
, ored to relieve the monotony by the sounds of the 
I shepherd'* song, and, also, by making Kurwennl ob- 
; serve and describe, from the watch-tower, tlie course 
' of the vessel, ami the danger it runs from the rocks 
that line the shore. 

Isolde's grief burets forth ; the mode in which it I 
is expressed is pervaded hy a strain of real feeling 
nnd true poetry. Site falls, iu a fainting state, upon ; 
the corpse. 

• “Wo rlo trims an* vtgvu : giitttkh** IV- tVrgvura f ” I 
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•‘Tam ult and clashing of we a pons heard from the 
»Wm belov." Kins; Marke, having landed, force* 
hi* way np. Behind the scenes. the voice* of Ilran- 
gjfcne and Melot. Knrweaal, placing himself at the 
castle-gate (at the hack), ents down Melot, and rashes 
on Marke and the armed men. lie is won Med, and 
die* by the side of Tristan’* corpse. Rntngane, who 
“has swnnij herself lidrvtvi over the wall” (!) bask* 
herself with Isolde. She brings hr* to her ffisw, 
and informs her that *ho has confessed to the King 
" the secret of the drink.” and that he has come to 
renounce her and give her in marriage to Tristan 1 
The pood Marke, also, speak* a few word*, which 
commence with his favorite mode of address : "Why, 
Isolde, why thi* to mo? ” In conformity with Wag- 
ner's dramaturgical rude, he resign* him’«elf ton mir- 
acle. to magic, lmt it is too late. Isolde listen* to 
all that is said, without taking anv Interval in it, and 
breathes ont her soul in a state of enthusiastic dair- 
rwytucc, which conclude a* follows : 

•• la !h« Jnv*»'i 
Nursing •suit, 

Ta t»ie frspvtnce-Wlloam* 

HtmhiMWiit Mia, 

In the w»e!<l- breath's 
*11 — 

To dm« o — 

To rink— 

P w caworta— 

Bop rout* Miss ! ** 

“She sinks, as though transfigured, upon Tristan’s 
corpse. Great emotion and f rows port among tlvc by- 
standers; Marke blesses the bodies. The curtain 
falls slowly.” 

(To be mntiniwd ) 



Over the Hills. 

The old hound wags his khftgy tail. 

And I know what he would say: 

It’s over tire hill* well hound, old hound. 

Over the hills and awny. 

There’* nought fonts here save to count tbe clock. 
And hang the head all day : 
l)ut over the hill* we'll bound, old bound. 

Over the hills and awar. 



Here among men we’re like the deer 
That yonder is onr prey : 

So, over the heather we’ll bound, old hound, 
Over the hltls and awnr. 



The hypocrite i* master here.. 

But he’s the nock of clay : 

So, over the hills we’ll hound, old bound. 
Over tbe hills and away. 



The women, they shall sigh and smile, 
And madden wham they may : 

It’s over the hill* we’ll hound, oM hound. 
Over the hills and awnv. 



Let silly lads in couple* rnn 
To pleasure, a wicked fay : 

’Ti* our* on the heather to bound, old hound, 
Over the hills and awar. 



The torrent glints under tlie rowan rod. 

And shakes the bracken spray ; 

What joy on the heather to bound, old bound. 
Over the hills and awav. 



Tbe sun hursts broad, and the heathery bed 
Is purple and orange and gray : 

Away, and away, we’ll hound, old hound. 

Over the hill* and aw wy. 

— Oner a Work. Georoc Meredith. 



A New Style of Operatic Criticism. 

IFcwn the Saturday Pros*. Now Tort.) 

Two sensation* : 

1. Marin Hi Rohan: Gaxzaniga, Stigelli, Ferri, 
Mmc. Htrokoreh. 

2. LaFavoritn: Gazzaaiga, Bkavcardr, Amodio, 
Junca. 

Maria Hi Rohan U not very frequen t ly done here, 
ami it i* not generally well treated when it ** done. 

The story is pretty good, though hardly the thing 
for the domestic fireside of a New Connection Meih- 
di»t family. 

Probably evrryhody knows alt about Maria. She 
was a very well bred person, with a weakness for 
flirtation. 

That was in the time of Louis something (not Del 
monico’s) or the Urgency, 1 forgot which. 



In such matters, one can’t be particular about dntes, 
—■•the number of women of Maria’s order having 
been very Urge, in Franco and elsewhere, at all 
known p eri o d* . 

I am told that there are several in New York, now. 

They are good things to make play* and opens of. 

In point of fact. I don’t know what the composers 
and dramatic author* would do without thorn. 

In this opera, Marin get* into a great deal of trou- 
ble through her flirtations, first with the contralto, a 
sort of Page of the Ia*t century, and then with the 
tenor, the Caaol dr < Yfvtlai*, a man about town, ami 
not a proper person to a-k to dinner, if there are 
grown-up young ladies in the family. The baritone, 
the Dube H* Chrrretat, who ha* a proprietory right 
over Maria, don't see all this in un agreeable light ; 
and after a terrific row. and several fights and propo- 
sition* to fight, he (the baritone) takes the tenor into 
a little Ho set on the left Lund side of the stage, and 
tlten and there, with a deadly weapon — to wit, n pis- 
tol, charged with powder and a leaden hulk-t— does 
him to death. Returning, the triumphant baritone 
strike* an attitude in the centre, nod the- unfortunate 
Maria flops down in one corner, like a discarded bath 
towel. 

As I said, it is a very pretty story. 

The mtu-ie U considered a* among the finest that 
Donizetti lis* written, — passionate, powerful, sensu- 
ous. — it belongs to the thorough Italian school, which 
I believe no one except Donizetti, Verdi, and Mecca- 
dame ever expressed. 

It is unfortunate for u», however, that the artists 
will take liberties with the score of Maria Hi Rohan, 
cutting amt slashing it as furiondv as if it were a 
fsiftjrr drama, or a flve-act tragedy by “a distin- 
guished American author.” HtigcIJi, the tenor, had 
very hard work with hi* role, and sung what he could 
manage of it, as if he wav in great pain. lie m*v 
truly lie called a painstaking artist. [That ex pro- 
won la original with the critic of the .Spirit. | Gstza- 
niga got hetwelf up very well for Maria, and looked 
like the fascinating feminine whom she intended to 
represent. She sang the Cavatina of tlie first act, — 
a favorite concert-piece with her — admirably; and al- 
though overshadowed, not to say bullied by tho bari- 
tone, was still very fine in the lust act. 

Ferri won the honors of the night, as Bndiali did 
before hint, ami as every decent baritone always will 
in thU opera. People always like to see the tenor 
pitched into when it is done strong, and Ferri i* aW- 
Wtrlf fmil*uuiu< 1 ttra vary EaaJ of »hi- baritone's 
stylo of singing; his mezzo- voce u the best I hove 
ever heard, and his execution remarkably fine. Ho 
nearly ret nn enthusiastic foreign friend of mine 
crazy, ami created a real furore. 

Mmc. Strakosch looks too prim, proper, and mat- 
ronly en garyort, ami was not equal to the musical 
requirements of the rule of di Condi. Who can ever 
forget the stashing wav in which Vostvali acted it 1 
Shi* suggested rope ladder*, assignation.-, duels, and 
billet doax in every movement. 

That'll do for Maria . 

Now about Bcancartlf. 

I think young Coupon expressed the opinion of the 
audience that assisted at the Faivrila on Wednesday. 

Young Coupon'* Governor u cashier, or some- 
thing, in a bank, and the juvenile looks at everything 
from a Wall-street point of view. 

Ho 1* said to me : " 1 say, do you know what I 
think ! ” 

Never having «i*pccted him of any exerrire of his 
mental faralties, if he has any, I, ot course, replied 
in tlte negative : 

“ Well. I’ll tell you ; Brignoli’* *fork goe* up ten 
per cent, every time they tnkc and trot out a new 
tenor. I’d like five shares in it now." 

Now I don't intend toeompnre Brignoli snd Bcau- 
cank? together. But the comparison is irresistibly 
forced ujmn a public which has heroine aeruslomed 
to lire fipit-namnl artist in a role, die music of which 
is admirably suited to his powers. So this public 
say* BcaucanW may have ls-en n great ringer; he 
certainly sing* well now ; he is a fair actor, though 
not voting enough nor handsome enough for the Le- 
onora* to go crazy about ; hut Ire has evidently, in 
some in»pirvd‘(!) moment, sung himself out of voice. 

Like all the artists, Bcaurardtf has been a warm 
political partisan in Italy. In ’48 he wa* n mo«t nr- 
dent Republican— one of the reddest of the red. A 
friend, who was nt Florence during that exciting pe- 
riod, tells u* that BencsnM went, personally, day 
after day, among the insurgents, singing the song* of 
Liberty, and teaching them to the young men. At 
night he would gn to the theatre, and sing in tlvc op- 
era. The next day would find him again in the 
rank*. His voice wa* then iu its prime, but ho bo* 
absolutely almost worn it ont. 

F Such an nrti*t a» Brancordtf really is, even now, 
cannot fail with our public. This is quite a* certain 



ns Coupon’* {den, that Brignoli will not be siinjdcntcd. 
It i* a good idea, also, to hove an artiat like Beau- 



tardf, to keen Brignoli up to lit* work. 
Gnxmmgw** /.nnrora ia tr 



..simnigw’S /.roirera ta truly a great performance. 
,n the last act, sire gives you a sensation equal rn the 
shock of a galvanic battery. There are occasional 
flashes in Gaxzaniga’* acting which une worthy of 
lUstori. 

The MatlmSca are coming up again — the manager 
having pledged hi* word that the programme* aball 
1*- given a* announced, without mutilation. 

They used to cut an net here and there, to oblige 
Maw artist wlio was hungry and wanted bis uiacca- 
roni at half pant three. 

The public, crinoline, said it was a shame, and kept 
its dollar for matron* glntds. 

Now the public U mollified. So every one will go 
to-«lay, when the programme is immense. There t* 
a good deal of good Italian opera, and the Draytons 
in Don't Jttdije fa/ Apptanttwto very appropriate 
nmito for the Acaihany, just now. 



A New Pair of Singers. 

(from tbe Pfalladrtpfeia BulkSia ) 

The Mi s*t» Natae-l, whore murical latent* were 
much admired here a war or two ago, were beard on 
Saturdav afternoon for the first time since their 
return from their brilliant and *»oceh*fu! artistic tonr 
in the West Indie* and South America. The own- 
-imt wn* a private performance iu the Academv of 
Music, la-fore n num's-r of the stockholder* and their 
friend*. Rarely have artists sung under greater dis- 
advantages. The only accompaniment was a piano, 
which, in such a house, i* almost nothing- The 
auditorium was not lighted, so that live singer* sang 
into nn almost profound darlcnera, having nothing to 
excite or inspire them. Beside* this, they were to 
gin- operatic scenes, and luid to imagine the presence 
of other character* to sing to and art with. Notwith- 
standing mil there obstacle*, they achcivcd a remark- 
able surer**. 

The younger of the ladies. Mis* Agnes Natali, 
the soprano, appeared first a* Atwaia, and rang the 
entire opening actite, t>ic uddiua* to the Druids, tire 
Out Din i «mt the A Uib a me n'fonM. A more diffi- 
cult test pfece a debutante ct-uhl not have under- 
taken ; fur all the great singers that have visited this 
country hove lreen heard in il But miss Agnes did 
not witf-T by ooukp«ri*ou There was a little ner- 
ronsneas and ai first nn undue trembling of tire 
voice But in every phrase there wa* line intelligence, 
and cvcrv gesture ami movement in the opining 
recitative showed true com prehension of tlte seine. 
Cuetn /Jin i. nnd tire succeeding A MIo, were admira- 
bly sung, tire voting arti-t’s voioo filling the vast 
house us well *» it has been filled by more mature 
singers while her execution ami her acting surprised 
all who have been accustomed to regard her simply 
as a concert singer* The ws* loudly applauded at 
the close. The duo, l*h .wi tr, was then sang with 
flue effect, Miss Fanny Natali taking the j«rt of 
AHakfim, and singing it admirably, although her 
voice (a contralto of extemive range) is heard to 
more advantage in other parts. 

, The next representation was a scene from ll Front- 
i lore, beginning with Sl/tHf in followed by 

I’onritAtn tlUrv iu co/t/a, in which Miss Fanny’s voice 
was heard to very great advantage, and iu which alre 
showed dramatic talent of a high order. Tire closing 
part of tbi* remarkable scene has never Ivcn proven- 
I ted here with better effect, notwithstnning the dkficieft* 
rirs of scene nnd surroundings, and there were certain 
points toward* the cnncltukm that were decidedly 
original ami very effective. After this admirable 
performance, tlie grand duo between Duke Alfonso 
and Lucrvzia Borgia wn* given Mb* Agnes Natal 
por-nnnting I.urnmt and Sigiror llorco, in ordinary 
Street dress, filling tire part of the Duke, Here, ton. 
Mi** Ague* sang admirably, snd again proved that 
she po*M!.*scd all the element* of a line trngie a«-HT*s, 
who onlv needs oppoctunilh s to attain to the first rank. 
After this Mis* Fanny Nandi appeared a* la Hrjikt 
Hr! Rr.wii«n4o, and went through Ore Rataplan scene, 
with Roeoo, with a great deal of SIHrit, Ivcr singing 
Ireing excellent nnd her acting full of vivacity und 
intelligence. This closed the performance, which 
gave great delight to the small but very critical nudi 
I cure present. Hignor Rocco, although not in singe 
i rn-tumr, *ang. whenever it was required, in hi* usual 
excellent manner, and a-sbted materially in the jrer- 
formance of the Min** Nntull. 

These well taught, intelligent an-l mo*t deserving 
vonng artist*, of whom Hflladclphin ha* reueon to be 
proud, expect to appeur shortly Irefore the public "t 
the Academv, with a tenor hnnionc and hasro to 
a.**i*t them in repre*. nting somo of the work* of the 
|«e*t modern composer*. We doubt tint that the 
I*hiladclpliia public, which i* mj generous and just tc 
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true merit, win give them sorb a reception as the/ 

d tW H I. 

Verdi’s "Sicilian Vespers” at the Hew York 
Academy of Music. 

<Frwn th« »*• York TzJbaas. Hot. f.) 

Italian rompowr* go through a certain tdjime, if 
they have stuff enough in them to survive the criti- 
cism of an Italian pit, which in trrrihlr when adverse. 
They come to Paris. Gtnek and Meyerbeer being 
originally Italian* so far as their mnrir'is concerned 
— tonally with Rossini and Verdi — advanced to Pari* 
to ada|M themselves to French pcosodr and French 
taste — which is harder poetically and (taper orahe*- 
trally than the Italian — and formerly was less Bond 
as regard* the rornlizarinn. Vtrdi having succeeded 
with three or foar Italian Opera*, received (he honor 
of a conimnnd to rompo'e this work for the Academy 
at Pari*. In H, of course* there is a marked contrast 
to Italian music. Apart from the metres, which de- 
t ermine the shape of the melodies, the orchestration 
i* more highly varied or colored, and the whole more 
learned than hb Italian Opera*. We do not find 
"The Vesper*," in one sense. a hotter work than hi* 
“F.mani" — in melody it b not *o fresh— in woraing- 
up much superior. 

The overture is a good instrumental piece. Ros- 
sini, however, has not found a rival yet lor the in- 
romparal'lc dan which pervade* his overitire* : hut 
this side of him, the overture L* a well-expressed and 
interesting production. It was well led by Signor 
Muxio, and wcfl played by die orchestra. 

The curtain rose djkhi a scene representing a pub- 
lic square in Palermo. A vigorous dramatic chorus 
— the French and Sicilian opposition* appearing in 
it — the one swaggering, the oihct rejuvaacd— is the 
first piece of marie. 

This is followed br an elegant aria, nicely sung by 
Mad. Colson — adroitly instrumental, in which the 
modem high-v iulln |ta**age* figure. Then comes a 
Inss* air hy Jnnca— a slow and martial movement — 
both good. A duet between Madame Colson and 
Brigooti offers some excellent declamation, and MUM 
rare orchestral c 1ft* els— especially ander the word*. 
/Vraso aifa r ck‘ apmi, and a good melodic cli- 
max.. The closing amorous strains of the andante : 
a»c iff the same color a* the famous love-duct in 
“William Tell." 

A beautiful Tarantella follow*, being in the finale ' 
to Art II in the original version, In five acts — tint 
with the judic ious and nnmerotts cut* In the piece ns 
given Iwro, it i» at the end of Act. 1 . The persistent 
i im of the light-footed delirion* Mcditernnran tetp- 
svehorcantsm is a study as rendered by the brilliant 
rompoaer. To this lively husioess ensure a chorus ! 
of agitated □Iterance* by angry men, depicting their | 
(Judies of shame and their terror at the insolent and 
brutal conduct of their oppressors. This it rounded I 
off by a fine climax, which runs into a moderately ' 
tinted barcarole, and suddenly there looms over the I 
magnificent scene (and the scenery is superb, worth 
all the intention given the opera the rarest piece of 
mobile machinery — a pleasure hnrpe of large dimen- 
sion*, adorned with lamp* and filled with mm and 
women. Nothing finer in die mode of seenie illiis- 
trniinn could be nsked : certainly our Arndemy rival* 
any in Europe wlien it is so liberally adorned’. The 
upplnuse of a large audience present recognized the 
lo*.tc and liberality of the direction in preparing such , 
a banquet for the eye a* well a* for the ear. 

Act II presents a superb aria superbly sung hr 
Ferri. The nircty and originality of the accompani- 
ment— violin details high- a p— must esjieci.dlv strike 
eonnoiasenra. We ought to be approa riling the time 
when such artistic elaborations cannot he overlooked 
hy a polite audience. For the rest — this air at the 
first W reminds the ear of a baritone solo in the 
conspiration scene of The Huguenots. But operas 
abound in similari ice. 

We now come to a tenor and baritone duet — Brig 
noli and Ferri — admirably rendered. The reigning 
melody is In the oven tore . The orchestration of this 
is very finely worked. The next *ocnc, a splendid 
palace, new al«o, is a study for the admirers of the 
scenic art. The costumes here, too, nre magnificent. 
That of Mad. Colson shone with du< hc«*-like supe- 
riority. Alt ensemble piece distinguished for n mark- 
ed melody of long-held note* admitting of a florid 
accompaniment of rhromntie or half-toned notes, is 
particularly intertoting to connoisaeuni. Tlie cur- 
tain fell timid applause, and the singer* were called 
before it. 

Tim third act introduce* ns ro a delirious Andante 
— Hierro di yinr/to, sung hr Brignoli. It Li of the | 
eadrr of the Serenade of ochuhort. TIh; duet in : 
which this figure*, has al-o a very henmifhl minor 
slow movement, Arrvjal nh parti a wry core, rung bv 
Mad. Colson. Both tbe»c airs wore auccc*.>o* with i 



the audienre. An ertatie allegro, accompanied by 
the harp, i* next in play, so constructed in its melody 
that an interjectional "re*pon‘e can be thrown into 
each measure. This wn« loudly frr'wrrf— encored. 
After a Recitative comes a charming ouartet, Addto 
non Irem. This is admirably worked lip with free 
counterpoints. It did no« receive the plaudits to 
which it wa* entitled. A chorus Dt /wWimc/r*, highly 
dramatic, whh free counterparts, exclamatory ago- 
nies, is an elegant conception. A vigorous stretto for 
the crowd eu«ue*. Some of the best music of this 
art wa* not properly appreciated. But it ha* intrin- 
sic merit, and will last, and improve the more it U 
heard. 

The nrnrir of tlie Fourrh Act include* a beautiful 
bolero, half minor and half major, beautifully *nng 
hy Mad. Colson, and encored hv all the house. Like- 
wise n striking trio and hallad-like air. 

The opera is altogether an efalmrate musical work, 
and enlarge* the fame of the composer. It hn* been 
carefully rehearsed and went smoothly. The scenery 
and pTOMftfci by Signor Calyo. after the originals at 
the Academy of Pari*, merit everv culogium 

The enterprise and liheralitv of Messrs. Ullman ft 
Strakoseh in preparing so brilliant and interesting a 
spectacle, drama and opprs — for it is all three— will 
doubtless continue tn Is? rewarded by a rich ovation 
at the hands of tl>e pnhlir. 

The audience wa* choir# and numerous, and in 
eluded (he social notabilities and artistic erltbrilie* of 
the city. 



The Proposed Handel College in London 

(Vkcb the Musical World.) 

The “ Handel College.” as mo«t of onr render* 
are aware, ha* for it* object the maintenance and ed- 
ueation of tbo orphan* of musicians of all rl*««e«, 
who are British, nr have been resident in flreat Brit- 
ain. The idea of establishing *nch nn institution 
first occurred to some charitable individuals, who 
considered it somewhat extraordinary that every 
branch of the Fine Arts In this country 'except music, 
was signalized by an asylum, of some kind or other, 
for the orphan* of it* memlvrs. ... It ho* 
been calculated that there are upward* of 20,000 per- 
sons in England, wltn obtain a livelihood hy teaching 
mti'ie. Two-third* of these, it is estimated, are mar- 
ried and have families. Thera are hundred* of or- 
phans who are ananrecasfnl candidates at nqr differ- 
ent orphan asylum* rwv Hrrrtu*, awl •> liwv (ttv 
portion iff them nre children of mnsirions. Here we 
have two powerful cau*es of pauperism, reasons ah- 
suFute for street beggary. And yet the reclamation 
of so much wretched iveis may he eff'*cted hr the lift- 
ing of a little finger, for no more i* the donation of 
the mile demanded from the lienevplrnt. 

Upwards of one million of perenn*. it is computed, 
attend tnurienl performance* in I-ondon every rear. 
In nlmrwt every house in the three kingdom* music 
is (ought, played, or sung. At eve r y festival music 
i« the grant! clement of sucres*. No great event is 
suffered to t*ke place without the aid of music. All 
errctnoBtes, all religions ob«ervance*, the march to 
buttle, the return from victory, even the plorifiratinn 
of the Godhead, nre all hallowed bv musical accom- 
paniment*. Music becomes the vehieleof oar thanks- 
giving in happiness, our lamentation in sorrow, It 
l» Indeed a portion of the air wp breathe, and without 
it we have no being. Shall, therefore, the thing it- 
self lie of such vu*t account, and its professors of 
none 1 Shall we glnrifv music and despise it* teach- 
er* ?.. . The object of the foundation of the 

" HstnleJ College ” is manifest. Hie reason* for the 
name are not so obvious. Of course the find thought 
wiu merely the establishment of an asylum for the 
orphans of musicians. Then came the consideration 
pf the name. Two reasons were urged for designa- 
nating the College after the great German composer . 
it wn* the cm trusty vearof Handel's death, and Han- 
del in hi* lifetime, and Handel's works, before and 
after hi* death, have effceied more in the raa«e of 
charity than any dozen composers who ever wrote. 
What the immortal musician and hi* rompositlon* 
did in this way may bo shown hv a few statistics tak- 
en from He hoe Ichor's L»fir uf tlandd. During his 
lifetime the sum of £10,299 was contributed to the 
funds of the Foundling Hospital hy the performance 
of the 3/auiah alone. In 1784. the proceeds of the 
Handel Commemoration at Westminster Abbey, 
amounting to £7.000, were given to public charities. 
Handel him**. If, on several separate occasions, con- 
Irihutrd £ 1,000 in aid of the fund* “For the Son* of 
the Clcrgv,’ by different performances of his work*. 
Mrssitih , 7'r fVuw, Jrutn * Marrahaju, &c. if. Need 
we urge what Handel has achieved for England in a 
mnsical point of view. . . Moreover, time and 
circumstance* challenged the appellation. It was the 
period of the Great Festival at the Crystal Palace, 



and it was only becoming that the year should do* be 
allowed to iloie without some testimonial to the 
in e<B onr of Ilandcl. Pcrlinn* no fitter monnmrnt 
could be chosen than the nrofccied college. One of 
ti>« condition* of the gift of the land t», M that the 
building he worthy of the charity.” The plot of 
ground, which ha* been given gratuitously, is valued 
at more than £5.000, and no small sum will be re- 
nired to carry out tlie designs of the projector*. 
!r. Owen Jones, the eminent architect, who gives 
his gratuitous services as architect, has submitted to 
tlie committee the general and sectional plans of the 
proposed building ; so that the foundation of the 
“ Handel College " is no longer a matter for specula- 
tion, hut a thine agreed upon, approved of, and com- 
menced at tlii» threshold. 

Nothing but tlie want of the neressary land* now 
stand* in the way of immediate baslneM, The Pro- 
visional rommirtee recommend an instant application 
to the nobility, gentry, professors, amateurs, and the 
public in general. They aln» urge the necessity of 
corresponding with manager* of Mtkirsl Societies in 
London and tbo Province*, with the view of giving 
concert* fnr the benefit of the Institution . Further 
the organization of one or more grand musical per- 
formance* in the Metropolis j» dwelt upon a* neces- 
sary to the inauguration of the scheme. This per- 
formance, or these peribrmnnre*, should he on a 
scale worthy of the oerasion, and eovistitntrd to add 
lustre to tlie memory of tlie great rounjxwcr. 



IHnsical Corrrsponbtnct. 

Nkw Ymk, Not. I. — In my last letter, written 
• couple of weeks ngo, mention was made of the de- 
but of a new prima donna, Grrncimaxo. Though 
the young lady unquesthmahly possesses u good deal 
of talent, she haul not enough tu satisfy our audience*, 
and so she only sang three times. Last Thursday 
the management of the opera tried another prim* 
donna, — the Rignorin* Hperavz a, of whom so much 
baa been Mid. The poor girl was sick when she 
sang, and then she imprudently chose Trociata, an 
opera in which we havo beard so many tip-top sing- 
ers. Ktrakosrh thought she had loftier wait a little 
lotiger, hm iIk young lady's failic-r prime dm nr al- 
ways hnvc a lot of relatives travelling with them — 
sard that she mnst sing then. So she sang. Sire 
was frightened and husky, and failed — or came so 
near to it that it wa* quite the same thing. To be | 
sure, her friends got up considerable npplan«e and 
sent down lioquets and a pair of dovea from the pro- j 
scenium boxes, 1*ut it wua no go. Speranza tt young, 
act* with coot and dresses tastefully. Her voice i* 
small anil plreuant, hut there end her qualifications j 
for a f/rima donna. She has not much execution, | 
and is not, as in tin? cose of Pimdomini, pretty 
enough to make the public forgive all artistic doficien- 
cic*. The house wo* full of IsraelitUh dead-heads, 
and they were most unmerciful to the poor young j 
stranger. She waa to be pitied, because had she 
been in good voice, she would not have so utterly j 
failed. 

So ends, most probably, tlie attempt of Strakoseh 
to convey from tlie fields of Italy a stock of opera 
vegetables for American guldens. Indeed, opera 
fingers may be compared to oysters, which require to 
be transplanted from their native beds to tome fresh 
water stream before they are fit for market. So op- 
era singers mast leave their native Italy and pius a 
few year* in London or Paris, twfure our American 
audiences will swallow them. Yet I know that there 
are. notwithstanding, in Italy good singers that bavc 
never sung elsewhere. There is a prima donna in* 
about to go to Barcelona in Spain, who is a truly 
great and perfectly fiiiwlied artist. Her name is Ca- 
RoxEi-Zrcciir. Thore is a greater baritone than 
Ferri, and his namo is Creoci ; and there ia a ten- 
or, Limrbrti, who could not hut succeed here. In 
Cirscimauo and Hperanza Mr. Strakoscli only se- 
lected a couple of uin-icas, who in Italy would only 
have obtained engagements in the smaller towns. 

Ferbi, the baritone, has proved a card. He it 
great in action, voice and method, and has already 
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I append is Ernami, HtgoltUo wad Maria di lioha *. 

, Hi* Rigoletto is one of the nvoet remarkable lyric im- 
| personations we hare ever witnessed here, and could 
] not he better. In Maria di Rohan he t* also very 
I great. Gaxzamiga hns been engaged for a short 
| time and has sung with poor success in Poliuto, and 
with great success in .V«ri'u, She also singe on 
Wednesday in Paewita with Bkai'cakok, the tenor, 
who i* then to make his first appearance here. 

By the war, yon must know that Beaocardc haa a 
wife, and he hua hronght her to this country on specu- 
lation. Of course he don’t mean to sell her, bat she 
has come without any special engagement, albeit she 
is it somewhat noted priraa donna. She is an Eng- 
lishwoman, not an iof.int in years or singe experi- 
ence. Her name — at least, the name under which 
she sings — is Albertixi, which sounds very much 
like an Italianized English cognomen, and site luis 
for some tune held a high rank in Italy, She also 
sang in 1 656 in London with success, though a fre- 
moJo in her voice was complained of. 

Well, 8tn»ko«ch didn’t engage her ahroad, but she 
came with her husband, and now when the suddeo 
failure of the new singer* leans* a vacancy, she is 
just what the management wants, ami has been en- 
gaged to toko Gnzxanign’s place. She will appear 
soon in Troeatort with her husband, for whom the 
role of Manrieo was wriuen. Next Monday the 
long promised ’* Sicilian Vespers " will be produced, 
with a chorus of eighty, an enlarged orchestra, and 
with Colaox, Brioxoli, 1‘krri and Jcxca in tbo 
east. The mnnngcmont depend u|>on thin for the 
salvation of their season. Upon this cost, tlicir die 
U cast, and if it don’t succeed they will be cast down 
to die. 

From Havana, new* came that Marctxrk had ar- 
rived out safely with his company and would soon 
open the Taron theatre. It is p reliable that after die 
Italian season the whole company, including Coktr- 
at (who ha* been there before) and Adelaide 1’iiil- 
t-irp*, will proceed to Mexico. 

The 44 Mendelssohn Union ” of this city is shout to 
’ produce " Elijah ” j tha Philharmonic rehearsals pro- 
ceed satisfactorily. Them have been a few concerts 
given hero lately by local talent, but nothing wordiy 
of special notice. Titov a tor. 

Bums, Oct. 1. — As a compensation for the on* 
ly opera that now exists in Berlin, namely the Royal 
U(iera, which was compelled hy want of patronageito 
anticipate the usual summer intermission by a month, 
we have had performanea* by the Kdnigsberg opera 
company, under Wolterwlorf s direction, on die little 
stage of Kroll’s establishment. The public have 
bad a chance to enjoy many light comic operas which 
long since disappeared from the stage at the ltoyal 
Opera. Also die *' Manage of Figaro ” was given 
Of ronTse no cultivated ear would judge it bore by 
the true measure of dt« work, which demand* all the 
appliances of the Royal stage. Vet the perfonneni 
gave themselves up con amort to fhe master-work ; 
the quite excellent orchestra exerted itself to lend 
support to the voices, and the single role* were on 
the whole given freshly and euphoniously. Herr 
Bartscii has good material*, not yet fairly brought 
in play ; Bcbrorr's form and voice fin Fig uo) con- 
trast too heavily with die humoristic «idc of the part. 

Frau Uolzstamm-Scimu.z, formerly a very favor- 
ite member of the Friedrich- Wilbclm-stadt Theatre 
here, appeared as a 44 guest ” in Humbert's musical 
farce : 44 The art to become loved," and in “ Good 
morning, Herr Fischer,'* and showed that she still re- 
tains all those peculiarities by which she then en- 
chained the public. The beauty of her voice and 
her tine humorous acting caused her to be applauded 
and called out after every act. The pieces most ad- 
mired by oar public were “ Tha Miller of Me ran " 
and II Mairiaumio myreto. The former, of which the 
music is by Flotow, had formerly failed in Vieona, 



under the name of " Albin,’’ owing, h Is said, to the 
poor text by our otherwise highly gifted and eatoemod 
poet, Moumdial, author of the famous domestic dra- 
ma of 44 Deborah.” Mosemhal’s text was not good 
before, and Tietz’s improvements have not much bet- 
tered It. As regards tbe music, one is always sure 
of hearing often in an opera of Flotow at least a 
lovely melody, a pretty turn, or a lingering chord ring- 
ing out from the mass. Cimarosa’s ‘‘Secret Marriage" 
was each time the signal for a numerous and most 
appreciative andimre. The old Italian school, from 
which Mozart drew the art of fusing life and charac- 
ter with fhe rweetret charm of melody, appears not 
only in the most graceful forms, bnt also ohserve* of- 
ten a truly classical symmetry in the distribution of 
th» matter, a varied richness of ensemble, and fre- 
quently a sonnd and thorough carriage of the voice* 
ami progression of the harmony, with which the 
present superficial and degenerate Italian school has 
scarcely any tiling in common. One U stilt struck 
and surprised by tlie hearty resemblance of the Me- 
zartcan mn*e with the«c sterling prototyiws. In lis- 
tening to Cimarosa'* opera yon seem tn find yourself 
in tho Eo faro, the Don Joan, or the Om fan tnttr of 
Mozart ; particularly often do “ Zerlina ” and “ 8u* 
sanna " seem to wink at u*. and it costs us a contin- 
ual effort not to charge Cimarosa every few minute* 
with thefts from Mozart's melodics, and to remind 
nursclvca that Cimarosa lived soma year* before. Mo. 
tart. [? •} In the execution there wo* much which 
might have he«n more finely and more thoughtfully 
worked out; piquant instrumental passages did not 
tell sufficiently, nor were the voices always adequate. 
Still, for such arrond-rate forces, the execution may 
be railed a very brave and exact one, and one that 
sufficed in general to convey « right impression of the 
glorious composition. What disturb* one most about 
it is an unavoidable lot of obsolete, stale “ gallery ” 
jokes, which need to lie refined and modified for pre- 
sent tastes. Bnt how can we expect till* of such 

ptdnnaan, •« l»nf mm lk» Imw lk« vroist example 

set them at the Royal Opera ! 

The Court Theatre opened it* teuton, after three 
introductory Ballet performance* and the but sparsely 
attended opera of Lortzing, the 44 Caar and Carpen- 
ter,” on the 9th of August with Auher's Mamnidio, 
and the tenore Stkokr, from Vienna. The popu- 
larity of this opera, as well as the high reputation of 
Steger, drew together a very numerous public, in 
spite of the tropical heat. In all tire heroic, impas- 
sioned moment*, this heroic tenor, with his good ad- 
vantages of voice ami figure, did admirably ; the lyr- 
ical parts were leas successful. Hi* Slavonic dialrct 
and his frequent tremolo disturbed tho impression- 
Tha oppressive best dragged down tho intonation of 
the other singers. Nor did Steger giro very particu- 
larly artistic satisfaction In Rossini’s *' Tell.” Every 
thing wo* pushed to abrupt contrasts. After a lan- 
guishing pianinimo, an animal cry of tho French 
school would 14 follow hard upon.” Such nncouth- 
nesses are found in most tenon nf the present day. If 
not with such excessive confidence in their own phys- 
ical strength, as Steger haa. He reminded us some? 
times of tlie voice of Stentor, or of the wounded 
Mars. The stunning impression of certain sounds of 
nature in the tropical zone no longer seem* to u* in- 
credible. But of the art of manifesting in beautiful 
form what is tendexest and deepest in the inner life, 
we have evidence* only in rare moments. For this 
reason Steger’# reception was particularly cool in 
Donizetti's Aorta, an opera so grateful to the singer ; 
he was far behind his predecessors in this part. Al- 
together this perform sure was one of the weakest ; 
the chorus throughout lacked precision and energy. 

• Oar vorrsspooKlunt must b* mil token her*. Clown** 
was torn only two year* before M<«art and outlived lilm at 
taut ten ye* re. Figaro and Don /man were composed In 1787 ; 
II Malronpswi Srgrtf in 1791 — u Marly as »a o*o learn, — 



On the other baud, a new tenor, WonwoirsK r, 
from Stettin, met with a very favorable reception. 
In the first act his fresh and musical voice won all 
hearts. In the poverty of our times in tenors, — one 
singer being nimble to go high enough, a second 
lacking strength, a third euphoniowneas — not to 
speak of those who have prematurely wasted splendid 
material by shameful misuse — mere tone in itself, 
especially in the higher register, must needs win tbe 
public. This man’s technical method is in general 
sound, although still rattier leamcr-like and feeble. 
His acting is animated and clover. After tliis suc- 
cess lie was permanently engaged. Fiiulcin Wip- 
pkun, as Alice, achieved the finest triumphs through 
t)u> sweet and del irate sound of her voice, and through 
her partly graceful partly fiery impersonation. The 
scene at the crow, especially, she gave with a sure 
understanding. She still lack* the accents of the 
great dramatic style, which to he sure are not so in- 
dispensable in this rile ; yet we missed the necessary 
growing to a climax ; and in the lost scene you feci 
the need of a higher degree of energy, of stronger 
accent and a more impassioned rhythm. Ftisuloin 
Follcr, though a right brave artist, is hardly equal 
to such parts as Isabella. Herr Frick* U more 
happy in parts like Sarnsiro, than in Bertram ; fur 
dum»eieris!ie song lies less in hi* nature, than that 
which is lyrical and quiet. In spito of the powerful 
effort nf hi* fine voire, lie lacked tbe diabolical color- 
ing and elasticity. 

The performance of Lucrntia Borrpa, to a house 
full to overflowing, offered much that was attractive 
and successful ; Wovonky as Gciraaro, Frau lain de 
Abna as Orsini. Frau Waoxer-Jacrmax* (Jo- 
hanna Wagner), welcomed with a tempest of ap- 
plause and with wreaths, showed her remarkable 
dramatic talent already in the charming cqwning aria, 
os well as her fine feeling. She avoided tones too 
high for her, so that her invigorated organ developed 
itself In unclouded beauty. It i* known with whai 
grace Fiau Wagner, equalled by few in the represen- 
tation of great pAssions, can give expression also tc 
the tenderer emotions. So too as Lurrezia, she 
knows how to enchain us by traits of delicacy, and 
thereby ennobles the character of die poison-mixing 
intriguer. In her bands it has always a certain Ger- 
man inwardness and intellectuality, which if not pe 
culiariy correct, i* grateful to a German audience 
Frl. de Aiixa mode her first theatrical effort as Or- 
sini, and gave rare pleasure by a voice particularly 
agreeable in the npper register, and well developed 
and also by tho evenness and certainly and nobk 
style of her delivery. While her action had too littlt 
of repose, her singing need* to become still more an 
imatrd ; and she need* particularly more distinctucni 
of enunciation. 

In Aubcr’s “ Mason and Locksmith ” Frl. FEnt.r. 
at made her debut as Irma. Tlie handsome yntmj. 
girl come on very bashfully ; in hex voice you per 
reived euphony and freshness, but it requires very as 
siduous study in the higher notes. Her acting wai 
not without cleverness. Another debutante, Frl 
IIahi.trubrr, possesses an agreeable voice ; her ac 
lion b still undeveloped. 

Mozart’s immortal Dm Joan filled the opera hou*t 
to the last seat. Frau Kokstkr. after a rongf o; 
several months, appeared as Donna Anna und gavi 
the entire rule with noble feeling and rharucterixtH 
delineation. Frau IIebrkxrcro-Ti-cxkk, after 
long illness and consequent refraining from exertion 
appeared as Zerlina. The favorite artt*t kindled r 
new enthusiasm in this rile, which may ho conriderec 
one of her most brilliant, partly as It ‘rtvard* grece 
loveliness and freshness, and partly for the wooderfu 
firmness of her unchanged, youthful voice. ff. 



Khvuni or Mew. — Daly, st a relxwreal tn tha Dwblh 
Theatre, observing the persons who placed the two Prriul 
horn* nmudnnally Wring off, and nmoelvtag U proceed* 
from Inattention, hastened to tha front of Ui* stag*, cluae 
the orchestra. and addrewinc thorn with much warmth util 
“ UantUmm bom-play at*, why don’t you play on a t Him uth 
«*» do ’ What do you mmn by Mopping T " •' Hr." re pita 
om of thaw, *' »* have twenty bar* reel-" u Rm: " aaM Da 
ly. 14 what do yon in ran by rest ’ 1 can get none in ttiU thro 
Ire, awl you ahaut-'’ 
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Mimic m rma NoMicm.. — continuation o i U>« Opera, Dm 
(i'jmnmi, u imaged tor th* Pl«no-Fort«. 

Richard Wagner. 

FOURTH AKTICLK. 

The central and most characteristic 1 1 tough t of 
Wagner, that on which the whole coming super- 
structure of hi* “Music of the Future* i* to rest, 
is his denial of the absolute validity of Music in 
itself, or music pure, without won!*, anti his sub- 
ordination of Music to Poetry, which latter ho 
conceive* to be the masculine or generative prin- 
ciple, without which Music only wastes itself in 
fruitless yearnings and strivings to produce living 
Art. We hare pointed out what seems to u* the 
fallacy of this idea. But let the reformer explain 
himself still further. Let us survey his method 
more in detail 

The generative power of tho poet, ho says, 
manifests itself chiefly in tho formation of meta- 
file*. Not that lie supplies the melodies ready 
made to the musician's band. lie says repeated- 
ly, to be sure, that the melody is already implied 
in the versification of tho poem; but then ho ex- 
plains this to mean that the poet in his verse 
gives tho musician the fructifying seeds ; “the 
fruit U matured ami moulded by tin* musician ac- 
cording to hi* own individual means." “The risings 
and fallings of the melody must conform to the 
risings and fallings of the verse ; tho musical time 
or measure is governed by the expression de- 
signed bv the poet ; and the musical modulation 
brings out ax clearly as possible the liond of rela- 
tionship between the single tones or keys of feel- 
ing, which the poet could only indicate to a limit- 
ed extent by means of alliteration” As an in- 
stance of a melody thus springing immediately 
out of the word-verse, ho cites tho manner in 
which Beethoven in his Ninth Symphony ha* set 
the words; Seid umschlungen, MilUanrn, &c. 
(“Mingle in embrace, ye miilions ,r ). In Loben* 
grin all the melodies are made upon this principle. 

Wagner proclaims a sort of revolution in the 
sphere of Modulation. Hitherto it has liecn sup- 
posed essential to any unity in a piece of music, 
that all it* harmonies should pivot as it were upon 
one prevailing key ; that the deviations there- 
from ftltould keep as much as possible within the 
nest related keys, as those of the Dominant and 
Sub-dominant, Relative Major or Minor, and so 
forth ; and that, however excursive or centrifugal 
the movement everything in it should still gravi- 
tate back to the central key-note and starting- 
point. A certain family affinity of keys, with 
only exceptional intermarriages of now nnd then 
a branch into a remoter race, has been an essen- 
tial law of all good music. Wagner throws down 
tlx* barriers of this patriarchal system of modula- 
tion, as he calls it He wants the whole range 
of keys ; these are to the musician what the vow- 
els and consonants are to the poet, who intimates 
affinities and contrasts of feelings by alliteration ; 
and the musician has to show the ground-relation- 
ship of all the keys of feeling. Tlius Wagner 
make* a formal declaration of independence 
against the patriarchal regime: “All keys are 
equal, and essentially related ; the privileges of 
tone-families are abolished." In bis Lohengrin be 
has practiced accordingly. All who have beard 



that opera, admit that “ he has fully succeeded in 
abotishing all individuality of keys; — F sharp mi- 
nor sounds like G minor, nnd G minor like C 
sharp minor; he carries you fmm D major to G 
major, through A flat minor; the mixture of the 
tri-chords of B flat, G flat and A is a very com- 
mon modulation with him ; in short he actually 
■ allows us to hear nothing but the monotonous 
“ground relationship of all the keys." 

A striving towards a similar remit is truly mid 
to characterize the music of our time. Composer* 
like Schubert, Chopin, Schumann and Robert 
Frnnz seem to chafe against the limit* of our dia- 
! tonic wale and the modulation it prescribes : they 
j blend the different keys together, a* if to make 
out one more rich and universal. But Wagner 
was the first to raise this to a principle. Having 
to bridge his way so often in the shortest manner 
from one to another of all twenty-four keys, he 
naturally has recourse to perpetual employment 
of the chord of the diminished seventh, which is the 
transitional element par excellence in harmony, 
binding the most heterogeneous key* together. 
Lohengrin is full of Diminished Seventh*, accom- 
panying the recitative ; indeed, it is said there is 
a scene in it, occupying sixteen pages in tho 
piano-forte arrangement, where you hear abso- 
lutely nothing hut diminished sevenths. It must 
be like tossing on the restless sea of harmony 
wtihnut course or compass. 

We have seen that the great peculiarity in 
Wagner’s manner of constructing an opera, springs 
from his theory that tho won!- verse or poetry 
always implies and suggests a melody of its own ; 
that the vocal melody therefore must strictly con- 
form itself to the words, without rounding itself 
off into the usual melodic forms, repeats, Ac., and, ' 

as to mmlulntim, wish am entiro inJop<inUime of 

any prevailing key-note, but floating freely and 
vaguely as it were in a universal key. Hence 
the most striking feature i* tho substitution of 
perpetual Recitative for regular forms of melody. 

But the verse implies likewise the harmony, in 
Wagner's theory. It exists, however, in the 
thought, the conception only, of the poet ; it is 
the musician's task to make it palatable to sense. 
Here comes in tho first ose of tin? Orchestra, the 
infinitely expressive organ of harmony. 

Other symphonic aids, as tbe usual vocal mass- 
es, in the shape of ensemfJeM, concerted pieces, 
Ac., are almost abolished in the “ Drama of the 
Future." Wagner will have no room in his drama 
for any individuals of so subordinate a relation to 
the whole, that they may be used for mere poly- 
phonic musical effect, in enriching and harmo- 
nizing the melody of the principal perron. Ao- 
hengrin ha* no such entevtble* ; and if sometimes 
•all the principal characters sing at once, it is only 
where some general excitement pervades all the 
actors in the scene, in which case the principals 
merge their individuality into the general chorus- 

The chorus too. a* hitherto undrrrtood, mart 
disappear. Wagner thinks the chorus can havo 
no vital and convincing effect in tho drama, un- 
less it parts with its promiscuous mat* character, 
and resolves itself into distinct and characteristic 
individualities, each in its own way complicated 
in the motives and action of the piece. In Lo- 
hengrin the secondary characters are exceedingly 
numerous : but the chorus never enters without a 
necessity, and then becomes intimately part and 
parcel of the action. Gratuitous parade of cho- 
rus is strictly avoided ; it nowhere spreads itself 



out en maxxe, but always appears a* a uninn of I 
distinct individuals. This lias led Wagner to 
compose his choruses with peculiar richnwa. 
Moat of them he treats as double choruses, and 
seldom writes them for less than *5x voices, each 
with its own characteristic movement. By novel 
combinations of voices, too, (such as making the 
first tenor ring falsetto in union with the alto; 
and among other things by the introduction of a 
chorus of four haw*,) he is said to have brought 
out a harmonious coloring such a* has been only 
possible to the most refilled orchestral composi- 
tion*. 

Having thus far provided for a vivid mnsical I 
translation to the senses of the audience of what 
the poet ha* expressed in words, it next remains 
to the musician to convey what to the poet was 
werprextiVe, what may bo supposed to Ik? going 
on inwardly in the thoughts am] feeling of the 
actors. Here again, as the great organ of utter- 
ance for the unspeakable . comes in the Orchestra, 

— the orchestra in all it* modern development, as 
used by Berlioz. So far the orchestra has simply 
sounded the harmony that was immanent in tho 
rhythm of tho verse ; now it quit* this subordinate 
(unction to move in it* native dnmnin of pure 
instrumental music. I* this inconsistent with hi* 
first postulate, on which we have before wen that 
he bases his entire reform: namely, that music 
alone, without poetry, is incompetent to any pos- 
itive artistic creation ? Observe, he is careful 
here to itate, that by a pure he doe* not mean an 
absolute, sell-satisfying instrumental music, but 
one which proceed* front tbe poet’ii design nnd 
helps, purely out of its own resources, to realize 
that. 

Now the first of these inexprrxxible things, so 

fiir m the poet In comet-rood, in r}f*iurr. Wagner 

says: “ The musician has the power, by means of 
the orchestra, of communicating this gesture to 
the sense of hearing, bb it announces itself to the 
eye.*' But he means, not the gestures ol an in- 
dividual, but “the many-voiced gesture, » to say, 
which springs out of the characteristic relation 
of many individuals, and so rises to the highest 
pitch of complexity and variety." So too, all the 
mood* and excitements, solemn or mirthful, that 
pervade an assemblage, can be expressed in the J 
music ; and even tbe physiognomy of all the nat- 
ural surrounding* may l>e sketched in a sort of 
tone-painting, which, however ludicrous in pure 
instrumental music, serves a legitimate purpose 
in tbe drama. 

The orchestra does not content itself with this. 

It also “betrays to us atl the thoughts concealed 
in the most secret folds of the heart of the acting 
persons, and lays bare their inmost springs of ac- 
tion." Let an exumple show how the musician 
is to muftVaf* actions, or supply them with motive*. 

Every one who has heard Weber’* I'reyschUtz, 
remember* the scene in the “Wolfs Glen," and 
how when Max has long wavered and debated 
whether to descend into the magic ring or not, 
the orchestra suddenly touche* the melody of the 
jesting chorus out of the first act, whereupon Max 
with swift resolve, determines to Wave all terror 
and springs in. Here the determining motive 
with Max is the recollection of the raillery he 
has before experienced ; and it is the orchestra 
which indicate* the motive with a few notes, 
where the poet had no other mean* at bis com- 
mand. W agner employs this principle of remi- 
niscence, in the orchestra, also purely for the au- 
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I d»ence*» sake, and where the reminiscence is not 
suppose*! to arise in the mind of the acting person. 

Equally prominent among ht» mean* of expres- 
sion is the element of expectation, presentiment, 
foreboding, — what the Germans call .1 hnung. He 
requires the poet to keep the bearer's anticipa- 
tion on the stretch for something marvellous and 

I I extraordinary. Here again no language is so 
powerful as that of instrumental music. “The 

i orchestra has to express our anticipations (Ah- 
I nungtn ) in passages of the drama, where action 
I and gesticulation are at rest and the melodic 
speich of the actor is entirely silent, — where the 
drama is preparing itself out of as yet unexpress- 
ed and inward moral* and feelings.” Especially 
in the overture, the preludes to the several acts 
and scene*, and before particularly striking events 
and appearances ; — then “ tho actual appearance 
steps in before us as tho jtutified presentiment. " 

These melodic* of anticipation and of reminis- 
cence, re-occurring hen? and there as musical mo- 
tives in the different scenes, form point* of sup- 
port and resting places in the uninterrupted course 
of the drama. A critic, from whom we have 
borrowed many hints, likens them to little barks 
n which we steer securely through tin* ever-flow- 
ing wave* of harmony. They also lend organic 
unity to the musical form of a drama, which oth- 
erwise in its abundance of recitative, and un- 
I bounded liberty of modulation, must seem very 
! rambling and indefinite. 

Fifth Afternoon Concert 

The programme of Wednesday w«* more in- 
teresting that the last, and nearly up to the high 
tone in which the concerts commenced. Verily 
it is a pleasant tiling that one can make it his 
“custom of an afternoon" to drop into the Music 
Hall and hear an inspiring Symphony, as easily 
as he would smoke hi* cigar after dinner. The 
very largo audience, and very attentiro too, 
seemed to be of this way of thinking. A good 
tiling, persevered in, is after all more sure of its 
public, than any timid appeals to an assumed low 
level of general taste. Nothing can be more in- 
sane than for tho getters up of entertainments of 
a high artistic order, to become frightened out of 
the experiment by one or two small audiences, 
i Apart from the intrinsic attraction of anything, 
j there arc always habits and engagements formed 
by old and young in this busy whirl of life, which 
it must take some little time for any new appeal 
to overcome. One most call not only once, but 
twice, thrice, seven lime*, if he would be heard 
in thi* Babel. The first few concert* hail but 
moderate nudiences ; but by repeating the exper- 
iment, still adhering to good programmes, the 
general mind seems to have got at last preoccu- 
pied with the existence of such fine opportuni- 
ties ; and henceforth, doubtless we shall see the 
I great hall thronged.— -The dishes served up to us 



on Wednesday were as follows: 

1. Symphony. No. 1 

2, Walts- Cydol'ten. (First time.) Straus*. 

5. Overture- M Id «u turner Nlgt.li Dream Metjdrisaofeu. 

4 Cham paffnr Polka. (First lima.) Straus*. 

6. Yackel Tana Flotosr. 

6. Trio. From Attlla. For Comn Ingelw, Chrinrt 

•ad FS«otto Verdi. 

By Naum. SrhulU. IV Rlbu and Ilona lock. 

7. Qrsnd Milltalre 0*1 op Chw. Vow 



Beethoven's earliest Symphony, if it is loss 
Urge, less BecthoveuUh and nearer to Mozart 
and Haydn, than hi* other Symphonies, is at least 
far more interesting, and more surprising, every 



time you hear it, than that “Surprise" Symphony . 
by Haydn. It i* the product of a deeply poetic | 
nature in the freshness of it* youth, llow full ; 
of beauty, and of delicacy, and of sparkling life 
and fancy it all " 1 * ! To hear it is to experience 
the real living joy of Art ; it can never sink 
into the category of respectable, tamo elegance. 
Beethoven never wears a wig. The Symphony 
was nicely played. 

Another first introduction of a brilliant Strauss 
waltz : in point of luscious and vivacious instru- 
mentation perhaps the mo*t brilliant of them yet- 
It certainly is a good orchestra that ran so felici- 
tously render tone-colors blended with such rare I 
and exquisite conceit. Mendelssohn's fairy over- ! 
turc ha*l at one time begun to pall upon the *ense 
from too much repetition ; but it came up again 
this time as good as new, and we hope everybody 
dreamed the old dream over again with as much 
delight as we did. 

The next Afternoon Concert is postponed to 
Nov. 22, in consequence of the Music Hall being 
occupied next week by the Fair for the Wash- 
ington Statue — Thomas Ball's noble equestrian 
statue, which of course we all desire to see placed 
in bronze on Boston Common. 



Musical Chit-Chat 

Mr. William Keyzer’s farewell henefit concert 
take* place at the Trcmont Temple thi* evening. 
Wc trust that all the real music-lovers, and particu- 
larly all who remomber the good times we had in 
hearing Symphonic# in the old " Academy “ con- 
certs, will make it a point to be present. There is 
plenty of musical fire yet in tlw* old man, and the 
feast ho spreads for ua will be os classical a# one can 
wish. He has abundant and excellent assistance. 
Seven of oar heat players or viols accompany the | 
veteran in two of Spohr’s Doable Quartets ; and ( 
with Mmi. Kcmcltze. Mkisel and Fries he will 
piny also the first violin obliyato in a Quartet by Rode. 
Mrs. Harwood will lend her bright voice in Mozart's 
Dove stmo . and a dramatic melody, not before heard 
here, by Rossini. Mi#* AbrT Fat will sing a Largo 
by Donizetti, the Vcnznno waltz, and Big. Bench- la- 
ri's “ Echo Song/’ the composer accompanying. 
Carl Hacse, the pianist, will play a Capriccio of 
his own ; and a very attractive feature will be that 
Angel Trio from “ Elijah,” sung by the three sweet- 
voiced lads from the Church of the Admit. . . . 
The Schiller Festival is occupying an enthusi- 
astic crowd, overflowing the Music Hall, while our 
paper ia In press. 

Carl Zerradn's subscription list for Four Phil 
harmonic (Orchestral) Concert* tills np rapidly ; tat 
there is yet room for more name# ; let no one who 
knows how hard it is to go without Symphonic* and 
Overtures, delay putting down hia name. . . . 

The wime to the lovers of Classical Chamber Music, j 
Tno Mendelssohn Qcixtettk Clou hare their 
lists circulating for tbeir eleventh season of Eight Con- 
certs. 

Signor Lctot Strefanojii, who offers hU services 
(see Card) as teacher of singing, is a brother of the 
admired prims donna. Signora Stcffnnoni, and come* 
to us warmly recommended by competent persons 
from Baltimore, where he has exceeded the expecta- 
tions of all his pupils. He is from one of the best 
schools in Italy, and a good accompanist withal ; and 
he uUo bring* a recommendation in his fare and gen- 
tlemanly bearing. There certainly i* room — nay 
real need — for nnotber teacher In Boston ; and we 
trust Sig. S. will find encouragement, and in some 
degree make good the lout of poor Corelli. 

We leant that we may expect a visit to our city 
sunn from Mudame AnKL, a very accomplished clas- 



sical pianiste, who has won the approbation of the 
test musicians and lovers of music in New York. 
There is reason to hope that she will play in the first 
concert of the Mkmdrumoiin Quintette Club, 
which is now appointed for Tuesday evening, Nov. 
22. 

14 A second Jenny Lind " is always the cry as soon 
a* a new songstress appear* in the north. Mile. 
Koeske is the name of the one now boasted of by 
tho Swedish dilettanti, unle*a the boast U all in the 
Gazette J/mskyi/p's imagination. . . . New York 

paper* itemize the arrival of a new American opera, 
founded upon Longfellow's *' Miles Stand ith,” which 
will soon lie produced iu that city. Tho music is as- 
cribed to Mr. Kiklblock (of Boston and the libret- 
to to Mr. C- T. Conodon, the writer of 44 sensation " 
lenders in the Tribune. . . . The lectures in the 
Plymouth conr*e, in Brooklyn, N. Y. (Henry Ward 
Beecher's church) thi# winter, are lo commence each 
with an hour of orchestral ninsic ; and a piece of mu- 
sic also will succeed the lecture. With programmes 
well selected this may do groat good. 

M. Jcllibn Has been released from 1 »U pecuniary 
embarrassment* in Paris. He attributes hi* ruin to 
the " scorpions " ol the legal profession in linden, 
ami to certain music speculator* who hare fattened 
on hi# former success. During the twenty jenr* that 
Jnllien reigned monarch of the famed i«ipulur con- 
cert#, he ucknwledgr* tn have received the enormous 
sum of £200,000. He Itos lately refused offers to re- 
turn to London lo preside over entertainment* of n 
similar character, anil i* now busily engaged in writ- 
ing 44 lli* Life ami Tiroes among me English.” 

Madams Gri*i> Rrcrption at Madrid— -A 
Madrid letter in tho h 4 epeade*n Bdft suvs: “Fifty 
or sixty persons, hired for the parpaze, ami placed in 
little group* in the upper galleries, have renewed in a 
most scandalous manner, during a second represen- 
tation of ‘Norma,* the scene* which occurred In* the 
first representation. It wa# no longer muimnr* and 
whisperings, but groans and noise* of nil kinds, which 
rorapletelv drowned the voices of Madame Grisi and 
Mnno. The uproar was at its height at the com- 
mencement of i lie duct in the second act. Potatoes 
aero thrown from the upper galleries, falling at ihc 
feet of Madame Gn#i and rehounding in the pit. 
The public in the looses and other part* of the house 
rose indignantly to protect against such un outrage, 
hut Madume Grisi withdrew, her fucc Iwihcd in tear#. 
Mario attempted for some second* tn brave the storm, 
but was obliged to leave the stage. One of the em- 
ployee# of the theatre came forward to announce that 
the* performance would not bo continued, Madame 
Grist having fainted away, overcome with emotion. 
The authorities were quite impassive.” 

In Baltimore, the “ Beethoven Society,” composed 
of Messrs. Schkidler, Mabr, Jcnqnickel and 
Thikdr, have given tbeir first concert. They 
played Quartets by Beethoven, Mozart and Haydn, 
the *' Toll ” duct by 0 *bom and De Beriot, a Ca- 
priccio by Kummcr, and a Trio by Yollweiler. 

The New Orleans Picayune says : 

Onr Claude Music Pewlety I* preparing fcv aunt hi* season of 
six concerts, at Chill Felloes' UaLl. 

Wo attended the monthly (Hand of the “ Thalia Club.” 
the other ever.loff, at iholr rooms In the Unlrer»l ly liollilir*. 
In CVeiunoci Street. It ass excellent In all respects. Kosetnl, 
f Reiltnl. Meet hnre*t, Rrrlkitand other composers af mil tier re 
farni'hnl the waste for the occariou. which the gtnlletnea of 
' the elnb executed very artistically . This assort* el«n Is under 
’ the preWdeiiry of Mr. Schmidt, and Theodore Von La II w lie I* 
the musical conductor It i» en excellent Instltation The 
“ Thalia '■ Is rehear* big the jRetl " of VtiilW. music by Rotn- 
bent, fur the approaching hundredth tilth day celebration of 
tt»e great Oertnen poet. 

The Schiller enthusiasm of the German* extends 
cvrn lo the island of Culm. A friend send* ns the 
following extract from a letter from a German in Ha- 
vana : 

The Hermans are going to celebrate Sr biller’* birthday no 
the Hltb of November. The late Austrian CoojuI. Mr. P- ■ . 
baa offered hie house for the fcetlmlee and has been cu trusted 
with the principal osenagemant of aSaire. According to what 
I lure heard of the arrMifraiauU. they must be splendid. It 
t* proposed toikrMa the “Csaip of Wallenstein," sad to 
ring part of tbe M Pong of the Bell,'* to te Sllnst rated Ly tab* 
laxnx Tlvaota. Tbe Miltln uili be opened by tbs Overture 
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10 ThKnk/tutrr ; tlw* a spr re h «tll )• mad#, to unveil tb# boat 
of Srhfllw. which kM bran wot from N#w Twk; aftorwanto 
•aid tor l m n utlon* will b« [tm. ud th* wboto wUl rnivtuda 
with a grand boll. There la a great dmmd for tkkrto. al- 
though the prior of (Lara to wry high, bring half a doubirem. 

Mtratc at a Manictsc — Kugsns 4a Mtrererort, In hb IMjr 
little biography of Felbfoo (bar-id, Uw moapoarr whore recon t 
work. “ Here a Ian am/' war to murcmtul at the Pari* opera, 
lolta that rhon In the Ka»t, Dark! rtltil a naan. to#k ailh the 
fov*r. by hit ptonof irt» parfnmiiuirre. Tho alck man at tb* 
amtnl nf the instrument Ml hi* freer bare him. aod when II 
UrmtMieJ to notr itt attack* [>trhl rorld r lime It away hr 
a for prtd'jdet. lo a wrrk th# area *u roll. Thb waa not 
unlike the genuine orlglnnl Dark) plaeing hvfore Haul. 

Till* foot U worth rrerlrlag thr at ton lino of the fatal ty. 
Tn treat people by muxlc roulil be an excellent methmt of io- 
trwlurlng Sa ran one Into thr conflicting aaadfcnl *y*toma. 

A dftpaptle aBreUnn «ouM probably b* cured by three 
dart of the rornetaplrion Nothing haa yet been admitted 
to proaa that neuralgia could ret lot an hoar of vtuloucello, 
and au attack of ebottaa, however violent. would not ttaod 
nan re than twenty minuter of ophkWUle. Half an hour of 
bav«non would ilrlvs army the hoa.larhc. while drefn*** could 
be effort ually eared by the uniUd elfovU of thm* l net rum *b to 
In one of Verll't flualei. 

Milwatkek in F i.ameb.— I t id to tlic Weft that 
w«j mint look for musical criticism. ‘‘Westward tho 
Star of Opera fake* ita w»y." In Milwanktse, Mr. 
Sobolewski haa produced an original opera, called 
X Joketfa. An editor of one of the papers there say* : 

••It l» com para lively msy 6w a muipotor to writ* an opera 
of dlcjotnte-1 w-nge and mtdodlm, nacb of which b Itoetf com- 
plete, hut It require* no little amount of gratae and careful 
•tu-ly to blend the »t/irmv. hanik, Uottor. par* innate and Iotw- 
ly, n> ae tn Aina a beautifully artutlc and harusmitaii* wholo. 
la 'Motirg*-' every whtopre nf love, i-rer ; rlangof the Inetrtl- 
mente in warlike Manor, every *uft breath from the detlrioua 
Bute, evwry low drre«-llk* murmur of the eorbaated vlolloe, 
have thrir pari In the twauiifal story the snutoe b tolling. 
Wbfto there la pit ho*, the mudr l« pathetic, where valor, the 
motor U hwmir. M> that It U Itnpoetoble to mi* lake the nature 
ot any eenUmaat portray *J.'’ 

How remarkable ! It not 1* a pleasure to visit 
tho Milwaukee Ojrera Hau«o, when* one will never 
hear tho horrid cry, “Book s’f th’ Op'ra I 'N Eng- 
liah, 'n 'tnlian ; ” for ot course if it is " impossible (d> 
tnivuiko die nature of any sentiment portrayed" a 
libretto will be a useless thing. Though we rannot 
hear Moheta, wo may gain a modi vivid idea ol it 
from the following passage ; 

“The Bret acwaa reprmnt* the devout woeehlpper* of the 
ot Jen time. ae*embled for divine earrlre In a ru»tw- eh * Ml. 

11 r- the mu*ir |g reft and aptritual, like the swelling irntiaa 

harp* amH rustling bra nr hr « Then eooar* the clangor of 
war; the wild war-whoop of Indiana, and the pitiful diaanay 
of tender wntr.en ; then tho vV-tortoiv* mto* of . 

and b««od-by the gvotlc dream* of dawning love, the sound* 
of revelry. acU of chivalry, aod deed* of valor Self renuorb 
atloo. the ewiwtwt and moot prelreworlhy of virtu*#. are (fnd 



Tho ** wiltl war-whoop of Indinns, and tho pidfa 
diamitj of tentlur wnroeu" U good. Well may tho 
Milwaukee critic say of auch an opera : “It is like 
old wino, and will richon with time. — Comitr. 



Ddusif ^.broab. 



The muairal campaign Ita* t) 0 t yet I>ceti o|iencd 
here, hat evervthing «» in rrndinre* for that all impor- I 
taut event. Tho venerable (in'll, after having had n 
conaidoraltk n mount of drilling with raw and mtire j 
ripened material, open* fire on tho 17th in*t., at tho j 
Smg-Akadeinie, with Handel 1 * Messiah. To lodge 1 
from tho “precision most precise” with which the 
rhoruae* “go” now, there i» every prospect of a good i 
rendering of that old, yet ever new, rkrf if (nrrt of : 
the m«*t vocal of eompotera. Bach’s Lhrisimiu Ora- 1 
iorio is tho second, and a new Oratorio by tho sub- 
director of the academy (Herr Blnmncr) i* tho third 
work, which it is the 'intention of that noble invita- 
tion to prodaco this season. I shall have ranch to 
say of the la*t>n«mod work in a future epistle, and 
shall di'ini** it now by giving you the opinion there- 
upon, which a first-rnU) judge expressed to me, la- 
conically, ’ti« tree, l rut foreihly,— ” K« is rin ansgo- I 
ziebnetea Work.” Sterne is every day improving ( 
and extending hi* excellent I’m's, nnd will certainly 
plnck the laurel from hia senior brother’s Irrow if the 
jtowers that be adopt any other motto than that they 
alre-ndv have — “ r orward ! “ There is a little ri- 
valry between the two soeietloa, harmonious though 
they' professedly b« and in so far as it keep* alive , 
the’ spirit of adranre- meat, research, ansi diligence, 
a little of it, despite what Mr. Pope does not say, U 
not n dangerous tiling. 



a little of it, despite what Mr. Pope does not say, is 
nut n dangerous tiling. 

Here Kadecke ha# issued hi* programme, which 
gives assurance of the most decided excellence in the 
choice of ariists, as well im in the quality of works 
to be performed. Stare of teaser magnitude Iwgin to 
appear at various points in die musical firmament, 
full accounts of which Mr. Hind will, no doubt, huve 



sent you long ago. The Royal Opera Is already in 
fiill play, and we were last week c ap tiv at ed with 
Kii*tcr'* delineation of Beethoven’s only dramatic 
character — Fidelio. By the only dramatic character, 
we mean the only one visible to the eve of flesh ; fur 
wlu> that is not morally at well) as physically blind, 
has not seen and felt the drama that lies in hit nnd in 
all other true music > Wagner, (no longer Johanna, 
but Johanna Jachman), last night, did her very best 
with ber great rd/e in Taubert's hfarbeth. The opera 
fell somewhat flatly, however, notwithstanding its 
many great beauties. The public seem tired of hav- 
ing owr ShsksjK-nre’s immortal master-pieces muti- 
lated. Profeasor Mare has expressed himself strongly 
against such unwarrantable vandalism, in a letter to 
a local paper. A posthnmu* work of the late Pro- 
i fcs*or I Min has just apjieared. It treats of counter - 
I point and fugne, and will be valuable to all teacher* 

| of the art divine, a* it rnntuina a number of valuable 
examples from old nnd hard-(o-be-met-with masters. 
— Core, of London JJtuieal World. 

London. 

Mr. Smith is utilising his Italian Opera Company 
by giving three nights of performance, with Mdlle. 
Picrolomini, Signors Uclart and Aldighicri, at Drury 
Lane Theatre this week. 

Dr. Wylde announced his cheap “Messiah” at the 
St. Jamee Hall on Monday last, having got the start 
of Mr. Hulluh, who does not commence III* concerts 
rill the 18th of next month. What n power is there 
in this work ! There is no taking up a week’s file of 
our provincial papers without finding it advertised. 
It might be averred without exaggeration, that not a 
week of the year passes without its being performed 
in some part of England or other. No analogous 
”ron” hiu ever existed in the annals of music, — a 
"run” which Time soemi to increase, not to slacken. 

A prospectus is abroad, the object of whirh in to 
do honor to Mr. Cipriani PotWr, on hi* retirement 
from the Presidency of the /fuyu/ Academy of hiasir, 
by founding a scholarship there, which is to bear his 
name.— There is not, we believe, a more bonnrahle 
man in die profession than Mr. Potter. Ha is a 
skilled musician ; and, as a compoacr, ns we have 
more than once snid, he is more excellent by many a 
bar than many of the more infloted aspirants of mod- 
ern day*. A testimonial is the due of Mich a Pro- 
fessor. It is a pleasure to help it ; but if regard for 
private worth Is to take ilw» form of mitching-up an 
establishment which ha* no real existence, the lovers 
of musical education and progress in England may 
be allowed to express a wish that some other and 
more dnaahle form might be chosen ; since the Acad- 
emy, being no school, so much as an establishment 
depending on a charter, and a small amount of aris- 
tocratic patronage, turning ont no pnpils— cannot hot 
in Ita present state. — Athmantm, Oct. 15. 

Germany. 

A correspondent of tho Times states that a French 
opera is about to be established in Berlin. Other 
journals announce relcntings of Anstria in the case 
of foreign opera, and declare that Signor Salvi h*« 
been privileged to open any theatre he pleases with 
Italian performances. The one winter novelty all 
I Germany over will be "Dinorah." 

“The Church,” which eliha and flow* in the matter 
of musical severity as bclongiLg to its ritual, luu 
been just seized with one of its restrictive moods in 
Vienna. Foreign journal* state that a reform i* to 
take [dace there in the solemn hoi ion of the Mess, 
from which instruments (save the organ) are to be 
forthwith excluded. If this be more than a pawing 
spasm, the Maaso* of Hardn, Mozart, Beethoven and 
Hnmmcl are virtually ahoiUhed hy such edict. — Those 
interested in this snhject may he referred to a late 



fmilifton, hy M. d’Ortigue, in Ijr Journal des Delate, 
which is full of sagacious remark, touching especially 
on the strange transposition of style* in Mn*ic. It 
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Music »t M«rv— QnsoUHw of Motor «r* new sent tiy anil, 
tbs rxpviue b*lit* oolr shout «w rest spire*, •till* the ears 
sad rspMity of trsnsportstton sre rraisrlul)l* Those st s 
grist Jlitsnre will Bml the ansfe of roorersor* not osly s 
ponveatooer. bat s ssvlng of vipenw la abtslnlsg supplle*. 
Books ran also be sent by nail, at the rat* of nsv cent per 
ounce. This appltoa n> anv JMsnre unitor three thousand 
sIIn; brioud that, iloubto tb* aba vs rats*. 

Vocal, with Piano Accompaniment. • 
Mortals, trust this wondrous mercy. J, S. Back. SO 
Tho herald cornea, behold. “ “50 

O man, in sin no longer languish. ** M 90 

Thrra more ot tttoto ***■», atoMtod and amofod by 
Rottort giant. Tb»j are •rfUsa for so alto voir*. 

The manger of Bethlehem. (La creche de Beth- 
lehem.) Chorus for female voices. J. Contone. 35 

A dap tod By Uis rstobrstod tougln* IsarlMr for tbs 
lire Of rlaaasa In fomato aratoonifos, Ugb wttools, A - 

Riflemen, form t Song. 34. IF. tialfe. 25 

Still soot four motors! arttlag °f Tranpoa'a atlrrlng 
sang, Utoothsr rereton*. by Lintoy sad BlnskJsy, bas- 
ing bran publlabol sesne uveks ogu. 

The scarlet Sara Can. Song. SS 

ftobnlto Rwtosa air, well karnra tbroagh a boat 
of trsaarrlptloos for tbs piano, aanong ubfa-b Ttoal- 
h«nr < and lie Mrrrv'i Hand prooitatnt It l« a qltolst 
hot beautiful melody 1 b tbs minor mods, tieraoas 
weeds are addsd. 

Rock of Ages. Solo, Duct, aod Quartet, fknm. 25 

Rxcslteat for tha use of choirs as an opening hymn. 

It ha* bran sang In various churebe* in this city and 
has (bead many admirers. An organ accompaniment 
Is addsd. 

Instrumental Music. 

Le contentment. Moreen n elegante. U. livelier. 40 

A rentable moremrat with Pnlares attached, tha 
former flowing and melodious, tha latter zracefnl and 
striking. Of mudlnm dlBcnlty. 

Ohio Sounds. Valse hrilltanlc. J ■ [htning, 30 



Ohio Sounds. Valre hrilltantc. J ■ Tinning. 30 

A very pretty waltz of about the difficulty of Hun- 
ten's ** Boris du Rhine. “ 

O Summer night, from ”Dod Posquale,” with 
variation*. Ck. Gmhe. 35 

Tb# re Win* tod Serenade In s pleasing arrangement. 

Polneen in Puritoni. James Beliak. 1 5 

Gentle Nettie Moore Scbottiach. “ “15 

Darling Nellie Grey Polka. “ “15 

There new nambare of that tk to rite sat for young 
toginnara. caltod •• CbU-cttoi.” 

Sonata, opus 33, in D, for four hands. Diaheili. 60 

Th# first of those Sonata* lor two preform*#* by W- 
a belli, to who** unapproachable eareltonra and Sto- 
fu.1 ore* th# hrei toaohere hare Uotl fo d , Tbs otbsrs of 
tb* areto* will follow soon. A* th* Foreign KdUfon I* 
prill tod in th* old-ffcshloood. oblong shape, and more- 
over from worn oat plat**. It Is thought that this 
Bret American edition, which la got up vary hand- 
somtoy, wUl b* welcomed. 



if noticeable, ns the writer observe*, that while every j 
endeavor is now made to lighten, vary and secularize 
modern service music hooka cxpreoaly composed for < 
the rite, — com[io«crs who prcscsit devotion scenirally, ; , 
otherwise a* taking pnrt in aecnrs of stage emotion, | 
[►roduce that which is so solid and srrrro a* to befit ’ ] 
the gravest day* of Church composition. This I* j 
Imrne ont hy instance* cited from "Hcrculanttra,” > 
"Fna*t,” (in which the organ svtnphony i* of the 
highest quality), and “L# Pardon,'’ from which opera I 
hy M. Meyerbeer "The Church” has been very glad < 
to transplant the chant of pilgrimage into its lees 
profane chuirJmok*. There is something in such a 
measure savoring of expediency at variance with 
good to*te and true reverence ; even if it be urged 
that as Opera began in religion* house*, religious 
houses are justified in furnishing themselves from tlu* 
■tore* of Opera whenever it shall suit them so to do. 

— Aikerttrum. 



Scherzo Valse. 
Cornelia Walts. 
Whippoorwill Waltz. 
Eoriv Dawn Waltz. 



A. Gunther. 25 
C. /. IFif4fldfln. 25 
0 . B. Mayer. 25 
U, Pond. 25 



Fonr vary pretty walttto of mottorata dUBealty. 



Choruses or Hatdb’s Oratorio, “ Thb 
CBBATIOlt.” A 

Fuhltohcd uniform with “ Tb# Mctolah " CH«rn*M, 
and la tb* mbmi slogan t sty to of the Ansrrtoan Rdition 
of Oretcrio*. — *n edition which ft* ererectnam of 
tost, rlrernre* of print, eonrentonre of aim and extra- 
ordinary lowwm »f prto# haa no *u perl or, If, 1 aired, 
an equal. 
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The Xoiic World. 

O element of tore, of life, of 1>Um ! 

0 Kane divine, around whose clieering light 
Whole troops of joys touch their bright wings and 
Balm of all sorrow, unalloyed delight, (kiss-— 
Opening sweet spheres, O lovelier far than this J 
Sahtlest, sweetest Inspiration 

E’er up-lifted ardent soul — 

!Kwp«r bean-improvisation 
Than In words roald ever roll — 

Beuoiv **» strangely tweet, we cannot know 
Dot only fed the spell that binds ns so, 

Wbilo the heart lie* as in a magic bark 
Floating on runny waves away, away, 

Where never falls the tyrannizing dark 
Of earthly fate over its Infinite day. 

How oft to moods too deep for words 
My soul has been attuned by thee. 

When lost amid the hearing chorda 
I rase and sank as on a seal 

1 have no speech for themes like this ; 

I cannot tell what’s told to me. 

I only feel a spirit-kiss — 

Soaae brooding spell of harmony ; 

Some far ofT day's faint glimmering, — 

Half memory and half a dream ; — 

The gleams of fantasy that fling 

Strange light on a familiar stream ; — 

The dim unwonted things that dart 
In sleep before the entranced mind. 

And throng through the unguarded heart 
Like scattered rose leaves on the wind. 

1 feel the breath of love upbear 
My heart unto the Perfect One, 

And seek to give no purer prayer 
Than rises ap in music’s tone. 

More vast, more horaefelt and more bright 
Seems then that supernatural sphere 
That robes all being In its light 
And makes all beauty doubly dear. 

Nearer I draw to kindred minds, 

I feel the founts of nature flow — 

The icy form no longer hinds, 

The heart melts all before its glow. 

In loftier words I long to frame 
A truer speech to him who bears, 

The wonderful crowds out the tame — 

Moments condense the life of years. 

And on the marge of fairy land 
I feci that all lha poet sings 
I* briefly told os by the hand 
Of him who wakes these soul-like strings. 

CL P C. 



TrmmUUh! tor Oils Journal. 

The Leipxig Gewandhaus Concert* (1840— 
1841), Reviewed by Robert Schumann. 

mi— Ml 

Seventeenth and Eighteenth Concerts. 

The seventeenth subscription concert was 
opened with a now (the Oth) Symphony by Kau- 
UWOD*, which he, encouraged possibly by the 



reception of his 5th, may hare worked out in a 
very short time. The work seems rather to have 
been prompted by some outward stimulus, than 
to hare sprung from any inward creative impulse ; 
it teems far-fetched ami labored ; and the applause 
which it found in comparison with the fifth, stood 
in correct proportion to the value of the two. It 
chanced, too, to the disadvantage of the. work — 
a thing which cannot always be avoided — that it 
formed the commencement of the concert. The 
instruments, the musicians themselves ate not 
quite warmed up at that time, the public has not 
pot itself quietly settled, fltc. flee. Whether the 
reason of the less warm reception lay in outward 
circumstances or in the work itself, let not this 
deter the ranch esteemed composer from proceed- 
ing on his honorable path. Where have we found 
the master who could be always on the ascent ! 
Only when he throws himself away, when he ut- 
terly denies his German origin, should criticism 
impugn him. But if he remains faithful to him- 
self in thought and Ikhor, we shall not wish to 
spoil his game because of a single throw less for- 
tunate than usual. A welcome, then, beforehand 
to the esteemed master’s seventh Symphony ! 

In the place of Friiulein Schi.osb, who had 
become hoarse, a singer sang whom we have not 
named before, Friiulein Louise Greenberg, a 
pupil of the well-known singing teacher and com- 
poser (particularly for made voices), Zollner. She 
surprised the public by her resonant and flexible 
organ, as well as by the naive certainty with 
which she executed from the beginning to the 
end her aria (one of Moxart’s). This successful 
first appearance gives us a double pleasure, since 
she is a native talent We should be guilty of 
untruth, were we to boast of our many fine voices 
and fine ringers ; we arc no better off in this re- 
spect, than they are everywhere else. 

Herr OULOMY played in the same concert a 
Concerto by Lipinski and Variations by Moliquc ; 
the first particularly with so much life and spirit, 
that the composer himself, by whom we have for- 
merly heard it played, must hare been pleased, 
had be been present 

The third soloist, who appeared that evening, 
was Herr Haake, next to Ilerr Grenser the 
most distinguished flutist of our city. 

A numerous chorus of men sang Weber's 
“Prayer before the Battle," words by K timer, 
and Mendelssohn’s wonderfully splendid quartet, 
with horn accompaniment, “The Huntsman’s De- 
parture, "by Eichcndorff. 

The selections of the eighteenth concert were 
ol rather a mixed order. A new Symphony, yet 
in manuscript, by L. Maurer, led off. If his 
first one gained him many friends, so too will this 
second ooc, which is not at all iuferior to that in 
grace or liveliness. In the instrumentation one 
recognizes a musician who has grown up in the 
orchestra; he tot's with tin) instruments as a jug- 
gler docs with bis balls. Next to the first move- 
ment, the Adagio, which is very tenderly con- 
ceived, pleased us most ; the other parts leas so, 
being Frenchy and noisy. 



As “guest" appeared one Sig. G. Betti, from 
Naples, a powerful and good sounding baritone 
who soon proved lumself a genuine Italian ring- 
er. In company with Herr Puegxrr he also 
sang, to the great delight of our Bdlinists.a duel 
from I PmritaaL If the Italians would only send 
os a Tenor ooee more ! of Bassos we have tear 
lark. 

Friiotein GamrBERO sang to great acceptance 
the air by Meyerbeer, Ifobrrt, j»i qm faime, 
which never fails of a certain effect, and which 
the composer himself certainly considers one of 
his finest numbers. In the ringer, singing-mas- 
ters would find fault with the opeating of the 
mouth; a mere hint will suffice to call attention 
to it. For the rest, she showed in this perform- 
ance again talent and true calling. 

An Overture but little known, by Onslow, to 
the opera, “The Alcalde," pleased. So, too, did 
Herr WlTTMAN in the Violoncello Variations by 
Mcrk, and Herr Weissknborn in Variations for 
the Bassoon, by W. Haake, both of them dis- 
tinguished members of our orchestra, of whom 
the first is said also to possess a fine talent for 
composition ; he is a Viennese and a pupil of 
Merk. 



Nineteenth CoxttRT. 

Cowart Oswrtww by W. H- Tan <M*.b — Aits by Mstutssm 
(Erl. ScOlww.)— ■muIwm.'b Toramal . ” nuig by U. HM4I. 
«owf«wd tor toW with SMowpsntmoot of PHwrvtorto, cl»r- 
IbK, bora. ‘oHlo sod double Ism by C. Ratal*** 1 1 ton 
BrtunMtl. — TuUlom, tor Violin, upon r TT m-tom 6mt» KHhw - 
bert < IA rfer TV osra), rompowd sod played by the rowrvrt- 
nsstov D,rst> IMS.).— As 4n frr*t OftuUr (To the dlvUttt 
bvlotwdf, IJtJrrtrri*, by BtVTSOVt* |ftofT fchmMl) — Sym- 
phony by Bunions, No St 

The overture offered little that was new or 
striking; it might be numbered among those 
pieces of music, which know how to make the 
want of energy of thoughts less perceptible 
by means of a voluptuous exterior. — Friiulein 
ScRtotA tang as she always does: tranquil and 
without heart-beatings do we let the waves of her 
song glide over and away from ti*. The air by 
Meyerbeer, already a jaded hack, still refuses to 
vanish from the parade ground.-— Tbo song by 
Rkichard is not without grace ; but, springing 
from no real inward depth, it lacks, above all, 
vital warmth. With such lavish outlay of means, 
what is here accomplished is too little. At the 
conclusion wo missed the desired climax, strongly 
as it seems demanded by the poem ; of this re- 
freshment the composer should not have disap- 
pointed the weary listener. The execution was 
excellent. — We cannot think it a happy thought 
to add so much that is stimulating to that quiet 
home melody of Schubert, as David has done in 
bis variations. At any rate, the mood into which 
the pensive hearer is transported by them, is not 
a very edifying one. 

The ornament and pearl of the evening was 
the Liederireit of Beethoven, — a circle indeed 
of such love songs as never reached the ear be- 
fore in such pure tones of nature, such depth of 
heartfelt feeling. To sing them, required less a 
ringer, than a poet- Herr Schmidt delivered 
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them with great care, bat with altnosl too much 
outlay of external art. Mendelssohn's rendering 
of the accompaniment breathed the fragrance 
and the freshness of the original.— In the Sym- 
phony we remarked a horn-blower who wan a 
stranger to us ; his uncertainty cast some cloudy 
streaks over the luxurious whole. 

Twentieth Coxckiit, March 18. 

PuUiral Hj aphony, by Bmmvrr.x -Air by Mosaot.— C oo- 
r» r i« (be VlulLn, by Svoou. — Finale from I a CUmmmm rfi 
Tire, by Moiiirr — Overture, by MutMLsaan*.— Du*« and 
Trnst from the r>j*ni et " Ibimnrh vmd PUwHtt,” by II- 
SmiftT -Ia by Pbiiuix— S oaga, by V- 8cuc- 

BKKT, 0. U. VOS \TUlU*o4 JIlsattMOB*. 

Wo think of this concert with peculiar interest, 
both as oik ring us so much that was excellent, I 
and as worthily closing the cycle of the present 
year. The Pastoral Symphony made it* way 
once more deeply into all hearts ; the execution 
was quite superb, such a* tlie master in his in- 
spired hour might have conceived it. The same 
may b« said of MexmosooilVi richly imagina- 
tivo and beautiful Overture : MttrtulUU und 
giUcklicke Fahrt, which probably can be heard 
nowhere else in the world in such perfection. 

A novelty was the I>uet and Terre t from the 
now finished larger opera of our singer, if- 
Schmidt, a singer who might serve to many 
bearing famous name* as a model in musical cul- 
ture and true taste. As a composer he ha* a* 
yet published little. But what we beard this eve- 
ning testified throughout of a striving after the 
better kind, and of an understanding of the task 
which ho had set himself. Tlie song part was 
carefully written ; the instrumentation skilful and j 
sonorous. The broadLh of nuraorou* repetitions j 
b perhapa less felt in the theatre, and indeed it is ; 
commonly an ungrateful thing fur the composer 
to bring before the public single pieces from a 
work, before the performance of the whole, ami 
always gives occasion for false judgments. But 
it is said that the whole piece will soon be brought 
on the stage, when wc may give it further notice. 
The other perfimnsre who took part in titeac two 
numbers were Frl 5>cnu>ftS and Herr K in der- 
ma NS ; the former clever and ready as ever, the 
latter rifted with a very beautiful voice, which 
by its more sound fwpMWni one in favor of the 
ringer. The player of the violin pieces was Herr 
C. IIilf, of whom wc have already often spoken. 
This time, too, ho showed himself worthy of the 
groat sympathy which he has excited from hb 
first entrance upon the artist career, and was dis- 
missed, as bo is always, with the most tumultuous 
applause. 

If wc speak of the pearl of the evening last, it 
is not without reason. In a few words : Madame 
Schrokdeb-Devhient sang. What is mortal 
in men and artists, is subject to time and its influ- 
cnees ; and so it is with the voice, and with ex- 
ternal beauty. But what is above these, the soul, 
the poetry, preserves itself in Heaven's favorites 
alike fresh throngh all the ages of life; ami no 
the artist and poetess will always delight us, as 
long as she has a tone left in her heart and throat- 
The public listened as if spell-bound, and when 
she bad sung through Mendelssohn's Volkdicd, 
ending with the words “an/ Wie/lcrsehn” all 
joined in with Joyful response. This was intend- 
ed pcrliaps also for the composer, who accompa- 
nied tier; for it was the last time in this place 
that his miraculously winged fingers exercised 
their mastery over the keys. Let us not inquire 



then for whom the laurel, which appeared unfore- 
seen in the orchestra, was meant, whether for the 
master or lor the respected visitor. Let us only ex- 
claim : To all that ha* Ihhmj given and enjoyed in 
our musical evenings, a hopeful auf Witdenthn ! 
(May we meet again !) 



The Overture to the “Magic Flute.” 

We had this marraDoM product uf imaginative 
grain* *o uncommonly well rendered last week at the 
Schiller Festival, — and perhaps fin the first time 
mode really manifest in all its beauty to the greater 
jiart of that great and icnc*»— that we are tempted to 
• recall a portion of what OetinirueFV says of it. 

The Fugue here has but one theme, anil even in 
I tlie development of this one theme die science of the 
composer appears still more wonderful, if possible, 
than in Uio prodigious movements of the finale 
(Symphony in C). Between the theme and the coun- 
ter-theme there exists no appearance of conflict, nut 
once a single shadow of opposition. All is pure and 
clear. All U heavenly In the harmony of this fugue, 
all streams in in not melodious splendor, all i* eupho- 
nious enjoyment, rapture, inexpressible charm, ulike 
for the learned musician mid for the common music, 
lover, in short for all musical cars. Moxart wished 
that the introduction to the piece should licsncuk 
nttention with no ut once solemn and mystical au- 
thority, and the most AhlM euphony, as if Iho 
slow tempo should say to one : " Prepare yourself to 
he apprised of someiltiog which vou never heard to- 
fore, and which no one will ever let you bear again." 

It were an error to believe, that the unique euphony 
and magic charm, which muke of the Allegro such a 
ravishing music to everybody merely affect us more, 
because the conditions of the fugned style are mitf 
gated ; in other words, because the work is not a 
strict and regular fugue. It is a* lcartud a work as 
ever proceeded from a head, that would know of 
nothing short of Double Counterpoint und Canon. 
To the main law* of the genus Mozart lias added 
j furthermore, the unity of thought. Although this 
! fugue is free, it is still* almost without interruption; 

1 it U formed in the mere enhjeet ; that subject never 
1 leaves you tor n moment. In the fugue you hear it 
ns UnfMr ami (mm «i»l o^ ys s l w il i »■» 

the melodic portion of the overture it accompanies 
the song passages, which come in like solos; and it 
is ita imago again, which U reproduced more or less 
in fragments hr tiro MU of tlx? orchestra. Without 
the subject tiro least particulars of the work were in- 
conceivable. This theme is n veritable enchanter ; it 
poieeaacs the gifl of infinite sclf'-tnuuformniioii. It 
assumes all form*; it flic* off in sparks, it dissolves 
in shimmering ro«-colo*vd drop*, it rounds itself into 
it gloto, it sprinkles itself in pearly rain, it flashes in 
diamonds and overflow* the green lap of the Pdd* 
like an enamelled flowery carpet ; or it rise* like a 
gentle mist into the upper regions. But voiimi* ns 
the splendor U of llime fanta*tiral creations, perpet- 
unllv interweaving, *till it is not given to it to divest 
itself of it* original form. Whether it appear as u 
jack-o’-lantern or a* a thundering meteor, we, the 
clairvoyant spectators, always recognise it. When 
its fugue is but little or not at all disguised, (that ii 
to say, so long as the composition continues a fugue', 
it constantly regenerates itself from itself, flings itself 
buck and ro-nnitc* in infinitum ; it creep* in every- 
where in the accompaniment to another suliordinate 
font! I'tlie counter-subject), which, like the gossip, or 
to speak more reverently, the Jamuiut of the magi- 
cian. transform* itnclf as dexterously as lie doe*. 
Suddenly tiro chaao disperse* itself in a multitude of 
little parrel*. An enchanting, shining apparition 
step* into it* place. Verily, thU is it no longer I Nev- 
ertheless, it it it : examine it closely and you will see 
the fragment 4 of it* original form, Rung off in all di- 
ruction*, quivering in -pace and gathering like a halo 
round the apparition, into which it ha* transformed a 
portion of its substance. ( The solos, accompanied 
by fragment* of the fugue. ) 

’ Suddenly nil ha* vanished. A tcrioua and solemn 
summon*, thrirc repeated in the same expression*, a 
peremptory will, before which the necromancer’* 
might mn.it liow, lui* scattered the enchantment. I* 
the magic spectacle all over I No. onlv the first act. 
Our hobgoldin of a theme must know the principle of 
progression of interest ; hut bow enhance the miracle 
already wrought 1 We shall see. The Allegro be- 
gin* again nnd tlie subject come* hock ; this time, 
however, under a wholly different physiognomy, trans- 
posed into B lint minor. The counter-theme takes 
also a new form ami a new gait ; here begin* the 
middle period, and wc penetrate into the sanctum of 



the enchanter, which one might fancy to he lighted 
hr the soft mid pallid fire of a moonlight rain bow. 
Whence come all these syren voices, sh'giug unknown . 
word* * In what flnnitnt-nt shine tluwc Stars, that 
group themselves in melodious and mystic constella- 
tions in the flute and fagotto, which whisper in the 
string* and stream nut in the oboe* like a long train of 
light ' The hlisa of an inextinguishable supernat- 
ural contentment permeate* the seal, caressingly, 
from all side*. Soon dearest day illumines the scene. 
The tiro me gut her* itself into a bright focus, and the 
rounter-sabji'ct, darting it* toatoi to all jwirt* of the 
world, lets off tirewurks, whose petards, rorkets, 
bomb-shells, Woman candle* start ofl one by one. 
mount into ihe air. Ilia*, crackle, diuxle, go out and 
ruin spark* upon you a* they full, so that you know 
not where to turn*. The variation* of the tbetne fly 
every way, intermingling with the piece* of those 
magic fireworks, or if you prefer, those gleaming 
northern lights. Again some fragments of the first i 
half of the overture present th e ms el ves, yet, be it un- 
derstood. with transformations, since, ns little a* it 
lies in the nature of the subject wholly to conceal 
itself, past finding out, so little eon it for an instant 
remain altogether like itself. 

The coodadlag sentence, in melodic style nnd to- 
ginning with a tmermdo, is of a grandiose and litoral 
effect, fall of rererU-ration and of majesty. Here 
something comes along, something, which is little in 
the outset, tot which swells more and more nnd soon 
attain* to on enormous volume, and waves lis gigan- 
tic wing*, w ith the roar of the hurricane, over the 
hearer's head. In the midst of the heaviest storm 
resounds a reminiscence of the theme toward* the 
close, through the stunning unison* of the entire or- 
chestra. 

The Schiller Centennial PeitinO, 



Tiro festival opened on Wednesday evening. Nor. 
9, with n grand concert at the City Assembly Booms, 
in which music was rendered by an orchestra of sev- 
enty performer*, with the aid of I jederkran* and 
Snngcrbnnd, Madame* Ceradori and Zimmcrmann, 
and Messrs. Mayer, Rteinway, and Gustav Ratter; 
the director* being Messrs. Kisfeld, AnscJiflfx, Borg- 
mann, and Patter. The miwie comprised two piece* 
from Wagner'* Tannl-iaser. Beethoven’s fourth ron- 
certo, a piece by Rictr railed Schiller’* Dithyramb*, 
■»>.l tu—«bnvi»i'« Vintfi Rrmiibonr. ending wirh 
Brhiller'a In mn Am *rre rrrwU. Tiro rooms were 
crowded with nn intently appreciative audirnre. 

Sttomd fkty . — The Schiller Festival wo* continued 
yenerdnv, nt 1 p. ni. in the Cooper Institute. The 
great hall WAS beautifully decorated Busts mid stat- 
ue* . flower*, and shrubbery were arranged upon the 
platform ; lnurel-crowtsed llante and Petrarch looked 
out from laden orange trees. 

The overture of Weber’s Otoron wa* played by the 
nrrhrstra, nnd Dr. LoEWK. who presided, eongrntu- 
liited the meeting on the ItKith Anniversary of Schil- 
ler* birth. In hlia.be said, they celebrated the tri- 
umphs of art nnd poesy ; they worshipped genius ; 
arm** three generation* they sent their gratitude. 
Bcfadlmr was the liero of that Hassle literature which 
hud raised Germany out of the depth* into which she 
sunk daring the contests of the 16th nnd 17th cen- 
turies. They were celebrating the historic epoch of 
three centuries. It was on the 10th of November, 
also, that this world first saw Martin Luther, who 
broke the chain* in which Papacy had Itnnnd it. And 
he was glad to count » latPr worker for Freedom, Rob- 
ert Blum, also, as a etiild of the 10th of November. 
Deep in hi* heart did Robert Blum carry the noble 
work* of Schiller; he carried them out in his deed*, 
and his death wa* worthy of his great matter. This 
festival was then trebly dear to every lover of Lib- 
erty, a grand hallelujah of Freedom. And not less 
as Americans than a* Germans did they salute the 
birth of Schiller. His spirit had crossed the water* 
and was the inspiring principle of oar government 
and life. 

Pro!. TitEn. Gi.Ai-jiRWSKi.itP. rood letter* from 
Gov. Morgan, Washington Irving, President Bn- 
di*s*n, »n.t lu-wi, 0 «» 1 ». tViik-ian Minister, 
and lliilsemann, the Austrian Embassador. All ex- 
cept the first were holograph# . 

Dr. Bcttaxai* was then introduced, lie gave an 
elaborate address, passing Schiller’* life, character, 
and work* under a lengthy review. Dr. Schramm 
went tutu a minute appreciation of each of Schiller'* 

E rod actions, bringing out, greatly to the satisfaction of 
is audience, the beauties and siguiticauee of all. He 
caneladed Ire stating that Schiller was a disciple of 
Kant, und quoted hi* famous line* : 

•* Wti*i r-Uflon .to 1 penftw ’ Now* of all 
You h*r« camvJ to m« Ac J wli y not ’ From religion.” 

| An eloquent peroration predicted that, when our city 
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’,1 and cWllbiMion should h«v* panned away, Schiller's 
I work* woald be honsehohl words. 

W*. Cullei* Brtaxt w as the next speaker. Al- 
though it miffhc seem presumptuous for nn Amcrimn 
to speak of Schiller's works to Germans, mill he 
woaM Mjr that the name of Schiller belonged not to 
Germany only, hut to all tins world. Schiller was 
German hjr birth, hat we had mwlehim oar* by adop- 
tion. The Influence of hi* n*nlua had colored the 
dramatic literature of the whole world. In some 
Shnpe nr other, with abatement*, donhtlrss, from their j 
original splendor and beauty, but still glorious and 
srill powerful over the minds of men, h» drama* had 
become the common property of mankind. Ilia per- 
•onacen walked our atmre. and, in the familiar speech 
of our fireside*, uttered the sentiment* which lie pat 
irtto their mouths. We trembled alternately with 
fear and hope ; we were moved to tenm of admira- 
tion ; we were melted to tears of pity ; it wan Schiller 
who touched the master chord So which our hearts an- 
swered. lie compelled as to a painful sympathy 
with hit Itobber Chief ; he made an partita to the 
fraud conspiracy of Ficnco, and willing lieges of 
rieaco’n pen tie consort Leonora ; we sorrowed with 
him for the young, magnanimous, generous, unfortu- 
nate Don Cnrios, and grieved scarcely lees for the 
jrnilrlcna and angelic Elizabeth ; he dazzled us with 
the splendid ambition and awed os with the majestic 
fall of Wallenstein ; he forced us to weep for Mary 
Smart and for the Maid of Orleans ; ho thrilled us 
with wonder and delight at the glorious and success- 
ful revolt of William Tell. I.et ns llten I* suffered 
to take part in the honors jmid to his memory, shower 
the violets of Spring upon his sepulchre, and twine 
it with the leave* of plants that wither not in the 
frost of Winter. We of this country, too, rntial 
honor Schiller as the poet of Freedom. He begun 
to write when onr country was warring with Great 
Britain for its independence, and hi* genius attained 
the maturity of its manhood just as we had made 
peace with our powerfal adversary, and stood upon 
the earth a full-grown nation. It was then Uuit the 
poet was composing his noble drama of Don Carlos, 
in which the Marquis of Pom was Introduced as lay- 
ing down to the tyrant, Philip of Spain, the great 
law of freedom. In the drama of the Robber*, writ- 
ten in Schiller’s youth, we are sensible of a Aery, ve- 
hement, dertructive impatience with society, on ac- 
count of the abuses which it permitted ; an enthusiasm 
of reform, almost without plan or object ; but in his 
works composed afterward *c found the true philos- 
ophy of reform calmly amt clearly stated. The Mar- 
qui* of Pose, in an interview with Philip, told him, 
at the peril of his life, traths which tie had never 
heard lie fore, exhorted him to lay the foundations of 
hi* power in the hnppinc-a and affections ol |>L peo- 
ple, hy observing the democratic precept that no tie 
should fetter the citizen anre respect for the rights of 
hi* brethren, as perfect and sacred as hi* own, and 
prophesied the approach ing advent of freedom which 
unfortnnntelv we are looking for still— that universal 
spring whicji should yet make young the nations 
i of tlw> earth. Yet was Schiller no mad innovator. 

I Ho Mw that society required to he pruned, hut did 
not desire that it should lie uprooted : ho would have 
it reformed, but not laid waste. What was nm-ient 
in it* usage* and ordinances, and therefore endeared 
to many, he would, where it was possible, improve 
and adapt to the present wants of mankind. Mr. 
Bryant remembered a passage in which his respect 
for those device* of form and usage by which the men 
of a past ago sought to curb and restrain the power 
of their rulers was beautifully illustrated. He quoted 
from the magnificent translation of his "Wallenstein" 
made by Coleridge : "My son.” said Octavio Picco- 
lotnini, addressing the youthful warrior Max : 

“My “m>. thore oM narrow anUaaness 
frt a« not h»t<l too lightly. Tbr.v see weights 
Of Slk lk l i »nluF. which opprereed mankind 
Th*d to tlw roistlin will or tire oppressor. 

For »Iw*t« (hfmMsMe «*< the bogu* 

Anil partnership of free power with ftvs ■Ul.” 

And then, remarking that what slays and destroys 
goes directly to its mark, like the thunderbolt and tf»c 
cannon hnli, shattering everything that lies in their 
way, he claim* a beneficent rircuitonsncw for those 
ancient ordinance! which B»k» «> tnnrh nf tbw m»- 
chinery of society. 

“My son, the road the human twin* travel*. 

That on whtrh Mcrelng corn** and roc*. doth follow 
The river's path, tire playful Talley's windings. 

Curve* roe ml th«coriidWM and the hill of vines. 

Honoring tba holy bounds of property. 

And thus, secure, though late, loads to its end." 

Tho lost great dramatic work of Schiller was 
founded on the most remarkable and hcncficent po- 
litical revolution which, previous to our own, die 
world had seen, that ancient vindication of the great 
right of nationality ami independent Government, the 
revolt of Switzerland against the domination of Aus- 
tria, which gave birth to a republic now venerable 



with the antiquity of tire hundred years, ne took a 
silent page from history, and, animating the j>crson- 
ages of whom it spoke with the fiery life of hi* own 
spirit, and endowing them with his own superhuman 
eloquence, he formed it into a living protest against 
foreign dominion which was yet ringing throughout 
the world. Wherever there were generous hearts, 
wherever there were men who held in reverence the 
right* of their fellow-men, wherever the love of ronn- 
try and the love of mankind coexisted, Schiller's 
drama of William Tell arimd the blood like die 
sound of a trumpet. He would not speak of hi* lit- 
erary merits, his beautiful and noble lyric*, the de- 
spair of translators— hi* historic* and dramaa written •' 
for all mankind. He would advert only to his ear- j 
nest search after truth, and his abhorrence of nil I 
kinds ol falsehood. Immortal honor, then, to the 
man whose last hours were devoted to so noble an 
object, and might tho next hundredth anniversary of 
the birth of Schiller he celebrated with an enthusiasm 
even warmer than this. (Applause.) 

Dr. AfMJLrn WtumR then spoko hi German. 
Hi? speech was an eloquent tribute to the genius of 
Schiller, and elicited frequent and enthusiastic ap- 
plause. 

The Hon. C. P. Dnr was the last speaker. He 
said that if the work* of any man survived lho«e of 
the mason and the carpenter, it wn« those of tho 
poet. In India, all evidences of ancient civilization 
were perishing except the literary ; the Vedas were 
as fresh and human as if written yesterday. A great 
poem wo* indestructible in it* very nature. It was 
continually renewed in the imagination* of men. 
The great nations which had produced no national 
poet were almost forgotten ; tbeir history was trans- 
mitted to us only through their conqueror*. Well, 
then, might Germany be proud of Srhiller. Schiller 
was national ; while he Mtbfled the taste* nf the 
most relined, he touched the heart ami earned with 
him the Sympathies of the whole people. Hut he 
was more than national, he was universal. Carlyle 
had said that a great poet would be great in anything. 
Schiller came up to this ; he wo* not only a great 
poet hut a great dramatist, historian, novelist, meta- 
physician, and critic, This universality he Hwlrifl 
mo«t apparent in his lyrirs. Hispoetrr was English, 
in having no sickly sentimentality, ami English in its 
clearness. He came up to the requirements of n gn-nt 
poet in his life and his character ; there was beautiful 
linnnony between hi* life and hi* works. In this he 
was in marked contrast with other poets. The year 
of hi* nirfli produced Robert Burns. He. too, was a 
poet nf national independence, bnt hi* life, how dif- 
ferent ? So. too, there was a certain impurity In the 
works of Berangcr which marred the effect nf his 
labor* as n poet of freedom. The life of Schiller 
was hi* grmteflt poem. In conclusion Judge Daly 
described his death by quoting from "onr great na- 
tional poet " the closing line* of the Thanatopri*. 
(Enthusiastic applause.) 

Dr. Loewi: announced the award of the prize for 
the poem nn Schiller to Dr. Keinhold Solgcr of Boa- 
ton, and music completed the festivities of the after- 
noon. 

In the evening the festivities were continued at tlie 
Academy of Mu«le. A series of Mldcnnx vlvants, 
illustrative of scenes from tho Bobbers, Fie*ro f The 
Hostage, Mnrv Stnnrt, The Maid of Orleans, Don 
Curio*, The Diver, and Wilhelm Tell, were given, 
closing with a final tableau in which all the principal 
character* of the Drama* appeared. These were 
very effective. In the early part of the evening n 
bust of Schiller, with pastoral and poetic surround- 
ings, was crowned, and Mi** Grahn, the nctress, re- 
cited I>r. Solgcr’* poem, to which the prize had I wen 
awarded. The drams, "Wallenstein’s Camp,” was 
performed hy the artists of the German Stadt Thea- 
ter, the ehonises being greatly enlarged by manlier* 
of the German singing societies. — Tribute. 



If the spirit of Schiller visited this region lust eve- 
ning, it nmst have been satisfied with the homage 
paid to him in the Academy of .Music. Tim hotne 
was crowded with an earnest, intelligent multitude, 
the larger part of whom were German* ; hut there 
was no scareitT of Americans, many of whom seemed 
to he a* much interested in the proceeding* as were 
the countrymen of MHItT. The stage was tilled 
with musicians ; a fine orchestra led by Carl Sent z 
occupying the centre, while hack of them and ntctwh 
side, were ranged several hundred singers, male and 
female. In the rear was a tasteful, triumphal arch, 
under which was a rolossnl statue of Schiller, which, ' 
however, mu veiled from view till a certain point was 
arrived at in the exercise*. On each side or the arch 
were arranged wrealhs and flag*, the whole forming, 
with the crowd on the stage, a very striking tableau. 

At 9 o'clock tho orchestra played Weber’s Jubilee 



Overture In excellent style. Then Mr- Gttrtnrui 
Rank was introduced to the andicnce, and he pro 
needed to deliver an oration in German, which part 
great satisfaction to hi* country men find all who un 
deretnod the language. He gave a sketch of Skbil 
Ier’9 life and his writing*, showing foil appreciation 
of tho charterer of the poet. The oration lasted an 
honr. and then Beethoven’s overture to Egmmtt waz 
played. Rev. W. II. Fume**, 1>. D-, was then in- 
troduced and delivered an oration in English, which 
vra* altogether one of the happiest effort* that wc 
bare listened to ; scholarly, without being pedantic ; 
hu moron* without being "undignified ; polished and 
elegant in everv phrase, and exhibiting the mo«t ge 
nial and appreciative knowledge of Schiller’* writings 
and indeed of German literature gctrerallv. Mr 
Furness wo* repeatedly and loudly applauded. 

The second part of the exercises began with the 
Introduction to Richard Wagner’s Zltoffh — ■ 
strange hut effective specimen of die " music of the 
fntnre," Then Dr. G. Kellner was introduced and 
recited with much emphasis the ode written for this 
festival hy the German poet Freiligratli, of which the 
following Is a translation *. 

8UI1 to our distant bow In snwt h« (rang in g, 



In onr rrjfilriiig cirri* round **>• world. 

Onr nnhla chain of spirit-links unhrofcwn, 

Ttist ilnlcbM frneu fur Xsckar's »er>i»nt strand. 
Where * poor brerth remslnsas I raring token — 
Ota I iron to heart unit*, and Israd to landi 

Ob' hum hip hrerth' proudly 
Shall honor* thru adorn. 

While i{n echo loudly, 

Ilrre waseur SeMDsv borai 



A St u ii.tr .- 1 ywarsaro- 
Flref met hi* rlnar c;c«. taring 
Cpen onr world b»dn*. 

Bvr* whtrh. thtvttKb f»lr**t wmntiif, 
am: rought tin noblrot ln-lght; 
And 'mid rahtl ui i nt ilnwmiec 
LookH up to Hod's tviM light. 

It*- Heart lire worid's (trrat rtory, 
The heart'*, too, wd »od la or, 

Anil wore In nuilunt (tViry 



A* bran a rwp o'crUnwInr, 

Ilk* burning light and Bam« 

In *vitt wall wtrr rtnwing. 

*» Iren — uiwr <Urkuaw outre. 

Like to route rad-len e*-mpn*t one hour (bund titm. 

Hire on <be Ocriaan lienron* in power »nd pride; 

The paopke and the renth who •hontwl reuirt him, 
Wa‘rfhr.1 how tor him Fame's portal* opened wide 

lie came. In itrlfb, and work, and hope, untiring, 
tie wn* the PrWt of F ri edon i nod mankind: 

Still onward to kkii* not.lrr height nrplrtng. 

That fragile Ainu holding a nikghlj uiiixl. 

lie r*me: a true and noble rnmwl* near him; 

llrwthH wa» with him In Thought '» aarowt tight, 

Anil wife a iii] children * love «■ there to eheei hha. 
tVben Death arose;— nod lo! Ire rank in Night. 

In Night* Ah nn ! Ilafl tonnr Prad stl'.l Hrtng! 

Kail ' Oin* he fiake. And Death ahall vainly try 
To dUn the light, hh* spirit Kill u giving ! 

ltsU ’ Schiiler. halll The Hoad who cannot die ! 

Still from hi* TVwnh nri*e« 

A voire, hi th clear and hold, 

VVhlrh still onr (ctintnr prtsew 
As the true Ruble Of old. 

Three times a generation 
Upon Ills word* basn fret. 

And twice the armed Nation 
By him b«en onward led. 

lie rheer* all eararei daring 
Of until* swnv.l or voire.— 

And ev*«i our long ocean journey sharing. 

Lire* with us hi the Country of oureboln*. 

To day. anew hero born Pw na, we meat him. 

And »rotirr Sstln honor* • « his any ; 

Open thy gnte*. Anierfrw, and gnwt hip:— 

Ur is thy dttaaa to-da; 1 

Wo* rant, oh wibg ’ sllsnt wr bow. confreilng 
lti> comer a I'ni-.qiurre lo tl.U Future land : 

A share in its bright future hour i«wsre»i eg. 

2k lure ho shall help lo build It with his hand. 

After a hundred years, thle day which found as 
Uiin ling new wrmth* of laurel now, 

Shall re the children of the rhitdren 'round B«, 
frowning again the bright bulimd brow. 

It was during the reading of this poem that thr 
veil fell and revealed « well moslelled statue of Sehil 
|er by Knut'h, which was saluted by the sLmiU of tin 
Bvaenshled thooMUxli. At the close of the poem 
Kritiller’s “ Song of tlto Bell.’’ as act to mtuic bi 
Andreas Romherp, was iserfonoed- The tntiaie i 
*Iiirhtly ohl-fash ionc*l ; lor Bomber^ wrote it jr 
1808, and »w*ide* it is full of reminiscences, not ti 
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any plngiarisma, from Moart, Beethoven and other*. 
Hot it will nlwaya ht aRtimd, ind la« evening it 
wu* performed m> well that it was a real luxury to 
listen to it. The instrumental part could not have 
been better managed. The soprano »olo» wens as- 
signed u> Mmf. Johannsen, who sang theta better 
than anr one in thia rowttrj roald ting it ; for the 
excel* aft other* in German music. The other aolo 
part" were in competent Itande. But the greatest ex* 
rtillenca of the performance wa« in the obonma. It 
is rare to And several hundred singer* trained to sorb 
precision, and atilt rarer to find them »o well compre- 
nend the work they are rugagt d on. »o »• to give ha 
pmjxx effect ■ of light urn! shade. — BtdUtin. 

Madame AbeL 

On the arrival of that dfctingatohed pianist in New 

York, a year ago, the Home Journal published the 
following letter, written, as we understand, by Mrs. 
Kirkland. 

Maura. Editors Will von Indulge an old friend 
—always passionately fond of ma«ir. o* tow know, 
and just now partiewiariy Wuereated in n voting ankt 
newly arrival from Pori* — in a few worths touching 
thi» tame youthful performer on the pianoforte ; a 
lad v — a pupil of Chopin— /irote*tde of Berlin*, Aul»er, 
an<l, indeed, of half the musical marvel* of the day. 
and wife of an acrranpltobcd organist, Monsieur 
Abel, who ha* been tome months in the United 
{State*, not daring to Ining over the young wife and 
her little boy nntfl he had first essayed thb strange 
land. There ia an ont ofhreuth wntctice for you. 
quite in plare ju*t here, for I have hot now finished 
looking over some of the raptnnm* things said alxmt 
my young friend by three enthusiast* who rule the 
Parisian wewde m wcate. Let me qnote some of 
them, that they may go forth here with a Home Jour- 
nal stamp. 

Here ia Hector Berlin* speaking of Madame Abel 
n* Mademoiselle Louise Scbeibol, who, in 1*44, rrra- 
ted a furore hi Paris, playing the piano in public be- 
fore *he could reach an octave : 

“ Truly an infUni prodigy is this little Louise 
Schcibcl, whom I hcoru lately at the Conservatoire — 
a pianist of scarcely seven years old, who executes 
the moat difficult mnsio wilfi an nplomh and a depth 
of passionate feeling absolutely marvellous ! Her 
hands are loo small to stretch an octave, but she Amis 
means to substitute urjm/gi'm *" rapM 1)1 n: die son* 
seem to be struck at the sume instant. As for the 
pedal*, her tittle feet try in Tnin to reach them, and 
her tencher kt obliged to touch tliem for her, when 
the miniature performer plays in public.” 

After llcriioa conies Monsieur Jacques Arngo, 
(brother of the astronomer.) in the CiaaeUe des Thra- 
tree, of March »d, IM4 : ” There to no more child- 
hood I especially in music. Here 1* this little Brhei* 
bel, hardly sevco year* old, who gives the moat diffi- 
cult rwditifm on (lie pianoforte with the taste and del- 
icary of a professor. 'Die concert which she gave a 
few da vs ago, under Mr. Aohcrfe auspfct*. wo* a per- 
fect triumph. Bravos and houqucl* were showered 
upon her, nut we rould not help thinking that a few 
cornets of bonfans would perhaps have been quite as 
acceptable. May the future realize this brilliant 
promise, for the child is a perfect dream.” 

After all this, and much more of the same sort, the 
fairy pianist made tho tour of the principal cities «f 
Germany, wav received al all the courts, and returned 
to Paris covered with new wreaths. This brilliant 
sacrcia caused her to be invited into the north of 
Franre, and at Dooay she met Liszt, who publicly 
testified his surprise and admiration, giving her also 
several letter* of recommendation. 

After tbi* she studied under Chnpin.who, although 
already attacked by the cruel malady which brought 
him to the grave, rmrrrstcd himself warmly in her 
sucre** ; and it la, no doubt, owing to his personal 
instruction ami impre**, that Madame Abel interpret* 
so admirably the work* of this great master. 

After the death of Cffiopin, Mademoiselle Schelbcl 
continued her studies nnder the direction of Mon- 
sieur A. Rcichel. the friend of Chapin, and him>*lf 
only Uivi distinguished ; and whet) M. Reidwl quitted 
Paris, tho young aspirant passed under the tuition of 
Camille Siuinclv, the teacher of Gnttachalk, and the 
last irrofeMor vitow care helped to perfect this skill of 
Mndiunatoelle Scheibcl. 

Thu* trained in the heat school, and hv at least 
three of live first master* of modern time*, we 
need say nothing further of the preparation of Mud- 
ame Abel : and it were equally ruin to attempt Quot- 
ing the eulogies. In prose and verso, which huve noen 
lavi-bod upon her performance. She passed some 
years in oonslunt practice and diligent study, and 
when in the maturity of her talent, although still 
very young, married Mr. Q. Abd, organ tot of the 



splendid church of Pentwnont, In Para. Since that 
time tho Journal* of the great art-capital have eonfin- 
ned to Madame I -onto* Abel the warm pratoes once 
lavished on la petite SrhrtM. 

The ” Jiavur dee /ietur Maudes,” by the hand of one 
of the most eonsek-Btious and even severe critics of 
the day — Monsieur P. 8cudo, author of " I* Che -ca- 
ber dr -Sirfi ” — thus characterises the playing of 
Madame Abel : “ Among the many concert* given 
this winter, (I8&&.) we place in the first rank that 
given in the Salle Herr, hy Madame Louise Abel, the 
very distirgwitfied and 'classic pianist. Her pro- 
gram toe embraced *neh chefs f <rnrre as the fifth 
grand concert© of Beethoven, in mi Ifinal, with or- 
chestra ; the grand polonaise of Chopin, op 21, pre- 
ceded hy an andante, also with orchestra ; ami two 
studies in diexe minor, of the last named composer. 
It to a great responsibility to undertake the interpre- 
tattoo of music like this ; but Madame Abel fulfilled 
her tmsaion splendidly, and with the saccms of one 
inspired, as well as fall of talent ; and unanimous 
applause bore testimony to her power.” 

Monsieur K*eodier, in " La Frxtnee Musicale," 
gives hto opinion m the following terms : ” Madame 
Abel has the rare merit of executing with equal bno, 
delicacy, taste, and perfection, fioth classical music 
and Uiat of the modern composers. Her fingering is 
at once delicate ami powerful in an extraordinaiy 
degree. She make* the instrument ring, clrarmingly 
carrying away her audience bv means both true ami 
simple, never losing sight of the principle* of good 
taste. At her roncert in the Salle Here, she gave a 
concerto of Beethoven, with grand orchestra ; a polo- 
naise hy Chopin, full of originalitv and color ; and 
two etudes by tho same master. Madame AVI gave 
the concerto like a true artist, end one familiar with 
the highest classic*. It would !«e hard to find more 
grace, more skill, more art. She was equally bril- 
liant and enchanting in the composition* of (?1iopin. 
that poet of the piano. The applau«e* of her mi ire 
audience testified that her sucres* was complete ” 



Amusement* in New Orleans. 

From present appearances, we may fairly judge 
that the season an which we are now entering, will 
be one of the mo-t attractive, alike to our oun citi- 
zens and to our visitor* from out of town. We shall 
hare open two first class Opera Houses, in which will 
a|*o be given occasional dramatic performances, tragic 
soft nrnik-, mnl in ana mt tlum tka t.nlU* I 
class theatre*, one where the most distinguished star* 
In tragedy and comedy will consecutively appear ; j 
and the other, sustained by a comedy »to«-k com- 
pany of rare ability ; an amphitheatre, the per- 1 
form awes nt which will be of the matt popular ctiar- 
aricr, and tho engagements of which will specially in- 
clude the mo«t talented equestrian* in the world ; a 
hcantilul aquarinm. in the museum attached to the 
amphitheatre, a noreltr here, and one that will be full 
ot interest to the curious in the wonders of nature ; 
and atnaacum, in which the great celebrities of the 
world, living ntid dead, are shown forth with life-like 
exactness. 

Beside* all the*e stated place* of public amn«cmcnt 
we are to have six first-class concert* from tho Clas- 
sic Mask Society, which spirited association, we 
learn, have made arrangements that will secure great- 
er variety and of course greater interest in this coun- 



try than ever before. They design having one part 
of each roncert consist of popular modern music, and 
one of purely elastic selections. Vocal music will 
al«o lie made a feature of every concert this season : 
an excellent idea. 

The new Opera House, at the corner of T«mloit*e 
and Boar I -on street*, is almost finished, and looks 
finely. Iiath outride and inside. It will lie a superb 
building when fullv completed. Everything almut it 
Is designed aud will he completed in the highest style 
of art. The decorations of the interior will be very 
chaste but richly elegant. The arrangement* for ac- 
commodating the audience are minutely perfect ; the 
boxes, lopes, stalls, parquette, pit and galkrie* are 
all root mod iouslv planned, and ihere to sot a rent in 
the bouse, the occupant of whldi will not have a full 
view of the scene as it proceed* upon tlie stage. The j 
dressing room*, the retiring rooms, the corridors, the 
dormitories are all constructed with a spertol eye to 
safety n» well n* romfort. The troupe eng ag ed by 
Mr. Ifomlousouif cotnpri*«s anirti of acknowledged 
ability of the highest kind. ThU estnldisbrnent will 
open its door* on or about the 17th iuat. 

Mr. Plaride Canonge has also lately returned from 
Para, having engaged an excellent company, lyric, 
dramatic, and chorographic. for the time-honored Or- 
leans, in Orleans street, which, daring the summer, 
has been put into complete repair and renovation, so 
that it «m>w looks like aa old friend in a new suit. 
The addition to the front of a piazza, or verandah, 



that extends nearly its whole length, and enters the 
banqnrtte and curbstone, so as to protect ladiea 
alighting from their carriage* against the rnia, to a 
very important improvement. Mr Csnonge propsv- 
sca to open hto theatre the moment hto troape are as- 
sent Kiwi, which will probably be now iu a few day*. 
— /Vn j wa r , AW. 4. 

Wagner's Tristan and Isolde. 

li WludM tram pm» > 

If we now take a retrospective view id the whole 
work, we cannot help acting in Wagner’s Tristan 
and Isolde the production of a still greeter mistake 
than before, aa to the essential eforneiw* of dramatic 
poetry. In hto Fhepesdcr Hoi Under { Hfiny I Dutch- 
man), the motive to, it is true, a supernatural one — 
the legend of a man 'b»omed to wander over th* orraa 
untH he find* a faithful woman. But, in the first 
place, this legend Iw* taken firm root union? the peo- 
ple, and, in the second, the dremetie treatment, al- 
though monotonous, to individual. Even in Tan- 
btnser the supernatural ideas are hr more preponder- 
ating ; th* human beings are made simply the ex- 
ponent* of these idea*, and thus the foundation of 
the drama, which require* being* that think like men 
and that act like men. to sapped, la the present 
work, Wagner has gone a *«ep further in the super- 
natural direction ; he lava more weight upon the ten- 
dention* • and symbolical than on the matter-of-fact 
i part of the legend, which lieromeu visible by action, 
and to immediately perceptible to the feelings, la 
! /Athem/rin the triumph of tl»e supernatural to com- 
I pletcly celebrated, hat we cannot, by any mean*, 

| agree with it, since onr whole moral consciousness 
! rebels against the motive which constitutes the basis 
! of the fioom, That a wife shall never aak her htw- 
I I.und who he is, i* contrary lscx.lt to human nature 
and the laws of morality, while the chapter of the 
Knight* of the Holy Graal can silence our feeling*, 
whieh reToh at it, n* little at the myslicoUv, symboli- 
cally suncratitkms frame of mind which Wagner has 
created for himself, and to which he ba* screwed him- 
self up, os to something foreign to hto nature, to a 
truly felt or even Christian one. 

And what docs he present to os now as the princi- 
pal motive in Tristan and Isdtb t Human powvr or 
nitiTMin weakness ? Homan will or human pn**ion 7 
In a wool, anything In which the frerii pulse of real 
life heats* 2#o! he dishes np again the stale story, 
long become nn object of ridirnle, of a love-potion, 
•no makes thto strpermrenn enurm lire rvt* revet w 
a drama. The conseqncnpe is. that hw personage* 
become for ns, not men, hut marionette*, Whence 
can he ohtnin a dramatic interest for jiervons who are 
pot rc*pon*iWe being* f W lienee to to proceed onr 
*vm|^thy for creatures who do not feel n* we <io, but 
whn must feci h» conformity with the effect of a cer- 
tain drug, and whose conduct to not developed psy- 
chologically from their character, aa well a* from 
certain point* and given relation*, but wbotody and 
solelv follow* a supernatural itn|«il*ef for mratwrea, 
finally, whose finicking, fulaely sentimental language 
we do not iindersfainl I Such a thing as a thought to 
nowhere to be found ; we meet only sensations, gen- 
erally treated, wbirh, with very few exceptions, de- 
generate into live obl reecircd ung-song of feded ope- 
ratic lyrics, or are »h»r|«rned off to dialectic dallying* 
and point*, lint whut to more nauseam than xnti- 
mrntal wit » Anything like character in the peraon- 
a?e« i« out of the question, except that there to a 
slight dash of it In the subordinate part of Knrwonal. 
This part alone to something — a true, rough fellow. 
Isolde and Tristan have no will of their own, hut are 
constrained to follow an external power. Brangine 
is nothin? at all. Maxke to a good-natured fool, who 
ont of respect for the lore-potion, Uikea matter* pretty 
easilr. Mtftot to a mere swnernnmcrary. who givre 
tl<e knight an opi-ortnurty of ntnning on hto sword, 
and i- strnck down by the knight's sqnire, not more 
than fifty words, at the most, passing hi* lip# in two 
•cenc«. 

Thera is a drama for voa 1 When we reflect that 
it is to serve as the foundation of a musical work, of 
an o|»era— even an opera of the newest style — one’s 
hair aUoluielf stand* on end. If Wagner «ti* this 
poem to music In such a manner ns to noidri u «■•*• 
It supportable, we alutll lie compelled to took on him 
M a ninsicul geniu*. Perhaps lio ha* written the one 
and twenty wages of duet for the lover*, the day and 
night parallel*, all, capable of clearly forming and 
carrying out a great musical thought, a feet of which 
very" strong doubt* have hitherto been entertained. 

We conclude with some reflections of Julian 
Schmidt, contained in hto ITtstory of German Litera- 
ture (fourth edition, vol. 3, page 194.) 

“While Richard Wagner in fates in the means he 
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mot® charlatanism a* Meyerbeer, be act* 
In vh« '«-st faith ; he is a fanatic for hi* own ideas, 
which firiunjjTclv express nothin* more than the 
coflacioaanew of’ the limit* of bia own talent, and, 
with indefatigable seal, lie devotes all tbe strength of 
bit life to thi* imagined end. Such devotion impose* 
on ru Germane, and, if exceedingly haman motive* 
co-opcrutc in iu propagation, and the cynical tone of 
the school produces the rao't rcptilrive impression, 
the original reason i*. after all, delight at concentrated 
power of will in a languid age. Thie ia a noble feel- 
ing, bat we roost withstand it, otherwise it will lead 
oa astray into (be most incredible nlwurdilic*. *uch na 
even now often make ue die laughing-stock of the 
world. Thb U all the morn necessary iu Wagner'* 
productions, aa that which brings about his effect* is 
not the natural power which vivifies cverr subject, 
but the dull ray from another world, which imposes 
on people by it* contrast with thing* of this one. 
Through hi* poetry, as through his music, there ran* 
that pretentious, strange tone, which, in ontwanl ap- 
pearance, is something exceedingly spiritual, bat 
really affects low sensuality . Am attempt hat been 
made to *e( him */> us a mttiomaJ port, on account of 
his medueval subject*, hut the characteristic peculiar- 
ity of tlie German nation rej>o*e* upon its mind, 
upon the unity of iu ideal view* with its conscience, 
and, in this respect, Wagner's operas are altogether 
un-German. Ilia code of morality is a transcenden- 
tal one, freed from the trammel* of miml aa well as 
of conscience. His motive* are tiqicrtiutur&l, and 
his personages somnambulistic. Just in the same \ 
manner in hi* music calculated, in the most subtle 
fashion, to excite the nerves. Whoever yields to thi* 
•pell, is thrown into an unclean state of mind, such as 
is produced by a skilfully told ghost-story ; but who- 
ever withstands the first impression will regard such 
a spell as a desecration of art. Wagner powerfully 
excites the imagiilstion, not by means of the mind 
and conscience, a* all great poet* and composers do, 
but in a round-about way, like all rotnancisu, charla- 
tans, and magicians. Heal art proceeds from capa- 
bility, from a soul filled to overflowing with reality; 
false art springs from reflections on srt, which seek a 
fantastic reality, but instead of the bodily female em- 
brace a shadow. Now, sinre there exists between 
art and life a constant mutual influence, it must ha 
advisable always to warn nrt against that IVn usher? 
of a world of shadows, separated from real life, which 
relaxes the nerves, convulsively excites tbe blood, 
and so satinte* the imagination with chimeras, that it 
-• Uj< ««4s *«• u*«. »**d-«tBMu*c 0 » ( IWv*fr- 

titeil).’’ L B, 



Trnn»Ut*d ter Ibis Journal. 

Raphael’s St Csecilia. 

(From the German of Schunbl.) 

The prevailing idea throughout this picture is 
the transporting sense of fervent devotion, which, 
when it can no longer find room in earthly hearts, 
breaks forth into an gush of song ; just as in Peru- 
gino’s large devotion pictures we sometime* see 
everything melting away into a pious ecstasy. 
But there is a silent devotion, like the solemn 
long-drawn strain of a church hymn. In Raph- 
aer* picture the reference to music is definite, 
and it is here that the whole mysterious depth 
ami marvellous richnew of this magnificent art is 
symbolically shown forth. 

St. Paul, profoundly wrapt in himself, with the 
mighty sword by his left side, reminds us of 
that old art of melody which used to tame leasts 
and move rocks, but lacerated human hearts, 
piercing through spirit and mind. The majesty 
of the opposite Magdalen, the perfect beauty of 
whose features so strikingly resembles tbe Ma- 
donna at Dresden, reminds u* of the lovely uni- 
son of souls blest in everlasting happiness, which 
in the magic tone* of earthly music, though much 
weaker, is still clearly echoed. The soul of Css- 
cilia, standing in tbe middlo singing praises, over- 
flows in a stream which, ascending, meets a ray of 
the heavenly light. The other figure* which fill 
up the space between the three principal ooes, 
round off the whole into one fhll, unbroken cir- 
cle. Tbe circle of little ones at tbe lop of the 



picture, hovering in clouds, is as it were a reflec- 
tion of the larger choir. 

The clear foreground and the various scattered 
instruments represent to us the whole uni- 
verse of sound, upon whose ground the perfect 
structure of holy song rests, and out of which it 
rises. The meaning and soul of the painting is 
throughout full of feeling, of ecstasy and of mu- 
sic ; the execution is in the highest degree objec- 
tive and thorough. E. P. K. 

for Dvtfht's Journal of Murk. 

Church Muaic in Vienna. 

Mr. Editor : la the lest number of yowr Journal 
appeared an article, under the head " Munir Abroad/ 
shout which I would like to write a flew words. 

Said article ia taken from tbe London Atheweum, 
and brings cut news from Vienna, that “the Church 
has Iwn ju*t seised with one of its restrictive moods. 
Foreign journals state, that in tlie solemnisation of 
the Mass, instrument* (rare the OTgan) are to be forth- 
with excluded. If this he more than a passing spasm 
the masses of ITaydn, Mosart, Beethoven and Hum- 
mel are virtually abolished by snch edict.” 

Till# would really have been surprising nesrs to 
me, had I not read a few days ago in the “ Wahrheitt 
Fnmnd” (Friend of Troth) of the .Id Inst., of Cin- 
cinnati, an article, which says directly the contrary of 
what was stated in the Atheme m m. I will translate 
from it what concerns Church Music. 

It lays : “ Vienna. The Acts and Decree* of the 
Provincial Council lie before us. They are accepted 
by the Holy Father and are divided into 7 divisions 
atkd 82 chapters/' Here follow the headings of the 
divisions, after which it concludes, saying : 

“ A hasty glance at the Decrees suffice* to correct 
the ground lessneaa of different more or leas silly ru- 
mors, which circulated regarding the conclusions of 
the Provincial Council. 

ul Wi* Mi tl upor «T-A* M «4ir4»lwii ires IS Of 
Church Singing and Church Music. It forbids the 
performance of worldly and theatrical composition*, 
but it abolishes, by no means, instrumental music.” 

If this is the true account of affairs, the friends of 
pure Church music have only cause to rejoice about 
it. May the example of the Austrian Council be 
imitated In all countries, where, on Sundays, in the 
honso of the Lord Most High, the music is repeated 
that has been performed during the week in the then- 
rre, a scandal, that not nnfreqnemly occurs in certain 
cities of this country, though it has repeatedly been 
condemned by tbe Church ; and with the l««a excuse, 
when we remember the inexhaustible fund of noble 
music composed by the greatest mattera for her aar. 
vice. A. Wkuib. 

Bottom, AW. 15, 1859. 



Death of Spohr. 

Lotris SroHR, the German composer, horn Hi 
Rrnnswick, April 5, 1 784, died there in October, 1859, 
In early life, lie was Chamber-musician of the Duke 
of Brunswick, and Concert-master of the Duke of 
] Saxe-Got ba. He gave concerts in different parts of 
j Europe, and acquired the reputation of being one of 
( the greatest rtofonuts of hi* time, and at the Con- 
j grew of Vienna, in 1814, eclipsed all his rival*. In 
1817 ho visited Italy, and after his retam to Germany 
he became nuuaic' ®f ihv Frank Fort Opera Here he 
brought out hi* charming opera of Zcmiro and Aror. 
In 1819 be went to London, where the symphony 
which he executed there before tbo Philharmonic So- 
ciety ha* since remained very popular in England, 
where his music was, perhaps, more appreciated than 
even in his own country. After spending some time 
in Dresden, be was invited In 1829, to preside over the 
Chapel of the Elector of Ilesso-Cassel, in whose ser- 
vice he has since remained. He has produced a great 



Dumber of orchestral symphonies, concertos, quartets, 
and other instrumental works, cantatas, songs, ballad, 
and other Tocal pieces, which are popular throughout 



Germany. But his fame rests on his operas — “ The 
Mountain Spirit” {Bmyyeutf, “The Akbymist,' 



“The Crusaders,” and above all ■' Jeatooda” and 
“ Pietro of Abano” — and on his'oratorios, “ The Last 
Judgment,” the " Crucifixion." and “ The Fall of 
Babylon," which are among the greatest works of this 
description since the days of Handel. Tbe last was 
expressly composed for one of the great English mu- 
sical festivals, and hi* mude was, perhaps, more ap- 
preciated in England than in his own country. To 
tbe lover* of the violin, he has left one of the imwt 
complete works of iu class, entitled “ The Violin 
School.” 

Hhsital Corresponbr nrt. 

Ha vkrhtm., Mass., Nov. 10.— Last night, (Nor. 
9«h) “The Haverhill Musical Institute” gave their 
first Concert. Permit me to enclose the programme : 

VAST L 

1. March, from Orerter* to -‘Martha.”. Tlntow 

Acrtnad* Band. 

1. Cfearaj “By tbs Kims of B*b<rta*.'' Root. 

8. Soto sad Ctoortu. 'The MsrvaUous Work ”. Hajda 

Soto by llkM 1 HarrttQOB- 

4. Quart* t. "Toths Highlands." ... flsl bsct. 

Miss Downs, Mkm Baldwin, and M«m». mUand Hamavoii. 
4- Phoatnm Omras. Lt Bemmambmla Bctiinl 



1. Waits. .....Loaesr 

Band. 

2. Dart sod Chorus. -‘By thes. with bliss.'* . .Dnydn 

g. Dart. Faotksl* Brilliants an Themwfami “William 

M H y " Violin sod Plano. 

8 M Downs and J. L. Btodgst. 

4- Glre. “lUrrM and Mild.*' 

&. Soto and Chorus- "Crowitsd with th* Tom post." 

From Omki -VardJ 

Solo by J. K. Colby. 

The Institute was organised in April last ; and thi 
refined and critical part of the audience who listener 
to tbe execution of the above programme, were wel 
satisfied that in tbe intervening months, its membcri 
had studied diligently, and worked hard. The scire 
tions from “The Creation” were performed In a man 
ncr that would have done credit to modi older in«ti 
rations. Miss Hauki mas’s solo in “The Marvelloui 
Work" displayed enrvgy, ability, and considerahli 
study. The “ Phantom Chorus ” was executed wit! 
a spirit and precision, unusual iu amatenr singers 
and the audience seemed well pleased with it. 

The graceful quartet, “ To the Highlands," wbi 
indeed very gracefully and beautifully done, and iti 
repetition urgently demanded. Light and sparkling 
os the piece itself is, more than one discerning car it 
the audience was still better pleased with the piano 
forte accompaniment improvised for the occariun bi 
S. M. Downs. This gentle-man b quite noted it 
onr midst as a thorough, scientific player, and hi 
rare faculty of adaptation makes him an accompany 
ist of a very high order. 

Then the Duet for the Violin and Piano, wher 
the same gentleman played the latter part, proven 
the star piece of the evening. Difficult as both part 
are, we could not doubt their artistic rendering, com 
ing os they did upon our Mrs with oil the meaning 
and beauty that only those who con feel music as wet 
aa execute it, ever throw into a piece. Both Mr 
Downs and Mr. Blodget poMe*a fine native talent 
and have already good reputations for ao young men 
By hard work, and broad culture they may stand si 
high ns they please in their licantiful art. 

“ Crowned with tlie Tempest,” never seemet 
grander ; and as the last notra died away, we almos 
yearned to hear them again. This solo was don 
welt by Mr. Cot.nr, who is the Director of tbo Insti 
tute, and a tiling done well is a rarity in musk, a 
everywhere else. This much for the Concert th* 
wsj a joy and a delight to us, as lha Schiller Festive 
will be to you to-day. Bxaa. 

Louisville, Kt., Nor. II.— I am sure that no 
where could the centennial anniversary of the Mrtl 
of the poet, philosopher, patriot and wrnest hearts 
man have been celebrated with more enthusiasm that 
was shown last night by the Germans of LoairriUi 
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The hull *u festooned with evergreens ; the stage 
was n complete parterre of flnwen and plants, with 
statue* and hnata and emblematical scenery. In tho 
centre of the stage was a portrait of Scwllru ; 
above vm suspended three shields ; on one the date 
of the birth, on the others the names, of Marti* Lu- 
ther, the immortal reformer, and Hon rut Blum, 
the patriot of 1848, who was excreted Hr the cow- 
ardly tyrant of Austria. On the right of the stage 
wa* the Gcrmnn tri -color — black, red and orange, 
and nn the left the stars and stripes. On each side 
of the hall were the names of many of the famous 
German scbolan, poets and philosophers, wreathed 
with evergreen. The exercises of the evening com- 
menced by an overture, very finely played by a full 
orchestra. Then followed choruses by the Orpheus 
and Liederkrant societies ; an oration by Prof. 
Schbnck : the unveiling of Schiller’s portrait ; the 
reading of Fbrdixard Frkiliorath's noble poem ; 
declamations in costume from "Wallenstein’s Camp" 
and " KjtrWhiiler ; " (cone laded by other choruses 
very finely and effectively song. 

Thus ended the memorial day of the one all Ger- 
mans delight to love. There was little in the position 
of the boy born so many yean ago, to make any one 
ever dream that after a cctturv had passed away, the 
name of Johanno Christoph Friedrich von Schiller 
wonld ho inseparably associated with tho highest, ho- 
Heat and sweetest strains ever song, that all people 
would learn from him by poetry, philosophy, and 
more than all by the example of his pure and noble 
life ; for there never throbbed a heart more full o» 
love and sympathy for the entire human race than 
that which beat in the bosom of tbe man whom 
"Tbs world will not wHUodr >«* dls." 

E. P. K. 
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The Schiller Festival. 

The afternoon of Wednesday, Nov. 10, 1859, 
will henceforth stand as one of the most beauti- 
ful, significant and perfect of the many inspiring 
celebrations with which Boston memories are 
fraught. Though this was the ono hundredth 
birth-day of no American, but of a German poet, 
yet the very fact that he was a Poet in the truest 
sense, a poet in hi* life, a poet of the human 
heart, its holiest, highest, inmost aspirations, a 
poet of Freedom, who by his life and by his 
song, by his sublime philosophy and his example, 
his ambitions and his friendships, did so much to 
quicken and to keep alive in all his brethren (not 
limited to Fatherland) a true sense of the dignity 
of Man. and of the glorious privilege of life, when 
animated by right aims,— this fact, coupled with 
the fact of the great and growing affinity of 
thought and sentiment between tbe Germans ami 
ourselves, and the providential mingling of the 
German element in those early stages of the 
growing up of our New World unto the stature 
of the perfect Man,— made it a festival in which 
all enlightened Americans could join almost as 
heartily os Germans. And truly there was great 
significance in the fact, that a Poet, a Thinker, 
an Ideal Enthusiast could command all over the 
civilized world such a commemoration and homage 
as no one ever dreamed of offering to any king, 
or warrior, or man in power of any ago or nation. 
'Hie people in the long run know their benefac- 
tors ; and though the artist and tbe poet may in 



their life-time be poor pensioner* and dreamers, 
yet it is certain that at last the Shak*f>eare*, and 
the Dantes, and the Schillers, and the Beethovens, 
and the Michael Angelos, wilt loom np as the 
great men of history, above forgotten crowds of 
conqueror* and prince*, the mere worldly great. 

Tbe was great propriety, too, in making this at 
once a literary and a musical occasion. Thore 
highest instincts of bumnnitr which glow in Schu- 
ler's eloquence, arc just the burthen and the 
meaning of all Music. And therefore we should 
have been glad, had it been practicable, to have 
bad the statue of Beethoven, which preside* over 
all the noble music in our Hall, full in view with 
that of Schiller : who could have failed to recog- 
nize in them two noble prophet*, though in differ- 
ent tongues, of the same glorious gospel of Hu- ! 
manity ! But to have done this would bare in- 1 
volvcd a much larger scale of decoration than 
was then possible, in order to place things in their 
right relations; so that the decorative committee 
showed their good taste and judgment in making 
Schiller tho central and sole figure. And the ar- 
rangement was admirable. From the rear of the 
stage a roan a large frame draped in folds of yel- 
low, crimson and dark purple (suggesting tho na 
tional tri-color), and festooned with wreaths of 
evergreens and flowers ; and in the centre stood 
a colossal statue of Schiller, beautifully imitated 
in fresco, by Here Schutx, an artist of this city, 
from the Goethe and Schiller group at Weimar. 
Upon the white base were the words : 

F. v. ScniLt.RR, 1759 and 1859. 

The Music nail was filled to its utmost capacity 
by the most cultivated audience which Boston, 
Cambridge and vicinity could famish — by far the 
larger portion being Americans, invited gnr*ts of 
their Herman r©IW»wV.U »<».*. TV* Hwl b ai-— » a* 
Orchestra, unusually full in number*, under the 
lead of Cam. ZuxABV, opened the festival at 
4 o’clock with Beethoven’s third overture C n C) 
to Ltonert ; — the grandest, of all overtures, the 
most exciting and inspiring by it* pathos, its dra- 
matic progress, and by that vivid representation 
which it gives of humanity in its prison bonds, 
cheered by high heroic hopes, and then the far off 
trumpet sound of deliverance, and the triumph 
of love and jubilee of freedom, which mado it a fit 
opening for a Schiller Festival. It was played very 
finely, for the musicians’ hearts were in it. Never 
have we known an audience to listen more in- 
tently. 

Prof. Charter Bkck, the President of the 
day, then welcomed the audience in a fow fitting 
word*, in German, and introduced tho first speak- 
er, Dr. Rein hold Solukr, who gave, in Ger- 
many very sound, philosophical and cicar-hcadod 
discourse on Schiller, speaking of the rare union 
of opposite stand-points in his remarkable friend- 
ship with Goethe ; of the reproduction of the 
Kantian idealism in the poetic concrete form by 
Schiller; of hi* high humanit&ry ideas and glow- 
ing eloquence for Freedom ; and uf tho bread field 
open here in our New World for the realization 
in actual life and polity of the sublime ideas of 
the great German poet. He olso alluded by the 
way to the affinity in spirit and in purpose of 
Schiller and Dr. Channing. 

Next camo the ringing by tbe Orpheus Glee 
Club, strengthened by members of the Turner 
Club, so a* to number fifty voice*, of Mendels- 
sohn’s stirring music to a portion of Schiller’s 
Hymn An die KUnUier (“To the Artist*.”) 



Mr. Krei*4Maxx conducted, and Otto Drebel 
played a brilliant grand-piano accompaniment, 
in lieu ot Mendelssohn's brass instruments, which 
were found in the rehearsal to overpower this 
number of voice*. It was splendidly sung and 
sent a thrill of pleasure through the audience. 
Prof. Beck then introduced to the audience the 
Rev. Dr. Frederick H. Hedge, of Brookline, 
who made an admirable address in English. We 
have only room for the introduction and a few 
other striking ptunages. 

Address or Rkv. Dr. Hedoe. 

Mr. President My first thought a* I look around 
on this assembly represents to me tbe astonishing 
progress mnde within my recollection in the knowl- 
edge and appreciation of German literature In this 
community. I recall the time when to tbs ear of 
Boston the name of Schiller was an empty sound, 
suggesting at the most, if anything was suggested by 
it. a questionable stage play— The Robbers, popu- 
larly ascribed to one " Stiller " which, together with 
the Sorrows of “ Wnrter,” represented the genius of 
Germany to our uninstructed mind. There were 
scarcely it that time a dozen persons in this city whs 
could read the languuge in which three works were 
composed, or judge of a German author otherwise 
than through the medium of a vicious translation. 
Two theories were then current respecting the Ger- 
man intellect, either of which might seem to justify 
the general neglect of its production*. They were 
not very congruous, indeed they flatly contradicted 
one another, hot both coincided "in their practical ef- 
fect. Tbe first, which I may Style the ethnological, 
identified the German* with the" Dutch, confounding 
the people of the Uploads with the dweller* on the 
flats, old Father Rhine with hb distant relations, tbe 
ooxy Waal and the lazy Scheldt, and imparting to 
the countrymen of Hermann, of the Suabian princes 
and the Minnesinger, of Gutted borg and Luther, tho 
stolid phlegm and earthr gro**ne*» and the incorrigi- 
hk bathos which the school geographies had taught 
us to WiM e ns the proper attribute* and inalienable 
portion of the Netherlander. Our other theory, 
which I will call the critical, aligned to the Germans 
the empire of tire air, and ascribed to them such an 

iwifh iwUi «ar«. tL- ~ri‘ n,r "nH"*', 
snpcT-mnndane and exorbitant idealism, such nebu- 
lous and meteoric proclivities ns must needs cut them 
off from the sympathies of cartWwn men. Accord- 
ing to one theory three people were so heavy-moulded 
and muddy-hniftied, so hopelessly gross and dull, 
that English thought could not stoop to the level of 
their platitudes ; according to the other, they were 
such highflyers, m> etherial anil transcendental, that 
English thought could never reach their empyreal al- 
titudes. Them were onr two theories about the (Jer* 
mans. We did not cat© to reconcile them; their 
agreement or non-agreement was nut our concern ; 
hut lictwccn the two. between the earth inew of the 
Germans and their nirine*«, wo held ourselves relig- 
iously absolved from nil obligation to study their wri- 
ting*. 

• *•• • • • • 

We Americans. Mr. President, of the Anglo-Snxon 
lineage, your kindred liy a common descent from the 
old Teutonic stock, jour fellow-citizens by mntunl 
adoption, are glsd to unite with you in this celebra- 
tion. Friedrich Von Schiller, whore centennial birth- 
day your country celebrates on thk* 10th November, 
has clnim* npnn onr*. He belong* to ns by the uni- 
versality of grain*: he helong* to os by fellowship 
of spirit, by the great commnnion of that uncove- 
named religion of truth and beauty of which lie wss 
a priest. Tltnt which is host in genius is that which 
is lca«t local, national, snd most universal. If you 
call Schiller your* hr birth and language, we call lilm 
ours hv those great ideas, thore noble sentiments and 
beautiful images, whose circulation no idiom can de- 
termine nnd no territorial limit* confine, which bora 
In the narrow duchy of Wcim«r have [>erv«Hlcd civil- 
ian! society «nd hvruutw a ioi»iira«Di at this hnmnn 
world no more to be separated from it thnn the salt 
from the sea or silex from the rock. That which 
mndc him tbe idol of Germany boa made bim tbe joy 
of the earth. Your god* are our gods, wo hare glow- 
ed with you over the Marquis Von Poaa, and wept 
with yon at the loves of Theklnh and Max Pieoolora- 
ini, and triumphed in the girl of Dom Ikon. Our 
hearts, like voura, have thrilled with the ode of joy 
and vihmtcd to the song of the bell. 

I am not Here to gunge the grain* of Schiller by 
the cannon of poetic art. Were I competent to such 
a task, my business here U not to criticise but to bring 
an offering, to voice the tribute of this anembly to 
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one of heroes of the intellectual world. In doing 
bo \ discharge n person*! debt. It fell to mv lot to bo 
brought in communion with Uic genius of iSchilkr at 
. tho uio*l t(tM.-eptible jseriod of hfe, be was the poet 
that first found me, ray first poetic revelations were 
1 from hint. 

/Jrt Lefmt's J/m Uiht eintnal und mV At wittier. Life 
bus but one spring and the poets who speak to that 
[•©rind, and from that period stir u* os no Mibaeqaent 
poetry can. Whatever may he the verdict on the 
whole, the final and resultant verdict which criticism 
shall puss on the poetry of Schiller, St will tie allow* 

: ed that no poet has spoken with such spirit-stirring 
! power to the young. I venture to call him the most 
I eloquent of poets. Poetry and eloquence, in their 
1 proper essence, arc quite distinct ; the latter is by no 
means an invariable accompaniment of the former, 
and many of the greatest poets, like Wordsworth and 
Milton and Goethe, have been witlioui it. It is nut 
the highest element in poetry, bat it is that which 
speaks most emphatically to the Imnri of youth. Ily- 
ron more than Wordsworth is the poet oi the young. 
Schiller, in early life, abounded in this quality, even 
to cxcew. Like liyron, he was the poet of pamion 
more than of thought. The truth ot his vision whs 
eclipsed by the fire of bis verse as a conflagration pats 
out the stars. 

a ♦ a • • a a 

I will say this furthermore of the poet whom we 
celel irate, that of all your poets he it at once the moat 
! national and the most cosmopolitan. Independently 
of his great merits, his early and widespread and long 
continued popularity is partly due to the fact that lie 
was the first who sfioke to the universal heart of Ger- 
many, as it were from its own plane eliciting a fall 
and sincere response to hi* verse. He has done more 
than any other poet to awaken and cherish the na- 
tional consciousness. Incasing and Herder wrote for 
scholars. Klop»tock was strong of wing but doll of 
heart and toeble in sympathy ; be left his country lie- 
hind him in Ilia flight. Schiller it was whu first struck 
the sympathetic chord whieh vibrated from the l>an- 
nbo to the Wooer, be first supplied the electric spark 
I to the popular enthusiasm which had slumbered since 
the peace of Wewtphslia. Since Luther, no writer 
had come *o near too heart of the people, — the jxict 
of Protestantism, ah Luther was Its prophet. At Uie 
same time he i- of all your pocta the least idinmatri- 
cally and exclusively German, the must trsnslnteaMc 
into other tongue*, the most intelligible to other na- 
tions, the easiest naturalized in foreign lunils. Tho 
Vwiw>h_ in (he Aral l>nr«l td iK»w M«.lniUrtwn *«»- 
thasiasm voted him a citizen of their republic, he has 
made himself a citizen of the world. Denmark, in 
hia iJines*, granted him a pensioo. the civilized earth 
ha* granted him a monument, and united with us in 
this celebration. 

It is right and fit that we especially, os American 
freemen, should celebrate this day. All the liberty 
we enjoy, we owe indirectly to our German descent. 
Two race* divide the Christian world, tho Roman 
ami the German. The one since Augusta* represent* 
dominion, the other freedom. It is the German Mood 
in us — that element which at two most memorable 
noints in the world's history repelled anil MM the 
Homan sway, once on the* hank* of the Lippe, and 
once in the counsel hull at Worm* — this element it 
was that emancipated our father* from ecclesiastical 
dictation In the old world, and colonial exaction in 
the new. And licro I am reminded of another birth- 
day which lhl» 10th of November couple* in Iteauii- 
ful harmony with that of Schiller. The day we 
celebrate is the birth annirer-wry of a greater than 
Schiller, and without whom no Schiller would hare 
been, and no New England and no American inde- 
pendence ; of one to whom modern society is in- 
debted a* to no individual else ; whose words were 
lightnings, and who*) thoughts were thingt : in nam- 
ing whom I seem to rayrelf to name die verv genius 
of Germany and of intellectual freedom ; — German*, 
Americans, whatever has Saxon blood in its veins ; 
whatever has the breath of liberty in its nostril*. 1 
claim your grateful homage for the name of Lctiiku. 
(Groat applause.) And Schiller is eminently the 
poet of liberty. Defiance of despotism, impatience 
of unjust and pernicious restraint appears conspicu- 
ous in overv|pnitA in hw writings. Freedom was the 
breath of hiH nostrils, the atmosphere of his Muse, 
die inspiration of his genius. 

The allusion to Luther was a surprise to most 
of the assembly, and was received with unbound- 
ed enthusiasm. 

The second part of the entertainment began 
with Mozart's overture to the Zaubtrjloie, played 
with such clearness of outline, such fine blending 
i of tone-colnrs, and 9uch wit, as we have never 
I heard it here before. This, too, was a fit sugges- 



tion ot another phase ot the Poet's life, — the 
purely imaginative, the tree, ecstatic element of 
genius. Next come the fervent and beautiful 
tribute to Schiller, in Knglish, intermixed with 
citations from HU poeroa in the original, by l*rof. 
Emanuel Vitalii* Scnutu, ending with the 
following eloquent passage: — 

It is this religion in him which prompted the most 
melodious of his lyrics, which created the most beau- 
tiful of his ballad*, which inspired with noblest self- 
devotion ihe heroic breast ot Pota, which sweetened 
for Max and Thekla that bitterest lost moment of 
life-long parting with (he assured faith that true love 
can never i»art ; which sanctified the lost hours of 
the erring Mary Stuart, and opened heaven with all 
its glories to the dying eye* of Joan of Are. It is 
this precisely which makes him so dear to tho heart 
of his nation, which — ell appearances to llie contrary 
notwithstanding— has already been and still i» — a 
truly rdiyiimi one. It is this which already, while he 
was still on earth, imparted to him. In spito of rich- 
ness and sorrow, that taautooas bloom of spiritual 
youth , which in a loftier sphere he now is enjoying 
"for ever. Behold him 1 He is still the same pure 
and noble, ardent and tender, loving and believing 
spirit, only peacefiiller and happier, and he still call* 
out to as those divine words which were the last 
message of the dyitig Poia to bis dcariv beloved Kar- 
los, and which ttr may consider a* hit (Schiller’s) 
last will and message to us : 

“0 bMbS im Oca Trilanten .Viorr Jug»»d ! " 

Let o« then accept this his last will and message ; 
let us follow his call ; let us remain true to the noble 
and generous impulses of our youth, in order that we 
enjoy with him a vouth eternal. Onlv thus can we 
honor him hr honoring ourselves. Thus and thus 
only will this day, which already draws to its eloae, 
this festival which will soon he among the tales that 
are told, not have pas*cd away without bearing some 
fruits, without doing some good. Thus, but thus on- 
ly, will the pure and lofty spirit whom vre meant to 
honor, be pleased with our homage, and in the joy of 
seeing his work piwpcr on earth, bcnignontlv smile 
on us from hia celestial heights. 

Mr. Schrrb then delivered (lie following original 
poetical apostrophe to Schiller, turning to the statue. 
As be closed tho orchestra struck up a flourish, and 
the enthusiasm of the audience reached the highest 
point: — 

Ge4»»n« lutler. rtoh un<t prsrtittf, 

Kota M-ltrwfi noil cwt* Jung, 

MB <t«*n Brhrtnevn, «Urh unit mschtlg, 

Oli»h«-rnl.t#* 

Du. <\tm rtf^mbnOf’" Strebrn 
Rjhn I tel Hrli i-lul'i Mneht betw&ng, 

Unit sui (bgrm dumptrn 

Prrt sum I Jrtti »irS whvkiag — 

K<l*l«tre too Deotartitend'* Soebaen, 

Rinrer wit iten 

Do rtrr !.li-hl lev <%er KimwrwE. 

Prissier <tn iW« Kwlif-»rlio«n*B — 

TArurrr X Jul/tr, t*t itxJt ! 

The fiery lyrical transport of Mendelssohn’s 
*■ Bacchus Cham*," from tho M Antigone * of 
Sophocles, sung by the Glee Clubs, with orches- 
tral accompaniment, and Weber's swelling u Ju- 
bilee Overture," brought tho feast to a grand 
conclusion, and in the right tone. The festival 
was a complete success, and we must congratulate 
and thank our German brethren. 



Mr. Keyxer’i Concert 

The stormy weather of Saturday did not prevent a 
large attendance at the Farewell Benefit of our old 
friend. We should have been more happy to have 
seen tha Tremoot Temple quite full ; hut what was 
wanting iu numbers, over and above the goodly num- 
ber present, wm in one sense made up by the diame- 
ter of the assembly, which was such os must have 
gladdened the he-urt of the concert-giver, and bare 
made him foci that his long lalxvra in (lie cause of 
high and classical Art are not forgotten now, in his 
old age, among the cultivated friend* of music. 

The concert went off well, and gave ranch satis- 
faction ; many of the pieces exciting worm applause. 
The two double quartets by tho lamented Stour 
(the news of whose death hod not reached many of 
that audience), were smoothly andelegnntly rendered, 
Mr. Keyset himself taking the first violin port, which 



ia very obligato in Spohr’s music, and showing him- 
•elf remarkably retentive of hi* mastery in such 
work, and Messrs. Schultz*. Mkihkl and Fries 
completing the first quartet, aod Messrs. F. Suck, 
KicuLxn, Zoehlxr and A. Suck, the second. 
Spohr’s music is always elegant, and masterly in 
form und structure ; hut the world finds it not inspir- 
ing; it grows monotonous; and locks tho fire of 
genian. The last movement of the last of the two 
quartets (No. 3) was the most interesting of tho 
whole. In Rode’s famous Air with Variations, in 
Quartet form (the air that Sootag used to aing), Mr. 
Kevzer played the Migato (almost so/©) violin with 
excellent delicacy and finish. 

Miss Anar Fat displayed the bird-like facility of 
her beautiful voice in the " Vensano Walt* ” and the 
“Echo Song,” in which she seems more at home than 
in the mntabile style of the Largo from Maria di 
Rohan, Mrs. Harwood sung hove tono by Mozart, 
and (for the fir»t time here) a dramatic melody by 
UoMini, which did not strike u* very characteristically 
Rouioi-irii. The singer’s lower and middle tone* 
are exceeding rich and beautiful ; there is still some 
hardness about her brilliant upper notes ; hut she has 
gained in execution so as to stand fairly in the rerr 
front rank of our concert singer*. The Trio : “Lin 
thine eve* from Elijah, wo* snng by the thro© boys 
from the choir of tho Church of the Advent, not 
without much of the old charm, and certainly vastly 
to the delight of the general audience, who Insisted 
on a repetition ; hut the rendering was unfortunate 
in one respect, (hat of a constant wavering of pilch. 
Master F. White’s silvery soprano is as pure and 
beautiful as ever. Mr. Carl Hausb showed nn as- 
tonishing degree of brilliant exeenrion in a Caprice 
for the piano, of his own composing, 

Xtuical Chitchat 

This evening we are to have the first Classical 
Concert of the season, under the excellent auspices 
of JuLira Eichbeuo and Hugo Leonhard, at 
the Meioaooo, who offer such a programme from the 
highest masters as we seldom get. It includes three 
works hy Bach, (who is so seldom beard, and whom 
it is most dearly for the interest of all true music- 
lovers to omit no opportunity of hearing), viz. : a 
Piano-forte Concerto, a tenor song (by Mr. Kreiss- 
mann), and the Chaconne for Violin, which Mr. Eicu- 
BB&a plays so admirably. Also a Sonata (for Piano 
and Violin) by Beethoven, pieces by Chopin and 
Schubert (Leonhard and Dreakl), songs hr Franz, 
kc. We anticipate unalloyed pleasure. . . Next 

Tuesday evening, at the Mine place, the Mendels- 
sohn Quintette Cuts open their rlttynih tenet of 
eight Chamber Concerts. The Club are fortunate in 
having secured the assistance of Mmc. Abkl. of 
whose skill and pure artistic tune os a pianist, and o t 
whose private worth we hare had repeated aaaurauce 
from those whose judgment wo esteem most among 
those who know her in New York. A notice of her 
antecedents will bo found in another column. She 
will plar the "Krcutzcr Sonata” with Mr. Schultzs, 
and a FulonaUe by Chopin. The Club will intro- 
duce us to another, one of (he later. Quartet* of 
Beethoven, No. II, in F minor, and will play Men- 
delssohn'* Quintet in A, op. 18. . . . Next Sat- 
urday evening Mmc. Adel will give a Concert in 
her own mime. . . . Tho IIanukl and Haydn 
Society are earl v in the field ; they announce a per- 
formance of Handel's •* Samson M s l w yi n popular 
Oratorio — for Sunday evening, Nov. 27, with tho as- 
sistance of Madame Anna Bishop (1), who l* once 
more in this country, and i» said to retain her re- 
markable powers wondeiinlly well. We shall at all 
events hear the most finished and artistic oi English 
soprano singers. 

The Fair, for raising funds to enable Mr. Thomas 
Ball to throw into colossal bronze his noble 
model of an equestrian statue of Washington, 
to he placed on Boston Common, is now ia 
progress at the Marie Hail. The scene pre- 
sented is most beautiful, as it needs must bo when 
Hammatt Billing* is designer of the decorations 
und entire arrangement. The article* exposed for 
sale, the sellers, and the company of havers or ol 
lookers on, are all a* inviting as could well be imag- 
ined : while the object is one which every man, woman 
and child in Boston, and in New England, should 
foci a pride iu helping on to it» accomplishment 
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IHasit % brcafr. 

Paris. 

The but week Has nut been particularly fertile of 
notable events, either in the n>u«ical or dramatic re- 
gion*. Almost the only feet of importance is the 
dftmt of two new tenor*, M. Sapin at the Grand Op* 
<*r* and M. Lnricn Bourgeois at tlie T Wit re Lyrique. 
The latter i* a pnpil of die Cooacrvatoire, who, hav- 
in# gone through the accustomed ordeal of pawing a 
year or two on the various stage* of Itntr, obtained 
an engagement in New Orleans, whence the feme of 
hi* power* had been wafted to hi* native land in so 
highly spirited a condition that it induced tbc enter- 
prising director of the Thdatre Lyrique to offer the 
voting tenor an engagement on terms not usually 
commanded by d/bntanti. The opera th wt fl for his 
find appearance i* Adolph Adam's charming work, 
Si j’rUut /fat, which was revived expressly fur the 
occasion. M. Bourgeois, altbongh proving himself 
an aspirant of high promise, and capable of enlisting 
tbc sympathy of his audience, by no means jus tided 
His claim to step at once into the brilliant position to 
which be lots suddenly been promoted. 

At the Italian Opera La Trovkita has been sue* 
reeded ini mediately by L' flaJiaaa in Ak^ri, with 
Madame Alhani in Isabella, than whom no living 
singer is to thoroughly imbued with the traditions of 
the school of singing to which the part belongs, while 
the unrivalled flexibility of her voice con alone give 
due elicit to her knowledge. I consider I am paving 
a high compliment to the taste and judgment o t the 
Parisians by recording the enthusiasm with which 
they reccivod this accomplished artist. It (iiuntmealo, 
which was disinterred last season to the apparent 
gratification of the musical ctymmmti of Paris, ia 
again brought forward this season, Album, Pence, 
and Gnutiani Wing its chief support. The part of : 
VUcardo, played last year hr Ludovico Graxiani, ia I 
now mnAdrd to a< itbalantr, Signor Morini. a German 



who conceals the ungraceful patronymic Srkttmpf be- 
hind this raphooiou* now de fArfsfre. He acquitted 
him*clf satisfactorily, and was well received, but 



though he sings with taste, his voire, like that of his 
predecessor, is deficient in power. It is said that the 
CVurirt/o, the foundation-stone of Merer beer's reputa- 
tion. which was to have been produced thin season, 
will be postponed till next year, the wursfro being 
impressed with the necessity' of thoroughly revising 
and remodelling the text of thin enriy work. 

Having just mentioned Adolphe Adam, I am re 
minded of a musical event to whirh I omitted to re- 
fer at the time (a fortnight since), vU., the distribution 
of the grand prizes for the limit compositions at the 
Aeaddirii* ; the ceremony being presided over by M. 
1 in levy, the perpetual secretary, who read on the oc- 
casion a very Interesting memoir on the life and 
works of the celebrated composer of I* Chalet. The 
account given of the progress made hv the students 
daring the preceding academical session was in the 
highest degree satisfactory. The proceedings ter- 
minated by the execution of the operatic scene on 
which the first grand prize Had born conferred. It 
was entitled Bninstf H 4* Jtmemr dt FGtte, and is the 
work of n youth twenty-two years of age, a native of 



New Orleans, and who, in the words of the report 
drawn up by M. Ilaldry.otic of his instructors, prom- 
ises to become a distinguished composer. 

One of the topiea of the day in musical circle* is 
the intended erection of a new building for the Arad- 
fmie Impdrialc, Its present local habitation in the 
Rue lc I VI letter haring been merely provisional, 
though dating as much as thirty-nine years back. 
The Emperor’* signature has not yet been obtained 
to the projected undertaking, bat a* the site fixed 
• upon is the one formerly chosen by himself, when 
corn-tilled on the subject some years since, it is ex- 
pected that the imperinl sign-tnannal will not he with- 
held. The proposed building of a new opcra-hoti'e 
form* a part of the general plan for the improvement 
of Paris. AH the house* between the ChansWe d' 
Amin. and the Passage Battdrier are to come down, 
the Rue Bu<«fl du Rampart is to lie razed to the 
level of the surrounding ground, and a wide area 
would thus he obtained, which is to In) converted into 
an o|«en square, one extremity of which— that far- 
thest from the taalevanl* — it to lie occupied hv the 
new theatre. On this public spare two principal 
streets will open out, one leading to the Havre rail- 
way station, to he called Hue do Rouen, the other 
forming a continuation of the Rue la Fayette, and 
reaching to the Northern railway station. It is cal- 
culated that six months will fie required to complete 
the process of expropriation ami the sulxtequent de- 
molition of the houses within this area, and another 
eighteen months to finish the new building. The es- 
tablishment in the Rne le Pelletier U therefore safe 
in its present quarter* for the next two year* at least. 
As yet it has not been settled whether the contem- 



plated improvements are to he carried out exclusively 
at the expense of the city of Puri*, or whether the 
State will contribute a share of the co»t. The latter 
will probably lie the ease. It is stated that the new 
sirnctnro will cost ten million francs, (.£400,0(10), and 
Mime idea of the coat of the entire operation of trans- 
ferring the Grand Opdrato it* proposed new quarters 
may be formed by the estimate given for a single 
item, namely, 1,000.000 francs, or £40 ,000. for the 
removal and adaptation of the scenery alone to the 
new stage. The dimension* of the theatre will rivn! 
those of the Scala at Milan, and the Sen Carlo at 
Naples, the Parisian* considering themselves entitled 
to po*>*oM the largest theatre In the world. — toms- 
portdswr of Lawton J/usrori/ World. 

Mtnsiti.— 1 The Theatre Koval opened on Thurs- 
day. (6th inat,) with great Mat. The Hon*e was 
cm wdod ; Prince Adnl’wrt of Bavaria was in the 
royal box, the majority of the ministers, the member* 
of the diplomatic corps, the highest public functiona- 
ries, and the great aristocratic families were all pres- 
ent : Aarm wa* the opera. Grisi wo* Norma, Mario 
Polllo, Mdllo. Calderon Adalgiaa, and M. WncM 
Oroveao. Mario and Mdlle. Calderon were recalled 
at the end of their duet. After the dnrt hrtween 
Norma and Adalgisa, in the second act ("Dehcon tc”) 
some murmurs of dk«ari*fartion proceeded from the 
upper galleries ; Md. Griti naturally appeared hurt, 
and malevolence attributed to her certain observa- 
tions behind the scenes, that It Is impossible to believe 
»he could have made. Rumor* of what she had said, 
ralmunionsly exaggerated f supposing her to hare 
really said anything objectionable), soon circulated 
among the audience. The excitement was at its 
height when Mad- Grisi reappeared before the foot- 
lights, and she had to submit to a reception at unco 
revolting to her pride os an aztist, and as a woman. 
The day after this incident she addressed to the pub- 
lic the following manifesto : 

•TO Till PUBLIC Of MADRID.’' 

Omm. 

“I kin secured at having bw*n wanting la rrepart toward* 
Ui# pubtW, ■ rharg* which iSIktt ox to mirh a dgn* that I 
ran not refrain fr—m cnitoavnrlug to prove It tol«*. 

'•Dating ay artistic merer T hare alvav* had th* happtMM 
to appreciate and fool ir— p ' tba senerrsa* wnkwwir I hare re- 
rater-! In all th* thoatre* where I have Ming. I ttwefon ac- 
cepted with ptearorc an forth* Theatre Royal to 

Madrid. »#«urej of bring obte to fulfil wir contract, and count 
liar upnei the iadwlgvnre «f the Madrid pahlle. Ttin* road- 
dent, I expected to And on bt A ret appeeranc* upon the board > 
that lniluir-t>re whirh the rhlrelrona RpanWi nation arced** 
to «-»-*» • hut HIT 'Wrprl-W *«• mot when, ttltet "ire 

hearing ene, a email part or the p n 1.11c a tre *igne of dtonwtent 
during the whole of Uie Rr*l act. 

“I frankly own that thre>- forte hare gtrew me ntreme pala. 
and Uint. but for the gallant and protecting welcome of the 
re«t of Ute public , I riinwM hare been unable to get to the cud 
of tt>* performance. I must, therefore, entreat Ihrir pardon 
for *wrh a display aa I wa* ra* bled to make under the etreum- 
itancea Par he It fr-m roe t* think of reproaching the public 
of Madrid. wliWh 1 hare always known how to appretat* : and 
if I had been allowed to epoak, I should hare **M : 'Oeutle- 
ntra hear me with Indulgvnra, and If. after luring rang. I 
hare not the good fortune lo pirate tou. I will bow to year 
Jndrment. and throw up my engagement. I could art. of 
rouraa. hare continued to ring before a public whom approba- 
tion I b*d nrt merited.* 

"Areoaaplhhlng * re r rod duty, I bare «4d r erard thi* plain 
*tal#«n#mt tei the pulilir. certain that It will be appreciated for 
what H I* worth, and Intending to obtain from the public Itrelf 
bt luatlArattoei Ite aerrant. 

Jladrrt, Or*. 7, I860. Orouu 0*Ml. n 

There are not wanting among the staunch advo- 
cate* of Mad. Grist Iboac who hint at the possibility 
of M. Calanrdo, le«*ce of the Italian Opera ia Paris, 
being in some measure impliratrd in this affair. It 
U well known that M. C'alxado made every effort lo 
indue* Mario to renew HU engagement this season ; 
that he even scot him an engagement m Uane ; and 
that the hnughtv tennr declined every proposal in 
consequence of the ungentkmanly treatment to which 
Mud nine Grisi had lawn exposed the year previous, j 
M. Calzado is a Spaniard, and doubtless has hi* cm- : 
tuarin at Madrid. It is difficult otherwise to explain 
the behavior of the Madrid public with regard to the 
unfortunate "Diva.” — I6*d. 

Milan. — The opera mod recently produced at the 
Scala for the edification of the Zouave* nml Tureo* 
was Rossini'* Jt fatdda di Shuhram, with Mad. Orto- 
lan! Vallandria (one of Mr. Lumlcy’s importation*) 
a* Matilda. The buffo was bail, the few mediocre, 
tlie contralto insignificant. the wholo perfornuinee l»e- 
ing very much like au *' off-night ” at Mr. E. T. 
Smith’s. Moreover, the Milanese will not hear of 
Matilda, which is, according to ilicin, " dull, njeoro, 
and not at all in the advanced spirit of the times.'' 
Nothing, in fact, but Verdi will go down, in most 
parts of Italy at present. By the way, Verdi has 
positively abandoned composition, and the owner «>f 
the three splendid villa* on the Lake of Como (Er~ 
mini, Troeatorc, and Hirfoirtto — named after the operas 
with the profits of which they were built) — vli. : Mr. 
Riconii, the music publisher— niuit look out for some 



new mine of wealth. The ballet at the Scala, named 
Clfopatrti, is a magniiUxmt and gorgeous display of 
native arm* and leg*, and fullv attonos, in the eye# of 
the French H military,’' for tlie extreme dullness of 
the opera. Throe who rocne to Italy in aearrh ol 
music will return home bitterly dtoappoiuted, — l hid. 

Sptrial Dotites. 

DMCRIPTIVI Ltat or THE 

I* A. T E S X MUSIC. 

Pa VI Infeed fey Oliver Dilrea K Ca. 

Music IT iUn. — -Uiiantltlte of Mask are now tent by mall. 
tS* **p*nte bring only about on* rent apfor*. wbll* tb* care 
and rapidity of transportation are reraarkabte Tbote at a 
great ill* Laura will Bn J tb* inoj* of conreyaDr* nrt only a 
orerenknc*. but a raring of ctpona* lo obtaining rapptire. 
Book* eon also b* wnt by rail, at tb« rate of ae* rent p*r 
oil w*. Tlite appllra to any ilktenre un Irr tture tfaonwnd 
mile* . bejood that, doubl* tb* abore rate*. 

Vooal, with Plano Accompaniment, 

A life devout and faithful. Joh. Seb. Hack. 40 

Author of eight oong* for an alto voice raloetod 
(Von* Barb’* work*, and arranged by RoWt Pram. 

Jamie was our dearest pride. G. W. Stratton. 25 
A ala»pt* rang which will dsUght young p«pU. 

U-pi-dee. College Song and Chorus. Arranged 
by II. G. Sj*iolding. 25 

Aa •acredluglj comic song which tb# stadents at 
ttarraid rot lege hare raod* unite fcznillaz In this vi- 
cinity. It Is ingelriniMly randa up from partkwt of 
LoagSrilow’s well-known pram KiralsJor, and tb* rn- 
frala of a« oU Ow ra. n »t retool rang, frora which also 
moat of tb# raiMto I* ukrw 

Tlie Savoyard’s return- .Song. L. William*. 90 
Imitative of lb* do tire toys of Tjfrt. Uk* Blanch* 
Alp*n, lr or tb* *• S witter • tarewvil " Vary prrtty 
The wUard on tbo mountain, (lx? vieux sorcicr.) 

" P union dr PhtrmtL" 25 
A charming arietta ia D artnor for raMao-rapraao, 

•wag by Lino rah. 

I shall again behold. (La rivedrai Dell' e*ta*i) 

•* Mcufrd Balt ” 25 
You’d lain l»e Hearing. (Saper vorTeste.) ** 25 

Two *oog* frooi V«r4T i latest, and, os rero* ray, his 
beet npwra. which, accord log to trurtwocthy reports 
frr«D Italy, tellpara alt ot this comparer t runner ef- 
fort#, Th* opera Is withheld by tbo author from the 
public at peasant, hut will probably he prodnrrd »**l 
•resow la Pori# and Londaw rimultaneoaalj, TV* 

Aral of the abate enng* la a roenaora for Ware, writtea 
la a rigorous, .forlaroao vy *tyto. very rifcetlre; the 
other a charming enbwtoUa. which, in do* lire, will 
be rang and plated a* murli a* “ L* donna • raobU*.” 
or th* “ Prlsow Bong.'' Svtenl other plate* will Im- 
mediately follow. 

Instrumental Music. 

Overture Fra I>iavolo, by Anber, arranged for 
four performers on two pianos. 1 .50 

Oar of th* mart taking overture* of th* theatre or 
concert reren. orraagod eflwtlfrtj for «*• la marie 
srhooh «* e*niln*ri*a. It it ea* of th* rariest of th* 
wrtos of right-hand overture*. to*ri by thesome pub- 
lldwn. which contains braid** th* above, th* Orar* 
tare* WlltUm Tell a»d Zompa. 

Domino noir Waltx. Jamto Bdlat. 15 i 

Prfaon Song in ** Trovutore.” " 1* 

Two »rw nambon of that fovarita ret for jnreail* 
pevforwmM, " Chit-chat.*' 

Highland Fling, with Variaffons. E. llanptii. 40 
A vtandant terirely. prettily arranged The Taria- 
tkxM might hare bren written by Tatratln* or White, 
who immI to he IhEBom for thrir smart rarhUkm*. to 
simitar are they In «tyl« to them. 

Upward tbc flames roll. ( Stride la vampa.) Va- 
ried. Chnrlft Grobe. 35 

A pul at tawgswiwu* «f wrilsa tifoally, W a hls- 
tag th* air, oo* rarlatfon. and a brilliant Sinai*. 

Book*. 

Til* Modern School ro« the Durst. Con- 
taining full instructions and a choice collection 
of music for the Fife and Drum. By 0. W. 
Reach and B. A. Bnplitt. 50 

This 1* th* moit thorough work of the kind pate 
Itohrel. *»d prevnU, In aconcta* and sgree* Mr man- 
tra. all Information nreratary for th* Irarwrr. with 
•xctetoe* and music nreful not only to begliiBre* but 
lo praettaed player*. 
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Par DwWcKtv Aairntl of Muk- 

November Tree*. 

Let Paet* *n*g of ibeir leafy trees, 

When the tide* of Hammer fancies swell 
And rack their thoughts, u a tropic breeze 
Rocks the bee in n lily's bell. 

But give me a harp whose ring t« sharp. 

Tuned for NuTemher melodies, 

That I mny room the bleak hills, alone. 

And sing of the brown and leafless trees. 

The grey old trees, the naked trees. 

The leafless autumn trees for me ! 

Their branches are bare in the twilight dark. 

Cold and bare when the moon is high, 
like the cordage and masts of a stranded hark 
That warp and frecse in a polar sky. 

There is sever a leaf that the sky-born thief 
Did net hurry away ere its color was gone. 

Bat the brunches bare to me are as fair 
As the naked form* of tlie Parthenon. 

The graceful tree* — the gnarled tree* 

The wind-stripped autumn tines for me ! 

Where the branches part in the dusky wood," 

The golden mist of the sunset streams, 

And tracts of star-lit solitude 
Glimmer at night on a world of dreams. 

The wind is chill on the rugged hill. 

And the early snow is gathering. 

Bat the winter is nought — fur their bough* are 
fraught 

With the flow of nap and the hope of 8pring. 

The patient trees — the hopeful trees. 

Biding the boor that sets them f roe. 

O Patriot* , wham the Tyrant's hate 
O'crshadows like the winter drear. 

While like the patauDt trees ye wait. 

Freedom — the natiou’a Spring is near. 

Noser despair, tho’ the darkening air 
Sweep all yonr summer leaves away; 

Tlie wind may rifle yonr branches bare. 

The leaves will burst anew in May 

On the blossoming trees — the joyous tree*. ! 
In the glorious spring of liberty. 

c. r. c. 



Vw 1> •tout's Jasrual of Miufe. 

Midnight Wind. 

Wind of rlondy, bleak November, 

Falling, rising through the night, 

As I watch each dying ember 
By my lamp's low softened light, 

Sadly, vaguely I remember 
Honrs of sorrow and delight. 

Hushing through the midnight dreary 
Thou art like a spirit’s sigh 

Mourning o'er some land of Fairy 
He had known in infancy. 

So I ntuse till I am weary : — 

Would tho wind would pause and die ! 

Cease, O memory, to taunt me 
With the far-off scent of flowers ; 

Cease, O midnight wind, to haunt mo 
With tho ghosts of buried hours. 

Hope, draw near and disenchant me, 
Brightest of angelic powers I 



The Composers of the Stabat Mater. 

(from tire NWAerrtwtoAicka Hmik-Sritung > 

While defending himself against the compli- 
ments and the reproaches bestowed on him by 
Maria roe GjerU, in her work mentioned in this 
paper, Fdttt allude*, in the Recite el Gazelle Jfs- 
ticile, to the various nettings of the admirable 
hymn of the Stabat Mater , which dates from the 
iSth century, to prove that eclecticism in Art does 
not Ur down anv one rule for the Absolutely- 
Be anti ful, but talcs into consideration the j>eri- 
od, circumstances, and aim of every work of art, 
and is, consequently, enlightened impartiality. 
Tho lady had asserted that the only thing re- 
maining for M. Ketis to do. after his clear and 
striking exposition of the spirituality of music, 
was to apply to the. latter the laws which regulate 
the emotions of the mind. *' Instead, however,” 
she continues, * 4 of seeking those laws in the cate- 
chism, he has looked for them in the philosophers. 
After consulting all the latter, from Plato down 
to Cousin, he has at last arri veil at eclecticism," Ac. 

Flu* hereupon proves, by the various settings 
of the S/abat Mater, from Joaquin Depress down 
to Rossini, that a relative judgment on the 
Musically- Beautiful is perfectly justifiable. IIo 
selects as the seven most important settings those 
of Joaquin Depris, Palestrina, Pergolese, the 
Marrhese Ugniville, the Prince of Cornea, J. 
Ilaydn, Boccherini, and Rossini. It is strange 
that Emmanuel Aatorga is omitted. (Sec be- 
low.) 

Jiw|.ila Dvprtss lii-lil snm'iini inn) In his time 
(he flourished from 1470 to 151*), in the domain 
of music. 41 In those das’* church-music was writ- 
ten for the voice alone, even without an organ ac- 
companiment *, harmony was restricted to the 
consonant chord. For Joaquin the Stabat Mater 
was a sequence, a prayer, and he had no other 
object but to impart to it a character of repose 
and devotion by his music. The Saviour on the 
cross, and the grief of Mary, have nothing in 
common with human feelings ; the mystery of 
Salvation is being fulfilled. This was all the 
musician saw in bis task, and lie possessed what 
he required for the expression nf calm devotion, 
the pare sound of the human voice and the con- 
sonance of harmony. The piece is written for 
five voices, in the sixth Roman church- tone. One 
| voice carries through, uninterruptedly, tho Cantus 
Jtrmn*, while the four others twine round it, in 
agreeable harmonics and imitations, in no in- 
stance abrupt. The whole being, when we con- 
sult? the period and the conception of the subject, 
a fine and meritorious composition. 

“ Three-quarters of a century later. Palestrina 
composed his Stabat Mater. The musical system 
is still the same, but the form is enlarged, and 
Palestrina has infused the power of hi* individu- 
ality into bis composition of the subject. It is 
true that the means of effective expression are 
still circumscribed, but there U already the yearn- 
ing to discover others. The Stabat is writfonfor 
eight voire*, and two choruses, which, at one time 
separate, and at another in combination, produce 
a striking effect. It is very evident that, in this 
lofty composition, Palestrina drew his inspiration 
from the words of the Evangelist, St. Matthew ;• 
a feeling of terror predominates in the work. 
The three major-triads, with which tho first cho- 
rus commences, at the wore Is : * Stabat Mater,’ 
and with which the second chorus joins in, at the 
words: * Juxta crucem,’ have in them something 
terrible, which, by tlie abruptness wherewith they 
succeed each other, wounds our musical feeling. 
This is quite out of Palestrina’s usual manner, 

• “ And bttioM tbs v«Jl of the *«npl«* wn* rent In tw»in (tout 
th* top U> tire bottom, and lire «orth did qoska and tire rock* 
rent.-' Chapter xxfil, rerens 61, 62. 



l»ut, as he wished to produce an impression of 
affright, and as dissonant chords were? not then 
known, this harsh combination was the sole re- 
source at lit* disposal. At the blending of the 
two choruses commences the expression of gloomy 
sorrow : *0 quam tristis et sffiieta Fuit ilia bene- 
dicta Mater Unigeniti !’ which pervades the work 
to its conclusinn- 

“ Between Palestrina and Pergolese there are 
a hundred and fifty year*. The new musical 
system is discovered, and places means, previous- 
ly unknown, at the disposal of the composer, 
while the instrument* combine and form ooe 
whole with the sound of the human voice. Per- 
golese is not equal to the expression of force and 
greatness; for t hi* hi* nature is not calculated; 
he feel* at ease only in works of less proportions ; 
he has tones for love and gentleness, but none 
for vigor and power. His Stabat Mater, conse- 
quently, is not a work which develop*.-*, to any 
great extent, muncal ideas and means of expres- 
sion, and. for this reason, too, he does not avail 
himself of the chorus. A soprano and an alto voice 
suffice him, whilst his orchestra consist* merely 
of the string-quartet and the organ. Every- 
thing is not equally beautiful in his work; two 
movement* appear particularly poor in invention, 
hut what touching strains there are in the others ! 

It seems as if Mary’s tears had fallen upon the. 
composer’s heart I When sung by accomplished 
female artist* — for these are a necessary part of 
the work — Pergolese’s Stabat has always moved 
alio hearer*, and attained a celebrity which has 
objured all former settings. Even now, it has, 
in no way, lost value in the eyes of the connois- 
seur, who keeps himself free from the influence 
of the present age. 

44 Although naydn, in his church music, does 
not stand on the same eminence of genius as in 
his instrumental works " [we suppose by tlie for* 
mer are meant only his masses, which arc more 
properly speaking church music, and not bis two 
oratorios] 44 his Stabat Mater is the production of 
a happy fit of inspiration. The nobleness of 
the thoughts, which, as a general rule, pervades 
it, is blendes! with a softly melancholy tint It 
appears as if he had felt that the sorrow of the 
mother of Jesus could be. no human sorrow. 
Above the depths of this conception lies the per- 
fectly devote*! confidence in tin* fratis of tlie Re- 
demption. This beautiful composition is too little 
known; a few figures in the taste of the time 
arc the only things in it which we could wish 
omitted. 

44 But the least known of all is the Stabat Mater 
of the Marquis of LignivHlo, a dilettante, whoso 
genius was not inferior to that of Marcello, but 
who died young, and wrote only * little. A 
4 Stabat,’ a charming 4 Salve, Regina,’ an*] a 
4 Dixit Domimis,’ for four voices and orchestra, 
are* all I know of his. In the Stabat, he took a 
different view of tl»« subject from the other com- 
posers. He does not attempt to express findings 
which an* raised above human nature*, not to in- 
spire his hearers with terror; his object has been 
to delineate the mystic love of man to God, who 
is expiring on the crow, and he has succeeded in 
a wonderfully beautiful manner. Three voices, 
sometimes of the same kind — for instance, three 
sopranos in tho first verse — than three altos in the 
* Qua? mocrebat et dolehat,’ then again a soprano, 
tenor and bass, or an alto, tenor and bass, suffice 
to enable tho comjwer, without any aceonqvnni- 
ment. to produce the most prolounrl impression. 
All the movements an? canonical, hut the strict- 
ness of the form in no way interferes with the ; 
impress on.* 

• Wlirti <!M thU Murrain <U l.liniliil!* lire ' Are atom 
picre* printed o* ool* aMauwript ! We flnr nothin* shout 
him In tire imthuritlw at Mr r-iuiuixnd — Bn. jVt*JrrrA»rmVA« I 
Afittii-ZriOW*. 
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“ Boccherini has taken the same ground aa 
I j Lignivitle. But he hast fmplojtd more ample 
I resources, for, though hin Stabat , also, is only l«»r 
' j three voice*, he lui* written it with an orchestral 
accompaniment. The natural nbofulaiH’o of lutp- 
| py motives, found in all Boccherini’* works, is not 
| wanting in hi* Stabat, hut there i* more nielan- 
! cltolr feeling and even rigor in it than in his 
; other compositions. Although nearly totally un- 
known, it is worthy the admiration of all compe- 
tent judges 

M Finally, Roanni’a fertile genius has produced, 
out of the Stabat Mater, a drama in the form of 
an oratorio or cantata. To appreciate tills work 
properly, we must take Uosriiti's own view of the 
subject. Per sc, as a musical ami * oral, and uot I 
as a sacred rom|M*ritinn. it is a work that contains I 
many beauties ; for instance, the introduction, the 
tenor air, the quartet. * Sancla nutter,’ ami the 
‘ Inllatnmaius’ are worthy of all praise.” 

Urns far goes M. Feti*. As wo have already 
mentioned, the Stabat Mater of Emanuel Astorga 
is omitted from the above list, although the work 
is one of the most celebrated, as well os, at 
present, bettor known, and deserving of its cele- I 
lirity. It was written At the commencement of 
the eighteenth century, probably in Ixmilon, since j 
the Academy of Ancient Music there for a long | 
time poaacMcri the only <-opy of it. Compare i 
liuchhtz, Fti r Freuntle tier 7'oniunst, vol. 2, ] 
where there is, also, a biography, although a 
somewhat romantic one, of Astorga. 

F. Chryaander, also, lias recently informed us 
of a Stabat Mater, hitherto entirely unknown, but 
in hia opinion excellent, by Agostino Stcffani. 
StefTani was CapeUmeister of Duke Ernest Au- 
gustus, afterwards Elector of Ilanovcr, but in the 
year 1600, employed, also, as ambassador at vari- 
ous courts, lie was a patron of Handel, who was 
indebted to him for his apjioiiiUiient at llanover. 
After a copious and interesting notice c>f this dis- 
tinguished musician, in his work entitled, (J. F. 
Ildralet, vol. I, lA*i|MC, I H7>K, F. Chryaauider 
ipeikl as toliows of the Atahat .Mater in ques- 
tion : — 

“ Tba greatest, and perhaps, also, the last of 
Steffiini's musical cutupocntton*, a work which has 
hitherto been unknown, as far as 1 am aware, 
even to its very name, 1 will now mention. It is i 
a grand .Vfohlt Mater. Tin* innmlsri ipt. which I I 
have seen, is in the same volume ns tlm cclebrat- | 
od Stabat Mater of Astorga, and of about the same j 
bulk. When I arid that Stcffam'* composition is I 
equal to Astorga’* in an artistic sense, the reader 
must not look upon this as one of tho**! unmean- 
ing assertions in which unknown works «d the 
second or third class are frequently compared with 
more known ones of the first rank. Any exag- 
geration in favor of Stdlani would involve a dou- 
ble injustice. Emanuel Astorga'* work is the 
only lamb oo which his fame is nourished ; Stcf- 
fani possesses an entire (luck, ami hi-* inq* wiancc 
is firmly established, whatever may Ik* the merit* 
of his Stabat Mater. But we must conies-*, after 
the most dispassionate investigation, that, in this 
instance, wo have ono of the nmst remarkuhl** 
musical composition* possible, and it i* perfect ly 
incomprehensible how it can have reman nod so 
long unknown. This is all the more incompre- 
hensible, too, as it i* contained in the same vol- ; 
ume from which probably every copy of Astorga’* , 
Stabat Mater is derived. One can hardly avoid , 
instituting a comparison between it and the lat- 
ter, hut the two com|***»ti<nu are *n difwniilar, 
i that it would lie iopotsible for any one to explain 
| them more easily and better than by performing 
I them one after the other. In some of the twelve 
i movements public opinion would declare for the 
baron, and in others lor the bishop. The begin- 
ning of llie last chorus, * Quando corpus roorietur,’ ^ 
is treated with tlm greater beauty by Astorga, 
but, looking ai the chorus a* a wlwlc, the palm 
must be aw an led to Stcfiani’s comporitinn. The 
difference of eonccption is w> strong in some of 
the pieces as scarcely to admit of valuation, and 
both masters were skilful enough to attain their 
object ; yet I would accord the jwvfcrence to As- 
torga'* simple though artistic chorus, * Virgo vir- 
ginnm proBclara,' instead of to Stcflani* mystic 
trio, precisely on account of its impress! rencas 



and intelligibility, but, on the same grounds, 1 
should prefer Steflani's clwru*, 1 Far me plagis,’ 1 
to a I taw-solo by the Baron. Taken (J together, 
Astorga strikes me as more especially noble, ami 
Stcffuiii a* more especially ecclesiastical. Both 
[lossens in common the qualities of depth and 
solemnity, hut even these with an essential differ- 
ence. tn Astorga** composition the individual 
ami personal element is always predominant, am! 
in tins spirit is it invariably conceived : his work 
would be weakly, were it not strong in this re- 
spect. For the accents of grief with which be 
astonishes us. we seek explanation* not in word* 
or in ecclesiastical matters, but in the unhappy 
events of his own Hie. We should never think 
of lining w with Su-ILim. With what depth of 
feeling mid richness of woe the second soprano 
intone* in his work * Stabat Mater.' and how pow- 
erful is the magnificent chorus, for six voices, that 
follows ! Wlmt an effort is produced by the 
fourth : ‘ Fro jK-cealk' and bow wonderfully ar- 
tistic is the sixth : * Eja Mater ! ’ But the life of 
the composer, even supposing we knew more of it 
than we really do. would scarcely render these 
forms more clear, than the word*, the custom of 
the church, and the importance of the subject can 
do, although the work U the clearest proof that 
the little, friendly man nourished a deep inward 
life iieiieatli lib gentle exterior. The whole dif- 
ference between Stcffani and Astorga is. in two 
words, that between mysticism and romance. 
Whatever superiority Astorga, ns one living 
later, may possess in the way of modern and 
popular treatment, or, as a man grown up in mis- 
fortune, in certain nieces full of moving naamon, 
is compensated for by Stoffnni by a oneful ecclc- 
sia-ticallv-vilcmn whole, and by the wonderful 
depth of hi* counterpoint, in wbieb he. fur ex- 
celled Astorga. The work U full and remarka- 
ably rorod: violins 1 and 2. viola I and 2 and S, 
and violoncello, six vocal parts, six instruments, 
ami organ. The instruments have essentially the 
name to do as the vocal parts, sometime* directly 
accompany S«I^, nt,d NantUM Lein); tVooly inler- 
twinoi \W here observe n remarkable depnr- 
ture from Ilamlel. and, fo to speak, an nflitiily 
with Bach ; in reality, however, it is only the 
Italian style, ennobled and perfected, of con- 
structing duvrusc*. Even the solos an? partially 
ncrompanied by several voire*, while everything 
is full of counterpoint. 'ITie work is quite fit fi»r 
pcHbnnanco at the prerent day. As matters 
stand — I mean because we have no ringer* lor 
duet* — the Stabat Mater is, perhaps, that compo- 
sition by means of which tbb master, who has ne- 
eotne a stranger, might be again introduced 
among its. L’ntU it it printed, it trill ajpitrtl me 
pleasure to procure Herman l Wo/ Associations a 
correct copy* 



Mozart— Child and Man. 

(C<mtlaiii-il from page 242). 

No. 47- 

J/ioirf the Elder to kit Wife. 

Shrore Tuesday, 1770. 

Our concert ha* taken place. It was on a Friday. 
Everything went off the same a* before ; any de*rrip- 
tion would I* useless. We arc in good health, God 
be thanked ; »od, though not rich, we tiarc nlway* 
over and above our need. With tiod's help, wc riuill 
quit Milan in the wood week in Lent und proceed to 
ranua. Next wo k Count Kirminni i* lietit on giving 
a hot grand eonrert fur the ludk>* ; and there arc other 
iiMiicm ttc«iili>a to bring to » rnooltuion. 

The nii>-forhinc of M. d'Anian, wliiih vo« mrn- 
tinued. alllirtcd us much. Wolfgang shad many tears 
over it. You km"* how *ett*itivc he is. 

1 *. 8. /'nnw WiJfitaay, I umbra co mother and 
*i*tcr. 1 um overwhelmed with btuintta, enough to 
drive ono mml. Impossible to write any more. 

No. 4*. 

Wotfynnrj Mozart to his Sitter. 

Milan, March 3, 1 770. 

Ca*a Bob ella Mia, — llow happy I am to hear 
of your spondmg your time so nmuringly. Perhaps 
you think I don't atnti*'" mvsclf, but I could not count 
the numlwr of times l have had amusement. Wo 
hare been, I think, six or seven times at the Opera, 
then at the fade >li hallo, which, as nt Vienna, begin 
after the opera, with this difference, that the dances 



piu* off with more order than at Vienna. Beside* 
which, we have seen the /aeehinata and the ehirrhrratn . 
The first is a ma-qticnidc, which U pleasant to sec ; 
the people dress as forehini, or valet* of gn at houses, 
ami go in troops on loot or in barca, untiled by five 
or six hands of trumpeters, cymlxds, and several 
hands of fiddles, and other instrument*. The ekie- 
eberata is *!■«© a masquerade. What we call petit* 
nuiitrr* the Milanese call chiccbtre; they are all 
mounted on horses, whirh has a venr fine effect. I 
am as hnppy to hear M. von Asian is well, a* I was 
grieved to hear of hi* misfortune. What mm-qiie did 
Mine, lion* wear f ami what was M. Moelck t What 
was M- von Sehidrnhofen'* custume * 1 heaeceh von 
to tell me, if you know; you will please me tnuih. 

Kis« mama's ‘bond* 1,1*10,000,000,000 times. My 
coin pi i menu to all kind friends ; and for thee a thou- 
sand sweet things from him who will he yours a* soon 
as you lay humU on him. 

No. 49. 

L. Mount tv his Wife. 

Milan, March I.1/A, 1770. 

Wolfgang had to compose, foe the concert at Count 
Fimuani’s, two air* and n recitative, with violin, from 
which I was obliged myself to tuke the violin pan, 
and then it had to lie copied out in duplicate to pre- 
vent our being robbed of it. Nearly one hundred and 
fifty of the first nobility were there. The principal 
personage* w ere the Duke, the Princess, and the Car- 
dinal. Between this and to-morrow we shall cook up 
another affair ; they want Wolfgang to compose the 
first opera for Christina* next- We shall have some 
difficulty in reaching Rome for the boly week. You 
know at Hume we most of necessity atop. Then we 
shall go on to Nupk-s, and this city is so iuipuitaut 
that, if we are not rerailed in Milan by a snittura, 
that i* to say by the opera to be done, it may *o turn 
oat that w« shall find occasion tn remain the w hole of 
the coming winter in Naples. If tin* seritlvra takes 
place they niav send ns the libretto. Wolfgang will 
have time to think over it a little ; we can make our 
road pass through Lorctto, and return to Milan, ami 
a« the mmiKMcr is only hound to remain up to the 
time of placing hi* opera in tenia we ran then return 
home, passing through Venice. I abandon all these 

project, to I>ivtn« I'roiidtiiK. To ai„rru«r w, 

with hi* Excellency, to make our udseux to him. 
The Count provide* u* with lettrr* for Farms, Flor- 
ence, Home, ami Naples. I cannot tell you how 
gradiias he ha* liven tn u* during all our *tnr. 

I*. 8 . Fnm Wcifyanq. My tender eoDiplimcnt*. 

I etabraea mother and sbter a million time*, and con- 
tinue in good health, God >a* tlumkcd. Addiv. 

No. 50. 

The Same to the Same. 

IJolor/na, S4lA March, 1770. 

Reached here tn-dny in good health, and with tlio 
hope that God will keep iu in the same- We *liaU 
not stay more than four days here, and five or *ix at 
Florence. We are, therefore, certain to be in Rome 
during Fns-.ion Week, and to sou the cere monk* of 
Mnunday Thursday. 

The serittum, i. r. the written contract concerning 
the ojHfftt which Wolfgang is to cutuposc, is sigtird 
and exchanged. It diywiMl* on no oilier condition 
now than thejxrmUriop of our prince, for which I 
him; a-kdl. They give ns UtO yiotiati ami our lodg- 
ing. The opera will commence during the fcuiviiie* 
of Christma* ; the recitative* most be rent to Milun 
in October, sad on the first ol November wo roust he 
there in order that Wolfgang may rompore the aim. 
The or i mn and sreomtu donna arc Signora GabricIH* 
and hcT sister. The tenor is Signor Eitorv.t now 
Cavalicre I' t tore, on account of home dccarnlion he 
ha« received. The rest are not agreed upon yet. La 
GuMrlli i* known throughont Italy fir a wench of 
astounding pride, who, Ixsidc* squandering nil her 
moner, ronunita the greatest foliic* in tin- world. 

We • hall nirrt fu r cm tin- rood. Site b coming from 
Fah rtno. Wc will do her Hie honors of a quo n . *,<, 
will worship her like a gaddecs, am) w> gain over her 
good grace*. At Farina, Uic Signora Gu«ri,| other- 
wi*e called h>istmiliua, or I'arstadrUa, invited us to j 
dinner, and sung u« three pkee*. I could not believe . 
she could sing the C mot nevto, lint our ear* mu- f 
virwd u* of the fort. The pe*aug<e which Wolfgang 
ha* copied were in her air; site **ng them a little | 
more softly titan the grave lone*, but with a* beautiful 1 1 

* (’sttwftnc OohrielU. born tn Kochi In the him** of fitm 
ClnlirVIM tu 1.3U; n piijsl of <i*n U. surusanJ SyacMtiUa, i 
«n-J 'I |v»|,on». IAnl In llotuc. ITUu. 

f U«bL>r«Uil tenor, boro In Iult.1740: i»eU at «iuttc*rt, 

1~A 

t On* thr as'Ht nreompllalird Mian <4 tbr 16th < »nt un ; 
born m Furrara, 17 AH; (IW4 17S3 H<» tvai HJu»* <sn* Ucmia | 

A; n jin 
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a mice a* the octave flat© or the organ- Trill*. ea- 
ile are*, iTnjr thing, were exernted by her a« Wolf- 
gang ha* written tlicra down, note for note. Reside* 
which, she ha* a very good alto voire up to O. She 
1* neither handsome nor ugly, hut from time to time 
sit© ha* a wild look with her eyes like that of a person 
subject to tit*, and she L* lame. In other respects her 
conduct is good, her temper good, and her reputation 
good. 

Count Flrmlanl ha* presented Wolfgang with a 
muff-liox of gold, fllkd with 20 tpyliati. 



Wolfgang Mozart to Ms Sister. 

March 24 , 1770. 

O my indn*trinus sister, — After being *o long Idle, 
1 hiivo thought there would lie no harm if I became 
for *omc time one© more indusirioai like thee. On 
po*t day*, when letter* from Germany arrive, meat 
aad drink have a peculiar flavor for me, ] entreat 
thee write me who sings during the oratorio*; tell 
n»c also the title* of the oratorio* ? Forget not to 
tell me how then wert pleased with tin; minuet* of 
Haydn,* and if they arc hotter than the Aral. I am 
rrjoW-d to iiear that M. von Annin i* restored. Beg 
of him, on my behalf, to take rare of himself, and to 
avoid all string emotion ; tell him so fur me. Short- 
ly I will end thae a minuet, which M. Kdt d.inrc* 
here on the stage, ami which everybody dance* at the 
fed* di hallo, in Milan, in order that thou mnyest sc© 
how slowly the people dance hen*. The minuet itself 
is a very hnc one. It i«, of eour*©, from Vienna, and 
consequently by Teller or 8tarzer.t There are n 
grent many ’note* in it. Why ? Because it is a the- 
atrical minuet. The Milanese or Italinn minuets 
have a great many notes, a great many bars, and go 
very slowly : for instance, the first part has 16 bars, 
the second, 20 or 24. 

At Parma we made acquaintance with a songstress ; 
we heard her at her own hoa-c, Slic is the famous 
B-istardeHa, who has, 1st, a lino voice ; 2d, an exqui- 
site throat ; 3d, an incredible compass. She sang in 
my presence the following passages : \ 



No. fl2. 

L. Mozart lo his Wife. 

Bologna, March 27, 1770. 

Count Pallavicini gave yesterday a '-oncert to which 
were invited the cardinal and the highest nobility. 
You know Count Charles Firmiani ? I wish you also 
knew Count Pallavicini ; they are two perfect noble* 
men, who, in every respect, are of the same way of 
thinking, have the same Iwnrvolence, a similar eleva- 
tion ot soul and mo Loral ion, equal love and equal in- 
telligence of every department of art and science. As 
soon n« Count Pallavicini learned that I desired CO 
vldt Home during Passion Witk, ho told me that ho 
would manage mutters so that he might hear, uo later 
than the day following, " this aMoni-Jiing and youth- 
ful virtuoso.” and procure the same pleasure to the 
whole nohilitv of the town. The celebrated F. Mar- 
tinti t was also invited, and, Although he never goes 
to concerts, he came. The concert, at which were 
u*vi-ml4eil 150 person*, commenced nt hulf-jmst seven 
o’clock, and lasted till half-pii*t eleven, nnWir stir- 
ring front his scat. The singers were Signori April© 
and Cicognani. 

Wh*t delight* me particularly i< that wc are liked 
here in quite an unusual Way, and that Wolfgang is 
admired more than in any other city in Italy, Bologna 
firing the residence and fia-us of a great ninny mnsicr*. 
urtist*, and Mean/*. It L here that he hits I icon sub- 
jected to the luo-t sorer© tri*l«, which have added to 
his renown throughout Italy, Itecau'ic F. Martin*! is 
the idol nf tlw Italian*, and he spe-sk* of Wolfgang 
in the highest term* of admiration, after having put 
him through every kind of ordeal. We paid two visits 
to F. Martins!, and each time Wolfgang had to write 
a fugue, for wUiah ibo r*iher gave hi ipthhi in a few 
notes. Wo went lo see, at hi* country house, Cava- 
liere Broschi, who i* railed Farinelli.* Wc met the 
SpagiHlletta here, who i> the terima donna at the opera, 
which begins in March, in the place of La Gabrielli, 
who i« still at Palermo, and bus played the Bolognese 
a trick ; we met, besides, the a iMralo Munfrediui, 

• Mft'hl'T Haydn, not to b* eenfoaodad w*.th the renowned 
eeiapoecr of th»t name. **J> »ff»ch<Ml (o the Sslshurg Ch*p«t. 
t A ballet wpowr, who di»4 at Vienna, in IT 1 *© 
t Tli# mas It In question will be (band by tfan reader la tho 



renturv. author ot the Stona delia Born Id Bnlngna. 

17 W: died. 17 * 14 . 

• ■ -!"» r ii.- 1 Unper in I thvorit* of Ferdinand T of gpaio 
Atawwed an morsious fortune. Left M* musical library to 
Mart! uS- 



who is just back from Russia, and has becu with us 
at SsUburg. 

W© hare been to the institute. Wlint we saw there 
i* far superior to the Museum firittinnicwn, for not 
only are natural curiosities to ho found there, but 
everything that ran be ranked under the head of si-i- 
ence t* dWplnycd, ranged In order and methodically 
' as in a lexicon, and kept in fine apartment* ; you 
j would lie astonished at it. I can nay nothing of the 
churches, picture*, palaces, 

You have nothing to tell me about the horse, 
j Whoever disposes of my property, without my know- 
‘ ledge and ag*in*t my derive, wfil have to indemnify 
I me, if Im> fw a gentleman of any nobility. My friend* 
will pardon my not writing. Arrindrit aUqnmdo 
tempo « rommcehttN srriheudi, nunc testa mea semper plena 
’ est mullis reJUxianilma. 



8chiller Festivals. 



Tnu Sciiilif.r Festival. — Wherever and with 
what degree soever of enthusiasm the centenary nf 
the great German poet was celebrated, yesterday, we 
doubt tliar it wo* more worthily and spiritedly 'com- 
memorated thnn it wn* in our city. The day wa* 
delightful. One bettor adapted to the wants and 
widms of the celebrant* could not have been selected 
from tin} year'* calendar. Everything came off ac- 
cording to the liberally and ju Ikdously arranged 
programme, which we will not repeat, in detail, a* 
we have already laid it fiefore our reader*. 

The procession of the different associations, in- 
cluding the quaintly uniformed member* ot the Turn- 
veroin, wa* quite large, and mink' un imposing np- 
penriinre, a* it paraded our principal street*. Appro- 
priate emblems, illustrating the various nationalities, 
and the intellects which have sited lustre upon them, 
bore a conspicuous place in the procession, a* did a 
I well executed bust of Schiller. Tim St. Charlo* 

I tlmatre. in the morning, and Odd Follow*' Ilnll, in 
the evening, were crowded, and wc were pleased to 
notice that the ladies formed, upon both occasion*, 

| the larger proportion of the audience, The incidents 
of both were of exceeding interest, ami what struck 
i n i us notabb’ w«s that. notwirhriUndinn the pvitcrel 
I theme wa* the same, there was a pleating variety in 
the exercises. 

At the theatre. Dr. Maas, and nt the ITall, Rev. 
Dr. Gnthelm, delivered German addresses, wherewith 
the li«!cm*pi appeared to he well content, if wc may 

i adge from the frequent interruption**, in the form of 
irarty applause. Both gentlemen spoke with grace 
ns well a* earnestne**, At tho St. Charles, Mr. 
Durant, ami at Odd Fellows' Hall, Mr. Overall, de- 
li vered discourses appropriate to thu oetuion, in 
English, and these too wore most enthusiastically 
received by their audience*. Mr. Durant's effort 
was chiefly historical and enthral, with a glowing 
peroration of a eulogistic rltarartrr. Mr. Overall’* i 
was more analytical of lire great port’s genius. The j 
orator ilwclt especially on the humanitarian character 
of Schiller, his svmpathy with man, and the noble 
ideality with which lie treated human nature. Mr. 
Overall wound up his very aide discourse with an 
allusion tn the catholicity of the great German poet's 
works, and ©specially to the sympathy they inspire 
in the heart* of all lover* of liberty. The allusions 
to tin* evident demorrnri.’ tendencies of Schiller's 
poetry, and thence to its popularity in this country, 
influencing, ns it hn*>, to a great degree, nur own lit- 
erature, were warmlv received hv the audience. 

The bust of Schiller wa* unveiled by the sta'unry, 
at the St. Charles, and was crowned With laurel, lit 
the hall, bynladv. An originnl cantata, by Lnhache, 
wa* sung, on liotii occasions ; during the entrance of 
the procession to the tlicntre, an original *' Schiller 
March, '' composed hv Scboenheit, was performed 
by the band ; during the coronation of the bast, that 
niatrlilc*« Andante nf Beet! town was finely rendered 
by a graml orchestra; nt she theatre, Mr. Uurghultcr. 
from Baton Rouge, read a Gcnnan poem, of his own 
composition : in the hall, another, composed by Frei- 
ligrath, and rent from London to lie rend whenever 
the day should be celebrated, was eloquently recited 
by Mr. Loonfe. 

Tl»c crowning exercise of thn festival wa* the full 
performance of Romberg’* noble cantata, act to the 
immortal poem of Schiller, ** Die Glockc,” or ° The 
Bell.” We have heard tht* fine composition per- 
formed, more tliun once before ; but never, taken as 
a whole, with so much effect as upon thin occasion. 
Mme. Kuhl (soprano) gave striking effect to the solo* 
entrusted to her, and was admirably seconded in the 
ducts, Ac., by Mine, l’aubackcl (contralto). Mr. 
Locnig (luuwo), as “the master/' sudained hi* im- 
portant part, throughout the work, very creditably. 



“ The Bell,” upon this occasion, was certainly most 
triumphantly “ coat.” 

This evening, at Odd Fellows’ Ilall, a grand ball 
terminates the three days' Festival of Schiller’* cen- 
tenary. — Picayune, AW. 12. 

Clrtiurd, O. 

There wn* a good attendance at the Schiller Fes- 
tival in the Academy of Music, last evening, and 
much cnthu*ia«m wa* manifested. In from of th© 
stage was placed ■ bu«t of Schiller, crowned with a 
laurel wreath. Immediately behind the bust wa* a 
large gilt lyre, encircled with a floral wreath. 

Tli© Festival commenced by the jierformance of 
Mendelssohn’s beautiful Overture to the “ Midsum- 
mer Night’* Dream/’ executed by the St. Cecilia 
Society. This exquisite bit of descriptive music was 
given in a maimer that brought down a Irani of de- 
served plaudit*. 

In a few minutes the curtain ngain lifted and dis- 
dowd the stage crowded with the meml«er* of the 
GcMUigvercin and Cecilia Societies. In the front 
were two- row* of blooming damsels, about twenty in 
numtar, all dressed in white muslin, and whose rosy 
cheek* and ehcerful smiles spoke pteitsantlv of th© 
sunny hills ami smiling plains of tho Fatherland. 
Between twenty and thirty men— member* id the 
Qesangvctr i a s tood next, who were again hacked up 
hy the Cecilia Society. 

Tlie ** Song of the Hell,” written br Schiller, anil 
set to music by ltotnlierg, is n piece allowing consid- 
erable sen} ic for the comparer’* jmwrr anil the artist'* 
skill. The ( ’nutiitn opens with the master giving di- 
rections to his workmen to make tho moulds for 
casting the bell, and then lo throw into lire furnace 
the different metal* required. Whilst the muter at 
time* narrates the progress or th© work, the chorus 
picture th© different BSCS to which the bell will bo 
put. nnd tlte scene* with which its sounds will he con- 
nneted. Tli© jor-lwll* greeting the tsar of th© new- 
born infant amf beard repeatwllv in the progress of 
youth, until they ring out in full glad news to welcome 
th© mnmed pair; the struggle of life ; the domes tic 
scene, and the smiling homestead, are pictured in 
appropriate words and music, until tit© bell is ready 
fur tin* casting. Th© nidi of the glowing metal 
front tin- fttmuce suggests the wild alarm of fire, and 
ib« ntu.iw vividly |. it tares tit© confused and startling 
seme*, with the mingled shout* i>f command and 
cries of despair, in tho itiidat of which the curtain 
fa?U on tho first jwtrt. 

Tli© second part commences with tlie workmen 
waiting for th© bell to cooL Whilst tl>« workmen 
wait anxiously, the solemn sound* of the " pussing 
l*ell” ure heard, and tho desolate home i* pictured, 
changing to a happy home scene cheerily described in 
tripping no:©*. The mould is broken, and dm 
thought of tlie rain that would have ensued in cum 
the metal liad burst the mould suggest* the terrible 
results of tbe outbreak of the people into reliellion. 
Tli© music, in strong, startling Irarsts, describes th© 
horrors of civil war. changing into glad chorus a* th© 
mould is split asunder ami the work is fouud to las 
perfect. 

like a cnldvn star. 

Ii\i> n kf r i.rl rtti'HiCi mill bright. 

IVcts tbe met* I tem the miraM ‘ 

I4"» the whole itotti gliiun 
U&wtlae luuuy twwin ! 

Amt in tb* asc ufotMoei’s shtebi 

Is a muter hand revealed. 

’riie solos of the Soprano nnd Alto— Mias Berlin* 
Bnnmelcr and Miss Bertha Banmeler, were received 
with great njqdati*©. Tho Tenors — Messrs. F. Abel 
and G. Lnngsdorff, nnd the Basso* — Messrs. H. 
I^ingsdnril and Qucvcn field, nequitted themselves 
admirably. In fact, all did well, and, under tho 
leadership of Prof. Abel, afforded an entertainment 
to l« rt-sMciiilwred with grent pleasure.— herald. 

Mlt.WAl’KEK, WtS. 

Tlie anniversary of &cliilter*s birthday, in Milwau- 
kee, Tfaondajr, look pbn nt AUwny ilall, and wa* 
attended in tfi© afternoon by at least one thousand 
people. Th© “ exerct*c« ” commensal witii the or- 
chestra performance of the overture to the opera of 
H7 //iVj»i Tell, l>v ltowini. We doubt it it ha* ever 
been executed f»cttcr by tlie Musical Society. Th© 
audienc© were rapturous in their applause, and we 
think it possible the performers felt impressed with 
the UM StMll importnnrc of the occa.-ion ; at all events 
the mas* of eager listeners insisted on having it re- 
prated, and wo heard many commendatory remarks 
among gentlemen of no mean musical taste. After 
this. Dr. Few! made a few remarks, and wa* followed 
hv Hans Uoclwl, in ndcclamntiou written by F. Frei- 
iligrath. n living GcnuiMpoct, to be used all over the 
world on this occasion. 

Carl Seiran was then introduced, and delivered an 
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ration in German. and the programme elored with 

male rbonn, wi«h instrumental accompaniment. 

The II . wm tastcfullv decorated with banners, 
nd emblematical shield*, Waring the n»mf< of *r»m© 
4 Schiller's farorlte production*. On the stage ■ 
in' 1 ! of th© port stood hi full view, crowned with * 
baplrt of laurel. 

In the errning a wtill larger audience attended the 
festival; Alban; Hall wo indeed •' jammed almtwt 
• inflbtatin. M The third act of Schiller's tragedy 
4 “ William Tell," tableaux and ran‘ical perform- 
®re matle up the entertainment- The play wan ex- 
©cdingly well done, Min Horwits, who took the part 
if young Tell, excited a good deal nf ju*t admirn- 
iou by her acting, and we will do her the justice to 
ar we newer «uw the character better sustained. The 
ahleaux were an good n< ever, gotten up with all that 
trtsstic la*tc for which our (hnian fellow citizens 
ire characteristic. and elicited untionnded applause. 

Mr. Soholewski'* arrnngrmrnt of Schiller's " An 
lie Krvude" or ” Hymn to Joy/’ *#• undoubtedly 
he feature of the evening. It wo* called on the pro- 
gramme, a ** Melodrama with chorus,” an apndla- 
ion hr the way, that w© do not exactly comprehend. 
The diorw* rwuated of flftr mixed voice© ; and the 
-©citation was delivered by Jlr. Niemcicr- 

It a only Mirwtrr to mt in connection with this 
■Ml c, tl.ut Mr. Sobolewski has translated Schiller's 
•entimenu into music, much better than they can ever 
he tramdated into English. Much of the exquisite 
joyuiwoeji*, not mirth, but soul-felt gladnrM, overflow- 
ing in stately emotion, *o con*picuous in tli© poem, 
ia heanl (we almost aohl seen) in the music. The 
chords are heavy, yet the harmony mores ’with the 
martial sprightlinca© and elation of the poet. 

It wiu well song and performed nnder the leader- 
thip of Mr. Sobolewski, and greeted with ull the eclat 
of a success. 

The ft blowing abstract of Du. Soucra’* speech, 
at the festival in Boston, we take from tho Courier. 

With the name of Schiller that of Gmfhe fe insep- 
arably connected in the history of the German mind. 
The remarkable feature of that friendship and intel- 
lectual alliance between the two great poets is, that 
they occupied the two oppo*ite side* in tneir view* of 
humanity and nature, Gcothe traced In the life of 

mail ,im nun l..~* wltblft Eutwni the lift: oT mnure ; 

ikhiUrr claimed for nun nlwolute freedom of will. 
This opposite tendency eharacterirea even their first 
youthful proHoctiotw, Goethe' t Werther, SehiUer't 
Bobber >■ In later years it was raised into a system 
hr either through their philosophical studies, in which 
C»octhe’« g aide wn* Spinoza, Schiller’s Kant. Goethe, 
although his scientific theories are impugned by sri- 
eutitk- men, had the grent merit of haring conceived 
natnrn us an organic whole, a view by which he in- 
spired Alexander von llmnholt, who sat at bit feet. 
Schiller’* philo-^ohy will la? easily understood by 
Atncnraus, a* it Is a vindication of free will without 
regard to the natural limitations to which that will is 
everywhere subjected. In spitci of these opposite 
stand points in their entire view of the world, an in- 
timate friendship sprang up between tlic two poets 
since the year 1794. Their ]«oint of contact wn* the 
world of art and poetry, where they united for the 
cuRimnn pnrpnsc of leading mankind to the true 
through the licautiful. It was only through this alli- 
ance Uittt either attained to the full height of hi* gen- 
ius : an alliance which was unfortunately premutore- 
ly interrupted by Schiller's early death. In the usual 
view of tho world, Schiller was nothing but a |hk*t 
author, who had to live on bis pen. But hi* genius 
never stooped to make his pm serve unv other pur- 
poses than it* own. His «>nl was entirely given to 
the object of leading mankind, thou eh through long 
centuries of struggle, to troth and virtue. He died 
ns he had lived, a poor literary man. lint today 
wealth, [lower, fume, fashion, beauty, talent, are a«- 
semblrd to do Itomnge to a man who was wofullv 
poor and had not even the merit of having am nod 
them. The homage done to bis name is dime to art 
intellectual Central Sun. 

A* Goethe and Schiller trailed In their common 
creation* all the hitellectuul rays of their age. so they 
streamed them I sick npnn all civilization- German 
scienre os now utulerstood date* from flint time. All 
the sciences became one. stepping forth from their 
(oinldnalion anil shedding light over the whole. 
Other nation* are well inclined to acknowledge the 
Mi|«ri<mry of Gertnan *denec. but with regard to 
it« main spring, its philosophfoal spirit, they think 
it not much better than Atheism. They recommend 
tlie Germans to return to a simple religion* belief, 
without rraisblering that man cannot have a belief 
without philoimplii/ing. and that the hrlicf alike of 
simple people ami of le.vrnW theologians is general- 
ly n .tiling hut the philosophy of the post. lint the 



past ideas of hnmanity a* WLdl as of science were 
inferior to our*, so that that philosophy does no long- 
er satisfy the want* of the present generation, and we 
must make ourselves n new one which does satisfy 
those wants. If we omit that, practical atheism in 
alt hmnehrs of knowledge and actual lift most h« 
the consequence, and religion will l»ecome more and 
more confined to the Church. Such a separation is 
dcadlv to all intellectual and moral life. The exam- 
ple o t Goethe and Schiller is instructive in this re- 
spect. In this rountry onlv men with Schiller’s 
views are permitted to com© forward into the broad 
daylight. Hence, the other side of life, the natural 
one, seeks for oath faction in an illegitimate way— in 
the morbid sentimental bm of Frenrh novel* ; in the 
morbid representations of ilie sexnal life, as in Mich- 
elet ; or from the opposite side, people expect salva- 
tion from the defrminization of woman ; they run 
after every new prophet or doctor ; thev conjure up 
spirits — all for want of Ifhertv of thought. A bene- 
ficent power has given to tin* nation every boon to 
l»e wished for : free institutions ; ready and varirgated 
talent ; an unconquerable idealism, which still pro- 
duces iron men; Salmons who l>eard the lion in his 
own den. strike terror, alone, into thousands of Phil- 
istines, and di© standing upright. But l he free insti- 
tution* arc degraded into mere instruments of luere ; 
talent celebrates >ts highest triumphs in ehrss-playing, 
anil the ideal ardor of the heart spends itself in a 
sterile fanaticism, for vrnni of courage to think, for 
want of a comprehensive view over the whole of na- 
ture and human lift 1 , for want of a reconciliation be- 
tween the scientific and the moral conscience jn man, 
— a reconciliation which can only he effected by aloio- 
Inte freedom of statement and through a thousand 
errors, which must he horn© with, which are of no 
account in a community where everybody ia in earn- 
est in hi* search after truth, In the name of Schiller, 
who, though Channing'a brother m spirit, was 
Goethe’s friend and intellectual ally : “ Let us hare 
liberty of thought." 

The Violin, 

(From tbs BunJsy Atlas, PhlkJrlphla.) 

The period when the violin may he said to 
have originated, was when the important discovery 
was made that the drawing over the strings a certain 
material sorti its horse-hafr, corcrcri wtth a resisting 
medium, such as ro«m, would produce a powerful 
and continuous sound. This tUscoT t nr of the princi- 
ple of the how wa* a* important for tS© development 
of the violin, and with it of music generally, ns that 
of the steam engine for mechanical, or gunpowder 
for explosive power; and, therefore, setting aside the 
flowery fictions in which so many writer* love to in- 
dulge their taste for allegory, and extricating our- 
selves from the realms of my t lrint, we enter the 
regions of reality, and first tonch term firmn some- 
where almn! the tenth century. In the Cottonian 
Collection in the British Museum i« n manuscript of 
the Psalm* of David, in tire frontispiece to which that 
monarch is repr e sented playing on the harp. Before 
him stand four " gfeetnen,” one of whom plays 
with n how upon a kind of violin. This draw ing is 
perhaps one of the earliest that records that Instru- 
ment. Other munnscript* prove its existence about 
the same date. In the twelfth century the viol wx» 
common amongvt the Provencal troubadomw. They 
♦tried it the " viola,” whence nnr viola or tenor. 
Ttie state of mask among - 1 the British Iwnls — the 
Norman min«trrls. descendants from the ancient 
Scandinavian Scald* — ami the Provemrnl troubadours, 
i« n subject full of interest. Tlte French n*ed more 
than twenty instrument* in the reign of l*hilip do 
Valois, hut the forms of both of them are tost to ns ; 
but the bassoon, trumpet, flute, baathois, harp, gui- 
tar, viol, cymbals, and drum were amongst them. 
Th© Wtkh claim the origin, on the strength of u 
rtule instrument nf nn oblong square shape, railed 
the *’ Crwth.” From this the English drml»tlcw de- 
rived the term “crowd,” which, with that of the 
" fiddle,” obtained until the importation of the per- 
fected article from Italy, when the term “ violin ” 
supplanted them. Although the fir/imla of the Ro- 
mans had no connection with the fiddle, yet the term 
“fiddle,” d-uihlle*"*, had with it; anil the Anglo- 
Saxon jfthrfe, nn>l enriirr German r«W, with their 
Danish, Icelandic and Dutch rarietir*, atl own t /Mi- 
rufa for their original. The liackneyed Hite reconling 
that " Nero fiddled while Rome wo* bsuning.” i* a 
fable, no Mich instrument cxriting for one thousand 
wears after Nero's reign. From the old Norman- 
French word r ini, its varieties have derived their dis- 
tinctive appellations; though for along period they 
were only called treble, tenor, and has* viols. The 
name of viol ynmfa, (him h* position between the 
legs, was for a long time tin: distinction of the ha*s 
variety. Finally, the term* riotone or nmtmJ*iuo, 



ritJrmcrUo, pro la ansi tttJino. comprised the distinctive 
titles of the viol family in its perfected state. To 
this glorious qaartet may be added a fifth diminu- 
tive in the pieevh, or kit, which latter U held, hour- 
ei er. as especiallr sacred to the moi'fre de don*. 1 he 
“ rebec ” wa* al*o an ancient name for the rarlv 
specimen of the fiddle, and old French writrtv appli- 
ed the term Inirlnirm to the whole class. In England, 
says Dnbourg, no fitrailv of conBidcrntioa during the 
sixteenth and to the middle of the seventeenth cen- 
tury thought its rstabliiliment complete without a 
rrgnbT ret of viols. TubHc performers were few 
until the beginning of the seventeenth century, and 
vocal music not much cultivated, though in Italy it 
had attained much perfection. In the reign of Charle* 
I., music suffered long and grievous depression, sod 
during th« Protectorate tho cathedral service was 
abolished and organs removed from the churches. 

In Charles the Second's lime, engraved ronsic was 
introduced, and the science thence advanced to th© 
culminating point. But few works can be cotwulted 
on the construction of the violin. That of Jacob 
Augntos Otto, though very short and in f efficient, « 
perhap* most useful. An elaborata work on tlie 
matter is much wanted ; but to nice is the subject, eo 
fine the thread upon which the excellence depends, 
that it is extremely difficult to rfrarrile th© rotes for 
obtaining it. and tile that of the Free Masons, ” the 
secret " is likely to he confined to craft. An eminent 
dealer told mc’thnt after twenty-flv© years of study, 
he had just produred his firtt violin. The finrat 
models nf the instrument were made at Cremona. 
Hieronymus A mati.at the beginning of the seventeenth , 
centiiTv. Antonms Amati. at the middle, and Nicholas 
Atnati and Antonins Htrndoarios, at the end of the 
same, and at the beginning of the eighteenth cen- 
tnry, Joseph Guamen'us, were the makers whose 
instruments have enjoyed the moat world-wide celeb- 
rity. Many other makers have earned a aecoodary 
reputation.* The wood generally nred is of three 
sort* — Steamor©. for bark, neek and side ; Tyrolese 
soft red deal, for belly ; and ebony, for finger-board 
and tail-piece. Otto ’divide* a violin Into fifty-eight 
part* ! Only a maker ran lie well ap in the various 
model*, a* amateur* can but rarely sc© more than one 
or two at a time. But there i* no mistake about 
their distinctive fiuittrres, though »o d*»rril>e them 
would occupy far too much space. Hieronymus, 
considered ha’ndaomcst genrrnllr ; Anton las .bnt few 
extant, and not quite bo well finished ; Nichols*, 
smaller, generally known ns “ Small Amati* Strad- 
nariu*, the flattest of all mode*, hut in ton© most 
approved ; Gnamerius, al*o flat and very rare. Ma- 
ple is nl«o mnrh nred in th© harks of the*© maker*. 
The fine Tvrolrs© instrument* of Steiner differ much 
In the make and tone from the CremoneB©. Mach 
frond ha* been carried on by dealers in the rlcver 
Tyrolese imitation* of Steiner and the Italian elasaica. 
Amongst gentrin© makers, those by th© two Klot* 
are roarh esteemed. A list of German makers wf 
repute will he found in Otto, together with swch dis- 
tinctive fentnre* as to make, vami*h, quality, 4e., as 
his practical ex|>eri«nec could supply. 



Edwin Booth. 

Ifrwn th* Tiauieript, Xrr If.} 

Tit© advance whldi this young actor has made in 
his profession, it* ” with Tarquin’s ravishing *tritles, ,, 
since his debut in Boston, some tiiree years siacc, 
call* for a eituy in tho ehrouiclca of Art. 

Coming on in th© shadow of hi* Cither’s fame, h« 
wa* kindly received from the first ; but, by th© some 
token, rriiirxlly compared to him who was. to our 
thinking, th© mo«t couMimmute actor that has ever 
employed the English tongue. 

The 8ir Giles, at his opening night, of unequal ex- 
cellence, yet decidedly intellectual, and full of prom- 
ise a* it was, foils out of memory in contract with th© 
firm and flexible grasp in ronception, and the manly, 
procrc**ivr, and fulminating energy m expression, 
with which h« rendered the same rhareeier at the 
Howard Atbenienm last week We think this his 
corn pic tret personation, an twMi — i uln.«.i with- 
ont hlemixh. 

'rhe wide span of Mr. Booth's histrionic Atculty 
wn* shown on rl»c mme evening, in his assumption 
of the impossible but entenaining character of 
Don Ciraur «lc Hauin, — with his scornful chivalry, 
hr* hair-hrvwdth Vr*[>re, his debts, and his outrageous 
pleasantry, whirh looked on death itself as a quiet 
joke that he should laugh at hereafter. Th© racy 
and graceful and grace less humor of the young Don 
" struck fiery off indeed ” against tlw sMuroina in- 
tensity of the old Engliah commower. 

But the teat of genlu* — and there needs a quicken- 
ing of th© critical conscience to chasten Ut© employ- 
ment of this rare word — tit© test of an actor's 
is hia power to represent Sbakspeare ; and w© frankly 
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admit that Mr. Booth’* personation* in the Shak- 
•pearian drama compare favorably with those of any 
living actor. Hi* Itamlet haa received high praise 
from high Kwma. .lodged by the usual atandani of 
the stage, it ia indeed an admirable performance — 
•tndied. beautiful, intellectual. 

It ia, therefore, no disparagement to an actor of 
twenty five to ear, and in paying it we feel we only 

B 've voice to hi* own inner consciousness, that the 
amlet of Sludupcare is vet beyond hi* reach. We 
do not hold opinion with Charles Lamb that it cannot 
be acted. We hare seen jt acted— the delicacy, the 
wit, the anhtile philosophy, the supernatural emotion, 
all unified into a ebarattee, and steeped in the peculiar, 
chill, moonlight melancholy of that wonderful crea- 
tion. 

Young Booth girca a capable nnnlyn t* of Hamlet, 
fell of point, grace and fire, and can well afford to 
devote, in the interval* of an exacting professional 
career, year* of brooding atndy, to fim the element* 
of that character, recast it in’ hi* own imagination, 
■nd bring it oat, ua we believe he can, at some future 
day, an unique and vital repreaentatinn. We regard 
■nch an achievement aa the laat perfection of the his- 
trionic art. ©. 



For Dwight 1 * Journal of Mode. 



Pearla and Song* 



(From th* Airman of Bum ) 

By the oean walk* a nuJAca, nonUg br«M toniit tier a tray- 
lag — 

Where alt night the en*jr whlrlwlml on the (oaring wave war 
playtag. 

O'er the beach the may coral •pray*, and thlcboR pearls lie 
strewn 

Which the storm from depths of ocean in the night tfane bath 
aplhma*- 

WHh her treasure trove dollghted, gather* she with swift In- 
tent 

AH the * towing, glittering riches which the Mitten MDow* 
sent ; 

Oailj derheth brow and bosom, smooths her lochs, and trims 
her gown — 

And In fhnry sseo her playmates' envious blush and angry 

Ah! she thinks not of the tempest, which from wean's rocky 
oaves 

Madly tore the gleaming coral with Its shock of angry wares ! 

Ah ! she ii reams not that the whirlwind, while It tost bar tree* 
ana round. 

Heaped the cruel shore with shipwreck — ekrewed the ware, 
with eaiiora drowned ' 

Thus 1 bring the* *nf> my darling, Ailed with many a wild 
emottoa : 

Look upon the poor leaves walling, lfte the maiden by the 



e. gentle maiden, and depart 
n wrong them from my drep- 



Mr. Peering was announced for the tenor, bat hav- 
ing a severe cold, Mr. Simpaon kindly undertook it 
nt the last moment. Oh voice 1* universally admired 
aa one of the sweetest to b« found. With *ach » 
voice, he should feel encouraged to acquire w bat tlio 

? oldie taste demands, vis., a more animated style. 
It* singing of recitatives, in particular, is suwptihle 
of great improvement. They should Itc taken much 
faster, and Jeefa imtd, not sung. A prevailing fault 
of too many singers, especially in the oratorio, is this 
*lovr delivery of the recitatives, instead of giving them 
with a distinct, emphatic utterance, in a natural way, 
intensified, with some regard to the rales of oratorical 
declamation. The fault alluded to goes far toward* 
making an oratorio performance quite a sleepy affair, 
very dry and uninteresting to many even musical 
people. 

Mr, J. R. Thomas acquitted himself in • highly 
creditable and satisfactory manner in Ute baa* part 
(Elijah), notwithstanding a hoarecness under which 
hr was laboring- Those beautiful gems of melody — 

" Look down on us,” solo with chorus, and the air, 
"It ia enough.” — reoeivrd full justice at his hands. 
Mr. Formes sang this part last season. It is true he 
has more force than Mr. Thomns, but then he has 
many more faults of style; and hi* English is more , 
aimwing than intelligible. 

Miss Coleman’s nice voire rendered efficient ser- 
vice several times through the evening. It blended 
well with Mbs Braincrd’s in the duet, " Zion spread- 
eth her hands." The trio, " Lift thine eves," sung 
by Mb* Brainenl, Miss Coleman, and Mrs. W eater- 
veil. was never, in oar opinion, sang ao well before 
in New York. It received an enthusiastic encore, 



Let their vartsd marie rharx 
Recking not what tompret p 
ret heart. 



The Performance of “Elijah," in Hew York. 

(From trUUs s Marital VTurM ) , 

MendeUaobn's oratorio of " Elijah ” was given to 
a large audience, at the Academy of Music, on the 
8th iost., by tho Harmonic Society, assisted hy Mis* 
Maria Braineed, soprano ; Mrs. Westervclt, ronrralto; 
Mr. Simpson, tenor; and Mr. J R. Thomas, lwt*, 
in tbe principal parts. Mi** Coleman, Mbs Honey- 
well, and other member* of the society, also a**i*trd 
in the concerted piece*. Tho choral force of tbe so- 
rirty numlicrvd on this occasion over two hundred. 
Tbe orchestra was sufficiently large and good, aided 
further by a pedal organ constructed for the occasion. 
The whole under the direction of Mr. Q. K, Bristow. 

The performance was, with an exception or two, 
highly gratifying, in somo respects, the best ever 
given of this great work in New York. 

Mis# Maria lirainerd added largely to her already 
well established reputation. The soprano part of this 
oratorio b heavy and trving ; tat few can do it jus- 
tice. Mis* FtruUerd rend ore I it throughout in * very 
faithful and artistic manner. Her two principal ef- 
forts were tbe grand aria, *' Hear ye, Israel, ” nod the 
duct with Elijah, " What have I to do with thee, O 
man of God ! ” Both admirably sung, and with 
more dramatic expression than we hare noticed m 
Miss Rtaincrd's singing before. ^ Her recitative* are 
always excellent. Her pure E*gli»K, so perfect! v 
enunciated, ia another very great merit, and one which 
•he can claim as almost exclusively her own. 

Mrs. Weatarrolt, a member of the society, sang the 
contralto part exceedingly well. Her voice ia unusu- 
ally fine, and is worthy of the highest cultivation. 
The aria, “ O rest in the Lord,” was wdl given, and 
her recitative* were delivered with more projrriety 
than i* usual. 



and was repeated with scarcely less applause. The 
quartet, “(I come every one that thirsteth,” would 
doubtless have shared a better fata if it had been re- 
beamed with tbe tenor. 

The quartrt and chorus, “ Holy is God the Lord,” 
proved one of the most effective pieces of the evening. 
More than tbe nsual attention was paid to the light 
and shade. The last diininnmdo tn pianissimo, 
with the good trill of the soprano, Mita Brainerd, 
mode a deliciously effective close. Tho ebonites 
were ably sustained, some, indeed, were excellent, 
viz. : “ Thanks to God,” “Be not afraid,” and "Be- 
hold, God the Lord passed bv." As a composition, 
tliis last is highly dram stir and beautiful. The effect* 
were brought out nmw tlimvcK »b«> orrlic»mt and 
pedal organ than by voice*. The failures on the part 
of ihc chorus were generally on chromatic passages, 
the more difficult one* were at time# obscure and 
occasionally fnulty. The pedal organ — a two-octavo 
Vey-hoiml-’-was quite a feature in the performance. 
It la M>mewhat novel, however, that a pedal instru- 
ment should be played by the hands. 

The organ consists of two octaves of “ Ifi feet open 
diapason,” and one octave of “principal” {metal), 
the doubling being on the upper octave. It is an ex- 
cellent and a very nccc**arv addition to the instru- 
mental forces. It was built hy Jnrdine & Ron. It is 
constructed simply, und may be set up or taken away, 
as occasion requires, with but very little trouble, al- 
though at some expense. 

Mr. Bristow conducted the oratorio with his usual 
ability. Altogether, the society may consider this 
performance one of their best achievements. The 
proceeds were devoted to the benefit of St. Ann’s 
Church for Dumb Mutes; and as the bouse was 
crowded, we tape the receipts were ample. 



Tnn Modern OreiM- — The popularity of tbe 
work* of the three great Italian comj«o«ers— Donizet- 
ti, Bellini and Verdi — is evidenced hy the fact that 
their operas form the standard repertoire of all our 
opera-houses, and that their melodics are sang or 
whistled by everybody. The shelves of the music 
store* are crowded with the various published selec- 
tions from their works, and rverv pianist writes hr* 
own adaptation or arrangement of the principal air*. 
Bat th«* possesion of mere extracts is often tantaliz- 
ing ntther than satisfactory, and to those who feel 
inclined to refresh their memory of portions of the 
opera, which, not lieing among the popularly recog- 
nized gems, arc not published in sheet form, the en- 
tire opera is almost a necessity. 

In Italy, the immense publishing house of Rkordl, 
at Milan, 'enjoys almost a monopoly of these Italian 
mnsicnl publications, the proprietors purchasing the 
copyright of an opera, before tbe score is finished by 
tho composer, and often contracting with composer* 
for all the operas they mar produce daring a certain 
term of years. The huge store is in the same build- 
ing with’ the celebrated Aa Senia opera-house ; and 
their stock is unrivalled of its kind. Their catalogue 
is of itself a wonder, including tho names of almost 
all the operas published ia Italy daring tho last cen- 



tury, and introducing the astonished reader to my- 
riads of fertile composers of whose rovy existence he 
ha* never before heard. Of late years Verdi figures 
bravely on this catalogue, and Uicordi, the bead of 
the house, has on I^ke C-omo, three heantifel villas 
named Entani, Trovalore and Rigoletto, and built 
from the proceed* of the publication of those duet 
opera*. Ilis publication* are tolerably well brought 
out but rather expensive. 

The French editions of operas are chiefly poorly 
and dimly printed, and the type execrably small. In 
Italy many of the Italian operas, especially the earli- 
er ones, are printed in obloag form, with very wide 
pages ; but (lie French editions are of the usual 
quarto size, and the nairowncs* of the pages necessi- 
tates a constant turning of leaves, than which nothing 
i* more vexation* to tbe piano player. 

Oliver Ditson & Co., of Boston, are publishing ao 
American edition of Italian operas, printed with 
great clearness, and giving in addition to the Italian 
words a* fair an English trantlation as could be ex- 
pected. The plot of tho opera, with a few word* 
about the composer, prefaces the music, and the form 
of the work — a wide quarto — 1 » very convenient. 
The foreign editions are not bonnd, and the loosely 
stitched pages readily drop apart after a little use ; 
tat Dltsofi’s editioa is bound in board*, and ia, in our 
opinion, the most convenient style of operatic works. 
The following opera* have already been published in 
this manner ; Erisaai, J Vw eB rt, *nd Traoiata of Ver- 
di ; Anew, I.wrean of Donizetti ; Xorma and Sow* 
ntimf ’ild of Bellini, and if due support is given bv 
the musical public to the enterprise, other operas will 
ta published, until a handsome operatic library is 
formed, and attainable, in better style, and at a cheap- 
er price than the same work* can he obtained in Eu- 
rope.— A'wntny Pott. 



Ktusiral Comsponbentt. 

* fToo kt* fur last week.] 

New York, Not. 1 S. — Our Schiller festival last 
week was completely *urce*sful. Tha German pop- 
ulation were in a high state of excitement during fire 
days and evenings. On Tuesday night the festivities 
commenced with a representation of " Die. KarittckS- 
hr” a German drama, in which 8chi!ler forms the 
principal charatier. On Wednesday evening the con- 
cert took place, with a programme such a* i* rarely 
found here. The Tnnnh&>uer overture, tbe " Abend- 
t tern ” aria from the same opera, sung by Mr. Pm. 
Mater; Beethoven’s Concerto in G, exquisitely 
rendered by Mr. Batter, and tho Dithfmmbe of the 
poet finely set to musk by Kictz, and rang hy the 
Haengerbund, constituted the first part ; the glorious 
9tb Symphony the second part of tho concert. You 
have yourself m> ably analyzed and described the lat- 
ter, that I can say nothing new about it ; by attending 
all the rehearsals and joining in the chorus, I had tbe 
best opportunity to become acquainted with this mas- 
terwork, which can never be understood and appreci- 
ated at a single hearing. Great pains had been tak- 
en by Mr. Anschutz in the drilling of tbe chorus, 
and the result was pretty fair. The solo* were sung 
by Mmcs. Caradori and Zimmerman*, and Messrs. 
P. Mater and Strinwat, the latter an amateur 
with a fine tenor voice, whoso name alone points to 
his being In the musical tine, 

Thursday afternoon a meeting of tbe Schiller 
Union was held at Cooper Institute. The hall was 
beautifully decorated with evergreen* and statues and 
bu*U of poets of all ages and countries. Dr. Lokwe, 
the President of the Society, gave an eloquent address, 
which was followed by others from Dr*. Schramm 
and Wirrmrr in German, and W. C. Brtant and 
Judge Daly, in English, all of which were moat in- 
teresting, though it would take me too long to give 
you their substance here. Dr. Loewe also announced, 
after naming the prize committee, that tha author 
of the prize poem waa Dr. R. Soloes, of your city. 
That evening the chief representation of the festival 
took place at the Academy, which was crowded to 
overflowing. The programme will give you the best 
idea of the treat which was presented to the audience, 
and I subjoin it. 
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F*w I- 



1. Tabkaa : Th* A potAre**# of th* Fo*t (Th# priw poam- ) 
During *hkefc ft Pmtogu# »U1 b* spoken by MU Grafca. 



Mode . latrod action to Lefcengrin. R- W«gn«. 

2 Tthlnt Ttift Robbam. (In two part*.) 

Mods: Otwiur# to " Owtolftnua " B**4hov#o. 

3. TftbiwMi- Tfearo. fin two part*-) 



Made : Id Morawat Ihsaa Sjrntpa. No. 4 Svhuwftna- 

4. Tablaau : Th* Hoctag#. (la two part*!. 

Made: Introduetto* to Si Act .if ' T*nuhiu»#*’' W**ner 
ft. TftbtaftO : Marla Stuart. 

Muote: Fu acral March ..Bergmann. 

PUT II- 

OractUM: Gandeamos IjCtur ,T. SrhaalJar. 

WftlUaatda'* CVuap. Military Drama la om Act. . . MiilWr. 

Bj Um ArU«t# of th* German Stadt Tbaatra. 

Part in. 

I. TabJfao : Maid of Orlean* 

Mode: “Th* Prdadm ‘‘ IJaat. 

t- TahUan : Don Carlo*. 

Made ; Funeral March from Egmeat Bwthorwa. 

H. Ta titan : Th# Dtrar 

Mode: Overture, “Th# Jubilee" Weber 

4 Tableau : WMHam Tall 

Mode: PlnaU from " Do a Gtoraanl Mouart. 

ft. Grand Triumphal TabWa. 

Mode : Oarman Choral, “ Now thank ye all th# Lord.” 

Too will see that the mnric was not the leant at* 
tractive part of the entertainment. The tableaux were 
on the whole, Terr satisfactory. The Hoetage (ft* 
Iiilr<j$rhnfl), Maria Stuart, and the Direr were partic- 
larly fine. The Apotheosis, however, hardly lea* so. 
Around and below a huge boat of the poet, were 
grouped most picturesquely alwit a hundred girts 
and children, engaged in binding garlands. Mins 
Grahn, an actress of commanding classical presence 
spoiled Dr. Solgcr's beautiful poem by her nulling del 
livery, hat looked and acted her part well end groce- 
fntly. As sire ascended to the bust and placed the laure- 
wreath upon its head, the group* beneath her fell into 
picturesque attitudes, and a rosy light was thrown 
over the whole, producing a beaniifal effect. " Wal- 
lenstein's Camp" was very fairly acted : the Caput-in 
monk, indeed, delivered hie sermon capitally. 

On Friday evening there were festivals, dinners, sup- 
pers, balls.ctc-, in almost every German place of resnr, 
throughout the city. The most important of theset 
though perhaps the most exclusive and aristocratic, 
was a dinner given by the German merchants of the 
city at the Astor House, the peculiar fcatnre of which 
was the presence of ladies. It was a very pleasing 
and Interesting affair. The hall was decorated with 
wreaths encircling the names of groat men of Europe 
and of America, and at the head the black, red and 
gold banner of Germany and the American flag were 
hung in graceful draperies. The ornaments of the 
table had all some connection with Schiller, and were 
exquisitely wrought. The Bell, the Maid of Orleans, 
the Fight with the Dragon, the Glove, the bouse in 
which Schiller was barn, and several other things 
were there represented, with statnettes of the Dios- 
curi, Schiller and Goethe. The most interesting of 
the speeches were from Mr. BAxeiiorr, in answer to 
“ Our Guests," and Pres. Kino, of Columbia Col- 
lege, in response to “ Arts and Science " — ttaae 
were delivered in English ; and from Frkdiric 
K arr, on ** Schiller," and I>r, Lokwk on " Schiller 
and Goethe.” The last wiw particularly eloquent 
and beautiful. “ What is the German’s Fatherland " 
was sung most energetically by the two hundred 
there assembled, as also some other song of the kind, 
and the morir was worthy of the occasion. The fes- 
tival wound up on Saturday with a representation of 
“ William Tell ** at the Stodt Theatre. Thus ended 
this celebration, which was entered into with equal 
spirit " wherever sounds the German tongne " 
throughout the whole world ; wherever a handful of 
Germans have pitched their tent, we hear of a "Schil- 
ler celebration.” Happy the poet who thus lives on 
in the hearts of hk countrymen I — t— 



Priladrlpwi a. Nor. 21.— I perceive dtar yonr 
issue of the 1 9th contains no notice of the difntl of 
the Hkrox-Natali sisters at our Academy, although 
there were a number of article*, good, had, and indif- 
ferent, in your last week's Philadelphia exchanges, 
from which you might have copied. 

These Mines Hrrox-Natai.i are the daughters 
of a very worthy Irishman, whom I, for one, re«pect 
as an honest, whole-souled, warm-hearted son of the 
Emerald. Although not Philadelphians by birth, 
they are claimed there through residence and educa- 
tion. Without tracing their earlier career, during 
which, as the Heron Fnmily, they first laid the foun- 
dation for those splendid histrionic abilities which 
have now conduced to a marked degree to shape their 
complete success, let it be mentioned, cursorily, that 
their voices and style were cultivated under the tui- 
tion of Sig. Natale Pcrelli, one of our most eminent 
teachers from sunny Italia. After frequently distin- 
guishing thotnselves at the soirees of the just-named 
tutor, and ringing occasionally in Musical Fund llall 
concerts, the sister* started for Carraccaa, under the 
leadership of Sig. Morclli, quondam hnsao of a troupe 
wherein Mad. La Grange shone ns the laright partic- 
ular star. All the Ameriran musical world must he 
familiar with the story of their triumphs among the 
mixed races of South America. The papers here 
teemed with complimentary notices of the spontanea 
ous orations, brilliant presents, and cif the universal 
homage, which foil to their happy lot, — all of which 




ted on last Monday evening, when a brilliant and in- 
telligent audience thronged the Academy to attend 
the first of a short series of operatic entertainments, 
suggested by the Directors of the building, who, I 
believe, agreed to secure them against any possible 
loss. They were assisted by Sig. Macaferri, (ten- 
or) ; Ardakavi, (baritone) ; and Kocco, (the well 
known buffo) ; and the opera* of Tromtore and /a 
Title du Regiment had been selected. 

AxscnfTZ led the orchestra, composed of resilient 
musicians, and governed them with his wonted sever- ] 
itv. ever and anon glancing fiercely at one or the j 
other of his corps, with n quivering of his lips and a j 
hrow contraction, which seemed profane enough for 
its puqioae. Those scenes in either opera which de- 
manded chorus Mitfoio, were omitted, except in the 
case of the Mi*erere, which was very well given by the 
choir of St, Augustine’s church, led by Prof Henry 
G. Thunder, stationed near the door of the green 
room. 

Miss Agnes filled the nVc of Leonora, in the hack- 
neyed Trovulort, with an ability both of vocalisation 
and of action which made even the greater impres- 
sion, because the audience had scarcely expected a 
rendition quito so artistic, even with all the southerly 
rumors which the breciOU hail wnftrd hithrward. Her 
voice i* a pure soprano, of ample power to fill our 
Opera House, and cultivated to a very high point of 
flexibility ; although there are those who complain, 
not entirely without reason, of a want of the sympa- 
thetic quality. I must confess that it so appeared to 
your humble correspondent at the outset ; bat it 
afterward* tiecamo palpable to me, that the voice was 
capable of bring warmed so os to glow with ay Rip* 
thctM- feeling. For instance, in the sombre, heavy, 
night-maro-iah andante movement, the Tacea la sirf/r. 
before she had fairly entered into the action of the 
opera, — when still calm and unexcited — her metro 
row appeared to me so unimpaarioned, cold, so devoid 
of purity as to afford very little satisfaction. Out 
when, in the progress of the opera, her fine histrionic 
abilities gradually developed themselves, the voice 
swelled into a melodious and sympathetic quality, 
wanned and intensified by the inner emotion* which 
mode her identification with the character so com- 
plete. Her execution is highly artistic ; her enuncia- 
tion rapid and fluent ; nor can the connoisseur fail to 



he tally delighted with the superior intelligence of her 
eyes, and die graceful correctness of her attitudes. 
Thus the reader may safely class this talented young < 
lady a very artistic vocalist ; one, by no mean# com- 
pelled to ask hi* indulgence a* a novice. Equally so 
with die other sister, Mu* Fanny, who perfectly dec- j 
trifled the audience by her thrilling delineation of i 
Azuecna. Her voire, somewhat weak in the lower 
register, seems nevertheless strikingly adapted for f 
just such dramatic intensities as the rile of thegipsey, 
for the recital of horrid stories, or the divulging, for- , 
•noth, of demoniacal plots, and mysterious fatalities, j 
Here U her point — her striking excellence ; and it ! 
may be inferred that just that quality of voice wonld 
not he quite so admired in the Concert room, or in a 
light, playful lyric W»le. This seemed evident to me 
from her Title du Ilnjimmt. There die voice, waver- 
ing between somewhat of lower tone hoakinea* and 
upper-sharpness, such as suited the roving giprey 
very well, pleased mnch l«s«. and but for her exceed- 
ing *prightliiie*H of action, she might not have re- 
ceived a lithe of die apptnu&e, accorded to her. Miw 
| Fanny Heron's execution U as highly finished as that 
I of her sister, evincing in its rnpiditv, vigor, expres- 
I sion, and steadiness, the result* • f bard studr and 
j judicious training. Tire enthusiasm created (>y (ho 
■ two sister* here in Philadelphia has been imnrenw, 
and their Several entertainments have received the 
patronage of the elite and fashion of West End, a* 
well ns of the dlleltniiti generally. 

With the above enumerated excellences, there are to 
be detected diver* defect ire points iu their vocalisa- 
tion. For instance, they never sing a high sustained 
note without a fnW» in die voice, which k in bad 
taste, if a mannerism, and ominous of premature de- 
cay of die vtxosl power*, if unioiitrollable. It may 
result from overwork daring their South American 
j campaign*, — in which com time and rest will regulate 
! the difficulty. Let us hope, for their own sakes, that 
> this defect is morel v the result ol a habit. — for sensa- 
f tion purposes, perchance,— -whirh will I* abandoned 
t when their friends, after the tint paroxysm- of en- 
thusiasm and pride, shall kindly tell them of their 
faults, while they encourage their high aspirations. 

Manrico. 
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Concert*. 

The wrek h«s given us two — wo should my 
three — classical chamber concerts of unusual in- 
tercut, at the Meionxon. The third, that of 
Madame Abri., occurring lost evening, will 
claim its notice in these columns next week. Of 
I the other two we would we knew how to speak 
as they deserve. Both came at the end of rainy 
ami most miserable days ; and both were well 
attended, though one mtwed the presence of not 
n few who should have been there. 

I. SotltKK of Mekrrb. Eichiiero and 
Leonhard. 

This was a concert rich in programme and in 
the talent engaged in performance. Scarcely 
ever in one evening have we lmd such variety of 
woalth drawn from the purest classic source*, and 
all rare. The ouly fault with the selection w an 
that every piece was long. It is a popular mis- 
take to suppose that variety, contrast, freshness 
must of necessity be purchased by the admission 
of things light, trivial, second-rate or hack- 
nied into a programme. There can be the 
perfection of variety and contrast without once 
stepping outside of the classical and best. A 
good Sonata, or Symphony, with its four contrast- 
ed movements, yet all related and not frnselettJiy 
contrasted, is a type in little of what a whole con- 
cert ought U> be. There is no more refreshing 
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ehangu or novelty attainable, than that felt in 
the passing from a deep Adagio to a frolic Scher- 
zo of Beethoven. 

1. Allegro, from Oroorrto tec Punoln b minor «iUi Quar- 

tet AfconftuliMiil 8. Dub. 

Mr. IXupi I^dotwH. 

2. fVing*. •* An Ate fern* GvUebte-” A <*>ela» of Song*. 

Beethoven. 

Mr. Kratoman. 

3. Altagrt, from Gmcerto ter VloHo In D major. . . lWUin»i>ii 

Mr. JnMiu EL-hbet*. 

4. f*rb«rw, No. 8, ter duo .......Chopin. 

Mr. Quco IcoobiH. 

5. latroduMkin. nod temdo ibr Violin uul PUao F. MiuUrV 

Mom Ktrbbrrg anil Olio Dianl- 
8. tonga. •* tUmrmbrnnr*,'' “ Parting.”’ M Cnd nun rln 



Bod’ item Tranent " R. Fnuia 

Mr. KnlaniMiB. 

7 (a Prayer to Antonio <11 l’aitun Tartlnl. 

I 4 ChaconM ter Violin. 8. Bach. 

(Plano accompaniment by MrtwMrwbn ) 

Mr BIctih'Tff 

8. Sonata In C minor ter Violin and Plan* Beetbown. 



Allegro tea brto. — Adagio raoiahlla — to Warm Allegro- 
— Finals Allegro. « 

Mratr* Webber* and LeoaharA. 

The Allegro from Bach’s Concerto in D minor 
is a noble composition, grand and startling in ita 
leading thought, gracefully |<K‘ti<' in iu develop, 
ment. The pianoforte jvart has a couple of long 
cadenza* or organ-points as exquisitely delicate 
and strange in the ever-shitting, opaline play of 
their modulations as anything of Chopin. Mr. 
Leonhard played it with good understanding of 
his subject anti mastery of means. His touch has 
i somewhat of the vitality ami deticacy of I)re9td, 
and in the long paxcages of fine divisions, the 
equal, quiet play of his fingers was after the ap- 
proved model which Forkel gives us as Bach’s 
own. It waa a beautiful performance, and well 
supported by the quartet of strings (Mr. F. 
Suck and Lorn* Coenkn, violins, C. Suck, vi- 
ola, and A. Slick, ’cello). 

Thanks, Mr. Kkkissmaxn and Mr. Dresel, 
for that very famous song, or cycle of songs 
( Liederlrei $ ) of Beethoven ’ — heard now fur the 
first time probably in Boston. It is, indeed, all ' 
that Schumann says of it, the deepest, most soul- 
ful, moat wonderful of love song*. In a conncct- 
| ed circle of six lovely melodics, it sings all the 
: moods of love's tender longing for dit ftmt delieble 
I (the distant loved one). The melodies melt into 
! | one another like smiles and tears, like the restless , 
j ; and shifting moods of an all-absorbing, holy pas- I 
! sion. Now it is the sense of separation, now the 
, full, fervent outpouring of love, now hope sudden- 
j ly springing, and anon fading, at the thought of 
. the awaking of Spring, the warding of birds 
! building their nests, fler. ; now a confiding of love's 
| message* to winds and brook* and bird#, and fin- 
I ally, comfort in song, for lovers are all poets and 
artist*. These suggestwn* an) all exquisitely 
sketched in the piano accompaniments, which 
' j were rendered with perfect, clearness and tender- 
ness of shading by Mr. Dresel, The singer was 
in remarkably good voice, and gave u* a real re- 
velation of the meaning ami the lieauty of the 
piece, observing throughout the relation of each 
part to the whole. Mr. Eichbero played the 
Beethoven Concerto in his usual firm and masterly 
style ; though we missed, in tlie first half at least, 
something of the beauty of tone and purity of in- 
tonation, which his violin had when he played it 
last year with orchestra. Tbo warm, wet day 
must have been unfavorable for strings ; it was a 
day indeed in which a roan himself might feel 
unstrung. Mr. E’s cadertta, ingenious and bril- 



liant, struck us as unreasonably long. The quartet 
and piano accompaniments were very effective; 
m much of the lieauty of tho piece resides in 
tltoao symphonic interludes, and they were 
brought out so finely, that it was a little vexa- 
tious to be disturbed each tune that the violin 
ceased by the untimely applause of an evidently 
unmusical portion of the audience. The im- 
mense difficulties of the Sckrrzo by Chopin were 
grappled with successfully by the young pianist, 
yet not always so clearly so that execution did 
not stand out before feeling and conception. 

The piece by Schubert has a fine motive and i* 
full of beauties ; but it also had the common fault 
of that genial and great rmnjxwer, of being too 
long. It was the weakest thing in the program- 
me ; but was admirably played. The songs by 
Franz were, of course, refreshing, speaking to 
tlie soul and the imagination, unless one unfortu- 
nately lacks that quality. And when we say that 
Mr. Dresel accompanied them, who, best of all 
men (after their composer) knows them, it will 
be believed that they did not suffer in the pre- 
sentation, or fall short of due effect. 

Tho Prayer by Tartini is a simple strain of 
quaint religious melody, having a flavor of an- 
tiquity About it, and pleased greatly. We think 
we have heard Mr. Erichbcrg render the Cha- 
Cvnnt by Bach, better on the whole than that 
might ; but it was done in a masterly manner ; 
the piece is the richest and grandest of all violin 
solo pieces which we chance to know. Wbat a 
stately progress from beginning to end ! bow full 
of wayaide beauties ! how boldly it anticipates the 
modern virtuoso brilliancies! And then wbat a 
whole it is in itself in respect to harmony, Men- 
delssohn’s judicious accompaniments but carry- 
ing out its suggestions a little here and there ! 

Mr. I .eon hard's best success waa in the Sonata- 
duo by Beethoven. The Adagio, especially, with 
its lovely flowing variations, was rendered to a 
charm. The whole work had that quickening 
and invigorating influence, at tho end of the long 
scries of good things, which one is more sure of 
in Beethoven than in any master. 

2. Mekiikl*soiir Quintette Club. 

An excellent opening of another, the eleventh, 
season. The members of (he Club remain unchanged 
•'nice last year : \Yu. Schultzs (first violin), Cabl 
! Mkiski. (second). 0. Krebs (tenor and flute), T. 
j It yav, (tenor and clarinet), Wclf Fries (violon- 
cello) ; and tho«c gentlemen were warmly welcomed 
ns they look their places for ths first piece, Tuesday 
evening. The programme was one of the very best, 

1. First Quintet la A. 18 MendabHohn 

2. Grmod tootle Is A. op. 4?, (ter Plano and Tlotln,) 

Bwlfeoven 

Madame Abel and Mr. Bebnttse. 

8. ton* without wonts, in B flat, Ifo. 8. Seventh Book. 

Mvnitetmohn. 

An*B«rd ter Quintet. 

4. Grand Fotenaim tn B Bat, of.tl Chopin 

Madame Abel. 

t>. Eleventh Qnartetia F minor, op. 96. (first time) 

B e e t he ws . 

AH® cow brio — Allegretto non trappo end Allegro uml 

vit ae# .. Finale. Largbetto and Allegretto agitato. 

That splendid Quintet suffered, we must confess, 
a little in the first movement from a want of clear- 
nets in the rendering of the more highly wrought 
passages, and of soft blending of the strings gener- 
ally. The alow movement was beautifully given, 
and how rich and deep it is ! The fairy flutter of the 
very Mendelssohn ii*n Scherzo tickled the sense and 
fancy os usual ; but it might have been toadied with 



a finer and more tripping delicacy ; the part where 
the tiny voir-ca get excited was quite effective ; it was 
like the rage of little bamming birds as we have seen 
them when they have mistaken artificial flowers for 
real. 

The Quartet by Beethoven, new as it was to us, 
and freshly studied by the interpreters, went smoother 
and with less scrambling than the Quintet It is a 
marvellously interesting work : to at another revelo* 
tion of the inexhaustible composer; strange, but 
beautiful, inspired with one intent, on every page. 
The optu number ( oo far as this indicates the date of 
production) places it in immediate connection with 
the 7th and 8th Symphonies, the Ijitderkrtit (above 
named), the well-known B flat Trio, Im*. Certainly 
it is as different as possible from that Isst, — from all 
of them. Boathoven, like Shakspeare, opens many 
worlds to yon. This Quartet adheres less strictly to 
the usual Sonata forms than earlier once ; but the 
unity of the whole is felt as clearly. We may not 
venture to describe it after one bearing. It was a 
perpetual surprise from first to last, and we hope to 
hear it again and again, with the conviction that It is 
one of the moat characteristic and beautiful tone- 
poems of the master. 

Madame Lours* Abkl, the pianist of the evening, 
fhlly justified the high reports which came before btr. 
She ho# the charm of youth and unaffected manners, 
with 'an air of modest intelligence. Her touch i* 
clear and bright, her execution always clean and 
graceful, equal to passages of most brilliant difficulty 
and power. It «m in the elegant fancies of the com- 
position, the florid variation*, Ac., that she aeemed lo 
n« most perfect. There was an infallible French 
grace in these. a nice instinct of light and shade. 
The first variation of the Adagio in the " Kreuteer** 
Sonata, with its trills, and indeed all those variation*, 
were so well done that a smile came over every in- 
tent face. We could have wished rather more of the 
Beethoven fire And nervons accent in the first move- 
ment, w|ri iilt) in the violm part ! intensity is what 
Mr Schultzs chiefly lacks ; there U always elegance 
and sweetness in his playing. The Polonaise was a 
splendid piece of execution ; we cannot aay that it 
had all the suppressed fire and feeding which 'glow in 
every work of Chopin. Forcibly and splendid) v a* 
the work was played, wo doubt there may have been 
some little of concealed timidity in the performer, as 
there certainly was in, and in spite of. her most beau- 
tiful execution of Handel’* “ Harmonious Black- 
smith ” variations, with which she responded to an 
imperious encore. Part* of these she hurried ; lint 
otherwise we know not that we hare ever heard them 
rendered so artistically. Mme. Abel won the good 
will and opinion of bar audience decidedly. 



Mtuieal Chitchat 

To-morrow evening tlie Muoic Hall will again re- 
sound with Handelian choruse*. The oratorio of 
“ Samson,” which drew repeated crowds here some 
veara since, will he performed hy the Haxdbl and 
Bay im Society, in full force, thoroughly drilled liy 
rondoctor Zerrahn, supported by a good orchestra, 
and organ played by Ms. B. J. Laxo. and for solo 
singers : Mme. Abba Brsnor, Mrs. J. H. Long, Mr. 
C. It. Adam*. Mr. Powers, and Dr. Guilmsttb, 

(of New York ) in the part of Ilarnphn The usual 

Afternoon Concert wo* again omitted this week, oat 
of accommodation to the Washington Statae Fair, 

which has had a run of stormy days Cabl Zer- 

raii we learn, will give his ftm Philharmonic 
Concert next Saturday evening, (Dec- 3.) assisted 
by Arthur Napoleon, his only appearance. This is 

indeed good newt Mr. Tbebklb’s many friends 

will be gratified to learn that he has safely arrived, 
and become established, with good prospects both of 
health and professional success, in San Francisco. 

We have often wondered why some of our musical 
contemporaries devoted so much of their columns to 
chess. Perhaps the following, from the London A/Ac- 
iwum, shows the connecting link betwten the two 
am : 

The " whirligig of Time ** may always be trusted 
in the case of real men. Philidor is now petting his 
turn. Only a few months cinco this popular and suc- 
cwwfnl French composer was cited in the paper read 
before the Society of Arts as a remarkable example 
of that power of abstraction and combination wfcjrh 
has distinguished so many great musidinf. By 
some among the English audience, who should have 
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known better, be was merely remembered as the 
chess-player who heat at one sitting Count Urn hi and 
Mr. Matcres, making a drawn game with Mr. Bo wil- 
ier, his third adversary. The Huodelians had for- 
gotten that tin; French calculator was said to hare 
act Umkn’i “Alexander's Feast," daring hU resi- 
dence In England fa tale the cleanup np of which 
may be recommended to any musical antiquary J — 
albeit their contempt for French opera— though some- 
what mitigated within the past quarter of a century — 
extended, of course, to his theatrical works, which 
divided “the rule of the town” in Paris. Now, how- 
ever, the lovers of musical reading may be recom- 
mended to a monograph on PhUidor, by M. Pougin, 
which has just appeared in the (ia trite ,1 fasieale . — 
There Is in it a letter from Diderot, concerning the 
identical chess-tournament which has been mentioned, 
too characteristic of French appreciation in all its 
forms to be overlooked. — Ptulidor had written home, 
that to prepare for such an extreme mental effort as 
the three simultaneous games, he had been compelled, 
for several previous days, to adopt a strict physical 
regimen. On this Diderot commented thus: “I am 
not surprised, Sir, that in England every door should 
be shut to a great musician and should be open to a 
•hilled chessplayer. Yet we are not much more 
reasonable here than they are there. Yon will grant, 
nevertheless, that the reputation of Calahroit (a cele- 
brated chcss-plavcr of his time) will never equal that 
of Pergoleai. If you have played three games at 
once without profit having any share in the matter, 
so much the worse. I should be far better disposed 
to pardon you each perilous experiments if, by mak- 
ing them, you gained five or six hundred guineas. 
But to risk one’s reason and talent for nothing, is 
not a thing to be comprehended. It Is madness to 
run the chance of becoming idiotic because of mere 
vanity. — Yet more, suppose one were to die after 
such an effort ! — But, consider. Sir, that you might be 
for some twenty years an object of pity. Is it not 
better worth while being, during a like period, an ob- 
ject of admiration 1 ” — The reader may care to ho 
reminded that “ Music won the causo,” — and that, 
after his chess-triumph, Philidor virtually adopted 
the counsels of his correspondent, returned to Paris, 
and became famous in the theatre*. lie attempted 
sacred music from time to time witli less success. 
We are assured liv M. Pougin that a setting hv him 
of the " Carmen Seculars ” " had much success at 
London.” 
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London. 

The death of the Karl of Westmoreland, distin- 
guished for his indefatigable amateur attempts at 
musical composition, and hi* peculiar patronage of 
the Royal Academy of Music, is thus mentioned by 
the . i / - 1 i World, of October 11 

Dr mortuit nil nisi Annum. Far be it from u* to 
write in any other than in respectful terms of the 
distinguished nobleman whose recent demise has 
given birth to such deep grief, not only among his 
own immediate relatives, but in the wide circle of his 
friends and acquaintance. It is no small thing to say 
of the Ute Earl of Westmoreland, that he was pop- 
ular and much bolored in spite of his artistic predi- 
lections. That the least precious endowment of the 
regretted diplomatist was his musical talent will be I 
generally admitted by those whose knowledge of 
music does not necessarily implv ignorance of every 
other subject. The Earl of Westmoreland was a 
voluminous (composer, as ail the world it aware; hut 
that only concerned himself, and had he confined his 
exertions to the production of master-piece*, after his 
peculiar manner, no harm could have accrued. But 
unhappily this was otherwise. The excellent carl, 
not satisfied to be a producer, must also he a peda- 
gogue, and a legislator. The history of the Royal 
Academy of Music during the last twenty years re- 
veals glrmpsee of h»« power* in these ’capacities, 
which Um declining influence of that once highly- 
rated seminary is hardly calculated to place in a 
hyper-brilliant light. Hut now that the Ear) of 
Westmoreland can neither compose nor legislate 
more, a curtain may be dropped over the past, in so 
far as be wa* personally responsible, and the question 
of the Royal Academy of Music— thus freed from 
an arbitrary despotism, which, however well intend- 
ed, was ruinou* in its consequences — may be discussed 
on the ground of tLs own merits. 

Crystal Palace.— T he autumn season is drsw- 
ing to a close, and as the winter approaches the 
musical director taxes his ingenuity to tnr utmost to 
provide a creditable Saturday’s entertainment— one 



at which the half-crown folks coaid not decently 
grumble. How it happened to occur to the authori- 
ties that Professor Sterndale Bennett’s “ Pastoral.” 
The. .1/rty- Qucm, executed by the members of the 
Vocal Association, would, at 'this season of the year 
prove sufficiently attractive to the “million,” ou a 
Wednesday, we cannot make out. Professor Ben- 
nett's Cantata had been at first announced for the 
‘hilling day. but was subaequently altered to Satur- 
day. We believe, the impossibility of procuring the 
services of Mr. Sims Reeves— whoso continued in- 
disposition has entirely subverted multitudes of spec- 
ulations in theatres and concert-rooms— wa* as much 
the cause of the change as anything else. Tho Vocal 
Association was announced to furnish a chorus of 
two hundred ot its most efficient members, and Mr. 
Augustus Manns famished bis band. The prospects 
for a good nerformanca night have been worts— 
might have been better. Mr. Benedict conducted, 
and that was something in its favor. If we were to 
judge by results, a more unsatisfactory execution 
never was given to anv work. The audience, 
throughout the entire performance, with one or two 
exceptions, literally made no sign. The music which 
enchanted the real mnrical public in St. James's 
Hall anil St. Martin's Hall, was listened to with stolid 
indifference, or an air of otter incomprehensibility. 
A slight feeling was indeed displayed at the end of 
the solo and chorus, " With a carol in the tree,” and 
three or foul pair of hands applauded, hut thuv soon 
relapsed into silence, and seemed ashamed of their 
own exertions. Although by no means comparable 
to what haa been heard at St. Jumna's Hall, still the 
performance ol Professor Bennett’s fine work was 
more than creditable, and Miss Stabhadi and Mr. 
Weiss both sang admirably. 

Previous to the cantata, the Crystal Palace band, 
under the direction of Mr. Augustus Manns, per- 
formed Haydn’s “ Military Symphony,” and the 
overture to the Znnberflotr ; Mr. Weis* snag "I’m a 
reamer,” from Mendelssohn's .$m and Stranger, and 
Mi«s Scahhaeh, the popular but by no means graceful 
ballad, " Over the sea.” The attendance was good, 
and the ooncerl-room more than usually crowded, the 
coldtuwi of the day precluding the possibility ol walk- 
ing in the grounds . — Mimical World, Oct. 29. 

0T. JaanmV lUu-— Br. WyliU cave another of 
his aeries of popular or* lories, on Wednesday even- 
ing, to a numerous and appreciative audience. ' Isrod 
in Eggpt was the work chosen for the occasion, and 
although a want of steadiness And precision in some 
of tho choruses was at times perceptible, tbo execu- 
tion was on the whole creditable to the amateur- , who 
evidently did their lw«t. The hand was led by Mr. 
B. Blagrove, and Mr. K. T. Oiipp presided at the 
organ. Madame Rudersdorff, Mis* Laura Baxter, 
Miss Viliam, Mews. George Perrcn and Thomas, 
Mutainod the priuripal «o!o parts with care and abib 
itr. W« should not omit to state that the “ Hailstone 
Chorus ” was unanimously rede u landed and re- 
peated.— I Iml. 

Punt. 

Tho return of Madame Cahel to Paris, and her 
assumption of the part of Dinnrah, at the Opfra- 
Coraique, give* a fresh start to the Pardon dr Ploer- 
md — which, indeed, is now achieving a more decided 
success than it did at first. Madame Cabcl, the 
most charming type of all Dinoralts, present or 
future, is surpassing herself ; hrt’ voice has gained in 
| power and rouadness, and in those marvellous efforts 
of vocalisation with which she cnehnnts tho Parisian 
public. Every note sounds with the distinctness and 
clearness of n not* on ilia piano. Her acting, nlsn, 
has become more expressive. Before, it wa* Madame 
Oabol placing the rile of Dinorah, tiow it is Dinomh 
herself. litan and Saintc-Foy are a* successful as 
ever, and Barielle Invariably gets an encore in his 
efunt t/n ehassntr. Very little in the shape of novcltv 
has been going on in the muriml world this week 
here. M. Adolphe Ftfl (son of the director of the 
Conservatoire ‘of Bnisaels), however, has made a 
coup d" in tho shape of a little operetta, in one 
act, entitled Major Schimjntann. It is, though, of no 
great importance, rather amusing. It has been 
brought out at the Bouffes-Pariiiiens, ami, as a first 
effort, it does honor to M. A. Ffctis. Mdlle. Cirri, in 
the part of Wilhelraine, is agreeable. At the Grand- 
Oner*, they are preparing a reprise of the Am* m 
rxint. Of the Iullan Opera, hat little can he said. 
M. Calzado is in grent want of a tenor capable of 
producing some sensation, though those who would 
electrify a bouse are now become mere myth*. The 
only event of any interest i* the dH.ut of Madame 
Sophia Dottini as Gilds in RiguUtto, of whom I shall 
speak more at length when next 1 write. Grtutanl 
fang for the first umo in RigoUtto. — Cor. A/mhw/ 
World 
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DESCRIPTIVE LIST OP TDK 

X* -A. TEST MUSIO. 

Published hr Oliver DIimb fc Ce. 

Mono st MjIL— Q naetltW of Music are no* rent by malt, 
Uts •ipf-nre ''-In,- only about one rent apiece, white the care 
and rapidity of tnuup-r Cation are remarkable. Three at a 
great llitaon will find the mode of conveyance not only a 
convenience, but a saving of ripsaw la obtaining supplt— . 
Books can ateo be wit by mail, at tke rate of one rent per 
ounce. This appllo* to any distance under three thou read 
mtli* i beyond that, double the above rate* . 

Vocal, with Plano Aooomp&nlment. 

Tho fairest flower of spring. Song. J. C. Adam. 25 
lie never meets me a* of old. " S3 

Both pretty sod of very moderate diSralty. 
Childhood’s dear homo. Song. J. A. Gardner. 25 
The silent good bye. M J. E. Muller. 23 



The school girl's farewell. Chorus for four female 
voices. F. FauneU. 25 

The pubOcatlou of this ehorui win relieve a great 
many teacher* who desire to rhooss eamethlng appro- 
print* ft>r approaching nhlbltlooi It la Just the 
thing : may to learn , and sure to pleas*. 

Lily Lye. Ballad. 0. A. Maefarrm. 25 

Alice Lyle. Ballad. Cm. Luster- 53 

Two charming “ begat*! tee ” written for the ear of 
the people, both sore to c Imitate largely amoug the 
great maee of the tinging pabtle. 



With trembling steps. Bong from Bach’s works. 

Arranged by ft Fraru. 50 

The last of three eight sterling si to songs by old 
master Bach, selected and provided with a pianoforte 
aecompaalmeut by Robert Frans, Usrenany't most cul- 
tivated musician. 

Instrumental Music. 



Fireman’s Quickstep. 
Auburadale Scbottisdi. 
Wildwood Waltz. 
Ilubbcrg Valtc. 



FI Fikmuir. fit 
G. D. Smith. 25 
N. L. Clarlu.. 25 
ChariatU Peterson. 25 



Pretty and easy dance m vulr 



Nocturne in E flat. (Opus », no. 2.) Chopin. 25 



This nootunee come* more within the range of ordi- 
nary players than any ether of the nun* author. It 
la, besides, a beautiful specimen of his style of writing. 



II Trovatora Quadrilles. 4 hands. C. t? Albert. 50 
Tho Cara minions Quadrille*. •* “ SO 

Two already famous area of Quadrfltes, eOeetlrely 
anugal. 



Books. 

A Complete Method for the Guitar : con- 
taining the Elementary Principles of Music, 
and a New, Original, and Progressive Modo of 
acquiring a rapid Mastery of tho Instrument, 
interspersed with a pleasing variety of popular 
Sungs and National Melodic*. By Otto Fedor. 
Bound in tiloth. Price, <2,50. 

This will be found a valuable acquisition to the 
parens employed by teaebrr*, and a superior method 
of Imparting • nm*. •*♦•*«* mins of instruction ; 
while to scholars it will prove valuable and attmettvo 
In its plain, pregrrerl** Wrens, capital example* u»l 
exerciser, and It* jodtefous selection and arrangtsaent 
of evvry rrquWte Inform at km for the acquirement of 
n kncieMg* of Guitar playing. Beginning at the 
earliest point —at the nrr alphabet of the art, it ad- 
vances step by step, and andrretandlng ly , to th* rhs- 
slnsl eonipreltkms of the “ grret masters.' 1 To per- 
nous about eonuntnrlng the study of the Guitar, we 
would eoeamewd a perusal of tbls new and admira- 
ble work , apd even old players will And very math In 
it instntrUve and useful In the practice of their pro- 
fnuloQ. Tbs style of SU binding U some advance on 
that usually adnptwl by pnblUbere of works of th* 
kind. It is bound lu doth, handsomely ren ts— r d, 
tottered, and Autobed very nsatly. 
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Louu Spohr. admiration on a grand scale. The unexampled method. He had no necessity to look for pupils ; 

<r«Mn Uw Ututea Murtc.i w*cM. Ko». 6 > purity, dexterity, derision, and certainty of hi* they flocked to him from all aide*, and, freouently, 

Lori* Sennit RWinnl play, the really wonderful strength and aonl of at a great sacrifice- It was, also, during this new 

DlfajbL'r of «vcril , • “ b “ wi "> 1 " **<«re of period of hi. life, th*t he not only wrole hi. moet 

Germaa vinlintst nf fho ...i » r * i h,* execution, the dignity, warmth, and grno o important and most beautiful instrumental pieces, 
° n ,: t r ^ y t ; n ” <l m e oC whh h he hrealh. il into rim xincUi .one he pro- which, b,- the wav. like the other,, con.* „,or,ly 

of a surireon Ho w w Imrn >r ' •** ^oecd, bcsdi 1 * bis deep musical knowledge, and of concertos and quartets for the violin— among*t 

dui-hr of Brunswick in 17 ft* ‘ “ l . M * delicately cultivated taste, bia capability of en- which we feel Unmd to mention especially the 

consideration nt tl>« „» ,li r "J tcring into the *t»rit of the most different compo- concerto in the form of a vocal rerun. the evlc- 

for music even ia hh t - ui sition*, and, lastly, the fact that in his play just a* brated notturno. the nonet and the double quar- 

ever^^blJfoaSon^ and . 1 ° in his «™'l™.i«n*, he never, in despite of any tel, as master-pieces of their kind-braides, nlore- 

allowed him to choose it for 1 quontl} difficulties, however enormous, endeavored to exs over, the muar to Mat&cth, and the glorious svm- 

anoweu turn to choose it lor his more especial or- k;i M # ,v:n k»TL— ... . .„v:_ -i n,. nr-a. i- j.m' ... 



durhr of Brunswick in | 7 H 3 It ’ j • delicately cultivated taste, bia capability of en» which we feel Itound to mention especially the 
consideration of tl>« „» ,lt r ‘I tering into the rniirit of the most different compo- concerto in the form of a vocal rerun. the* evlc- 

for music even ia Km MirlUe l'iji wpajod nitons, and, lastly, the fact that in his piny just as totted notlumo. the nonet and the double quar- 

ever^^ble^^n *** . 1 ° in his he never, in despite of any tel, as master-pieces of their kind-braidra, niore- 

allowed him to choose it for I.;. 1 fpicntl} diffirnlties, however enormons, endeavored to exs over, the musr to Macbeth, and the glorious svro- 

i T hibit mere technical skill, but atrove to render his phony. Die Weil* Her 7W-not only did’ he 

neglect his scientific sUidies TL a^ounufor in V° lh <!**? ^P«^ta the free and write all these, but he applied himself with great- 

thc hioh il.-crn-.. nf 1. 1 . i, _ ,v . ,r living outpouring* of a feeling and inspired mind cr love to dramatic ccmposition. earning, from 

f^n mere ^ll kdf 1 Z ' "■» mafic him such an artist as Ger- day to (lav, from work to work, skill, quickness, 

il%r T' y “ I"?"* k "' , T' *"■* r *" d *”>»•<- «*•> 

and mnwovor ». . . n ' v; ’ n a mere composer o< operas and overtures, he composition*. Even his opera of Zemire und 

nDteSTSi uiu. JhT'^ "*° c Co - *»«W "■<■» w.tvtIv h.rebevome. . 1 ;,,.;. full of the an.l m ml Muchlnr 

tors of his time v'nr >Te ’ 8 ^» nil ?' V m *** From Gotha, where bo had meanwhile mar- i sentiment. This was succeeded hy Jexttuida, the 

tors ot h*s time. first v.ol.u instructor was ri w i k„ ^ vprA | frM .. , nlir . • * ~ * - 7 - 



that admiralth* muci i,.. w *“ rie<l, ho rondo several fresli tour* through Ger- work most strongly stamped with the nobleness 

5T“ inAn w. He vreutivl « jrv.t mere e.pe- of Myle pei ulior to him Aw did not 

chamber inn«ii is n #lw« ’• c ci ally at the musical festivals in Frankenhausen, take so much. Prfcr con yl pone, as far as we are 

BnTJLk T™ , n,ih^ v'!J^.. h * Ste., with whieh Bi.i'hofl* was then Iwpinnioo, nod owarv. ha, been pvvn no-bete hut In Cawwl, 

aK»i^t uire friitni fho n ll i.‘i a cr, and with in Vienna, whither he wa* summoned, in 1 81 S, as while we know the Ale kt/mitt only by the piano- 
fceond mjuta-r th. • I hnt i ' "* Co/iel/ineui/er, at the Theater an dor Wien ; them forte arrangfrarnt of it, pitbliehea in 1852. For 

to " "’1 il »» that in Iho Brand miuvrl,, given on the the Church he compomd twmral «..».or 

" ^ JE. *f ,. ln ' ■ *“ ' rr «io,i id- the Contrmw, in 1 RH, he achieved a which i. that one to imletwribahlv difficult of ox- 

Thr liirli di limn r t i. m ' ■ 'Crnian v. brilliant triumph over the i-elcliratid Rmle him- ecution by voice, alone — and that incomparably 
*f ^HySfU ho hoi then at- K , r It w„ an clevuing and iodewrihahle treat beautilul oratorio. Di* irlrlrn M„je. ,wrf m ,Kd 
a notice, in the 'AafmLtS^S^XTz^S ‘“d”" .fra""' “t " v- ■‘“"EtMtet' •«* freat .uccem in variou, placea 



that citr The r n l >c ^ ,r " , * ,,cc- ,n I wrote his magnificent Fnusf, his first grand sym- Spohr’s principal characteristics as a composer 

' ° owa ' j phony, and his oratorio. Da* Be/reitc Dcutsch- aro a certain nobleness and inspired elevation. 

" Spnhr stTonlrd im more elevated enjoyment than land ( fiermany Deltl'crfd ), It. wiw during a *lT>e nobleness of bi» whole style m never at fault, 
any other vinlioist wo can remeraher {exerpi Rode, journey ho took with his wife to Italy, in 1 #I 7 , and it is precisely this characteristic — which ap- 
lir the way! ever did. lie is, without a doubt, ont* that he first carried hi* reputation alrroad. Eve- pears to pervade "his entire existence as an artist 
? **?|?r* , ' “J*' Til J^ v i°linist* ; “p , VT r "hould rvwhcrc he excited the loudest admiration. On —that plnr<*s him nearest the earnestness and 
■iiler Iwtw irniimw'lw.^a g W C °?T h is return, he was presented with the post of a dignity of Mozart. In whatever Spohr has com- 
onty allow' u* Co M mere coif « !lh ‘ he tj^ at , P^kfor^on-thc- po^d," tbere brealhes a soft yearning a yearning 

lie gave as a grand concerto (in D mnjorj id hi* M * ,n *l bat ■ 't »n 1*19. for the pur- after something more than earthly. He is alto- 

owa composition, repeating it hv dedie, und another I 1*°^* ° ^ n*»king a journey to England- In Ixm- p»ther elegiarr, and must, therefore, never be ta- 
<in E minor) also written by 'himself Just a* hi* ‘I'M* bo was almost idolized. It is scarcely credi- ken except in the moment of deep inspiration, 
•atirw nature lean* mo*t to what is great, and ooftty bki what a high price was charged by him for ad- lie loves strange keys, but they arc no mere 
tnelaarholr, so does his magnificent play. Spohr mission to his concerts, and askcsl by the man a- foolish whims. No composer has so many flats 
ran do anything, but it is by tlw qunlitiea just men- ger* of the theatres where he played. Despite of and sharps continually on his paper as Spohr, but 
noned that he particularly carries away In* auditors, this, however, every one flocked to hear and to we should err strangely, were we to suppose ho 

admire the German master. At Court, too, he i* gratifying any petty vanity when he aoea to. 

The qualities lor which ho was here praised, I ®>tl with the most brilliant reception, and the These modulations are naturally rooted in his 
he brought--- if, indeed, they were capable of be- i** 0 - 1 * tempting offers were made for the purpose whole artistic bring, and their creation springs 
ing improved — to the very highest pitch, where, [ inducing him to remain in London, but he I from his most inward soul. And are they not 



.. i ‘ Mtui wiiii mn wiir, msi iiiBungumncu nun suen grvaL i 

■war.se Aeitnmj, ^ harp. In Vienna, in 1R14, he ciallv DiisMldorf. 

>erfi»nnanccs in u;. Ki. c" 



wrote his magnificent his first grand sym- i 

phony, and his oratorio, Da* Be/reit « Dcttltck- j 
land ( Germany Ddivcrrd ) % It vu during aj 



any other violinist we can reiaember (except Rode, journey ha took with his wife to Italy, in 
br the way! ever did. He is. without a doubt, one that he first carried hi* reputation abroad. Evc- 
2 th f m .°T < * lln>lf * bk; . liTir !g violinists, so.1 wc should rywherc he excited the loudest admiration. On 



far surpassing every one" around him, he kept 1***1 •carroly completed his second grand sym- beautiful? Ifo they not raise u« upon high, far 
them till the latest moments of his playing in phony before he returned to the Continent, Ho above all earthly reality ? That he was one o 
public, which was somewhere between 1*28 and now "P^nt a winter in retirement At Dresden, our greatest masters of harmony, we should per* 
1830. From 1818 U> 1824 especially, Spohr’* At last he received an offer from CaaeeL By his ceive without this. As newnposcr of wred mu- 
mastery over hi* instrument was more celebrated acceptance of it, he was enabled, as the careful sic, lie started avowedly from tlic conviction— 
than that of any violinist before him. He was director and head of a large Art -institution, tode- which, by the way, is perfectly correct — that a 
then no more a mere German or a mere Europe- more fully, and find greater scope for, his genuine church effect ia to be obtained only by 

an; his fame luul filled the world. In the vear grand and magnificent career, as well as to com- massiveness. Hence the wonderfully beautiful 
1805, he waa appointed Ducal Concertmeinter at twnec a completely new perio«l in his artistic cx- choruses in his oratorios anil inamt-s. and the sfpr- 
Gotha. As we have hinted aliovc, he had already istem-e, inasmuch as he soon began cultivating ling worth, moderation, and wise arrangement of 
written several grand instrumental works, ospe* the theoretical more than the practical part of the rest. His solo*, in such works, are mostly 
ciallv for the violin. He now busied himself still hi* art. Although, now and then, both in Camel t rented a* recitative; we meet with few duets, 
more zealously with composition*, and wrote con- Rn< l elsewhere, he afterwards vindicated the white trios, sestets, and the other half-theatrical 
certos for the violin and the clarinet (the latter, <daini» and powers nf hi* technical skill, yet. as form*, aro scarcely found at all. The serious, 
by the way, for his friend, Hcrmstadt), quartets *" 4P M w< * bnow. he never again came forward dignified quartet was the only form considered 
and quintets, duet* for the violin, variations and with anything of importance in which those claims bv him appropriate for the outpouring of the 
potpourri* with harp accompaniment, and several * , *‘l those power* were rstwcially the principal highest sentiment* the human breast can feel, 
overtures. In addition to these he wrote nl*> supports of his artistic credit. Handel’s strong mind seem*, in this respect, to 

several collections of most admirable songs, with If we remember aright, he made no more long have descended to Spohr, only that with the force 
pianoforte accompaniment, a grand oratorio. The professional tour*, but he endeavored, in order to Handel were united Spohr’s own gentleness 
Jatlifmcnt, and An opera, Dcr Zu'eiLampj remain true to this branch of hi* art — namely, * n< l feeling tendernc*. 
der Grlichten. It is not to be denied that Spohr technical skill — to endow with more effective vi- A* a dramatic composer. Spohr was especially 
was then less happy in grand vocal than in purely tality, which should render it more general, the characterized by n certainty o4 bitting on the 
mstrunu’ntal compositions. At time* ho supposed influence which lie himself had formerly, during right kind of musical expression, in the first 
the voice capable of things peculiar to inrtm- his various journeys, won for German violin-play- place, and, in the next, by a constant combination 
inonts, and to be successfully executed only by ing. He instructed a number of pupils, who af- of the scpanitii details into one homogeneous 
the latter. As a natural consequence it was in terwards went out into the world, and, hy the? whole. The connection of the reparatcly-devel- 
this respect alone that he continued to be, as in- success of their play, everywhere obtained a read- opes! thought* and rensation* in liis work* » al- 
strumeutal comparer and violinist, the object of Ser admittance for, and recognition of Spohr's ways well managed, true without being forced, 
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significantly arranged in the transition from one 
to the other, and yet aw freo apparently in the 
play of the imagination, an the clciume* of the 
ideas will suffer in NU'h a modo of exhibiting 
them- livery where do we find unity in the mo-t 
beautiful variety. No gap in tbe progress of the 
subject to Ik? represented interrupts tlie clear and 
yet grand interwenvings — now and then remind- 
ing u* of Mozart's genue* — of an invanaWy lieau- 
tiful system of melody, which alone would win 
the heart of every impartial listener, even if the 
harmonic portion of the work were not treated 
with such admirable scrupulousness in th** very 
smallest dctaiL In this respect, indeed, Spohr 
may be charged with a certain excess, which 
wmiewhnt dims the I'lorm* of the sentiment, 
ami olwurva the brightness of the^ chain >>l 
thoughts — an excess oocaaioaod principally by a 
mostly artificial treatment of tho middle port*, 
whose strong** movements appear to excite even 
in the composer hirawlf too many remote Mihotr- 
dinate idea*, provocative of forced cftitibinations 
of melody and harmony. Thia charge applies to 
him, however, far less as a composer generally, 
and, perhaps not at all merely as an instrumental 
composer. As such ho U trulv grand; the only 
exception that can lx* taken to him in thi* resjio-t 
is that the peculiar frame of mind which causes 
every one <n his larger composition.*, like an ele- 
gy, as it were, to appear ciivcIojmsI in the most 
enthudastie romanti>tam, is too much extended 
to heterogeneous object*. The conscipience is, 
that, looking upon all his works as a whole, he 
now and then becomes somewhat monotonous in 
coloring. At all events, however, SjioSir— n* we 
said at the commencement of our article — apart 
from his high artistic merit as a riVfimso and mu- 
sician generally, was one tin* grratest, most 
gifted. and most productive composers of his day. 
Reside* this, as a man of finished education ami 
personal worth, he stands upon an eminence to 
which we can only look up with resjieet, ami re- 
gard him as one of the brightest ornaments of 
Germany. 

Death of Dr. Spokr. 



Spohr has died, full of years, crowned with glory, 
heading under the weight of laurels. The last of 
the Teutonic family of musical giants (in the opinion 
of many respectable jnilges the least " directly in- 
spire*/ ”), this remarkable man excelled in every 
branch of oompooitian. Oratorio, opera, orchestral 
symphony, quartet, and almost nil the various forms 
of cnainbarr-nmuc, were copiously illustrated by his 
fertile pen. No career was ever more completely ami 
conscientiously accomplished than that of Spohr, 
who, nt the age of 76 was still'] alluring, still pioduc- 
taic, still performing what, through a tong and Indus- 
trious life, he had unitimndy regarded ns a sacred 
duty- That the honored master, hiul he lujen longer 
spared, could have increased the obligation* already 
conferred uj>on the nrt of which lie was so shining tin 
ornament, is not probable. What it wa* hi* Veritable 
commission to communicate, lie had assiduously and 
faithfully communicated. None ever worked more 
earnestly : none ever regarded the artistic railing 
from a higher and a nohlcr point of view ; none ever 
held the special science of musk in more religion* 
veneration. 

Not only a roan of genius, but omtUwlh an artist 
in the purest sense, while adding to the treasures of 
art, and in a certain direction materially widening its 
domain. Hpolir strove with all his might to elevate 
the statu* of his profession ; ruid that lie did not sue- 
Deed to the utmost of liU widi, tnn-t be attributed to 
the fort of his remaining fixed during the period of 
nearly one-half his natural life in the trumpery court 
of Hmh-CmoI, where h» enlightened sentiments 
found no echo, and his liberal nothin of politics (no 
tea* than of Art) were anything rather than agree- 
able to the reigning powers. After officiating thirty- 
five rears a* KtpeUmthUr and musical director of 
the /electoral Theatre, Spohr was compelled to nluut- 
don a post, the duties of which ngu and rapidly ap- 
proaching infirmity prevented him from fulfilling in 
such a manner a* entirely to satisfy himself. Never- 
theless. during this lung period he had failed to make 
himself acceptable and well-beholden in high ptneos. 
To the present Elector the man and hi* opinions, 
uttered and maintained with uncompromising candor, 
were particularly distasteful ; and this want of sym- 
pathy, demonstrated in all sorts of petty ways, found 



vent in vexations and annoyance* too contemptible n 
for description. Tho illustrious miuirinn was only n 
retained at Camel out of jealousy, lest other German I 
conns should Is* Induced to offer him a home morn !• 
nxigflliil to his aspiration* anil in accordance with p 
his worth. When, however, he had resigned his c 
podilon, and there was no likelihood whatever of his l< 
soliciting another, ho was not merely subdued but in- c 
suited. One instance of tho treatment to which In* 
«m exposed will *»fflec, we think, to hold the perpe- 
trators up to rnnteinpt in the ejes of all right-minded 
persons. Though no longer mask director, Spohr 
could not divest himself of the habits of on umi-u-d- . 
It protracted life, nml waa ever hovering about the . 
scene of hb former triumph, ever in the theatre »1 
rehearsals, and on the nights of performance. But . 
(till agi- had brought with it comparative deafness ; ^ 

nml. in older to hear the orchestral effect* more di— 
tinetlr, the veneraMe nnwirian would, nl Intervals, 
scat liim*elf among tlie player*, near the hack of the ' 
orrhestnt. This being, on one occasion, remarked 1 
hv the Elector, the mighty ruler of llr«c-CiM»ei in- ' 
dignantly gn re order* ihnt hU BX‘ba/te//mo»f*r should 
be reminded how it was against tho regulation* of tho 
Electoral Theatre for strangers to I** admitted into 
the orchestra ; and Spohr’ — l)r ; Spohr, commwer of 
the />fs»a t >>»■,*, Jntoftdtt, fhuit, ihe Huh tfcr 
T‘i,,r, tin- Violin < 'onrertof, the Dowib CJiinrteM. and 
one humlrwl masterpiece* — Ismi* (Ludwig) Spohr, 
aged aeionty-alx. and nearly forty year* ta/tfUmeiatrr 
at the Court of lies— -was actually expelled hy a 
Iberian yellow-plash from the orchestra of thru the- 
atre, nt the head of tlie musical department nf which 
he hud during all threw vesr* presided, and on the 
stage of which some of his finest works had been 
pn>ducc*ll Yes, reader. Spoil r was exptUtd; and 
ihc nieuly-moutltcd parasite* of Caw cl permitted lire 
s-andrilon* proceeding l opoM without u word of dis- 
approval. Whirl they may have protested in their 
IksjW, wv cannot pretend to guens j but rod ♦wv, or 
in private, nothing was said at all. 

Hut if tlie great composer was not a prophet in hb 
own narrow, crimped-up, eelf-**clected residence, he 
oil* honored not iho less all over the length and 
breadth of 11 tran#-” and 14 ci* ”-Ho*»i*n Germany. 

In cverv city, town, or even village, the tall and im- 
posing " figure, the large and open physiognomy, of 
.1 /(**•/*«• SjMilir wax familiar and revered. A visit 
ft mu rt|uhr wmi m fite to tlie inhabitants— we do Oct 
sav “ U»« Mimical inhabitants," for in tho majority of 
«. ieuruin towns nil tlie inhabitants are musical. Many 
of ns lu re in England still remember the culhu*iu*in 
with which he was received at the Bonn Festival of 
1 843, when thei si ante of Beethoven was uncovered 
in the Minster- Hutz, amidst thuaxiiml* of x|N;clator* 
nml a sprinkling of “majestic*.” The eagerness 
with which Li-*t (already I)r. Lhst) ro-ignwl the 
ftitow in favor of Hpohr, when the Choral Byiupbony 
was to lie taken in hand ; tbc admirable manner in 
which the performance of that coloasal work wa* di- 
rected ; the impression it produced ; the flowers pre- 
sented to the even then somewhat venerable (he was 
rixtv-two) conductor ; the wreath with which a bevy 
of the fairest of tho fair Teutonic maiden*, who had 
rung in the chonia, tried in vain, tn enrireto his am- 
ple brow, t!i« utiwillingncM of Sj*olir to Iw thus lw- 
deckcd, licing ultimately expressed hy n disdainful 
nvoremunt ‘if the bead and hand (as much as to say 
— “ Keen that for Liszt ; he will want it after hi* 
Auiiitfrj ' ). wtiieli disconcerted the damsels and shiv- 
ered the wreath into petal* that wore scattered over 
tin head* of tho orchestral performer* : the*e, and 
other incident* of that exciting festival mn«t have 
lwvii so vividly impressed upon all who witnessed 
them, ns *till to hold a place in the memory's store- 
house. If not, n'impmte; it i* enough to nllB>lo to 
them. 

Of what wit* thought of Spohr in this eountiy, 
which he visited almost as frequently us Mtinddstuhn 
himself, it i* scarcely mv<e*»ary to rrinind onr readers. 
Hi* last journey to Loudon was in IfiM, when Imj 
cam* (at the in vital hm of I>r. Wylde) to produce 
some of his work* at the New i'liilharuvonic Con- 
cert*; two of which be conducted. 



would la* superfluous here), too, lie approached more 
Iicsrly in ex«xdlrnis> than any other rtiinposer to 
lluviin, Moxan, Beethoven, and Maidthwliti, while 
he equalled them in the number and variety of his 
productions. To speak of such a man a* one of the 
common sort of artists, ns * dry pedant, or anything 
k-s than an ‘admirable master, were to *rt the very 
conditions of Art in defiance.” 

Luther’s Hymn: “Bin’ Feste Burg.” 

(From its* Lutheran StMtml, Coluwhw. 0.1 
A great many versions of Luther's celebrated 
hrrnn, 11 Ein fifMc Burg,” hate been given to the puli* 
lie, all of which, *» Cir us we know, com* f*»r short of 
m.utife-iitig live true power and Mnlimcnt of tlie orig- 
inal. < lor friend L. II. hu* accordingly given cansid- 
rmiik time nml »tudr to present th^ Church a tian« 
lutron (hi* second), which wc bclk'tc to be in evert 
resjari t vastly superior t» any oilier given, and which 
rmbodies the very sentimrur* of tlie original. That 
oar {reader* may make a fair comparison, we give 
the origtnnl as well as the new version Iwlow. 

The original hymn as written by Luther, A. !>., 
1529 i 

l. 

Bn' Utint t*t STiwrOotf, 

Kht eat* Wvlir und W*®*a; 

Kr hull an* fr*i aui sllvr Noth, 

Pie du bat jrtzt Ulix- 8 rO- 
Prr * 11 ' tiwrw 1 -VtnJ 
Mil Knot metat; 

Crw' Mac-tit aad rlet !.*•» 



Dr. Spohr — as • contemporary critic has j truly 
said— wus “indeed an illustrious musician — a mon of 
genius no less than acquirement, and an honor to the 
nrt hu adorned and enriched by hU writing*. In one 
department of composition he is probably unrivalled - 
No predecessor or conteniporary protlncvd *o mndi 
and so well for the first of orchestral a* it is the fir*t 
of solo instruments. His outnpoahlon* for the violin 
(a* a peformerom which instrument he had few rivals) 
form one of the most important and valnaldc licqursts 
that geniaa ho.* made to Art. Spohr represented, in 
frhort. tin* pure nml legitimate sclwol of German vio- 
lin playing. In ehnmlicr rnnsic (to nllnde to hi* 
works for the theatre, tbe church, aud orchestra, 



Mil »ir,»r*r JMt !►» Nlrlits *v*b»o, 
Wlr «ti, i **r twlii rarmnii , 

K» ■lr»il'l tu*T Mu* ilr» (Wilt* Monti, 
Baa Got* hat ntUl irrki^»ratt. 

Kri(f>.l ilu in ikr Ut T 
Kr brirat Christ, 

JV.t H. rr ZvtMiUtv 

tin t l-t krin *»nlnr 0«tt : 

Iw* t ula Btt* «r twtinUw*. 

tTml wxcib ilic Writ ***11 T i-utrl rar, 
l n.| »<>llt «e* *»f vcrwhUiism. 

rot-rttiien »ir urn atrlit ■> Mhr, 

» Mitt ue* dnrli |!r It* |T*n: 

H-r Vuwrt .Uwr W* tt, 

Wl« uu'f we •♦♦lit. 

Tho l «r un‘ difrli Nk-lit* : 

!*** uuicitt.i-r Wt (lrVbl't ; 

Bu Wcx rllrln knuu thn bwlWfi. 

IT. 

Wort (ir wJIt-o Uwn ii»ha 
ViiJ kilu'n Ihmh ituu tmbva! 

» Ut twl uo« *w*hl Mil il*m I'Un, 
MU "l«n<i U*ln amt liot*u. 

N*lliu i« tW on* «i*o Irih, 

Out. Wkf. KUnl ui»t Wrib, 

Uu Ithmi 4«t»l« ; 

Sir 1 m Wo's ketu’n G*-»hint 
ls>* iuii-la dm nn« docli IJrlWn ! 

Tlie translation is as follows : 

LUTHER'S HYMN. 

11 Eta’ ft*ts liurg bl uw«r Go4t.* r 
TRAXSLATKII UT L U. 



Out <imr< ft forlNM < troii* lodocd, 
A «hlxl<t *«vl ftwnrd anCiiltiig: 

C«« ill Hv ft** ftoui e*Vy iu*d. 
And ■4snit*r s* aravaillag. 

■nn' e.W bitter Jbe. 

]< built mi iiur aim; 

AranU fi*rrctv with tplt*. 

1 ' ituUh ftl»1 Irnilul mil. hi ; 
tic ftitou miU infftfiw 



CUirmizti'iwtv^wt" *'■ are rata. 
Our 0.11 *fir f«iD rilt«-tr-J; 

Th»re Ihiht* Toe a* ilia »*ry man : 
Him Owl lllmrelf ft'Ttul 
Wtii>, «>k >«iu. l» tbU 
Chrot J*»u« — »lu» is 
or s*i*d.rh lord - 
Him 0<*l nf nil reronl’ 

Hw Demis uu*t bu thr vlrtnr 



TWoueh rartli. or AtIU fall. nMinl 
T« l.rtn-z dretrortlon «'«• a» ; 

\v,.'n ix.t W vrrv much aftslit; 

Snn«M U nure N fc r* m. 

And thougli this niUV prince, 
Flcrr* aiiirer evince ; 

No harm I* mi doo» ; 
r^r JS'liwI W lie by Dm. 

U-m( *or<l of wliota c«u Ml him. 



WbaM gift* htmI Spirit rheer ue. 
An>l »).<>« U1 they take life. 
(ML fame, rtiilil *n l wife, 

Uit all go-ev'D then. 

To UiBin Un-re U no K*in : 

For ours remains the kingdom. 
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Prartical Answers to Practical Questions 

It it rirfht, when one person is pi arms or si r»"in(j, I 
by request. for the entertainment of othen, for some j 
to converse either aloud or iti whi-pera, iu their pres- 
en if ! It b ungrateful and ilbroaneoaii, nnd should 
not he tolerated. When nnro Beethoven wo* playing 
a duet with hi" pupil, liio, before a company of 
ismrt ladies, at Vienna, on hearing them roinmcnrc 
to talk, he snatdied the hand* of hi* pupil from tilt* 
in*irqiufnr, saying, " / do «<* iJuu before *ocA wrote.” 
— Jfas nlr/re. 

h it ritfhl for any otw< in playing a piece of miirii-, 
to exercise their own judgment an to the style and 
mmtner of performance ? Every ma«ter ha* written 
hi* piece an he withes to have it played, therefore ev- 
erv note, wonl, and sign, upon the music page should 
be "ircresl In the eye* of the player, and faithfully in* 
tnrpnMed — A. IS. Morr 

/» it right for any person to pronounce judgment 
upon anv musical corn position, after merely dram- 
ming it over, or giving it hut a superficial examina- 
tion * Every piece of manic ix a renlcd 1-ook to him 
wlwxwi skill and education in muric doe* not enable 
him to play and understand it like a matter ; and on- 
Iv with such knowledge and execution can anv one 
form anrnper judgment of a musical work of Art. 
—fa rt (’zrrutf. 

l« it right to colled large numlter* of people to- 
gether, and ret them ail to screaming and shouting 
ti|>on one common principle, without rrgnrel to indi- 
vidual peculiarities and vo**al difficulties ' No phy. 
•iciari would enter tlic wards of a hospital and give 
physic miscellaneously without inquiring into the 
want* of enrh patient; and yet there would lie as 
much justice in doing *o as in the former cn«e. Eve- 
ry pupil should lie trained atone, at least until perfect 
in vocalization. — Panomn. 

J * it right in chornl practice to double any one part 
and play three part* in the oilier hand, as t« so cus- 
tomary with many ? Again, play every piece as its 
author ha* written it- If each band has tire nsu.d 
number of fingers, let the work be divider! equally 
between the hands, nnle« cither of the middle pans 
should lie so remote from the outer part as to render 
it necessary for the time being, to take it up with the 
other hand Schneidtr. 

I* it right to rely implicitly upon musical talent, so 
railed, without cultivation or instruction, thus allow- 
ing *o many " self-taught” players to Is* inflicted up- 
on the community as we arc now obliged to listen to ? 
One who would become a good pianist needs nothing 
to begin with but a good pair of hands and common 
seo‘e, I.ct tnlrnt come in afterward* in ita pro|ier 
time and place, and the moat desirable results may be 
olitaincd. — Akr. DreyscAorfr. 

Opera-Lounger* and Bohemian* in New 
York. 

We are fust hecoming Frenchified. Formerly oar 
well dressed and wdl-to-do young men were ashamed 
to make a business nf loafing; now it is pretty much 
their whole occupation. They arc no longer loafers, 
but flaneur*. It is such n« they who patronize the 
opera matin/m, and stand in the* parquetto doorways 
and insolently ogle the ladle*, greatly tr» the exasper- 
ation of those gentle lovers of music who go to tire 
opera exdudvely to enjoy it, and exult in a tempora- 
ry riddance of 14 the men." It w a strange spectacle, 
in this eminently practical and hard-working city, in 
sue a hundred voting fop«, elaborately ina<-«»sarv-1 and 
kidded, spending n whole afternoon in staring delicate 
females out of countenance This year the nuisance 
has been more aggravating than usual, nrul the direc- 
tor* of the opera mat inf* would confer a great favor 
on their fair patron* bv forbidding admission to anv 
man not accompanied bv a lady. Thu "Bohemian ’ 
is another importation from France. He is a poor, 
reckless, deril-mav-care fellow, who waste* his money 
a* f.sst a* he get* (t, run* In credit to the extent of hi* 

“ cheek,” spend* everything on himself, and i* a bun- 
dle of insatiable appetite*. The seniud-ratc «ni*t, 
the cheap litnrttUur. the indifferent pianist, the histri- 
onic tyro — these are all '* Bohemian*.” They are 
never men of genius, but indolent fellow*, of un- 
bounded vanity, who think they are.— .V. } r . Cbrrw- 
jtondence of the Charleston Memory. 

Clara Wieck Schumann. 

This lady, who is deservedly ranked among the 
distinguished pianist* of the day, was taught by a 
method so unusual, that we thinli a short account of 
it cannot but be Interesting to our reader*. It differ- 
ed in all respect* from the common method* of in- 
struction, and iu some particulars it was wholly nov- 
el. 

Her musical instruction began at the age of five | 



year*, and wna continued for nearly two year* on tlic 
instrument alone, without the use of note*. She «»* 
Unit taught the keys, uitd tlm fundamental rhord* i» I 
all of them ; and she then practised the srnlc in nil 
the varieties of the key*, and in all directions. She 
next learned to play by heart, with correctness and 
perfection, more than two hundred littlo ntercbca, 
which were composed exprrsaly for her ; and she also 
learned to transpose them with facility into all the 
different keys. In this manner she acquired com- 
plete mastery of the mechanical part of playing, and 
*l»o a good ear and good time. It wu* not until she 
had accomplished all this, that she was made acquaint- 
ed with the note*; which, thus prepared, she of 
oourte found an easy ta*k, and t-uon learned to rend 
music. She now pasted directly by all the usual ch- 
mentary oxercbos, and took up studies by dementi. 
Cramer, Moschde*. the Sonatas of Mozart, the easi- 
est and tno*t comprehensible one* of Beethoven, and 
■uch other com po-i lions a* would have a tendency on 
the one hand to give a deeper and more serious tone 
tn the mind and the imagination ; and on tho other, 
to promote n good natural and regular mode of fin- 
gering. This course of instruction was rigidly and 
strictly punned, assisted by a regular daily practice ; 
which', however, was never carried to weariness, much 
less to exhaustion, n* in some rases. The method 
and the practice combined effected that rapid, but by 
no mean* hurried advancement, and that early per- 
fection of her talent* which place her in the high 
rank she now enjoys ami mg the Piano Fort*? Virtuosi 
of the pre‘ent day. The whole was arcomplUlied 
without injuring her health ami without dimming the 
cheerful happiness of youth by fretting anxiety or 
over exertion. 



Debut of Mi«s Patti. 

^ (Fmas the Trtbuns, No*. 

Extraordinary intere«t was excited la«t evening on 
the first appearance of Mia Adeline Fatti. of thU 
city, in the character of Lucia. Tin* qualities for 
this role are, full soprano voice, with nlwolntc facility 
in the upper notes, thorough volatility of tone or 
rapid execution, great power of holding tones, espe- 
cially attenuating them to the last degree, a gentle 
lady-like demeanor, and to some extent dcnnicw* of 
dramatic action. All these Mia* Adeline Patti pos- 
nesses unequivocally. She is neutlv formed, with a 
sympathetic face ; she ha* a good carriage end mode 
of holding herself in the uece***nr dramatic posi- 
tions. Her voire is clear and excellent ; the brilliant 
execution which she begins with at the outset of h- r 
career— she is only turned of sweet sixteen — ranks 
with that where the be«t singers end. This is saying 
a good deni, bat it is not an overstatement. A* for 
pronunciation of Italian — purity of syllabication, 
crispness of enunciation, there i< little or nothing to 
lie n*ked heyond what she exhibit*. Tltere i< in her , 
a» much sentiment a* we onght tn look for in one so | 
voting, firrnt passion, heart rending pathos, can on- | 
!y la* found in the artist, whether the ringer, the actor. ■ 
or the orator, after an experience with the world's re , 
alit»«, with Iu sadness, its sorrow.*. These will all 
eome fast enough Co give tlic tragic element to th« 
young aspirant. * 

Manager* here make a great mistake when they 
fail to afford every opportunity in American aqdrn 
tion in whatever artistic form. I>ec*n*e they suppose 
the public will swear by foreign name*. I<cf the 
claimant* 1m placed before the public fairly and fully - 
enough, and the regard i* solely for quality of the j 
article and not whence it comes— Europe or America. < 
The name of Beethoven did not save Futrtio from ’ 
being a bore to the public here ; and The Mattie i 
Flute will not have a great run, even with the name j 
of Mozart, chiefly because the acting drama of the ' 
oficra i* repulsive nonsense nnd dreary twaddle. So. j 
too. the la*t huidl of raw singer* brought aero** the I 
Mediterranean and the Atlantic, with puff* premon- ^ 
itory. puff* rontignou*. and puffs pnateedent — they all 
filled. BsM*MIm Adeline Fatti, though an American 
without a transatlantic puff, though a child brought 
up in the uiidri of u«. ha* a positive, unqualified, 
rich sucres* — because she merited it. The applati«o 
from a good audience was immense ; call* before the 
curtain, ami bouquet* were the order of the night. 

Mis* Adeline Fatti had for coadjutor# Messrs, 
Brignoli and Fcrri, who greatly contributed to the 
success of tho evening. 

There are at present nine musical Conservatories 
in Germany, in the following eiiiea : Leipzig, I)m*. 
don, Prague, Vienna, Munich, Cologne, two in Ber- 
lin, (one unaer the direction of Stern, and one under 
Kulhik), and Stuttgart. . . . Hkissiokr has re- 

tirad from hi* place aa kapellmeister ita Dresden; it 
i* &aid that Aut, from Brunswick, will succeed him. 



Inspiration in Art. 

If rota tn* Ceutovy.) 

Until U docp signification in the employment o 
the word imsfmution in loutiwtion with the Fiiw 
Art*. Every one who b»* felt the slightest touch o 
the artistic impulse, must have been eonseiosis o 
something free and spontaneous, something lofty am 
nncvMistntinnl in it* mort-nsenl*. The mind don 
nnr *cem «o much tn nliey a law here, a* to be n law 
unto itsc-lf. But it doe* obey a law, moat rigidly 
nnd in tin- very fact that it so' freely obeys so high i 
jaw lie* the evidence of ite having arrived at one w 
its higlH'st eomlitioiM. And what couhl heitcr de 
*cril*e tld* high condition of mind than the wort 
" inspiration « condition wlwre the mind moves 
most freely in harmony with the suggestions of i 
something nhove it to which it must re* j mnd ? And 
just here He* n very Instructive analogy — one thai 
by it* application to all the Fine Arts 'binds their 
together tn a higher unity of nature nnd design 
But it even goes beyond this, h eluding in it* wide 
scope the ck'inenta of our moral Iteing ; nnd by pre- 
siding alike over these two department* of our na- 
ture — the inoral nnd the esthetic- — how* itself tc 
involve a very highest law of onr spiritual luting. 

And whnt i* this analogy ? What is this charac 
ten stic that pervades all the Fine Aha 1 Whnt is 
thi* ron»ciou*i)i'4« that attends the mind in the high- 
est conil-tinn and activity of the Art faculty ? — in the 
form* nnd flights of Poetry, in the progressions nnd 
rnmbiuefion* of Mnrie; or that attends the mfod in 
the highe - 1 condition of the moral faculty — whm it 
is encaged in the love nml practice of virtue ! I* It 
not the cniicct- -nsnes* of the mutt perfiet. jpt free mm 
wnCTMisfro/wc/ ahttlimre to tawt 1* law l-iokcn or als 
rngated in these rases ? No ; hut it is so freely obey- 
ed that it lava the mind under no constraint — it only 
murk* out the path that i- most willingly trodden. 
It i* the fn,*h<oii to tp«nk of the great masters a# being 
romp* tent tn hreak live m»c* of Art. They poeses* 
no such prerogative. The conreiou* freedom of theit 
movements probably give* rise to this notion, while 
it L« not perceived that ihcy are untrammelled 
not from deapisilf law, hut ketNHMr sjKintatwon* 
movements periicrtly accord with it. When we fol- 
low Shakespicn- hi his highest (light 4 , where lit 
seem* to move with the mo*l sovereign freedom, i* it 
not ju*t then*, if there l-e any different*.-, that his oh 
serr tneo ot rhythm and poetical form seem* mn«i 
fsalilesat His htngmige appears to bo ca»t in tin 
exnrt nml only mould that might befit the expre—siun 
of «uch imperial thonghls, yet it flows with a free- 
dom that aeem* ennw-iou* of no restraint. The smut 
i« the rase with the highest samples of tnu*ieul com- 
bination and progn s-inn. In the most perfect formi 
of the trio or quartet, each part j*o«MtsM-s an indi- 
viduality of its own, moves as if jo attain its own 
end alone — the most perfect development of itself— 
yet they all conform rigidly tn that higher law whirh 
demands that they should all contribute in the high- 
est degree to the ’perfection of the whole. In fart 
n« n principle that run* through the wlnole cirrk* ol 
the Fine Arts, a* descriptive of their highest striv- 
ing*. and n« expre**ivr of the highest oonst iousness 
of tlm Art faculty n« it preside* over their develop- 
ment, we may accept the following rule : Ptrfre i 
frfeeUm of uoremesnt in ttritl ahtditnea to /uir. Tbf 
seme rule, as already remarked, gives exprcA-sion tc 
the conseioq«nc«s of the mind in the highest oWrv 
anee and pnartire of virtue. So also in respect tc 
*«ieia1 life : *f<ooUiutw»* and wsy observance of al: 
that propriety mid the red i lion* of man to man require 
is the highest exponent of social manner. Hero »t 
see. then, the same principle working throughout lh< 
social, moral ami lestheiic depanments of humnt: 
MUR, and binding thc«e different regions of mt»n‘» 
life together into close unity. And it is a pnneipk 
necessarily present wherever man display* hi* high 
r*t activity— a being whose prerogative is freedom 
yet whose condition is one of »«bjeetn m to taw. 

Opera in New York— “Magic Flute”— Lit 
tie Patti. 

(From rarw*-|H»i»arara of tha Ceurtsr-) 

Since my last letter the Magic Flute has been pet 
formed several times at the Academy nf Music, i- 
fair bouses. The music is dulieiou- and U to b 
heard simply as mu»ic, with no regard to the plot, n 
rather die want of plot; for logical connmioii th 
! story Inis not. OtUMl is wonderful in the flower 
music of her part, and Stigelli sang superbly, lli 
style i« most dramatic, and this, after the inanities c 
Brignoli, is indeed refreshing. A mud in in thi* oner 
uppears ns a black slave ’ Imagine the rotund l»r 
tone capering about with a Day and Martin ct ut 
unattre ! As in all purl* where lie uttempt-- coined 
or farce, he exaggerated the humor. But tl» 
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laughed. It was pleasant to see Carl Bwgmnnfi 
hark in hi* proper place, it* conductor of the grand 
orchestra ; tiier* ore few such as he in the country. 
A* if " the maimgnnent ” wm determined to com- 
mit pecuniary sou ide, Peliw/w wan produced on Tues- 
day night, to a thm audience ; neither Alhmint nor 
Besorarde did m well *■ Cortiwi anl Brignoli when 
the piece wan run before. It ia to be noticed that 
though oar critic* am very aarrastic upon to® Bos- 
tonians because you did not like this opera, priding 
themselves on luring discovered it* lieanties. atitl 
tie public don't seem to see the merits of it, and 
hence the public moat perversely stay* away. Last 
evening Miss Adeline Patti, who, wrae ream ago, 
sung aa an infent prodigy, nude her second debat, a* 
a prim* donna. Verily, it made u* old opera habi- 
tue* feel older than erer, and the sadness attending 
the thought of our own year* naturally attuned our 
souls to a full enjoyment of tho melancholy bennty 
of the Lucia. ho far, 1 hare heard no damming 
opinion touching the abilities of the ytmng debu- 
tante. She is Hunt plew-ing in countenance, n*s en- 
joyed really judicious instruction, rejoices in a fresh - 
dm* of voice extraordinary, and knows no such 
word as Jiaaco. Let her be heard more. 



Ulnsical Corrtsponhittt. 



New York, Not. 21. — If we hare but few con- 
certs this winter, the quality of thoae that do lake 
place certainly compensate* os for the deficiency. 
Three such con cert* it has seldom, If erer, been my 
good fortune to I tear, in a little more than a week’s 
time, than that of the Schiller Festival ; Mure Abel’s 
Soirtfo last Thursday, and the Philharmonic on Sat- 
urday. Of the first, I hare already given an account, 
(if yoa print my tardy last week’s letter.) Of the 
enjoyment which the second afforded, you will have 
some coocvption ere this reaches yoa. ,The “ Krent- 
xer Sonata ” was tho pirct dt mulawet of the even- 
ing, and yoa cannot hear it played better than it was 
that|eTcning by Mmr. Abel, and Mr. Wpi.LK.ru a vrt. 

It was to me the moat satisfactory performance of 
dial competition that I Have aver hoard. It vm a 
source of great regret that Mr. Wolienhanpt did not I 
favor us with a solo ; one cannot hear enough of hh I 
playing, and would like to boar him more frequently 
in public. Madame Abel's solo-pieces were a trans- 
cription of an old romance of Martini, of the year 
1752, by Stamati, an Etude of Chopin in Aflat, 
and Mendelssohn ’s lovely first song without words, 
and as last number, a magnificent Pngac from the 
Well-tempered Clavichord, and that little gem. Han- 
ders " Harmonious Blacksmith.” Is it not gratify- 
ing Jin these days of clap-trap and show, to find an 
artist who, though entirely dependent on tho public 
favor and approbation, will yet not swerve from the 
high Art standard which alone satisfies him or her t 
Yoa in Boston are blessed with several such, and the 
fruits of their atedfastnen are seen in the more ap- 
preciative audience* ; bat with us those are very rare 
who, with whatever good intentions they begin their 
American career, will not, sooner or later, weary In 
the cause. 

The audience on Thursday was unfortunately 
small and, mostly, not very appreciative. I was in- 
voluntarily reminded of a certain Scripture text, 
concerning pearls and an animal not celebrated for 
cleanliness ; yet there were enough listeners of a dif- 
ferent kind, and t!»cae must have delighted, with me, 
hi the strong individuality which the bur artist gave 
to the different works which site interpreted, and in 
the thorough cxceller.ee with which she rendered 
them. May her merits find a more worthy acknow- 
ledgment with your public iluui with ours I Aside 
from Mr. Wollcnhaapt, Mate. Abel was assisted by 
Mr.) ArrouMAB, who played two pieces with his 
a-tual skill, and a young dfs%n<mte, a Mws Mabie 
Kit Arsen. This yonnglady has a clear, though not 
powerful voice, ami did not even bring out its full 
forte, owing probably to «mic timidity. In an aria 
from Flolow’e StnuMta, pho pnve evidence of very 
,px»*.l training. She is a papil of Madame Maron- I 



eelli, the widow of the exile, and for many year* a 
favorite mstrwtrees in oor cby. It wu in her sec- 
ond piece, however, that Miss Kraoacb’s voice show- i 
ed to best advantage. This was Spohr's beaatifnl : 

" Rate, writ hi* d* so rtitend i md wW," while the j 
yottng artUt sang with a degree of sweetness and ' 
feeling, which made m hope to hear her again. 

Tho Philharmonic concert opened with Schubert's 
magnificent symphony m C, which pleased tlie audi- 
ence much better than con Id tie expected from its 
length. The three first parts were admirably played ; 
-—the finale was harried too roach, by which many 
of the figures did not come oat distinctly. The re- 
maining orchestral pieces were the overt a res to 
Mehaint and f’rdrtio, and the introduction to Aartra- 
gri* by Richard Wagner. This latter seemed hardly 
appropriate to he played separate from- the opera— it 
ia hardly more than a bit of rich Instrumental color- 
ing, rtring gradually from live merest thread of tone, 
to a fall gorgeoaa phrase of chords, from whence it 
dwindle* down again to whence it ettme. The solo- 
ists were Signor Stioelu few Herr 8tkrel,) and 
Art ticR Ntrautoa. Tho latter I heard for the 
first time, and was gratified to find that friend " Tro- 
v* tor's " enthusiasm for Firm was folly jnsiMed. In 
execution, he Is behind very few older players, and 
in some particulars beyond many of them. His 
scales for instance, are as pore and clear and even 
from beginning to end, as I have seldom heard them. 
He played an arrangement of his own, which was 
clever enough for a youth like him, hat hardly 
worthy a plane in a Philharmonic programme. An 
encore he answered with Chopin’s Walts in A fiat, 
which he rendered beautifully. Signor Stigelli proved 
himself that mra avis, a Ant-rate sbiger at a N. Y. 
Philharmonic concert, and brought down the house. 
His rendering of M 77 sii#femn>” was second to Mario's 
only In f point of voice, and a well deserved raron» 
gave as the pleasure of hearing this gem n second 
lime. His other piece was a very sweet song by 
himself, Dm TUrdnt, (the tear), which ha sang as 
only the composer could, and when railed back after 
this, he roused the audience to the highest pitch of 
enthusiasm, hr giving them his well known popular 
song, ** The brightest eyes.” ** It U long since wc 
have bad so fine an interpreter of German song 
among as ; and io one particular I have neve r heard 
his cqn.il, i. e., — in pronunciation — both in Italian 
and German, every syllable could be understood, 
May we hear him often ! — f — 

New York, Not. 22. — Last night, Mozart’s 
“ XuwberJtfKe ” was produced for the benefit of the 
German* and other admirers of the old master. The 
audience was very large and attentive, hut not enthu- 
siastic- The music of the opera you nre familiar 
with, and there is no necessity of recapitulating its 
peculLaritlca. Colson was the Queen of Night and 
sang her two bravura airs excellently, being encored 
in the second. Gazzaxiqa war the I’amina, and 
made the most oat of that uninteresting part. Sti- 
oelli was very great in the tenor role, and Ferri is > 
a capital I'apngmo ; nnd Mra. Sm«*»rn is good ' 
a* I’npngeua. ludred, all the singers dkl justice to ! 
their pans, excepting Jt’KCA, who did not sing welt , 
in the fine jssrt of Bnranro. 

Tlie scenery was only tol-lol, nnd worked badly. . 
Tlvcre were some wild la-ast* and outlandinh creature** 
to be affected hy the magic Ante, ami the churns sing- 
ers were assisted by some of the German singing so- 
cieties. The great ditonis of priests in pinko of Isis 
was encored. 

There was, however, very little enlhoktaHOi. The 
opera is not one calculated to create a sensation, in 
this age, and with nil its splendor of harmonic wealth 
it is locking in those climaxes in which oar modern 
computers are to effective. 

Of the production of the " Sicilian V e. pers ’’ I 
have sent you one account. The analysis of ifc* op- 



era, by Sew*o, pabtished last September ia Dvigkt'a 
Jmtrrml, was much fuller and better than anything 
that “ Trovntor ” could tarnish. The open ha* been 
soccTssfol here, bat not brilliantly so. Critics and 
musicians acknowledge that it k Verdi's most scien- 
tific and elaliorate work, and in that respect exhibits 
im p r ov ement on the pan of the composer. But it 
ha« not the irresistible /Vo* nnd nrrrr that Ermoni, 
Lvmtaidi. ttad even the much abased Trmwtore have, 
and so will not be aa popular as thou© works. Yet it 
}* a delightful thing ; tive finale of tlie third act is the 
moot elaborate and effective concerted pieces Verdi j 
has produced, surpassing the itiwrren of Trvraton , 
The final trio of live lust act is in style much like 
die final trio in Eraawi, and, at its dose, Mrxio. the 
conductor, has introduced the dact of the third set, a 
taking melody to which be has thrown in a sabordi- ' 
twite part for the basso. In the first act Colson in- 
trudares an nir from -Stamse Boaramtrpra and all the 
ballet music is omitted. So on the whole the “ Sicil- 
ian Vespers " doe* not corue to u» aashorn. 

The //wyiwaots will soou le revived for the finale of 
the season, which will be closed at the end of the 
month, not to re-open here till Febraary. 

Tiovatob. 

New York, Not. 28.— It is r sough to make one 
leap for joy, like a young hart upon the mountain, 
to think that at last we have had a truly brilliant sac- 
cm* — an operatic sensation, the like of which has 
not been known since the day# of Mnlihrau ; *o say 
old open* goers, whose memory reaches back to tlie 
Woods, and the Seguras, and Garcia, and Ma&brem, 
and other events and individual* roatettipormneea* 
with tho Deluge. I don't remember quite so ranch . 

Bat 1 remember enough about opera and opera 
people, to know that since the days of Parodi and 
A*tor Place Ctpeta, we have Imd no senvariott like 
die great sensation caused by “ little Patti,” dte 
giri wlio made l»er debut last week in Aoriw. to the 
huge delectation of everybody hi the house, irorn the : 
Parquet to “ Paradise.” 

She was bum in music, and has been steeped in 
music ail her life. When a child at ibe age whea 
most cfiildren's vocal abilities are limited to 
•* Patty rake, yotty-mkr, was." 

and similar tuneful effusions, this Patti was warbling 
the melodic* of Bellini and Donizetti, and putting 
her doll to sleep with opera cavatinas. Then she 
sang in concert* with Paul Jallieu, and from ber ' 
ninth year lint been a constant singer. Uudo did not 
appear in public till slut whs fifteen. 

They have got up a nice story, — I suppose its true, 
about the musical star that presided over the deriirnks 
of little Patti. Her mother, they say, was a prims 
donna, and in HM-3 wn# engaged at the opera in 
Madrid. On the night of tlie t*th of April, she ap- j 
peared ns “ Norma,*’ one of her fovorHe parts, tad < 
on tho 9th little Adelina wav boon. From that date 
flic mother lo»t her voice, nnd always declared tint it 
had gone to her child. 

lu 1844, iIk whole trilw af Patti emigrated from 
Italy to this country, and tlie (embryo prims donna 
thm crowed the ocean when horely a year old. Bh« 
bo# bred most of her life, (excepting while on a cob 
cen tour in Cuba with Gottschalk), in New York. 

During this period, she has had every possible ad- 
vantage fur ronsiral education. If a rensos could he 
taken of her relative*, the Barilis, Pattis, and Htra- 
kosrii’s, else world would lie iwtmiished at the result, 
but the families are loo prolific even to admit of a 
rl&«#afication. As they were all artists, of coarss 
they soon became scattered to remote quarters of tbe 
globe, and were heard of at intervals from Liras, 
from Venice, from Paris and from New Orleans. 

1 remember rending not long since, in one of tho*« 

I extinct species of periodical literature, a " ladies' 
magazine,” something about Signora Barili, who was 
| then singing at Palmo's, in this city. The article was 
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one of those sickly, fashionable lore-tales, and Barili 
was mentioned as being all soul, fire and passion, and 
jwt nineteen Years old. People Wl in love with her; 
and a mb of Col, Thome, an old aristocrat who 
made his money by marrying a rich wife, married 
Barili. Tha old Colonel was very indignant at the 
mianUianct, and {Barili with her husband went to 
South America, and both have sunk into oldivion. 
There was a report of Barili’* death, which is since 
contradicted. This Signora Barili was the oldest 
sitter ot Adelina Patti. 

Amalia Patti, who married Strakosch, was the next 
sister. She has talent, bat her voice is not sufficient- 
ly powerful for her to attain the highest rank in bar 
profession- Cariotta Patti is the next sister, and is 
the most beaatiftil of a family,' gifted with more than 
ordinary personal attractions. She is a teacher of 
music, and gives her lessons in half a dozen langua- 
ges, Kttore Barili is a brother or half-brother, or a 
quarter brother, or some other indeRnahle relative, 
while Nicolo Barili is another of the same sort. They 
are both known as tolerable opera singers. Antonio 
Barili, a clever composer, is another relative ; and 
Carlo Patti, the young violinist, and leader of an 
orchestra at New Orleans, is another brother, and 
he and Adelina resemble each other like two peas in 
a pod. 

Adelina Patti has for a numlier of years lived 
with her brother-in-law, Maurice Strakosch, and as 
his bonsc has been a rendezvous for all the operatic 
artists that have visited New York, the little girl has 
been heard and petted by all these people. Sunlag 
and Alboni bare indulged in glowing predictions as 
to her Allure career, and her own family have always 
believed that she is destined for a brilliant lyric life. 

In conversation with the young lady lust week, I 
inquired what she (bought in regard to her approach- 
ing dehut She shrugged her shoulders, and remark- 
ed that it made little difference. She knew it must 
come some time, so it might as well be first as last. 
She did not dread it, but on the contrary anticipated 
the event with joy. 

On the evening of Thanksgiving day, she apjiear- , 
ed in Lada. Her entree was greeted with prolonged 
applause, and her first cavatina assured her success- 
In the repetition of the caUtUtta, she introduced some 
surprising variations, and her execution created the 
liveliest enthusiasm. In the duct that clones the 
first art, she was less effective, but was three times 
called before the curtain. 

In the second act, her earnest yet modest acting, 
as well as her exquisite singing, aided in eliciting the 
liveliest applause. But it was in the mad see no of 
the last act, that she achieved licr greatest success. 
In execution it was a wonderful performance, while 
the sympathetic voice of the young singer, and her 
childish grace, udded to the effect. 

The next day the papers with one accord Fang her 
praisos. Pry, of the Tribune, declared she was a]> 
ready equal to Sontag, which is not so. No one ever 
did sing Lada like Sontag ; but then little Patii will 
be fully as good when she is older. One great reason 
for the furore she has created is in the fart that she Is 
young and beautiful, has lived all her days in this 
city, and is known personally to quite a number of 
our opera-goer*. With all her exquisite voice and 
her elegant execution, she would not have succeeded 
near so well had she Iwen an awkward, gawky girl or 
a mi lute matron a fa Lubordc. 

It certainly would appear difficult to imagine a 
more exciting or brilliant career than is before Adeli- 
na Patti. She is young, beautiful, endowed with as 
wonderful and precious a musical genius as was ever 
given* even to prodigy Mozart ; her talents cultivated 
with care, and surrounded by a devoted and wealthy 
family. She is a devotee of music from the love of 
the art, and at the same time has been so surrounded 
by musical influences that she could be nothing else. 



From her cradle she has been destined for a priraa 
donna, and for this object in addition to musical and 
elocutionary tuition she has had her attention directed 
to the languages. She speaks Italian, French, and 
English with perfect fluency and understands Spanish 
and German. Is not all this knowledge a great deal 
for a girl of seventeen to poaaeas ? 

Then in (lie future to what heights of lyric success 
may she not attain ! There is no reason why in ten 
years Adki.ixa Patti will not be the greatest of liv- 



ing prime daane. 

1 wish I was as sure of ten thousand dollars as I 
am of thia fact. 



Mr. Frask Schlottbr, an excellent musician of 
thia city, announces a series of musical lectures, to 
commence next week. He illustrates his discourses 
with specimens on the piano of the music of the 
various masters ot whom he treats. 

Author Natouior, I understand, plays for the 
first time in Boeton, on Saturday night. He is a 
successful artist and must be popular with you. At 
a private musical soirde the other night, I heard him 
play about the entire music of Rossini's Semiramide, 
going right through the opera, accompanying other 
instruments, and all tho while talking on the moat ir- 
relevant topics with a companion by his aide. Yet 
he never misled a note of the music. 



» Are yen sure T— 



Talking about the ” Magic Flute,” which a few 
lager-bier Dutchmen got delighted with, I will close 
my long rambling letter with a short translation from 
the piquant criticism of R. I)e Trobriand, the musi- 
cal fruit letoaiet of the Courtier des F.tal s Unit. The 
Baron (they call him baron here) snys : 

“ I would speak now of the music of the * Magic 
Flute,’ and as I cannot enter into details, I would 
summarily dispose of it as follows r — suppose that 
some one should present me with the peruke or wig 
or head-dre** of my grandmother, and tell me to ad- 
mire the work, the material, and the powdered curia. 
I should examine with a reverential curiosity that 
which in its time was considered the it* plus ultra ot 
elegance and good taste. Bnt if any fanatic wishes 
to persaade me that nothing is more beautiful, more 
effective, more admirable, with all the respect I owe 
to my grandmother, 1 say that I would gladly give 
all her perukes for one lock of the golden or jetty 
hair to-day so artistically arranged by our young la- 
dies. 

“ Tho ‘Magic Flute’ is, in music, merely my grand- 
mother's peruke. It has made ever so many con- 
quests in days gone by, and I don't doulit it was 
worthy its fume ; but its day is over ; now it is only 
a quaint bit of antiquity, cold and sleepy, that we 
can only regard as a curiosity. For my part sooner 
than suffer again the magic of this Flute, I would 
prefer to gnze all day at the falling rain from the win- 
dow of a country inn, or read Adam Bede in London 
in a foggy day. Let nrs have the piano partition, 
and ling me a few selections in the parlor — hut, on 
the itagc, with costumes and scenery ! — ‘ tpx'on in* 
ra mate it la BatfiUe.’ ” 

With this farewell (borrowed) shot at the adorers 
of a musician, who, had ho lived in modern times, 
would have hnd sense enough to write in the identical 
modern style [tj his laudators so much decry, I close. 

Tuovator. 



Boston Public Library. 

r Extract hem th* fovtoUi Annual Rapnrt.) 



Among the presents of Mr. Bates, this year, is a 
collection of shoot 500 works relating to the history, 
science, and art of music, forming a library in this 
department, of which any institution in the world 
might be proud. It was procured through the intel- 
ligent and zealous intervention of a citizen of Boston, 
Mr. A. W. Thayer, whose name deserve* to be held 
in grateful remembrance by the cultivators of this 
delightful art in our city. The basis of the collection 
was the library of the late M. do Koudclka, which 



wu advertised to be sold by auction at Berlin in 
January last, and of which it was well said in the ad- 
vertisement, “ Any one knowing the extreme raritr 
of hooks of musk,' particularly of the 15th and I Ain 
centuries, will be surprised at the richness of this col- 
lection. 

** The zeal of a learned amateur, sided by the most 
favorable opportunities, served to bring together, in 
the space of forty years, this choice collection of 
books, among which the late Mr. I>ehn, the orofound 
connoisseur in musical literature, discovered several 
which were before unknown to him.” To the Kou- 
ddka Library, Mr. Thayer added more than one 
hundred volumes, to render the department more 
complete. 

The collection contain* most of the early printed 
musical works of the 15th, 16th, and 17th centuries, 
some of which Have become extremely rare. It has, 
besides these, many later works of noted excellence. 
In connection with’ it should b« mentioned 28 quarto 
volumes of manuscript music selected and copied by 
Prof. 8. W, l>chn, late Cu*tn* of the musical collec- 
tion of the Koval Library of Berlin. 

This selection whs made for the Library at Mr. 
Bates’s rwiocst, under the direction of Mr. Ticknor, 
from the nest published and unpublished musical 
compositions of the 16th, 1 7(h. and 18th centuries, 
in the Royal IJIwarv of Berlin. It was one of the 
last and nne of the best works of an accomplished 
and lamented connoisseur. 

The introduction of music as a branch of study in 
the public schools of the city, and the growing taste 
of the community for the higher exhibitions of the 



art, render the acquisition of materials so ample for 
its most extensive and scientific pursuit, a subject for 



public congrntulstion. 



$foig|)t’s lonrnal of ffinsir. 
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Music I* this Ncasza. — Conclusion of th» PU&o Orts Ar- 
nmgnmval of Den Gioeamoi, togvlhrr with tlUe-pag* awt In- 
trod action. 



Handel and Haydn Society. 

Oor good old Oratorio Society came early into 
tho field, last Sunday night, with “ Samson.” 
Tho revival of this dramatic Oratorio of Handel, 
a popular favorite here in Boston about twenty 
yean ago, had the effect to fill the Music Hall, 
to the encouragement, no doubt, as well a* flat- 
tering pecuniary success of the Society — whose 
noblest enterprises have » frequently involved 
fat 

The Oratorio, of course, is full of the grand- 
eurs and the beauties, as well as of the manner- 
ism* of Handel. Of the latter, (which belong 
rather to the age in which he wrote, than to the 
man) it is indeed unusually full ; for, being so 
dramatic in its structure, it contains a very large 
and somewhat tedious proportion of recitative 
and airs, some of which are truly beautiful, while 
not a few are comparatively empty, conventional 
and long-spon. We coaid thankfully omit such 
songs as 41 Honor and Arms," and indeed all the 
music of tho blustering challenger Ilarapha ; it 
scarcely distinguishes itself (to oor mind) from 
tho common-place heroic ; and so little does the 
interest reside intrinsically in tho music, that it 
becomes merely a point of curioaty (with that 
part of an audience who care for such things) to 
watch with breathless ami half painful interest to 
see how manfully the singer sustains his breath 
through its fatiguing roulades — as if it were a 
feat of vocal wrestling. Mind, we are not assert- 
ing that the song “ Honor and Arms " might not 
be made even artistically edifying, or that it has 
not some of Handel’s real vigor in it ; but consid- 
ering the feeble chances generally that it will bo, 
we aak : why not omit this from a performance, 
rather than any of tho too few choruses ? 
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Portions of the part of Dalilah, of Manoah, 
anil even of Sampson, too, although character!** 
tic each in style and turn of melody, might well 
be sacrificed to a brevity which in this case would 
lend more vitality to the whole. To a great ex- 
tent the solos were abridged on Sunday evening ; 
but could we not advantageously have spared 
even more of them for the sake of a fuw more 
choruses? 

To our mind, 44 Samson,** with all its excel- 
lences, cannot compare in interest with “ Israel 
in Egypt," or the 44 Messiah," or 44 Judas," or 
‘ Jcphtha," or even with a large part of “ Solo- 
mon." After the first two, and wo may add the last 
‘of these works, we mis* in “ Samson " that which 
is Hamid’s paramount and characteristic great- 
ness, the inexhaustible variety and ocean wealth 
of choruses. “Samson" has a number of very fine 
ones; but they are few compared to those of “Is- 
rael," or the 44 Messiah,” and in only one or two 
instances rise to the same height of sustained sub’ 
limity. Now it is the choruses which give life to 
the oratorios of Handel ; the airs, making all al- 
lowance for the profoundly beautiful and touching 
character of several in each work, are (unless in- 
terpreted by the best of singers) just the parts 
where dullness creeps in; just the parts about 
which clings the mannerism of a past age. All 
tilings considered, that will be (to truly rauwcal 
listeners) the most interesting and most memora- 
ble Handel oratorio performance, in which there 
is the greatest wealth of choruses well rendered. 

On Sunday evening the choruses were well 
rendered ; — with remarkable precision, unity 
and life. The first : Aunkt the trv m pel's lofty 
sound, is in troth just a trumpet strain — a sort 
ot jubilant fanfare, or " tuicl," as the Germans 
call it ; and they did wisely to omit, the repetitions 
of it. The n«xt: O ft rst created Atom, is one of 
the grand one*. The rich majestic opening 
chord* ; tho sodden blare of light in the Allegro 
(Let there be Light.*) ; the solemn earnest fugue 
in the minor (To thy dark servant life by light af- 
ford ), are finely contrasted and full of interest 
Mr. Zkrr * UN's choir. However, have yet to learn 
more careful observance of piano; those first 
chords were given with full voice, so that the 
“ Light * had not quite all it* brightness- “ Then 
shall they know " has hardly the average interest 
of Handel’s choruses. Hut in : Then round about 
the starry throne, well-known and always fresh, 
we are at once lifted up again into the high, clear 
mountain air of Handel ; that was sublime, and 
it was grandly sung. To dust his glory they 
would tread : has rich mournful modulations, very 
expresave in its alternations with the lovely air: 
Return, 0 God , (ft. The long moralizing chorus : 
To man God's universal * late Gate /wiser to keep 
the vfr in a toe, was perhaps wisely enough omit- 
ted. The six-part chorus : Hear , Jacob's God, 
was also dropped out, as well iw a chorus of the 
Priests of I > agon. The double chorus : Fixed in 
his everlasting seeit, with the answering shouts Je- 
hovah ! and Great Dagon ! was very effective, 
unless you think of comparing it with so many 
taller and broader Alps in “Israel in Egypt." 
u With thunder armed, n is another electrifying 
and dramatic chorus: the dying chromatic ca- 
dence in long notes : O save us, which leads back 
to the beginning, is singularly beautiful. Passing 
a short chorus of little interest : To fame immor- 
tal go, we come to the chorus of Philistines : 
Great Dagon has subdued our foe, which is one 



of the finest in the work, and was most satirfai-to- 
rily given. The short cry of distress from tlie 
Philistines in the distance ; tho touching strain : 
Weep, Israel, veep ; and the splendid finale : Let 
their celestial concerts all unite complete what 
there is of choruses in “ Samson." The last, was 
glorious, and worth waiting through dreary 
lengths of sleepily half sung recitative, to hear. 

To cotne now to the solos. Mme. Anna Bish- 
op’s preservation of her voice, aa well as of her 
style (a cultivated artist like her always pre- 
serves that), was truly astonishing. She sang 
quite as effectively as when she wsa here last. 
To be sure, she avoided low notes, and there was 
tho same old tendency in her high voice to tho 
extreme upper edge of pitch : but- this w physical 
and not often or much offensive, while the taking 
of her intervals is for the most part singularly 
true. Some of her note* have- still a splendid 
resonance, which fades away in other* Hut 
there was the sure, artistic, eloquent and telling 
execution throughout; the finest English singing 
(at least of elaborate and florid music) that wc 
have heard. Mi* Pyne may execute as fluently 
and finely, but with far less vitality- To give 
life and charm to those curled and simpering and 
purposely affected melodies which Handel has 
put into the mouth of Dalilah, was a pood lest 
of an artistic singer, and Mine. Risliop did that. 
And how triumphantly she carried up “ the loud 
uplifted angel trumpets " ol the splendid air : 
Let the bright seraphim ! 

Mr*. Loxo more than held her own in the mu- 
sic of Mirah, and gave a very satisfactory ren- 
dering of the exquisitely tender air : Return, O 
God of Hosts, which is one of the immortal mel- 
onics of Handel. Mr. C. R- Adams sang some 
parts of Samson’s music hcantifiilly ; Irat in oth- 
er parts there was evidence of overstraining, 
force unevenly exerted, a worn sound (as from 
over-work, and careless work) in his naturally 
sweet tenor ; besides attempts at certain effects 
not in the bert taste ; for instance, in the fine air : 
Total eclipse, in the exclamations No mn ! No 
moon ! — loth on the same note* — he seemed to 
make the moon a reflection (or echo) of the sun, 
by singing it sotto voce, which had a tendency (at 
least as he did it) to cause a smile. The aged 
Manoah had by far too much to sing. Mr. Pow- 
kiib lends no elasticity to his recitative ; and gen- 
erally his tone* were lifeless, throaty, self-swal- 
lowed like a diy morsel, and often not in tunc. 
Mr. Aiken, who kindly undertook the ungra- 
cious part of Ilarapbali, in tho absence of Dr. 
Guii.mkttr, of New York, pave us no cause to 
regret the change. 

The orchestra was excellent ; the overture, 
good, in spite of its old forms, the funeral march 
(introduced from “ Saul "), and the arrompani- 
ments generally, were all wo could desire. Mr- 
7, run MIN has trained hi* force* with his usual 
ability and thoroughne* ; and such was the satis- 
faction of the audience that 44 Samson " is an- 
nounced again, for the second and lost time, for 
to-morrow evening. 

Orchestral Uniox. The sixth Afternoon 
Concert, on Wednesday, drew a large and de- 
lighted audience. The pieces were a* follows : 

1. Symphony. Nix 6 (1st tins In Boston. ) Moasrt. 

2. Walts. Phllmn-Un ..tlniw 

8- Il.-unl • Aiuutlilu. (Mn fur Clsrinet Mull-r. 

Mr. T - Rran. 

4, Urartu r*, Dcr Trcysr huts VT*b*r- 



f>. BolUt. from Robert La Msbte 

fl. RamlaUcraaM of TannlUusar HaoiBo. 

1 . Maraalllalaa UaLop. Luxnbja, 

A new Mozart symphony one would go far for. 
This one could not be called equal to the three 
which are must played ; nnd yet we heard it with 
great interest. The first movement has a stately 
Olympian energy, which Mozart ro often lias ; 
and the slow movement is full of beauty. Let 
us have it again, pray. The Freyschulz overture 
is still fresh. Mr. Ryan was happy in bis selec- 
tion of a clarinet solo, to which be del good jus- 
tice. 



Madame Louise Abel. 

The fine imprrasion made at the last Concert of the 
Quintette Club, by the piano-playing of this very 
superior young artiste, has been repeated and con- 
firmed since by two concerts of her own, given at the 
Mrionaon. 

The first was on Friday evening of last week, with 
the following programme : 

1 — Qeluut In R rut. No. 4 Momrt 

QalnUtte Club. 

2— Song : •" In th« «y*, ihw ll«* th* hurt. 11 Abt 

Mr*. Long. 

8 — Trio, In a major, op. 1 JW*hw**n 

Intn»Jt*rtk>a snri Alloar o — largo M sw- rinol*. Prwt a. 
Mariun* Abtl, mint flrliultm »n4 Frio*. 

4— Aria: “Nat* Itnmsjflni-.'* Strmidaata 

Mrs. L«o*. 

6-rial Ktoda In A flat Cboptn 

(5) Variation* on tb* "llnnnonlnai Blarkmltb. " la F major, 
I Lara It I 

Madam* Abel. 

6 — Quartet, No. fl, la R flat. op. 1*. B**tbi>r«n 

Quintet!* Club. 

7 — FantaM* C!hfomat$<|u«. In D minor S Bath 

Mariam* Abel. 

8 - Spring Sob*. (acrraipanM by the author,) 

Mr*. Ln|- 

U— DanM for*. E Prudent 

Mariaaa* AVI, 

That cariv trio of Beethoven, though not one (S 
hU most interesting, afforded fine scopo for the clear, 
finished, graceful, nnd evenly sustained execution of 
Mme. Adel. We could not wish to have it more 
Iwuiutifully rendered. The selection from Chopin 
wns not a particularly characteristic OBO— hardly more 
than literally an tttule, in which die plnyer could ahow 
some of tho outward features, hut not much of the 
spiritual tone of Chopin’s music. It was done with 
infallible nicety. Handel’s Variation* gave unquali- 
fied satisfaction ; the rendering wns even hetter than 
before, nnd perfectly artistic. The Chromatis fan- 
to hie of old Bnch sounded modern enough, a* well 
as dreamy and imaginative enough, for Chopin ; nnd 
the purity, vitality and grace of rendering were de- 
liciotu ; wc only wished that the Fugue might follow. 
In answer to a warm encore, Mme. Abel played hero 
an airy little fancy of GoMschalk’s, in which site 
showed herself gracefully mb tress ot the modern 
flowery arts of new school pianUm. The Dante tU* 
Fits had a clear poetic finish in spite of tho continu- 
ous, difficult finger play which it requires. 

It was, we believe, the general anil just conclusion, 
that we linve hud no Indy pinnbt who was at all the 
equal of Mme. Abel ; the grace and elegance of 
Tlmlherg, almost, with more earnestness. 

Mr*. Long was in uncommonly good voice; and 
the Quintette Club had selected piece* in which their 
instrument* are always sun* to hleml familiarly and 
finely, while they are worth hearing many, many 
limes. Mr. Schuhse's violin led the way Invitingly 
and delicately through the melodious mazes of 
Mozart. 

At the second Concert, on Wednesday evening, 
we had certainly expected to sec greater numbers 
present, both from the genuine good opinion which 
tho artist has won with tbc most appreciative, and 
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from the reduced price of so excellent an enter- | 
| tainment. But t)se ball vu by no menus filled. We 
| are realty ashamed tor our muriral public : where U I 
I the lire interest in Art whieh enn be indifferent lu 
tach appeal# | The programme wax good again : 

1 — Quintet ia B Sat, No. 6, . . .M«»rt 

Al Item uni An-tan t« 

QninMUriab. 

S-Th*sn«, Vsrtatkm*, and Finale, from tbr Kr# utttr f*onnt». In 

A, op. 47,.. IStCtbOTCD 

Ma.lt in' AM and Mr. Srbaltw. 

i 8— Songi wltEoat Wont*. |l«r Quintette Mandrlaeobn 

Quintette C.ub 

I 4—Ttw tut Ho|m, Meditation . Got Ur balk 

AM, 

’ | ft— Allogro and T*tn*«*o Tnalnsloivr. from the Quartet In A, 

| No. 6, op. 18,. tJ o*t Jin Ten 

Quintette Club. 

ft— P w to im lte ItrlUiante. p»oar Plano et VtoloaeoUe, Chopin 

Madame Abel and Wuit i rt« 

7 — Andante and Itando 1mm the Clarinet Quintet tt'ebrr 

Quintette Club . 

ti— Senate in C nsi^nr. Allegro Bvethoreo 

Madame Abal. 

The " Kreutzcr” ruutioni were again exquisite 
ly rendered. The Chopin Polonaise nns again not 
I characteristic, briny one of hi# earliest works, and 
■ I like what more than one pianist might have wriuen ; 1 
I . but it fa brilliant and graceful, and was rendered to 
| a charm. The opening nonneat front Beethoven's 
i fitful and romantic [Honatn in C, (one of the two 
! nliont which he is said to hare referral an inquirer to 
Sluikspcaro'a '* Tempea*,”) was really a treat The 
| rendering was admirable, and wo loll it cruel to be 
| l>c re ft of the succeeding inovenieiiU. 

f The Quintette Clnh gave us for the first of the j 
Mendelssohn pieces, under the head of Hongs with* J 
ont Wonts, the quaint, delightful little Canzonet, , 
with fairy rpi«slc, hum the Quartet in K flat. We 
mention it, as having proved a charming bit for a va- 
riety in ihe midst of longer pieces. 

Mme. Anar, will leave a most pleasing memory 
with all nmxir-tovera who have heard her here in 
Boston, and we tro*t »1 m* may ere long return to ns 
to find ns more responsive. In tho multitude of t 
claims upon every one's Intellectual interest, we are 
slow sometimes to pot ourselves m rapport with real 
merit. 

Shakspeare'i "Tempest’* 

Many of our readers, who no douht will go to- 
night to hear the " Tempest " rend by Mrs. Kkmiile, 
will a pproach it with a deeper interest, and truer in- 
sight, after a perusal of tfw? fallowing tvm irks upon 
tltn play, written for the Horn • Journal, about a year 
ago, by Mr*. Kemble herself. 

The '* Tempest " fa my favorite of all Shakes- 
peare's dramas. The remoteness of the scene from 
j nil familiar localities allows a range to the imagina- 
| tion such a« no other of )ii« plays afford# ; not even 
the “ Midsummer Night’s Dream,” in which, though 
| some of the dramatis jwrtwur are sit|>criimnan, Uic 
scene is laid in a wood near Athens, and Theseus 
and Hippolitn, though mythological rather than his- 
torical personage*, are vet amongst the early ac- 
quaintance of our school days. 

But on thnt uninhabited island, lost in unknown 
sea#, the wandering fancy finds unfettered scope ; 
and, while the scene is remote from ull places with 
which we hold acquaintance, the action — simple in 
the extreme, and living more reference to past event# 
than to the development of any dramatic plot, through 
the agency of violent or complicated incident* — 
allows the Imagination to float undisturbed on the 
smooth and profound stream of poetical inspiration, 
which chararterbea lids above all other [days. 

Bat chiefly I delight in the “ Tempest ” liecnnre 
of (lie image which it presents to my mind of the 
supremacy of the righleous human soul over all 
things by which it is surrounded. Prwpero is to 
me the cmliodiinrnt of human wisdom and virtue, 
in their true relation to the various dements of ex- 
istence, die external world in which they are p faced, 
ami the mortal fellowship by which they ure uflected 
and influenced. 

• if the wonderful chain of being, of which Calihnn 
fa the lowest ami Ariel the most ethereal limit. Pros- 
peru U die main and middle link. 



And first we have the gross, ungainly, powerful 
savage, who r e presents the lower and more pondrr- 
o«* iisnintl element# — the earth and the waters tinder 
the earth — and, as the science of the great magician 
cotnrwls those to hi# service, so the lower part of 
man'# nature, it# coarse and fierce propensities (of 



which Caliban is also the representative,} are held 
in stern subject ion by him who is the type of that 
nature’s noblest development. Next in the scale. 



but one grade higlter, come the drunken, ribald, 
stupid followers of the King of Naples, whose igno- 
rance, eowardire, cruelty and knaverv represent live 
worst aspect of that great portion of nil enmmnni- 
ties that ran only Ihj raised to civilization under the 
wholesome restraint of wfae authority, and which is 
always found in natural alliance with the rebellion 
of brute force ami savage ferocity against the powers 
by which they are contmllod, These figures are 
succeeded by the cunning, treat-heron*, pelfisli world- 
ling*. the princes— Pmspcro*#' peers in station — ami 
their courtiers, who*e villainous and cruel rcospir aey 
(aided, indeed, by hfa own dereliction of right in neg- 
lecting the duties of his state for the delights of hi# 
study} overthrows hi# fortune, and triumphs, for a 
while, over truth and jnstieo in hi* person. 

From these, who represent tho baser intellectual, 
as the former chnrsricrs do the baser sensual proper- 
ties of humanity, how grntln and graceful i* the 
transition, through the nkiltfully inter|MMed figure of 
the kiml, old, courtly I*ord (ionzalo, to those charm- 
ing types of youth mid beauty, Ferdinand and Mi- 
randa, in who*r fervent devotion and yielding sweet- 
Mss we have the impersonation* of tho**? sentiments 
and nations which, watclied ami guided by the pa- 
ternal pndenre of Prnspcro, receive the function of 
hi* tender wisdom, and are pruned of their luxuri- 
ance. ami supported in their weakness, hr the tem- 
perate restraint that leaches forbearance and self con- 
trol as the price at which these exquisite flower* of 
existence unfuld their blossoms pm*j>ermi«lv, and 
l»nr tlieir uppointed harveat of happiness and good- 
ness a-* well as pleasure. 

Next in this wonderful scale of being, governed by 
the sovereign soul of Pmsporo. we have the Spirit* 
of the Masque — faantiful, bright apparitions, fitlv 
representing the air, the fire, the flowerv and fruitful 
seasons, and all the more grarefnl and smiling as- 
pect* of nature, which minister with proper obedi- 
ence to the behest* of science ; and. wfan not toiling 
in appointed labor for the great taskmaster, man. re- 
fresh and recreate his senses and his mind with the 
ever- -i lifting pageant of thi* beautiful universe. 

Last of ad — crowning like n flame of lambent 
brightness this poetic pviamid of existence — fla-bea 
mid flickers, glitters ami sparkles, the Iwantiful dtr- 
mon, without whose attendance we never see the j 
noble magician and his grave aspect of command. ' 
Ariel seems to me to represent the highest intellect 
separate from moral responsibility. His power and 
krui w ledge are, in snme rtsprcU, greater than thn«e 
of hi* master, lie lashes up the tempest rnund the 
island; he saves tho king and his crew from the 
shipwreck : he defeat# the conspiracy of Antonin 
and Sebastian, and the clumsy plot ‘of the boast 
Caliban. lie wields immediate influence over the 
elements, and comprehends, without condemnation 
or sympathy, (which arc moral results} the sin and 
suffering of humanity. Therefore, because ho i* 
only a spirit of knowledge, he Is mink subject to 
the spirit of love; and the wild, sahtle, beautiful, 
powerful creature is compelled to serve, with mut- 
inous waywardness and unwilling subjection, the 
human *oul thnt pitied it« harsher slavery to sin, 
and act it free from it ; and after compelling it with 
a wise and necessary severity to the fulfilment ot it# 
duties, yearns after it with the tearful eyes of tender, 
human love, when its wild wings flush away into 
its newly-recovered region of lawleas liberty. 

Musical Chit-Chat 

To-night wo have the first regular feast of great 
nrcheuhml music. Let us greet (’sat. Zkukxiix's 
fust Philharmonic Concert with a full house, fie 
will give us that delicious, sunshiny Symphony of 
Beethoven, No. 8 ; Rpohr's Ovcrtnro to Jrmanda (in- 
teresting pccnlisriy just now} ; and for novelties one 
of Lists’# famous ** Symphonic Poems " and the 
overture to the “ Sicilian Vespers.” Besides which 
he has tho great attraction of the first and only ap- 
pearance of the young prodigy pianist. Airmen Na- 
poleon, who will play Weber’s Connrtatikk, and 
other pieces. . . . To-morrow night, M Samson’, 
again, with Mme. Bishop. . . . Next Tuesday 
night, the second chamber concert of the Mendel- 
sohn Quintette Club, who will play a pianoforte 



Quartet of Mendelssohn (Mr. B- J. Laxo, pianist), 
a Quintet by Onslow, a Quartet by Mozart, and oth- 
er good things. 

At the New York Arademy hut week, Mozart’s 
“Magic Flute” wm performed, for the tint 
time (we think) in America, to a crowded audience 
—that fa, the first time dramatically ; Mr. Fry says 

in (be Tribune: 

“Tho Magic Flute " has already been produced 
in splendid style in the concert room in this country. 
William Norris, Esq., of Philadelphia, an eminent 
amateur of mn*ic, and great Mozart ist, spent, some 
sixteen years ago, bIhjui $4,(100 above the receipts to 
have this work performed twice at the great Music 
Hall of that city. It was three mouths in relieantal, 
was executed by sixty choice musk-ians in (lie or- 
rlieMra, and u atortta of great force — Mr. and Mrs. 
Reg tiiu doing the leading purl*. Mr. Nutria express 
ed himself perfectly satisfied m having to pay $2,006 
for being present and enjoying each of the two nights 
thi# opera was *o given. Such liberality is unequal#*! 
in thi* country in the history of an. Mr. Norris af- 
terward went to Europe, and while there suaght out 
Mozart's eon, who died recently at the age of eighty. 

Many friends of mnsie in New York will lament 
to learn that Mrs. Aka J. Warren, wife of Mr. 
Chami.k* W. Waken, of that city, died Nov. 9th, 
of typhoid fever, in Paris, where she had been culti- 
vating her musical talent during the pest year. 

Death or Da. Louis Broun.— The death of 
this eminent musician was quite tranquil, lie hud 
been confined to bis lied for eight days, and hi* com- 
|i Inirit wn* of such a nature- as afforded not the least 
Dopes of ht« recovery. As »ooii u* the melancholy 
intelligence reached Brunswick, the two brothers of 
1 >r. Spohr — oue the father of the Countess Hanenna 
(fatter known a a the celebrated harpist, Ifosnlie 
Sjxdir), the Other MMHOr of the ducal chambers, 
both resident* — hastened to and wens 

present at the fast services paid to the illustrious mas- 
ter. The funeral of the great lonq-oecr was marked 
by many reverential tokens honorable alike to the 
living and the dead. The l*rince Elector of Hmn 
C as-cl gave order* to his court marshal to arrange 
the whole of the procession, which was half an hour 
In length. The Queen of Hanover sent pul m and 
laurel brim die* to decorate the sarcophagus . The 
choruses of the funeral service were exeentrd by the 
leading members of the Oficra and the Grand lineal 
chapel. Pupils of Dr. Spohr, scattered overall Ger- 
many, arrived nt various stages of tlie ceremony to 
pay their la-t tribute of respect to tiicir master— one 
or two coming from Holland. Dr. Spohr was close 
ujioii his Both year. 

$ftusu ^broab. 

Germany. 

Weimar. — On the eve of Schiller's hundredth 
birthday, according to report, a festival-piece, by 
Halm, i* to fa* performed in tho theatre, and after- 
wards, tho faiy of tbr /^//.represented in tobltou* 
cm mts. On the jioet’s birthday, a solemn proce*»jan 
will wend its wny to his grave, and there ring it 
chorale. In tho evening, the entertainments will 
consist of Tht firidf of' .\frt*itui, followed by a grand 
gireliliglit proceaoion. | Schiller’s coffin, a* well a* 
that of Goethe, is placed in the grand-ducal vault, a 
plain, noble, tcniplc-like building, in the large new 
churchyard to the south east of the town. In the 



plain, noblea temple-like building, in the large new 
rhurehvard to the southeast of the town. In the 
vanlt, by the side of his wife, reposes, also, the Grand- 
duke Carl Augustus. On his sarcophagus is the in- 
scription : “Just and mild, valiant uiul wise.” On 
the east side of the churchyard, not far from the 
grand-ducal vault, is the grave of Pius Alexander 
Wolff, the voung dramatic dfariplo of Goethe. A 
lvre marks hi* resting-place. He died in 1828, at 
Weimar, as he was returning from Km*.) — Tktotn - 
Arckiv. 

Go LOOK. — With the fir>t Ge*ell*chnfts- Concert, 
given on Wednesday, the 26th ult., in the Gurxcuich 
Booms, now completely finished, the musical season 
may fairly lie said to have commenced most brilliant- 
ly. The programme consisted of the overture tn 
EuiyaniXe, liy C. M. von Weber; ** Ave, verum," 
hymn for chorus and orelrestrn. by Mozart ; piano- 
forte concerto, in G major, hr Beethoven, performed 
by Madame Schumann ; *’ Here, Israel,” aria from 
fili jab, by Mendelssohn, sung by Madile. C- Reatc, 
from Bremen ; Scherzo, in B minor, by Chopin ; 
Gavotte, bv J, S. Brch ; Fnnhtm* Imfnowptu, by Cho- 
pin, played by Madame Schumann ; and the Lo/n^- 
aamj, bv Mendelssohn, the solos in the latter being 
taken bv Me#<Ien.oiH:Iles Beste, Baardt, and Ilerr A 
l*Utx. It would he supertluoas to speak at length of 
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the playing of Madame Schumann, and wo will, 
therefore, content oureetvefi with remarking tlmt site 
wm duly applauded, and executed with charming ef- 
fect Chopin’s Fanlaitie I m pro mplu (Op. 66), which 
was not originally act down for her in the pmgnunme. 
Mozart's wonderful " Are, rerum," produced the 
most profound impression. The orrhnstral work* 
had been diligently rehearsed, ami the execution of 

them left nothing to be desired. The Comm i tire 

for tlie Schiller Festival hare already begun tbeir 
labors. At far at it ia possible to *|*«k with any 
certainty at nrenent, a performance will be given on 
the evening before the festival in tlie Vaudeville The- 
atre, which will be especially decorated for the occa- 
sion. The I Oth November itself will lie celebrated 
by a concert in the Guntevnw'h Room*, all the pieces 
■dected having some reference to Schiller. To this 
end. Ferdinand Hiller is engaged in mmposing mnsir 
to a cantata written hy Proftwor Bis oh off, and Wolf- 
gang M tiller It busy on a prologue. At the same 
time, a representation of some ot Schiller'* work* 
will he given in the Vaudeville Theatre. According 
to report, them? works will consist of The tsiy of the 
Bell, with scenic acreasoric*. IfdWn’M linger, and 
a piece written for the occasion. On the II th No- 
vember, there is to he a dramatic and musical ama- 
teur performance, the programme of which is not TCt 
settled. The receipt* are destined to the Schiller- 
Fond. In all probability, a banquet in the Casino will 
form part of the festivities. It is also decided that 
lists shall ho immediately sent round, in order to col- 
lect conirihntiont to the Schillcr-Fund, and we trust 
the venerable old city will exceed its wonted liberal- 
ity. 

Stuttoabt. — Meyerbeer ha* sent the King a 
magnificently bound copy of his new opera, which he 
is d«*irous of having performed here. It i* not nn- 
likely that Meyerbeer may vwit this capital on the 
occasion of the’ Schiller Festival. 

Mraicn. — According to report, the coat of reviv- 
ing Oftenm amounted to more than 6,CNN> florins- Ten 
entirely new scenes were painted for it. 

Vikwa.— L udwig Uhlnnd ha* written a poem for 
the Schiller Festival, and there is a rumor that Mey- 
erbeer has consented to set it to mask. 

Mulhbim OM-mK-Rttna.— Ferdinand Hillcr’a Zs*- 
stOnutg Jerusalems was given here with immrnso suc- 
cess, on the 23rd alb, under the personal direction 
of the composer. 

V Hint, Nov. R. ( Fhm Correspondence of the .Vnr 
York Th&m *).— Ycatcrdav evening the cycle of fes- 
tivities in honor of the SdtiUer centenary opened 
with musical and poetical entertainments in the Vi- 
enna theatre, which the Concordia. a club formed by 
artisu and literary men, hod appropriated for that 
purpose. The throng of visitors proving too much 
lor the dimensions of the theatre, manv people had 
to wend their wav hack and hoard their enthusiasm 
for a larger Held lor the exercise of it. Tlie scene 
represented a sort of hallowed grove round .Schiller’* 
hurt, encircled hy laurels. All Viennese are bom 
musician*, and during the long epoch when they were | 
forbidden to find fault with anything else, they were 
allowed to vent tlieir spleen on musk. Musical crit- 
icism played the same part in Vienna that literary 
and philosophical criticism died at Berlin — that of a 
breaker of public spirit. It was, therefore, to be 
foreseen on this solemn occasion, the audience would 
not he disappointed as to the choice and the execn- 
tion of the musical oiorrretu. An overture of Beet- 
hoven was followed by the execution of such poems 
of Schiller as bad the good chance of being trans- 
lated into most cal Language by Schubert, the greatest 
lyrical composer not only of Germany, but of the 
world. You know that Schiller's lyrical produc- 
tions, fin- the moat part, have been very indifferently 
done into notes, the fault being the poet's rather than 
that of the composer. Schiller’s lyrics are mostly 
spoiled by moral meditation, and, therefore, lack 
that naive strain, that onpretending modesty of na- 
ture, that innate miaic which chararterixni the old 
lay* spontaneously produerd by mort nations in the 
primitive epochs of tlieir life. Schuliert alone was 
aide to overcome this inherent difficulty. and still he 
had to be very choice in tlie selection of his themes. 
Kn passant, I may remark that most precious manu- 
scripts, consisting of five symphonies, some operas, 
snered mnsir, and so forth, composed hr Schubert, 
lie still sealed up and jealously watched in the Vien- 
na Court of Chancery, which baa not yet decided 
upon the conflicting claims of the heir* of Ferdinand 
Schuliert, the com |>oscr’* brother, among whose be- 
aueat* that hidden treasure was found. Meyerbeer's 
festival cantata might have dono very well, 'if It had 
not followed in the track of Beethoven and Schubert. 



The same holds true with the text of the cantata, 
written hT Mr, Pfuu, which had the ill luck to be 
preceded by texts written by Frederick Schiller. 

The political significance of the evening’s festivity 
came out in I)r. Sclitutdka's speech on the life nml 
the influence of Schiller. All allnsron* to rotemno- 
raneous history were rapturously applauded, lit. 
Schusdka's very appearance looked like a protest 
against the Slate and the Church, since his name 
was, on the ono hand, mixed op frith the event* of 
18.1ft and 1849 ; while, on the other hand, he is the 
arkt.owlodged chief of German Catholicism in Aus- 
tria. 

The festivity concluded with " Schiller** Apotheo- 
sis, "fa fine tableau drawn up hy Professor Raid, and 
represented hy the personnel of the theater no der 
air*. There are some circumstances which the 
Viennese affirm to establish a peculiar connection 
between themselves grid Friedrich Schiller. Firrt, 
Schiller’s grand»on, also a Friedrich von Schiller, 
serves as nn officer in the rank* of the Austrian 
army. Secondly, one of the members of th* Vienna 
Schiller Committee, a piano-forte maker, a certain 
Stretcher, happen* to be the son of the late Andrew 
Stretcher, a mtuiriun, who, in 1782 fled with Schiller 
from the OtrtsschuU, at Stuttgardt, and for four yenrs 
shared like a second Py lades, all the miseries of his 
friend. On Strcirhcr’s death. In 1833, a posthumous 
manuscript of his, which, in truly classic style, de- 
scribes .Schiller’s flight, wan published by Cotta. 

London. 

Cbtbtal Palace. — The directors, who take ad- 
vantage of everv occasion to get up a musical excite- 
ment, were not likely to allow the recent erection of 
a monument in Finchley Cemetery to Sir Henry 
Bidiop. to paas hv without chronicling the event. 
Accordingly, last Saturday’s concert was entirely de- 
voted to a programme selected from the works of Sir 
Henry Bishop, vocal and instrumental, executed by 
the London Glee and Madrigal Union and the band 
of the CrTrtal Paluee. A* a matter of course, the 
instrumental portion of the scheme played hut a very 
secondary port, ami was confined to the overture* to 
The Start and Cones — two operas now almost en- 
tirely forgotten, with the exception of pieces from 
the first named. A more favorable selection of the 
composer’s music might certainly have been made, 
and the solo# might have heen entrusted to more 
eminent singers ; hut tlie performance, nevertheless, 
was eminently aucresaful, and the Iamdon Glee and 
Madrigal Union may be said to bare covered them- 
selves with laurels. 

To-day, a selection from the works of Dr. Spohr 
will l« given, including his great symphony, The 
Power of Sound, and one of his violin concertos, to 
commemorate the recent death of the composer. — 
Musical World, ,Vw. 5, 

Dublin. 

Tlie performance of last evening was the noblest 
heard here sinre the Festival of 1831. The hand 
and chorus were ample in the extreme, and the whole 
went intrlligihlv and grandly, being distinguished 
for great hrcsdik and beauty of coloring. Wo may 
safely rite a few of the choruses that were particular- 
ly impressive : " Aad the glory of the Lord." “ Oh I 
thou that telleat," *' For unto ns a Ghild U horn," 
“Surelvlle hath borne our grief*/’ “All we like 
sheep, * The Lord gave the Word/* " The Halle- 
lujah,” Ac. In fact, it was n most satisfactory inter- 
pretation of the illustrious Handel’s finest composi- 
tion. Some of the solo* demand special observation. 
Mad. Goldschmidt — whose generous offer of giving 
her gratuitous services to the two charities originated 
the large gathering of last evening— «*np as few even 
of the most gifted ever sing. What was so entirely 
admirable was her thorough conception of the words 
to lie delivered, ami her complete sympathy with 
their meaning. This made the sentence* she either 
declaimed or sustained very precious ; while the de- 
votional feeling manifested in the delivery of " Come 
onto Him ” and 44 1 know that my Redeemer lireih" , 
were rarely, if ever, equalled by any other artist. 
The “ Rejoice greatly ’ was a piece of fine vocalism . 
Altogether, this generous and gifted lady's singing of 
sacred music place* tier amongst the highest of the 
children of song. Mr. Looker rendered " Comfort 
ve, my people, '* "Thy rebnke,” and " Thon shall 
Break them, with much fervor. Mrs. Lockcy gave 
" Oh ! Thou that telleat " and '* He was devpised ” 
with clearness of tone and manner. Signor Belletti 
sang the arias allotted to him with great skill, tone, 
ami finish. The band and chorus were splendid. 
The whole was under the direction of Mr. Joseph 
Robinson, who proved himself equal to the occasion, 
keeping all together with skill and discretion. — Dub- 
lin Kiening Mail. 
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DESCRIPTIVE LIST OF TUB 

-LATEST MUSIO. 
FnklUhrd by Oliver OIimb * C«. 

Music *t M*tL — Quantities of Musk orv now sent by moil, 
Um f(['w brio* only about m wet spire*, whU# tbs care 
ami rabidity of transportation or* rvonsrkabte Those at a 
great dtetaare wlU fitxi the mode of nemveyanr# not only a 
convenience. but a saving of eipener In obtaining *«Jpplte*. 
Bonks mn also be sent by mall, at th* rate of one ««at per 
ounce. This applies to any distance under three thousand 
allies; beyond tb*i, doable the above rate*. 

Vooal. with Piano Accompaniment. 
Through lh« wild wood. (Ik l’oiseau.) From 
Meyerbeer’s opera “ // Pardon dr PMfrmel.” 35 

Arietta for high soprano, tnunrorvo with little 
phrases llks th* sang ad birds, producing a peculiar 
and very charming effect. 

Blue Bells of Scotland. Variations by 

(Hirer S. Adams. 50 

A emnpeulUem of touch brilliancy and power, which 
give* promise of many good, thing* to n u i firm the 
young rompewrr, 

I oft remember thee. Song. C. Gvstanu /’iter. 25 
A ewtel sretloMUtal ballad. 

Instrumental Muoio. 

Hallle, with varialions. Handel Pond. 35 

Bssy and brilliant vartetSona on th* popular air 

'-Gentle Halbc." 

Biltias March. Charlotte Prlertm. 25 

Bell March. M. E. FoUansbee. 10 



Railroad Galop. 
Delta Phi Walls. 
far recreation 



J. Reed Adam. 35 
J. S. Drake. 25 

aatasment. All adapted far 



Souvenir do Carncral. Polka do Concert. 

O. I.. Schultz. 35 

Mot* dlteeult thus the fongotog. although no* out 
of the reach ef eomewhst advanced players. 

Arbor Waltz. C. A. Ingraham. 30 

A pretty litUe trifle with a ewer* vignette on the ti- 
tfe-page, repreaeutlng a couple of Spanish rhildrea in 
the performance of a national dance, accompany leg 
themselves with castagnetta*. 

Nocturne in E, op. 135. Edouard Wolff. 35 

A perfect gam. This nocturne was a great hierils 
with Alfred Jaell, who played It a good deal la society. 

La Pastorella dell* alpi. Transcribed and varied. 

J. E. Muller. 35 

A celebrated Sates melody, from Rossini's Safrfua 
muslcalas " Arranged tastefully Moderately dUB- 
eulk. 

Book*. 

Caktatb Domipo. A Collection of Chants, 
Hymn* and Tones, adapted to Church Serrie* 
by L. II. Steiner and H. Schwing. 1 ,25 

This work emnprima standard English hymns, with 
transUtlons from the Latin and German. In Ibrlr so. 
ioettaa an eOort has been mad* to include those Hut 
have broom* endeared to the Qirtef Ian by th* eseocla- 
tlone of years — without reference to the peculiar de- 
nominational connection* of the authors. Tbe Bret 
porttoo of the book hsa bren prepared with special re- 
gard to the weeds of the liturgy published for the use 
ef th* German Reformed Church ; hot (he ohants oud 
•eatonee* Included In H util be found available by all 
rellgtosu t«di«a 

The hymn tune* have beta mostly obtained from 
the Service and Choral Books of the German Churches 
which abound in Standard moste ef a purely devo- 
tional character. Many of those will be found new to 
Rnglteh rare. Th# cotlettfoei also contain* turn* by 
modern composer*, specially prepared for th* hymns 
attached to thrun- 

Tb* Cantata I>*nlnti ia In form octavo, amt hewed In 
a style unexceptionable — beantifutly printed from 
new type, clear end distinct, and substantially bound 
In block morocco, marble edged, and In every particu- 
lar superior to the usual style of similar works 
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Br Jomka Vmt, 

At one who midit a. choir alone doth ring, 

When voices harsh fill all bis soul with pain, 

So that from even a note he would refrain. 

And flee away as with a dove's swift win*, 

Yet for Religion's sake you see him stay, 

And try to raise her service what be may 
So doth the Poet live amidst hi* age ! 

Though at the first his lyre he scarce can hear. 

He doee not drown its discords in hi* rage, 

Nor fly where they will not offend hb car ; 

But for thtsr very sake* who spoil bb songs. 

Hit heaven-taught strain he more and more prolong* ; 
Till one by one they with his ptcan blend. 

And all in one harmonious concert end. 

How tlw D * went Pleasuring. 

(OsMtsM.) 

To go or not to go — - that wm the question — 
to the Schnee Koppe — the snow bead — the 
highest peak of the mountain range. Rut ou 
Monday the Professor most be in bis lecture room, 
and the time was too limited. So our fourth day 
of pleasuring Ixegaa with a ride up a beautiful 
mountain valley, offering, however, nothing re- 
markable except one of those splendid cataract* 
of which the Germans make so much and go 
miles out of the way to see, and which we of 
course visited. A footpath winding along the 
bank* of the stream, up a mountain gorge with 
precipices and woods enclosing us, a* perfect and 
delightful as nature and man could make it, led 
us to the waterfall- The rains had filled the 
stream, and its roar filled our ears more than a 
hundred feel away ; and when the men let on 
the extra water, and the flood came rushing down, 
I venture to say, filling a channel a dozen feet in 
width, and making a leap of some forty feet — 
where then was Niagara V 
An early dinner and then farewell to Herau- 
dorf. It is a good thing to travel in good com- 
pany. My companion is a member of the upper 
house of the Prussian Parliament, and when be 
applied at a small government ollkc in tho village 
for a conveyance to Hirwhberg. whence we could 
journey in the great post coach, wc were fitted 
out with a vehicle, than which none could be 
more comfortable for two persons, and drawn by 
a noble horse. The driver assumed a sort. of uni- 
form showing every passer-by that he was upon 
government business, and dung a small poat-horn 
under his arm, at the sound of which, as we 
passed through the villages, teams and carriages 
turned to the ride of the road to give our excel- 
lencies a free course. Republican as I am, I 
must confess to a feeling of gratification as we 
passed along, and everybody whom we met or 
wished to past gave us the way ; travelling thus 
at our case in a government vehicle and with our 
driver in a government uniform ; stopping at 
Warmbrunn at a government office, and in short 
being, so to speak, the guests of his majesty King 



Frederick William the Fourth, Doi gratia, &c. — 

[Here Charles laughs and says to Laura — 
“ Pooh ! Ho was riding in one of those little one- 
horse poet carriages, which they have on the out- 
of-the-way routes ! Bui be has made a pretty 
good story of it." 

Well, suppose I was, why need you spoil the 
story >] 

Ilincliberg b little but old. It bas 8,000 in- 
habitants and has had the rights of a city 750 
year*. In the Hussite and Thirty Years’ wars it 
was successfully defended ; in short, it is a place 
which might fill a column or so in a letter, had 
the writer a good traveller’s handbook at band. 
Our business was merely to take the post coach 
there, and this was the business of so many oth- 
ers, that when we left the place we formed quite 
a procession of carriages. 

It was midnight and rainy when we reached 
( kirlitr. It wss one o’clock and rainy when we 
left Gorlitx, on the railroad. Putting a silver 
coin of the value of 6 1-4 cents into the hand of 
the car master, 1 requested him to give me a 
place where I could have a corner scat to myself, 
being tired and sleepy. Evidently struck by the 
generosity of the stranger, he put me into an 
apartment alone, where, divesting myself of my 
boots and making bedclothes of my shawl, I 
stretched out at full length on the soft cushion, 
and slept the sleep of the innocent 
It was not yet the sunrise of a warm and bril- 
liant day when I awoke. A beautiful undulating 
country’, but with few villages, and at length 
wide spread forests. Then along the ride of a 
deep vale filled with evergreen trees, all still 
and quiet as if we had been transported from 
over-peopled Europe to our own half inhab- 
ited land. Wbat could it mean ? On the wings 
of steam we sped along, just on the verge, get- 
ting sudden glimpses into the vistas of the forest 
below, fresh, cool, and delicious to the eye. But, 
what ? As, with my head out of the car, I look 
away down there, beyond and below, I sec a 
dome gilded by tho rising sun. Other domes 
and cupolas and spires, housetops — all the marks 
of a large city — come into view. Dresden it is 1 
And now we rapidly descend and in a few min- 
utes are at tl»e station. Thence to the “ Little 
Smoking House,” of which I once wrote you, 
where I found the Laurniianiiii — so bight the 
landlord and his family — a* kind and pleasant 
as in other days. Throe days of pleasuring in 
Dresden — pictures; young and lovely American 
ladies ; two good fellows, graduates of Harvard 
and from Boston ; Atlantic Monthlies : my good 
friend, the Professor ; that young instrument 
maker, who has been in America, and who is one 
of the first entomologists of Saxony, Clemens 
Muller — whom, by the way, I advised to set up 
business in Cambridge, a* maker and repairer of 
scientific instrument* and as leading eutomoligist ; j 
Royal Library. Then along the banks of the 1 
Elbe in the cars — making the acquaintance of 
an American family — to Auadg, whence, by a I 



branch road, to the hot baths of Toeplitx ; not U 
cure my old infirmities, but to make myself famil- 
iar with its geography for future use. One da) 
in Toeplitx and then onward to Prague. 

Some two years since a anal! party remained 
in l>r. Alexander’s church, in New York, after 
service, and William Miuon extemporised upon 
the organ. That It impressed me strongly is 
clear from the fact that, notwithstanding all the 
great organ playing I have heard before and 
riuce, that half hour’s performance remains fresh 
and vivid in my memory. In nine cases out of 
ten, you know beforehand what is to come next 
in an organ voluntary, just as you know bow nine 
out of ten newspaper stories are to end — or, if 
your ear is disappointed, it is because the organist 
knows not where to go nor what to do next. But 
Mason’s themes were so fresh, his episodes so un- 
expected yet so pleasing, the form* adopted so 
varied — now a solo with answering chorus is 
from the Vox Celestie, now the full rolling masses 
of (one from the grand organ, and at last, a fugue 
moving onward with stately steps — that the car 
was constantly and delightfully disappointed, the 
fancy continually excited, the musical sense filled 
with enjoyment. The whole was a fantasy — 
offspring of Fancy. If my epistolary “fantasia" 
has given any one a tithe of that pleasure, which 
Mason's Fantasia gave me, 1 am thankful and 
satisfied. A. W. T. 

The 8even Gifts of FroebeL 

(From IX* X. Y Exiling Po*t.) 

The systematic perseverance of the Teutonic me© 
manifests itself even in matter* which with most oth- 
er nations are left to the determination of impulse. 
In America * mother seldom philosophise* as to the 
moat expedient plan for amusing her liule two-rear 
old child, much less doc* she think of combining' the 
useful with the sweet, and directing her child's frolics 
into a given path, intended to unite mental training 
with infantile garohols, and to elevate simultaneously 
the head and the heels. 

But in Germany the philosophic teacher* of die 
young devote their energies towards this happy com- 
bination, and with considerable success, as is shown 
by the prevalence of “ Kindergarten " — children's 
gardens. Theac establishments are principal! v found- 
ed upon the theories And practices of Frederick Fro* 
hcl, a man whose life was devoted to the education 
of the young. He was born in 1782, at Oherwet**- 
bach, in the principality of SchwarelMtrg-RudoUtndt, 
and passed hi* youth with hi* father, an humble coun- 
try curate. 11c then spent some time with Preiulozzi 
in Switzerland , took part in the war for German in- 
dependence, and at its clo*c was offered a high posi- 
tion in the M ioeralogical Museum at Berlin. This 
office he, however, soon abandoned to detote himself 
entirely to educational schemes, and founded hu> first 
establishment at Kellhan, a small village of Thurin- 
gia, where this school, supported by the people of the 
neighboring villages, I* still in existence. 

The leading idea of Frubel is "that education 
should develop the individual according to the pecu- 
liar tendencies of his nature, and not according to 
any arbitrary standard.” To discover those "pecu- 
liar tendencies ” tho various predilections of the 
child must be observed. Theso the maternal instinct 
readily ascertains and appreciates, and it is to thi* 
instinct, enlightened by knowledge and aided bv sys- 
tematic discipline, that Frobcl trusts tho destiWof 
the future man. 

Frfthel’s idea of a '• Kindergarten ” was no cm tab- 
Lishmcnt supplied with spacious school-room*, with 
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large gardens attached, including * general play- 
ground and a special plot for each pupil. ’11m: chil- 
dren living at the Kindergarten would comprise both 
next* and all age*, from twrn month* to fourteen 
year*. The teachers It® considered moat ofldnt 
were young wuuieu of talent and ability. 

Of courae, babe* of tender jennt could not lie pre- 
maturely given o v «r to geography mid mathematics, 
or even to printers and horticulture. So, tor the In- 
fant* of two month* old and tho other younger deni- 
mm of the Kindergarten. Frubcl designed game* 
und [i lily i adiqited to their age. And it in here the 
German philosophic tcndeucy acorn* to us so singu- 
larly iliipniportioimte to tho object to lw gained. 
Kriibrl, in hi* arrangement of plaything* for children 
was quite n* Mdeiuu und philosophic a* any ut tlm 
German transcendental theorbo*. 

lie therefore devised a series nf plaything* known 
in Germany by itio name of tho ** Six gift* of Fu>- 
bel." Tire tlnit of these, intended for the earlr i wo- 
od of infancy, i* com poaed of six halls, w hich pro- 



»cnt tire colors of the prism — red, blue, green, yellow, 
violet anil orange. Hr a jndiriou* use of thin, tire 
child, it is maintained, gain* its first ideas of form. 



and color, and nun, and number. Tire teacher i* to 
thmw thi* hall to the child, at the same time singing 
appropriate nursery songs. Tire second gift i* fear- 
fully suggestive of geometry, and consists of solids — 
the rube, tire cylinder and tho wooden hall, and also 
a stick and string. The third gift is merely an am- 
plification or improvement upon tire second, ami con- 
sist* of a colas cat once in every given direction, or 
into eight similar cubes. The fourth gift L» still more 
thoroughly geometrical, consisting of a colas divided 
into eight equal nlanca. The fifth gift is un extension 
of the third. The cube is divided into twenty-seven 
equal cube* ; three of these are again divided ob- 
liquely into halves, and three into quarter*. It is ar- 
gued that this gift enables the child to obtain accurate 
notions of the elements of geometry and perspective. 
The sixth gift hair* the same relation totne fourth as 
the fifth to the third. The culre is divided into twen- 
ty-seven plants, of which six arc again divided, 
three in height, three in breadth, giving thru column* 
and squares. Of course, full ami voluminous details 
are given, bv which the variety of combination* that 
may he pjouuccd by a judirioo* use of the scientific 
playthings are fully shown — in theory at least. 
Thcac instructions are enhanced hy appalling prece- 
dent* ami reference*. Thus, n child in me of tho 
sixth gift has Iowa known to build miniature houses, 
c hurches and bridges, evincing the most surprising ar- 
chitectural skill. Tho seventh gift contain* all the 
variety of forms of tire previous gifts. It i* main- 
tained that by the time the child hn* mastered all lire 
gifts, his mind will bo stored w ith important facts, hi* 
tiodv duly exercised, as well a* his mental nod moral 
faculties, and himself quite prepared to enter a more 
advanced school. Following the mysterious game* 
with cube* eonre horticultural pursuits, mechanical 
construction*, gymnastic exercises, music, and vari- 
ous other learned modification* of play. 

Many people, on learning Frobel’s thcorv and the 
result* of it* practice, would feel strongly deposed to 
accord to German children preternatnral powers. 
“ Modelling in clay/' among American juveniles, 
might be tateapretta as " making mnd pic*," hut in 
Germany it i* different. We are told of a little I toy, 
seven years old. who modelled in clay a gorgeous 
temple, surrounded by elegant column*, with n horse 
at full galop before it. This hid was once the terror 
of tire house from his destructive qualities ; l«t he 
was sent to the Kindergarten, went through a course 
of cube*, and Irecame a constructive instead of a de- 
structive genius. 

In comparison with the German games, wo feel 
inclined to blush at the puerility of the 44 Hunt the 
Slipper,” 11 Ration, Button,” ” Quaker,” “Oats, 
l'eos, Doans, ” and other amnsemcnls in which our 
children, who have never enjoyed the instructive in- 
fluences of the Seven Cubic Gift*, indulge. Fr5beTf 
plays are jdays of union and order. Every motion 
ii according to rhythm, and then* is not n mnsHe in 
the body, nor an organ of the mind reqairing exer- 
cise, that docs not’ receive it* necessary stiiuuliu 
! through them. Tlw charms of mtude enhance these 
games, and the scientific gambols are always accom- 
panied by song. There is a play representing the 
solar system. The tallest child stand* in the centre 
of the room, holding in his hand as many ribbons os 
there are planets. Tho sinullcst child represents 
Mercury, and taking hold of the shortest ribbon, 
moves round tho “suit,” to represent his annual mo- 
tion, and taming round upon hi* heel* during this 
circuit, extending tire hand that holds iti ribbon over 
his head, to imitate the diurnal motion. In the 
meantime, all the children sing an odo to Mercury, 
mill chi'll the other planets take their tarn. This 
play might be introduced in this country, if Profeasor 



Mitchell and a deputation from the Dudley Observa- 
tory would engage to preside over the astronomic 
gambol* of our rising generation, There are other 
abstruse games that would demand the services of 
Professor Draper in chemistry. Professor SUlimon iu 
mineralogy, and other scientific incu lit tJielr various 
department*. 

Tire comparison between the playthings received 
by lire children of tire German KimJcrgurtrn, and 
thowj showered upon lire childivti of New York, is \ 
decided 1v striking. Tire German child hn* hi* seven I 
gift* of Frubcl, but what do our parental FrobHs Ire- ! 
slow upon their offspring 1 The first gift i* usually , 
n lot of sugar plum.*, or BOOM stick* of candy. 
Ftom these the child obtain* ideas of form, color, < 
and tooth-ache. Til* second gift is a drum and a , 
penny whistle, wlien-fmin tire child gets his bleu* rf 
sound and scolding*. The third gifti* u pair of join- 
talooii* and a jacket, or if a girl, a fashionable little I 
bonuet, from which the child obtain* ideas nf the 
combination* of flexible material am) of vanity. 
The fourth gift i* ii display of crinoline or a mwer- 
schaum, according to wx, whereby the girl obtain* 
ideas of the expansive properties of mattrr, and the 
hoy speculate* uj>on tire absorption and decomposi- 
tion of matter, a* evinced in disappearing cigars. 
The sixth gift i* a smattering of the pianoforte and a 
lover, or a fast home and a passion for brandy smash- 

' ers. Tire seventh gift may be considered hut an nm- 

■ plifi cation of the |>rccctling ones, and then the child 

j i* prepared to launch upon the great school of matri- 
mony. 

This is not, however, the kind of child training 
that Frulrel theorized alreitt and practiced, mid per- 
haps the German rdnrutiona) a]Ki*tk* would cxjnv** 
doubts as to its real expediency. 

Loui* Spohr. 

From tli* Lixidoci Albnisoai. 

Tlrerc are now very few of the famous Gervnnu 
maririuns, belonging io the great German period, left 
to depart. — Last week, at the moment of publication, 
tire new* of l)r. Spohr’* death arrived : too late to 

! ail mil of a character of so (icculiar und distinguished 
a master Ireittg then traced. 

Tunis Spohr was Irern, not a* the published Ifiog- 
raphies linve announced in 1783, hut — a* a note com- 
municated by himself to M. ParmcntR-r, and by 
ibiti K'-iuhnniiM printed some years ngo in the Gantt* 
Mufini/r, FLO* arc* u* — in I7ft<:and at Brunswick, 
not Soe*en, as also ha* Ireen erroneously staled. — 
There was little excitement or vici«sitnde in hi* lift. 

) He had few or no di then I tic* to struggle with. Hi* 

■ father, a physician, perreiring that the boy jkmmmmmI 
rare m - : - 1 : ; , Hulas, hud him well taught on the vio- 
lin by one Mnucourt. At twelve years of age he 
wa* proficient enough to play a (.am errlo at on* of the 
Court concert* — at thirteen he was received into tire 
Duke'* Chapel — at fourteen, if we mistake not, ho 
wrote hi* first Qnnrtett, in which hi* pocnliar style is 
alrcadv discernible — at eighteen he arcompank-d hi* 
second violin master, Eek, on an artistic lour into 
Russia. About the year 1804 — 5 hr was nominated 
i hn pci master at Gotha ; and soon after married his 
first wife, Dorothea Scheidier, then reputed to be the 
best harplM in Germany. It wn# while on n concert- 
tour with her in the south, that he was induced to 
undertake the musical direction of the Theatre An 
drr IFire at Vienna. For that theutre hi* 14 Faust " 
*iw written aftmM the year 1817, to lie followed, at 
intervals, by 4 * Jcssotuln,” ( which contain* some of 
hi* lreat music), " Zeinire and Asor,” and some four 
or five other dramatic work*, The above three 
opera* keep tho German stage. About 182-1, after 
one or two other long journey* and change* at re»i- 
denre, he Irecamo chn|«et -master to the Electoral 
Court at HesbO-Cassel, which charge he resigned very 
latclr. A second marriage 1* the only other event of 
Dr. Spohr’* active ami temperately pro*)«croo» lifo 
which need here he noted. 

Active wa* Dr. Spohr lieyond the generality of 
men. lie wa* during mnnv years the champion of 
the violin in Germany ; — and the carver of a rirtumm 
and the rpMckM practice required hy it were enough 
to occupy one man. To these were added the duties 
i*f a conductor; and, when in his prime. Dr, Spohr 
was a great orchestral rondnetor. Yet few men have 
Ireen more voluminous, it we mu*t not sty fertile, as 
a composer than he. There is a large mas* of violin- 
inu.de hy him, — Solos, Chnrertm, rhamher-nioccs in 
every form ; clnosinil or showy, — and brailles these, 
some eigfit or nine Symphonies, — a* ninny Overture*. 
— the three Oratorio* we hare heard in' England — 
ami numerous Sacred Cau(<tln $. — When Dr. Spohr 
became an elderly man, he Iregan to pour out Piano- 
forte Trios. In fact, the flow of production never 
ceased. It is understood to have been hi* daily habit 
to devote a certain mini ter of hoars to the dealt ; and 



from that desk nothing was sent forth unfinished. 
Yet, further, during a large purt of hi* life, Dr. Snohr 
wn* justifiably regarded a* tine (iamaUtt to wnosc 
feet every young German violin player most needs 
n-paiv- Hi’s method, io it* simplicity, in ns absence 
of everytlilng crude, impure or tricky, made him a 
first-class professor. Genius and fire cannot be giv- 
en, nor elegance comuranicuied ; but soundness of 
tone, steady command over low and string* are only 
to Ire taught by those |(o**e*-*ing (hem without admix- 
ture of flaw und freak. What Hummel was on the 
piano, Dr. Spohr was ou the violin — the lre*t master 
of tire best classical school. 

Ilia playing, we are assured hy those who were 
familiar with it in its golden age, was uuimpewch- 
ablc,— dignified, graceful pore, iflra* expressive than 
modern taste require* ; and, if cold, so admirably 
measured as to convert coldm*** itself into un iai- 
breasing power. He wus singularly tall, and strong- 
ly built ; of a stately presence, — a man whose de- 
meanor inspired hi* audienix' with an idea of confi- 
dence and completeness. In England, for thb rea- i 
son, he was more popular as a player than in France ; 
where they have been word to something mure spas- 
modic or intimately theatrical. Even in the year 
184-1, when we heard Dr. Spnlir perform, there was * 
no mistaking the supremacy of a firnr-ciass master of 
hi* instrument. His playing of concert or rluimher- 
music lives high and distinct among <«r musical re- 
ctdlcctiotts. There was nothing in it t> eu ajdnre ; 
there wn* everything which can satisfy. 

A* a king and ruler among violin-players Dr. 
Spohr can never be forgotten, *o long a* tlic violin 
lusts neither oj a spw ial lompoM-r fur hi* in- 
stniuicNt. His Cwarrtt #,— ill particular the '* »Srewi 
iMummullca hi* double Qaartetts, his Tiolin Duetts 
(most dtfiicult of all, owing to the simplicity of their 
funn), are among the classics for the instrument, 
whicti Indongto all time. — But after dm* are enumer- 
ated witli doe honor, we must panic— and change 
the key. When wc begin io consider wborvabouta 
the |x'dcxtal of Spohr will he among the great musi- 
cal poets of Germany, whom the lust hundred years 
produced (in strange natirideoce with onr era of 
Crnblte, and Scott, and Dyron, and Shelley, and 
Moore, and Wordsworth, and Snntlicy, mi l Cole- 
ridge,) we hare less assurance ; hav ing seen how 
pnldic delight in tho ma»» of hi* maxtc ho* been an 
evanescent thing, — and nowhere more signally •<> than 
in Uii* country. It seems like writing the hi* lory of 
another worm tn recall the rtot of excite incut which 
the production of hkt " Liut Jadgtaenl " in Knglaad 
occasUutevl. Yet that Oratorio ha* not kept iu 
ground ; ami every succeeding work of it* writer 
prodmed here ("’file I’oiwr w Hoaml ” Symphony 
rxrepted) lia* added to the feeling of familiarity, in- 
difference, with some, even a stronger sentiment. 

It i* worth while to examine why the spell of l)r. 
Spohr'* style has so completely dissolved ; — why 
within a quarter of a evatury enthusiasm in hi* 
work* may be said to have dm out,— why the world 
has come to foci Unit they are well made and pecu- 
liar, hot only acceptable at considerable intewals and 
in select portions. — The amount of melody iu then 
is singularly small. Where is the tune by Dr. 
SjKilir ! — I’fien his mode of procedure, n hicb. when 
it was unfamiliar, seemed so new, mi delicate — an 
advance on what other* hail done iu coailanatioit— 
become*, on reiteration, intolerably cluviug. His in- 
terminable use of those finest modulations which can 
only he applied very rarely, or when varied hy the 
nievat tael, to unmarked phrase*, amounts (o manner, 
not to an ; for art must work on thought*, however 
limited bo its way of working. Curiously enough. 
Dr. K|>ohr rectus earnestly to have wished to ha 
what ha never could be — fanciful His opera-books 

were always chosen for the sake of tome color, — 
wpinl German, or Hindoo, or (as in the case of 
*' Pietro von Abano ") of Italian witchcraft, or 
Spanish humor. — Ilia "Faust” came la-fore “ I>cr 
Frelsctiiilx.” — Latterly he wiriied his Instrumental 
mnsie, too, to ho descriptive ami mystical. He 
attcntfited to make it show W/cscr and 'round in all 
its varied incitements and a*«iH-iulioiis — 44 The Sea- 
sons,” — *‘ The Dcatiny of man from the Cradle to 
the Grave.”— No musician has lieen holder in trying 
to fly at various romantic game than Dr. Epokr ; yet | 
fucb flight is almost always a failure. 

I^t sotue exceptions he cited. The tninoetthebind 
the Kcrtiea which open* 44 Facst,” the commcitccinent 
of the overture to ” Dev Herggeist/’ the entire first 
scene (not overture) of tlie lachrymose 44 JcMonda,” | 
a scene, so fur as mnsie rnn lie, redolent of India, j 
with its funeral piles of scandal wood and its “ cfiam- ] 
pnk odors," live opening o//ryn» to hi* Symphony, ; 
" The Power nf Sound,” are each colnn-j by a dis- 
tinct imagination. Hut, generally, t»*c fan nr ‘proved | 
a short iimpirutirai. If the vocal made of i)r Spohr 
do not live, such fact ii easily explained. Neither 




BOSTON, SATURDAY, DECEMBER 10, 1859. 



kia text, nor hb executants, were studied by him vo- 
cally. The recitative in " The Un Judgment," 
" Calvary." and " Babrion/’ (a Mire test of muxu-al 
truth), i» disastrous in it* nnmenning dullness. The 
voice is not so much written for as written Ojfttiimt. 
In choral writing he wan habitually unsuccessful ; 
the double quartets in •* The l-ast Judgment " mak- 
ing an exception. The senu’r chorus in that Ora- 
torio, as in ** Calvary/’ i# singularly poor, in spite 
of the mystery thrown over it* vocal phrase# hv a 
peculiar instrumentation. A few Song* from l)r. 



knowledge that it was perfection in part-singing. If 
it be asked in wluit this pcifcction consist*, my an- 
swer is that the ideus of the composernre carried out ; 
thus, for instance, there was light and shade — so to 
to s|wak — where light and shade were wanted, where 
the idea of such was contained in the word* allied to 



the music. In contrasting this performance with 
those I have heard in England of the same work, I 
found that a vocal fugue was totter treated here than 
there. Here you get your subject, and your counter- 
subject, in the only manner they can reasonably be 
had. The one is hioked upon as chief, the other as a 
subordinate. There 1 hare seldom been able to dis- 
tinguish the one from the other. It would have de- 
lighted M. ("outs’# heart, I am sure, to have toard 
how grandly each respc<tire subject (tbemia) was 
brought nut, ami how quietly the voice, which had 
ju*l preponderated over all the rest, became sulmnli- 
! nmte to the new voice livralding anew the subject. 

1 Why this superiority is, i* another question, which I 

I will endeavor, in some future vpUtle, to explain. 
Well now, after all thi* adulation, what dues our 
hard to-to-plcased critic find wanting * Gentle rend- 

I cr, I wns just atom to tell yon. The solo voices 
were wanting. No, not the reiirrir, hut the way to use 
them. It I wing impossible to twint out st length all 
| the particular point* wanting in style, I will only in- 
I stance tlic nunwr in which Fiaulcln Pcrhmnnn pro- 
! dated her tone, and the mutilation* she made in the 
| bearrn-lnm aria “ I know that my Redeemer livelh.”. 
j Taste# an- fortunately different in different persons ; 

tint few who heard this young ludy sing on the eve- 
| ning in question could come to any oilier eondnsion 
titan that, if she takes the position her natural talents 
I entitle her to, die must rid herself of that, to n mu- 
sical ear, m«*t offend ve habit of druulmj up each 
I tone; and secondly, that with the everlasting crea- 
tions of such a man as Handel, she must take no tile- 
alien ukatrrrr. Completely at variance with the 



Spoilt '» works will probably keep their place in con- 
L'crt-hilU. Let us instance uiat of Mr/Jt/siophrln (how 



incomparably sung by Laldache !) from "Faust,” 
and tlie great soproso trew, *‘8i h> srnto," from the 
same opera ; the romance fiom " Zemin? und A»»r,” 
(a second draft from the spring which yielded to Mo- 
xart hi# " Voi ebe *apct«.") There nre also in 
** Jessonda " the lover*' duct — a consummate exam- 



ple of Dr. Spohr at his heat ; and the /Wncra for the 
nos* voire. 11 m Innumerable respectable, sirklv 
musical pieces, which tl»e same manner of working 
naturally led the writer to produce in all and every 
one of hi# works, cannot, should not, lose. Their 
vogue has gone by. 

As a writer for orchestra, such opinion as the 
above, expressed in regard to Dr. Spohr, may be car- 
ried forward in respect to monotony of resource. He 
could not, or would not, vary himself or consider ef- 
fect. IU« work* are admirably scored ; there i* no 
fire, no surprise in them; only a rich, grand sound 
fully wrought out, — never out of the ear, and iosn- 
mneh, satiating. The music of his last years, in 
which tin* pianoforte has to take part, may ho char- 
acterized a* writing, not creation. The well-known 
Sonata with wind instruments, a work of earlier 
day*, stand* out in high relief as a concert piece like- 
ly to keep its place. The minuett there i# one of its 
composer’s few successes when vivacity ws* the hu- 
mor attempted. 

Thus much of the musician. Of the man two dis- 
tinct character* could be written ; l*otli true. Dr. 
Spohr's pupil*, lu* friends of tire Carnot circle, will 
agree in commemorating bis industry and his kind- 
ness. the latter wearing a Mitnewhat authoritative and 
old-fashioned dre*a. There can be no doubt of his 



chin, nier of the piece, »he trilled orrtmtimlly, till one 
could have imagined it was some solfeggio or other. 
Strangely enough, ltd Utah approves of both her 
style arid' her conception of Hamid's nriu. This I es- 
teem a misfortune for the young Indy’s eventual ca- 
reer. But after nil, the thoughtful critic would deal 
very gently with the soloist, for knowing ilmt lliey 
were ordinary mtnlan of the choir ; and in tliat rs* 
parity arc to be found twice a week amongst the rest, 
singing as |ML**ioniudy a* any of them. 'Ill ofo I low- 



having personally attracted much respect nnd friend- 
ship. Person* nf the outer world, however, who met 



Dr. Spohr in general society, or in eontuet with mn- 
sirian* over whom lie had tio ]>er*oual influence, can- 
not but have been struck by a sdf^iecajxarion, umonnt- 
ing to a disregard of courtesy, which was not winning. 
He appeared interested in no rnneem* of Art, save 
hi* own. Hi# knowledge of other people's music can 
hardly hare lieea extensive. We were present when 



ing boss and ulto.soli were decidedly the lw*t. Thu 
fallowing change* nn«l omissions took place . "* Com- 
fort ye ” was sung by a treble : ** Rejoice greatly,” l*y 
a tenor ; •* There were #hepherds," liy a tenor ; “ He 



Beethoven’s well-known Anthmic in F was played be- 
fore him. " Good/ said the tall and handsome pat- 



fore him. " Good/ said the tall and handsome pat- 
riarch, with an sir nf frigid patrormge : '• Whose mu- 
sic is that?” For so old a man, and one so long 
connected with Court-service, Dr. Spohr’s manner 
ws* singularly ungainly and dry, even to women. 
Perhaps the qualities winch tinged hi# liehavior gave, 
loo, some of its peculiar color to his music. Rut to 
end a# vre began, he was a great master belonging to 
a great period ; one whose individuality of Strle givra 
him a (dare ot hi* own. Throughout hi* long life, 
too, he was upright and Imnornlde a# a mnn, if not 
genial. There is nothing to Ire forgiven by those who 
write ht# epitaph; wishing while they write that 
Young Germany would produce anv men so direct, 
so self-relying, so distinct fmra their fellows as wn* 
Dr. Spohr. His carver, let it have been ever so much 
over- pea med. let it be now ever so unfairly criticised, 
was the career of a real German artist. 



slutii feed his flock,” by two trebles alternately , And 
" lie shall purify," “ Thou shall dash them in 
pieces," “ Lot u# break their bond* asunder,” were 
omitted. So much for the J/essmA at the Akadcmic. 



Posit ^broab. 



Berlin. 

The musical season opened on the 17th of October 
with a performance of the “ Messiah ” by the Sing- 
Aksdemic. An Englishman, writing to the London 
Atiuvxil World about it, makes the following rnnfea- 



After bearing *uch precision, such fire, such purity 
and breadth of tone ns the two hnmlred memlier* of 
the Akademie produced, I am no* disposed to despise 
so dtwply aa I at first thought myself capable of, a 
certain correspotiilent in Iamdun, who complaiued in 
(lie Zritnchrifl der ifusik, a few weeks ago, that in 
England, in regard to the performance of Handel’* 
works, quantity ami ml quality of the executants is 
bow becoming the rule instead of the exception. 
Addison says somewhere that perfection ia not the 
attribute of man ; but had he heard the performance 
ol the J/esnuA at the Sing- Akademie on the 17th of 
October last, be would have been constrained to ac- 



T!ic same correspondent furnishes n list of tire 
concerts which hare taken place in Berlin ; to- writ : 
The first grand Srmplmny Concert of the Royal 
Orchestra, with tin* programme as fallow*: Sympho- 
ny, 11 lint major; R. St liumunn. Overture to Anac- 
reon; Cherubini. Overture to Kurynntbc; Weber. 

For the second concert the following is tin* pro- 
gramme: I. Symphony (D minor); latnis Spohr. 
it. Overture, Midsummer Night’s 1 brain ; Mendels- 
sohn, 3. Overture to Coriolan ; Beethoven. 4. 
Symphony ((’ nuijor; Beethoven. 

Next in order comes Herr Lnuli with hi* qnnrtet 
concerts, the first nf which nunc off on Mnodsy. A 
liner rendering of llm three following work# could 
not be imagined . 1 . Quartet, D minor ; Haydn. 2. 
Quartet, E flat : Mendelssohn. 3. Quintet, C mi- 
nor ; Moxnrt. 

The celebrated Dom-Chor have commenced their 
•eric#. The first concert offer# u fair sample of their 
usual style of programme: 1. Prseludiuin, on the 
organ ; Herr Kii*ter. 2. Motet, by Melchior 
Frank. 3. Choral for men’s voices, by Gumpckhn- 
mer. 4. Lied, by Johann Stnb»cu*. 5. Baa* aris, 
by J. S. liuch. 6. Choral, by J. 8- Bach. 7. Psalm 
43, from Mendelssohn. 8. Aria from St. I’aul ; 
Mendelssohn. 9. Chorus, by Nicolai. 10. P»alm 
23, for men’s voice#, from Schubert. 1 1 . Penitential 
Song, from Beethoven. 12. l-obgewmg ; Graf Ton 
Uodern. 13. Pra?ludium, 

It U said that this selfsame Von Rcdcrn i* about 



to bring out a new opera. 

At Liebig’* Symphony Concert the other day, a 
symphony in B major, by Herr Dorn, composer of 
liie opera \irbtJuMi/in, was performed. Too first 
movement of the same i* a tnnater-pic'e. I record the 
fart to call yemr attention tn one of the evils attend- 
ing Liebig’s social system. At these excellent con- 
certs the audience are as perfectly at ease os if Uiev 
were sitting at home in their own drawing room. 
The ladies knit, net, and crotchet to llwir heart’* con- 
tent, and rip codec graciously “ between the stitches.” 



The gentlemen puff their Havanas (though ostensi- 
bly it is prohilatcd), and even condescend to beer. 
Dorn was present while hi# symphony wns toing 
performed. Exactly in the middle of tlie iwdnntr. a 
kind nil? I thought fuf lady near him, seeing that he 



was rtmidif occupied with the music, msdc and pre- 
sented nim a cup of coffee. l*oor Dora smiled. 



rented him a cup of coffee. IV*or Dora smiled, 
thanked the ladv graeion#lv, sipped the coffer a# 
though with relish, while alf the time be must have 
been inwardly wishing coffee and ladvhoth omriinfJr. 

Rellutnb made a feeling appeal to the musical pub- 
lie tl>e other day, to commemorate ;>oor Dr. Ppolir’s 
denlh in a manner worthy of so great a mantra. So 
far as I cun hear, no Htejia have been taken in the 
mnttrr. Is it mnch to f»e wondered at, when no le*n 
than three rnmmemoratiims are already on the tnp*t t 
At a grand military concert, under Herr Wisprwht’i 
rondnetorship, Beetlmven’s /Avirf ifarrh is to be per- 
formed in commemoration of the recent decease of 
Lord Westmoreland. On Saturday next the Steru’- 
sHm Verein perpetuate Mendelsmhn's death by a per- 
formance of some of his finest works. Walpwrrfin 
J YarAl amongst the nnmlter. And on the 12tli inat., 
there will be great festivities in commemoration of 



Schiller's birthday, which the police prevalent ha# 
partly suppressed, " for |#>litiesl reason* ; ” winding 
up with something good (not vet known) at the Ope- 
ra Hon***. Beethoven’s “ Ninth Symphony ” will be 
given on a grand scale Iwfore the opera, whatever 
that mnv lie. Tire member# of tlie Smg-Aksderoie, 
and several other societies, have been invited to take 
part in the performance. 



(Preen P o re- pan 4 * l i re ot the ls,odaa Uuskal World, Nov. 2.) 

The interior of tho Grand Opdm presents at this 
moment a scene of unwonted activity nnd excite- 
ment. They #ecm to be rehearsing everything — tho 
Amc m Tvt'sc of Flotow. Ac# Elf**, and //rrruArauai, 
in whirh latter opera MimIIIc. VestvaK and Guev- 
martl will fill the principal parts. The rehearsals 
of the opera of Prince I'nniutowski an? also going 
on, and so vigorously that we mAy expect to see it 
performed in the month of January. It will certainly 
oc a changr, even if it doe# not prove it*clf worthy 
of taking a high place in the lyrical drama, and a 
nwno from the everlasting Tremrc ( Tromtare) and 
the Favorite, which are now the only " novelties " at 
tire Grand Opfnt ; and yet the 7Vwrereis undctitaldy 



one of die* most attractive pieces there, and bring# the 
Inrgvat receipt* — M. nnd Mad. Oueymsnd getting an 
Invariable encore in the “ Miserere," whirh they 
«iiig with imwUtible feeling. BonneWe is fine, too, 
both in acting nnd feeling, in the part of the Count 



de latnn. At the Optfra-Comlque, notwithstanding 
tin? MjeosM of tho Pardon de Plotrmd, f thry have 



Icon alternating it with the Sung* tT une .V#il iP £|f. 
llicro is now in rehearsal a work of M Amhroi*o 
Tliomn*. in three nets, to a lilrectto by MM Alex- 
andre Duma* nnd de Lnrcn. Tho Fount of Gounod, 
tlie representation of which about a month since at 
tho Tnrittel.yrioM, was brought to a rather sodden 
termination by the serious indisposition of Guardi, 
is now to lie again played, Michot singing the music 
of Faust, and Madame Miolan Carvalho, of course, 
playing Margaret — one of her finest part*. For this 
revival. M. Gounod ha* composed a now symphony 
which will lie pcrf<*rmeil at the beginning of the fiftfi 
act. daring the fete* of the Waijmiyit Al ybt. 

The Ikmffes-Partriens seems to revel in noveltios. 
Wo mutt this week cite also the appearance of a lit- 



tle operetta, in one act. tho words by M. Bourgct, 
the music by M. Varney, ronductor 01 the orchestra. 



Here is the tale. I fanev haring once seen some- 
thing like it at tlie Palace Royal : l»e that os it mar, 
it comes out as good as new now, and is entitles! tjn 
Polka dr* Siihat *. — A country youth, having liecn 



drawn imho conscription, and being obliged top* oft' 
to tho ware, make* Miwllc. Ibm ccttc, the object of hi* 
admiration, vow she will faithfully keep him horhund 
and hesrt. But, alas ! the old proverb, in this ease, 
savs only too truly, " Ont of sight, out of mind-” 
MW Doirtttt, finding her lover is so long away, 
allow# the village shoemaker — Rougrot by name — to 



pay court to her, to the great vexation of hind lie. 
Tamgonne, who bail already mode np her mind to 
become Madame Rnngcot. Such is the state of 
things, wh«n Bello-ill et returns from the Crimea, 
where he has acted the part of shoemaker to the rrg- 
imeut. Ho come* hack to marry bis Doncctte, and, 
to gain her good will, present# her with a pretty little 
pair of satin shoes, in which he will teach lier to dance 



the polka, hut which are so much too tight, that they 
pat ncr in a very bad temper, and she scold# every 



one, not excepting poor Rougcot, who, in hi* turn, 
wishing to please Doucette, buys her nl>o some pretty 
shoe* with red rosettes, hut whirh makes her more 
crofci than before, they having «l-o the nauie defect. 
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Evcrvthlng, of coorse, ends bappHv. Donectte, *« | 
noon *. she I mw got off the light aho**, makes it up 
with Bolkrillrt; Rougcot being got HJ of by Doucette 



ine consoles him am! her- 
Varner, slight and iririal 



telBng lii in she had nrombed to lore a brave soldier, 
not a cobbler; but Tampoune consoles him awl her- 
self by marrying him. M. Varner, slight and trivial 
as this piece is, hat frilly proved hb abilities as a com- 
poser, for his little village airs arc fresh and lively. 

j\fce. 9. — Tlicre existed in Styria, “once upon a 
time," a popular tradition — that on the flrst day of 
Saint Irena, nil the souls that were «ad and suffering 
came back to earth once more, and for a short time 
• drew near those who bad really loved them. Invisi- 
ble to other mortal*, especially the indifferent or de- 
ceiving — the owners of the *' suffering hearts ” are 
immediately seon nml known by tlieir true friends and 
lovers. It* is from this fantastic legend that M. Flo- 
tow, in 1946. composed tbo charming little opera that 
WAS represented after such a lapae of time, last Friday, 
at the Grand- Opthu ; and in listening to the charming 
melodics that make it a worthy rival of Martha, we 
cannot help feeling surprised it has remained in such 
a long seclusion. If the tone of the opera b rather 
too mournful , the fault is the poet's, not the musi- 
cian's. The lullnds are full of melody, amongst the 
most taking the ballad of Frau, M />/»» lejourjatt 
part ma ehanmiire," that of the Senecbal, " /W<re 
ime errant e," the delicioa* air of Paolo, " .^n aiw.ntr, 
c't *t m>.t tic," and one of the finest things b the war- 
like march which occur* several time* io the course 
of the performance. 

Tie revival of the Srmimmule of Rossini, at the 
Italian Opera, has given* great satisfaction ; Alhoni 
n* Araaee; Mad. Peneo as Serai nun wk ; and Mr. 
Merli a* Assur, were equally good : though the re- 
membrance of the ever brilliant Grid as the Babylo- 
nian Queen roust render tt a doubly difficult part for 
Madame Fcnro to swsame. 

M. Ffctb, the director of the Conservatoire at Brus- 
sels, b uow in Paris, superintending the publication 
of three now works of great importance, Lt Biapxt- 
phie de* J/usaWow. La Pkikooptnr de la J/usiqiw, and 
L'Hietoire Gfn/ral* de la JJtoique. 

glnsital Corrtspnhntt. 

Vienna, Nov. 5. — An account of our stagers may 
not be without interest for your readers. Our groat 
soprano is FYnu Dustman*, (formerly Friulein 
Mete*). This lady Is from North Germany, came 
hither to study, and then song a few year* in other 
cities. She was for some time in Casscl nndcr Spohr, 
a while in Dresden, Breslau, and Prague, and caroo 
hither two or three years ago. Her voice Is pretty 
strong, of a very pleasant, sympathetic qunlitv, ami 
of considerable compass, (from C up to D— a little 
more than two octave*. 1 Her piano and hwikmo-v are 
remarkably beautiful, so soft and frill, *o loving in 
character. Moreover Fran l>urtinann has renl un- 
derstanding nnd feeling for music ; she has fire and po- 
etic feeling and also mnrh taste. She is sometime* 
induced at exciting moments, to force her voice and 
to rent a bit, but this b not very often ; in culm 
movements she sing* with extraordinary feeling and 
heaiitr. For instance, Agatha, hi Der FrtitrhStz, is 
from her perfectly given ; likcwiso Ueria in Obrnm ; 
Elsa in Lohengrin, and Donna Anna in Am Joan, are 
beautifully rendered. Once she sang Susan nn in A# 
I far Jt mil det Figaro' * so charmingly, that I wished to 
hear always her in that part. She caressed and played 
to tenderly, so coqorttbhly with the tones, that one 
ms die possibilities of Mourt’s music. Besides these 
she wings Valentine in the Huguenots very well, nnd b 
excellent iw Alice in Robert. Bertha in “ The I’raphof," 
Pamina in the ZndserfUPe, fee., Ac. She also sing* 
“ Fidelio,'' hot for thb part she has not sufficient 
voire, and though she has great momenta in the 
opera, and sings throughout with great warmth, she 
lets herself be carried away by her feelings and voice, 
and dm* exaggerate* and becomes unpleasant. If 
she had more strength, she would be better; for the 
feeling of weakness induces thb overtaxing of the 
powers and this exaggeration. Frnn Duumann is 
short ami stout, and ha* nn agreeable fare ; she mu*t 
lie twenty-eight or thirty year* old. 

Our other great soprano, Friulein Tirwuas was. 



a* before related, taken from us by Atmley ; very 
mnrh to her and our disgust. Her voice b a high 
soprano, ol great power and beanty. Her compos* 
b from C to K, two octaves and a third, though her low- 
er notes have Unto ring to them. Her school was fair 
two years ago, and has been improving ever since ; 
her natural gifts are very great. She sing* with T«y 
great ease, both on account of strong lungs and of 
an excellent throat ; intonates lightly and purelv, 
learns very quickly ; has a famous memory ; la rarely 
ill; can sing three or four times a week, (no small 
task in German operas where the parts are so much 
longer and harder than in Italian operas,) without 
injuring herself ; and finally ha* an Imposing figure 
for the stage. On the other hand, she b a cold sing- 
er, and therefore often uninteresting. Sbo is most 
unequal m her performance* ; for instance, once as 
Donna Anna she sang in the first and Inst seenca 
with great animation and beauty, in the other scene* 
very badly. She haa mind enough to rise higher 
than she yet is, hot want* fire, soul, love of and de- 
votion to her art. These latter qualifies would give 
her much more interest to her audience both in play 
and in song. She uaualiy sang here the same pans 
as Frau Duntmann, some of them better and some 
worse ; but her repertoire b, I believe, greater than 
that of the latter. She would ring almost anything, 
and was than of great oie m an opera company. 
One night she sang Airochen in Der Freieehitt, an- 
other night " Die Konigin der Nacht " in Die Zau- 
herjldte ; both of them characters belonging to an- 
other kind of singer. This latter part waa, it m said, 
learned in one day : h proved however no groat suc- 
cess, for the ariaa demand more execution than Fiiu- 
lein Tktjcns has. Fidelio she never attempted here, 

1 believe; a* Valentine she was splendid, and once 
last winter she sang as Euryanthe most beautifully. 
Fritul ein Tkrjcnw must be also nboat twenty-eight. 

Fran Czillao is a Hungarian by hirth, and t* 
aboat twenty-rix year* old. She, like Fiinlein Tiet- 
jens, is very tall awl large, and produre* a good ef- 
fect on the *tage. Her voice is a meaxo-sopnmo, 
(from F tip to D flat, perhaps D-, therefore two oc- 
tares and a sixth,) sound and ringing from begin- 
ning to end, of great body, and of a most peculiar 
tone. It is very passionate and thrilling ; if one likes 
such a voice, one likes it exceedingly. A few nights 
since in Lohengrin, at a moment where orchestra, 
chorus, all the «olo singers were conscientiously do- 
ing Htwpwr's best to make a noise. Fran Czillng's 
voice was clearly audihle, not from its londnew hut 
from its character. She too is highly gifted, ha* 
great strength and endurance, ranch fire and *onl for 
marie, and continually improve* on herself. A few 
nights ago she sang in " Fidelio nnluekily I 
could not go ; but 1 hear that her performance was 
far better than iu July. She ha* certainly gained 
much ground within two years, and, supported by 
such a mice, such dramatic power in aong and act- 
ing, and by industry, she will rise very high. It b 
even probable that her voice will increase In volume. 
Eckbbt, when merely leader at the opera, did much 
for her in the way of giving her better taste and edu- 
cation ; his scholar U a credit to him. Her chief 
faults are, shaking her voice, (tremolo), and oentrion- 
aUy screaming a bit; she hit* the very common habit 
of letting her voice loose to bring down the house, 
just as almost all the Italian ringer* do. I do not 
mean that she i* atone in this mtgaritg, for there are 
few opera-ringer* of any nation, that do not more or 
lc*s indulgejtheir vanity in this wny ; only Italians are 
more prone to it titan other*, from the fact that they 
are more superficial in their singing, and that the 
modern Italian mnsic demand* it. I think however, 
that Frau C-zillag b lettering herself In this respect. 
Her parts are Fide* in Der Prophet, where she is 
splendid, Eglantine in Eunanthe, Elvira in Don Juan, 
lioth capital ; rut aim Rccha in Die Judin, Agatha m 
Der Fraadkflto— not so good ; The Connicaa in Ft- 



gores’ t HorSteit, Valentino in " The Huguenots," 
Lucres)* Borgia, and many other character*. As i 
you sec, she can give soprano parts very well, for her 
high register is good and full. She seems to roc to 
hare a remarkable p ow e r of conveying freHng with 
her voice ; for Instance in Lohengrin as Ortrnd, (a 
capital performance of hen), her call to Klsa, (her 
enemy,) from the dark street to the lighted palace 
balcony, sound* a* if coming from a broken-hearted 
woman ; and in iXn Juan, the really give* the sen- 
sation of tarnished ami Incensed honor, of angry 
and taanltod love, which is so rarely conveyed by 
srngera of Donna Elvira. Of her “ Fkklfo” I hare 
already spoken. 

It b hard to determine which of those three ring- 
ers is the best. Frau Du*tmano is to my mind an 
excellent, very charming lyric singer ; as soon as 
she trie* a heroic part. I am sorry ; for though she 
often soars high in her enthusiasm and poetic feeling, 
she b liable to lore her balance, then the resaft is 
bod. Fran Cxitlag, on the other hand, h a purely 
heroic singer, and is usually misplaced In other 
parts. I do not think her raorical feelings sre as 
quick as those of Frau Dastroann, hot they are often 
more correct in the end. She b very correct in the 
music, (the mere notes,) of her parts, and enunci- 
ates pretty clearly the word*. Frau Dtwttnann is 
incorrect, and Is carele** hi her enunciation. They 
both art pretty well, someti m es very well. 

Frau lein Tietjcos is not a singer of so decided a 
character, in part beraare she » not so good in either 
direction os the other*. She has never in my experi- 
ence risen to such a height as the other*, never car- 
ried sway her hearers entirely, although she hss 
sometimes for a few moment* gang as if inspired I 
think that she rarely do** her heat ; do any of us ! 
Wc come at last to one fine quality dear to all 
womanliness; of thb Fraa Dustman* has a great 
portion, and through it she win* our hearts. All 
these ladies are open to ranch censure, for they all 
sing too coarsely and too egotistically. They will 
compare Tcry favorably with any singers in the 
world almost ; but one still seeks more delicacy, more 
pure ttata, lms r unity, and lastly so true a lore and 
veneration of this beautiful art, that they themselves 
should disappear in their character* rendered. A 
singer should fork the true*, most delicate means 
for rendering the mn<»c ; should study, think and feel 
herself Into the part, and then should become purely 
objective. I am quite aware how seldom Uib hap- 
pens in any branch of marie or of other arts, bat H 
mint be, if we would approach perfection. Objec- 
ttvcnra* is a very great virtue in an executing artist, 
for it proves real love of hb art. We have one such 
piano-player in Vienna, a young man just coming 
forward and much admired by real lover* of ranric 
here ; the world may hear of him later, as yoa cer- 
tainly shall. J- L- 

Nkw York, Dec- 5.— The opera semon closed last 
Saturday with a ir.atinfo, at which Adelina Patti 
sang in Stmnambnla. As Amma, thb gifted voting 
prim* donna, has created quite as favorable a seasa- 
rion as she dal in Aida, and both public and critics 
are unanimous in her prabe. Hers has indeed been a 
brilliant success. She song at three evening and two 
day performances, and drew crowded houses every 
ikne. She saved the season from utter failure. 

Among the later operas of the season was Meyer- 
beer's Huguenot*, which was played twice with moder- 
ate success, with Gazzanioa as Valentine, Coi.hojs 
as the Queen, Stioblu as Raoul, ami Jpnca as 
Marcel. The great success of the revival was Hti- 
gclli ; he sang the mnsic of Raoul, and especially the 
great duet in tbo fourth art, with wonderful power 
and effect. No tenor here loss ever coroe near him in 
thb opera. Stigelli has had during his engagement 
a genuine surra**, which he owes to hb rxreflent 
method rather than to nnv personal advantages, or to 
an extraordinarily beautiful voice, like Brignoli. 



293 



BOSTON, SATURDAY, DECEMBER 10, 1859. 



The com puny hare gone to Philadelphia, where 
they will remain a coaple of week*. They open 
with Gsuanigu, Brignoti and Amodio in Pobuto. 

Daring their absence, an experiment of cheap 
Italian opera will be tried at Niblo’a Theatre, at fifty 
and twenty-fire cent prime of admission. The com- 
pear, under the leadership of Cast. Anbchctz. will 
consist of stager* who hare been unable to get en- 
gagements with the UBman-Strakoseh troupe. First 
oq the list come Auinmi and Braccaudk, who 
hare broken their engagement with Slrakosch. Then 
there is Frxezoliri, who baa been six months in this 
country without onoe singing in pablic. Arc atari 
will be the baritone ; he is young and a fair singer. 
Maccaferri and Bzaucaruk will be the tenors 
As yet the openiog opera is not announced, and I fear 
that the whole affair will be a fizzle. Opera in New 
York set- ms only to thrira at the Academy of Music, 
and it does not thrire remarkably well there. 

There is little doing in the Concert line. Mr. C. 

J Kao mk Hopkins gave a charitable Concert at the 
Palace Garden, Music Hall, at which he produced 
with success several of bis own composition*. One 
of his melodies has been adopted bj Schrciber as a 
cornet piece, and is already popular. 

There is a project oo foot for a scries of mammoth 
instrumental and vocal Concerts during the winter, 
in which resident talent will be engaged. 

The music of the " Sicilian Vespers " U becoming 
popular with amateurs, and I think that at the next 
opera season it will prove an attractive card. 

T rotator. 

gtoigirt’s fonrital of gtastr. 

BOSTON, DEC. lO, 18ft9. 

Mcsec nr run Neussa. — Antfcsn : " As pent* U.» HsrV’ 
snsngsd for Ha Vstoss, from •' CrucHUto*.*' 

Schindfer’i life of Boothoraj. 

fU'ttgTtrpki* mm LttJtttg r<u« Rrtlkortn. vsrftuwt voa Attoj I 
SCKiMittA. Drttts, mu bssrbettots uad Vpnurhrtc [AutU«v 
f vds. B vo. MRnt tar. 1900 , (ip). 

Our readers have, many of them at least we i 
hope, tome aet|uaintam'e with an English work, 
known as “ Mow-heles’ Life of Beethoven,” the 
name of the real author not appearing upon the 
title page. That author is in fact the al*ovo 
named Ajttos Schindler, and the body of the 
English work is bat a translation from the Ger- 
man. Schindler's first edition appeared at Muns- 
ter, in Westphalia, in 1840; a second, with a few 
additions in the appendix, in 1 845 ; and now in 
October, 1859, a third, “ re-written and with ad- 
ditions.” 

Sciiindler has for more than twonty years been 
one of the 44 best abused ” men in Germany. In 
how far he has deserved the treatment which he 
has received from Spohr, Mendelssohn, Dorn, 
and from the partizana of each in the German 
musical world, it is not oar purpose to inqnir*. 
He has certainly never hesitated to express bis 
opinion as to the manner in which those great 
musicians have thought proper to conduct Beet- 
hoven’s works at festivals, and in terms perhaps 
more remarkable for plainness than jiolitene**. 
Musicians in all parts of Germany will warn you 
against Schindler, as being unworthy of credence 
— and yet whoever write* upon Beethoven plun- 
ders him ! From a pretty c-x tensive examination 
of the musical literature of Germany, which can 
by any possibility throw light upon -Schindler's 
statements, not excepting the 'controversies, 
which have appeared between him and others 



in the KiUntr Zcitvng, and other non- musical 
newspapers, wo venture to say, that as Wegeler 
ami Rios' 14 Xotizcn ” are the grand fountain of 
our knowlodge of the younger years of the great 
composer, so Schindler’s book is the most import- 
ant work upon his later years. As biographical 
authorities, the looks of Lrnz and Maxx are con- 
temptible. This new edition of Schindler's work 
is a new addition to our knowledge of Beethoven, 
and contains very much important and interest- 
ing matter. And precisely because it is so im- 
portant and interesting, and because we hope it 
will yet find its way into the world in an English 
dress, we propose to give our readers the means 
of correcting certain mistakes into which the 
author has fallen. 

Schindler lives near Frankfort on the Maine. 
He has there revised his work and prepared it for 
the new edition. But Beethoven lived and died 
at Vienna, and no one, who has not by long con- 
tinued labor collected the scattered authorities 
in that city, can hope to write of his early lift, 
the period of his great productiveness and activ- 
ity, without falling into many mistakes. When 
Schindler speaks from his own observation and 
experience, we are rarely if ever able to correct 
him; in all other eases he is as liable to be mis- 
informed as any other, who writes without the 
foundation of broad and comprehensive re- 
srarrh. We repeat : because we think so highly 
of the importance of Schindler’s work, it is that 
we give the following list of some of the principal 
errors into which he has fallen. 

VoL. 1. p. 5. For the spider story, see Diajoo- 
val’s Arachnoloffie, or Schilling's lexicon dtr Ton- 
bt nsi, where it will be found it rests upon a mis- 
take, confounding the names Brrthaume and 
Beethoven. 

F. 4. Schindler supposes Neefe had left Bonn, 
and settled in Frankfort in 1782. The fact is, 
that Keefe was there only by leave of absence, 
for a short time. Bonn remained at his home 
until August, 1796 — nearly four years after Beet- 
hoven had left it forever. This is important, as 
at once clearing up divers, mystifications in which 
Schindler is here on page* four and five involved. 

F. 6. Schindler it a year too late in the date 
of the publication of the WlUritin, Sonata, op- 
53, — for 1806 read 1805. 

P. 10. The Sonata's copied into Bossiers’ 
BlvmcnUse, Mr. S. thinks are utterly lost. We 
have reason to think they are the three youthful 
Sonatas, of which we know one copy of the orig- 
inal edition is to be seen in the Royal Library at 
Berlin, and which have within a few years been 
reprinted, both in that city, and by Hollo in 
Wolfenbiittel. 

P. 11. Koto. The variations on a March by 
Dressier, we have reason to believe were written 
when the author was twelve years old, and that 
they preceded the Sonatas, notwithstanding on 
the title page of the latter we read u by Louis 
van Beethoven aged eleven years.” Our reasons 
for this opinion we reserve for another occasion 
and place. 

P. 44. Beethoven was in Berlin certainly in 
June 1 796. That this was his first and Uut artis- 
tic tour is not correct, if Tomasrbck may be 
trusted, who says expressly that Beethoven gave 
concerts in Prague in 1 798, 

P. 50. Mr. S. says, (referring to his catalogue, 
pp. 56, et set/..) “ it may be taken for a certainty 
that no one of the works noted farther on, was 



written before the year 1 794,” To this we sim- 
ply say Acre, “ doubted.” 

P. 54. Mr. S. doubts the anecdote related by 
Ries that the Trios, op. 1, were played in the 
presence of Haydn, before they were published, 
on the ground that thu great composer left Vienna 
in 1794, and the Trios appeared whilo be was 
still in England in 1795. Haydn left Vienna 
January 19, 1794, and Beethoven advertised his 
Trios to be printed by subscription, May 15, 

1 795. This is true, and yet we trust Ries in this 
case, and that they were already written and 
played to Haydn before the close of 1793. We 
have no space here for our reasons. 

PP. 65 — 58. In regard to the date of publica- 
tion of at least half the works mentioned on 
these pages, Mr. S. is a year out of the way. 

P. 57. The first performance of the first Con- 
cert for piano-forte in C, says Mr. S., was in 
spring, 1800. We know of its having been per- 
formed in public twice during the year 1795. 
It was the second Concerto which was given with 
die Septet and first Symphony. 

P. 78. The Balled Prometheus, greatly extend- 
ed in form by Vigana, with much selected musk, 
instead of, and in addition to that of Beethoven, 
was produced at Milan, May 22, 1813, from 
whence it went the round of the principal theatres 
of Italy. 

P. 93. A* to the “ Christus am Odbtrg" 
(Christ on the Mount of Olives), Ries says ex- 
prwtly, that Beethoven was putting the finishing 
touches to it upon his arrival in Vienna, in 1800, 
(in the spring,) Schindler intimates that it was 
not performed until 1803 — probably correct — 
and tben only once given. We know of three 
performances of it within the space of a year — 
from April 1803 to April 1804. 

P. 93. Mr. S. says, that the 44 object of Beet- 
hoven’s autumnal love was well known to him,” 

and that she was Marie L. P r, (Pachlcr). 

He is nevertheless mistaken. The “autumnal 
love ” dated, as Mr. S. shows npou the same 
page, at least five years before 1816. Wo know 
that Beethoven had a project of marriage in his 
mind in 1810, from another source— and this 
must have been with the object of die “autumnal 
love” — L e., when he was 39 years of ago. 
“Mark how plain a tale,” &c. In 1810, Muw 
Koschak was 16 years old, at the age of 22 — in 
1816 she married Dr. Pachler, and in 1817 came 
for the first time to Vienna! while Beethoven 
never was in Gratz, her native place. 

P. 97.' The date of the letters to Julia Gniici- 
ardi was 1801. Of this we have proof 

P. 99. Mr. S. dates the first performance of 
the second symphony, and the C minor P. F. 
Concerto, July, 1804. They wero both given in 
the spring of 1803. Before that ? 

P. 101. We understand Mr. Schindler to moke 
Bemadotte ambassador to the Austrian Court in 
1804 or 1805. In fact, ho reached Vienna in 
February, 1798, and left April 15, following. 

P. 112. “ The American ship-captain Bridge- 
tower.” What can Mr. Schindler moan ? 
Bridgctower had been a “ wonder child ” as vio- 
linist, and came to Vienna as a virtuoso, and in- 
deed one in the service of the Prince of Wales, 
(George IV.) Rudolph Kreutzer was not in 
Vienna in 1805, so far as we ran learn— had 
been there seven years before. As to the Varia- 
tions, op. 36, they preceded the Heroic 8ymphony 
— they were not “efttxtt spater," (somewhat 
later). 
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P. 118. Paer and Beethoven were at woHe 
the one upon hb “ Leonore the other upon bis 
“ Fklelio,” at the same time — although Peer pro- 
duced hk a year in advance of the other. 

P. 119. Beethoven’* opera was never named 
M Leoaore," upon the theatre bill*— we have seen 
all that belong to the year* 1805—8. Perhape 
upon the large street bills, but this we doubt. 

P. 1 26. “So rested the opera again, and again 
full eight years passed," before it came upon the 
stage. Not at all ; hardly a year of the eight in 
which it was not given, and in tact several times. 

P. 140. ** Of grand works, except the Sonata 
in F. op. 55, in thi* year, (1806,) none appear- 
ed." Our list gives the following 

Sonata in F. op. 54. 

Trio tor two crboe* sad English born. 

Trio arranged for stringed instruments. 

Andante Favori, in F. 3-8. 

Nos. 1, and 2, and 3, of six grand Sonatas for 
piano forte, violin and 'cello, op. 60. 

No. 1 , 2 of three grand Trios, op. 61 . 

16 Variations for piano forte, violin and 'cello, 
op- 44. 

Sinfomia Kroica. 

Quite a difference between us and Mr. Schind- 
ler. 

P. 141. Four symphonies in one concert! An 
error as we think. 

P. 184. Beethoven waa not in Linz in the 



he give* us in relation to Beethoven's later years. 
One curious mistake, however, we cannot pass 
over without notice. 

In vol. II., p. 129, is a note frem Beethoven to 
Stephen von Breuning, which was sent with a 
picture of the composer. 44 Behind this picture, 
my dear, good Steffen " Ac. 

This note Mr. S. dates 1826, and says the pic- 
ture was the lithograph, by Stieler. In fact, the 
picture is a miniature on ivory, and was present- 
ed to Breuning before 1810. 



Concerts. 

First Philharmonic Concert. — Mr. 
Carl Zerraun's series opened very happily, 
last Saturday evening, in all respects but one : 
— the Music Hall was not so well filled as we had 
reason to expecL But it was the right kind of 
audience, attentive, and well satisfied. The pro- 
gramme was quite rich in things new and old. 

Past I. 

1. Symphony Is P major, (No. S->- IMbwi 

I- A'lijni III. Mc-nnoUo. 

11. Allagrotto slvtflindo. IV. Allegro mol to. 

2. timid IuiUiU " SonBMnbuU,” for Ibo PUuv*- 

Fo»te Th*Jb*nf 

Arthur Napokna. 

8 O*wt«ro : " JfwnrnU," Spnhr. 

4. CoocorUtSek, tor Pianoforte, with Orchsatr* Weber. 

Arthur Nifilm. 



going out of himself sad living In his creation* iu 
geniu* which can produce work* so different as tbo 
Symphony in C minor and this joyous and imagina- 
tive No- 9 this la*<, too, at a time "when life was any- 
thing but joyous outwardly 1 

This time the performance must have been 
even better, and the Symphony itself waa all ami 
more than is above suggested. It had lost noth- 
ing of its charm ; it was peculiarly the same, in 
seeming just as new and fresh as at the first hear- 
ing : for this is the miracle cf works of genius* 
that they grow newer instead of older. We 
might add also, that, while, as before, the predom- 
inant expression iu it was the exquisite stmsliini- 
ncss of pure and tranquil joy. leaping and spark- 
ling at times in the sun, — we felt more than ev- 
er the depth of life in it. In the middle portion 
of the first movement, where the sunny little 
theme slips into the shade, and a minor mood 
comes over all the picture, it is as if the compo- 
ser relapsed for once into those yearnings of a 
glorious soul in bondage, which no other has ex- 
pressed so powerfully ; there he touches the same 
vein as in Leonore ; there again the high, pro- 
phetic impulses despair not, the harmonies upheave 
to a superb climax , the soul emerges into sun- 
shine, and the little theme-phrase, which entered 
with the first measure (much as in the Pastorale), 
playfully goca out in tbo last. The Allegretto* 
which is sunshine without speck of cloud from 
the first note to the last, was encored as usual ; 



spring of 1812, and the memory of Count Bruns- 
wick, (who U the authority,) has here faded him 
and misled Schindler. But the passage is worth 
translating. ** According to his account, (Bruns- 
wick’s), written me in 1843, the composition of 
the ‘ Ruins of Athens,* falls into the first month 
of the year 1812 ; at the same time the plans of 

the two symphonies, [Tib and 8lh t ] uf which the 
eighth in F., was wrought out during Beethoven's 
visit to bis brother Johann, in Linz, iu the spring. 
Tbenco be journeyed to Teplitz, where the 
overture to King Stephen was written. After 
his return, the strengthened master went to work 
upon the 8ympbony in A, No. 7.” Now it b 
curious to see how many errors can be contained 
in so few words. 

1 . Beethoven was not in Linz, in tbe spring of 
1812. 

2. Both tbe 44 Ruins of Athena,** music, and 
that of King Stephen, had been composed, sent 
to Perth, rehearsed, and made ready for per- 
formance on the 9th of February. 

3. The eighth symphony was not written out 
in tbe spring of 1812, at Linz — as Beethoven 
was not there I 

4. The seventh symphony was not written out 
attcr Beethoven's return from Teplitz, having 
been already finished before May 8, 1812. 

5. The overture to King Stephen was not 
written in Teplitz, 1812, having been performed 
six months t*efore, and not in Perth alone. 

6. Tbe first notice of the eighth symphony b 
in a letter of Beethoven, written iu the spring of 
1813. 

PP. 207—212. These six pages of the dates of 
first performances and publication of Works by 
Beethoven, contain many inaccuracies of more 
or less importance ; the more important ones how- 
ever may be corrected from the foregoing. 

Having now reached the period at which Mr. 
Schindler made the acquaintance of the great 
Master, we have only to thank him for the 
amount of valuable and interesting matter, which 



6 Lm Frvladai : A Symphonic room, (eon posed af- 
ter wnrfo by L»»*rtiae,l F. Llcsl- 

I Fir**, time In Btetoa > 

6 Grand Panphrue on '• Mllmauncr Night'* 

Dwtes." F. Uni. 

7- Orartara: “ Lm Tfcpre* SlrUWnnM, 1 ’ ... Verdi. 

(First tin* in Horton ) 



It is nearly three yean since we have heard 
the Eighth Symphony entire. At that time wo 
noted down our impression of it in these words: 

It* fine imaginative, happy movement* were ren- 
dered with much truth and delicacy. It was refresh- 
ing both to sense and soul; and though il* form is 
•mailer, its mood lea* earnest, its character more joy- 
ous and Haydn-like, and leas tending to the suhlim'c, 
than mo«t of Beethoven's other symphonies, yet it 
bear* as truly as any of them the* stamp of genios 
ami of deep experience, and possesses a peculiar in- 
terest, when we think of such a gush of delirious 
sunshine coming from the inmost soul of one, who 
could not know . S joy, had ho not been as great a 
sufferer and as grand a character and genius a* Heet- 
boreo. It w his opus 93; be wrote it in hi* dark 
da vs- Yet from beginning to end it is as much a 
“Joy " symphony a* the “ Choral “—only in a dif- 
ferent sense, more purely joyous, the simple, spon- 
taneous expression of a nappy moment, and not the 
crowding of a whole life's moaning and result into a 
symphony. That second movement expresses a more 
para and perfect happiness than almost any piece of 
Instrumental mask which wc can now recall, and it 
ia wholly different from Mozart or Haydn, implying 
vastly greater depth of nature than the last, at all 
events. This Allegretto trhmwlo never foils to 
charm to the demanding of a repetition. Indeed so 
perfect ia it charm that it ends unexpectedly, and the 
mind *sa*l have more. The Minuetto is somewhat 
Haydn-like, and so are the themes of the first Allegro ; 
hot the working np, tho treatment, tbe instrumenta- 
tion, show an inimitable mustery and grace. In the 
Finale joy runs riot in uncontainahle ecstacy and 
play of poetic fancy. Here, as in the Allegretto, is 
revealed an element In Beethoven, not perhaps exact- 
ly fiury-like, but romantic insnch away as to su p p eat 
comparison or contrast with the fairv vein of Men- 
delssohn. It indeed transport* von far morn, into a 
yet more marvellous realm of fine imaginary exig- 
ences, arid lias altogether more that i* wholesome and 
akin to Shakspcnre, than Mendelssohn’s *' Midsum- 
mer Night's Dream" music. We do not suppose 
that Beethoven designed any tiling of that sort ; hut 
docs he not in this Symphony reveal a faculty, a gen- 
ius, which might possihlj beat Mendelssohn upon his 
own ground 1 And do we not find something analo- 
gous to tbe Shakspcarian universality and power of 



ImiI did not deserve it more than each of the four 
movements ; suit each gave a happiness which 
one would thankfully protong. 

And what of Arthur Napoleon* — tbe 
“ great " little pianist ? A slight, black -haired* 
bandsotno boy of aixtecn or so, with a thoughtful, 
interesting face, and simple, lively, cbild-like 
manners — except that he has caoght the trick 
of casting his eyes up in playing, to look as if in- 
spired. It is tho safest way at least for one in 
such a situation to assume that he is not inspired. 

Ilis execution b certainly wonderful ; the feats of 
Thai berg and of Liszt seemed easy habits with 
his bands; all was brilliant, clear and nicety 
shaded. And it was more than execution ; there 
was good conception, and good feeling ; real fer- 
vor. What he lacked most was the sustained 
cantab He. character in melodic passages ; he struck 
the tones with good accent, but they scarcely sang < 
themselves; and Thalbcrg lias taught that the 
piano-forte may sing. The young Arthur has 
abundant vigor, and sustained himself admirably 
through Weber's always edifying Concert-piece, 
so that it counted for a good deal on the classical 
and genial side of the programme. Was ever 
subject more absurdly chosen for fantastic varia- 
tion treatment than the 44 Wedding March"? 

So complete and stately b it in itself, that it can 
only lose by being stretched out thin, and doub- 
led back upon itself, and 44 cut op into little star*” 
to sparkle in the tail of virtooeo rockets. The 1 
fairv part, however, of Listz's paraphrase was 
happier. 

Wc have next to speak of the great modern 
(or 44 future") feature of the entertainment, a 
more ambitious work by Liszt. Liszt luis now 
written, it b said, his nine — not Symphonies, bat 
14 Symplkonie Poems" — so called (and in this 
sense pertaining to the Wagner or 44 Marie of the 
Future ” direction) because they have not an ex- 
clusively and purely musical reference, and do 
not therefore cling to tho usual symphonic form, 
bat take their texts from and propose to illurtrato 
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some poem, or {gunge Horn a poem, or some po- 
et's life, or tune picture, or what ru*L Among 
the titles and the subjects, which he has thus 
treated, we hare seen named : ** Orpheus " ; 
u Tasso"; “ Tbe Ideals," of Schiller ; “ Faust ” ; 
Kaulbach’s jaunting, “ The Hattie of the Huns " ; 
44 Haste " (if we remember rightly), and these 
“ Prelude*,” designed as a Urne- translation and 
expansion of the fallowing passage in Lamar- 
tine’s Meditations Potlufues : 

“ What is our life but a series of Preludes to that 
unknown sung whose initial solemn note U tolled by 
Ifeath * The cm hunted dawn of every life is Iovp ; 
but where is the dewtiny on whose tir«t dHieions jots 
some storm break* not — some storm whose deadly 
blast disperses youth'* illusions, whoso fatal holt eon- 
•am os its altar f And what toul thus cruelly bruised, 
when the tempos* rolls away, seek* not to rest its 
memories la the pleasant calm of rural life ? Yet 
man allow* himself not long to taste the kindly quiet 
which first attracted him to nature's lap ; hot when 
the trumpet the Mgaai gives, he runs to danger's post 
whatever he tbe fight which rails him to tt* lists ; that 
iu the strife he may once more regain full knowledge 
of himself and all* his strength." 

These themes came up one by one in a moving 
panorama, as it were, of tone- picture*, painted on 
a great breadth of orchestral canvas, with a 
richer scale than usual of colors ; thus there were 
Are* flutes j four horns ; a huge ophtcleid, thun- 
dering through the other storm of brass ; and a 
harp part, represented in this case by Mr. Lano 
at a grand piano. You heard first the tolling, 
and mysterious solemn harmonies, vague yearning 
questionings. Sic., as at thought of the great here- 
after ; here were some strange and large effects, 
more phytic-ally imposing than heautifal some- 
times. Next, a really lovely piece of rich, soft, 
subdued harmony, from the heart tones of violas* 
Velios, Ac., which we suppose stood (hr the “ dawn 
of love." Then the storm, which might have 
satisfied our friend Fry, who thinks Beethoven 
failed to raise much of a storm ; there was a wild, 
shrill, chill rushing of the whole mass of strings 
up and down chromatic scales, which was certain- 
ly a palpable enough sirggmtiou of the whistling 
of the wind : — a startling effect, although we can 
imagine it a rather cheap one. Tbe pastoral 
music of “ rural life," in cheerfbl six-eight mea- 
sure, drew its tones happily and skilfully from 
the warmest instruments, as horns and clarinets, 
and was indeed quite charming. Finally the 
march-like finale had a breadth and energy of 
on -sweep, and a bold, unsparing wealth </ tnstru* 
mentation, which sounded for all tbe world like 
Wagner. The real merit of the work appeared 
to os to lie in tbe remarkable talent shown for 
instrumentation. It is full nf striking, original, 
sometimes exquisite effects : them were chord- 
phrases and blending* of instruments in it which 
almost opened a new sense. Bat these seem rather 
the accumulations of separate efforts, than the 
spontaneous, and at the same time logically neces- 
sitated outgrowth from one central and all-vital- 
ising thought, as in the real imaginative works of 
genius. It has a certain outward and well man- 
aged unity, we own ; but not that sort of unity 
which great works of Art have, where the whole 
is implied and fult in each successive part, or 
rather each unfolding phase. A more instructive 
contrast between these two modes of production 
could not well be offered, than we had that night 
in Liszt's “ Symphonic Power," and Beetho- 
ven's less pretending, but roost imaginative and 
genial Symphony, The latter music haunts yon* 
mingles with your life, your love, forever after 
you have heard it : will the former ? 



The overture to “ Jivwonda” derived new in- 
terest from the recent death of its distinguished 
and long honored composer ; and it presents him 
indeed in some of his best phases. It is a pleas- 
ing, interesting overture, but by no means a great 
one. That by Verdi — the first time wo have 
had a regular overture from him — is an effective 
piece of instrumentation, dramatic in the same 
outwardly intense way that Verdi always is, and 
showing a more marked affinity than ever with 
Meyerbeer. 

The pieces were all finely executed, tbe or- 
chestra being on the scalo of six first violins, six 
second, four double-basso*, ft c. It was a very en- 
joyable and very instructive concert. The only 
fault wc hare to find was with the order of tbe 
pieces. The Eighth Symphony would have been 
such an exquisite last thought to go home and 
sleep upon ! and so inspiring, also, to look for- 
ward to, with that always pleasant feeling that 
the best is yet to come ! 

Ment>ki Asoits Qr tSTrrrK Ci-UB- — A stormy 
night last Tuesday, hut 'a fair andicaoo consider- 
ing. These were the temptations : 

1 . nafetfc Qalstrt ta D miner, <*>- *1. Owto*. 

Altagfvtto — M*n> — Anrisnt* wUfc vartaUao* - Flaafa- 
All#*re> 

S. U*1 and Vh.rw (tor VMonv.IV. and Plano,) I! Mam-hoar 



M naira Frist and Lao*. 

I. quart* era. «. la V, tfeaart 

AIW«to~ Atlnn*««— Mtnartto — Fla*!*. Praam 

4. Romania la O, tor Violin, B— Ibo r w r 

Cart IMnL 

5. Third rtaaa Qoartoi, la B ailaor Wand-la** n. 



Alio, mol In — Andante — A tin anlla— Final-, Alla. rlw*. 

W*—r*. U«(. RrhaUa*. Kratii anil Fries. 

Onslow was music-ian-like and elegant, and 
tedious as usual ; the Mozart Quartet winning 
and genial, as uiual. Mr. B. J. Lang played 
with more nicety and delicacy, as well as firmness 
and consistency, than we have before knew him 
to do, in the Quartet by Mendelssohn, which is a 
work of great beauty, and depth and energy of 
feeling. The young pianist constantly improves. 
The pieces generally were well rendered. The 
two duet pieces proved agreeable and piquaut 
novelties to most listener*. That by Marschaer 
■iugs feelingly in the first movement, and has a 
wild anti tricksy gaycty in tint Scherzo. Mr. 
Mkmki, took many of his audience by surprise, 
by his clear and finished violin playing in the 
Beethoven Romania, and a repetition was de- 
manded. 

Orchestral Union, Tho programme for Wed- 



nesday Afternoon was as follows : 

Symphony. No 4. Japitsr. fBy regno* * ). .. . Mnwrt. 

Walts. PimtwKUw §**•««■ 

OnwtoK. Folmrn uchls . . Rriorif**. 

Dartto, Wm. Toll ..Mi— Sul. 

IfaMl To**. ( 1 st dno V Siren*. 

Final*. Fran llw Opan i( UhMfri* .... . W*r»>rT 

Troretore QsrirfllM Cart Xerrehn. 

A dark and foggy afternoon. The gas over tho 



stage had to bo lighted ; and to the sparse assemble 
there it was cheering to the soul to sit in that lieautl- 
fnl Mask Hull, with tl»e bronxc Beethoven and the 
Apollo, aod the poetical It suggestive walls and evil 
iiur to look st, while Mozart's Svmphonv opened 
flood* of warm and genial light within, We seldom 
bate enjoyed it more. The Stratus waits wa* a 
highly agreeable stimulus. Reissiger's overture ns 
vlved old times, and «ccmcd a* good a* ever ; it wa* 
a satisfaction to find it so, having jost read tbe death 
of the composer. And what comforting wealth of 
melodv and harmonic treatment there Is in that duet 
scene from “ Tell " ! That is one of the qrml ope- 
ras ; yet Rossini is an Italian ; and Uie Italian taste 
run* now in to much shallower channel*. 

G.7" The next Afternoon Concert (Wednesday. 
Dec. 14) will take plnre in the Trernont Temple, be- 
cause a Fair will occupy the Music Hall. 



Mmic&l Chit-Chat 

The mnsical excitements of this week have literally 
blown over, and some of the c o pewta have blown 
down the stream of time. Winter, taking advantage 
of oar security on a milder than a May day, last Fri- 
day, suddenly swooped down npoe ns, and kos duno 
his wintriest ever since. Some hundreds of people 
braved the snow -sleet on Sunday night, and reached 
the Marie Hall only to retrace their steps ; the second 
and but performance of “ Samson ” wei postponed, 
and will take place to-morrow night, when the Han- 
del and IIatdh Socibtt will again bare the bril- 
liant aid of Mmc. Bttitor, and of the other singers, 
organist, and orchestra that they had before. A con- 
cert announced by Mme. Bishop, for Wednesday 
night, also had to be postponed to Friday. To-night 
that famous prist* donna sings in Gilmore '• popular 
and cheap concert to the Music Hall. 

A superb new chandelier for our Bourn Theatre 
has just I wen finished by Cornelias and Baker, of 
Philadelphia, and the papers of that city are in rap- 
ture* about it. It is seventeen feet in diameter. Ilfty- 
one feet in circumference, and twenty -four feet high, 
being probably the largest chandelier ever constructed. 
It has five rows of imitation wax burner*, making 
two hundred and forty lights in all. Ths lower part, 
or centre, round which ths rows of burners form nr. 
des, is basket-shaped, and the whole metallic rims, 
which are very rich, are of ar-molm. The ent-ghiss 
drops, or prisms, as they really are, are of Bohemias 
glass. The whole weight is shoot 40GO pounds. A 
special contrivance has been made by Cornelius and 
Baker, by which this immense weight will hang as 
safely over the parquette of the theatre a* if it weighed 
only as many onnren a* it doe* pound*. It can be 
raised or depressed with the greatest ease, by a wind- 
lass. and will certainly be one of the handsomest 
chandelier* in tbe world, as U is the largest. 

We hare printed several English articles upon the 
death of Ldowio SroHR, and his character as a man, 
and a composer. That by Mr. Cnmur, which we 
copy to-day from tbe AlAemrnm, harmonizes heat with 
our own experience of his mutie, and seems to award 

the right credit with the right qualification* 

Fmm a Vienna pa per we translate the following In- 
telligence : “ At Dresden, on the 7th of November, 
died the Court-kapellmeister Kail Gottliku Kris- 
sioan ( composer of Die FdsnmiUe). Reissiger was 
born Jan. 31, 1798, In Bebig near Witteuberg. In 
his thirteenth year he became a pupil at the Thomas- 
Schule, where he derated himself industriously to 
scientific studies and to mask, receiving active aid 
and counsel from the Cantor Schicht. He had al- 
ready entered the University, where his tendency to 
mask gained so the upper hand with him, that he 
thenceforth gave himself exclusively to that. After 
visiting Vienna. Munich, and Berths, fmm which lat- 
ter place he nude a tour of Italy and France, sup- 
ported by a rural stipead, he was appointed to a 
teacher’s place fn the royal musical institute in Ber- 
lin. In IBM he was called to Dresden a« musical 
director of the Court theatre, in which place he has 
exerted a beneficent influence both as an artist and as 
a man, to the day of his death . More than S 00 works 
hv him hare appeared, establishing for him a lasting 
fame." 

Messr*. OJDitson ft Co. are about to bring out, by 
subscription, a new work of important magnitude iu 
the department of Catholic Church Music. It is a 
volume of original composition*, by J. M. V. Brscii, 
a member of that church, a native of Copenhagen, 
who has resided fur some *ix rear* in this country, 
more recently in Richm*HHl, Va., whence he eomca 
highly recommended hy the Bishop and clergy. Ths 
volume will include the following compositions, nil 
with Organ or Piano-Forte accompaniment : 

1. "Asperges me.” S. "Vldl Aqnam." 3. “Mss*," 
for four male voice*. 4. “ Solemn Mass," for six 
different voices. 5. "Venl Creator.” 6. "O Kaluin- 
ris Uostia.” 7. " Tantum ergo." ft. “ Alma Ite- 
demptori* Mater.” 9. ” Avo Regina Coeloruai.” 
10. " Regina CoetL” 1 1 . “ Salve Regina." IS. “Avo 
Maria." 18. “ Stabal Mater dolorosa." 
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Philadelphia. — A “ Grand S/nphOfl}' Con- 
cert " took place at the Musical Fund Hall on the 
evening of Dec- 1 , with moderate attendance. Car! 
Bents conducted. The Bulletin ways : 

The first pan of the concert consittedof a fine over- 
ture of Mcndelesohn’s, The “ Fair Melusrae," ex- 
tremely well played. Beethoven's Concerto in E fiat 
»u admirably executed by Mr. Wolfsobn, with or- 
chestral accompaniment. Mmc. Johannscn sang 
Ah. mon Jilt, Taubert’e Bird Song, and a ballad by 
Kicken, m her usual excellent style. Then followed 
Schubert’* Symphony in C major, each of the four 
movement* of which waa finely done and gave com- 
plete satisfaction. The accord and the fourth move- 
ments seemed to 1* the favoritee ; but the whole 
work la a grand one, and nothing could be » pared 
from it. 

On the same evening a German Company appeared 
at the Academy, and made a good impression. “The 
piece played, however, was not an opera, but a local 
drama ot Berlin, with music interspersed, most of 
the airs being selected from well-known composers." 

Mozart's Magic Flute was performed on the 2nd, 
The same authority says : 

It was not done in the best style ; for the company 
is rather an acting than a singing one. Mrs. Sicden- 
burg, by dint of occasion a! transpositions, got through 
the part of the Queen of Night pretty well ; and bliss 
Sdieller, though she often sang out of tune, was a 
very tolerable Pamioa. Mr. Lotti, who has a pleas- 
ant", well-managed tenor voice, was good os Pamiao, 
and Mr. Lehmann's Papaya k> was admirable. The 
Papa jetta of Mrs. Meaulert was also good. But the 
.‘NUf iutre of Mr, (Ehrlein was very bad, and there is 
little to be said in favor of any of the other rharac- 
trrs. There *iu some good new scenery, and at 
times there was a good performance of a concerted 
piece. But the entertainment waa, as a whole, wear- 
isome, and not calculated to moke many converts to 
Mosartism. 



Here ore a couple of the last programmes of the 
Afternoen " Rehearsals " of the Germania Orchestra. 
Sent* conductor. 

(Nov. 1» ) 

I Ckrartara to . .............. Klotaw. 

S. Walt*. Minis Wraiths 8im«is*. 

1 Chorus ef ths Nrirete. Tannhiiueev Wagner 

t. Symphony Mo. S la K 1st ; Andante sad Miaisrl 

1. Overture to Obvroo Weher. 

« Polka— Moses Strauss. 

7. OojuraUoa and Benediction— II ug ueaots .Meyerbeer. 



(Dwe. ».) 

1 Overture, la aim L*dn Rossini. 

2 Bright t* tar of Hspo-boclair Hatery. 

9 Walta-SUreei Tanse toowr. 

4 Andante, from Symphony, No. 2 Beethoven. 

ft. Duetto— William Tell Rossini. 

6. Overture — Returning from Abroad Mvndrissohn. 

7 I iitro .iurctM and Cheras— Thauhaassr Wagner. 

8 Oalup — Hurrah Stuns .KtlerlMa. 



Tnk First Classical Soiree of Messrs. Wolf- 
sohn and Uohnstork took idare lost evening in the 
Foyer of the Academy of Murie, which waa entirely 
filled with a fashionable and critical rompanv. The 
performers were, besides Messrs, Wolfsahn and 
llohnstock, Mr. Heman Allen, (violin ), Mr. Simon 
Hauler, (viola), and Mr. Charles Schmitz, (violun- 
cello). The opening piece was Beethoven s well- 
known and beautiful quartet In C minor, (Opus 18 ), 
whirh waa faithfully and cl.'gantly performed. Mr. 
Wolf-ohn tlwn played Listfi arrangement of a 
march from Wagner's Tanuhauetr, in which ail tike 
nnrclLcs of Wagner are arcorutclv reproduced on 
the piano. It was finely played, blit this public ha* 
not yet caught up to the " mu«ic of tbe future." nnd 
we doubt whether many really enjoyed the composi- 
tion. Mr. llohnstock played a “Jantairir caprice '* 
of Vleuxtcnpe in m«»tcrlv style. Then followed a 
magnificent quartet by fnlNIt Schumann, (E flat 
major, Opua 44.) in four movements. This, too, re- 
quires familiarity with the new German school of mu- 
sic, to be thoroughly appreciated. Still it gave great 
delight to all. and tf beard again, would be still more 
enjoyed. The soiree was altogether a complete *uc- 
coVaiid a brilliant opening of the series. — Bulletin, 
AW. 18. 



Naw Ojii.r.Axa. — The new opera house, wliieh is 
called The Opera, was to be opened on the 1st. Inst. ; 
the city surveyor having certified to the stability of 
tlie edifice. The piece aunounced was Rosaini'a 



muterpiece, ’■ William Tell," in which Goonibrel, 
the favorite basso, was to make bis re-appearance ; 
and the following artists their debuts : Mite. Fctling- 
er, prims donna ; Mtne. Bcrthil Marchal, dngnzon ; 
Mr. Mathicn, finit tenor; Chad. Petit, light tenor j 
Mclehisfdoc, baritone ; Vonlalr, comic opera basao. 

Bltpalo, N- Y. — The Lucy Escort opera troupe 
opened on Motulav in tbe “ Bohemian Girl." The 
troupe consists of Lucy Eseott, Miss Annie Kemp, 
Miss Duckworth, Mias Bordinot, I). Miranda, Mr. 
Mayer, Mr. Bordinot, Miss Dunn, and others. 

Albany, N. Y. — The representation of Handel's 
sublime Oratorio of the " Meesiah," by the "Albany 
Sacred Music Society," at the new Arsenal Hall, on 
Thanksgiving evening, drew together an immense 
crowd, which was estimated os high as 2,000. From 
the long and severe drill which tbe society bud gone 
through with at their several rehearsals, we expected 
a concert worthy of themselves and their distinguished 
leader. Nor were we disappointed. As a whole, the 
performance was highly creditable to all concerned, 
and we congratulate tint fine body of singers on their 
complete success. Tbs choruses were splendid 
througboai, being rendered with power and correct- 
ness, and producing all the fine effects which tbe great 
master intended should lie brought out. In this they 
were greatly assisted by the excellent Orchestra, whoso 
accompaniments were very fine, eliciting, as they de- 
served, the warm admiration of the audience, ’ For 
onrselves, wc are free to confess that this is the first 
Orchestra which has fully met our expectations.— 
Erprem. 

Havana, Cuba. — Mare trek is playing with great 
success in Havana. The opening opera was the ever 
fresh '* Barbier," with the Gassier* and the new ten- 
or, Testa, in the com, which lias been repented three 
times. Cortcri made her dehut in “ Satfo,” and cre- 
ated a tremendous oensatioh. The Havanese my 
that she is the best Buffo thnt hits ever been in Ha- 
vana. She was recalled fire times at the close of the 
opera. Bee also added to her triumph in " Norma,’* 
creating a groat furore. She will appear in the new 
operas of " Poliutn,” " Macbeth," " Medea,” and 
“ Otello,” daring the season. Madame Gassier will 
appear in tbe new operas of " Martha,” " La Zinga- 
rclls," and " Fra Dievolo.” Bho is a great favor 
itn. Max will also produce" Don Giovanni,” which 
bos not been song in Havana since Borio and Sietfa- 
noni were there : his new tenor Henisni, whom re- 
port speaks highly of, will dchat with C-orteri nnd M. 
Gassier in the opera of " Lncreria Borgia." He a bo 
played Riga Into on the 23th ult-, being tbe first night 
of the second subscription, with renewed success. 
El tore B.trilli was the Rigoletto, and was good : the 
cost included Madame Gassier and Ada Ffaillippa, 
who are both groat favorites. 

Nashville, Tenn. — A concert was given on the 
18th instant, at the Chapel of the Nashville Female 
Acaderav, by Mdllc. Camille Urso, with the assist- 
ance of Mdllc. Marin do Roode, vocalist, nnd Mdlle. 
Athalie Gosche, (late from Fails,) pianist. It is 
needles* to state that the combined efforts of those 
three pupils of the Imperial Conservatoire de Faria 
were Highly pleasing. 

The public is well acqnainted with the wonderful 
powers of Mdlle. Urso on her one-toned instrument, 
Mdllc. Athalio Gascho, pupil of Here, and first prize 
of the Conservatoire, haring been in the city only 
three days, wo* fully prepared to appear and take 
part in duets of much difficulty. 

The programme was arranged with taste. “La 
Stranicra,” {Thalberg,} bv Mdllc. Gaschc, wo* de- 
lightfully performed. Her touch is dear and bril- 
liant, with that remarkable left hand execution which 
ever lie tray* a pupil of Ifcrs. 

Aria, "’Lucia di Lammermoor'" by Mdlle. de 
Roode. This difficult nria, " Regnava no! silcnzio,” 
was given with much pathos. " Duo de Guillaume 
Tell,” by Mdllcs. Urso nnd Gaschc. This gem of 
tbe opera was exquisite! v performed. “ rolaeca, I 
Puritan!," by Mdlle de Roode, was gracefully Ming. 
Her voice U beautiful, her nnper note* remarkably 
sweet and clear, and she renders staccato pnssagre 
charmingly. " L'Ecume de Mar," (Here) hy Mdlle. 
Gauche, was brilliant! v executed. The last two 
pieces, ** Our B tarty flag." hy Mudlle. de Roode, 
and "Yankee Doodle,” ( Vieuxtcmpe) hy Madlle. 
Urso. were loudly applauded, and if the youths pre- 
sent did not die for their country that night, it wo* 
probably Tiecansc no opportunity presented Itself 

The people of NasnriMc will have the Itrnefit of 
the valuable instruction of Millies, de Roode and 
Gasche. as we hear they are engaged in the flourish- 
ing Academy of that citv . — Carr of X. Y. Sfmml 
World. 
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DESCRIPTIVE list OP the 

U -A. TEST MTTSIO- 

Paklblud hr Oliver DIimd k Cm. 

Mono bt Man.— QuaatlUee of Mode u* now Mat by stall, 
the expense being only about one cent aptete, whit* the ears 
and rapidity ot transportation are remarkable. Those at a 
great dl roiate will Had tbs mode of conveyance tux only a 
convenience. bat • saving of expense In obtaining supplies. 
Books tan also bo cent by mall, at tbe reto of one ennt per 
ounce. This applies to any distance under three thousand 
mile* , beyond that, double the above rates. 

Vocal, with Plano Aecorapanimont. 

Load of oar birth. National song. B. F. Baker. 25 

An eflbetlre baM or baritone solo with a chorus far 
men’s voices, harmonised In three parts. Words by 
P. It Bweetser, Beq. 

I love thee yet, or the home of my childhood , 

C. YT. Glover. SS 

An animated, pretty strain. 

Wert thou mine. Ballad. Frank Mori. 25 

A melody of unusual freeborn and power, a genu- 
ine loiptratton, surh as the best tang writer win hare 
only obn la a while. Dreljoed far a baritone or me*- 

sosoprano voire. Words by Cbae. Hacks/. 

Charming Surrentina. Cnnzonetla. G. Li nicy. 2& 

Light and playful, n es n iblltig la rhythm ths batd 
and gay strain* ot the ” Golasea ” and ’* Macola,* 1 
about as dlAruU as the latter. A highly effective 
song. If detlrerad gracvfally. 

The soul of music’s gone. Song. Geo. Linley. 25 

A tan time tilal parlor eoug, pleasing end easy. 

Will you leave the land, Jeueie. J. W. Cherry. 95 

DteUagulebed by this author's reual grace and brtl- 
Uaocy. 

Fikc’s Peak. Comic Song. G. A. Hoyt. 25 

A parody on '• Rxrelstor." very funny, wedded to 
melody written In a popular style. 

Instrumental Music. 

La Travata. Moreeaa hrillant. R. Hoffman. 40 

A highly effective and brilliant Introductory wore- 
mint and transcription of the favorite air of the duet t 
Partgl o car* 

Un souvenir de 1’Oceea, a musical illustration on 

“ Rocked in the cradle of the deep.” florid. 50 

A very elaborate work by the author of the mush 
pmlsol Nootunee: “A vote* from the wave*" It 
give* s arrangement of Knight's popular melody, 
Ulnstratet Mvoral paasagte of the poeen with striking 
truth and beauty — among others : " Calm and prove- 
fUl Is my sloop " — sad winds op with a brUlknt Fi- 
nale. Rather dkftrult 

Ciroassian Polka. Four hoods. Chat. If Albert. 50 

Palermo Quadrille. ** “50 

Schomberg Galop. “ “ 46 

A piece cd dance-mask, if ptrfarmrd by two good 
players instead of rw, b gsoeraUy eo mnrfa siroogor 
marked, much more unllhrm la time, that la pteylag 
far dancing, a faur-haed arraugeownt should always 
be preferred, If possible. Tbs above ernugetnenta 
offer hardly any dlScultloi. 

Books. 

Farmer’* Mass in B Flat. With Latin and 

English Words. By Henry Farmer. 

Well adapted to Amateur-Choke, or Slnglng-Noelo- 
tlw For the beneflt of the latter English words hare 
boea ailtel. ITib work 1* written In an easy and 
agreeable style, ha* an abundance of graceful, pi fee- 
ing mekstlre. as well a* a variety of sofas far all volne*. 

It Is limited In a morictan-Rkc manner, which will at 
once recommend It favorably to tbe tiutire of organ- 
lets and choir- leaders. 
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(fro® Um New Tocfc Vuet.) 

The beiatj of the dij on which Mr. Irving's fa- 
BCT *l took piece, end the c-harming aspect rK the sur- 
rounding country, in the glorious sunshine which 
U»ea closed oar long Indian Summer, have prompted 
the earning line*, which w« hare from the pen of a 
friend of the departed author, himself eminent in the 
world of letters. 

Sumyside. 

•mm 1, 184*. 

THa tear, quaint cottage, u *«■ pa m. 

If* elaaih**!^ tom or feeuste bite; 

Anil tea.1 hwrM feck U» watted grew,— 

Ab 4 shadow recta on SonnjnMe; 

Hod by tfae fiytr* cloud -rack mat. 

Her by the nmwr SnIUg. brad, 

Tbe life-loog ebadoar which Uw Tart 
Iwta fail vbm eberMkol Joys bar* (lad : 

For ha wham fWncj wot# a spell, 

Ac la* tin* a» the iMoa U fair. 

And mate tkc mountain, stream and tell 
Fit* own d r ea m -Utc brmr chare; 

Ha who with England* bonaaheld pm, 

Aed with tha brarw maaanre of Spain, 

Trail it- -o'c For* and Nature'* tea, 

Imbued hl« viciooary Vraiu ; 

Mu awl Vu Granada'* old arm*. 

Ac (UChwl Uw MaorMl fbunt at ooow. 

With tha lact mlnatral Ihowfhtfal strayed 
To reload ahritwa beaaaih Uw mown ; 

And braatbed tha taotemca* and wH 
Thu* garnered , to oapwwion pure, 

Aa now hi* thoufhU with humor flit. 

And now to pathoa wtaaly tiara; 

Who traca.1, with erm pathetic hand. 

Our prarWM rhWftatn'a kt(h career ; 

Hi* IHe. that gtadteoed all Uw land. 

And bleat a bonw — Ic ended twee. 

What prude* charm* of nature breed 
O'er the familiar aocne today, 

An If, tilth •aril* and teur, ah* waned 
Our heart* a mutual rite to pay ! 

Tha ritur that be lowed ee well, 

Lika a OUt heart, la awed to cahm, 

Tha winter air that welt# hi* knelt 
I* fragrant with autumnal bairn. 

A call of mlat tiaon aoft and low 
Abet* tha CaUkW*' wooded range. 

While eunbaamc on tha alopo below 
Their ah re nil to robea of glory change. 

Ho* to tha mourner’* patient right 
GNte the tall mil* along the chore. 

Like a proceed no clad In white 
Athwart brand Hudson's crystal floor. 

So light tha ham, in flreUn* shades. 

Lika tear* though which we dimly see. 

With incense crowns the Patlaedm, 

WHh purple wreathe* tha Teppan Zee. 

And ne'er did mere serene repose 
Of claud and auashine, brock and brae. 

Bound Stopy Hollow fondly oleue, 

Than on He lorur'e burial day. *. T. t. 



Bettina’s Impression of Beethoven. 

{Maeare- Tick nor A Field* bar* ju«t supplied a want long 
fslt In the literary world, by giving u* a new and elegant r*» 
rlaed editioa of "Goathe'e OrTMpondanoe with a Child,” 
from which we taka the following passage.] 

. To yon I may confer, that I believe in a di- 
vine magic, which is the element of mental na- 
ture; this magic docs Beethoven exercise in his 
art ; all relating to it, which he can teach yon, is 
pore magic; each combination is the organization 
of a higher existence ; and thus, too, does Beet- 
hoven feel himself to be the founder of a new 



sensual basis in spiritual life. You will under- 
stand what I mean to say by this, and what is 
true. Who could replace this spirit ? from whom 
could wo expect an equivalent? The whole 
business of mankind pauses to and fro before him 
like clock-work ; he alone produces freely from 
oat himself the unforeseen, the uncreated. What 
m intercourse with the world to him who, ere the 
sunrise, is already at his sacral work, and who 
after sunset, scarcely looks around him, — who 
forgets to nourish his body, and is borne in bis I 
flight on Ihr stream of inspiration, far beyond the 
shores of flat every-day life ? He says himself ; 

44 When I open my eyes, I cannot hut sigh, for 
what I see is against my religion, and I am com- 
pelled to despise the world, which has no presen- 
timent that music is a higher revelation than all 
their wisdom and philosophy. Music is the wine 
which inspires new creations ; and I am the Bac- 
chus who presses out this noble wine for mankind 
and makes them spirit-drunk ; and then, when 
they are sober again, what have they not fished 
up to bring with them to dry land ? I have no 
friend ; I must live with myself alone ; but I well 
know that God is nearer to mo in my art than to 
others. I commune with him without dread ; I 
have ever acknowledged and understood him ; 
neither have I any fear for my music; it can 
meet no evil fate. He to whom it makes itself 
intelligible, must become freed from all the 
wretchedness which others drag about with them.” 
AH this did Beethoven say to me the first time I 
saw him. A feeling of reverence penetrated me, 
as, with such friendly openness, he uttered his 
mind to me, who could have been only very un- 
important to him. I was surprised, too, because 
I bar! been told he was very shy, and conversed 
with no one. 

They wore afraid to introduce me to him. and 
I was forced to find him out alone. He has three 
dwellings, in which he alternately secretes him- 
self; one in the country, one in the town, and the 
third upon the bulwarks. Here I found him up- 
on the third floor ; unannounced, I entered, — he 
was seated at the piano : I mentioned my name ; 
he was very friendly and asked if I would bear a 
song that he had just composed ; then he *ung, 
shrill and piercing, so that the plaintiveness re- 
acted upon the bearer, “ Know’et thou the land.” 

“ It is beanUful, is it not ? " said he, inspired, 

“ most beautiful I I will sing it again.” He was 
delighted at my cheerful praise. “ Most men," 
said he, “ are touched by something good, but 
they are no artitt-nnlurtu ; artists are ardent, they 
do not weep." Then he sung another of your 
songs, to which he had a few days ago composed 
music, “ Dry not the tears of eternal love," He 
accompanied me home, and it was upon the way 
that he said so many beautiful things upon Art ; 
withal he spoke so loud, stood still so often upon 
the street, that some courage was necessary to 
listen ; he spoke passionately and much too start- 
lingly, for me not also to forget that we were in 
the street. They were much surprised to see me 
enter, with him, in a largo company assembled to 
dine with us. After dinner, he placed himself, 
unasked, at the instrument, and played long and 
wonderfully : his prido and genius were both in 
ferment ; under such excitement his spirit creates 
tho inconceivable, and his fingers perform the 
impossible. Since this he comes every dav, or I 
go to. him. For this I neglect parties, picture- 
galleries, theatre*, and even St Stephen’s tower 
itself. Beethoven says: “ Ah ! what should yon 
see there ? I will fetch you, and towards eve- 
ning we will go through the Schonbrunn alley." 
Yesterday, I walked with him in a splendid gar- 
den, in full bloNNom, all the hot-houses were open, 
the ijcont was overpowering. Beethoven stood 
still in the burning sun, and said, “ Goethe’s po- 



ems maintain a powerful sway over me, not only 
by their matter, but also their rhythm ; I am dis- 
poned and excited to compose by this language, 
which ever forms itself, as tnrougfi spirits, to more 



( exalted order, already carrying within itself the 
mystery of harmonics. Then, from the focus of 
inspiration, I feel myself compelled to let the 
melody stream forth on all skies. I follow it — 
passionately, overtake it again ; I seo it encape 
me, vanish amidst the crowd of varied excite- 
ments, — soon 1 seixe upon it again with renewed 
passion ; I cannot part from it, — with quick rap- 
ture I multiply it, in every form of modulation, 
and at the last moment, I triumph over the first 
musical thought, — sea now, — that’s a symphony ; 
— yes, music is indeed the mediator between tlie 
spiritual and sensual life. I should like to speak 
with Goethe upon this, if he would understand 
me. Melody is the sensual life of poetry. Do 
not the spiritual contents of a poem oecome sen- 
sual feeling throogh melody ? Do we not, in 
Mignnn’s song, perceive its entire sensual frame 
of mind through melody ? and does not this per- 
ception excite again to new productions ? Twit 
the spirit extends itself to unbounded univcrsali- 
ity, where all in all forms itself into a lied for the 
stream of feelings, which take their nro in the 
simple musical thought, and which else would die 
unpereeived away: Iki * is hanuouv, this is ex- 

J tressed in my symphonies ; the blending of various 
brtns roll* on as in a bed to its goal. Then one 
fools that an Eternal, an Infinite, never quite to 
be embraced, lies in all that is spiritual ; and al- 
though in my works I have always a feeling of 
success, yet I have an eternal hunger, — that what 
seemed exhausted with the last stroke of the 
drum with which I drive my enjoyment, my musi- 
cal convictions, into the hearer*, — to begin again 
like a child. Speak to Goethe of me, tell him 
bo should hear mv svmplionies ; he would then 
allow me to be right, in saying, that music is the 
only uneraliodied entrance into a higher sphere 
of knowledge which possesses man, but bo will 
never bo able to possess it.” 

8oiiii.i.bb Festivities in Europe. — T he prin- 
cipal features of the Schiller Festival were every- 
1 where the tame — solemnities sod addresses at tho 
academies and schools, musical and theatrical per- 
formances, festival and torchlight processions, and 
illuminations. The Festival haa not fallen short of 
the great expectation ; everywhere, from Moscow to 
Marseille#, it seem* to have been favored with tho 
brightest of autumn weather. The Germans in Lon- 
don did their best, and so did they at Paris, Brussels, 
and other not (forman capital*; die German colon ie* 
in these cities form but a small minority ; yet within 
their walls, and to the largo hodr of their public, 
Schiller was but a stranger. “Who is Schiller 1” 
was a question heard in the Crystal Palace. Not so 
in Germany. In whatever town you chanced to stay 
on that day, you were struck with the festival appear- 
ance of the place, even from the earlv morning ; 
there were the bells pealing merrily, as if they hud a 
special mission to celebrate the poet, who knew how 
to explain their chimes so well ; there wore the home* 
flagged and adorned with garland# ; there were the 
cheerful expectant faces ; there was the great holiday 
appearance of everything — and a holiday it was, not 
onlv for the schoollioy, but business and politics all 
had to give wav before Schiller’* Festival. Whoever 
has a name in literature, music, or the plastic art, bus 
exerted hi* power* to the utmost for the celebration 
of the day. Berlin was at first refused what all the 
other large towns in Germany were allowed to in- 
dulge in ; but a medium was hit on, in the solemn 
laying of the foundation-stone for Schiller’s monu- 
ment, which will stand on the open place in front of 
the theatre. The Prince Kegent subsrrilied 10,000 
thaler# towards tho monument, and betides this tho 
government prise for tho best German drama award- 
ed every three rears, was announced in tho oflkiul 
paper. ' In the Vienna procession were 1,000 torch- 
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bearers, and 900 banner* waved. In the Stuttgart 
and Leipzig processions, all the ctramati* pen/MU* of 
Schiller's play* were represented ; hell-caster* guided 
a nrr with a 'bell, that chimed in the procession ; an- 
other enrt Ixwo Schiller’s hoa*c with a Inking oven 
in it, [Schiller's grandfather liad been a baker), out 
of which came a sort of hot mil* [Bretzcln), which 
were distributed among the people ; a printing press 
in the procession distributed Schiller's poem, ■* An 
die French* ;” Bach antes spent the “ Marltech Schil- 
ler.” a mixture of red and white wine, and gardeners 
threw llowors among the crowd. Frau von Gleichen, 
the only surviving child of the poet, was present at 
tho Stuttgart Festival, and was welcomed solemnly 
by the authorities of tho place : she seemed deeply 
moved. Marbach and Gohlis, near Leipzig, wens 
places of pilgrimage to thousand* of people. The 
Weimar procession moved to the Furetengruft. where 
laurel wreath* and flowers were deposited on Schil- 
ler'* grave by the hands of the young ; from thence 
to the Schiller ami Gurtho monument, where the ad- 
dress was delivered. At Hamburg, the illnmination 
of the AUterbutwin is said to have made a particular- 
ly fine effect, with the houses and shin* flagged and 
brilliantly illuminated, the moon all tne while trying 
to eclipse it all, but only enhancing the beauty of the 
•ceno- In the Hamburg promotion walked onward* 
of *0,000 people, twenty-four music hands, and 
8,000 ringers. The Alster dab closed this monster 
procession, with a large boat in its centre, drawn hy 
eight fine horses Tho ** Lay of the Bell “ lias been 
performed almost everywhere, at some places with 
Romberg’s composition, at others it was merely spok- 
en. accompanied by scenic representation* and 
i/tlj*nur nmmtM ; these last were particularly fine at 
Munich. Here too the “ Song of the Bell " was 
spoken by Sophia Schroedcr, the once famous trage- 
dian, now almost eighty year* of age. Old King 
Ludwig willingly opened his Fddhcnm- Halle for the 
performance of the Festival Cantata. Large dona- 
tions have been given for the Hrhillcr.Stiftung.a soci- 
ety for the support of poor author* and their families, 
which has started under the patronage of Schiller's 
name, in imitation of the London Society. We hear 
that at Vienna alone, 30,000 florins have been sub- 
scribed- Thus, when the remembrance of this re- 
markable Festival shall havo faded away, this one 
beautiful fart wilt last to remind a younger genera- 
tion of Schiller’s Centenary Birthday. 



would be able to sing again next week, were bis 
services required, lull he will decline ever again to 
sing in this capital.” 



Death or Raiasioxa, the Compose*. — Only 
a few weeks ago we had to announce the death of 
Louis Spoh r, and already another well-known name 
in the musical world, Karl (»otilleb Reissiger, has 
gone from among us. Keissiger died at Dresden on 
the 7th inst. Born on tho 3lst of January, 1790, at 
Rclzig, near Wittenberg, he went afterwards to col- 
lege si Leipzig, and from thence to tho nnirerritv. 
Here he resolved upon devoting himself to music 
entirely; accordingly, in 1821, he went to Vienna, 
where he composed his first opera, “ Dos liockcn- 
weiheben," which was not performed, however, os 
the words did not pass the censor. Since I $26 be 
has been settled at Dresden, where he succeeded Karl 
Maria von Weber in his office as KaptBmtukr. His 
popularity was more won hy his songs than bv his 
dramatic compositions. Wo only mention " Voter 
Noah," and " Die beidea Grenadiere," which are 
known and sung by old and young. Rcissiger will 
be best recollected in England by his pbuio forte 
trios, which have a certain elegance and way of their 
own, though they do not rise to great music, and 
which are accessible to amateurs ; at*o by that beau- 
tiful melody, introduced here under the name of “ C- 
M. Weber’s last waltz .” — London AfAerwrua, Noth 
\ 9th. 



Sroxou Mauio Fiomtixo a Dost. — The Mad- 
rid correspondent of tho Loudon Admrtiter, writing 
on the I ith instaul «avs : 

” The brutal treatment which Madame Grisi has 
experienced at the hands of the high-born, well-bred, 
potato-hurling, howling audiences which frequent the 
Italian Opera here, has given rise to much recrimina- 
tion. -Signor Mario has naturally resented these in- 
sults. But in his remonstrances lie has been met by 
the remark, that during the hey day of her prosper- 
ity, Madame Grisi disdained to arrept any of the 
brilliant offer* of the Madrid managers, and that she 
only doc* so now, when her cracked and broken 
voire fails to procure any price in the market. Many 
angry discussions have uutti, and at lost they have 
resulted in a duel, which came off yesterday. The 
principal* were Signor Mario and Senor San Miguel, 
the director of the Principe Theatre. After several 
pa**c*, and both romhatants were wounded, the one 
In the fare, the other in the arm, the seconds inter- 
fered, and the honor of both was declared Scot free 
NeiUicr has been seriously hurt; indeed, Mario 



A Few Hint* about “ Samson." 

Mr Dear Dwioht : I have just returned from 
hearing “ Samson " in the Music Hall. I enjoyed 
it highly, with five other members of my family, hut 
there were a few drawbacks to our pleasure, and I 
wish the privilege of stating them, through you, to 
the managers of tho Handel and Haydn Society, and 
to the public. 

Find. I prefer oratorio to opera, because in tlwi 
opera tho costumes, kc., distract my attention from 
tlie music. 1 think therefore the managers made a 
great mistake this evening, in having one of the 
singers dressed in costume to represent Dalilah, ” bo- 
decked and gay,” and "sailing like a stately ship,” 
It most have been painful to the lady's own good 
taste, to make her thus conspicuous, and it was cer- 
tainly painful to those who wished to hear Handel, 
rather tluui to see dresses. 

Secondly. I have preferred oratorio to opera, be- 
cause the applause in the opera is an interruption 
and annoyance. When I first went to tlie oratorio 
it was not the custom to applaud, and when this 
evening the audience not only applauded, but ap- 
plauded the singing of " Let the bright seraphim ” 
by a lady dressed in character for Dalilah , I confess 
I could not help feeling greatly annoyed- Could not 
the managers by an earnest request to tho audience, 
just before the performance, restore to oratorio lovers 
their old pleasure, of having music uninterrupted by 
plaudits to the imuiruui* ? 

Thirdly. Then is uo chorus that seems to me 
finer than, " Let their celestial concerts,” but it was 
difficult to bear it on account of so many going out- 
flow would it answer to introduce another chorus 
after it, so ns to let all sit and hear, ** Let their celes- 
tial poncerti,” uninterrupted hy persons going out ? 

Fourthly. The Dead March from "Saul,” is one of 
the finest pieces of music ever written by mortal pen, 
-—but does it At the place so well as the Dead March 
in "Samson "1 



Have the Handel and Haydn Society ever tried 
the effect of introducing this march T balancing itself 
so wonderfully between the chorus of lamentation and 
the songs of eulogy,— and if not, why not 1 

OctaQOX. 



Htnsial Inltllignut. 



PHiLADELmtA. — The Handel and Haydn Socie- 
ty gave its first concert at Concert Hall, on the 6th, 
with a large audience. W e quote from the Bnllrtin : 

The programme consisted of choruses from well 
known oratorios, solo*, duo* and overture*. The 
choruses were rendered with remarkable precision 
and spirit, and evidenced careful and thorough re- 
hearsal. An incease of contraltos would no doubt 
be desirable, as there is an apparent lack of this force 
in this thorns. 

Mr. II., tenor, sang his beautiful song, ** Oh, whis- 
per what thou feclott,” with fine feeling and senti- 
nient, and was enthusiastically applauded. 

The soprano, Aria, " (initial npimui t Tibi." *«ng 
by Mr*. R., with clarinet aUitpiia, afforded a fine op- 
portunity for a display of executive abilities. 

Mr. It., basso, gave a very satisfactory rendering 
of the song " In dietm Kriliqtn Ihillen," from Mozart's 
Zaukerjlikr : a better understanding with the orches- 
tra would have been an improvement, 

The Misertrt, from 11 Trovatorr, was given with 
splendid effect, and really loses little from the lack of 
the accustomed au'se-w-sevae. The superb perfar- 
mance of the solos M D'amor ru//' aii rasre, for soprano 
and “ A A ! ch« la morte,” for tenor, deserve *j>ec.nl 
mention. 

The performance of Kreutzrr's Chanel Chorus, for 
male voices, certainly rivalled, if it dt<l not excel, our 



German societies, with whom this noble composition 
is perfectly familiar. Tlie fine quartet, ** Gracious 
Spirit ” w'a* U'autifully sung ami elicited hearty ap- 
plnure. The overture* to A fartha and Zatnna were 
finely played hv the Genounin — Mr. Sent* lending. 
Mr. B. Carr Cross conducted the chorui.es in an aide 
manner. Encores seemed to lie tho rule, and not tho 
exception, bnt the performers were good natured and 
the concert was a decided 



New Orleans. — The Pitvpnt of Dec. 1, de- 
scriliea a rehearsal at the Opera: 

We had tlie satisfaction of fiwming one of a fa- 
vored iMrtv who attended the rehearsal of the "Wil- 
liam Tell/’ of Rossini. Inst evening, st the new Op- 
era House, in Toulouse street, anil hud the pleasure 
ot hearing, for the first time, some of the new tron|i« 
recently imported by Mr. lloudoasquid. the discrimi- 
nating 'manager of thi* elegant establishment. 

Our nukiacal reader* — tlie most exacting of them — 
may prepare themselves for a sensation, in the per- 
formance of this noble opera. They will find in 
Mods. Mutliieu, the new tenure robnsto. an artist of 
the higher class. With a voire of the large** com- 
pass, exquisitely fre*h, dear, full, unstrained in every 
purt of its register, peculiarly sweet and sympathetic 
in it* upper, and resonant and telling in its middle 
and lower range, he give* to the trying role of Ar* 
n eld a breadth and completeness which but lew ten- 
or*. in our time, have equalled, and none have ex- 
celled. He is elegant and graceful, moreover, in 
mieu and action ; and in this, while fully equalling 
Rrignoli as a singer, he is far his superior as an actor, 
having none of that stiffness and awkwardness, which 
so mar the best of that favorite Italian tenor’* efforts. 
Matbicu reminded u* of Mario, in *ome of the more 
delicate portion* of thi* ride, us, for example, in the 
delirious duo with MalhUJt, in the second act. Rat 
Matbicu is a more satisfactory because a more con- 
scientious singer than Mario ; he evidently is not 
likely ever to disappoint hi* audience by slurring his 
music. A large portion of his purt be sang, last 
night, in half voice, but in other* he came out with 
all his powers ; a« in the memorable trio with HVf- 
liam Tdl and IfoAcr. 

And these two pans are proportionnbly welt filled ; 
the first by the new baritone, Meiclibeltc, sad the 
latter by our old favorite, Genihrrl. The former is 
the best in hi* rote we have bad liere for year* ; and 
for purity as well a* power of voice, *r do not know 
that we have ever had his superior. It i* a fre*h and 
flexible voice, with no sign whatever of wear, aad its 
compass embrace* un extensive range. Gmibrel’* 
voice struck ns a* haviag increased in strength and 
Capacity, while it l* very certain he ha* greatly im- 
proved in the style of his singing, since we ported 
with him two or three years ago. 

Mile. Feilitigvr, primu donna, comic opera, made 
a verv pleasing impression, hy her singing of the role 
of yiathildt. She gave her principal scene, commen- 
cing the second ad, with a cavatina, and cloning with 
the heuatiful duo with Arnold, charmingly, and con- 
vinced all of her poMcsamg all the requisites of her 
position in the company. Mme. Marrhal (ilugazon) 
aa the youthful son of I'd!, went through her pretty 
role verv nicely. In the busy finale to the first act, 
where Sfekthm i* seized by the soldiers of bW, she 
showed a great deal of artistic talent, alike in her act- 
ing and singing. 

We have scarcely left ourselves room to mention 
the orrhestra and chorus, both of which, however, we 
must say performed their parts to admiration. The 
superb overtnre was linelv rendered, under the direc- 
tion of Mr. I’ revolt. We were happy to see the ar- 
cuntomcd smiling tare of Mme. Kiciter among the 
new comers, and in her old role of the wife of Tdl. 

Drr. 9. — Tire opening of tl>e new Opera House 
was the great event of last evening, and it was not a 
surprise to any one, we imagine, to find it a* fall as 
it could hold, from the first row of tho pnrqnctle to 
the very ceiling. The rmtp (T irit prevented hy the 
auditorium, when viewed from tlie centre nf the por- 
quette, was superb indeed. The house is ronutruncd 
so a* to aflord a full view of the audience from ut- 
most every point, and its gracefully carved tiers of 
boxes, rising one above the <rther. each gradually re- 
ceiling faun the line of the other, and then filled, in 
a great degree, with ladies, in grand toilette, presented 
a spectacle that was richly worth viewing. The pri- 
vate boxes on ench side of the prownium nrc ele- 
gantly draped with rrimson damask, and are all oc- 
cupied hy families for the season. The whole hoaee 
is painted white, and the decorations of the front* of 
the boxes arc in gold ; the first circle, with rich fes- 
toons, and those above it with panel work. A mag- 
nificent mirror in a gold frame, on the wall on each 
side of the proscenium, add* greatlv to the pictu- 
re^que effect of the audJtoriam. Tbe entrances to 
die bouse are numerous, spacious, and commodioa*, 
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( and the crush room, ladies' retiring room*. &C-, are 
constructed npon a scale of great elegance and con- 
▼enicoco. 

I -«s than seven months ago, there wa* not a brick 
| laid on the spot where now sunuls this superb temple 
I of the lyric drama. * • • As to the opera, we 
| hare hut little to add to what wo took occasion to say 
i after hearing the rehearsal, on Tuesday evening. 
Matbicu abundantly confirmed our warmest culogi- 
ums, and wo had the satisfaction, at the full of the 
curtain on the last ad, to find our opinion of him 
very generally corroborated by the discriminating and 
judicious. T*he first act afford* to the representative 
of Arnold but scant opportunity to show wltai is really 
in his power to accomplish. And we were not sur- 
prised to find that the delicate and comparatively un- 
demonstrative atyle with which the “ An Mathildc I ” 
win rendered by Mr. Mathicu. failed in some degree 
to satisfy some of those who did not remember that 
herein lay no proper tret of the tenor’* ability, that 
the debutant waa Indeed the great singer fame had 
given him out. But a* he warmed into the cahalctta 
which terminates the duet with Mathilde, in the sec- 
ond act, am! soared into the grand trio with TtU and 
Walter, that follows the announcement of Mticihar » 
death, and that swells into that wonderful “ Oath ” | 
chorus, forming the finale of the act, there was n pal- | 
palde clearing away of all doubts, and the artist was 
conceded his status, as a first class singer, by univer- 
sal consent. And this he roaiittiiiiicd to the end, 
bringing the performance to a clooe with tlie superb 
"Amis I amis!” and ringing out the electrifying 
" Knives moi ! " like the note* of a rlnrinn, as he led 
away the enthusiastic Swiss to the walls of the devo- 
ted Altorf, the stronghold of the tyrant Gcsler, to 
aebievo the liberation of Tell, and' tlie litierty of 
Switzerland. lie waa unanimously called before the 
curtain at the close, and his success was complete. 

Of Mesare. Meh-hUedcc and Genihrel, we have 
already spoken, in connection with their performance 
of TtU and Walter. With Mathicu they produced 
an tn triable, the like of which we have not had, for 
years, it ever, on our board*. Mile. FeiUnfer, the 
fairJiaired, sweet voiced and graceful prima donna, 
opera coraiqne, rendered the charming part of Ma- 
th tide very sweetly and pleasantly, awl Mim. Mar- 
chal, though obviously nervous and apprehensive, 
waa a satisfactory GVwwy. Her acting was espe- 
cially praiseworthy. The new tenor leger of the 
troupe, Mon*. Petit, made a favorable impression as 
the/>crA<wr, Iluodi. 1 1« will he a favorite, we donht 
not, in comic role*. 

Tins cliorua i* large, the srenery handsome, and tho 
stage management faultiest ; and nothing whatever 
occurred, in the slightest degree, to mar tlie perfect 
| effect of the tint performance at oar new Opera 
House. 

On Saturday evening, ” Guillaume Tell ” again. 

At the Theatre d’ Orleans, last evening, there was 
a crowded house to hear Ambrose Thomas’s charm- 
ing comic opera " A Midsummer Night’s Dream.” 
Mr. Cube), tenor leger, made hi* first appearance in 
the role of ShaLrspmre, ft ml waa warmly greeted. 
This artist has a good and well trained voice, sweet 
and sympathetic, "wl not lacking power. He showed 
himself an excellent comedian, and his personation 
of tho immortal Burd of Avon wn* alike poetical 
and truthful. Thia debutant will be a favorite with 
our public. 

Bonrdais was very good as Latimer, and Sotto in 
the part of the " fat knight,” Eabtaff, revealed high 
capacities for tha comical, ami kept tlie audience in a 
roar. 

Madam Pnlmont, as ( frier n Elisabeth, wn* very 
graceful and dignified ; she confirmed tlie favorable 
I opinion we formed of her powers, and rounds of ap- 
plause greeted the different innneaux she *atig. The 
scene in the pBrk at Richmond was admirably given. 

She was well assisted by Mmc. Bauduin, as LWy 
Olivia. Altogether, it was a most entertaining ware*, 
ihc great nmni*r of ladies present giving additional 
brilliancy to the appearance of the house; and the 
actors, as is generally the rase, <ang and performed 
so much the better to a full audkiwc. 

The Classic Music Society, to which the lovers of 
good rouaic have been so greatly indebted in our 
•ity, are now ready to make their first appearance for 
the season. By to-morrow we shall lie able to lay 
before our readers the programme of their first con- 
cert, which is to take place at Odd Fellow's Hall, on 
Wednesday of this week. But we have it in our 
power to announce that the symphony will be that 
one of Mendelssohn, familiarly known as his "Scotch” 
avmphony, besides which Beethoven’s Overture to 
,l Leonora,” Mebul'a to "Jeune Henri,” and Meyer- 
beer's " Torchlight March,” which was composed' for 
the nuptials of the Prince Frederick William of 
Prussia and the daughter of Victoria, and is said to 
be a splendid orchestral composition, and there will 



tic several vocal performances besides. The Society 
is now fully organized, and the orchestra wilt be the 
largest ever combined in this city, comprising, as it 
will, about sixty members. 

Newport, It. I.— Last Tuesday evening we were 
preaent at an entertainment in Harmony Hall. It 
was given by the Philharmonic Society, to those of 
oar citizens who so generously originated and carried 
out the last concert by that hody, in order that their 
appreciation of such a public spirited act might bo 
manifested. 

The hall wo* just comfortably filled, and every- 
thing wa* quiet and plcaoaut, so far as tlie audience 
waa concerned. 

The following was the order : Now elevate the sign 
of Judah — Chorus by llaydn ; A Scherzo, and Alle- 
gro viract movement for two violins and violoncello ; 
To Jesus, tlie crown of my hope — by Oliver Shaw ; 
Chorus from the Morning ; Scenes of happiness — 
song by Root ; 'flic lungh of a child — Gle* ; FJving 
home — Song and chorus ; Variations on Bou oiling 
Billows— original, for two violin* and ’cello ; Calo- 
mel — a comic song ; Ruinbow — Chorus from Root. 

It will be seen by the above, that for the second 
time an audience were hy this Society gratified with 
instrumental mndc. This is a novelty for Newport, 
and was very picking to those present. It is a great 
pity that the element* for an orchestra are so defi- 
cient in this city, and strange that none are ready to 
take up so pleasant and useful a recreation, when 
there is every opportunity for so doi ng . — A«*rj x*t 
Aero. 

Ca m ii u i t»s r. port, Mass. — The Concert on Mon- 
day evening last, at tlie City IlaLl, hy the Gentian ia 
Band and Mr*. J II. Long, attracted a full house, 
and was undoubtedly, taken ns a whole, tlie hen mu- 
sical entertainment "we have had in Cambridge for 
some time. 

The orchestra, ccnsisting of fen, under the direc- 
tion of Mr, Schutlie, first violinist — played with the 
utmost precision, both in tiuic and tune, and the or- 
chestral pieces were given in the most satisfactory 
manner, opening with the beautiful and popular 
overture to “ Martha," and closing the performance 
with the Grand Finale from " Lucre* in Borgia,” both 
of which were played in the very host style, nnd gave 
great satisfaction, a* did also the other instrumental 
piece*, and especially the accompaniment* to the vo- 
cal iiortlons ot ihc Concert. 

Mrs. Long sang the Aria from " I Lombardi ” — 
" Non fu Sogno "—most charmingly, completely 
captivating the audience by ber bc'autifu! voice, 
and tho ease and fluency with which she delivered 
her musical tone*, without any of tho violent contor- 
tion* so often witnessed, and which are anything hut 
pleasing. The Scotch song, "Charlie is my darling.” 
and the Marseilles Hymn — " very good music of the 
kind ” — were sung very effectively, and were enthusi- 
astically received; ns was also the dramatic Con* 
trulio Aria from the Prophet, " Ah, mon tils,” which 
ts not often sung better. — Chronicle, Lite. 3. 

The opening night of the Italian opera at the 
Academy of Masir was a surer**, in spite of 
had weather. The audience was very large, 
live opera was Donizetti’s Po/ittto, which wa# pat on 
the stage in fine style, and well sung. Tlie part of 
/-VhJino is not one of Mmc. Gaxxaniga’s best. But 
she tang with much energy, And acted at times with 
real passion. Signor Brignoli never sang bettrr. and 
the same may be said of Signor Amndio. The fine 
concerted piece in the second net was rc-dcmandcd 
with enthnsiosm, hut the demand was not complied 
with. The duct in tho third art, between Mmc. Gitz- 
taniga and Signor Brignoli, II non Ml 'arpe am/e- 
licht, wua encored — an honor to which such a meagre, 
commonplace composition waa scarcely entitled. Tint 
rhorua and orchestra were excellent. But the first 
impression made by Poliuto Unot very favorable. It 
is not equal to /> i Favoritit, Larin, or many other of 
its composer'* works. — Phil. Bulletin, fJte. fi. 

Sine* the Academy of Music was opened, no ope- 
ra has had such a soccer* on its first representation, 
u hail Verdi’* Sicilian Vespers last evening. It was 
admirably sung, well put upon the stage, and is pro- 
nounced oy all competent judge* to be the most care- 
fully written of Verdi’s operas. Mmc. Colson sang 
with consummate skill and perfect taste, and acted 
with perfect propriety throughout. In her first cava- 
tina, tbe exquisite duct with Brignoli in tho second 
act, a still finer one in the third, and in the bolero of 
the last act, she delighted every one, and she was 
well sustained by Brignoli. Signor Junca, as Jean 
de Prodda, made a good impression, singing like an 
intelligent artist and acting well. Tho new baritone, 
Signor Fern, wa* pronounced one of tlie best ever 
heard here. Unfortunately in the ruth loss "cutting” 



of the opera, to bring it within a reasonable Icngl; 
a great dead of the best music of G'ujf dr. Montjo 
wa* omitted. Bat Signor Fcrri eanbli-hcd his repi 
tation by his first secua, which was sang with tra 
feeling, and in tbe last style of the modern Italia 
school. Tlie concerted miuic of the Sicilian 
is peculiarly good. One or two of the finale*, 
grand quartet, and a tiqicrh dramatic trio in the lai 
scene, are worth v of any cutnpoocr. Signor Vcre 
has been particularly happy in writing for tlie ordio 
tra in this opera, and while there is less of noise tha 
tu many other*, he has produced some very origin^ 
and telling effects in the accompaniment *.— Ituueiu 
Dee. 8. 

Miss Adeline Patti, the young artist of sixtcci 
last evening enchanted a largo audience at tbe Arat 
omv of Music hy her exquisite performance of Luc; 
di Im miner mvvr. Tnero were hundreds there wit 
whom Lucia had long been worn threadbare, and 
new sensation in connection with it was pronounce 
impossible. Bat even to the most blast? of ooeru-gv 
era, tho evening was one of delighted surprise, an 
greater enthusiasm has never boro exhibited in th 
Academy on any occasion. 

Miss Patti is very young in years and appearance 
but she is a finished artist She makes her debut, i: 
deed, at a point of perfection to which most matui 
prima doonas never attain. In the character of L 
da her gentle, graceful, ladylike manner is exact! 
appropriate, and there was no deficiency at all in h* 
acting. Her voice is a pare, delicious soprano, « 
prem evenness and purity of tone, amply powetf: 
in the upper and medium parts, and promising grcai 
i cr strength In the lower. It is a frc*h, unspoilt 
voice, with no tremble in it. and none of the crac! 
that exposure to the Verdi fire always makes in thi 
delicate article, the female voice. It is n* flexible i 
Son tag’*, with a good natural shake, and a fadliiv - 
execution that makes all appearance of phyricaf (- 
fort in tho most elaborate passages totally unneeca*. 
ry. Nature luu done everything for Mis* Patti ; b< 
the very best teaching has given her that licautifo 
graceful delivery, noticeable particularly in rccitativ 
passages, but not tlie less to be admire! in other 
she has been singing ever since she could walk, ha 
ing really " lisped in iiuml«ra.” She has bet 
heard here in concerts, when only eight or ten you 
of age. Bat the usual fate of infant prodigies In 
not attended her; for her talent and her vole® has 
grown with her growth, and, hnving ceased to be * 
" infant phenomenon," she is now that fur rarer ph 
nomenon, a beautiful singer, of the purest and be 
school, 

The audience, as nsnal in Philadelphia, were qul 
cool and indifferent at the beginning of the oper 
An accidental failure to touch a high note in the fir 
cavatina gnvo some of them misgiving*. But befo. 
the first act chwed there was hearty applause. Tl 
duct with Edgnrdo and that with Ayktrm each r 
vealed new talent. But the triumph of the evrni* 
was in the crazy scene, which was full of tonchir 
tenderness, united with as beautiful singing ns or 
fell from mortal lip*. At it* close, the audicn 
were entirely thrown off their usual reserve. Bo 
quels flew Irotn everv pnrt of the house, the tout 
artist was thrice called out, and at the last rail the 
was an irrepressible shout of enthusiasm, the inn 
honest and legitimate evordiaplaved in the A cadent 
Mis* Patti will become tbe pet of the public, awl t] 
only fear i« that she may l« carried nr to Europe, 
wear the hitherto unappropriated mantle of Mm 
Bosio, which she alone, of young Italian singer 
seems worthv to receive. 

Signor Stfgcllt mndc hi* dehat a* Edgnrdo. I 
has a good robust tenor voice, which he ’ores like 
thorough artist. l!i< action, ton, is more Intel ligr; 
and intense fhnn that of any tenor heard licre for 
numlior of years. In tho malediction scene he wj 
most effective; nnd he sang and acted extreme 
well in tbe Last act. Signor Ferri wn* fine as Aehtn 
and the opera was in all respect* extmnclv vk 
done, 

This evening, the Sicilian Vespers is to he play* 
for the last time. — Ibid, Dec. 9 . 

Providence, R. L — From a letter to tlie No 
Tork Musical World, Dee. 3, we copy the following 

On Tuesday evening wc were favored with a lit 
vocal and instrumental concert, tendered hy t| 
American Brass Baud, in connection with Gilmore; 
Cornet Bund, to their accomplished leader and w* 
known bugler, " Joe Greene.” 

On this occasion they were assisted by Mrs. A. « 
Crump, of New York, and Mr. Cnrl Webc of th 
city. The music by the band* was moat excellct 
hut a common concert-room is noplace for tlie adva 
togeous Im aiing of that class of ntutdc, and, of rour 
the almost deafening performance of hnth bands w 
inch as must necessarily lose much of its pleasing 
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fcct, confine*! m it was within the walls of a moder- 
atcL«iml hall. 

Tliclwnd* played extract* fmm “Larrexia Borgia” 
and " Saffo/yirllkh wen? well received. The aing- 
mg, by Mr*. Cramp, consisting of an extracl from 
the opera M Ifer Freischutx,” Cavatinas and several 
Ballad*, wax fair, and was moderately encored. 

Extensive preparations are lidng made by the Band 
for their Seventh Coarse of Concerts, given to their 
contributing members. In thews concerts they sin 
atwavs assisted by accomplished vocalists, and they 
are always well attended. 

We expect soon also, and anxiously await, a series 
of concerts by the Mendelssohn (Juintette Club, as- 
sisted by quite an arrsr of talent— Mre. Wentworth, 
Mr*, long and Mrs. luinrnod. 
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K«nbnu»dt Feal»'« ieotura on th« Portrait* 
of Wmhington. 

The venerable Rbutiiiaxdt Pea lb repeated by 
request on Wednesday evening, at Cambridge, his 
lecture on the portrait of 'W ash isotux. He said 
that, in place of appropriate music, to beguile the 
tedioesness of waiting for the boor of beginning, he 
had placed before the audience a picture ol the patron 
saint of Music, St. C.Tcilia, just painted by himself 
in Iim (uV/Afy-s*ronrf year. 'I*ho audience Wen? pleased 
by this graceful exordium, as they had been in look- 
ing at the beautiful picture. Mr. Peale went on to 
give an account of the vnrions portraits of Washing- 
ton, historical and critical, sometimes excusing him- 
self by saying, that he was one of the few now living, 
of whom very soon there would be nano who had 
looked upon the living form of Washington, and 1 
could speak from personal recollection and personal 
study. His lecture was interspersed with many an- 
ecdotes, and copies of some ten of the portraits, 
framed and finely lighted so as to be seen by all (he 
audience, among there bis copy of his 

own picture, which was received with much applause. 
Mr. Peale’s lecture was gracefully delivered in a 
clear, sweet voire, and the venerable appearance of 
the aged artist added not a little to the interest with 
which the asdic ore listened to him. 

No lecture can possibly have greater attractions to 
an audience any where in the United States than this, 
alike from its subject, its merit and Ha illustrations. 
It should be heard in every great city in the land, if 
such a thing could be, witljont utterly exhausting the 
endurance of the venerable artist. Long mar he 
live to tell his recollections of the face and person of 
Washington 1 W. 

Domestic Art Gouip. 

(From lbs i’rajvu fet DvtwuW.) 

The most important Items in relation to Art-pro- 
ductions in New York are what has been done in the 
way of studies from nature, during the p**t summer. 
Beginning with Gamilear, wc find In his studio a 
collection of studies mnde in tl*e vicinity of the 
White Mountains. They consist chiefty of trees ; 
two forest incluanres exhibit the best tree painting 
we have seen from hi* brush ; added to these ate a 
series of moonlight effects, in which the peculiar a»- 
I>ccts of cloud an<l atmosphere by moonlight in wet 
and dry seasons aro admirably contrasted ; we have 
the son, hazy, silvery glow of it dear sky in a season 
of drought, and the grand forms of clouds driven by 
the wind, and only visible when near the moon's 
disc, presenting sharp contrasts of light al>ove and 
gloom below, that characterise night landscape at 
wet seasons — S ctpam, in the earlv part of the sum- 
mer, devoted himself to trees, and in the latter part 
to coast-seenenr on the shores of Massachusetts. A 
small picture on his easel is the result of his ocean 
studies. It represents an evening scene. — J. M. 
Hart ha* made s number of foiihful studies of rocks, 
tangled underwood, and white lurch-tree*, chiefly for 
a large pjetttre called “Placid Lake,” now in "pro- 
gress. The picture itself is the best summary nf his 
labor. It represents a solitary lake in the Ad iron 1- 
dacks, one ol those immaculate haunts of nature 
which now seem to he the only Inraljtira within the 
reach of artists, poets, savans, and metaphysicians, 
where they can enjoy solitude if they cltooae to do so, 



or distort it withnnt compromising their dignity. 
Mr. Hart's picture brings the pint before us. There 
is literally a placid sheet of water surrounded by 
steep wooded hills, the form of old Whiteface rear- 
ing itself up as monarch of the region. In the fore- 
ground, on the left, are confused masses of under- 
brush, moss-covered rocks, and huge twisted tranks ; 
the white bireh, in hi* ragged coat, predominate*, 
sending np its delicate foliage so as to cover the upper 
portion of the canvas, its extremities fading away id 
the atworhing light of the sun. This picture Is "Mr. 
Hart’s most ambitious effort, and one that will add 
greatly to his reputation — In Kjcssbtt'* stndies we 
und rocks, tide-pools, sedge, sandy beaches, stunted 
trees, and wastes of turf that abound on the margin 
of the ocean. The long stretches of beach, with the 
billows lastly tumbling over upon the sand — the 
graceful curves that lend the eye away from the fore- 
ground out upon the blue waves toward some spark- 
ling sail in die sunlight, the clear, tranquil atmos- 
phere trembling with heat under a cloudiest skv, the 
diminutive figures and vessels that contrast with and 
enliven the vast ocean, are all bannnainaaty blended 
and furni«h a perfect idea of tint scenery and associ- 
ation* he portrays. — Iki.u>ws found material for 
his pencil in the wilds of Maine. Most of hi* stndies 
consist of pencil drawings, which are little gems of 
composition and effect. Whatever be describes to 
□* with his pencil, whether an old rickety house or 
mill, an old fence or gateway, a shady nook, a flush- 
ing vbta among the trees, is presented with true pie- 
tnreanne feeling. — W bxzlbr has a series of remark- 
ably faithful studies which be made at the entrance 
of the Caukill Clove, using a Claude mirror to re- 
flect the olywls painted. These subjects are of 
special value in relation to an rlurldation of some of 
the principles of sunshine and shadow. — H all, be- 
side* two landscape studies, painted a number of fruit 
and flnwcr-snbjects, all of them remarkable for their 
truthfulness of color ami drawing. These studies 
are among the very best of their ctaas. Mr. ilnll 
intend* to di«po«o of his Art property at auction in 
the spring, and w« are confident that those studies 
will he eagerly sought for.— Gifford, who has ex- 
plored the Androscoggin River, now give* u* a num- 
oer of its fine prospects under the dreamy state of 
atmosphere which he treats so well. Ilia studies are 
remarkable for the same delicate rendering of dis- 
tances which has heretofore made them conspicuous.— 
HoTcuKts* has mnde a few remarkable studio* of 
' trees in sepia and oil. For dclieacy of loach and 
| faith fa I drawing they are almost unsurpassable. One, 
i of an elm tree, I* a marvellaus production. Mr. 
Hotchkiss sailed lately for Knrope, where he 
has gone for the benefit of his health — H azel- 
Ttxr.’a studio is filled with souvenirs of European 
scenery. Tbe walls are hang with skrtchrs of tin? 
magnificent rock* and headlands on tlte bays of 
Naples and Salerno, added to which ore Campagna 
and mountain views near Home, and scene* in Venice ; 
the whole forming a pictorial journey through tbe 
rare picturesque regions of Italy. — BitavrMJitT and 
Mim>re have each a series of studies of landscape 
" Mta. M — GtOHOCX ps engage*! upon a landscape en. 
titled 14 Spring,*’ and Church oa a South American 
volcano. 

One of the most gratifying events we haTo to rc- 
[ cord has been the recent appearance among us of 
Mr. J. G- Chapman, who for the last eleven years 
ha* been residing in Rome. Mr. Chapman went to 
Rome in 184K, chiefly for the benefit of hi* health, 
a* well as to paint in ‘the tranquil, social atmosphere 
of Rome, and to conveniently mature important ar- 
tistic projects. During Mr. Chapman’s residence 
abroad he ha* f»oen faithfully at work ; he ha* ex- 
plored tbe environs of Rome for artistic material, 
and hns made himself thoroughly acquainted with 
the people and scenery of that region, the result of 
which i* a series of pictures of Italian life, character, 
and landscape in almost every style of art. Few of 
hi* works are visible in our exhibitions ; hut they are 
widely distributed throngh^tbe ronntry. Traveller* 
poMc«* them to the greatest extent. Hi* composi- 
tion* Illustrate the picturesque aspect* of Italian peas- 
ant life, associated with the ruins of the Ctuopagna 
and with the landscape charms of thelnouutain* near 
Rome, and they constitute some nf the most prized 
I souvenirs of an American traveller’s sojourn in Italy. 
Mr. Chapman's greatest labor has hum the prepara- 
tion of the American Drawing Book, a work the 
| rain* of which is at length folly recognized. This 
work contains an elucidation of the principle* of 
drawing so minutely and clearly analyzed, that the 
dullest mind cannot foil to comprehend them. The 
book Is planned, indeed, with a view to establish the 
axiom that " h* who can write can draw.” Besides 
the facilities afforded to the learner of drawing in 
this work, there is a store of information for ama- 
teurs — the result of Mr. Chapman's professional 



practice. Few artists write out their technical and 
professional experience so us to save labor and thought 
to beginners in art ; when they do, it i* considered aa 
a boon, whatever may be ita merits or dements. The 
information serves as nn excellent starting-point, if 
nothing more. Mr. Chapman’s directions in every 
respect, but particularly in regard to implements and 
processes used in painting and etching, are of rarest 
value. We are glad to see an Appreciation of iho 
Drawing-book in England, where it has been foiriy 
estimated, and where an edition is soon to appear. 
Mr. Chapman hns hronght home with him several of 
his recent productions, together with specimens of his 
sons’ ability ; die latter indicating fine promise. His 
own works represent some of tbe picturesque spot* 
of the Pope’s garden at Cartel Gondolfo ; tod those 
of his two sons, John and Conrad, life-studies of Al- 
haro peasants, Tbe picture* are now at die resi- 
dence of his friend, Wm. Kemble, Eiq. Mr. Chap- 
man sailed for Barra on the 1 2th ultimo. 

Boatoh. — T he most recent addition to tho Athen 
mm gallcrv is a series of portraits of the Kemble 
family, constating of beads of Mrs. Siddoos, and her 
brothers John and Charles Kemble and Miss Fanny 
Kemble, the latter by Sally. Chief among Uiera ta 
tbe full-length portrait of John Kemble a* Hamlet, 
by Sir Thomas Lawrence, which picture is a reduced 
copy of the original by the artist. As a painting it 
is not representative of tho ahilitv of Sir Thomas 
Lawrence ; it reminds us of one of Inman’s poorest 
works ; the color* hare changed, or tbe pi more must 
have been carelessly painted. The remaining por- 
trait* arc by Briggs, Hamilton, Clarice, II unit one 
and Kenesley, none of them being remarkable in my 
respect. Whatever interest they posses* is dac to 
the fact that they are original portraits of their dks- 
tingnUhed subjects. A very good Ictson in color 
may be had in the exhibition of the Athcnjram by 
comparing Tage with himself, hy contrasting, in a 
general way, the merits of his Verms and those of 
his Holy Family, both works hanging side by side, 
tbe former painted alxnit two years ago, and the lat- 
ter about twenty. Nobody could lielievc that these 
two picture* were hy the same hand, totally different 
as they are in aim and in execution, the one being a 
muddy extravaganza, and the other a pure and ration- 
ally constructed work of Art. There is a certain 
maturity of power, a greater decision of drawing 
(not correctness) in the Venn*, which makes it, per- 
haps a more complete picture. There is bad draw- 
ing in tho Holy Family, bat tho bolter feeling in 
other element* of the picture, particularly io respect 
to color, more than counterbalance* its defective 
drawing. The color of the Holy Family appear to 
he a a much sngierior to that of the Venus as its ideas 
are ; a good Catholic would be warranted in belier- 
ing that the subject itself had controlled the re whom 
of it* representation. A comparative study of tbe 
work* of Bnbeoek nml Page i* also profitable Page 
is a theorist in color, Babcock ha* a natural lore for 
it He not only excels Page m color, h«t it seems, 
al«o, in had drawing ; hut his works have genuine 
sentiment ; what truth they |xmscmi It better in quan- 
tity and qnnlity. Did Babcock’s work* receive tho 
recognition thev merit on account of their color, he 
would be stimulated by it to overcome deficiencies in 
drawing, and do nobler things. His subjects consist 
generally of mythological concciis, cupola and cos- 
tnme arrangement*. 

Boston is laudablv employed In collecting the 
works of Alltton. The latest acquisition is " St. 
Peter in l’rtion delivered by the Angd.” This pic- 
ture was painted by Allsion for Sir George Beau- 
mont, and wna for a long time in the rhanccl of tho 
church of Ashby dr la Zouchc, from which place it 
wa« removed several years since to give place to a 
stained -glam window ; the picture was rolled up, and 
remained so until the exhibition at Blawhester sum- 
moned it from its hiding place. Its exhibition, we 
lielieve, and the knowledge that it wa* for sale, led 
Dr. nooper, of Boston, to take stepn to procure h, 
the result of which is that the picture is now in hh 
possession. Although not one of the pictures which 
Iwst represent Allston’s powers, St. Peter m Prison 
is, nevertheless, a very fine work ; h i* remarkable 
for its purity of feeling and power of expression ; its 
effort is somewhat qualified hy a certain stiffness in 
the figures, which is due to the academical notions of 
drawing and composition and to Sir Joshua Rey- 
nold's old master theories, which prevailrd in Eng- 
land at the time Allston painted there. Mn>. Jame- 
son (if we are not mistaken) mentions the picture, 
in her Sacred and Legendary Art, a* the beat treat- 
ment of the subject she ever saw. Tbe expression 
of St. Peter has been particularly admired. Tho 
original study of this head is in the poaresBton of 
Hon. George Bancroft ; and its interest ri enhanced 
hy the fact that Professor Morse sat to the artist as a 
model for the head. While alluding to this work, we ’ 
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will take occasion to state that “ The Spanish Maid- 
en," said to be one of Allstort's finest works, i* tor 
sale. The picture is now at the As tor Library. 

Of the performance* of artist* in Bo* ton, we would 
mention a series of landscape studies by Ordway, 
made near Conway, N. H. ; they are a great advance 
upon his former studies. W bee lock has also been iu 
the White Mountain region, but later in the season. 
His studies are in water-color, and chiefly of autum- 



nal scenery. They are remarkable works, showing 

K u command over hia material*, and a sound and 
I thy perception. lie draws admirably and with 
delicacy, coupled with which is a fine "feeling for 
color. ’ Bradford, a marine painter of New Bedford. 



exhibits, at Williams A Everett's, three specimen* of 
his an that command attention. We hare never seen 
bonta more beautifully drawn. His pictures are sim- 
ple in composition and exceedingly truthful. 



Opening of the York Organ. 



(from tbs London Mu*teal World, Nay. 19.) 



The opening of tbo organ in York Minster, on 
Thursday, the 10th instant, was an event of greater 
musical importance than has occurred in that time- 
honored city, since the great festival of 182.1. The 
organ used upon that fatuous occasion was destroyed 
when the building was set on fire in 1829 ; and the 
late Dr. Camidge, the organist at the time, made the 



specification for the one which waa huilt to replace 
it, and which was completed in 1812. The colossal 



It, and which was completed in 1812. The colossal 
instrument, the moat extensive that had then ever 
been erected in England, was designed upon a plan 
as entirely without precedent as it is likely to be 
without imitation ; and as the novel experiments in 
Its construction were generally unsuccessful, further 
experiments to improve upon them have from time to 
time been made, which had little result but to crowd 
the organ case with pipes tn *nrh repletion that a 
multitude of them were unable to act, and the re- 
mainder cxrald produce but a small portion of the 
effect which, onaer a more favorable disposition, they 
would have yielded. The enormous weight required 



to press down the key, and the excessive depth to 
which they had to be pressed in order to act upon the 
pipes, were matters or marvel to all who understood, 



and to many who understood not the nature of or- 
gans ; and the extension of the manual compass to 



to that of a piano-forte keyboard was a device that 
waa not less useless, not le»* cumbrous indeed tn the 
player than It wms original. It hoots not to enlarge 
upon the defect* of an instrument which were almost 
a* great as it* cost, nor to particularize it* redundan- 
cies’, which redound but littlo to the credit of their do- 
signer; it is enough to *utn up all in saving, what is 
too well known, that it was almost Impossible to 
play upon llie organ, and that, when played upon, 
Uie effect it produced was in an inverse ratio to the 
means it possessed. Poor l)r. Cnmidgc became an 
Invalid, and the inefficiency of the instrument he had 
modelled liecame even more manifest when hi* Her- 



culean digit* no longer wrought upon its ponderous 
clavier. Lord Derby appointed !>r. Puncombc to 



the deanery of York, and the new (lean entered on 
his office with the resolution to upend all his energies 
upon the aggrandizement of the magnificent and 
venerable institution over which it heenme his duty 
to preside. He soon perceived the necessity to the 
dignity of the Minster, of reform in its musical ar- 



rangement*, and one of the earliest acts of tl*c Chap- 
ter under bis administration was to pension off tne 
incumbent organist and to elect a successor to him. 
The election was made at Christmas last, and Dr. E, 



G. Monk was chosen to fill the important office, who 
made it his first care to examine Into the imperfec- 
tions of the instrument on which he wo* to play, and 
to report die imperative necessity for their modifica- 
tion. He was accordingly required to make a plan 
for remodelling the organ, which being completed 
when be entered upon his appointment on the 1st of 
May, Messrs. Hill and 5>on, the descendants of the 



firm that carried out Dr. Camidge's design for the 
original instrument, were engaged to reconstruct it, 



stops. The monotony of the original oft-recurring 
41 unisons " and “ octaves ’’ has been obviated by the 
substitution of new stops of distinctive and beautiful 
intonation, imparting to the instrument a dignity, a 
vigor, and a brilliancy of effect quite unattainable 



previous to the organ being reconstructed and im- 
proved. The wbofe series or mutation stops has also 
been remodelled ; the " scales," which had been sub- 



jected to countless transformations, with the worst 
result*, have been revised, and restored to their orig- 
inal proportions, and the effect produced in conse- 



auence is most satisfactory. In the carrying out of 
me improvements an important desideratum has not 
been lost sight of, the wind pressure being now re- 



modelled and re-adjusted, whereby increased power 
and efficiency are secured by mean* at once simple 
and easy of management, whilst at the same time the 
laborious task of filling the pipes with wind la ren- 
dered less laborious than it was before. The swell, 
which some years ago was raised to an unwonted 
height, marring the general appearance of the organ 
cnee, has been lowered no less than six feet, a pro- 
cess which has added greatly to the external beauty 
of the instrument. This improvement has been ac- 
compli* bod without in the least degree Impairing the 
swell organ either In capacity or tone. The size of 



swell organ either In capacity or tone. The size of 
the swell box was much too Urge, owing to a mrm- 



ampled power and splendid tone of these pipes will 
he heard with better effect in their new sanation, for 
the sound is mellowed and sweetened before it reaches 



the choir, and the harshness which previously pre- 
vailed will now no longer exist. These pipes, by 



the organ. There are now 23 stops in the great 
organ, 14 in tho swell organ, 9 in the choir organ, 



never were nor ever could be played upon, but now 
every pipe will he “ made to speak," and so perform 
its office when required. Before the improvements 
were commenced, tho organ contained 8,000 pipes, 
and 80 *rop« ; and the old organ, which was burnt 



by the calamitous fire in 1829, contained at the time 
of its destruction 52 stops, 1,254 pipe*, 3 rows of 
keys, 50 notes In compass, and 2 octaves of pedals. 



tioiw and improvement* which have ween carried out. 
we will proceed to give an analysis of the several 



divisions of the organ : 



tub fliuv omax, CO to 0. 



in fulfilment of Dr. Monk's sporification. 

The alterations and improvement* effected In the 
rebuilding of the instrument comprise, what is most 
important, an entire restoration and repair of the 
whole of the pipe work, a condensation of the un- 
wieldy and ancym metrical manual compass to the 
recognized standard CC to G, and the edition of a 



new pedal organ of 2| octaves, containing 19 stops, 
with a separate or fourth row of key* for the " tuba * 
organ. Another great improvement is the extensive 
application of the pneumatic system, or lever action, 
by which the touch of die keys is rendered light ana 
elastic, and the physical labor of the organist, under 
the old mode of playing, entirely sunenoded. Each 
division of the organ has been enriched by the addi- 
tion of “ manual doubles," and new full -timed reed 



Feet. Fort. 

1. Doable 4 Upaeco 1* 18. Twelfth 8 

2. Ikrorlno* 10 14. rtlWnth t 

3. Oyeu dtapMou, tost ... 8 15. Octov* flats* 2 

4. Q|*n <U*(hlm)ii. w«*t * 18. Fall mixture |4 rank*). . 

6. Open fllarsscn, No 8. . . 8 17- TVwe ail* lure (8 ranks) 

6. n bob ha 8 18. Sharp mixture (8 ranks) 

7. mopped (hsposon* 8 19. Caroet 1 4 rank* I 

8 Qniot 8 20. HlorkeiwpM |2 rank*; 

9. Octov*...,. 4)21. Double trumpet 18 

18. Octov* 4,22 Pomona... 8 

11. (fewbon 4(11. TrotopoC 8 

12. Harmonic Rato 4 24. Clarion 4 
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6. Octov* 

« Fifteenth 
7- Fall mixture (3 n 



1 res solo moss, CO to O. 



1. Gednct* 18 AWnM Flats 

2 Opm itiapaaoa. * 7. Flftrento 

8 Doiotoaa s 8. Mixture metal <2 n 

4 flbippal Jlapaa^n* 8 9. Clarion* 

Ik Octave 4 
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Fret- 1 

1. Doable open Slapoaon*. » 11 Ftutature* 

2. Double open fllapwoa. . 82 12. Twelfth 

8. Open dtapoaon* 10 18. Fifteenth 

4. Sub hare* lfi 14. Mixture [6 rank*). . . 

5. Open diapason .10 16. Saekbut*.. 

8- Viol «*>*•-- .10 18. T row bot-i* 

7 Ilo union ]« 17 Bareoao 

8- Quint* ,...12 18 Clarion. 

9 Octave 8 , 19 , Oetare elarioa 

10- Octov* too** 8 1 



1. Great Pedal. 

2 8 veil to Pedal. 
8- Choir to Pedal. 
4. Buell to Cbcdr. 



Ik Avail to Great. 
8 Solo to Swell. 
T. Solo to Qreat. 



Iter of worthless and badly arranged pip« which had 
been crammed into it without the exercise of any dne 



discretion. The superfluous pipes arc now discarded, 
and thoso only retained which are of an useful char- 



acter, less space being required for their reception, 



whereby the height of tho swell ha* been reduced in 
the manner wo have described. Another matter of 



importance is that the pipes hayc been re-voiced 
throughout, and their proper pitch and clearness se- 
cured with the nicest accuracy, the brilliancy and 
distinctness In the tone of the organ being thus great- 
ly enhanced. 

An improvement in the arrangement of the " tuba" 
oygnn lia* also been adopted. The pipes formerly 
stood in a perpendicular position, hot now they are 
placed horizontally, and facing the nave. The uoex- 



Oraat Organ 24, Pedal 

fleet! )4 Coupler*. ..... . 

Choir 9 

Solo 3, 



Th* pipes marked thus * are wood ; aQ the other* are metal. 

The re-building of thia organ has been a giganti* 
undertaking, and the work ha* been proseAnted witl 
the utmost vigor hy Messrs. Hill and Son, who wil 
ere long finish their labors. Dr. Monk, tho organ*) 



has had tho superintendence of the improvements 
and the anxiety he ho* experienced for months pas 



is now rewarded by the consciousness that he has th* 
management of an organ of unrivalled gravity, pow 



or, and beamy and brilliancy of tone, brood and har- 
monious both in plan and detail — an instrument it 



projecting straight out towards the nave, pretent t 
somewhat novel sight in this country, hut one that is 
not unexampled in some Continental organ*, and one 
that is by no means inconsistent with good effect and 
architectural propriety. 

The organ does not now contain so many pipes as 
it did previously. Although a smaller instrument, 
numerically speaking, in power and variety of “ tim- 
bre " it far surpasses In its results anything which j 
could be produced tinder the former arrangement of 



m onions both in plan and detail — an instrument it 
short which the dean and chapter mav be proud n 
possessing, the orgnnist have pleasure tn playing, anc 
the congregation who assemble within the "acres 



the congregation who assemble within the "acres 
wall# of the Minster for divine worahip have deltgh 
in listening to. 



lUnsiral (tormjronhiut. 



and 3 In the solo organ, making, with the coupler*, a 
total of 75 stops, and about 5,000 pipe* In the aggre- 
gate. By the alteration in the organ tho number of 
pipe* is now fewer hy 3,000, hut still the instrument 
is much superior to what it «m before the renovation 
took place. There were multitude* of pipe* which 



the largest pipo being 24 feet in length. 

Having thus noticed some of the principal altera- 



Naw Yonx. Dec. 11. — When the New Yorl 
Mtunral Timor can find nothing else with which t< 
fill up it* diluted column*, the Dutch editor of tha 
inestimable sheet attacks DtrigJkt’i Journal, either i| 
its editorial or correspondence. The Rant* ha* ecv 
era! times directed it* amusing shaft* of pointe* 
satire against your New York correspondent, and lax 
week gushed forth in a torrent of fresh vituperation 
In extracting from a New York letter to the Jmmtal 
in which occurs a translation from T>o Trobriand’ 
criticism on the " Magic Hate," the irate editor take 
occasion to call, De Trobriand the writer, M Trors 
tor" the translator, and Dwight the publisher, . 
number of savage name*. De Trobriand knows n- 
more about music than a wig, and Dwight should b 
ashamed of himself for publishing " the vulgarities 1 
of hi* New York correspondent. So say* tho & 
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1C 8 Dukfea* mixture (Sr*ks) 

.... h V HsoeooD 18 
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(13. Oboe 8 

2 18. Vex banana. 8 
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For myself, I am always vastly amused at then 
funny sputtering* of the Dutch editor, and I like t 
analyze the different title* with which hit petty spit 
invest* me. This time he commences by calling tn 
•• a dwarf.” Thai a*, if the dimunition of my ph j 
eical proportion* were not sufficient to placate hi 
ire, be makes me "small by degrees and beautiful! 
lees," by terming me in the second place " a nothin 
of the Trovator stamp now thi* would intimai 
my otter annihilation, hat a* he Implies a little f« 
ther on that I am “ a school-boy," there a still a poi 
aibilitv of ray surviving hi* 111 nature. I do no 
think the Renat screwier ha* observed bis sequence 
well, for certainly the “ •cboolboy,” " dwarf,” an 
"nothing,” should be the proper consecutive si 
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Tbe Renew has, u I before said, often attacked 
Dwiykt'i Journal — one time the Review man thought 
he won Id be fanny, and probably with »me vague 
allufion to the German translations, and tbe eritl- 
ritens on German muaie that frequently appear in tbo 
Journal, suggested that that periodical should be pub- 
lished in the German tongue. A reader of both 
papers remarked to me, on reading this ponderous 
fling, that it is more immediately necessary for the 
Review to be published in English, as the curious 
grammatical structure of many of its editorial! 
Icstcs room to doubt as to what the sapient editor 
means. How a writer who calls other, and I bop# 
different, writers, " dwarfs,** and " nothing*/* and 
declares they know no more of music than an old 
wig, can accrue them of vulgarities and not feel a 
twinge of conscience, is to w Trorator ” quite incom 
probansiblo. 

• • • • • 

Very little has occurred here in the musical way 
since my last letter. Tbe '* Mendelssohn" gave a weak 
Concert at Palace Garden, which is getting to be 
quite a musical place. The concert was a charity 
affair, for the benefit of 8t. Ann's Churrh for deaf 
mutes, and was given by the Society to fulfil their 
promise* to the subscribers of (mr concern per sea- 
son. A stubs Napoleon has returned to New York, 
quite pleased with his reception in Boston, and is en- 
gaged for three nights this week at the Palace Gar- 
den, at a sort of bodge-podge entertainment, in wbieh 
Mr. Sam Cowell, the comic singer, and others take 
part. 

The Brooklyn Philharmonic Society gave a con- 
cert at the Brooklyn Athenmum, Saturday night, in 
which a Signor Cbntekbri, a new Italian baritone, 
sang with great acceptance. Moon's Jupiter " Sym- 
phony,” Stcmdale Bennett’s Waldnymph* Symphony 
and Schindelmeisser's Overture, ** Uriel Acosta " 
were the orchestral pieces. Madame Johanna en also 
sang, and M. Schroiber played a couple of comet 
solos. Tbovatob. 

New York, Deo. 13. — There la but little stirring 
in tbe musical world. Even in the Philharmonic re- 
hearsals, there is an unusal pause, owing to the Acad- 
emy being occupied by a gigantic Fair in aid of all 
tbe Roman Catholic churches of the diy. Last week. 
Indeed, Mr. and Mrs. Robkbt Gold beck gave a 
couple of their so-called Lyric Recitals, in which both 
Musk and Poetry are represented, the former by Mr. 
Goldheck, the latter by his lady. Mr*. Goldbeck, 
under the name of Miss Freeman, has already won 
some reputation u a painter, and now ventures upon 
a new field of talent. The aelection of pieces is ju- 
dicious, and affords much variety. Mr. Goldbeck 
played some of hi* own compositions, as well as those 
of some of the greatest masters. He is always con- 
scientious and pains-takingf 
A very interesting feature to music lovers are Mr. 
Franz Scblotteb’b Lectures on the Ait, which 
commenced last week. I had intended giving you, 
to-day, a rosumd of the first three, bat indisposition 
obliges me to shorten this letter, and 1 must defer 
the particulars till my next. I send yon tbe pro- 
gramme, however, which may give you an idea of the 
value of this course. Tbe lecture* are exceedingly 
interesting, though of course such a quantity of mat- 
ter cannot be very thoroughly digested In so small a 
compass. 

mwiwB 

Ho. 1 History of Mask ftosn tha MuiMONiMst of tho 
Christian am to U»o *®d of tha rfxtamth oratory. Pal- 
•stria*, N saint, AUfrl. 

Ho. 1 History of Mnolo from tbs sUtooiUfe osutury to tbs 
■ImSmoUx eontnry. Booh, Hands], Haydn, and M»- 
m rt Tho Italian School. 

Ho. A History of Husk durtof tha last Efty ysnrs. Tbo 
Chame tarirtfc of ItoUnn Mvute Ro-lni, Balllnl, Donl. 
setd. Memadants, Vanfl. The CfcamctarkSfa of Oar- 
man Husk. Behnatdar, M end skaahn, W.bar, Schu- 
bert Schumann, Moysrtw, sod W«*n*r. 



Ho. 4 Ikatboven — his Biography and InBaenea. 

Ho. 6 Harmony and IMody. 

No. A Harmony — Erplaoatknt moat ocwasry to Psr- 
AwTnars on Uta Plano and la Binging. 

Ho. 7 and 8 Muskal Dynamics. 

Ho 0 Tb* Plano— It* Organism and eflbeta la oonaoquance 
thereof. IU IDatory 

Ho. 10. TIm Aoeknt and Hoforn CV*np«s4tfcx>* for tbe If- 
ano, and Ibcir CharartaHattra. 

Ho. 11. Ckanaoti, llamal, Mow ba t w, CSwrny, Uett, and 
Thai berg 

Ho. 12- Oram] review and cloatng remarks. 
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More nr tuts Hnrsta. — 1. Conclusion of An<bta: “ At 
Pawai ike Hert," hy Bros*. 2 Quartet and Chores : *' B*ut4 
mn ike Dead, vke 4U in ike Lent," also hy Boon a. from O. J. 
Webb’. Caanca Ettitfimu**. 



Sacred Xelodie, by Bach. 

Jor* Bss. Bsen : Kifkt Ain fee on Ah* Vmtt. from varkni 

Cantatas sod Hum. (he Ptauo-forta arrangement by Boa- 

ut fum. (Boston. OHrer Dltaon k Oo.) 

We have here the first eight of those wonder- 
ful arrangements of wonderful old melodies, to 
which we have already alluded at length (see 
Journal for Sept 24) as promised us by Genoa* 
ny’s most gifted living song composer, sa well as 
most appreciative and devout disciple of Sebas- 
tian Bach. These eight are all for the Alto 
voice, but are also convenient for the meet part 
for the Mezzo-Soprano. After much study of 
them, with still deepening enjoyment, we find 
them more than realizing all that is promised for 
them in Franz's preface, which we have already 
copied in our former notice. We feel that we 
have here the purest gold which any musical min- 
ing has for many years turned up. Wo called 
them wonderful old melodies ; but we have found 
no songs for many years, — hardly excepting 
those of Franz himself — so fresh, so new ; and 
none that grow upon one with such deepening 
interest ; yielding new beauty and new meaning 
every time we listen, whether with tbe ear or 
in the mind only ; sinking into tbe heart, and 
identifying themselves, as tbe very truest lan- 
guage, with the holiest and deepest feelings. It 
seems to us that we hare known but very little 
music so religions as this is, and that Bach, as 
these songs reveal him, must have boon a pro- 
foundly religions man ; that it was tho religions 
earnestness and whole new of hie life that made 
his Art to grand and perfect. 

A few words first upon the eight Aire gen- 
erally. 

First, as to tbe melodies in themselves. With 
much lew of the old conventional turns and 
phrases in them, than we have for the most part 
in Handel, they have all the immortal qualities of 
his best airs, with even more of tenderness and 
charming qnaintness, more that is purely singable 
and not declamatory, while they give yon the 
most secure feeling that the strain can never 
possibly relapse into bo much as a bar or two of 
common-place. The inspiration is always sus- 
tained; there is a flavor of individuality about 
every air. The melodies are remarkably broad, 
and symmetrically rounded ; well poised and 
sustained in their long flight. Each is most hap- 
pily suited to its subject, as if spontaneously born 
of it, and perfectly wedded to the words, fondly 
entwining itself about a syllable here and there, 
not for mere ornament, but obviously to show how 



full it is of meaning. The tenderness and pathos 
of many of them is unsurpassed in any art or 
language : and it is so strong and healthful at the 
same time 1 But the great wonder is their fresh- 
ness ; most of tbe melodies of the day, like fash- 
ionable young men, are old before their time ; 
but here are air*, written a hundred years ago, 
sung once perhaps in the ordinary course of the 
Lutheran Church service, laid on the shelf to be 
forgotten until now, when they are brought out 
to surprise tu with an immortal youth of song. 

To the ringer and the listener we cannot too 
earnestly commend these melodies, for the inward 
joy and comfort they will surely aflord, when one 
once begins to be really acquainted with them. 
And for the ringers, if it were possible to separ- 
ate them as mere vocal exercises from the mean- 
ing and the fooling with which each phrase is 
laden, we should say that they would prove the 
fruitfallest of vocal studies. One who shall have 
thoroughly studied these eight airs with the voice 
and mastered them, will have learned more of the 
true art of ringing, more of the noblest and most 
szpremivc habits of the voice, than she could by 
executing a whole repertoire of fashionable oper- 
as. They are bard lessons, but none more worth 
the learning. The right delivery of these songs 
brings every faculty of the true singer into re- 
quisition. 

2. The words. These are quaintly simple and i 
antique, and often strongly Calvinistic; in the j 
almost Mcthodistical style of the old Lutheran 
hymns. Bach did not quarrel with them ; one 
would say, be evidently loved them. Franz (see 
his ** Introductory Remarks" prefixed to each 
number of the Aire,) felt it his duty to preserve 
the German words unaltered, since word* and 
tones with Bsach are always mutual interpreter*. 
The Engtish version hero presented lias been 
made as close to tbe original as possible, and with 
espocial pains to reproduce the very sound and 
accent and poetic image of a word or syllable, 
where Bach has clothed it with a peculiarly felic- 
itous melodic or harmonic illustration. Thi* 
of course has involved some boldness and home- 
liness of language. Those who do not like the 
words, or find them repugnant to their creed of 
mind or heart, must take them as antiquities 
poetic reproductions of the past ; the murir will 
translate all into thoughts loved of all humanity, 
melting away whatever can oflend. 

8. The piano-forte accompaniments. These 
are as wonderful as the melodies themselves, as 
vital, and inseparable from them. They are es- 
sentially, and sdroost literally, Bach’s own, and yet 
the work of reproducing the harmony from the 
original score, (where it is distributed among the 
quartet of stringed instruments, with some- 
times flutes, trumpets, flee., besides, each part 
moving as it were with a melody of its own,) and 
of condenriog it in practicable shape upon tbe 
key-board of tbe piano, without loss of any thing 
significant, or addition of anything alien, was one 
that could only have been entrusted with safety 
to a musician as profound, as delicately appre- 
hensive, and as largely imbued with tbe very 
spirit of Bach, as Robert Franz. And most ad- 
mirably has he done his work, solving not only 
the problem above stated, but tbe harder one of 
supplying, from the mere figured organ bass which 
Bach has contented himself with jotting down 
occasionally, parts, which develop as naturally 
and move as freely as they might have done on- 
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der BarV. own hand. Them accompaniments, 
in truth, art* difficult, abounding in widely dis- 
per*w! harmonica, and contrapuntal imitation ; 
they require a masterly pianist ; but some are 
more practicable than others, and all are bo 
beautiful, bo fall of exquisite expression, that 
any ooc, with a soul for beauty in him, will find 
tha alow labor of studying them out more satis- 
fring than any he rotrid spend on difficult show 
pieces of the modern school. TTvc player, as 
well as the singer, murt make careful study of 
tbe ** Introductory Remarks " by Frans. 

In another article wo shall speak of the eight 
Ain in detaiL 

Concert* 

Handel axd Haros Society. The Ora- 
torio. u Samson," was related in the Music Hall 
last Sunday evening, as was also the cheering 
spectacle of a very large and well pleased aodi- 
enre. The choruses seemed to ring out with 
even DMit life, promptness and precision than 
before. There waa some improvement also no- 
ticeable in the solos. Mr. Adam* raised himself 
somewhat more nearly, in some portions, to the 
severe requirements of the part of Samson ; and 
Mr. Aikf.n gains ground with his audience 
clearly ; his heavy tones have life and resonance, 

| and he delivers those bold challenging strains (to 
which, as music, we are lew partial than to Han- 
I del's good things generally) with good style and 
spirit The duet of mutual defiance: Go, baf- 
I Jted ctnearH, go, could be dropped out we think, 
to the improvement of the general effect of the 
oratorio. We were particularly struck this time 
with the beauty of the air in the part of Sam- 
son : “ Tkwt when fie sun from '» * cat fry bed" ; 
Mr. Adams sang the first half of it very pleas- 
ingly, but strength seemed to fail him for the last 
half. Mrs. Long was as usual, and Mine. Bisnop 
showed herself still the model of clear, finished 
style and execution itf English ringing. Such 
opportunities of bearing her should be carefully 
I improved. 

We trust the Handel and Haydn Society will 
now soon feel themselves in sufficient strength 
and courage to resume that far greater work of 
Handel. “ Israel in Egypt," and give it a chance 
of that success which anything so grand is sure to 
have (as sure here as in England) as soon as it 
becomes a little better known. There are many 
calls too, we aro sure, for more bearings of Men- 
delssohn’s “ Hymn of Praise”; and, as that is a 
short oratorio (and all the better therefor), what 
could eke oat the evening more effectively or 
more instructively than the ringing by that grand 
maw of voices of a few of Bach’s Chorales? 
And when shall we hear “ St. Paul ? " when 
“ Jephtha " — another of the very best of Han- 
del? At all events we look for something 
worthy of the old Handel and Haydn. 

Orchestral Union. These enterprising ma- 
gicians, much to the misfortune of the public, 
gave their last Wednesday Afternoon Concert 
under not very genial auspices. In the first 
place another long Fair in the Music 11&11 drove 
them to set np their tabernacle for a while in 
Tremont Temple ; and then the boar came at- 
tended with such whistling, bitter blasts and driv- 
ing snows, that we have not yet heard who went 
in or came out. We are only able to record the 
programme, which was not as good as usual. 



Pity ! for it would have been at least one inward 
triumph over the opposing elements, to have feit 



that the programme was op to the level of one’s 
musical w best hoars." 

1. Symptwnjr Mo. 3. EUydn 

1. W*Jt*. Tiicsraebte Dwpotrh Scnaa 

3. OrPTinr* Martha, i&j mjuMt ).. .....Pfetov 

4. Keetarvo Yhalhorg 

A. CiTktln* and Final-. Rroaal Verdi 

9, Torch Light ProcMutaa. huM 

7. Ga-lop A Htfblta DMunaifc Lowbye 

“ By request " ! Who is entitled to the grant- 



ing of requests ? Are there not requests for ev- 
ery thing, good, bad and indifferent, and must 
the loudest and the foolbhest be always the first 
served t 



I Death or Katham Kichabdson. There ctro- 
I not bo many of our musicians and music-teachers, 
nor indeed many member* ot the musical world hore- 
abotrtt, who hare not owed something to the ohlig. 
ing, generous, cheerful qualities of the young and 
enterprising founder and proprietor of the " Musical 
Exchange,” a few years since a favorite and famous 
resort of all die friends of music. Ha has since be- 
come more widely known as the auibor of two most 
sarc«*ful instruction books, the “ Modern School,” 
ami “ Richardson’s New Method," for the Piano- 
Forte. Ilia zealous devotion to the cause of musi- 
cal education, bit enterprising turn of mind, his in- 
dustry, his frank and social disposition, making 
friends on all aides, marked oat for him a sphere of 
real usefulness, upon which be seemed to have but 
jost joyously and manfally entered, when coo sump- 
tion had him in its grasp. He waa forced to retire 
from his business a couple of years ago, and devote 
himself thenceforward to whatever chances of the 
restoration of his health, taking up bis residence 
for tome time in the pleasant town of Warren, in 
Worcester County. He then made a voyage to 
Smyrna, with more apparent than real benefit to his 
health, — writing while absent some very interestiag 
letters to the Transcript. Flattered by the feeling of 
returning strength, and anxious to be useful, he then 
prepared his " New Method." which, we are glad to 
learn, will prove a source of iuoorae to his family. 
In the Spring he went to Paris, where he has since 
resided and where he died on the 19th of November. 
His young wife, who arrived last week in New York, 
in the steamer Ocean Queen, with the remains, was 
the first b ringer of the sad news. 

The deceased wu a native of South Reading, 
Mass., where many of his kindred now reside. His 
age was 32 years. The Paris correspondent of the 
Traveller furnishes the following particular* of his 
death : 

Mr. Richardson had for three years suffered from 
consumption ; but since he fbad been under the 
care of Dr. Churchill here, a physician of extensive 
reputation, who professes to euro consumption by 
administering the hrpophoaphitee of lime and of so- 
da, Mr. Richardson’s health improved. He thought, 
and Dr. Churchill said bU recovery was near at hand 
The gales of the curly part of thw month suddenly j 
changed the weather here; it became excessively 
damp and raw. Mr. Richardson was taken with 
hemorrhage of the lungs, and after treating It four or 
five days Dr. Churchill thought the accident reme- 
died ; bat the rawneus of the weather increased, and 
last Tuesday week the Doctor discovered inflamma- 
tion of the lungs. Mr. Richardson’s disease became 
hopeless, he grew worse until Friday night, when a 
marked change for the better took place ; this, how- 
ever. did not but, and he breathed his last Saturday 
morning at eleven o’clock, utterly unconarioos that 
death was upon him. Ilia body was sent home tost 
Wednesday on board the Ocean Queen, attended by 
his faithful wife, who refused even after death to pari 
from her husband's body until she saw it laid among 
his kindred under Massachusetts soil- If his ac- 
quaintances here were few, they were all of them de- 
voted m their attentions to him and hia widow. Oim 
B oston family, espscially, (I would I felt at libcrty 
to mention its name 1) acted with the rarest delicacy 
and genemns kindness. 



Musical Chit-Chat. 

Next Tuesday evening comes the third of the 
Mexoklmohx Quintette Club’s present aeries of 
Chamber Concert* at the Mcionaon. They have 
searched their repertoire for some of the choicest pie- 
ces this time, to- wit : Beethoven’s F minor Quartet, 
(heard with such interest, for tbs first time, a few 
weeks since) ; Mozart's G minor Qnintct ; Mendels- 
sohn’s Quartet in E flat ; a Clarinet Concerto by the 
lamented Spohr, 4c. . . . There will be tbe usual 
Afternoon Symphony, with et-ceteras, on Wednes- 
day ; and beyond that we scour the horison in vain 
for sight of coming concerts, Mr. Zebrahr not hav- 
ing ventured to fix a date for bis next Philharmonic, 
while the Music Hall ia taken up by an indefinite 
continuance of Pairs, Ac., so that one almost begins 
to doubt whether we have a Music Hall. That 
doubt, however, will ere long be rented, when we 
shall sec reared there in solid wood and metal, that 
magnificent architectural design for the new Organ, 
drawn by I lam matt Billings, which we have just been 
feasting our eyes withal. Its erection will be an era 
in this country, architecturally as well as musk-ally. 

Ia another column we have allowed "Tro valor ” to 
answer tbc attack which his own amusingly frank die- 
sent from the world’s, from our. respect and love for 
Mosart’a operas, has provoked. He may fight his 
own battles, (althoagh we advise him henceforth to 
abstain, nor deem it necessary to bare the last word). 
We fight not, and notice no attacks from certain 
quarter*. Our readers know that we hare never 
agreed to endorse the opinion* of our correspondents, 
and that it ia very much onr hetnor to ki the other 
tide disport itself freely in onr columns, provided it 
can represent itself cleverly and readably ; the com- 
plexion of oar own views, we are sure, is not easily 
mistakable, nor is their influence lessened by the hos- 
pitality of our column* to lho*e of other ways of 
thinking. 

"E. P. K.,‘* of Louisville, Kentucky, has our 
thanks for his translation of Mme. George Sand's 
reminiscences of Chopin, in the Memoirs of her own 
life ; but we are sorry to inform him that the pas 
sages hare already been translated in this Journal 
(VoL VII., Nos. 23 and M. ) 

Mr. B. D. Allen still keeps the pare fire alive 
among a circle of lovers of classical music in Wort 
renter, Mass. Recently be gave a soirdo which mua- 
hare been refreshing. The Palladium says : 

The opening piece was Beethoven's Pastoral Sym- 
phony, Op. S§, and it was finely, grandly rendered 
t>y Mr. B. D. Alien and Miss E. 8- Bacon. Por- 
tion* of the work were given with effect almost or- 
chestral, and in all its picturesquene**, beautv, and 
sublimity, it lay before us a clear, charming picture. 
Such performers of Beethoven's music are rare, and 
they are his true disciples. Impressed with his spirit, 
they seek not to show themselves, but to interpret 
the master and bis work. Miss Bacon played a* 
piano ado. Beethoven’s Sonata in A, Op. 2] very 
tastefully, feelinglr ; and Mr. Allen a Rondo by Men- 
delssohn — a most brilliant performance. One of the 
marked featnres of the evening was Gluck’s overt tire 
to, IpKigmia, arranged for two pianofortes, eight 
hand*. This waa indeed a rarity, and rarely was it 
enjoved. The vocal selections were : Duct from 
Srnurnmids, Evening Prayer from EH, “OJhow 
pleasing to tbe senses,” from Haydn’s Srawcmt, and 
“O Lovely Peace,” from Judas Afacraheus. Mrs. 
Allen and Miss Whiting were the singers. The lat- 
ter sang the Prayer of Samuel with excellent effect, 
and her smooth, ailverT soprano, under perfect con- 
trol, told well in the duets with Mrs. Allen, whose 
rich voice ri always heard with pleasure. Again we 
wish that the love of classical music was so deep and 
abiding among us that hundreds of our citizens would , 
each winter, subscribe for a series of each chamber 
concerts. We should confess with shame to an ig- 
norance of 8hak*peare, Milton, Ac-, yet the classic 
authors In music are little known to us beyond their 
names. 
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Paris. 

[From Oorratpo&dene* of th* London M osteal World, (for. 19.] 
Schiller Festival. — A dramatic representation 
being' impooaibte, them being no German company, 
the committee replaced h by a festival given at the 
(\raue d a l' Impiratriee. The programme included a 
prologue spoken bv Mdlte. Bruiting fa great deal 
too lon^) ; the thira act of Don Cariat, declaimed by 



Boqtuml Dawinoo, the greatest tragedian of the day ; 
the fine partition of Mendelssohn, for orchestra and 
male voices, to the words of the Feut-grtanq ( Chant 

rl. G/.\ U_L,;|U_. ,V - 



uta and march composed for this occasion by Mey- 
erbeer. and the overture to Obtnm, of Weber. Be- 
sides Mesdames Bockholtx Falconi, Marie Cruvolli, 
MM. Morini and Scfalomer, for the solo-singers, there 
were several choral societies, and an excellent orches- 
tra of rather more than 500 performers, under the 
direction of M. Pasdeloap. 

The ceremony commenced by the March of Mey- 
erbeer. Grand and solemn were the sounds that 
arose first from the violin and violoncellos ; the brass 
limromantt then joined in with telling notes, and 
then the graceful and flowing tones of the harps 
wedding themselves to the melody of the violin and 
violoncellos. The air, always wonderfully treated, 
reappearing once more, the wbole swelled into a mag- 
nificent cratmdo, which brought down a perfect 
storm of applause and forced the performers to go 
through it once more. 

The same enthusiastic reception was accorded to 
the fine cantata and chorus of the great master - 
Mines. Cruvelli, Falconi, MM. Morini and Schlos- 
ser sang it to perfection, from the first air to the as- 
cending modulations which melt away in the trermAo 
of the last bars. 

But it required all the talent of these artists to 
give an equally good ending to the fmtle with the 
tymphemie avee chtrurt It Is, so to speak, an almost 



vociti impossibility, for the colossal svmphonist of 
Germany has rarely consented to loud Kls genius to 
the exigencies of the human voice, and expected to 



draw from (hem the effect of sounds with the same 
facility that he did from instruments. 

Nevertheless the cbonw was excellently performed, 
as also that of Mendelssohn and of Weber. Tbe 
GTryas de 1’ Impimtrice was handsomely decorated 
and full, the receipts rose to nearly 30,000 francs, 
from which, it is true, must be subtracted about 14,- 
000 for expenses. 

It is said that, at Berlin, the Prince Regent gives 
his thorough co-operation to the project of erecting a 
statue to Schiller ; and has afforded a solid proof of 
tt in the donation of 10,000 thalers. He Is desirous 
that the Mine programme should be observed for lay- 
ing the first stone as in the case of the monument to 
Frederick the Great. 

The Operas. — There is little news to tell of music 
or the drama here during the last week. At the 
Italian Opera, Madame Borghi-Mamo has made her 
reappearance in the liartnrre, Although the music 
is rather high for her voice, Madame Borghi-Mamo 
sang it with eaae and brilliancy. In tho Neapolitan 
song of the Santa Lucia, which she introduce* in the 
“Singing Lesson.” she was very good ; indeed, it 
was for superior to tbe " Una voce.” In her duet 
with Figaro she was encored. Gardoni sang his 
** E <•<■<> ridente ” with much feeling. 

At the Grand-Opdra they are busy organising the 
ffte that is to be held there on the I Oth of next month 
for the benefit of the fund for poor artists. It will 
open with a grand divertiuement by MM. Mazillier 
and Petipa, the music arranged by strnuss from the 
airs of Anbor and Adolphe Adam. After tins there 



the applause was frequent and loud, and some of tho 
choruses, to wit, “ The list'ning crowd,” " Behold 
Darina,” " Tito many rend the skies,” and " Tho 
princes applaud,” were eminently worthy of tbe 
plaudits bestowed on them. Tbo soloists were Miss 
Fanny Rowland, Miss Martin, Mr. Wilbye Cooper, 
and Mr. Weiss, all of whom sang their heat. In 
Professor Bennett’s cantata, encores were elicited in 
the chores with solo “ With a carol in the tree,” and 
in the bass air, * *Tis jolly to hunt in the height 
moonlight,” which was admirably sang by Mr. 
Weiss. The ball was filled, and tbe whole perform- 
ance thoroughly enjoyed. 

Monday Popular Concrete. — The second sea- 
son has commenced, just as the first ended, with the 
utmost Mat. The fog on Monday night wm fear- 
fully dense and homid, but neither humid nor dense 
enough to appal tho lovers of good music— «a wo* 
seen in the crowd that already filled Bt. James’s Hall 
Wore tbe performances began. An audience better 
able to appreciate, or better disposed to enjoy, was 
never as se m bled in a concert room. The programme 
(a Beethoven programme) need not be cited in frill, 
having been inserted more than once in oar advertis- 
ing columns. The quartets were in B flat (Na. «, 
Op- IB), and in E minor (No. 2, Op. 59 — ” Kasonm- 
owsky ”), both masterpieces — racy and rigorous ex- 
amples, the one of the early, tbe other of the middle 
period of the great musician's prodartive life. Tbo 
B fiat (a conic quartet), in some respects not without 
glimpses, here and there, of tbe grand symphony in 
the same key which came later out of tbe teeming 
brain of the Colossus of instrumental harmony | wax 
led by M. Sainton, who surpassed himself; wliile the 
more fiery, restless, and imaginative " Rasoutn- 
owskv” wax entrusted to the charge of M. Wienl- 
awski. In each quartet tbe second violin, tenor and 
violoncello were held hy Herr Ries, M. Schreurs, and 
Signor Piatti, The B fiat appeared to hare been the 
most carefully rehearsed ; at any rata, it “ went ” 
with morn smoothness and precision than its corn- 
pan ion. 

The piano forte solo-piece was the sonata In A 
(No. 2, Op. 3, dedicated to Haydn), blared in a very 
remarkable manner by Mr. Charles Halid, who shono 
to no less advantage in the Violin Sonata in G (No. 
3, Op. 30), with M. Wienlawski, a very fine and 
spirited performance on either hand, which brought 
the concert to an end and still found the entire audi- 
ence in their tdaeea. 8o that the calculation of the 
directors in the slight modification they have made 
in tbe farm (not the spirit) of their programmes 
seem* to have been a wise one. 

The vocal music was first-rate. Madame Rher- 
ringtrm, in Mozart’s brilliant “Non tamer” (the 
violin obbligato being admirably played by M. Sain- 
ton), and in the lovely romance, from Mr. Macfer- 
rerrs Don Quixote, “ Ah, why do we love?” (the 
almost unanimous encore to which she discreetly 
resisted) shono to equal advantage. On tho other 
hand, Herr Reichardt, the Hungarian (not “ Ger- 
man ”) tenor, selected two of those songs, with the 
very spirit of which he is hoboed, and of which 
no one before the pnbtic knows better how to im- 
part to b)B hearers the proper sentiment. One of 
these was the fith and last of Mendelssohn's, Op. 99 
(Es weis* and rkth rt doch keiner”); the other 
Schubert’s familiar StandcAm (or “ Serenade ”). 
Both were given by Herr Reichardt with faultless 
taste, and both were received with the almost possi- 
ble favor. Rossini's delightful “ Mira la biaaca 
luna,” and one of the best pieces from Spohr’s Jet- 
tonda (” Fairest maiden *’), were the doets, and were 
the means of winning more applause for Mad. Sher- 
rington and Herr Reichardt, who sang them in a 
highly finished manner. 

At the second concert, on Monday, although the 
programme b entirely new, the instrumental pieces 
will again be exclusively selected from the works of 
Beethoven. 



will be a tombola (lottery). Already more than fifrv 
prizes have been presented, at the* head of which I 
should mention a beautiful gold cup, given by tbe 



Emperor, and inertia te*1 with precious stones. 

At the Thttire-Lyrique tbe Orphit of Gluck will 
be given soon. 



Rr. Martin's Hall.— M r. John Hnlloh cwn- 
■HNiced his winter concert season, on Thursday even- 
ing, with Handel’s Alanntirr’i Ftatt and Professor 
Bennett’s “ Pastoral " JAe J /ay Quern, and gave a 
very excellent performance »! both these master- 
pieces. The orchestra, as on former occasions b 
numerous and efficient ; while the choir, if not of 
greater numerical strength than of Into years, evi- 
dences more evenness and steadiness in its tinging. 
Although there were no encores in Handel's piece. 



Serial ftdim. 

DESCRIPTIVE LIST OP TBE 

Xj .A. TEST MUSIC. 
Published by Oliver DIims A Ca. 

Mnasc sv Mail. — Q uantities of Music are new rent by nail, 
the expense feeing only about mm ten I spite*. •bile the ear* 
sail resMtiy of transportation are rvenarkabl*. Tbo** at a 
(ml .ibuuw* will Oml it** mod* of con rey Mire not only a 
convenience. but • saving of eipeo** In obtaining roppito*. 
to«.k» run riao be M4it by mall, at the ret* of one rent per 
ounce This apptiw to any distent* under three thousand 
bUmi; beyond that, double the abort re lee - 

Vocal, with Plano Ae&ompanlxnent. 

Over the river they beckon to me. Ballad. 

E. M. Whtelock. 25 

A floe musical rental of this esquteltaly beautiful 

There is a joy tbe sad heart feels. (Ah, coei nc’ 
di rider.) From Donizetti's ” Anmi IkAena." 25 

Celebrated Bravura song, adapted for medium votas 
I have no mother now. L. 0. Emtmm. 25 

A very taiohiag sung, one of this popular author's 



The sun will shine again. F. Waller $tein. 25 

A pretty parlor ballad. 

Instrumental Music. 

Morning Thoughts. Varied. Handel Pond. 35 
Elegant and daUeata, for ladko' finger*. 

Overtaro “ I Montrccbi e Capuletti." ftffisi. 80 

A good uronpuvnit of a standard overture- 
Two Sonatas in C and G, for four hands, opus 24. 

AjiAm DiaMU, each. 30 
Of superior merit tor tnstnsetlre pur p isii- Itoey 
are warmly recommended by Julius Knorr In his ‘‘Ba- 
thed! cal Guide.” which is acknowVedgad authority la 
matter* of thle Uud- 

B Lazing Star Polka. Henry Tuehtr. 23 

Melodious sad brilliant Math share lbs geoeral 
srereg* of Polka*. 

Institute Grand March. L. O. Ementm. 30 

A composition tor ambitious young player*. Tbs 
tltlap*#* has a fin* *Vw of Uw Paw*** T net Hots. Ber- 
oardston . Mot* , where Mr. E sm recn superintends the 

musical adoration of the pupUs. 

Dream of the past. Nocturne. J. IV. Turner. 25 
A sweet melody, ItiU of baling and sec Urn cut, mad 

may withal. 



Bo loom a. — Letters from Bologna speak in the 
bigheat terms of Madame Vera-Lorini. in the Fnoor- 
ita — with Signor G. Beuini as tenor, and Signur 
Zaeclu as baritone. Tbe A rpa and Jlfoni/ore di Bo- 
loyna say, that rnnee Malibran they do not remember 
such an actress and each a ringer. Madame Vera- 
Lorini is engaged for a year at tbe San Carlos, Na- 
ples, to commence at Easter. 

Madrid. — Letter* from Madrid state that the cabal 
is over. Griri is to appear this week in the Ilugue- 
aofs. The furore created hy Mario in the Trovatorc 
and Barhimt is qnite unprecedented. MdHc Tribclli, 
the rosifroAo (pupil of M. Wartel), admired for her 
beauty, as well ax for her voice end method, has been 
very succcoKfhl in Azucena, oud Mdlle. Sarolta ap- 
plauded in Leonora. 



The Sanctus. A Collection of Sacred Music. 
Foil and Complete in every department ; adap- 
ted to tbe Worship of all Protestant Deooatt- 
tions. By Edward Hamilton. 75 

Th* motif l» Oils booh l« mostly u*w. There area 
tow popster sad awful old tune*, suitable tor worship- 
ping ussm bites, where It Is tbe practice to ting, coa- 
grefsOoaally tbe teat hymn ia th* eewire- Aj a gwo- 
ecal thing, tbe tones threugbout th* book are easy to 
learn sad cory to rise; beta* written within the ecm- 
porn of onllaory vote**, sad bring tor tho most port 
tree from diflksM modulation*. There sre a tow 
pierce of a somewhat dlOenlt character, which will bo 
Isterretiog to those who desire to exsirtve their pow- 
ers open Kteetblng out of th* common run of psalm- 
ody. Particular ear* has boew token U> make th* 
Tenor an Interretlng port to sing, sad a number of 
turns will bo found having the loading melody la that 
-raise. There are many instances of Trias hr tbe 
three upper or three nmter parts. These are real Trie* 
having motion In each part, and not mere Duets with 
arenas pony tag Bow. A few gamDter tunes, such a* 
Pater boro', Kt, Thomas, and others, bare boon ar- 
ranged la three parts, with the view of having tbo 
Tenor and Treble vefreo stag Uio air together, ta oe- 
terra. Tbe Anthem*, Seoteaeas. and the Uke, are 
very nu mer o us , and Marly all really mastered by are- 
rase chnire A few will tally tax the U*t powers of 
the most cultivated sieger*. “ Tbe Seuctu* " will be 
found well adapted to Choir Practice, Sieging Partita 
and the Rome Circle. 
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How the D went Pleasuring. 

SECOND DAT. 

(The package from t>trr friend, containing (he 
missing second and Uiird day* of his " plciuaring,” 
u here at lam ; it Jiould have reached tu same iix 
weeka ago. TIm; fourth day, despatched from Vi- 
enna iomo weeka later, readied u in time to he 
printed in our number for Dee. 10,— leaving an un- 
accountable gap in the story, whidi ia now supplied. 
—Ed.] 

“ What a craxy idea T* 

“ What, then 

“ That of pleasure in a journey by stage or 
mail coach.” 

“Yea, according to your experience; jammed 
with eight other persons into a narrow coach, 
hung on strapo, giving a boat-like motion, to that 
tender stomachs leant the misery of sea-sicknejw, 
without the satisfaction of being able to talk 
about the wonders of the sea ; called at tbc moot 
unseasonable hours in the morning, and deposited 
at night at hours equally so : started off in the 
morning with a cup or two oflwlrnffee, dried up, 
hard pseudo-bcefirteaka. ham and eggs, or some- 
thing else equally palatable, after some three or 
four hours of sleep, — no, being in bed — forced 
down your throat by the reflection that, take or 
leave it, you will get nothing else until you roach 
the dining place at Pig’s Misery ; or perchance 
started off with nothing, until you roarb Skunk’s 
Misery, where you aro told. “ twenty minutes for 
breakfast, gentlemen,” which twenty minutes are 
spent in finding out where and what to eat — and 
whether there is anything to eat, and in paying 
the half dollar, which mnst come out of you, 
whether or no ; then jolt and twist, and rumble 
and tumble, now deep in sand, now deeper in 
mad, now enjoying the variety of a piece of 
cobblestone ’pike, and then a strip of corduroy ; 
bump, jump, drag, flag, harry, scurry, worry, 
flurry, — meantime the piece of leather which you 
swallowed at starting, or at breakfast, begins lo 
speak that dreadful word, that horror of all men 
of sedentary life — Dis-pep-ti-a — and at the first 
opportunity, in very desperation, (if it is to be 
had) you say, necessity knows no law, not even 
tke laws of the Tee-Total Society, and down 
goes that which for the time being eases the 
gnawings of that which yoa swallowed almost 
whole from inability to gnaw ; — twelve o'clock, 
now; “half an hour to dine, gentlemen ;" and 
just as you get something on your plate and begin 
to eat, — “ Stage ready !" — your half dollar w 
fleeced oat of you, you take your place in your 
prison, and there sit impatiently waiting long 
enough, before actually leaving, to have eaten 
two dinners — American dinners of 11 minutes 
and 45 seconds each. 

No, the picture of the reality is too horrible to 
be drawn farther! I have been through that 
mill ! 

Had there been the slightest reason to sup- 
pose, that any such experience was within the 
range of possibility, the announcement of the 
Professor, that our second day of pleasuring was 
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i to begin with a mail coach journey, from Frei- 
burg to Srhmiedeberg, would have been disheart- 
ening in the extreme. Hut os 1 never yet found 
a journey in a mail coach here other than plea- 
sant, I only look in! forward to the- next morning 
with anticipations of a delightful ride- Why 
not ? I knew that in Prussia, alone, are some 
twelve or fifteen thousand miles of post road, 
every rod of which is smooth, hard and free from 
dust as the best macadamized street in Boston ; 
that all these roads are laid out by engineers as 
carefully as the railroads, that ever)' rod of way 
is examined daily by the road masters, and the 
first hint of a rut is noted and obliterated ; that 
the engineers learned long since that it is no 
further round a hat than over it ; that I should 
have ample opportunities to eat and drink, and 
only what I consumed should I have to pay for, 
and that at no unreasonable price; that if the 
weather was bad I should be amply protected, if 
good should have ample opportunity to enjoy it ; 
that at the precise moment given in tin* travel- 
ling plan I should be in this, that or the other 
village ; that, in short, if this “ Journey of a day " 
could only be “ a picture of human life,” Dr. 
Johnson’s Obtdab — not Obadiah, Mr. printer — 
and all other Obidaha could have nothing to com- 
plain of. We had taken our places and paid fur 
them; numbers 7 and 8. which pave ns two of 
the three scats in the forward coupe, the conduc- 
tor having the other, and the driver having a 
small elevated seat in front. We had a receipt 
for our seats, and the king himself could not 
have ejected us from them for that particular 
journey. 

A glorious morning after the heavy showers of 
yesterday ; a capital breakfast with plenty of time 
to eat it ; and at 8 A. M., behold us as passengers 
m one of the two large moil coaches, departing 
from Freiburg, while the two drivers played in- 
spiring marches and popular melodies on their 
horns, the one playing a second fn the other's 
airs. From the large, dear panes of glass, which 
were inserted in three sides of our ronpd, to be 
opened or shut as wo pleased, we enjoyed the 
superb views of the mountain ranges in the dis- 
tance, with the glorious country and the scene of 
our yesterday’s pleasuring in the foreground. A 
steady uniform motion, not very 7 rapid, yet more 
so than was apparent, owing to the perfection of 
the road way ; nothing to hinder our conversa- 
tion, which could go on as easily as if we were 
sitting on a sofa at home. I declare I see not 
how this continental post-coach system can be 
improved ! 

Then, too, our way took us through such a de- 
lightful country — gloriously cultivated, with no 
signs of poverty and want; — in fact, I can ro- 
memher rides of a few hours in New England in 
my life, during which I have seen more marks of 
misery and squalid indigence than I have seen in 
Pmseia in the last six months- This is literally 
true, but I hope the temperance reform has now 
worked a change for the better. 

Throughout thin little trip I have been struck 



with the difference in favor of thi*sc Silesian 
{wM.vmU, over those of the Rhine region and 
some other parts of Germany, in their general 
neatness* and cleanliness, and that of their habi- 
tations. 

So, a little past noon, we were ascending the 
lofty ridge which separated us from the tvoUo 
valley in which lie Schmiedeberg, Wannbcunn, 
with its hot baths, Hirschberg, and other places 
of local celebrity. It was tbc last of the ranges 
to be passed before reaching the “ Giant Moun- 
tains,” which had been all day becoming more and 
more distinct, putting off more and more their 
dim, mysterious garments at blue, and showing 
more and more clearly their varied forms and the 
vast cavities in which lay the accumulations of the 
snows ot infinite winter*. 

It would be nonsense to describe these heights 
as in any degree emulating the Alps; they do 
not surpass in height our own White Mountains, 
nor are they more noble, varied and nutgnificrnl 
in form and effect ; but the surroundings ! — the 
** setting ” of them is so different ! 8o, as we, 

walking on ahead of the coach, came at length to 
the crowning point of the ridge, and looked down 
into the glorious valley — a basin some twenty-fire 
or thirty miles by half that, in extent — surrounded 
by the huge wall of mountain, which toward* 
Bohemia shewed no opening — all together formed 
one of those pictures which daguerreotype them- 
selves upon the surface of memory in an instant 
and forever. The views from Mts. Holyoke or 
Tom, though exquisitely beautiful, dwindle great- 
ly in comparison, although they possess one ele- 
ment here wanting, the Connecticut Hut the 
mountain ranges are there comparatively insig- 
nificant. 

Desert is easy, and downward wo sped rapid- 
ly, stopping at the Great Linden — a vast tree — 
while the coachman drank his beer— then on- 
ward — into the interminable main street of 
Schmiedeberg. 

Near the post-office, a few rods from the street, 
a Shooting Festival— the opening scene in “ Jhr 
Frti*ckiUz, m was going on, with all its accompany- 
ing merry making. But it was not for us, and in 
the course of an hour we were on our way, in our 
own hired vehicle, for the glorious park of Buch- 
wald, the seat of Count Redcrn. Hardly were 
we away from the inn, when the very window* of 
heaven were opened and a flood descended, upon 
unprotected, poor, old coachy, which I venture to 
affirm will be to him, for all time, his own private 
and personal ere of the Deluge. The coach was 
for us an ark of safety ; but I will risk any rea- 
sonable wager, that he would have rejoiced, had 
any other than the vehicle which he drove, been 
the Ark of the Covenant which we had made 
with the livery man. Poor old chap, how he did 
drop — I mean after he had done streaming, no 
looked like a river god in human toggery, driv- 
ing a pair of land horses, There was no escape, 
nothing to do but bear it. We comforted him of 
course a little, when we came to Burhwald — that 
is, what there was left of him. Between tho 
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gardens which surround the chateau and the main j 
body of the park, runs the high woo*], and lu re 
Count Rnhni keep# up an excellent inn. lli* 
park and gardens are open and unprotected, save 
by the pool sense and taste of the people. Bueh- 
wakl is a great place of resort from Sehmiede- 
berg, and the neighboring towns am] village*, as 
well aa for tourists, and the inn U ao conducted, 
that while the poor man with hi* family ran ven- 
ture to rail it, the wealthy stranger has no rea- 
son to complain. Owing to the rain we did not 
sec the place in Ita glory. For when it censed, 
and we could ramble through the avenues and 
paths, among tire fine old tree*, the beds of flow- 
ers and the rows of dowering shrubs, still the 
thick clouds denied us sunshine, and the place 
lost much of its charm. But I could see how 
tastefully every thing down tn the fish [rond* and 
the mimic cataracts was laid wit, and on how- 
noble a scale ; and moreover how from the ar- 
bors anil shaded branches, the eye could look 
throngh the opening# in the trees, and rei4 upon 
the grand form* of the mountains beyond. 

A few miles farther, and we were at Erdmnns- 
dorf. in the pleasant Inn, called the “ N'hwvizer- 
h aits'* — Swiss house — from its style of building — 
which is an appendage of the chateau and park 
of the king of Prussia — his favorite Silesian resi- 
dence — but one which he will never see again. 

1 have a great dislike to anything in the way of 
music at meal times — a very common annoyance, 
however, at- German inns of an evening. 

Now, see what association of ideas will do 
This mere mention of music at supper time, car- 
ried me buck to Mayen ne, in August, when 

1 was with a party of Bonn students on the way 
to Frankfort-on-Maine. to the inauguration of the 
Goethe statue. As we took supper in the Carp 
inn, there were a fiddle or two, and a guitar or 
harp or two, playing cheap melodies, with a reg- 
ular thrumming accompaniment, at the other end 
of the long table, and our party of student* be- 
gan to drum their own accompaniment, in such a 
ridiculous manner, os at length to put the players 
to flight, amid the general laughter of the guests. 

Speaking of Goethe reminds me that“l was in 
Germany at the centennial anniversary of his 
liirth ; so I am here again at that o:‘ Schiller : in 
J&5G 1 a**»«tcd, as tho French say. at that of Mo- 
zart, in Berlin. Those of the death of Bach and 
Handel, both have found me in Germany, and 
tin? fiftieth anniversary nf that of Haydn. While 
daring my various visits have died Humboldt, 
Bettina von Anim, Carl Ritter, Vnmhagcn ton 
Ease, and old Mcttcrnidi. 

This Kule digression spring# out of the annoy- 
ance, which the young man strumming on the 
piano-forte, in Ihe mom at the Swiss house, where 
we took our sap|ier, caused roe. But by and 
bve the guests had retired, and a music stand and 
violin made their appearance ; and to my sur- 
prise our landlord tuned up, and with the young 
man aforesaid, began to play the Sonata, op. 3u, 
No. 8, of Beethoven ! Of course it was not great 
playing — not such, a# when 1 hoard David of 
Loipzic, and Robert Radeko play it at Mad. 
Zimmerman’s, in Berlin — or when Vaughan and 
Paine played it at our Minister's last spring — but 
still it was enjoyable, and then to our American 
notions, it was so odd that an innkeeper should be 
the violinist. Then his intense enjoyment of tho 
music — hi# full appreciation of” it* beauty — bis 
evident playing out of pure love to it — all com- 


bined to render it a# delightful as it was an un- 
expected entertainment. After the sonata they 
turned to arrangements of Haydn’s and Mozart's 
symphonies for piano-forte and violin, ami long 
after I was in bed, their music mingled with and 
gave color to my dreams. A foolish habit of get- 
ting interested in all sorts of people, lias grown 
upon me of late years, and, before we left next 
morning, the young pianist had opened his heart 
lo me. Music is bis passion. He live# at some 
distance from Knlmansdorf, and fills some kind of 
jx»t, perhaps as tutor, I forget what — on a small 
domain. His piano-forte playing ho has had to 
pick up himself, then* being no instructor# in hi# 
neighborhood. When he can get — not often— 
a day or two to himself, he comes hither and is 
the guest of the landlord of the “Schwcizer- 
hans" — and the two have then — their musical 
carnival ! He ha# never heard an opera, an ora- 
torio, nor a symphony in his life ! If I under- 
stand him rightly — lie never heard a full orches- 
tra! It was positively painful to all the workings 
of bis feelings, a# I answered hi* thousand and 
one questions as to music in Berlin and Breslau, 
and the thought would not down, that he was de- 
prived of all this for the want u of so much trash 
a# may hr grasped thus." 

The notion seems to prevail in other lands, that 
one lias only to cross the German boundary, to 
hear everywhere and at all times music of the 
highest forms. Is not Germany the land of music ? 
Cannot ail German# sing and play upon instru- 
ments? Will not every Teuton go without his 
dinner rather than his symphony? You would 
think so, to read the nonsense that folks write 
about music in Germany. Let me fly of! in a 
tangent here fro- a moment, ami explain ono 
thing, viz., how it is that often in little out of the 
way placet, one can hear a very decent quartet, 
and generally find some one who can play a 
sonata of Beethoven respectably. Among the 
higher and »* upper middle " classes, instruction 
in some one of the art# is considered almost n ne- 
cessary accomplishment — at all events almost 
every boy in the gymnasia, if he has a taste ami 
talent lor drawing or music, has it developed. 
In the university, if he ha# much taste he contin- 
ues his 6ttidy and practice, and when in the uni- 
versities of the large cities, where most students 
continue to pas# one or two terms, he make# it a 
point, if musical, to hear much good music — 
pccially in Berlin, where Liebig'# coucerta afford 
the students a school, in which to study the high- 
est orchestral music. 

Again, no one expects to he in a position to 
earn so much in any profession, law, medicine, 
theology, or teaching, as will enable him to marry, 
before tho age of thirty or thirty-five, and when 
he enters u|ion his career he has for years abund- 
ance of leisure and precious little money. Now 
marie form#* his resource — and many a one of this 
claw, whn ha# come to America, finds hiitix-lf, to 
his surprise, fully competent to become a popular 
and successful music teacher. This by the way. 
Well. At length our young man lias fiasscd 
through all liis various, searching examinations, 
and is on the list of persons to be appointed by 
Government, (or with the content of Govern- 
ment in some cases,) to the small offices, in the 
little towns and village#. Everything, you moat 
know, goes out from the various ministries, in 
some way or other. Take the small town of Gol- 
gotha for instance — the place of a skull — where 


one skull is to lie established to do the baptism#, j 
the marriages, the burials and the confirmations ■ 
at so much per head ; another skull to dispense j | 
small justice ; another to take earc of the postal 1 
affairs: another to keep the apothecary’s shop ; i 
another to look after the health of tho people, 
and still another to be schoolmaster. Now all ! 
these, skull#, if not exactly appointed to these . 
places by the ministry, are controlled by it, and 
as a rule each has undergone examinations, which 
has compelled him to spend rears of study in 
other and larger places. Tho pastor, phyrinan 
and justice, have had a regular university educa- 
tion, and if musical, have (ten to one on it,) 
learned the piano-forte, violin or violoncello. 

You must know moreover that the dullest, 
nw»«t monotonous places on earth, am the little 
retired German towns. When therefore in an- 
swer to advertisements in the newspapers, out of i 
tho numerous candidates, who have appeared, i 
appointments have been made to the various | 
places above specified, yon find half a dozen men 
from various parts of the country brought into J 
the same neighborhood. They find few, often- 
times no other educated people in the place, un- 
less perchance tho family of the ** Gutshesitxer " | 
— owner of the domain— linpp**n» to reside on the 
“ [internal acres* whither they may occasionally 
be invited. 

Hare it is, that forced to look to themselves fnc 
amusement, they form then a little musical dob. 
The pastor perhaps plays the Velio; the school- 
master being also against the piano-forte ; the 
pntt-Seirrtair is great on the violin; the young j 
justice learns the viola, ami the doctor, being a I 
genius, takes any instrument that may be want- 
ing, from the m*oond violin to the horn or trumpet 
—playing them all equally — ill. 

Sometime# yon will find a Golgotha, where 
tliese personages are mostly advanced in years. 
Their faces show proofs that in year# long gone 
by they were of the mildest ** reuniontst# * in 
their universities — but who could dream it to seo 
them now ! The entire system of conducting the 
public affairs of the towns and village# is one of 
such mere routine — the constant theme of fun for 
the ** Fliegende Blatter" — the Munich Punch — 
that onr wild students arc now the steadiest and 
roost humdrum of philisten*. They talk it is true 
of the day# when they were men of prowess, and 
could use the rapier with skill, but with an air, as 
if astonished, that they are the same person*. 
They still keep up their musical meetings, and 
you will hear the quartets of forty year# ago, 
played with a vigor that leave# — everything to 
lie desired. Tlicir children are taught music, and 
bring back with them from school and college, a 
knowledge of new men and new music — especi- 
ally of fantasia* upon popular operatic theme# — 
anything which is in contrast lo the favorite pieces 
of their fathers. And so good bye to Golgotha — 
by which 1 do not mean Saxe- Coburg -Gut ha. 

The performance of mine host anil hi# visitor 
also sent my tlmughts rambling in another direc- 
tion — I will not follow them fur. But a* I heard 
them playing the symphonies of Haydn anil Mo- 
zart with such ardor anti enjoyment, in the mere 
outline afforded by a violin and piano-forte ar- 
rangement, it awakened the reflection, what an 
inherent vitality, what a richness in pure musical 
idea, must that music have, which, thus reduced 
to its lowest terms, is still #o fascinating, so invig- 
orating, so enjoyable. While looking at some of 
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Turner’* painting in London last year, which to 
mr untutored eve*, were little morn than clashes 
of brilliant color, out of which the imagination 
could hardly draw anything like the outline of a 
picture, the query came up, suppose three works 
to be engraved— would there lie anything in it 
hut a little light and shadow ? Can such in real* 
it)r be considered great pictures? Would not the 
attempt to engrave them prove an absolute pov- 
erty in anything but coloring, gorgeous beyond 
comparison ? Is there not something higher and 
grander in the pictorial art than mere coloring V 
It seems tome that piano-forte and violin arrange- 
ments of orchestral works, are some such test of 
their excellence, as engravings arc that of paint- 
ings ; and if a symphony or overture in this form 
fails to attract and interest, it must lie wanting 
in certain characteristics, the place of which no 
ammiut of lirilliancy of instrumental coloring can 
adequately supply. 

And thus, very didactically endeth, the second 
day of pleasuring. a. w. t. 

(So. | n**t wiwk t 

(V«r III* Philadelphia Errol n* Uullrtlo.) 

Th« Pmceninm Paper,. 

No. I. 



Seated in die balcony of onr nohlc Academy tire 
| other evening, when the //ajwsnait wen; heing butch- 
ered in a two fold seme, there advanced to tender his 
l respects to Mm. Owlett Blink, Mis* Onlliopc Blink, 
j and to myself, who have chaps roned these nrcom- 
■ rdished fciBiik* during several seasons, Dr. Karper, 
President and Conductor of the ArbriUr Fia>l l erria. 
i Keen a casual obaerwr of men, in scanning the «pa- 
I cion* forehead, searching grey eve*, ami *emi-*habh> 
attire of the Doctor, would rightly murk him fnr a 
: disriplo of Knot and Ilegcl, for an enthusiast, with 
I the whole of IIVMtba J/e liter upon the tip of his 
tongue ; and, mu*lnUlr, a* a one sided analyzer of 
I abstruse classical composition. 

Whan Miss Calliope. I a-t ween the acts, propounded 
the following query — “ Mow do you like Mcvvriiecr, 
l)f * " — the raiinrialKt re*|M>tjded : 

“ Sec, now, Mi**, Giacomo Mayerheer la the lnwrst 
| spoil the catalogue uf those whom I entertain or en- i 
I dure for a moment. IK; line must lie drawn some- 
where. From Beethoven to Meyerbeer inelurif, Is 
I found de veritable mhn», do school of reflection, of 
| prufoundity,— i de school which alone exerciw! de high- 
, e*t faculties. Under Meyerbeer, nothing hut dc tno-l 
sickening sentimentality, <le swaying of de human 
| heart niitont ’ What vou call de last term 

I iu KtiglUh ! (I relieved him by offering the word 
edijirritim.” ) 

“ What of Verdi, Dr ? " quoth the maternal Blink, 
playfully tipping his watch ■gtutrd with her sandal- 
wood fan. 

That query proved the fnse whieh exploded the 
hidden magazine. Tire learned Doctor was well nigh 
a mnooinnniuc in hit hitter antipathy toward Giuseppe 
Vcoli — and, link.* heeding the presence of Mr*. Ow- 
let Blink, who rate* the rtmtposcr of TVarvote her 
(•can ideal, and of Miss Calliope, who vows the Gran 
l)iv the most thrilling niurreau of the entire lyric rep- 
ertoire, he commenced belching forth a crashing ar- 
ray of disparaging epithets against ihc sweafra. Not 
content therewith, he mumbled satirical imitations of 
Verdi-an orchestration in unmeaning tones akiu to 
the following 

“ Ham, itimrum — hum, tamtam — hum, tamtam,” 
designing the first sound of each couplet to represent 
the invariable single-note lurk of the romra-bass, and 
the latt* r for the never-failing common chord in the 
treble. 

M I like him ? ” sneered he — " ve*, madam. I like 
him super t/rrum ,—‘ over de left,' as do American 
plebt Imre itl I like him*— de destroying angel of 
all sound taste, de plagiarist, trash-breeding, un- 
learned mndhruid, de sentimentalist, who court de 
popularity of do hand-organs nt de aacriflco of In- 
tellect 'Hum, tamtam, flam, tamtam, Hum, turn, 
turn ! ' Where vou find tooj'c in that ? M 

And herewith 'the prejudiced champion of the das- 
sirnl schools bowed dubiously. — a* though the 
Blinks had been lowered many degrees in his estima- 
tion scale, because they teemed annoyed with hit 
wholesale anti- Vcrdi-Tuupenukmt — and regained the 



lobby, joined Herr Geiger, the distinguished viola 
player, with whom tw soon engaged in n profound 
dissertation upon Schumann’s famous qnintrt. 

"’Iren he hud departed, Miss Calliope Blink re- 
marked to me— 

“ I e,ivy neither the head nor the soul of the (ndt- ; 
vidnal who ignores Verdi. No mnn is more wor- 
shipped by the million than this Mime mil loir of the 
Trnratort, and a man's grratnes* should ever be ra- 
ted in itroporiioti to die quota of npplausc and favor 
which is accorded to his effort* ” 

“ Not exactly,” quoth I, “ fnr that would Ik* to ar- 
gil® the author of the ' Uld Folks at Home’ into a 
higher scale of grantne-** than Beethoven. Willi 
your permUsion. allow me to tender a few remarks 
o/mtfKM to the subject.” 

Seeing, however, that tho third art of the opera 
wns shout to commence, I reserved my opinions, un- 
til llaoul hud leapt through the side* window, and 
Valentine fallen as Ant ns a steaming griddle-cake up- 
on thn board*. when, encouraged by M»« Calliope's 
seeming eagerness to l*car mv views, I resumed : 

" Tltst man. Dr. K nr per,” said I, *' is a type of a 
class of bigoted zealot*, who would shrink from ac- 
knowledging aught of the beautiful in a rose-garden, 
bueottw, forsooth, their taste-* lend them to prefer 
gniml mountain scetterv. l>o von take ^ F.h Men! 
This driver into the abstruse harmony depth* of a 
Beethoven or Handel ; this hookworm who wear* 
out his very vitality with profound contrapuntal cf- 
frets and witlt ceaMrlo** strivings after Ingeniosi' 
mnthcmatico-niusical formulas, sneer* nt the wiser 
Art-philo*opher, who, while he accord* due attention 
to these. stiuiihatn-ouriy regale* l»im«elf. recreativclr, 
with the Oflt-gushituc* of n more genial arid Ic-a ex 
acting muse. Mark tire result! While the former 
grows prejudice*!, rigid, hypercritical. ignoring nil 
that which fails to reach a certain fell' ct.-ddi died 
standard, that tearing hi* sympathies, mid deadening 
the natural play of his liner feeling*, tins latter, while 
acquiring a suitable knowledge <ff tlreoty m render 
hi* Appreciation mmjm -Irensirc, glows with tin- 
warmth of a melodic enjoyment, which hiinvttiixr* 
his passions, socialize* his thouglit*. and genialfo* 

; hi* temper. Without desiring to iilmlo one iota from 
the ioiportanrr and merit of classical imi-ie, fond you 
might bo proud to bo an adept therein), it seem* to 
me that a one-sided tending to that mn*t eventually 
constitute it* devotee a musical Ingot ; and « ice reran, 

I maintain that tho solo cultivation of the langiiidiin ,- 
Italian school cemint fail to rngendr-r a morbid semi- ] 
mentality, alike vitiating to the ro*tc and a W to n - ] 
fined appreciation. What you want, Mis*. L« « stir- 
able admixture of hoih in voirr tr.ti*iral culture, jti*t 
a* nn appropriate variety of suhsrAnrinU and di-lica- 
ciea »* important to the proper development of tho 
pJtjftitjtie amt tire elasticity of the mental faculties. 

“ And now, with regarr! to the Verdi question more 
particularly- Have you ever observed, Mr*. Blink, 
or you, Mia* Calliope, tire rancor wherewith tlicve 
rlnsric devotees pur- ue this martins f Vnnr m tin-iin- 
unco. Dr. Rurncr, let me n*Hire you. |. a mild iamh, 
when compared to some of the lion* who roar ticrrclv 
nt him, in tho lobbies of this Art palace. And yet. 
allow nre tn state mv conviction ihat, hud fate ra-t 
Guiseppu Verdi Into Vienna, Berlin, nr Dresden, 
tltoM* cradles of classical compo>-iiion, hi* career 
would havLi I wen equally brilliant in that srftool, as it 
confessedly is in his own. There nre multitudinous . 
traro* of geniu* thnmghnat his works to furmdi am- ' 
pie ground fur this liellcf. Who cun analyze careful! v 
tire imposing finale to the second act of hi* mnch 
abused 7ranahi, the Stum mo Curio, or tire b'ij'u t 

Quartet in /fiyofritu, without recognizing in the su- 
perb dramatic conception, rhythmic grace. mo*aic 
combination, and la-ily in the pathetic blending of 
voices and movement* expressing diverse emotions, 
w ithout recognizing therein nn exalted geniu* — a grn- 
ias capable of bearing off laurel wrenth* in any 
school, amid whose influences it might chance to he 
numtred ? Verdi ha* hail his puwers developed > 
within a national style, in a school where outgusliiug 
melody and warm M-tninn-nt nmstitatn the chief 
characteristics ; and true lo hi* training, to hi* birth, 
aiul to those for who*e pleasure and instroction ho 
most directly invoke* hU miue, he writes a* nn Ind- 
ian should compose for his countrymen. If the out- 
side world does not chance to admire the stylo, is 
tlkat a reason or a palliation for decrying the man m 
Mot Year Dr. Kaqier ignore* from prejudice, and 
damn* without doing hi* victim the justice of a trial.” 

Here Sirs. Owlet Blink stemmed th« torrent of my 
eloquence, by pointing to (Ire gathering of the orches- 
tra for the last act of tho opera. And when the Hu- 
guenots ha«l been finally and effectually extinguished 
I concluded my remark*, ns we lolled hoairwurd in 
the family chariot of the Blink*. 

"That Verdi,” l conclude*!, “has written divers 
flippant, ustriesa, uiiaatUfartory mnrecaux, I, fur 



i one, cannot deny ; but this proves nothing worse 
agitin-'i hitu than that he occwsionnlly aim# premedi- 
| tatcdly at street-wbUde and harrel-opgan effects ; or, 
, it may augur that the like many others Ire- 

fore lain, hiu his strong and weak muim-uts of imag- 
ination and thought. To close the subject — it only 
requires n spirit of generous toleration, a proper rec- 
ognition uf f ht? merit of each M-bool, and a fuir 
knowledge of theory for the *nkr of a comprehcmsiva 
appreciation, to nffo'nl to the devotee the full measure 
of enjoyment from musical culture, and to prove to 
him how the Art divine sways hi* feelings and appeals 
to Id* senses with a |*owcr tunfuld greater than that 
of language.' ’ 

Here Mrs. Blink, finding that I had concluded at 
Inst, reminded mo at parting of my duty to attend 
herself and daughter again on tho following night, 
ami thanked me cordially for ray agreeable *' cunrrr- 
sesrone ” n* she elegantly expressed it. I took my 
departure, with asmiling’vnum that I had just thrown 
off (bore little, trifling, weak observation* by way of 
demonstrating what I might du if I were to wt my 
mind fully to the task. B. Natural. 

American Singers in Paris. 

A Philadelphia paper hus the following : 

Not many week* Ago, there were gathered one 
evening, in the ningullircnt saloon of the Hotel de 
Louvre, in Pari*, a brilliant assembly of American* 
nnd Frenchmen, to li*ten to n inn deal trent by two 
of onr fair country women— one of them, an Albany 
l-idy. Mi« l<abella llinklcy, who has lent perfecting 
heraolf in mireie fot the last two rear*, in Florence. 
Mi** Hinkler i« the daughter of Dr. Hinkicv, of Al- 
bany. N. V. Tire other ladr hail* from Boston, and 
i- well known to our ninstcHl world a* .Mi«« Virginia 
Whiting, now M’mo I»rini, having married the 
Celebrated tetmr of that name, recently engaged at 
the Musical Academy of New York. The pro- 
gramme, a ropy of which if before ns. wns very rich. 
A rom-potidc-nt (fur a copy of whose letter we are 
indebted to a friend, in this city.) says r 

Mi.** llinklcy ha* a rich, flexible, and powerful 
voice, nnd it has Itccn highly cultivated. She per- 
formed her pnrt with ease, and without fault, and 
showed her power by giving foe her first essay, that 
difficult cavatina from “ Kcmiratnide " (Bid ritggin) 
which is oonsMU-red n difficult niece of music, and 
only attempted hv lending artiste*. There is no 
doubt that 51i** Hinkb-y will take rank among the 
fir*t of itr/atrj */o«hris, after slie has had opporiuottv 
to obtain njKtn tin- *tage, that rase and grace which 
is only obtained by long study nnd pnictire. She 
lin* the voice, and will without doubt by ln-r p«n»c- 
vcranei' Income un actress. Her figure i’« goo- 1, uud 
her fore in ringin'*, ligli la up with an cxpreH*ion of 
inspiration, very phrulng in concert, and very effoc- 
live in opera. Our American friend* shosihi be 
prond of her, and give her a warm welcome when 
she return* among them. 

Mad.im I-oriui i* the (toarearor of a voice of no 
ordinary power. She ha* licen ringing in Italv and 
other part* of Knropo as •* ]«rimn donrm” for sev- 
eral }-*-nr«, nnd Inis now obtained all the east- nnd 
genre rif n finished nniste. Her singing was univer 
•ally admireil. and her rendering of the cavatina 
from Truviata (.1^ ! Jonr r hri) ilrew down loud ap- 
plause ; this is Piccolom ini’s “crack piece,” and 
there wen- many present who declared they had 
never heard the great artiste sing a* well. Loritii is 
earning a Kuropcan reputation, and when she rernrn* 
lo the United State-*, deaenre* a welcome as a cham- 
pion of American rnk-nt, such as Inis never yet 1‘ccn 
accorded to any native nrtUte, and only awarded to 
those iff foreign birth. She leaves to-morrow for art 
engagement nt Venice, nnd return* to Paris in J>c- 
centber for an engagement at the ltalicna. 

Jflusital Intdligtiuf. 

Pmi.AtiKUHiA.— 1 “ The Huguenot* ” drew a good 
hou*c lost evening, blit it went off tamely. The 
audience was very chary of applause, nnd scented lo 
lie chilled with more than the proverbial coldness of 
Phitndelphians. The remembrance of Forme* and 
Poiusot eclipsed the performance of Juncn and Gojs- 
zuniLA. In the famous solo of (he- first set. the voice 
of Signor June* was quite drownod by the orchestra, 
and Madame Gazzimigu ia more defleicat than ever 
in execution and flexibility of voice. Her greet 
tragic intensity, however, i* still mntchlws, and sumo 
nf her declamation last evening wo* magnificent. 
The duct in the Uiird art wa* a great success, both 
for hrr and Signor Ktigrlli, and excite*! qnitc * furor*. 
The splendid nK-th«*l and fine acting of this tenur 
begin to meet with their proper recognition. Mad- 
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nine Cnbnn was drewd richly, hot m l»er hd44iMi i 
very ranch resembled the covering worn hr Mr*. , 
Candle, as ««n in Punrh, it was not nliO"ether be- 
coming She rang sweetly, hm did not seem in very 
gtxvl voji-e. 

Signor Weinlich wn ■atirfartory in every respect, , 
link Araixlio wa* dreadfully careless. The intruduc- 
t'm of hnrtes on the stage, though required hr the ^ 
1 bee* n. si war* lend* to confusion, and wouhf tom 
the matt Himuc uf drama* into a farce, Tbo*e 
whon tMtc* arc equine, can gratify them at Dun 
IHir’i. 

Ilr war of offset to thi* fault-finding, we ran speak ] 
of the orchestra in the highest term*. Curl Berg- 
mnn h:u no superior «< a leader, and the iintTumci»- 
tation Imi evening was mo*t admiraMe .— Evmiity 
Joxrmnt, Che. 13. 

R;,fn/rtro hn* never been so well played in Phila- 
drlphia a* it wa* last night at the Academy of Manic. 
The lending rharmrtrr, that of Rlynletto, the jester, 
wa* in the hand* of Signor Forri, who showed him- 
»<lf to he not rally a fine singer, hut an actor of great 
force and intelligence. A* presented last ereninir, it 
i* one of the roost interesting and origin *1 male ehsr- 
artem on the operatic stage. Mme. Colson's Uikkt 
urn* a find-rate personation in all teaperta, and the 
ssnse mar he Raid of Signor StlgelH’s Lhikt Mmc. 
Sinako*rh‘* voice hi acarrely powerful enough to he 
heard against three inch voice*, and therefore tlie 
rory original and beautiful qnartet in the lint art 
lo*t room* of it* effect. Nevertheless it wa* warmly 
encored, n* were ac rural other piece* in the opera. — 

Alfafe, I to. 14. 

The audience latt evening wa* an iinmcn*o one. 
Tim opera wa* /a SonnnmlntUt, which i* *o old and 
well known that it usually fail* to half fill the house. 
Mi« Adelina Patti, however, being aunnnmvd a* 
Amina, every *pot wna filled to hear her. Her sooras* 
in it wa* equal to that in I*nrin, and the public w ere 
never more enthusiastic. Her Ringing wan excellent 
throughout : lurt In the first act, especially in the air 
Seeru tl .wn, it waa drlicinna. In the duo* with £/■ 
me she had to contend with asually l»oi»tr-roa* and 
exploairc Ringing from Signor Brig noli, who * corned 
bent on making an impression by mere noise. Tho 
audience were more surprised than pleased with this 
atvlc of performance on the part of their old favorite. 
Mia* Path, in the rondo liriale of the opera. Rang the 
music in the original key, without transposition, tak- 
ing a high F. flat without difficulty, and astonishing 
her harm hr brilliant ataraato postage* and roulades 
that would be impuwdMe for much more ex|*>rieneed 
singer*. She wiu called out repeatedly and honored 
with nunrerou* bouquet*. Signor Amodin performed 
tho part of Count Rodolfo very well. — tto. IS. 

Chicago, III. — A complimentary concert to the | 
Great Western Baud, wa* given at Metropolitan I 
Hall, Dec. 9. the Mendelsohn Society and Mi*a R. ! 
Gnrthe nMifting. The Triton* complain* that the 
programme wa* too good for the majority of the 
puMic ; no doubt no ; but it i* only by persevering in 
giving ffmj muaic — that is, musk which doe* not wear 
out, but grow* better and hetter with frequent hear- 
ing, that the taste of the public can lw raired or kept 
Irorn sinking. Here is the programme: 

1 Ove rtur e. <Tbe fox* tlm* ta IMa city,) ..Wagner 

OrtbAtn. 

X 9mwul Air Bwttmwn 

MIm K Oarthr 

8. Xottarwo. from 8hsk<p*sn>'» “ MMswaamv Nigtn’a 

Dnani,*'. - ..NradilMAia. 

Orrtatn. 

4 42m! Paalm .....Mntdrtaw.fan 

M*a1eli*nton Sorlrty. 

1. Chorus. A* Um Hart Ptuta. 

X Air. (Aoproao Fata:) For idt soul thirstetb. 

& IWlI : M r *MUA have been mj neat, 

4 CLor as ; For 1 bad r*» forth ns*l Rtailtjr. 

Wbj , my anal art I boa w win! 

A. Polo : God, vlUiln n« !■ my seal met down, 
ft. i and Chorus ; The U>M bath comajandrd, 

?. I'lMna : Truat thru in God. 

6- Bib S* m phony .MoAOrt. 

Ore heat ta. 

First momnsot, AUrcrp. fWoad, Adagio. Third, Min- 
urlln. Fourth. P***te. 



Brook t.vx, N- V.— If ihe new Plymouth Church 
should prove a failure, the Brooklyn Academy of 
Music will not. There will lie an Opera Hon«e, 
whether them lie a Brooklyn opera or not. The 
money for thnt err At undertaking ha* been all Mflir- 
pi|, the lot* purchaacd. the plan* made, and the 
fuaiidalion* for the building already laid. A rHoti 
distance above the Rite of the great church, on the 
snme ride of the street in Montague pi arc, near Court 
Rtreet, tho Academy of Mmir i* now in process of 
conuruciion on a Rente of Maiding gmndcur. It hu* 
a frontage on Montugae place of 2. r iO feet, exceeding 
the Academy in Fourteenth street hr 35 fort ; hut a* 
part of thi* ' will be appropriated to a Rmull cmicm 
room the auditorium of the Opsrn llnane will he 
somcthl ig lea* than that uf the New York Academy. 

The Committee having the affair in charge. Instead 
of advertising for plana, very a*n«ih|y employed an 
architect, in whom they had confidence, and empow- 
ered htm to furnish the plan* according to their re- 
quirement*. The individual rhoaen wo* Mr. Thro- 
dorr F.idlitx, who made the deRtgna for thoae remark- 
able I alldiirga, the hanking-hou*c* of the American 
Kxchauje Bnnk on Broadway an- 1 the Continental 
Bank on Xaaaau street. Mr. Kidliu luia u f mdat**a 
for the jiomlcroo* ami romantic itvle of architectnre, 
and, B*t ad of making the Brooklyn Opera Iloa*e 
of that light nwl riant atyle which should h*. in some 
measure, in licative of the pnrpoae* to which the 
htnlding i* to lie put, he ha* cho»cn an eeelesiastn-al 
style, h«-«cr for a theological seminary or a nunnery 
than a place of amusement. There is nothing about 
h in harmony with the lyricnl nature of the enter- 
tainment* which are to be given within it* wall*. Tho 
material* of which the building i« to lie constructed — 
dark re*l brick, with dressings of olive-colored stone 
— will tend to its gloomy and ponderous appearance. 
The Academv will present the appearance of a con- 
geries of building*, rather than ono entire structure, 
a* it i« broken tip into four compartment*, with an 
extem-km of 25 feet to Ik? appropriated for n green- 
room and dressing moms. The entire structure will 
lie 250 feet by 92 feet, The amall mu*ir hall, or 
concert room, will take 40 feet, leaving 210 f«©- f tr 
the auditorium, stage, and lobbir* ; but the plan ia *o 
arranged that the entire extent of the building can be 
thrown into one grand hnll where there i* occasion 
for it. Tlie rtage will lie 7$ feet deep and Rfi feet in 
width ; the pmsi-enintn b 42 feet in width, and tho 
same hight ; there will be two galleries and n parquet 
with *est* fur 9.1100 pCfWNMk The form of the andi- 
toriom i« not of the conventional bor*r-*hoe pattern, 
but of a balloon sha|to. Tlie interior decoration* are 
in keeping with the heavy eeeUsda*ticnl diameter of 
tlie exterior, of a decidedly gothic tendency, the tno*t 
tm suitable thnt could be designed for *ndi a pur- 
pose. The architect probably hn* kept in view the 
fact that, a* Brooklyn i* a city of ehundies, even it* 
places of amazement ought to he expressive of sol- 
emn and serious blca*. But the design may be easily 
altered in this respect. 

Tire e*timated co*t of tho Brooklyn Opera House 
is $180,1X10, nnd i* to Ire completed by September 
next. — ,V. 1*. Triton*, Ike. 17. 




Py the (UilVuiUi of Uw Mrn Jcluoha Souinty . 
F»nU*la for tbs vMla. roaspossd sod preform «d by .... . 
11. DiChniw. 

, SulitW’i Prayer sad CboriM, hm L'SWIe du NoH 

Meyerbeer. 

OithsAn. 



Nrw Ormcaxr. f ll’td rW/ng fto. 10.)— The new 
Opera Im* Ihtii fsirty inaugurated, at the corner of 
Bourlvon nnd ToiiIoorc street*. Mr. Boudonxqtti^ 
ha* shown it* all the resource* of his troupe, u* fat 
r* /vrsomirf i* concerned, and, in the prwentafion of 
several standard operas, ha* given n» an opportunity 
of gauging their ability, and settling their statu*. 
Our current notice* of the performance* have uhowii 
vital, in nor opinion, i* iht< monuiTC of both. We 
rrrtainly have never had a company superior to It. 
a* a whole, in thi* city ; and, from a pretty long cnanre 
of oS*erv*rinn and experience, we may lay, in this 
country. The management ha* yet, however, to 
open fils rapacious and ex renal re repertoire, and to 
present hi* forces to o* in pieces not fnmilinr to us. 
One of the earlrest of there will be the “ Marta ” of 
Flotow, in which St. Urbaifl cannot but be bewitch- 
ing. 

At the Orleans. M. Philippe has continued to 
maintain hi* popularity as one of the he*t tenor* we 
have ever had on our lyric hoard*. Ho has, certain- 
Iv. a Nupvrb organ, and ure* it superbly. M'me. 
flalmont's Fill* an Rajiinrut showed her to he a most 
clinrming primn donna in opera comique, and wo 
suppose wo shall have the pleasure of bearing her in 
cognate rule*. M’me de la Tourtrerie ha* made her 
murk in the " Favorite.." The hullct troupe have 
shared the applaure of the town, daring the week. 
They appear, it xrill be seen, in a new mythological 
ballet, br Konxani, thi* evening. 

The ^laasic Music Society have commenced the 
season auspiciously, with a greatly increased ami 
Improved orcfieatrn, an extensive repertnire, and a 
large addition to their subscription list. Still there is 



room : and when we apprise our musk during read- 
er* that, fire thirty five dollar*, they can secure five 
admission ticket* to five concerts, yet to como. a* 
well as to the weekly rehearsals of each concert, we 
think thev will agree with a* that •*» much amuse- 
ment of the highest order can hardly Ire ohtained for 
*»rh a *nnt. The first concert was creditable to the 
Society, and would he to any. in what part soever, of 
this or any other country.— Picaymn*. 

A correspondent at Rio .Tnnerro, writes a* follow* 
about the Opera : — The Opera is flourishing here, 
and the tak-nt which tlie impartial ratiwyanrio ha* 
succeuded in engaging doe* credit to hi* energy. 
The gauge of Signor Mirale is 16.000 mill re** (alasut 
$7,500) per month. ’and he has hewn engaged at 
that small (!) **huy for one year. The opera 
lioure itrelf i* a fine one— roomy, elegantly furnish- 
ed, and lighted op with myriads of gas lamp#. Th# 
orchestra j* indeed a com lunation of talent of all 
nations, and 120 instrument* are very apt to enable 
a director to make a splendid effort at succres. 
The Opera is well visited, and in spite of the enor- 
mous charges — six mi I Iren* ($3) (ora parterre seat 
— the honae is crowded every night. “ Le* Hugue- 
nots," 14 I Puritani," " Norma " nnd 14 1 Martin," 
were on tire hill* thi* week, and a grand oratorio ia 
to he sang in the Gharrh of the Holt Cross on 
Sunday. The Emperor Don Pedro II. n present at 
the Opera almost every night, and on tirl that he 
pars a goodly -nm every year for the sustaining of 
hi* whim, to have at least some thing*, each a* the 
Opera, like European courts. 



Ulttiital Corrtsponbmt. 



Vikxxa, Ocr. 20. — Two week* the opera-house 
hare remained shut, and then on a beautiful Sunday 
evening, July 17, the German season began. 

A great loss had been suffered in the company, for 
the great soprano, Mad. Tictjen*, waa snatches! from 
us by Mr. J.umlcy. There was aome difficulty about 
the contract. Lnmlcy failed, as tire stury goes, and 
was thus forced to ahandon his opera-house in the 
!Ia; m uket, London. Mile. Tietjcos feared that he 
wou'd not ]tav her, and was moreaver not st all in- 
clinid to sing anywhere nnd everywhere as Lorn ley 
prupoaed ahe should. So one fine morning this gen- 
tleman appeared in Vienna, and threatened to compel 
the lady by legal mean* to accompany him ; In whkb 
logic *hc yielded. The opera-manager, Carl Eckert, 
might well turn pale at this news, for he will look far 
and wide ore he find* another so useful and reliable a 
ringer as she. And when tlie newa of the brilliant 
•ocresa which had met the atiempta of Mme. Crillag 
at tire grand opera in Paris, reached our ear*, we 
thought that the opera-house here never would be 
opened ; for (be o her first soprano was ill and not 
likely to sing for anme time. However Eckert wa* 
luckily in Pari* at Un time, and managed so cleverly 
that Mme. Calling rofiscd a splendid offer in Parist 
and camo hack to us. 

And now it was seven o'clock, and we all went in 
to hear again 44 Fidelio." The overture wna well 
played, ind the curtain, going up, discovered to u* 
Frauleln Horn* ax, a nice small soprano, and Herr 
Walteu, a young tenor ol great natural gifts and 
lens musical education. Urey began the little funny 
duet — hot perhaps your readers do not know tbs 
plot and chars cler of thia great opera. The scene i* 
laid in a Spaniah prison, of which Don Pixoiro ia 
governor, and Kocoo jailor. Jaquino b the porter of 
the jail, and I* in love with Marcdline, the daughter 
of Korea. She again i* in love with Fidelio, a serai- 
imp youth in her father'* service. But Fidelio ia, in 
reality, Leonora, the wife of FlorcsUn, who is a 
Spanish nobleman. Piiarro hates Floreotan because 
the latter ha* thwarted some of hi* evil designs ia 
former days, and having got him, unknown to the 
world. Into hi* possession, has thrown him into chain* 
and ia starving him to death by flow degreea. Rocco 
ia his instrument in this deed, being forced to obedi- 
ence. ** Leonora " has, in some way, discovered that 
her husband is here, and has entered the service of 
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Rocco clothed m a man, and won hb favor by bcff in* 
dastry and faith fulneo. 

Here w« are at the beginning of the open. Jaqui- 
no a»k«, nay teaze*. Marrellme to marry him, bat 
• he refttset continually, and at last get* taxed with 
him. The music is as fresh and n&ive as possible, 
and reminds one of Mozart’s. It fits and suits the 
words and seme of the scene perfectly ; and charm- 
ingly did Fraulcin Hoffmann and her loror render it. 

Then In comes Rocro and immediately afterwards 
Fk)elk>. The part of Rocco was most admirably 
rendered by Herr Draxlk*, one of onr first harms. 
Both in song and in action he was just right ; and bis 
ftill voice rolled forth the music famously. He, as 
well as the first pair, were very warmly greeted by 
the audience, for you mast not forget, that they had 
not been before as for three or four months, and we 
T-ere glad enough to see them again. Then too the 
Viennese are very warm and true in their attachment 
to artists. Bat when Fran Czfllag appeared as Fide- 
Uo, there was a storm of applnuse to meet her, for 
she had won laurels since leaving us, and we rejoiced 
heartily at It. Resides, she is a great fbvorite here, 
and especially in this opera. In a moment the first 
quartet began, and as the singers, one after another 
fell in, we saw how fresh and fall their voiee* were. 
Thus all went on well ; Rocco promises Fidelio Mar- 
eeltine’s hand as a reward for his fidelity, at which 
Jaqnino is much disgusted. 

How characteristic is that song of Rocco'* about 
" money and money ; to keep house one roast have 
money.” Then come the guard who file in followed 
by Don Pizarro. Onr great haritone Beck sang the 
part. He too is a great favorite, and was also greatly 
applauded on entering. He opens Ms letters, learns 
that the minister Don Fernando i* coming the next 
day to visit the prison, and immediately resolve* to 
kill Florcstan. He gives his orders to the captains 
of the guard for setting a forrpost to apprise him of 
the minister's coming, and then attempts to bribe 
Rocco to he his accomplice in this foul deed. Rocco 
refuses utterly at first, but soon is induced to dig the 
grave. 

Then comes their stormy duet, and they disappear. 
Fidelio has overlieard the whole conversation, and 
now rashes forth with " Ahsrhen}ichrr >> (Atrocity or 
atrocioai man) : thus begins the great aria. Frau 
Czdlag has a Tery powerful, tearing voice of most 
peculiar tone, She Ha* studied and sung this part a 
great deal, and Is in It wonderful. This night she 
was in excellent voice, and was thoroughly in the 
spirit of it. The aria, taken from beginning to end 
is a great piece of musk. It begins with this horror 
and indignation at the intended mnrder, then goes to 
the sorrows and troubles against which she and her 
husband must straggle. But the sun breaks oat from 
the clouds with the adagio " A'ostm Iloffntmg*’ (come 
hope) sbe sings, and then we Hear of her heavenly 
trust in the power of love. Great Heavens 1 how 
Fran Cxillao did sing that Adagio 1 She was 
glowing with fire, melting with tenderness and with 
exaltation at the idea. The eyes that did not All and 
run over that night mast have strange ears. Then 
cornea the triumphant, victorious part of the aria, 
and hero again she poured forth her voice till the 
boose shook. Towards the end is a spring of two 
octave* (b to b) in which she usually indulge*, and 
which has a good effect. Only the tones must be 
strong and clear ; many a good singer cannot risk 
that. She left the stage amidst a storm of applause. 

Then comes the chorus of the prisoner, followed 
by Rocco’s account of hi* interview with Pizarro; 
the governor ha* agreed to the marriage, and much 
more important to Fidelio, has consented to Rocco’s 
desire that he may take an asriatant with him to dig 
the grave. The prisoner’s return and the appearance 
of all the personages of the opera, Florcstan except- 
ed, dote the first tee. 

The second set is in the dungeon of Floreatan, our 
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beat and very favorite tenor, Herr Andkr. This 
gentleman ha* a morn sympathetic voice, and areally 
musical organization. His lungs are weak, indeed be 
was once given up as a singer, and was not expected 
to lire long, but be recovered and though an Inralid 
•till, he sings most beautifully. That evening he was 
not in good voice, hut he sang with much understand- 
ing and feeling as ever. His aria is truly beautiful, 
from the beginning, where he speaks of his duties as 
performed and of his quiet conscience, to the second 
part, where tha vision of liberty and of his beloved 
wife leading him to heaven fires his brain. 

Then come Rocco and Fidelio with their spades, 
and begin their work and their grave song, again so 
peculiar and characteristic. Floristau wakes from 
his fainting fit, into which he falls after his aria, and 
begs for a little water ; and they give him bread and 
wine (rather against Rocco 's better judgment), and 
sing their trio. 

Pizarro enters, order* Fidelio to leave the dungeon 
and then tells Floreatan who be is ami for what ha i* 
come. From beginning to end Beck played and 
sang his part moat devilishly, and bis hideous charac- 
ter reached its climax here. Fidelio (who has hid- 
den herself,) springs between the murderer and Flo- 
mtan, and defies the former. Astounded as the 
villain is st this act of heroism, he once more rashes 
on the prisoner, and is again kept back hy Fi- 
delio, who dow declare* herself the wife of Florcstan 
Electrified now as they all are by such aelf-sacrifice 
and courage, Pizarro a third time springs on his two 
victims (for he swears to murder both) and is only 
prevented from fulfilling his purpose by a pistol 
pointed at his breast. In that moment the trumpet 
of the coming minister is heard, and they all know 
that Pizarro ‘s hour has struck. In a moment Jaqni- 
no appear* to announce the arrival of Don Fwdj nan- 
do, ami Pizarro leaves the dungeon with Rocco. The 
scene is very well contrived and produce* a great 
and real effect : the music rises in interest and gran- 
deur until the end. Then cornea that gushing forth 
of ecstasy in musk, the duet between husband and 
wife, the one following the other, then joining and 
melting into perfect happiness and tenderness and 
this in a measure repeats itself. Hero Frau Cziltag 
was splendid .and excepting in power, Ander was 
oqnsl to her. There is to me more character and 
more feeling in a mezzo-soprano voice than in a so- 
prano ; and the voice of Frau Cziilag is in such pas- 
sages exceedingly beautiful. 

The scene changes to a space befine the prison- 
gate*, the soldier*, villagers and prisoners come in 
and begin their great, exulting chorus. In a mo- 
ment, Don Fernando, the minister, appear* for the 
first time. This part was filled by Dr. Schmid ; be 
he hss a real bass voice of most splendid, ringing 
quality, which together with his talents as singer ha* 
.node him a great favorite. lie is a large, fine look- 
ing man, just suited to his part of deliverer, and 
sings his short solo, half recitative, half melody, 
most worthily and nobly. The text is fine, and la 
beautifully portrayed in the musk ; one can hardly 
conceive the part better looked or sang. Just as he 
finishes, Leonora and Rocco supporting Floreatan, 
appear, and the latter claims the aid of the minister 
for the prisoner. What is Fernando’* astonishment 
to find his beloved friend, supposed to be dead, in 
chains and thns wasted away. All is explained in a 
moment, and Leonora ha* tho delight of taking the 
chain* from her h inland with her own hands. Pi- 
zarro leave* the stage under guard, and the dtonu 
burets forth anew. The happy pair give thanks for 
their deliverance, and Mareelline is much troubled at 
first, but soon decides to marry Jaquino, and than 
then they all sing to expreas ibeir feelings more ade- 
quately and ftitly. Tha dosing scene is a splendid 
song of jubilee, and one must do the chorus the credit 
to say that they performed their part extremely well. 
The great overture to " Leonora ” or “ Fidelio " 
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more properly speaking, is here always played be- 
tween tho acts. Eckert takes his tempt rather quick ; 
which habit, though it increases the difficulties of the 
mask, certainly increases the legitimate efforts of it- 

This overture, if properly played, is no assy task- 
But the opera orchestra can play anything, If they 
like, and they always give this overture and indeed 
the whole opera with great care and precision, and 
with a fire unaurpmaaed and perhaps uaaqualed. 
The (triumphant march of the victorious party to- 
wards thoend is truly glorious. And thus our season 
opened. 1 J. L. 

Cincinnati, Dbg. 13. — We are not having quite 
such a good musical year in Cincinnati as we could 
desire to have had. Tear before last we boasted of 
the Paul as twice, and the Symphonies of Beethoven, 
First, Second and Fifth, Eroica, I’aMorale, each sev- 
eral times. This year we have had no orchestral 
Concerts, but our steadfast old CseriUn-Vereln still 
bolds on, and has given us Elijah, and on the eve- 
ning of our glorious Schiller Feat, Romberg's Muaic. 
to the Bell. 

Perhaps the most interesting to our citizens has 
been Mrs. Vakian-Jamu’ debut in this her own 
city, in concert and opera. What Biacacciauti is to 
Massachusetts, that Mrs. Varian-Jamea is to Ohio; 
anxious and friendly eyes are following her successes 
Our conviction is that this lady is In every way adap - 
ted the opera. Kbe made her debut hero this fell in 
Riga! tit a as Gilda, and though all the circumstances 
were unfavorable she gave unmistakable indications 
of histrionic talent, and a flexible, clear voice. We 
have never beard a person who could sing a gay, 
bright piece, especially if sparkling srith curt presto*, 
better than Mrs. Vs r-ian -James, IM night « • pri- 
rate complimentary concert given to her by her 
friends, at which we had also some fine Harp music, 
•he sang La Prujritmem <f Ed in b ur g a , by T. Ricci, an 
arietta from Mercadonte (Eleonora,) and a Napolltana 
song with great elegance, and with notes which 
played like a fountain of crystala. C. 

Aurora, Ir.i.., Dec. 10. — Perhaps some of your 
readers may like to know something of a music- 
teacher’s life “out Wert.” For the edification of 
such I subjoin a memorandum of a week’s work of a 
musk-teacher in regular standing. 

Monday. Take the cars at 10 o'clock, and go to 
B., thirteen miles, ten by railroad and three by stage. 
In P. M, give private leasons from 2 t to 4 on Melode- 
on. Eve, singing class, numbering seventy -fire- 
They will sing the cantata “ Dankl ” at dose of the 
course as a concert. 

Tuesday. 9 to 10 A. M. singing lesson to public 
school. P. M., two private lessons. Eve., singing 
class at C, (three miles from B) numbering fifty. 
The weekly singing school is an event to the most of 
them end the enthusiasm n proportionately great. 

Wednesday. One private lesson. Eve., singing 
class, numbering seventy, at D, (five miles from C.) 
The enthusiasm is good, and they will sing ‘'Esther," 
by Bradbury, at the doss of the course. 

Thursday. Take the cars at 3 A. M., and go to 
E, 17 mile* from D, (we came back to D after sing- 
ing school last eve,) and give private lessons on pia- 
noforte all day, say ten lessons. Return to A. In eve 
on the cars. This eve, for a wonder, we have to our 
self, and luxuriate in going to bed at 8 P. M. 

Friday. Give four private lesson* on piano. At 
1 P. M., loaaon in public school, one hour. Eve 
choir meeting ; this is a Catholic choir, and sings' 
Mozart’s Masses and such like. This evening is a 
pleasure. 

Saturday. Take the cars st 7 A. M., go to E 
seven miles, a»d walk to F, three miles further on. 
Give six piano tessons, walk back to E, give four 
lessons, return to A, and sing at choir rehearsal 
(Baptist) from 7 1-3 to 8 1-3. At 8 1-3 go to Catbo- 
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lie choir, and return homo at 1 1 P. M. , thoroughly 
tired both to mind and body, You retire to rest with 
comfortable eonsriousoc** of being able to sleep un- 
til 9 or 9 o'clock tho next morning. 

Sunday. At 10 1-2 A. M. go to Baptist church 
and play and condact Ringing for first two hymns, 
which being got along with, muat be at Catholic 
Mom at 11 A. M. This lasts until 1 o'clock, and 
then hurrah for freedom until 4 o'clock, “when Ves- 
per* require our attention. Thie it aoou over, and 
we are free again until 9 1-2 P. M-, when the cra- 
ning rervice at Baptist muat be attended. Finally, 
at 9 o'clock, P, M-, your week's work may be sum- 
med up at 28 private leaeons, three singing elaasca, 
two pqhlic school lemons, threo choir meeting* and 
four s ervice * on Sunday. Sometimes this routine is 
varied by an application to conduct a three days' ses- 
sion of some county musical association, when we 
delight in the beet of Psalmody, Anthems, and cbo- 
rn*es from Mosart and Handel. 

" What works do we use 1 " 

Why, for singing classes on Monday and Tuesday 
ere. the “Shawm " ; Wednesday eve, the “Jubilee;" 
in the public schools, “Mason’s Normal Ringer " ; 
for the Mclodeon, “Zundel's Method ’’ ; for the piano 
forte, “ Richardson's Now Method,’’ which we like 
murh ; for advanced pupils, anything from Grobc to 
Beethoven. 

“ Doe* it pay I" 

“ Well, pretty wellfc bene is the tariff. Private 
lessons, 50 cents each ; public schools, $1,00 each ; 
singing clauses, for 12 lemons, $1,00 per scholar. 
Conventions anywhere from $25 to $100 for three 
d*y». The first sura is about the customary price to 
a local conductor. Choirs, $700 per annum, each. 

“ I* there much musical taste there ! ” 

Well, yes ; pretty good, at least for the country 
which is so new. Wo have some fine musicians in 
tho West. 

A good knowledge of music, geniality, good hu- 
mor, knowledge of human nature and “soft sawder,” 
and untiring energy are essential to succeed here, and 
with them one may do well, as the above (which is 
the actual week's work of the writer,) will show. 

Dan FuBiectiDBTX. 

Lisbon, In- — The Kendall Co. Musical Union 
held their third meeting hero, commencing Dec. 6, 
and continuing three days, under the direction of 
Mr. W. 8. B Mathews, of Aurora. At the concert 
on Thursday, the Union sang choruses from " Mes- 
siah,” Mosart ‘s " Gloria " from the 12th Mass, and a 
part of Root's cantata “ Daniel.” The Union will 
meet at Oswego, Jan. 4. 8. 

Chicago, Dec. 12. — The Benefit Concert of the 
Great W estem Band on the 9th of December, calls 
for a short notice in your valuable paper, as it was 
the first concert in which our “ home talent ” dared 
to present a miscellaneous programme of entirely 
first class music. Here it is : 



rtn i. 

1. Overt ure, Tsonhliucz .Wagner - 

2. ftr pitta, Arts Baathovsn. 

8. NrAtuma, Mtdrammvr Night's Dream — Maarfalaaotm. 
4- 43d Psalm .Mandeiaarta. 

p*sr u- 

l- 9tl» SrmphonU. Iftocart. 

2. Farewell to the ibract Male (boras with hern so- 

fcenpanlmeet. MeadelatcfeB- 

3 I » M'nV-» ( r 111 - > ini i| 

4. Potdiar'A obanas fret* Btolle da Noid Mayerbaar. 



The orchestra numbered thirty musicians, and per- 
formed throughout well. The Mendelssohn Society, 
which last year confined itself to male choruses, have 
for this winter invited ladies also, and number now 
some fifty singers. They sung Mendelssohn's 4 2d 
Psalm exceedingly well, the solos being taken by 
Mrs KTTCnxLL, a member of the Society. Light 
and shade was well preserved ; the fugue too went in 
excellent time without being hurried, as is usually 



the com, and the orchestra sustained the choruses 
and solos in a musician-like manner. The gentle- 
man gave ns a taste of their Inst year's practice, by 
the performance of Mendelssohn's “ Farewell to the 
forest,” which went with a precision that spoke well 
for their training. It was received with hearty ap- 
plause by the andkraee. Some of oar dtr paper* 
found it indeed necessary to “ pilch into " such an 
attempt at a classical concert, and “ musical sugges- 
tions ” on the one hand, and respectful silence on the 
other were the consequence, but we are glad to know, 
that the members of chorus and orchestra are will- 
ing rather to give concerts “ few and far between ” 
to audiences which will pay their expenses, and con- 
sent to be “ bored by an overdose of classical music " 
tbanfto cater to the public taste for the sake of a few 
dollars in their pockets. 

We had also two opern companies here daring the 
Last week. The Pabopi troupe performing at Me- 
tropolitan Hall, and the EtTCOTT troupe at M. Vick- 
ers theatre, both with good snnreta. The Mendels- 
sohn Society we learn, are hard at work on Mendels- 
sohn 's “ Hymn of Praise.” Sucreaa to them ! 
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Mr* re n* tuh Knreca.— Feur-fart Bang, for Mm's v«4mn : 
“ 8tail.nl * Bang, (Ou LitH w*t Snmtt Ma*m I, b; Mssmls- 
MHS, toot Dttaoa Jfc Co.'s «JUlon of MsfelalMohn'a Part- 
Songs, wltii wonts tnuil*t*d by J. C. D. Psrksr. 

Sacred Melodies By Bach. 

Joint Sn. B*ca : Kfgll Ain for a* Atio Yoitt, (mm virions 
Cantata* and Masse* ; the PkaoSwt* arrangvowet br Ros- 
x*r Fun. [Bo* toe, Oliver Dltsoe k Co.) 

Having already spoken of the rare interest of 
this publication in general, we have now a word 
or two to add respecting each of the eight song*. 

No- 1 is a large, rich, noble melody, full of 
soul and tenderness, and clothed with an almost 
orchestral wealth of most suggestive and select 
harmony, to these words (closely imitated from 
the German) : 

Well done, ye good and faithful servants, 

Whom God bath called to home* above I 
What earthly crown so worth powessing 1 
Wbat wealth of everlasting blessing ! 

And all from Him whose name is Love 1 

We italicize Him, in the last line, because the 
music marks it so feelingly. These song* arc 
full of such significant heart interpretations of 
important word*. 

The first thing that strikes one in this piece is 
the wondrous beauty and richness of tho accom- 
paniment, which preludes with the princi patmo. 
live at some length, with great breadth of har- 
mony, moving in double thirds so balanced that 
that they only enrich and do not cloy, and after- 
wards supporting or alternating with the voice in 
the most felicitous manner, so as completely to 
bring out all there is in the musical idea of the 
whole which could not sing itself out. The wide 
intervals make it difficult to play ; but one cannot 
help getting enamored with it, and trying to mas- 
ter it, and finding real satisfaction in so trying, 
even if he only partially succeed. There arc 
two or throo passages in it, where you would 
think you were listening to a very full piano-forte 
arrangement of some Beethoven symphony. 
And there is another place, near the end of the 
song, where the harmony is thinned out to a 
mere sketch and the upper parts only are left 
banging in the air and floating away with an ethe- 
real delicacy. 



But do not think, because the accompaniment 
is so much (thanks both to Bach and Robert 
Franz), that tho voice part is subordinate. By 
no means. A more original, more beautiful, con- 
soling, tender melody is not to be found; nor 
one more large and noble in its form, or more na- 
tive to the voice. It goes like a warm and 
strengthening cordial straight to the heart. 

No. 2. Cradle Song, from the Christmas Orato- 
rio : “ Slumber, mg darling , O street be thy rest / 
Ikxrknee* nhali flee from us all triih thy leaking I ” 
kc. A strain of old German childlike piety, sung 
to the Christ-child. This will be the most gene- 
ral favorite of tho eight It is indeed a lovely 
tunc, as fresh and irnocent as childhood, and 
sounds as modem and as fine withal as if some 
spiritual Chopin bad conceived it This resem- 
blance is sure to be fidt in some of tbe delicate 
and rare modulations of the harmony. The ac- 
companiment is built for the most part upon a 
drone bass which rocks up and down an octave 
on the same note through several chords, while 
the upper parts flow smoothly along with the 
voice part or enrich it with contrapuntal imita- 
tions. And how charming the melody ! entering 
softly on a sustained monotone, and then drop- 
ping slumbrondy down, by an unexpected modu- 
lation, upon tbe next ; brightening into fresh en- 
thusiastic feeling with the hop*** excited by the 
second Hnc : Airiness *hafl flee from u> all i rifh 
thy l raking! The theme flower* out into some 
fineness of ornamental passage work, very natu- 
rally and expressively, towards tho end. The 
numerous returns of the leading thought, in this 
as in No. 1, are always gratifying, never tedious. 
Surely there never was, before or since, so exqui- 
site a cradle song. 

No. S. Air from the mass in G minor, to Latin 
words : Domine Fili unitjmite ! , . . A gnu* Dei, gui 
tnlli* peecabi mtmdil Tins is in a very different 
style ; as beautiful and noble a piece of sustained, 
flowing Catholic church melody, a* we have ever 
heard. It has the grace of Mozart, the richness 
in modulation of Beethoven or Schubert or Cher- 
ubini, and a depth of religious feeling which we 
doubt if one would find exceeded in Palestrina. 

No. 4. Air from a Cantata, on a grave theme, 
couched in strong old Calrinistic words ; 

Mortals, trust thi* wondrous mercy, 

Lett in tin ye surely die. 

Lest ye perish utterly I 
Mortal work# and mortal thought 
Will with God avail ye nought : 

Bom in wn is cv’ry creature, 

Ev’rr *oql I* lo*t by nature ; 

Faith alone onr unuls can lave. 

And from swift perdition save I 

Pretty strong this ! Decidedly smacking of a 
creed. But Bach accepts with childlike piety 
the farm of faith given him ; the epiril in which 
it lire* in him wc must seek in his music. The 
melody here, a serious, pleading one, in E minor, 
is all lore and unspeakable tenderness. It is a 
most beautiful and feeling strain, full of the ten- 
dcrest concern for another’s smil in danger. 
And with what a shuddering accent the dangers 
are hinted on the words “ perish,” “ utterly,” 
44 perdition,” &c 1 Yet how the sweet appeal of 
love prevails t Franz has shewn the finest skill 
here in the manner in which he has reproduce*! 
Bach's polyphonous harmony. 

No. 6. The Herald come* : Recitative and Air. 
This we understand to be Franz's own favorite 
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among the air*. It is certainly the most peculiar 
ami original, especially in its syncopated rhythmi- 
cal structure, of all tbo regular melodies we ever 
met ; the meet elaborate and the most difficult of 
the lot. After a singularly effective bit of Reci- 
tative: “ The Hr raid come*, behold, your King np- 
p ea r t ! He call* ; 0 linger no / ; arise ye now and 
speedily go forth ; haste where the voice invites ; it 
shows the i ray, it shows the light, whereby yon bliss- 
ful field* of glory till shining ire may see before 1 
us” the tong theme is taken up in two repeated 
strains of instrumental symphony, and then the 
voice enters upon a long-drawn melody, whose 
syncopated accent and phrasing will wera very 
strange at first, but will continually win upon 
one, if it be rightly sung. The words are these : 
Come, all re repentant sinners, 

Of the glorious prize he winners, 

'Tis your Saviour calls and cries ! 

Ye, like sheep astray who wander, 

Cast yc off your sinful slumber. 

Heed this calling front the skies I 

The musical declamation in ell this is most 
perfect. Wo would give something to hear it 
well sung and well played in a concert room. It 
would be a now revelation of melody. Beetho- 
ven alone offers ouch wonders of modulation as 
occur in it. This is in every sense a great song. 

No. 6. ** 0 mon, in sin no longer languish. 1 * A 
song of terrible beauty I ** The wrath to come “ 
is foreshadowed in it with ouch wild, energetic, 
nervous accent, such ponderous tread of stately 
ami unearthly harmony, and such vivid imagery, 
where the music almost turns single words into 
pictures, as one hardly expects to find outside of 
the finale in Don Giovanni. Yet the same plead- 
ing tenderness prevails in iL This is one of the 
least difficult of the airs to accompany. 

No. 7, is a cheerful, even-going, hearty, strong 
didactic strain, which takes you up in the most 
simple, sociable manner in tLe world, and carries 
you along with it, through a pretty brisk (Andan- 
te con mala) and long walk, with ever deepen- 
ing delight. These are the words : 

A life devout am! faithful, 

A heart sincere and truthful. 

Shines clear ‘fore God and man nlway. 

The Christian's wars and doings, 

Ills comings and his goings, 

Should all be open as the day. 

There is an old-ladiioned, quaint ndireM in the 
one melodic figure which is wrought all through 
the accompaniment, with perpetual imitations, 
a happy brook-like attendant on the vocal mel- 
ody. It is marvellous bow moch alike it is at 
every step, and yet how always new in interest. 
This too is one of the easier ones, both for ringer 
and player, baling a few roulade passages. 

No. 8. With trembling steps , frc. A most charm- 
ingly intricate web of harmony, in which the 
voice is as one of the several instrumental parts 
which are so curiously woven together. Difficult 
therefore for any singer U> read at sight ; for the 
accompaniment, instead of helping the voice by 
keeping the pitch in mind, is apt to bewilder, un- 
til the thing is thoroughly taken in and mastered 
os a whole. Yet it is an exquisite song, sis truly 
expressive as it is artistically wonderful, and fully 
conveys all the “trembling" and all the Chris- 
tian assurance of the words : 

With trembling steps I groped in blindness. 

But Jesus looked on me iu kindness, 

And to the Fattier leads me on 1 
When loads of sin were on me weighing, 
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Thy voice, ray Jesus, choercd me, saving 
Thy love for me enough hath done ! 

We look for wan! with much interest to the 
succeeding Nil of Roticrt Franz’s arrangements 
! of airs by Bach. Tbo next six or eight will be 
for a baas voire. Soprano airs and tenor airs will 
follow. 



Concert*. 

MKsnp.LasoitN Quintette Ci.UB- — A fierce 
snow-storm thinned the audience last Tuesday 
night. The absent ones lost much, for not only 
was it an excellent programme, but everything 
was played uncommonly well. 

2. Quartet, In Kflat, op 12 

Introduction on 4 Allotfnv— Oonmnolta— Adofto, sad 
Final*, Allegro vtvoc*. 

2. First Movement frvm lb* Clarinet Oonevvto In C 

minor. Lout* Spofar. 

Thomas R;u. 

*. F minor Quartet BarAhoveo. 

4- A.loflo (Ood save th« EinptrorJ with Variations, 

from Ore Quartet No. 77 tUjrdn. 

5- Quintet. No 4. In O minor . ..Mosart. 

Allegro— Min net to — Aitsclo— Flnoh, Adagio ond At- 

That Quartet by Beethoven grows upon us ; yet 
we would fain understand it better. It is ex- 
tremely interesting. That by Mendelssohn is 
always welcome, especially the quaint little fairy 
Canzonetta. Ilardn’s skilful exhaustion of his 
subject in those Variations, old story ns they are, 
struck us with new interest, — perhaps because 
they were played so well. The Quintet by Mo- 
zart, his finest, was rendered to a charm, and is 
one of those things which we shall never weary 
of hearing. The clarinet piece bar! all the Spohr 
characteristics, in parts very graceful, in others 
not only manneristio, but weakly striving after 
strange effect*. 

Orchestral UllOS. — The Music Hall “Fairs" 
still keep the Afternoon Concerts banished to the 
Tremont Temple. Last Wednesday the audience 
wiw Urge, and the orchestra sounded remarkably well. 



Here is the programme : 

]. Srenjjbony. No. fi.. 

2 Waltz. K»tr» raja uteri Straw*. 

3 Orwrtura Sic** of Corinth Roarial. 

4. Fawrtte Polks Btrton. 

fi. Finals. Riwnroso.1 JulULta. Bcillnt. 

A IIWw*. Troratora. Vtrfl. 

7. tYmlJUig Starch Mendel wotm. 



That Mozart Symphony, with its stately Allegro, 
its beautiful Andante con moto, its lively Minuet and 
Finnic, seemed more delightful than the first time. It 
is a great addition to the repertoire- The Waltz and 
the Rossini Overture, are both interesting of their 
kind, and were rendered so effectively that no one 
(Ailed to listen eagerly. 

These " free and easy ” Concerts are doing much 
for the cultivation of a taste for good instrumental 
music. The art, or science, of rightly mingling the 
elements of a varied programme is not, to lie sure, 
always understood, or one of the easiest things to 
prnctice. Here U a communication which we have 
received upon the subject, to which we willingly give 
place; bnt wo suspect the writer attributes to Mr. 
Zrrkahx a responsibility which does not belong to 
him in the matter of the 

Allemooa Programme* 

Mr. Editor,— I am sorry that Mr. Zerrahn has 
found it necessary to deport from die practice of giv- 
ing first-rate programmes, with which he began the 
present season. I went ten miles Inst Wednesday in 
die luce of die storm, expecting to be paid for it by 
hearing a really good concert. When I saw Haydn's 
name at the head of the list, I must own to a little 
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feeling of disappointment, because, although I enjoy 
his music very highly, I enjoy Mozart and Beethoven 
still more. Still I found no fault with that, and felt 
thankful for the opportunity of hearing Father 
Haydn ; and here I was gratified by finding it one of 
the richest and mo*t beautiful of Haydn's Sympho- 
nic#. “Bnt," I said, “surely this light symphony 
must be balanced by Egmotti, or the Zauher/Uste, or 
Obenm. No, my eye fell on a dreary waste of Strauss, 
Lnmhye, Verdi, and Flotow. Now I am truly oath - 
otic in my tastes, and confess to a hearty enjoyment 
of Strausa' waltzes and operatic arrangements. But 
I must say that when a man wants a piece of good 
roast-beef, he is rather disappointed to have nothing 
placed before him but syllabuha and macaroons. I 
know that in these afternoon concerts we have a com- 
promise (between the lovers of classical and of light 
marie, and I should lie well satisfied with two solid 
classic pieces — so mnch I think we lui re a right to 
expect. If it is ncecastry to cater exclusively for 
one taste, 1 think Mr. Zerrahn will find it for his in- 
terest in the long run to satisfy those who Iotc cta«ri - 
cal manic ; for they are the one* whose taste doe* not 
vary with every season, and who are not prevented 
hr a storm from going several miles — os I know oth- 
ers did beside myself last Wednesday — when they 
know there is good music to be heard - 

Youre truly, A. 

Musical Chit-Chat 

To-morrow will ho Christmas, and the Handel and 
Haydn Society will, of course, celobrato it in the 
evening by a performance of the "Moorish." And 
how can one pass a I tetter Christmas evening than 
under the inspiring sound of Handel's mighty cho- 
ruses, and soul-comforting airs. The Music Hall 

will of course be crowded Mr. Zkrraiim 

means to give us the glorious Seventh Syraphony i 
and Meyerbeer's Pardon dr Ptorrmd Overture, in 
which is introduced the novelty of a chorus behind 
tbo scenes — a striking composition, it is said— at Iris 
next Philharmair Concert. The time is not yet fixed. 

The letter of oar Vienna correspondent ought to 
hnre rrnrlied us a month ago, in the same budget with 
tbe “ Diarist.” We have to print both after mure 
recent communications from tbe some writers, or else 
cancel them, which would be a lore to our readers. 

A Bostonian in Boris, writing to the Transcript, 
says j 

So much for the shoes, — now for the opera ; and I 
only wish yon and all music lovers were here this 
week to go with us again to the little “ Theatre Ly- 
rique,” where we sat lust night two boors after din- 
ner listening to Viardot in Clark's “ Orpheus." It 
was tlio grandest lyric rapture I ever witnessed on 
the stage. Tlw scene with the fairies, mid when 
Orpheus peruses the faces of tbe crowd in the Klvriaii 
Fields, to discorer his lost Kurydirc, were wonderful 
hits of pathos. You should hear and see Viardot. 
She recalls Booth continually. In some of her ener- 
getic passages it was music in a white foam. She is 
the very opposite of your pretty, smiling sopranos, 
and she so pitch*# her enthusiasm that in tbe very 
torrent and whirlwind of her pareion, tbe sunlight 
Imps through the storm as vividly »« the lightning. 
We were enrapture*! with llris moat glorious genias. 
Tell John Dwight to hurry over this way liefore 
Pauline Viardot takes her voice to another sphere. 

The individual so kindly telegraphed, trusts the 
Civilian Fields will welcome him there some day, al- 
though he may not ** hnny over." 

At n representation of Mozart's “ Don Giovanni," 
a young coxcomb hummed so Ipud certain airs of the 
opera s« to annoy all his neigbors. An amateur, who 
snt beside him. ’unable to hear it nny longer, said 
aloud, “ Wbnt a fool I" “ Do you mean me ?" xuid 
the troublesome fellow to him. “ No, sir, 1 com- 
plain of Mario, who prevents my bearing yon." 

According to the New York Stoats Zatong, IIeiw- 
rich MAROCtncxit, the composer, will, after ail take 
np his residence in this country — probably In Wiscon- 
sin. He says, the sickness of hU son in Europe is 
the only reason why he is not already in this ronn- 
try. He has latclv liven pensioned, and received the 
tiile of General btnric Director. Notwithstanding 
all these attentions paid him, ho insists upon making 
this country his future home. 
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etc. Schumann'* andante waa tbc only movement 
that pleased me, and m> far a* I could learn, people 



Germany. 

[frntn Oscreopu-doneo o( the London Maries) World, The. J.j 

Berlix, October 29. — On thia day the second sym- 
pliony concert of the Royal Orchestra, the cltlef fea- 
ture of which waa the Ismentcd Spohr'a 1) minor 
symphony. It w*a played with a wonderful amount 
of fooling ; the recent decease of the Master inspiring 
each and every member of ih« incomparable band 
with more than ordinary teal and desire for perfec- 
tion. 

Then the performance of Beethoven's ** Dead 
March," l>v the United Garrison Band, under II«t 
W teprechi r s direction. This was in commemoration 
of the late Lord Westmoreland, to whore seal for the 
*’ an divine ” nearly all the papers have paid most 
flattering tribale. In art cireies, at least, his memory 
will long be affectionately cherished. Many a strug- 
gling artist hare laments the lues of a generous 
patron. 

Sunday, 90d i. — Mdlle. A. Meyer gave a concert, at 
which site sang one of Juno's songs in Handel's neg- 
lected opera, Semak. I certainly never heard her to 
greater perfection. At Liebig's usual symphony con- 
cert, Spohr’s I) minor, «n memorial*. 

October .II.' — Grand concert in the Sing-Akadomic, 
conducted by the rising Kadoeke. This was the first 
of a series of four, which this popular [j*krer gives 
annually. It hoMted, as usnal, some novelty, this 
being Schumann's music to Byron's Manfred. The 
overture U remarkable for nothing hnt a species of 
exaggerated melody, which leave* the car in a mint 
unsatisfactory state. An intrwde. on the contrary, 
which occurs later on, is unquestionably a work of 
genius, and hence of bcautv. It has a most ingeni- 
ous subject, and is treated in a style most master) v. 
Two choruses struck me particularly ; one is a dash- 
ing well-worked out chorus (in. I believe, five parts), 
die other (Requiem) is quite opposite in character, 
hut not lew expressive nor masterly. If Schumann 
had but fewer romantic notions, what might he not 
have accomplished ! The performance was, upon the 
whole, flatly received, as most things of this mixed 
chsrncter (half sung, half spoken) aeotn to las. Herr 
Radecke treated n», moreover, to Beethoven's glori- 
ous G major concerto, which I need scarcely add waa 
listened to with breathless attention, and tremendoua- 
1 applauded at die rloao ; forming a striking con- 
trast to the afore-mentioned work. 

.Voc. 1st. — Grand rehearsal in the Sing-Akademie 
of Bach's Christmas oratorio, which, in a purely 
vocal point of view, impresses one much low favor- 
ahlv than the wondrous masses by the same hand. 

AW. 2d.— Usual meeting at tKe Sine-Akadetnie. 
A roost delightful motette by the venerable Greil was 
sung for the lint time for some years. 

AW. 3d. — Oh, for the power of divisibility 1 At 
the Opera, Don Juan. In the 8ing-Akademic, grand 
symphony concert by Liehjg, at which Spohr wss 
ajpun venerated by the performance of the Jnaouda 
overture. At this concert there was a nonaia ol Beet- 
hoven, seared by the respected director. Hies ; It vm 
G major (Op. 30). Such an event must not pass 
without the severest cctnnro. That the scoring in 
itself is masterly, cannot be denied, but, good hea- 
vens ! what amid induce a mortal man to tako such 
a liberty with a god-like creation of a Beethoven f 
On the same evening, llerr Kdouard Ganx gave a 
; to net for chamber music in the comfortable and *c- 
coustically agreeable hall of the Ettyliaeka Haiti, 
where I found, on my arrival, a large and fashionable 
audience. A trio of Weber's, for pianoforte, violin 
and violoncello ; a sarahandc and gavotte for violou- ; 
cello, of S. Bach; and Beethoven’s variations, Op. 
44. formed the leading features in the programme. 
The sarubande «u delightful — nav, enchanting 1 In 
the name of Fortune, why do re Fiattis, Lucases, re 
Coltinses and ye Aylwards, let such treasures lie 
buried ! There is more music— hence, elevating 
pleasure— in this single piece, than in all the " sirs 
with variations " that were ever written. 

Fndatf t Aik . — Second quartet concert of Herron 
Laube (not Laali as it stood in my last), Radecke, 
W tiers land Bruns, and a groat treat it was. The 
programme was os fallow* ; 

1 fct m)or Heart 

No. t, A ranjor <0p 111 Sctusoktaa. 

I flat wsjor (Op- 117 > Bwttsowa. 

A comparison between the first and the last was 
inevitable. Moiart loses nothing by it in my opin- 
ion. Only in lire and development of ideas has his 
mighty successor surpassed him. Still Beethoven’s 
adagio is a lovely movement, the melodv of which 
the immortal master himself has publisher! as a sop- 
rano solo. The words begin " £s wand seia Gcist,” 



generally. When he wrote that, his soul seemed to 
have been revelling ft» the sacred land of sweat soft 
melody. When he wrote the scherzo he may have 
had the tooth- Ache. It is cross enough. 

Saturday, &(A. — To-day poor Mendelssohn's lament- 
ed death was commemorated, and that roost worth- 
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ily. The ever thoughtful Sterne took the lead, as he 
always does on this particular occasion. His excel 
lent 'choir delighted an audience which, for both 
quantity and quality is not often to be met with here. 
And then such a tone of darkness prevailed 1 All 
the ladies heing clothed in sorohro black. A 1#M, 
bedecked with laurels, stood on the eery »pet where 
the immortal master himself stood and directed the 
master works of Bach, when he counted no more , 
than fifteen years ! Thy mutations, 0 Time, are In- 
deed incomprehensible ! The programme included 
tbc eight-port Psalm fl04), with orchestra ; Psalm 
2, in eight ports, « ntpdla (look after it at once, Mr. , 
Leslie); the irresistible capriccio in B minor (su- 
perbly executed by Hans too Bfilow, who thereby 1 
rose considerably in mine and everybody else's esti- 
mation ), and the music to Walnurgis Xacfu. 

Sunday. Ctk .— Preliminary rehearsal far the ninth 
symphony. At Liebig's, Beethoven's eighth svra- 
pbonv, and in the Royal Opera, an opera entitled, 
Die I'tTjinQlick* Watt, by whom I know not, having 
forgotten to take my usual glance at the “ K’rrect 
card.’’ 

Monday, Ttk .— The preparation for the Schiller 
Festival Had n depressing influence on the musical 
market. The rehearsal at the Sing-Akndrmie, as 
well a* that of the Itorh Society, both thinly attended. 
Nevertheless, a new star at K roll's establishment at- 
tracted a goodly assemblage of connoisseur*. This 
wa* a young Polish violinist, byname Lotto, who, so 
far as I can learn from judge* who have heard hint 
play, will aoon take a splendid position in the musi- 
cal firmament. His execution is said to be superb; 

I rould not (most unfortunately) attend ; his musi- 
cal knowledge is extensive, his manners unassuming, 
and hb taste sown#. He played Mendelssohn's con- 
certo with a fascinating grace and esse. After all 
this, see to vour laurels, M. Wieniawski ! Speaking 
of violin nVfwost, reminds one of poor Wolff, with 
wboar masterly playing I was completely captivated 
last Christmas, Some ugly Zostavo. fit for tHato- 
gems and spoil*, has put out the fire of hU artistic 
spirit. He was “summoned” by his Austrian gov- 
ernment, sent off to the seat of war, and died the 
death of a hero at Solfcrino. 

Connona. — A literary nod musical entertainment 
was given at the Gdrzenich, on the 11th ultimo, in 
honor of the Schiller Festival. After sn excellent 
prologue hv Gustave Pfiirriu*. and the ceremony of 
crowning Schiller'* bust, Mendelssohn's Ah the 
KUnnIrr was given hy the Cologne Mknnergesnng- 
Vereiu; Herr Ferdinand Hiller improvised an admi- 
rable accompaniment, on the pianoforte, to a recita- 
tion of the “ Burgachaft.” hv Wolfgang M filler ; 
Heir A. Puts s«ng “ Die nehnaucht,” for tenor 
voice and orchestra, by Andreas Romberg ; and the 
second part consisted of the “ Glorkc ” (hr the came 
Romberg), nndcr the direction of Herr Frans We- 
ber. The solos were allotted to amateur*. 



fir. PxTEMBcnrt.— On the 3d of November, Mad. 
Charton-Demeur *ang, before the Court, at Gats- 
china, the first two |nct* of La Sutnaudmla, and Mad. 
Namier- Didifce the rondenn of the Italiani ia Algeri. 
Let Uwtuenatt i* announced for the end of the month, 
with Mad. Lagrua (Valentine) and Tamberllk 
(Raoul.) 

The paper* have published the rules of the Rus- 
sian Musical Society, sanctioned on the 1st May, 
1839, by the Emperor. The object of this society 
— rmrganiied on the model of the Symphonic Soci- 
ety, which existrd on to 1847 — is to develop* in Rus- 
sia the principle* of music and to spread a taste for 
the latter. According to paragraphs 2 and 7 of the 
rule* of the Society, 1 : ten Svmphonic Stiriet will 
be given every year, at which Soiree* the member* of 
the Society will execute the heat productions of vocal 
and instrumental mnsic, such as symphonies, over- 
ture*, oratorios. cantatas, Ac.; and 2: the Society 
will also give Russian composers an opportunity of 
producing their own work*, and, in proportion to the 
racrease of Its resources, it will distribute various re- 
wards to such person* as shall exhibit peculiar talent, 
both in composition ami execution, either of vocal 
mnsic or of instrumental music, no matter on what 
instrument. The following gentlemen have l»cen 
elected directors of the society: Count M. Wielhor- 
•kv, Messrs. B. Kotogrivoff, A. Rubensteia, D. Knn- 
chlne, and D. Stas toff. 
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P«bllahrd ky Oliver Dll-*- k Ct. 

More bt Mail. — Q uantities of M <**»<■ or* new wot by lull, 
lb- expense bring only about om eeut apler*. •*>“• *«• c * r * 
Mil rspMtty of trempertatlnn ore wtuorhabl*. Thro* *1 * 
ir—l illsuon *111 Aud th# uk*** of cuaiverawe* no* oaly * 
eonrenleneo. bat » sarin* of *Tp*n«* In obuinln* sapplWo. 
Books eon also be soot by wall. *t the r»u of OB* crul ft 
ounce. This appilo* to any dietaries under tbre* thousand 
mill* ; b*yoad that, doubt* the above rates. 

Vocal, with Piano Aocompaniment. 

Thy charms my memory haunt. Ballad. Liulty, 25 
Rose of the Alp*. “ “ B 

Two at Lin try's kUal a*d bsst. 

The Ocean is my home. L. 0. Emencm. 25 

A pertly sod spirited Son* at the Ssa. 

Alla vita che Farrido. (To thy life.) From Ver- 
di's " Matked Doll." 25 

Volta la terrea. (Lift up thine gaze.) " 25 

Morro, ma prima in graxie. (I die, but first in 
pity. " Mailed Dali." 25 

Three mar* song- pom this opera, wbkh Is nodded 
attb grans The tnurie to the " Muked Nall " writes® 
tor the lyric sts** o t Italy, la light throughout, com 
lag la pedal of dlBcalty waret to “ Trariata."' Th* 
two lari of the above -awed soogs are tor soprano 
vn toe. (hr flr-t a sparkling. Brriy eomporitioo fai Bon- 
dn-fbna. tbs lari a bsaatlful Tray or The Bang " TO 
Ihy 1HW ■’ Is tor Bari lou, and qalw Wtoctira, 

Dreams of yooili. Song. G. H'. Stmtlou. 25 

Tloaring sod easy . 

Wishing. A nursery Song. F. DoUk. 25 

This Is nothin* uwve Ukou what it purports to br, a 
->n* tor (bo uarsrry. Th* Baste Is charming, sad 
will And great fcror *»b (boss who are orqaoiatad 
with Taubrct’s or Kieksa'* rhlldrea's songs 

My heart is sad and lonely. IF. R. liempater. 60 

A hit song, which ranks with UMrbost compositions 
of this highly ostremrd writer 
Leaving Home. (Von mciocm Bergli.) Tyro* 
le«e Air. 

Of all Tyralssw m*ladi*s ibis I* the prettiest -od Wt 
known. Th* Osmiaa words are la Ibr original dlaUct 
sod tbs English ritrsloa It tolthfUl and aaturaL 

Instrumental Music. 

Twilight Reverie. Tremolo on the melody " Di 
pcscator ignobile," in Lucroxia Borgia. Ben/, 35 

This clrrev wrltrr oad ssmlWat pianist, whaaa 
rbartniag ««vip*ritW>ti* or* dotty bccooslag reore pop- 
ular, bos nlotbrd this g*tn of melody la sorb a b*au- 
tiful and brUllaat garb, that U Is paatltvsiy JalightTul 
to pUy Ibis yW» It will bora a run. 

Handel’s Dead March, for four band*. Rimbault. 25 

A vary complrio arrangement, ns fall and traaas 
the piaao-tort* trill admit. 

Glpsey I’olka, for six hands. T. Bimeil. 30 

Trry ustfal tor taoehlog . Tbs orrangwnrot is sosy. 
Autumn Polka. •/. V- Ftaglm. 25 



Mount Vernon Polka. 

Pretty *»d sosy . 



U. KM Benz on. 25 



Coxcoxe's Firrr Lkmoxs in Singing far the 
Middle Register of the Voice, with an accom- 
paniment for the Pianoforte. By. J. Concone. 
Complete, Cloth Bound, $2,00. In two parts, 
each 1*M) 

A now sad eotnpUta rditkrn at a vsiaabls work. 

Th* I'muBiitU* on Mask of tbs Aradcssy of fins 
Arts, Trench lartltuU, reporlod c-u tbit t>ook as tot- 
tows J •• Tbs melody Is invariably pare and chart*, and 
tbs hanuoay thmugbout ably assuaged Rignsd by 
CluwTiblaJ, Brrtial, Aahwr, llaWry sad Carafuto. 
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How the D went Pleasuring. 

THIRD DAT. 

How it rained f The mountains hud caught 
Um? warm wind* in their broad, cold hand*, and 
prraacd oat their moisture during the night in 
stream* upon the Tallies below. But the kindly 
■on scattered the spongy ckmds, and by the time 
we had walked through the Krdmansdorf Park, 
broken our fart, gone through a most kindly 
leave-taking of our musical landlord and hb 
guest, and had journeyed the few miles in our 
own hired vehicle to Wannhrunn. the day had 
become warm and delightful. The 44 season " was 
not yet at Wannbrunn, — its hot baths were as yet 
in but occasional requisition — hut we saw on 
everj’ side the evidences that we were in a famous 
watering place- Such quantities of gewgaws 
for sale on all sides — such advertisements of cof- 
fee houses, reading rooms, circulating libraries, 
Hilliard halls, and all that ; — a handsome music 
stand in the broad promenade, and a band even 
mow collecting to wake the echoes for the sparse 
company ; — fine gardens for lounging, with fanci- 
ful arbors and summer-houses — rows of drosrh- 
kics and carriage*; Jews from all quarters 
with wares for tale ; and there in the background 
tbo everlasting mountains looking down from 
misty heights, upon the little nest of pismires, 
here to-day, gone tomorrow and gone forever ; 
while they stand there in the calm conscious- 
ness, that as they were a thousand generations 
ago. so they will be a thousand generations hence 
— that he who looked upon them from the warm j 
springs of the valley before the dawn of history, 
saw their grand features as I see them to-day, 
and as he will see them, who comes here when 
history exists no longer. 

From the springs we rode onward half an hour 
longer to Hermsdorf, and rejoiced the heart of 
the landlord of Ticta’s Hotel — perhaps, Tietr 
himself For as yet visitors were few, and two 
at once were a small specimen of a Cod-sen d. 
Tietx rejoiced our hearts also, for poetically 
minded as we were, in the flesh we were hungry. 
Now Tietx had a large perforated box sunk in 
the cold waters of the brook, which came hurry- 
ing from the cold mountains to mingle itself with 
larger streams, and work its way to a wanner 
region, — and in the box Trout. 

Obadiah, are you fond of fish ? I am. Ask 
my aunt, — if I was satisfied with her splendid 
fish dinners once a week, and if I did not add 
thereto divers meals caught by myself at the 
pond — pickerel, pouts, perch and eels ? I have 
not many so-called accomplishments — but I can 
fish ! I have achieved an efficient proficiency in 
fishing, which would do honor to the first official 
of Fishkill, and a deficiency of fish is to me the 
cry ingest evil of Germany ; and you, Ohadiab, if 
you set your heart on fish, and arc coming ** over," 
must eat your fill beforehand. Ah, give me the 
Boston fish market, and I will never mourn for 
the flesh-pots of Egypt ! 



And in the box trout ! 

The barbarians boiled them ! 

I gently hinted to the Professor that fried in 
butter they would preserve their flavor letter 
than when half boiled to rags. The seed fell 
upon good ground, and special directions were 
given the cook, that the next lot should be so 
prepared. There was true poetry in that dish of 
trout ! 

I am as impressible as most people to the asso- 
ciations of scenes and places with the memories 
of famous men — but they must be men — mere 
mcn killcrs are nought —Bonaparte* and Well- 
ingtons and Marlborough*. I have been within 
an hour's ride of Brume Is several times without 
visiting Waterloo; but twice I have journeyed 
some GO miles on foot to the scenes of Luther's 
childhood. A sublime spectacle of moral cour- 
age, of heroism, was the American Congress 
calmly uniting in their Declaration of Independ- 
ence; but when one has formed some clear con- 
ception of the state of opinion in Europe 200 
rears ago — of the feelings with which kings and 
princes were regarded by all classes and condi- 
tions of men —the conviction gradually forces 
itself upon him that the assembly, which first 
taught tyrants the possibility of punishment for 
the breach of all taws human aud divine, — that : 
assembly, which brought Charles’ head to the 1 
block, was one of heroes whose moral courage 
was sublime, lienee the memory of Ludlow, at 
Vevav, in Switzerland, of Goffe, Whalley and 
Dixwell, at Hadley and New Haven, in our own 
land, hare made those places for me truly places 
of pilgrimage. Next to such grand arts of hero- 
ism in the great contest between tbe people and 
their oppressors, in tbc beauty and touching in- 
terest of tl»o associations which they awaken, 
come tbe conquests of science and the triumphs 
of artists and literary men. For me Florence 
would have a greater charm through Galileo than 
through the Medici ; Prague is more to me for 
the memory of Tycho Brahe than for Wallen- 
rtcin ; Berlin for Humboldt than for Frederick 
II. ; Vicuna for Beethoven, Moxart and Haydn, 
than for all the Ilapsburgs ; and little Baireuth, 
tbe home of Jean Paul Richter, is a thousand 
times more to me than Ajaccio, the birthplace of 
Bonaparte. 

On the other hand poetry and romance have 
rarely hot a charm to any of the many interest- 
ing places I have seen. Tbe old ruins of the 
Rhine have borrowed no charm from the legends 
told of them. Juan Fernandes in the Pacific 
would interest me exceedingly through the mem- 
ory of Selkirk, but could I once stand on that 
island in the Atlantic, “ of T the mouth of tbe 
great river Orinoque," De Foe’s Crusoe would 
lend it no charm, though no book has given me 
more delight, than the adventures of that son of 
Defoe's marvellous fancy. No imaginary per- 
sonage ordinarily lends any interest to a real 
scene. I have tried in vain to feel a thrill in 
Auerbach's cellar at I-cipzig. at tbe remembrance 
of tbe famous scene in h ausi. 



I remember in London, however, to have had s 
taste of this sort of association. 1 was pawing 
through a long, rather narrow street of cheap 
lodgings, and two-penny shops. when I caught 
its name on a corner, ami a thrill of pleasure ran 
through me as I remembered that when Mr. 
Pickwick arose in the morning, (at Mrs. Bar- 
delTa), and looked out of the window, Goswell 
street extended to the right, and Goswell street 
to the left as far as eye could see, and tbe opjw- 
sile side of Goswell street was over the way — 
and it still remained there, as I stopped and won- 
dered in which bouse had lived the widow of the 
quondam RardelL 

As I intimated, legends of old castles and the 
like do very well to read 3000 miles away, of an 
evening, sitting on your sofa, or in the arm chair 
by a winter's fire ; but as for reading Legends of 
the Rhine on the Rhine, my common sense always 
rebelled against them — and they became insipid, 
tedious, silly. Give the imagination foil play, and 
they have a charm ; but when you are told : 44 On 
that rock was chained tbe lovely Guldikunda, up 
that gorge came tbe monster to devour her, and 
down that precipice the valiant knight hurled the 
dragon " — then you laugh — if the story docs not 
make you too sick. 

There is a legend, which always delighted me 
hugely for tbe fine instance of poetic justice with 
which it closes; but it had never any fixed local- 
ity in my fancy, and as it took me by surprise to- 
day, for once a mere legend lent a charm to a 
ruin. After the trout the professor engaged one 
of the loiterers by the inn to go with us to the 
ruined castle, which looked down to us nearly 
2000 feet, from its seat on the spur of the moun- 
tains beyond Hermsdorf, as Slolzenfels look is] 
down from it* lower bright upon Paul Flemming. 
The old fellow was full of chat, like all of his 
kind — had talcs and legends, facts and fictions in 
quantities to suit all comers. The glorious view 
from the terrace, where we took our coffee, was 
fully enjoyed, and a guide had taken us to the 
various, now open spaces, surrounded with ruined 
walls where once were saloons, and halls of 
judgment — not of the jurtest sort — tbe courts 
for tournaments, the dungeons, the granaries, and 
alt the et-ceteras of old castles ; we had ascended 
to the top of the tower, and looked out upon 
valley and mountain aud forest with speechless 
admiration; and now the old man took us around 
the outer wall, and to a huge flat rock, and told 
us again the old legend of the Bride of Kynast ! 
On this rock her suitors mounted their horses, 
and rode across that narrow passage above the 
gateway, now half crumbled to ruins, and then 
along this thin wall, with the narrow passage way 
on the one side and these lofty precipices on the 
other, until here or there a false step, or a sud- 
den gale, burled them to destruction on those 
crags so far below. But for none of them did 
the cruel fair one feel the least pity — the saw 
their foil but as a happy deliverance for her. 
But one day came such a gloriously beautiful and 
noble young knight mounted on’h magnifu-ent 
black charger, that tho lady’s heart bled as she 
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•cbcld him. Oh, that she could now be dispensed | 
rotn her vow ! And the knight, having paid hi* j 
reaped* to the lady, ordered his hone to be led | 
to the flat rock, and there mounting him, he rode , 
dowly with loosened rein along the narrow way, 
hi* face blanching, his eye quailing not, on and 
on, now looking calmly down the dizzy heights, 
now encouraging hi* steed, now losing himself in 
deep thought — turning angle after angle of the 
wall, and at last leaping from tho goal into the 
jourt yanl of tho castle. Then the lady’s deep 
agony of terror, of horror, was over and, radiant 
with tenfold charms, she came to throw herself 
into his arm*, and make him master of herself 
and all her broad domains. Then the knight 
looked sternly at her, and upbraided her for her 
cruelty and wickedness, and told her that he had 
only come to risk his life to prevent the sacrifice 
of farther victims — for that ho had already a wife 
surpassing her m beauty, as in loveliness of char- 
acter, to whom ho should now hasten that she 
might know of his safety. 

The the lady was so overcome by love, and 
sorrow, and repentance, and other appropriate 
emotions, that she fell down in a swoon, and when 
sho came to herself, she either went to the con- 
vent or to the devil — 1 forget which. 

Our old man told us the story with such evi- 
dent faith in the details, and pointed out the 
localities so minutely, that for onco 1 felt the 
charm of a legend — any for ten minutes. 

Jn the main court he drew our attention to a 
sort of cellar — storehouse for vegetable*, beer 
rod other indispensable* of the “guest-house 1 " divi- 
sion of thu Kynasi. 

“ That * said be, “ was the entrance to the 
subterranean pontage which ted down the moun- 
tain to a village yonder.” Afterward*, as we sat 
in the wood* outside tho ruins, enjoying the mag- 
nificent prospect, he pointed out the village, at 
least a mile ami a half away, lie assured us 
that the existence of this long “ tunnel ” is no 
myth, and that in the “good old times,” after the 
lord* of the castle bad cried “stand and deliver/ 
like Fabtaft’s “ true men,” to traveller* yonder in 
the valley, they returned to their stronghold 
through this secret way. Now this may be so— 
but — and there is virtuo in this but, I wot — but, 
if these old fellow* did run such a tunnel two 
thousand feet down the mountain, and twice or 
three times as far beneath tho surface of the 
plain below — that “ adit level ” to a certain cop- 
per mine, which kept my pockets clean two or 
three yean, and which for aught I know luu not 
reached the copper to this day, was a l>uU-»tring 
to it! 

Behind the rain is a deep gorge which they 
call the HoUenthai — the vale of IIoll — a pleasant 
•pot with a base name. And here we get the 
echo of a small piece of ordnanco — provided we , 
pay a reasonable number of graseben. The 
wind was wo high that wo derived no great satis- 
faction from it. Speaking of echoes : Tbero is a 
long and splendid railroad bridge over the Oder, 
just below Breslau, sustained by three (iters some 
seventy or eighty feet apart in the water, and 1 
wine twenty more, in the low ground beyond, , 
much nearer together. Between the bridge and 
the city is a broad space of low land, where the 
•oldiers practise shooting. I was one day on the 
dike, some fifty rods below the bridge, the firing . 
being as far from it above — the consequence was, 
that a second or two after bearing a report it j 



came to mo. echoed from all these piers, with 
some such edi ct as this — 

pop, pop, pop, pr-r-r-r-r-r-r-r^r — that in a series 
of some twenty-four distinct echoes, — and this 
again recalls to mind liow my classmate II. and I 
used to get a musical tone from a single clap of 
the hands, viz., by standing, of a still, calm even- 
ing, at an angle from a picket fence, at such a 
distance as to get an echo. Now as each picket 
Bent back its own echo, they all tell upon the car 
at minute but regular intervals, and the result 
was a faint, but perfectly clear, musical tano. 

At length our visit to the Kynast ended, though 
not so tragically a* tho visits of the cruel Kuni- 
gundc’s lovers, and through tho Hell-vale, when* 
nothing frightened, and thence, through the long, 
neat village of llcrmsdorf, the way freak with 
the cold waters of the mountain brook, and sweet 
with the fragrance of the cottage gardens, weearoe 
again to Tielx’s. There aro other legends connect- 
ed with the ruins up there on the height, to 
which I now, after supper, look up from the 
broad balcony where I am promenading hack and 
forth, alone, the professor having left me for tho 
night. Delicious this I The air is cool after tho 
heat of the day, and I am a dozen or 6flvcn feet 
from the ground, so that the chill from the damp 
meadows does not reach me. liow grandly the 
wall of mountain stretches away as far 219 eye 
can see, with a quite different effect under the full 
August moon, from that in the broad Bunlight I 
And all is *0 still ! From other villages come the 
sounds of the church clocks striking the hour, and 
mingle with the gentle rushing voice of the 
brooklet ju»t below rac. A sweet close to the 
third day of pleasuring. Shall I add the legend 
of the page to whom the lady sent a file and a 
cord in a loaf of bread ? We saw to-day the 
bars of the grating to his window in the tower 
up there, with the marks of the file upon them, 
and the space which be at length won, and 
through which he made hi* escape. Or shall I 
give the fantasy, the scene of which is tlic large 
dancing hall, which opens out upon the balcony ? 
and which relates how I became a convert to so- 
called Spiritualism? [“ Don't laugh, for, in the 
words of Freeman S., it “ is an all-fired serious 
subject/*] 

“Ami moreover,” continued tho stranger, 
“ there is tho history of Samuel's appearance to 
Sauir 

“ True, but that was evidently an exceptional 
case, and the old prophet was displeased at the 
interruption of his slumber : • Why hast tbon dis- 
quieted me to bring me np?’ But passing all 
these cases in point, my objections are on the 
broad grounds, — 

1. That your notions give ubiquity to your 
spirits, making Washington or Franklin obey 
your calls in a dozen different places at the same 
moment. 

2- That no fact, new in science, philosophy or 
religion has come from you. 

3. That while you baae roar faith upon the 
Bible, you overlook the remark, which the (ire at 
Teacher, 1800 years ago, put into the mouth of 
father Abraham : “ If they hear not hloscs and 
tho prophets, neither will they be persuaded 
though one rose from the (load *■ — which remark 
ha* for me this significance — that no spirit of one 
departed shall ever pass the M great gulf,” which 
separate* it from us, to convey to us new truth — , 



for human wants and necessities, ami indeed 
capacities can reasonably go no farther than is 
already provided for us.” 

1 went on in this strain much longer, and to 
my objections the replies of the stranger offered 
no satisfaction. At length 1 said, tliat could a 
single new truth in science be communicated , or 
even a scientific theory proved incontcstibly, no 
one could be readier of belief than myself. 

“ Perhaps it may come to that,” said the 
stranger. “ Of course spirits can employ them- 
selves alone with spiritual things; and scientific 
questions, which relate only to mailer, are out 
of their province. But possibly, as a means of 
inducing faith in a faithless generation, some sci- 
entific proof of our teachings may yet be sub- 
mitted to a committee of the American Associa- 
tion for the advancement of Science.” 

** See bow gloriously tin? moon,” 1 replied, “ i* 
looking down upon u*, apparently resting upon 
the mountain top. Why, in case it is so impor- 
tant that your doctrines should find credence, 
should not some spirit of astronomer departed 
tell us of the true nature of tluit member of our ; 
planetary system ?” 

“ Even then,” replied the stranger, •* unless ; 
his account agreed with wane one of your pro- j 
viously formed theories, you would give it no 
credence.” 

“ Certainly not,” said I, ** if it conflicted with 
what we know to be scientific truth. Reason 
has been given us, that we may test alt questions 
by it, and especially those of such moment a* 
these. In little things we may trust our first im- 
pressions, but in point* so momentous as to influ- 
ence our faith in the unseen world, our reason is 
our only safeguard, and he who surrenders it is 
faithless to himself Should it over be my lot to 
witness a communication purporting to be of a 
scientific truth and to come from the invisible 
wurid, I should consider it by the best light 
which my reason could throw upon it, and de- 
mand an answer to all objections, which my Blen- 
der stock of knowledge would enable me. to offer. 
Should such objections be fully met, faith would 
follow of course.” 

Such were the loading points in my conversa- 
tion with that Granger. As I promenaded tho 
balcony, musing of divers things, it at length oc- 
curred to me that the sounds, which came to my 
ears from the large ball within, — in which three 
long rows of tables stood ready for the coffee 
drinking guests from Wsrmbrusn — which sounds 
were like the faint rapping of the fingers upon a 
table when one would attract attention, and to 
which I had given no thought — might be a com- 
munication from the spirit*. I moiled to myself 
at the idea, and yet must confcre to a strange 
sensation pervading my entire being. I entered 
(he room. I walked its length and breadth, and 
convinced myself that I was atone. Then stand- 
ing in the centre I listened. Family, like the 
ghosts of rape, came the feeble sounds to uty ears. 
But as the eye, coming from Ivigbt light into a 
dark place, gradually sees dim outline* become 
strong, faint colors clear, and chaotic masse* as- 
sume order, so tho ear soon began to distinguish 
dearly and distinctly the difference* in the tones, 
as modified by the bum*, shape, thickness, and 
materials of the different tables. It was all new 
to me, and for soma lime J was confused, and 
only after some moments of reflection did I re- 
call the key to this kind of communication. Then 



315 



SATURDAY, DECEMBER 31, 1859. 



BOSTON, 



I begun to count, — 23 rape on this large pine 
table — “ W,*; 18 do. “r."; 9 do. M i."; 20 do. 

11 ti* ; 6 do. Write." 1 liiL-tened to my 

room, And brought paper, pen and ink. 1 took 
no candle, arguing that if my hand was guide*! 
by an invisible power, darkness and light were 
one. A alight rap at one of the tables drew me 
thither. Placing myself in a writing posture, 
with pen well inked, my hand wrote involuntar- 
ily — " Pythagoras "—in a large, bold hand, in 
Ort$k letters ! This I felt at once to be a mira- 
cle; fur the college marks at Cambridge will 
prove to any inquiring mind that I am like 
Shakspeare in this — L c., “ know little Latin and 
less Greek." 

A rap from another table. By the same pro- 
cess, “ Copernicus.” And so from table to table 
I went making the acquaintance of Tycho Brahe, 
Henchcl, Galileo. Horrocks, the Philadelphian, 
whose invention of the quadrant is by ail the 
world credited to Halley — and this 1 suppose is 
the reason that Halley was not present — anti 
others. At one name, Syminea, I irreverently, 
not to say profanely, exclaimed : “Who, the deuce, 
is Sy mines TT Then flashed through my mind 
that great man's theory of the hollow-sphericity 
of the earth. 

I was now in a state of intenaest excitement ; 
and expectation. 

But for some minutes no sign came. Then 
the band began to move — 

The — Der — il — la — a whole line of articles 
in various languages. Then under the articles 
thus — 

The— Her — la — Ac. 

Moon— Mond — lone — &e. 

Gentlemen, said I, one language, is as good as 
a «loxon— after which the pen wrote only in 
English — 

M is made of green," 

“ pshaw." said I, “ cheese !" Now had the harm- 
less word “ cheese ” in fact followed, I should 
have explained the whole at an involuntary mus- 
cular action of my fingers, arising from wane sub- 
tin impulse of the brain, which in turn had its 
origin in a sort of half remembrance of our so 
common contemptuous phrase, “ he flunks that 
the moon is made of green cheese." But to my 
astonishineut, and in fart, not a little awed by it, 
tlie letter* were slowly traced — “ w-h-i-t-e " — 
then a pause, then, “ o-A-k ” — after which 
“cheese” was ra|«i>Uy written. 

Now, 1 solemnly declare that the epithet 
u white oak " was not in my mind, nor am I con- 
scious ever to have heard that the moon's cheesy 
sulwtami* is of the “ white oak " species — from 
which it follows conclusively — i. c., conclusively 
tjwtad cases of this sort — that the writing was 
not an involuntary transcript of one of my own 
thoughts. Struck with this announcement of a 
lunar theory, which has long since been consid- 
ered as utterly untenable by Pierce, Hill, Gould, 
and other eminent astronomers and mathemati- 
cians of the day, and which, so far as I know t 
finds no place in ancient Hindoo astronomy, as 
described by Professor Whitney, of Yaks, and 
yet one so simple and so long, too, prevalent 
among men — I could not but exclaim, “ there 
must be something in that cheese !" 

Feeling no farther impulse to write, I paced 
the saloon up and down, I venture to say, for 
fifteen minutes, in a deep study of the various 
objections to such a theory whirh presented them- 



selves to my mind. I think now upon reflection 
that some supernatural assistance enabled me to 
reason with a depth and wide-embracing power, 
quite out of nnd Ireyond the normal reach and 
condition of my mental faculties. The result of 
this remarkable mental operation was to fix upon 
one, single objection, which if unanswered, would 
leave me as far as ever from believing in com- 
munications from the invisible world, ami would 
convince mo that I had been simply imposed upon 
by an excited imagination. The objection was 
this: — “ The lunar sphere, having now been for 
many thousand year* revolving around the earth, 
must have passed from the 1 green ' into the 
condition of ‘old' cheese— ‘ supposing it to be 
cheese.' • No sooner hail I thus distinctly stated 
the objection to myself, than instantaneously 
from all parts of the room a perfect tempest of 
rapping*. 

Seating myself at the tahlo with pen in hand, 
the following reply was traced : — 

“ The substance of the moon Ls constantly re- 
newed. Quick as thought was my objection, 

“ what becomes of the old ?" and quick as fingers 
supcrnaturally guided could write, was the an- 
swer, u it is consumed as nibble by spirits of the 
lower sphere*." 

I must have paced the room and the balcony 
after this reply an hour, viewing the subject in 
all its aspects, before I hit upon my final objec- 
tion, which I put into a question as follows 

“ Whence the supply, and what the nature of 
the man-rials for this constant renewal." Symons 
was speaker for the MSitathty to this last question, 
and answered it slowly by rapping, the others 
after each word giving a chorus of raps, which 
reminded me of the solo, with the won! crtvfo in 
chorus, in the confession of faith in one of South- 
ard’s majees— 

“ C-o-r-d s f-r-o-m l-h-« M-i-l-k-y W-a-y." 

I retired to rest convinced. A. w. T. 

(Fourth day pHeb-l. too !fO. 11, «f this volume.) 

Hint* on Purchasing Piano-fortes. 

As this is the season, when, probably, ono-third | 
more pianos are sold lltnn at any other period of the 
year, we ptirpMo briefly to present to our readers 
some information relative to llic characteristic* of n 
truly firat-dsss muniment, uml at tire same time we 
•hall endeavor to enlighten them in regard to the va- 
rious methods adopted, especially in this citv, to de- 
ceive the unwarv purchaser. And h» this fatter re- 
spect, and prominent among the mean* resorted to of 
late, we find a plan adopted that is well calculated to 
inqxMe upon tire majority. A certain class of manu- 
facturers — wlrese pianos arc constructed with the 
most economical expenditure of time nnd money — 
are in die habit of sending their instruments to pri- 
vate houses, mid hv means of attractive advertise- 
ments, wherein they claboratrly iloacribe tire exter- 
nals of a firat-cla** piano, they manage to dispose of 
their instrumeuts at a handsome protit, nnd that, too, 
at a price fifty per cent tielow that required to pro- 
cure an apparently similar style of piuno of tlie licit 
makers. One prominent feature of these advertise- 
ments is die fact so glaringly put forth, of the M great 
sacrifice ” offered Wing the resnlt of some ad verve 
circumstance or other. By thi* gross imposition, 
which is carried on to an unlimited extent, and the 
advertisements worded in every imaginable way that 
ran possibly attract tlie credulous purchasers, hun- 
dreds of pianos, of the most inferior quality of mate- 
rials and workmanship, are spread among tlie com- 
munity, to the detriment alike of the purchaser and 
the honorable portion of*thc manufacturers. Many 
of the auction rooms, too, are used u depot* for tbo 
special sale of these inferior instrument*, as at such 
places the external appearance of the article for sale 
is frequently the only menus the purchaser has of 
fanning anv estimate of it* value. A piano-forte is 
an article of luxury , and — when we take into consid- 
eration the materials, skill, time and moirev employed 
in die construction of a thoroughly made instrument, 



It must ncocssarily ho an expensive one. In mauy 
respects, it is dmilar to a watch. Now we know that 
ws can procure a handsome lever watch of one man- 
ufacturer at one- foil nh the price wc can obtain its ap- 
parent duplicate of another, and the reason is obvious, 
for, though the principle of mechanism 1 k> the same 
in both case*, the one has had four time* the amount 
of time and labor expended on it* construction and 
finish Uiat the other no*; and so it is with a piano. 
As, for instance, wc can purchase of A, B, C « Co., 
a h indsomc-looking seven-octave piano for $200, and 
yet we remld not procure it* apparent counterpart of 
"Messrs. D, K, F. A Co. for twice dlO sum, for the 
simple reason that the funner, though possessing a 
handsome exterior, and having the saroo principle 
employed in the construction of its “ action, is not 
only composed of the most Inferior quality of mate- 
rials. hut has been constructed with ahant one-fourth 
the expenditure ot time and labor employed in the 
manufacture of the other; hence tho difference in 
pricn— die high-priced one, as a matter of course. 1 ic- 
ing in reality the cheapest. Out of all the manufac- 
turer* of piano-fortes, only a proportion are above 
mediocrity, and Mill fewer combine in their piano* the 
requisite qualities of torn?, touch, finish, nnd durahil- 
ity which characterise a *u peri nr instrument. It t* 
evident, therefore, that considerable judgment is nec- 
essary when making a purchase, and it would in 
rno«t case* he advisable to he accompanied by some 
person competent to make a judicious selection, a* 
few who rely solely upon their own judgment in the 
matter escape disappointment in tire result. There 
are, however, a number of our manufacturer*, whose 
regard for their well-earned reputations fully equals 
that for their pecuniary profits, and on these we may 
safely depend for a good piano, without the ipse dint 
of a ’ professor ; hut they are sadly In the minority. 
T)*e qualitk* of a piano, which we shall briefly re- 
mark upon, are its tone, touch, finish, and durability ; 
and, of these, durability is thequmlrty of primary im- 
portance, for, even if a piano poate** the essential 
qualities of tone, touch, and finish, to (Wftflioi, if it 
lark durability all its other excellencies are of com- 
paratively little advantage ; and, in thU respect, those 
pianos haring iron frame* are the one# mo«t likely to 
stand well in tunc, the strength thus derived fully 
compensating for the disadvantage arising from the 
metallic tone imparted by >nch frame* ; bat, unless 
the wooden portion of the’instrument is made of the 
test seasoned run ferial, even though iron-framed < the 
piano will not remain in tunc, for the reason that, 
when the *• pin block " i* not made of the best sea- 
soned atuff, the hold on tho pin relaxes, and the in- 
strument gets out of tune. It is only requisite to ap- 
ply tire test of die furnace heat — now in such general 
use — to one of these inferior instrument*, tn have the 
fact we ul jo vc refer to fully exemplified. As regards 
tune, tire moat durable quality is the "mellow tone 
a " brilliant-toned " piano soon lose* its delightful 
quality, and by constant use, becomes hard and often 
harsh,’ where** a mellow-tonod instrument change* 
by use tn u brilliant one, agd retains ita quality of 
tom* for some lime. A fine tourh to a piano is a 
somewhat rare qualification, tire majority of instru- 
ment* being either too hard or too easy to he desira- 
ble. An easy touch, although pleasant to the young 
ianist, » far from lieing advantageous ; a moderately 
ard touch being preferable for many muons, tho 
molt prominent being the fact of it* being less liable 
to Irecomc hard in tone from uoe. Every well-finished 
piano will admit of the closest examination in every 
part ; lii is is not tho case with those of inferior moke 
a*, in the latter case, those portions not exposed to 
view will Ire found to he ronghly and hnrriedly fin- 
ished- As to external appearance, that, although gen- 
erally the first, should Ire thcliut thing thought of. 
Many a piano is finished externally in a very hand- 
some manner, in order to hide internal and important 
defects; this is especially the c**c with low-priced 
instruments, recommended by tlreir handsome exter- 
nal appcnrance. We cannot speak favorably of any 
of tbo numerous " attachment* " to the piano, as 
they all more or lea* detract from it* intrinsic value. 
To ram up theae remarks, however, we woald advise 
all to avoid purchasing a " cheap pinmo ” — in tbo 
general acceptation of the term— aa it is next to an 
impossibility that it can bo a good one, and most un- 
reasonable to expect such to lie tho ca*e.whcn. as be- 
fore remarked, we consider the materials, skill, time 
and money employed in tire construction of a first- 
class instrument. — .V. V. Tribunt. 



ffihsital fnttUigtntt. 

Philadelphia.— 'T he opera season just closed 1* 
thus summed up by tire Evening Bulletin. 

To show how much ha* been done in three weeks, 
and how severely the opera-goers have been taxed in 
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attending three entertainment*. We sire 8 tint of the 
operas performed and their respective dale* : 

Dec. 6th. Donizetti'* Pdiuto. 

44 "tli. Verdi's Station Vesper*. 

44 flth. Donizetti's I Atria tit Lammermoor. . 

44 9th. Verdi's Sicilian Vesper*. 

44 JOtb. I Atria, with 1 act of Tmriaia, and one 
of I’aliuto. 

•* 12th. Meyerbeer’* Huguenot*. 

44 13th. Verdi’* Rif/vletto. 

44 14lh. Bellini's Sonnambula. 

44 19th. Marini’* SajJ'o. 

44 16th. Verdi's Sirilian Vetpm. 

44 17th. La Sonnandnda, with I act of jAKTeda 

and l of Hiffoirito. 

44 19th. Moran'* Dorn CtMMMt 

44 21st. Mozart'* Magic Flute. 

44 22 d. Verdi's Trwatmt. 

44 23d. Mozart'* Don Gtomnni. 

44 24th. Verdi's Sicilian Vespers. 

Tho*, it will be observed, there hare been sixteen 
performances in twenty day*, including two Sunday*. . 
Eleven different opera* havo been performed, fimr of 
which — The Sicilian Vesper*, Poliuln, Setffo, and the | 
Maw Flute — were new at the Academy. Saffo, al- 
though played only once, mode a sensation, chiefly 
owing to the floe performance of Mme. Gazzaniga. 
Puliuto was a comparative failure. The Magic Flute 
made a niece* <f e*time, chirflr out of respect to Mo- 
zart's memory and talent. The Sicilian Veapm, which 
occupied one-foorth of the *ea«m, wan brilliantly 
suorresful, Not only is it tbo best written of all 
Verdi's opera*, but it was here extremely well per- 
formed, and was pot on the stage in a style of splen- 
dor never before seen in America. Indeed, the grand 
pa Lire scene of the third act has never been sur- 
passed, if equaled, in any theatre in the world. Mine. 
Colson, in this opera, established herself in the eati- 
mniioa of tbe Philadelphia public as ailratrate artist. 

Of tbe other more familiar opera* performed here, 
Rujnlttto wa* one of the beet done, the part of the 
jester being finely played by Hignov Perri, while 
Mine. Colson and Signor Stigelh (a most excellent 
tenor, a debutant of this season.) well sustained the 
two other leading characters. T ke Huguenot* was not 
a* well performed a* it wa* Inst season, and therefore 
created less enthusiasm. Don Giovanni proved at- 
tractive, a* it always doe* for one or two night* in a 
icawm The Trocatare, which wa* played on an off 
night, failed to draw a Inrge audience. 

lies ides Signor Stigclli and Signor Ferri, the two 
sucremifal new artist* already named, Signor Knsini 
and M. June*, (both bassos) appeared and were suc- 
cessful, the first named particularly ao. But the 
grand feature of the season was the appearance of 
the voting primn donna of aixteen, MU* Adelina Pat- 
ti, the magic of whose talent galvanized even the 
(lend but beautiful old operas of [atria and fja Son- 
nnmbula, and made them draw crowds as if they were 
new. To a beautiful though delicate soprano voice 
and a perfect method, Miss Patti unites the charms of 
youth, good look*, graceful and intelligent action, 
and that rare self possession and aplomb that are 
never found in young artists except those who have 
genius. She appeared twice as I.ucia, twice as Ami- 
na, and once as Zerlina, and in each revived the 
memories of Uono and Son tag, with whom it was 
feared that the heat Italian singing had departed from 
the world. A great future await* this voting ladv, it 
her health i* preferred and her voire is as carefully 
nurtured a* h bos been heretofore. 

There were some poor house* at the Academy this 
season ; but that was to be expected, when the per* 
fiirmancc* took place every night. On the whole, we 
uudenund that the season has been profitable to the 
director*. 

Academy or Music. — Mile. Fatti played Zerlina 
on Monday. She played it with the grace and arr li- 
ne** of innocence and south, she sang it with sweot- 
nren and precision. But the Ussituru wa* low for 
her, and her soaring hirdlike voice seemed enchained 
by tlie simplicity of the music, or, perhap*, knowing 
what wonderful thing* she ran do, the pnhlic longed 
to hear her woodcrfnl carolling and felt that for that 
reaaon, l her preferred her in more modern music. 
Mile. Adelina, however, achieved a great success in 
this opera ; but certainly throe who have only heard 
Iter in Zcriiun do not know half her wonderful pow- 
er*. Hngnoli sang his one aria magnificently. 8a- 
sini, who appeared »« l^iporelto, wanted spirit, and 
wa* not over certain of the music A medio was a 
delirious Mnsetto. Decidedly, if ho had not horn a 
singer, ho would have been n dancer, for he is en- 
chanted las in this part) to find an opportunity of 
showing that 44 large bodies 44 do nut a lusty* move 
slowly. Ferri ’s lovely voice wa* in its dement in the 
I ton Mute. Strakosch made more of Donna Elvira 
thun we have ever seed made of it before. 



On Wednesday, another of Mozart's chef d'lcnrrc* 
was given, 44 II Klantn Magic®. " This opera con- 
tains some lovely melodics, hot, as a whole. U rococo 
and tedious, Mozart though it 1*. Mine, Guzzaniga 
sang better than we have heard her before this reason, 
displaying great sweetness and grace. Mme. Colson 
gave u* the extraordinarily difficult aria s of the 
" Queen of the Night " in the most perfect and fin- 
ished style. These are the highest soprano sir* on 
record. June* appeared to great advantage in the 
part of the High Priest, though he altered some of 
the music, which wu» too low for his voice, a* it is, al- 
moat, for every one’s. The libretto at the 44 Flauto " 
is a literary puzzle, or, perhaps, tome profound alle- 
gory, of which the key t* lo-t. Certainty it is be- 
yond all comprehension. "Trovatore," ever popular, 
gave u* Stigelli and Kerri m the two male parte, and 
both were so admirable that the public forgot to com- 
pare them with the favorite* who are associated in 
their mind* in both these parts. 

With great good taste the management, on Friday 
evening, gave Mmo. Colson an opportunities ring- 
ing Zerlina, she having kindly resigned the part on 
the first representation, to the pet of the company, 
Adelina Patti. Mme. Colaon's Zerlina is one of the 
part# in which she is mo*t charming, and in which 
the tender, silvery notea of her medium voice are 
heard to the greatest sd vantage . — Sunday Transcript, 

Dee. 23. 

The Gkrmakia 0*cnit*TUA gave their usual pub- 
lic rehearsal Saturday afternoon, with the following 
programme : 

Ovwrtar* to the King of Tvetot. . . Ailaa. 

Art* town RlgoYtto Tsntl- 

Walto— llimso't OkbraUno* !*noer. 

Andante man Symphony JVhubret. 

ntrrtum U> LutoUka CbernMal. 

Polka — A lire. Alice 

fiaale of Don Joan Mo*»rt- 

I'RArtnivcs, R. J. — The aecoad concert of the 
Mendelssohn Quintette Club, from Boston, was giv- 
en Last evening in Pratt’* Hall, to a larger and laettcr 
audience than the preceding. We can scarcely draw 
distinction* between the playing on the two ocratiotta, 
hut in the subject-matter there wa* n manifest im- 
provement. Every one present should have been 
glad of the opportunity afforded of comparing two 
■uclt composer* ns Mrodclmohn and Beethoven in 
works which are so characteristic n* the Quartet in B 
flat and the Seventh Symphony. Tbo sweet melody, 
the wild romance, and the jocund hilarity of the one 
stood out in pleasing contrail with the rich harmon- 
ica, the delicate playfulness, and the deep pathos of 
the other. So of three component. The on* b like 
a mountain streamlet, ever bewitching the traveller 
to follow it in all it* wandering* ; the other, like the 
mountain itself, with sunshine and (cloud* playing 
upon its side, at on e time lovely in the bright ver- 
dure of summer, and at another resplendent with the 
sparkling vesture of the Ice-King. The third great 
master of the German school (Mozart) wa* alto 
brought before us m all hi* charming simplicity. 
For those who longed for opera ronsic, no better se- 
lection could have been made. The overture by 
Flolow, and the freshness and variety of Meyerbeer, 
were far more satisfactory titan the oft repented 
" pearl* " of the Itnlian writer*. 

We must thank Herr Meisel for hi* bountiful ren- 
dering of / Lombardi, hut we wished that we had not 
been forcibly reminded of tbe street grinders and 
their attendant Quadrnmnna. It cannot lie denied 
that vocalization, whether good, bad or indifferent, is 
popular, to a far greater degree than the be*q instru- 
mentation of the noblest compositions, and this i* 
per Imp* nntnral. bnt we are sure that our taste for the 
highest musical culture will be greatly improved, if 
we have move frequent opportunities of attending 
such Concerts. — Journal, Ike. 24. 

New Or l bays. ftsttic Mono Soonerr.— 
The firs* concert wo* given Wednesday night. The 
execution of all the piece* wa* well worth v of the 
large and brilliant audience which attended It. The 
socictr comprise* a very numerous corps of perform- I 
ers, admirably disciplined. It* musical repmorv is 
much more complete, and a new and desired im- 
provement — vocal music — will soon give that society 
all the prominence which it deserve*. Tbe pro- 
gramme of the evening wa* composed ns follows: 

44 Scotch Symphony, in A minor, ’* bv Mendelssohn ; 

44 Chas«« dn .Icnne Henry," by Michel ; 11 Overture 
to I/oimm," by Beethoven ; " Torchlight March/* 
hr McrcThccr ; aria 14 Casta Diva " and " I am near 
1‘Tiee/' snng bv M’me Raid. The symphony in A 
minor, the loveliest key, wa* written by Mendelaiohn 
after hi* sojourn in Scotland. The allegro wn* es- 
pecially well executed, and elicited the warmest ap- 
plause. We must acknowledge that the society have 
bad ample cause to realize their highest expectations. 
The aria* snng hy M’rne Rnhl were feelingly and ju- 
diciously rendered. — Courier, Dec. 14. 



Ofera. Ike. 7.— Mr. Bondoasqiiie. it mast he con- 
fnu>ed, has more than kept faith with the pablk in 
the organization of hi* force* Cor its entertainment 
this M»on. He bos, in point of fact, three well 
balanced npere companies, beside hi* dramatic troupe. 
With Goesmar, Mathien, Genibrel and Melchisedec, 
he can give the grand opera* of the French school ; 
with St. I'rhaln, Ecarlst and hie bos* and baritone, 
those of the Italian nrhonl ; and with FctJingcr, 
Pteti-Kadle, Marchal and Petit, comie opera. We 
have had a taste of each of the two first of then, and 
tbe result ri perfectly satisfactorv. The 44 Barber of 
Seville ” (what a Figaro will Melchbedee be !) is to 
come, after one more performance of the “Trova- 
tore,” and then we shall have the third. 

Verdi’* peculiar yet popalar opera, j««t named, 
w** given few the first time last evening. The house 
fairly sparkled with the beauty, taste and fashion of 
oar city. Two new prime donne and a new tenure 
were to make their dehut* upon the orrosion, and a* 
was nntnral to suppose would be the case, expecta- 
tion wn* on tiptoe. The lAemova of tbe evening, 
Mile fit. Urhain, first presented herself; and tbe lii*t 
impression wes favorable. Pretty, petite, plnmp, 
pouting, and PScrokunini-like, with a month like a 
hall-blown rose, teeth like pearl*, and a fanlilces fig- 
ure. she had only to sing a* well as she looked, to 
romplcte the perfect fascination of her audience. 
And this rite did. Overcoming, by the aid of M’me 
Richer, who seemed to be a*soriug her that it wa* all 
right hetween her atxliencc and her, a few moment*' 
nervousness, she soon convinced the most exacting 
that she would do. She ha* a voice of *ingnlnr pnr- 
ity and clcarnc** ; her method ia of the best school. ! 
and doe* her training tho amplest jastire. She ring* 
nnexccplionahly true, and rendcra her role ccttsckn- 
t iously, without overlaying it with trillo* and llorv 
tore. . . . M'lle Gatmar wan tbe Azwcrea. She 
had taken the part foe the occasion, the artis# cast for 
it being indisposed. Tins mask lay mmily oat of tbo 
main range of her voke, hot she *ang it in a manner 
to leave nothing to he desired, lief riiJe is that of 
prima donna, soprano, grand opera, and it n Hi the 
part of Valentino in tbe 41 Huguenot*,’’ rite t* to 
make her writable debut. W e saw ami beard enough 
ia*t night, to conrinre a* that she will achieve a tri- 
umph. We were partknlariv mpresaed with the 
faithful, scholarly style in which Gueamar did every- 
thing. . . . M. Ecartat, tho new tenor, should I* 
Monti 'i r Fc’atant ; for tltat is the style of his voice 
and of his use of it ; brilliant, sparkling, re s o n ant, 
and striking a* they l*oth are. He mode terms with 
his admirer* before he showed them bis face. The 
serenade of tbe Troohadoqr, in the garden, settkd 
hi* statns ; and he kept it. establishing himself in it, 
more and more firmly a* the opera proceeded. Hi* 
style of singing is lar^ and artistic. He use* most 
jttilu-kmd v tho power* of a voice singularly capable 
of effort in nil tl« degrees of its register, and though, 
a* we have described it, of the brilliant (edatant) or- 
der, ret hy no meant wanting in its ability to drnl 
fitly with tender passage*. It is a remarkable p*a»- 
lisrity of thi* artist’s singing, that be never (at ka*t 
in tlic nils of Manrigwr, ) u-ct the race dt testa, meet- 
ing all difficulties with the abnndunt resources of hi* 
natural, or dicst voice. 

We need not say, wo suppose, that M. Melrhiae- 
dec wa* found fully equal to the demand made up- 
on hi* superb voice* by the role of tbo Count, or that 
he snng it satisfactorily, throughout, — Picayune. 

Der. 9 — At the new Opera House, there wa* a 
fair, hat not full attendance, to hear the “Barber" 
repealed. It went off very well, and seemed to giro 
adequate satisfaction to those present. The Figaro 
of Melchisedec, like everything else this sterling artist 
has done, since the season commenced, was very fine, 
l’reti Bailie sang the roJo of Panina correctly, bat 
larked animation in the acting. Petit, the new tenor 
legcr. wo* a good .Ifomra — a part which, however, 
makes too strong a requisition upon his delicate, bnt 
not jmwerful organ. We wait to see and bear him ill 
some of the parts more entirely within hh register. — 
[bid. 

[ke. 1 7. — Last evening, there was a brilliantly 
faslmmahle ami numerous audience, to witness the 
production of Meyerbeer's master work, the 44 Hu- 
guenots," and wc lelieve it would be conceded that 
never ha* there been a more perfect sncccss in tho 
entire performance of an opera in our city, thaa on 
this occasion. Tbe great charm of it was its com- 
pleteness and evennew. No part, prominent or minor, 
unfilled adequately ; nothing lacking in the mounting 
or mite en teem* ; no balks of any »ort ; and although 
it was the first night of a difficult work, in a new 
house, with a newly combined corps of artists, there 
was nothing throughout to indicate that it had not 
(men performed by them together an hundred time*. 

The grand incident of the occasion was the prope r 
debut of Milo Guesroar, in the fine rule of Valentine. 
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Now that we have had an opportunity of feeing her 
face and form, undisguised by the brown hue of Am- 
ount's eotnplexion, and the wild part* of the gipsy- 
mother, we aro enabled to tell oar readers that In 
Mile Gncsmar we hare a beautiful and graceful 
young lady, we shonld judge of not m&nv more than 
twentr yean, with a moat expressive face, a dark 
sparkling eye, a somewhat slight, bat yet finely mod- 
elled figure, a good stage present - *, remarkable ease 
and grace as an actress, and with a voice, which, if 
not aa powerful as it might be. is nevertheless of the 
purest and most sympathetic quality, a soprano, whose 
register is ample and frreh and tailing in every part. 
Her stvlc is faulilces, and evinces the heat cultivation 
in the best school. She pave the role of Valentine its 
foil interpretation, both in singinp and in actinp. 

Mathiett, aa Raoul, strengthened the favorable im- 
. pression he had created aa Arnold in the “ William 
Tell.” He is an artist of remarkable resources, and 
the chief charm one finds in hia singing is the mar- 
velous mastery he has over every portion of his voice, 
which bo manages in the most artistic manner. In 
the suppressed, piano, mezzo voce passages be is sing- 
ularly sweet and touching, as in his first duo with 
Valentin*, while in such morreaux as the duel acme, 
** en moil droit j'ai coofianm,” hia voice rings out 
like a finelv toned irrunpet. His acting, a rare thing 
with grand tenors, is admirable, and meets every de- 
mand made on it mo*t fully. 

Melchiscder, as Seven, bad not as full scope for 
the display of hia fine powers, aa in the " Tell ” and 
the 4 * Barber but he pave his only grand morcesu, 
that in the third act. where he declinee to join the 
conspiracy of St. Brit , in hia usual nohle and effec- 
tive style. Gcnlbrel’s Marvel is loo well remembered 
by oar masks! readers to need more of special men- 
tion than that it was worthy of hia host days — which, 
by the way, we really think are bis preaent'days. He 
peve the “ Piff, paff, pouff ” with great effect, and in 
the great duo, in the second act, with Valentine, was 
admirable. So in the grand closing scene of the 
opera. M’me. Preti made a verv pretty page, Ur- 
bain, and sang the sparkling music of that part moat 
pleasingly. 



The Etude Galop, hy Quidant, from J Jazepfut, was 
executed with a dashing, agitated emphasis, that al- 
most pictured to your eyes tba flying feet of the Uk- 



Jenny Lind’s Singing Letton, a trio, wiu sung with 
a owectncM that can only be compared to the glee- 
some union of three mountain streams. 



The Marche tie Suit, replete with the rich, deep 
lords so peculiar to Gottachslk, was performed with 



chords so peculiar to Gottachslk, was performed with 
an enunciation which elicited ill-suppressed ap- 
plause. 



The chorus was perfect, and the orchestra perform- 
d its part with the tallest accuracy. The five new 



ed its part with the tallest accuracy. The five new 
scenea were fire superb picture*, and of themselves 
are worth a vWt to tho Opera to look at, as they aro 
successively displayed. 



Orakosburo, 8 . C. — Here is a " south-aide ” 
symptom of musical enthusiasm. It Is seldom that 
we soe anything so ” gushing.” The measuring of 
the " Phantom Chores ” by Cart Formes, is certain- 
ly original ; and Jenny Lind must be pleased with 
the success of her M singing lesson.” It is a com- 
munication to the Charleston Mercury : 



Mr. Editor : — Throughout the day the arrivals at 
the hotels had been continuous, ami demands for 
lodging were much ofkcncr made than satisfactorily 
answered. The joyous face* of those who were 
blessed with daughters or sisters at the institution, 
and the scarcely leas happy looks of those who held 
invitations, were to be met at every turn. Each 
heart beat high with expectation, till at length, to the 
satisfaction of all, “the nebulous star” declined, 
and twilight “ followed hard upon. 

By seven o’clock the College Chapel was filled by 
a motley throng, almost to suffocation ; the honest 



ploughman standing shoulder to shoulder with the 
European tourist, and the buxom country maidens 
with their hickory substitutes pressing “ almost to 
death ’’ the steel crinoline* of fashionable belles. 

The performance of the evening opened with an 
instrumental duet from Lmerezia Jlorgta; this piece 
was admirably selected, ami by the extreme taste of 
its rendition, 'partially prepared our minds for what 
was to follow. 

Munir and her Setter Song, for four voices, and a 
Fontaine tar nn\Theme AlUmand, an instrumental solo, 
came next in succession, both of which were most 
happily executed. 



Nearir the whole musical force of the College was 
then colled in the Phantom Chorus , from La Sonnam- 



Tho soprano, in the duet Two J ferry Girlt art We, 
was, if preference mutt be given, intrinsically the 
best. The song itself was but poorly calculated to 
bring forth that voice, it was too quick, too (if yon 



will purdon technicalities) itncca/o ; its part should 
have been some of Beethoven's legato passages, where 
the transition is so gentle that the note* melt, as it 
were, into each other. 

The dtertncendo movements of the tenor, ro the 
duet See the Pale. Moon, were surpassingly plaintive, 
and well deserve a more special notice than my lim- 
ited space wilt allow. 

The overture from Jean de Parir was the last link 
in the )««utiful chain that bound happiness to our 
hearts that night, and aa its last note floated out upon 
the bmuhhvoly attentive audience, and the rude dis- 
cords of life forcibly thrust themselves again upon 
our notire, how many, many of us mentally sighed : 
On n' a tie mailre rptr tan plaitir H son giat / — at least 
any whose comfort we would more readily consult. 

SuMHERVILLB, 8. C. P. I). H. 



M The Society of the Friends of Music." Three 
concerts are always at 12j Sunday noon, and aro 
sprinkled through the winter. They are always 
much worth the bearing, as the music is good and 
the orchestra composed for the greater part of the 
best artists in Vienna, to whom are added a few ex- 
cellent amateurs ; in all about eighty strong. The 
leader has for some time Iteen the director of tho 
ronservatorium, Herr Josef IIelmesokkoeb ; but 
though this gentleman was competent to the task, yet 
he resigned (it is said in consequence of too much 
work) this tall, and was replaced by a young man of 
considerable ability, Herr Johann Herbeck. Wc all 
were glad enough to hear again a great orchestral 
concert. The programme was : 

Four Ballads — tha Pop and Use King's dsuibtor — to t 



Worcester, Mass. Madnmc Anna Bishop, as- 
sisted by Mr. Henry Draper, vocalist, and Carl 
Manse, pianist, gave a grand concert, at Mechanics’ 
Hall on Friday evening Ia*». to a small bnt apprecia- 
tive aodirocc. Monlame Bishop delighted her Audi- 
pure with her ballads, and her artistic rendering of an 
Italian cavatina, told upon her listeners . Mr. Dra- 



per’* singlne proved acceptable to all ; he won new 
Unrels on this occasion. Carl Hsuse has an enviable 



reputation, and he well sustained it. 

Fiske’s Band gave another of their promenade con- 
certs on Tuesday evening of last week. It was not 
as successful os the first, but all who were present en- 
joyed the entertainment. Until nine o’clock, they 
gave the audience some of their choicest selections of 
music ; then the floor of Mechanics* Hall was nearly 
filled with those, who love to join In the merry dance 
free from all display ; while in the galleries were 
those who only wished to gsue on the festive scene 
below, — PaHttdium, Dee. 21. 

Christmas finds eloquent expression in music — par- 
ticularly In great music ; and it* ■nnivernary seems 
not wholly celebrated that does not afford us an op- 
portunity to hear the Metnioh music of Handel, or 
something that shall in part take it* place. Our city 
nnmnsiral os it sc ms to be growing, resounded, so 
far as we have heard, with but few Christmas strains. 
We wonder that some of our choir*, for the very love 
of the thing, do not sometimes sing the music that 
one may hear everr Sunday in a Catholic ehureh. 
We hear of the performance of naydn’s Maos in C., 
No. 2, at 8t. John’s Church on Christmas morning, 
—/ft., Dec. 26. 



Pittsfield, Mam. Another Roinfe was given 
by the young ladies of the Mcndelssoht^ Musical In' 
stitutc, under the direction of Edward B. Oliver* 
principal, on Tuesday evening, Dec. 27. This was 
the programme : 

1. Roasts In T. MstwOi. 

Mtate* Mury O. Chapman and TrlpiMM It HsrkBM*. 

2 . Sonata to A CtawstL 

Mia Franc** A lbi*t. 

5. §o®*— “ Whm Uis »t*ra in splendor golds n’’..F. HQlar. 

Mias Helen A Carwoo, 

4. Andante, In 0 mlirer - . B«*tboven . 

Him Kli*o T. Chapman. 

6 . 800 *'-“ Jtprton i* returning " Msodelasohn. 

MW* Mifgto A Wilma. 

fl. Bonn's In Bb Kuhlau. 

Mi— Helen A. Corson and Florence E Chapman. 

J. AtUwre da Concert. Chartea Meyer. 

Mb-** A. Y. Warner and M A Wilson 



bula, and the effect was truly overwhelming. Never, 
since listening to Carl Formes and his sublime or- 
chestra, hnre our souls so thrilled to the touch of 
music, as when drinking in from those youthful lij* 
the weird notes of that master-piece. A fow more 
alto voices— -a little more unity of action, and it 
would have been, as a whole, unexceptionable. 

My tight tknll on the balmy breeze, as a duet, was 
sung with considerable pathos ; after which followed 
a Grande Marche (instrumental duet) by Donisetti, 
a pleasing comldnation of I! Aria Finale de Lucia d« 
LammtTKoor and a part of Bdkario. 

Snpalitaine, a vocal solo, hv Lee, displayed the 
powers of an exquisite and highly cultivated soprano. 



2. floug— “Oh, vreVccnr Mr wood ” Bohsrt Fraos 

Kite Augusta F. Warasr. 

10 . Sonata Id G \ . . .BwHiws. 

MS** Jolla F. Hark note . 



IS. Orerttire te MMramtesr Nl«ht * Dr—m Mcadelmoha 
MUm J. F. Hark dmo and I. T. Chapman. 



$lnjttal Corresponbtnct. 



Vienna, Nor. 16 — Our Vienna concert season 
has opened with kite Scliiller-festival. On die 6th 
itut. was given the first of four yearly concerts by 



“Nsett-tte* "|Mt| ...... Jutlai Mayor 

•• 0 -after. aU—*r Bauch ’’ Mawtelasobo. 

“ Douterhlsad, (oo-l “ 

(TVre last Ibrre (be chorus of mate and fnmal* voir** ) 
Symphony In F, (Mo. S>.. .Bretbovan. 



With the exception that two lady singers, who had 
solo parts, were not to be seen until too late (car- 
riage did not come or or ), the ballads were 

very well given, and afforded much delight to the au- 
dience. They are not equal throughout, hut are for 
the most part beautiful ; the Vienna public is douht- 
lesa thankful to the new director for his pains in pro- 
ducing them. The other choruses were also very 
good, and well rendered. The symphony is delicious, 
as all the symphonic* of the great master are ; but I 
think the Allegretto was taken too quickly, and tho 
Minuetto too slowly. 

Monday night, an "Akademk,” as it is called 
here, was held at Bhirkancder’s T keater an der IF ten. 
Frftulcin Boon ah, of the Imperial play-house, spoke 
a prologue ; the Mauner-gcaangs-verein sang Mendels, 
aohn’s Ode to ” tho Artist* ” ; Herr Parxkr, solo 
singer in the court chapel, sang a song of Schubert’s, 
Der Katupf; Frau Dchtmaxx, of the opera, sang 
another song of Schubert’s ; the Minncrgesang-ve- 
rcin, Schubert’s “ Gruppe out TVrtomS,” arranged 
for chorus ; Dr. Olschpacbr, an amateur with a 
beautiful tenor voice, Schnbert’s song ** An die Hoff- 
mite/.-” and then theeo three solo-singers with the 
Minner-geeangs-vercin gave a short cantata, written 
for the occasion, by Meyerbeer. This last piece was 
rather poor, at any rate decidedly indifferent. The 
curtain fell, and in a moment the orator of (lie even- 
ing, Dr. ScttCAEMCA, came forward, and enchained 
the attention of his audience for half an hoar. His 
oration was full of nohle thoughts and sentiments, 
and was glowing with the heat of bis heart ; in a 
word was most happy, and was very warmly ap- 
plauded. A tableau of the principal characters in 
Schiller’s dramas ended tho evening. The music 
was pretty well given ; the leaders of the Manner-gc- 
sang-verein. IIctt Schlaiokr and HerrJ. Herbeck 
managed that portion of the entertainment. One 
fanny thing happened during the evening. In tho 
cantata some choir boys from one of the churchea 
Bang too ; Frau Dustman n stood hy their side and 
undertook to manage them. She counted their 
pauses, and then gave the sign for them to begin ; 
hut when her own turn came, she was not ready. 
One of the little fellows at her side looked op at her 
half-amused and half-afraid, os much as to say: 
” You’d better have minded your own part and not 
ours.” Three hoys are perfectly secure and trust- 
worthy in counting, for a mistake bring* them a rap 
over the knuckles. 

On the 8th itwt., at half-past twelve o’clock, A- M., 
a great concert was given in the Redoutenual by the 
united orchestra* of the imperial play-house and op- 
era, led by Carl Eckert, by the solo singers and 
chorus of the opera, and to which was added decla- 
mation hy members of the playhouse. The orches- 
tra was composed of twenty first and twenty second 
violins, ten violas, tea violoncellos, ten contra-basso*, 
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two clarinet*, two hautboy*, two flutes, two fagotto*, 
four horn*, two trumpets and a drum ; in all eighty- 
fire musician* , to which were added about two trom- 
bones and a military drum for the last movement of 
the Symphony. The pieces and song* sung wen* 
from Schiller, as well as the " Song of Joy " whidt 
is the last movement of the great Ninth, Beethoven's 
last child. The programme was : 

Bwtfcorvn's Ovsrtar* ta C, fop us t**l, Ibr ovebwtn 

Sehf&ar « " D«r Kauipf dor Dr*eh*e," dtclalatei by L*b- 
tasky. 

Febubart** Do* Mlittbana K suns by Frau CsiDsa- 

DrbHIor'a ’< Dor TanetMV." dcclalme* by Fr*u Rottieh. 

Hr hubert* “ Mtaraeht," *uog by Frau IbutoMan. 

“ *• J*af Bag un fWJj- , iot| by Urrr Orioasln- 

f" 

° ** Grappa sus Tartan**," arranged for o w lo * 

tro by Hrlarkb g wit , and rang by Dr. 
acbmi-n. 

BoiU m ivou’s Ninth Symphony. 

The overture was well played, and pleased very 
much. Herr Lewinsky declaimed with great fire 
and beauty ; ho is very young, and a great favorite 
here on accent of bis great talents and modesty. 

Frau CsiUag sang her beautiful song very respect 
ably, at moments very well indeed ; she is no song- 
singer, but has improved in this branch. 

Frau Urtticq is also a favorite actress, no longer 
young, but very good ; this piece however was not her 
happiest performance by any means, for she exagge- 
rated unpleasantly at timea. 

Frau Dustroann hurried her song fearfully, and 
thus quite destroyed its beauty. Herr Grimminoer 
wm also rather poor in his song, that is, his concep- 
tion of it was very good, but he appears not ever to 
experience a glow ; he sang very well, and poured 
forth his splendid voice with great effect; the orches- 
tral arrangement was very good. 

The playing of the Symphony has given very gen- 
eral satisfaction even to the Vienna critics. Only 
three rehearsals were held on account of the namcr- 
rons engagements of the orchestra ; had more been 
held, the result might have liven better yet ; but it 
was very good indeed. And the music ! it is certainly 
the greatest instrumental work in existence. It is so 
( ull of melodica, so rich and vet simple in harmony ; 
it is so fully thought and worked out. so perfect in all 
its parts. One often hears that it is “ somewhat con- 
fused, a little crazy, as most of Beethoven’s last works 
are I do not see how or where. The form is per- 
fect as in all symphonies, the harmonies are very rim. 
pie and quite according to rule ; there is nothing ex. 
traordinary to he found about the instrumenuuon ; 
hu orchestra is quite limited ; and yet we have there 
the greatest result as yet produced. The Andante is 
the most truthful, earnest, aoul-felt prayer (as i* 
seemed to me) possible ; and the 44 8ong of Joy ” is 
glorious. It is interesting to see How in the opening 
of the last movement he tries one after another the 
different themes already used, and, satisfied with none 
of them for the highest expression of Joy, at last falls 
back on a popular melody and the human voice. 
Every one knows how exceedingly difficult and try- 
ing the vocal music of the symphony is. Beethoven 
would never alter it, though Son tag and Caroline Un- 
ger, at the first representation, begged him to do so. 
To heighten the difficulties, the general orchestra 
pitch lisa been raised since Beethoven's day, and the 
Vienna pitch is especially high. Frau Dustmann, 
Frau Cxilisg, Herr Hcrabauck (bass), and Walter 
(tenor), sang the solos with great energy and very 
well, though the first-named lady looked as if she 
were singing her last tone ; she bad however the try- 
ing part and was not well at the time ; great credit is 
due to her for her performance. The chorus was 
sung by the opera chorus and all the solo singer*. 
Think of that ; all tho solo singer* of thia very large 
and rich company ! and tire effect was as one could 
expect, first-rate. Eckert deserves great credit for the 
whole performance, and the leader of the orchestra 
(first violin-player), Josef Helmesberger, likewise, for 



his pains and energy in the rehearsal*. The concert ] 
left about $9010 gulden (nearly f2500) for tire Schil- 
ler aodetv and its ohjects ; the Emperor and hts court 
were present at the concert, nnd he paid the cost* of 
the performance from hts private treasury. 

A vocal concert was given in the Sophien-aaal by 
the Society ol tho students, “ Acadcmische Vercin," 
the next day, which was highly successful. A torch- 
light procession was held on the 8th ; it wm very 
pretty and long. It filed ont of the city at the Schor 
ten-thor, and greeted a statue of Schiller with a 
speech and with song from fire hundred voice* or 
more. Another concert was given hr tire “Euterpe,” 
an orchestra of amateur*. Since then we hare had 
a concert in the opera-house, in which Dustmann 
sang an aria from Spohr'a “ Faust," which was very 
good, though a little too much for her ; the brothers 
Doppler played a brilliant concerto for two flute* ; 
several very poor thing* were given, and at the end 
the Ninth Symphony wm again played. The orehea- 
tra was reduced to the simple opera orchestra, hut the 
symphony w*s In some respects better played than in 
tbo Rcdoutcn-saal ; the house was crammed fall and 
very much pleased with the concert. Sunday, at noon , 
Durtachock played Beethoven's Concert, in E flat 
major for (he piano with orchestra, and several other 
good things, in the Musik-Vercin-saal (Conservato- 
rium}. At the seme hoar, tire Slng-Akademie, a so- 
ciety of male and female volcea, under the direction 
of Kapellmeister Strom ater, gave in the Redou- 
tcn-wial their first concert of this year. The pro- 
gramme contained sacred marie of Frank, Bach, Ar- 
cadett, Srhein, Eceard, Gabrirli ; tho ninety-fifth 
Psalm of Mendelssohn ; 11 K«nig von Thule,” har- 
monised by Taubert; " Highland lad,” by Robert 
Burns, (translated into German,) music by ftchn* 
mann; *• Die Wasaer-roae,” by Gade; a Swedish 
national air, arranged by Berg ; and ”Die Allmadit,” 
a tong of Schubert’*, arranged for solos and chorus 
by Frans Muir, a young Vienna composer of talent, | 
and second lender in the Bing- Akodemie. The con- j 
cert was very good, though a bit too long. Sunday 
evening a young violoncellist, Rosa Suck, played . 
in tbo Musik-verein, and pleased very wdl, though 
the needs more strength. Dreyrehock has played a 
second time, giving Beethoven’s Sonata, Opus 10, 
So. 3, several smaller piece*, and a ” Faatawie lion* 
groin* ” of Liszt- Hi* concert was *o empty that he 
lost money ; in port no doubt because be chose a had 
boar, half past twelve, on Saturday, the 19th. He 
b probably the most remarkable piano-player as fur 
as finish and correctness of execution goes ; his oc- 
tave playing is something truly extraordinary. He 
gives excellent music, plays Mendelssohn as hardly 
any one enn .thinks and studies bis music with great 
care, and gives nil with greatest precision and clear- 
ness ; bat ho wants poesy, plays coldly. Bach is the 
opinion of the best critic* and best musicians here, I 
think. A friend of mine, a pianist, assured me that 
Dreyschock played much better in bis own room titan 
in a concert ; U is however true of many musicians. 
He gives his third concert next Monday. 

Besides all this, Carl. Matrr, r pupil of Profes- 
sor Pirkhrrt, and a leading pianist in Vienna, has 
just given his first concert and advertises a second. 
His programme was very good, and I hope later to 
give a report of bis playing. J. L. 

Aunainr, N. Y., Dec. 88. — Daring the past mouth 
the history of our diy has been quite a musical one. 
Laat Thanksgiving evening, the Sacred Music So- 
ciety performed 44 The Messiah, " before an audience 
of about eighteen hundred. The chorus numbered 
one hundred effective voices, and the orchestra — the 
finest that has assisted at a musical performance iu 
our city— was furnished by Mr. Joeitpn Noll, of 
New York ; the whole being under tho direction of 
Mr. F. F. M heller, conductor ol the Society. The 
performance wm* in every respect a success, amt tak- 



ing all things into consideration, the efficiency of ) 
tire choruses, the rendition of the solo*, (all by mem- 
bers of the Society,) tire performance of the orches- 
tral accompaniments, the character of the music, and 
last, but not least, the precision of the tempo in which 
the whole oratorio was given, the oratorio was 
certainly one of the finest thing* in the way of a pub- 
lic performance of mu«ic that ha* ever been given in 
our city. Tbe Sacred Music Society have done well 
in adhering strictly to oratorio maw ; for while it is 
more difficult to ma*tcT, and is not so pleasing to 
many as music of a lighter character, still it awakens 
a higher appreciation of music as an art, and the im- 
pression* which it leaves upon the mind are deeper, 
more lasting, and a* a 'whole more satisfactory 
than arc produced by music, the efforts of which are 
those of pleasure rather than grandeur— and which 
appeals rather to the heart than the intellect. After 
the conclusion of their performance, the usual request 
for a repetition waa voted by the audience, (an old 
custom here ;) but I believe it is more in response to 
repeated and urgent solicitation* from our citizens, 
that the Society hare deckled upon a concert embody- 
ing selection* from " The Messiah " and ” The Cre- 
ation," on the 12th January. That it will he a suc- 
cess cannot be doubted, yet I think it is a question, 
if the Society had not done better to have avoided a 
mixed concert, and proceeded at once with the rehear- 
sal of another oratorio. However. rAarini h «m gout. 

The 44 ui.ion Musical Association” gavo a con- 
cert on the evening of tbe 26th lust., before a large 
audience, the New Arsenal Ilall, capable of seating 
2000 persons, being completely filled. The pro- 
gramme consisted of Mendelssohn’s Overture to 
" Midsummer Night’s Dream Overture to M Mar- 
rtana,” by W. V. Wallace; 8o«tet in brass, by 
Von Weber, which were performed by the orchestra, 
(numbering twenty performer* from I>od*worth’i 
band,) under the direction of H. B. Dodswortii ; 
Mendelssohn’s 96th Psalm, (Come let ns sing) — 
Spohr’a “ Ood, thou art great," and Utes’s 14 Morn- 
ing,” under the direction of Mr. Tiioa. S- Lloyd, 
conductor. The choruses were not quite os efficient 
as we had anticipated ; hut thia waa doubtless owing 
in a good measure to the malformation of the room 
for acoustic purposes ; — nor was the time in which 
they were given always correct ; and the j*erformanre 
of the orchestral accompaniments will admit of crit- 
icism. Barring these however — and every concert has 
its drawbacks — tbe performance was a creditable one 
to the 44 Musical Union ” and gsvo general satis- 
faction. 

On the 29th ins*., Gto. Wm. Warxer give* a 
nin/A charity concert. Mr. Warren's efforts in this 
respect hare received,— as his forthcoming concert 
doubtless will— the liberal patronage of our city. 
Mr. Warren’s concerts are always attractive ; and 
what with the presence of his many little pupils, and 
an inviting programme, a good deal will be effected 
towards making a 44 happy New Year" for many 
hungry mouths, but warm hearts. Handei.. 



The Worcester Palladium speaks appreciating!/ of 
the Airs by Bach, to which we have been calling at- 
ention of late : 

Last, by no mean* least. No. 4 of tho fine series of 
” air* for an alto voice,” selected from various cant- 
otas and masses of rare old Sebastian Bach, which 
are now in process of publication under the superin- 
tendence of Robert Frnnx, the song writer of Ger- 
many. Franz, than whom none sltould do it better, 
with' a view to exciting in wider rircte*, 44 that inter- 
est in tho works of Barh to which they hare the full- 
est claim,” has arranged many of die song* of the 
composer with reference to modern musical taste, 
making sudi modification* as sltould adapt the voice 
part to tho single accomjMUUTneot of tho piano-forte, 
whereas, the composer wrote for the orchestra and tbo 
organ. Tbo number that lira before us is the song, 
"Mortals, trust tbit Wondrous Mercy;*’ a deeply 
devotional air, in K minor. We trust this edition, 
which is to be followed by 44 similar sets for other 
clown of voices,’ 4 will lead to that faithful study of 
Bach’s works which never fails to repay tho earnest 
student. 
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The Cbriitmas Oratorio. 



Tbc II an i»ei, and Haydn Society, true to 
their pool old custom, gave us last Sunday 
(Christmas) evening a performance of Handel's 
“ Messiah.'' And well was the opportunity ap- 
preciated, if a full Music Hall and close attention 
and numerous instances of irrepressible applause 
be any true signs. 

The performance was one of more than ave- 
rage excellence. Some of the choruses, indeed, 
never went off with more spirit and precision, — 
especially the 44 Hallelujah," and that grand three- 
headed mountain of a chorus which rises so su- 
perbly at the end ; three in one : u Worthy is the 
Lamb ? ** Wetting and honor," (i'C., and A men ! 
The high crystal harmonies of those serai-chorus- 
tf too; ** Glory to God!" and “ Lift up your 
head*, O ye gates ! " rang out like angelic choirs 
in the cold starlit Cnrisunas air. We feel it an 
especial matter for congratulation, too, seeing 
that some omissions in bo long a work must needs 
be made, that the profoundly beautiful and touch- 
ing choruses : 44 Surely he hath borne our grief*? 
and " And tcilh hit stripes ? were not among the 
omitted nurol>crs, as they too commonly have 
been. The latter one, especially, has more Affin- 
ity with Bach, in spirit and in treatment, than 
one often finds in Handel ; for deep, soul-ful 
beauty there is no chorus in the oratorio which 
we love ticlter. And then these two pieces are 
the natural and necessary preparation by contrast 
for the reckless, careless sounding “ AU toe like 
sheep hare gone astray" ITie one fault in the 
choruses was the unfortunate and unusual dis- 
proportion of the vocal forces. There were in 
all perhaps two hundred and fifty singers, and 
the Contrail) did not number more than thirty, 
yet these were quite elective voices. The So. 
prani were ostensibly more than seventy, although 
their collective volume of tone was sometimes too 
thin to suggest the idea of half that number. 
The Basses were superb, and the Tenors far 
more satisfactory than was wont to be the case 
for many years. 

Mrs. Harwood's voice grows more and more 
rich and beautiful in the middle and lower tones. 
She sang with good artistic style, and much ease 
and brilliancy of execution the airs : 44 O thou 
that idlest ; " 44 I/e shall feed hit flock " and 
** Come unto him ; " 44 But thou dultt not leas* ; H 
and “ How beautiful? with the appertaining reci- 
tatives. It would hava been better had she also 
snug lit teas despised , lying as that melody docs 
in the rich region of her voice ; it proved too low 
for the bright best tones of Mrs. Loxu’g soprano. 



This lady in other parts did excellent service* 
In / Itumt that my Redeemer liveth it seemed to 
us she never sang so well ; the sustained high 
notes were very beautiful; the style and feed- 
ing of the whole artistic, — if we can only for- 
get Jenny Lind ’■ The tenor and the baas solos 
had for the most part satisfactory treatment at 
the bands of Mr. C. R. Adams and of Mr. 
Aikkn ; hut such a song as Thou shall break 
them, demands a tougher 44 rod of iron " than this 
delicate tenore. 

The orchestra was excellent and Mr. Zkrkahk 
had his forcos under his usual good control. The 
Organ voluntaries, during the assembling of the 
singers, by Mr. B. J. Lanu, were well chosen 
and effective. But is it not rather a questionable 
custom, this of preluding to an overture with a 
whole long oratorio at its heels ? Is it not a 
cloying superfluity ? 

What the Society will do next, has not trans- 
pired. Would it not be a good idea, and practi- 
cable say by next year or the year after, to study 
up, by way of novelty, the Christmas Oratorio 
by Barn ? It seems but fhir that Handel's great 
contemporary, equal co-sovereign with him in the 
highest realm of sacred musk*, should begin at 
last to be a little better known among us. It 
would be extremely interesting, after sufficient 
study, to compare a Christmas Oratorio by Bach 
with that so well-known by Handel. The two 
names Bach and Handel couple themselves to- 
gether far more significant! y than the not very 
essentially related names. “ Handel and Haydn/ 
Doubtless the name of our old Oratorio society 
dates back to a time in our local musical history 
when the “ Messiah " and the 44 Creation 44 filled 
our whole limited horizon. 



mm of genius. Give us yau'us, even in old forms 
and absurd plots, rather the mere try-hard intensities 
of third-rate talent which happeos to be popular for a 
while! It is very cheap and easy work to sneer at 
Moxart; but when Verdi and Co. will produce any 
thing as fresh as every strain of Mosart's is to-day, it 
will be time enough to sneer. The charm of fresh- 
ness will beat all the stimulating spices in the long 
run. Besides, these critics reason in a circle ; they 
want to show that m, in our enlightened day and 
land, judge for ourselves, and arc not governed by 
names ; we do not liko Mozart’s opera, because we 
only liko good things and don't swear by names ; 
and why is ft not a good thing 1 because me don't like 
it. Popularity is not the surest test. We have no 
doubt that the plot of the Zau herfste seems bewilder- 
ing and absurd enough ; but is not a mere picturesque 
fantastic medley, even if not clear or quite consistent, 
full as interesting as some of tbc thread-burr dramatic 
commonplaces of the modem opera » Besides, if any 
one will take the pains to read the story of the 44 Magic 
Plate/ 4 as written out in story-telling fashion hy our 
friend the 44 Diarist/ 4 about a year since, he will per- 
haps find there is something in it, 



Musical Chit-Chat 



OrtRA becomes the word again. The Ullman- 
Strakosch company will open the 44 Regular Winter 
Season " on Monday evening, at the Boston Theatre* 
when will be given, for the first time here, Verdi’s 
new opera, written for the Grand Opera in Paris (for, 
having conquered the Italian world, he most now do 
os Rossini and as Don belli did before him, bring out 
his ehef-d’trurre, Air 44 Tell, M his "Favorita"), “The 
Sicilian Vespers." Those who wish to prepare them- 
selves by a good clear critics! analysis of plot and 
muaic, will do well to turn back to our number* of 
Sept. 10th and 17th, and read what Ire have trans- 
lated from the French or Scudo. Signor Mtrzio will 
conduct, and the principal r6les are to be sustained 
hy Mine. Colson, Signors Bbionoli, Jpxca, and 
the new baritone, admired in New York and Phila- 
delphia, Fa am. On Tuesday evening the wonderful 
little vocal phenomenon, Anunu Patti, who has 
shot up with sadden meteoric brilliancy, bat not like 
a meteor gone out, will give us a first taste of her 
singing in Lucia. There will be operas every night 
but Thursday, and a ‘ Grand Matinde ” on Saturday. 
One stupendous feature of the announcement for 
Monday night is the 44 Inauguration of the New Chan- 
delier !" The managers announce an annsaally rich 
repertoire of pieces, some of which are new to us here, 
and others ns good os new. If wc get all that is prom- 
ised, worthily performed, it will bo a notable season ; 
for the pro in iso includes 4, Der Freysehfitx/’ Mozart’s 
"Magic Kioto, " Rossini’* superb 44 Tell/' Pacini’s 
44 Saffo/ 4 besides all the old favorites, with the excep- 
tion, we are sorry to see, of the Ansae di Figaro. Bat 
it will be something worth the while to hear the Zau- 
herfUH*, in spite of all the newspaper small talk in 
New York and Philadelphia about its being rocuco, a 
doll respectability of a past age and of on obsolete 



There was no Afternoon Concert this work, owing 
to both Music Hall and Tremont Temple bring pre- 
occupied against music. Fair* seem to be becoming 
the rule, and Music the exception in halls built for 
music. The concern will be resumed, however, in 
tho Tremont Temple, next Wednesday afternoon. . . 
Mr. Zznbahx now intends to giro his second Phil- 
harmonic Concert on the 14th of next month. la 
honor to tho memory of Spohr, so recently deceased, 
he proposes to bring out, (for the first time,) that 
master’s Symphony for double orchestra ; Das Intis - 
c hr und das CtStdiche (" The Earthly and the Di- 
vine,”) leaving Beethoven's Seventh Symphony for 
a succeeding concert. He will also repeat the 44 Pre- 
ludes 44 hy Liszt, and give us some good overture by 
Beethoven. . . . Next Tuesday is the regular even- 
ing of tho Mbxdblasahm Qiuktxtt* Club. 



The members of the Harvabd Musical Associ- 
ation will please bear in mind, that their annual 
meeting will take place sit the Revere House, on 
Monday evening, Jan. 16. See advertisement 



Wo are pained to earn from A. W. T., that a cou- 
ple of musical students — net that very promising 
young man J. R. Pains, we are glad to say — have ran 
away from Berlin, leaving their tailors, shoemakers , 
and others unpaid. For the present we suppress 
their names, and hope if they arc again in America, 
that they will at once take measures to relieve the 
American name from the disgrace thus cast upon it. 



Here is one of the "fearless 44 newspaper criti- 
cisms referred to above : 



The 44 Magic Flnte 44 is soporiferous in ha tenden- 
cies. It may be riasaica], and all that, but it b dull. 
It could not well be otherwise with such a plot. Snch 
a rigmarole of absurdity is without a parallel. The 
music, to Interpret sne-h puerile, silly thongfat, ought 
not to be grand or beautiful. The opera does, in. 
deed, abound in melodies, and admits of occasional 
vocal displays, which cannot bat astonish an audi. 
ence, hut it can never be popular, and does not do- 
terve to be. 



44 We are, we trust," aars a London cotemporary, 
44 violating no confidence li stating that the return of 
Madame Lin o-Gui.nscimrnT to her profession, has. 



for some time, boon an event moat hopefully looked 
forward to in English musical circles. With the 
charitable and generous feelings which have so con- 
sistently characterized her career, it Has been under- 
stood that Msdame Goldschmidt would be happy to 
inaugurate her return to the musical world by ' co- 
operating with the promoters of the embryo Handel 
College, and of coutrihuting tho aid of her unrival- 
ed ability to the oentcunary festival of the immortal 
cotnpotor." 
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In the way of opera, the real new thing i* the revi- 
val, with Mime impertinent pruning and other modifi- 
cations, of an old thing, the Orphie of Ulitek, at the 
Theatre Lyrique. The Parisians show tlielr inde- 
pendent, honest sense of the musical art hy crowding 
to hear it. The Panion tie Piorrmri, already old at 
the Opera Comtqoa, is not nearly equal in merit to 
Meyerbeer's last preceding wont produced there. 
Hia everlasting Afrioatne cannot be hmaght oat this 
year, either, at the Ora ml Opera, {where there is no 
great new piece to take it* place, and no great artiata 
to perform. Wooden-armed Roger will reappear 
prcacntlv, and in any of bt* old roles will have an 
immense success for some time — lovers of music will 
be ao carious to *v him sing with a wooden arm. 

The Itaitmt, too, is leas brilliant than last year in 
stock and stars. The outaido public, a few weeks 
ago, were anticipating something uncommon from the 
announcement of a new opera by Rossini. That mo- 
atre, and two or three singing men and women, being 
considered by a certain public an the last best gift of 
God to men since the invention of the mariner's com- 
pass, and printing, to take the moat recent daw. II 
Coriooo Accident*. the " new opera." by Rossini, U a 
collection of scraps, a pastime*, an oBa podrida, made 
up, with his permission, from tragic, comic, ami bufto 
operas that hie composed in hb youth, that have never 
been performed out of Italy ; to these were added 
some other bits picked up In the portfolios of Italian 
opera manager*. These were all tacked, patched, 
and botched together and a libretto was made for 
them. All this was done hy one Rerretoni, an ex- 
impresario, an old and rather aeedy acquaintance of 
Rossini, with the permission of the latter. So long 
ago as last rear, Calxado, the manager ol the /to/iro* 
here, had been offered the piece, had jumped at it, 
baited b v Rossini’* name, had (lien found that ho 
was hit, had tried to get rid of hia engagement to per- 
form it, had a law suit about it (a a irapresarii are al- 
ways having law-auits — Melpomene and Themis are 
always plaring into one another’s hands), and bad been 
condemned to have it performed . Finally, to cut a 
long story abort, it was performed and summarily 
damned the other night, Rossini, Oaliado, the per- 
formers, and In fine, everybody but Signor Berretoni 
and the audience being indifferent or content. — tW. 
of Y. Tribune. 



(From the Marital World, D*e S.) 

Moxdat Populab CoxcaitTA. — The third con- 
cert attracted the largest audience of the present sea- 
son, and in some respect* was the moat interesting 
which has yet been given. The programme, for rea- 
sons not less honorable than obvious, was devoted in 
its most important branches, to the music of Dr. 
Spohr. 

Quartet In G m*)or, No. 32, Op- 149 ftpefcr 

Dim*. “ Ahmnre ■ Drury Smart 

Arts, “ Dal l» wa pare " Mosart 

Bong. Bulrika ” Mrerivlreoha 

fomata la A tUS, place-forte solo*. »pokr 

latrcdueifou and Hoe do, tor piano-forte and vfotia, 

la R are ) at Bpohv 

Aria, “ Cha fore " Stradella 

Bongs, "TBs Savoyard” and “Tbs Btoteu Kiss” Bretbcvcu 

Duet, “T»o Merry Olprire” ... .Mseforren 

Double quartet la B mlo or. No. 8 I Op. 87) Upobr 

Conductor — Mr. Bwalkl. 

Let os begin with the singers. The dueu (both 
perfect in their wny) were extremely well sung hy 
Miss Fanny Rowland and Madllc. Behrens. Tbc 
last-named’ lady developed good tmlraho tones in 
Gluck's “Che faro," ana Miss Fuimv Rowland gave 
Mendelssohn's “Zuleika” (No. 2, the fine outburst 
in K major) with a degree of passionate expression 
which showed at one and the same time her power 
to appreciate the sentiment of the music, and her cap- 
ability of executing it in snub a manner as to eonvev 
to the audience and enlist their sympathies for all 
that poct-Goetbr andcomposer-McndeUsohn intended. 
This is great pr»i«e, hut at the same time, thoroaghly 
well merited. Mr. Sims Reeves surpassed him*clf, 
and in “Dali* sua pace" was, os it were, Mario and 
Reeve* fused into one. Such faultier* ringing could 
not but elicit enthusiasm, and no wonder there was a 
unanimous encore. Instead of repeating Mozart’s 
air, however, Mr. Reeves gave “Adelaide.” 

The magnificent double quartet in K minor, which 
had ao brilliant a aurcev* Inst season, was equal tr a 
triumph now. M. WUminwski, who led the first 
qnartvt (choir 1) surpassed all his previous efforts. 
He. Pole though he be, had thoroughly imbued him- 
self with the spirit of the Brunswick altmrutcr, nod 
played as 8 poor would have liked to hear his music 



played. Then at the head of the second quartet 
(choir T) was M. Sainton, who knows bis Spohr as a 
true believer knows his Bible, and who read* him as 
though he had shared the post of KaptBmeietsr with 
the illustrious musician during the seven-and-thirty 
years ho groaned in servitude (consoling him«clf by 
giving chefei’iruvtea to the world) under the electoral 



Spttial Jldirts. 



despotism of Heeso-Caasel. 

The pianist was Mr. Lindoar Rloper, whose per- 
formance of the very trying and difficult solo sonata 
was masterly from end to end, a* finished and satis- 
factory to the nice tor as it was (mouvani to those who 
look for the mere poetry of music. Not less charm- 
ing was the /nfrta/wrfwa and Rondo for piano-fonc and 
violin (the violin part being as arduous and exacting 
as a concerto}, played with consummate excellence 
by Mr. Rloper and M. Sainton. 

Amatmub Musical Society. — T he find concert 
took place on Monday cTcning, in the Hanover 
Square rooms, when the following was the pro- 
gramme : 

Par 1. 

fiyasphnuy In A minor Mcodslseohu 

Son* IMS ), "Nay, smll* not thus.” Mis* Do*- 

by Lord OrvmJil Fitegvrald 

Give, “ Y* spotted *o*ke»" Btreens 

Ceerert-etdek, piano forte. Mis* Frreth Wriwr 

Fast IT. 

“Night.* 1 sad “Military mrelo. ”( Judlthl . . Ilsnry Lmti# 

Sou*, ••Broken raws,’" Mlu Dolby Fms>crer<. B«rg*r 

Faateria, | Bohemian Girl:., Ml>« Forth-. .. Malawi* Oury 



The symphony in A minor inaugurated the four- 
teenth season of the Amateurs, with a larger show of 
ambition than of practical sueeeas. 

Pbomkxapk Coxckbt*. — At the moment when 
a large section of the musical community, rendered 
expectant for nearly twenty years hy M. Jullien’s 
provisional enterprise, was about to resign all hopes 
of their customary annual entertainments, specific 
against November fogs and preparatives for the 
Christ mas holidays, Mr. F. Strange, manager of the 
refreshment department at the Crystal Palace, steps 
Into the breach awl offers a scrieaof concert* instead. 
Having made arrangements with Mr. E. T. Smith, 
for Drury Lane Theatre, Mr. 8trange secured the 
service* of Mr. Manns, conductor of the Crystal Psl- 
ooe band, who has enro led a tolerably powerful or- 
chestra, taking as its nucleus the chief members of 
the Crvatnl Palace, nnaecoantahly, however, omit- 
ting Mr. florstio Chipp, principal violoncellist, a 
grave loss, and procuring additions to the wind and 
stringed instruments from the best available sources 
at hand. Messrs. Wedemeyer and Willy lead the 
first violin*, and the principal soloists comprise M, 
Duhem (comet), Mr. A. Wells (flute), Mr. Crosier 
(oboe), M. Pnpd (clarinet). Mr. Hatchings (bassoon), 
and M. Dauhert (violoncello). Tbc band is neither 
so numerous nor of such excellence as M. Julticn’s 
celebrated battalion ; but it is a good working body, 
nevertheless, and efficient at all points. The season 
has bxtn restricted to fourteen nights. 

The first concert wm given on Saturday. The 
night was damp and cold. The attendance was good, 
nevertheless, especially in the promenade, which was 
crowded almost from the commence meet. M. J allien 
devoted a number of his concerts to classical perforro- 
* m’o ■ . Mr. Augustus Manns devotes an. The clas- 
sical concerts of course mean the dedication of the 
first part to the works of one of the masters. Mr. 
Manna chose Mendelssohn to begin with. The selec- 
tion comprised the Italian symphony, tbc violin con- 
certo, Scherzo from the Ottrtio for stringed Instruments 
(Op, 30), arranged by the composer for orchestra. 
" Wedding March,” from A Muieummer A fyAf’s 
Ihram, and “ May Song.** The symphony was sat- 
isfactorily executed in the first three movements, iho 
violins, however, indicating a want of power. The 
Sahartilo movement, taken at the true Mendelssohn 
speed, was not so correct. The Scherzo was altogeth- 
er better, and tho “Wedding March" was admirable. 
M. Wieeiawaki was too much of an artist to pay at- 
tention to tho announcement “that he would play the 
first movement of the violin concerto." He executed 
the whole magnificently, eliciting a perfect storm of 
applause at the end. Mad. Lemmons Sherrington 
wa* encored in tlia “ May Song/’ and substituted, 
“ Mv heart is snir for somebody." 

The “Mendelssohn Night" was repeated on Mon- 
day. 

On Tuesday, a "Beethoven Night” was announced 
but could not he given. Reason, Band had not re- 
hearsed the “Pastoral Symphony, ” and Violin Con- 
certo. 

Wednesday, the "Weber Night” was repeated with 
some alterations. 

Thursday's performance was mode up of selections 
from the works of Haydn and M. Hector Berlioz. 



DE SC Rim VI LIST OF THB 
Hi jPsl. TEST MUSIC. 

Published hr Oliver DIimb A Cs. 

Mena st Mm. — QuanUllM ay Marie are tnunt by wait, 
th* •ipros* twin* only about on* eeat apteu*. while the rare 
and rapidity of Iranaporteiton are remarhaM*. Tho** at a 
Emit dlwUnc* will And the mod* of eonTcysor* aot only a 
ennvMtkare. but a earing of rtpwnre In obtaining rujipllo. 
Book* ih also b« Mat by nail, st Lit* rate of mi real per 
ouuof This applto* to any dSstores unJrr tbrw thousand 
rallo* ; beyond that, double the abore rates. 

Vooal, with Piano Accompaniment. 

Two merry gipsies are we. Duet. Uac/arren. 30 

A lively Iwt foe itynuin ao i mciao-mpraiso. Th« 
tills hear* a strong rrereiMaar* to a row pi* of v*cy 
popster darts of Btepb** Glorers, aod to 4ms lbs 
■ask remind you oresttnaally of Oterer. II is with- 
al a rery (dreamt, r harm log romposUioo. fuH of Ilfo 
bod spirit, and dteUagulshod for graceful, strilriaf 
■Dslodire. 

Oh I I’m tho Klfin Vesper bell. Song. 

hire. L. A. Dutloo S3 

A thlrr seeg. tight sad tripping, Is* ostreo soprano. 

Katie of Babble Brook. Song and Chorus. 

J. J/f.Vawykfeu. 25 

On* of th* bwt songs of this gifted post-coi&posor. 

It wQl plsnas whsrevre It h sang. 

Instrumental Music. 

Nocturne, op. 16, in A flat. Ad. Gufmaon. 25 

This nocturne Is net Isas pretty than tbs on# which 
It already to widely known and appreciated 

Bonnie Doon. E. F Rimbauii. 13 

Campbells are coming. “ 15 

Arranged tor vary young pwplls, to bo usod ereo la 
tb* Are* quarter. . 

Ange si pur. From “ la FaTorita.” Transcribed 
by IV. V. Wallace. 30 

An *x**U**it arrangmnoat of Ure ralsbcated sir 
M Sptrto gfatll," of nivdluwi dMteulty. 

Id* Marsellstse. Serenade militaire. A . TT. lirry. 35 

Tbsre Is hardly aay author a* tb* p resent day with 
whom ee*np*sltk«* tmehera are so g«o*rally plsaavd 
re with thore of Dorg- Hts styls Is graceful and hril- 
I l*a e. hi* tret* aaeaeopttenahl*. TH* pupils are uni- 
rerrelty drtighted with hi* pteres. and this “ S*r*n»ie 
milltalr* ” will bs no n eo p lioo to tho ml*. 

The Sledging Frolic. Polka. J. E. 3I\dUr. 25 
The Snowman. Rondluo. “ 25 

The Skaters. Polka hfaiutita. u 15 

Santa Ctsus. Walt*. “ 25 

Easy and pretty Hill* plow*, oom pa re d for trlirdare. 
They are th* first number* of a rertes of Iretrunllre 
pfoere relied “ Winter’* doUghts.” 

SUrer Wedding Walts. J. 11’. WiUom. 25 

Poplar Hill Commencement Walts. P. Schmidt. 25 

Popular Doom music. 



New Mktiiod for the Melodbox, and other 
Instrument* of the Organ Class, selected main- 
ly from “Zanders Melodeon Instructor," to 
which is added a collection of the mod popular 
Song* of the Day, and a variety of Tsalm and 
Hymn Tunes. 1 ,00 

Nothing n**d b* said In addition to whs* msy bo 
found lu Uts first pag* of this paper to roanmond to 
treebtfs sad pupil* of tb* Metadwre tbt* work re ono 
of real value, or to dreten w ou* that U «l**Uood to 
b*oc«ne. lmmp.iU.tely, th* most popular aad ureful 
Melodeon Instructor to b* found, and coore-q uootly 
on* that will awl wttb a rery larg* sal*. Tb* olreaau- 
tary portion of tb* Ire tror Horn Is, for th* awt part, 
taken from “ Zuuikl'i 1 astro tier ” aod presents tbs 
bam thorough. eorepteU. pteln aod mnclre conn* of 
Study which can be laid before a pupil. 
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(fraa tto fr»* Prut, Barltagtoo, TU) 

The Snow Storm. 

Fall, fall the floecj Sake*, 

The feather-like, star-like, crystal flakes ; 

The very eight of their coming makes 
The air to tingle, with die merry jingle 
Of the merry sleigh bells’ merry dingle, 

When flic* o'er the road the well bestowed. 

The laughter ringing, frolic-flinging, 

The mirthful, singing, ta mail-bringing. 

The talking, jesting, noisy loud. 

Down, down, over country and town. 

Are the scattering snow flakes thickly Mrowu, 
Falling softly like eider-down. 

I think with delight of the robe of white 
Which will deck the earth like a rental bright. 

In exchange for her faded russet gown, 

Ilcr homely dress of withered brown. 

Spangled and light, gemmed like the night. 

Is die robe which is weaving to be her own. 

And to-night will be gracefully over her thrown. 

Oft, oft, gently and oft, 

Come the flattering snow flakes down from aloft. 
Floating and flying aod fleecy and soft ; 

Oat from the sky, drifting rapidly by, 

Down to the place where they quietly lie 
Come they one by one, yet ra wring is none ; 

Not a floating speck, not a feathery fleck. 

Bat In the chase of it* downward race 
Shall win Us appointed resting place. 

Pile, pile, silence the while ! 

Far and around and for many a mile. 

Spreads the evenly scattered, snowy pile, 

Over field, over fold, over clearing and wold, 
Spotless and smooth and Icy and cold. 

Bound the hut of the poor, round the rich man's door, 
Over mountain and moor, 

O’er the grav* of the dead, o’er the pillowed head, 
On roof and on ground, with never a sound. 

Drift, drift, hastily drift I 

How the winds in their arras this mow will sift. 

Whew the icy meal to their sieve* they lift 1 

Dow they'll to** it and twirl, and whiffle and whirl, 

And deposit at last with crinkle and carl, 

la a mound as white, as porous and light. 

As the frosted cake which house-wires make. 

When to neighbor and friend a summons they send, 
Their household comfort and cheer to partake t 

Wsste. waste, steadily waste 1 

When the san looks down in its face so chaste. 

How 'twill glide aside from his gaze in haste 1 
How 'twill shrink away from the wind of the South, 
From the warmth of his breath, from the kiss of his 
mouth, 

Till will nothing remain, on the desolate plain. 

But her mantle moist and dripping rein 1 
How shell pass away, in a mild decay. 

From tho wind of the sooth and the aoon-tide-rey ! 

_ Vt. 

Tor Dwtcht s Jomrml of Haste. 

The Diarist Abroad. 

IN rRAGUE. 

A fortnight in the hottest of Jane weather in 
old Prague, which lies in a deep hollow, where 
the breezes of heaven And no ready admittance 1 
Bat spite of the heat, spile of my disappointment 



in the public libraries! of the city, which contain 
little or nothing for my purposes, those two weeks 
were neither unpleasant nor unprofitable. 

When you come into a strange city with no 
letters of introduction, and you fiud all the gen- 
tlemen to whom you have occasion t< apply for 
aid in your researches, not merely willing but 
glad to assist you, treating you rather as an old 
friend, than with the common politeness due from 
man to man, you leave that city carrying grate- 
ful recollections for kindness received, which im- 
parts a roseate hue to all your memories of the 
place. This is the case with me. Volkmann, 
of the Kinsky Library, Schebeck, Secretary of 
the Chamber of Commerce, Ambros, an advo- 
cate, Kitti, Director of the Conservatorium, 
Drcyschock, the great pianist — from these gen- 
tlemen and others I received important aid or 
friendly attentions. 

It was at the season when music rests, and 
when many of the leading artists are away. 
Hence I have little to say in the way of a musi- 
cal report ; and my other notes have been kept , 
back by a pressure of woric of other kinds, which 
has prevented me from writing them out. They 
are muriro-fiterary, and therefore not likely to 
lose their interest, — in so far as they have any, 
by delay. 

Dr. Edmund Scitkdek 1 mention not as a 
musician, but on account of a woric which be 
gave me for tho Boston Library. He was one of 
the Austrian commiasjonere to the Paris Exhibi- 
tion, in 1855, and the work in question is his re- 
port upon the orchestral instrument*. It is beau- 
tifully printed of course, being from the imperial 
press, bhould I ever succeed in finding an op- 
portunity of sending it home, I call your attention 
to tho epitome of the History of the Violin, and 
the discussion of the principles involved in the 
construction of the instrument. I have seen a 
letter from David, of Leipzig, praising this part 
of the report very highly, and surely David is a 
competent judge. 

Dr. August W iliyklm Am u rub, an advo- 
cate, a small mao with a pair of very brilliant 
dark eyes and a magnificent head, is rapidly ris- 
ing into the first rank of German writers upon 
music. I take him to he the pianist mentioned 
in the 43d and 46 th volumes of tbc obi Leipzig 
Music Journal. His tendencies are, I believe, the 
new school music. He has published some music, 
but is known principally as a writer upon Art. 

A little work of local interest upon the okl Cath- 
edral of St, Veit, in Prague, appeared some 
years since. Of more general interest are seve- 
ral small musical works ; one upon the Conserva- 
tory at Prague, on occasion of the fiftieth anni- 
versary of its foundation ; another upon the Limits 
of Music and Poetry; a third just out, upon the 
prohibition of consecutive fifths; and two works 
of great extent are announced as finished or in 
preparation — I really do not know which — a corf- 
densed history of marie in 2 volumes, and 
“ KuUttr-hisloritehe folder aus dem Musik-Idtcn 
der C'eyenvxtrt." I had the pleasure of a call one 



day from the Director ot the Couaervatorium, 
who invited me to a private orchestral perform- 
ance of the pupils. To say they played finely 
for boys, would be doing them injustice ; tliough 
the. age* of the per fo r me rs ranged from 15 to 18 
years only, it was good orchestral music — they 
played tcell. Here and there in the witd instru- 
ments, one felt that die youth had not yet at- 
tained a man's strength of lungs, but their execu- 
tion was perfectly satisfactory. I sat in astonish- 
ment at such a performance by an orchestra of j 
boys! 

It was composed thus : — 

Fir*t violins t Second Violin*. ...... .5 

Viola* 3 Violoucetlos 4 

Contrabos«i ........... .4 Flutes.. .....S 

Oboes .2 Clarinets S 

Bassoons. ............ 2 Ilorus *..S 

Trumpets. .» Tjmpsni. ............ t 

Total 35 

What did they play ? Some light, easy sym- 
phony of Haydn ? Possibly Beethoven's First? 
or some simple overtures ? Not at alL Spohr’s 
2d Symphony, No. 69, and Schumann's Manfred 
Overture — two works, as you woH know, not writ- 
ten for boys, but for men. The Director of a 
Conservatorium of Music, so widely known as 
this at Prague, occupies a position influential 
enough to make his biography of interest. Hence 
the following sketch. 

Johann Friedrich Kittl was born May 8, 
1809, at Worlik, in Bohemia, in a chateau be- 
longing to the Schwarxcnbergs, where his father 
was the principal judicial officer. He was an ex- 
cessively sensitive and excitable child, and very 
early showed a talent for music- This was culti- 
vated so that in his ninth year, before leaving 
home to enter a Latin school in Prague, he gave 
a sort of private farewell concert in his father’s 
house, playing two or three of Totnaschek’* Ec- 
logue*, and the piano-forte part of an easy Trio 
by Hummel. 

In Prague for six years he lived with a grand- 
mother and aunt, and indeed too exclusively, as 
the development of the manly elements in bis 
character was for a long time hindered, and tho 
natural excitability of his temperament was left 
without a due counterpoise. He made good pro- 
gress in study, was an insatiate reader, and de- 
veloped his piano forte playing to the extent of 
performing concertos by Rics and Hummel. Then 
came a period when he ran riot in poetry, but 
soon returned to music, and knowing nothing of 
tho art of composition, was obliged to get an- 
other to write out the aongs, which he composed 
in his sixteenth year. 

Entering the university as a student of law, he 
became also a pupil of Tomascbok in harmony 
and counterpoint. Soon after this the effects of 
his almost cloister life for the preceding years, and 
of the severe preparation, which he had been 
obliged to make to pass his examinations, were 
felt in the miserable condition of his nervous 

system. 

The catastrophe was brought on by his falling 
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in lovo witli, and engaging himself to a girl, who 
be soon aftcrwr arils learned was unworthy of him. 
Ho became incapable of study, and hardly 19 
yean old, ho remained sank in deepest melan- 
choly, even making attempts upon his own life- 
Being sent to a watering {dace, the sight of a 
patient, the victim of a melancholy, which had 
sunk to an incurable madness, gave him a terrible 
shock, and his horror enabled him to obtain at 
length mastery over himself, anti he returned 
cured — save from the loss of the elasticity of tem- 
perament, which is our great safeguard from the 
ills of life. 

Princes* Sch wanton berg invited him to her 
Salons, where as pianist, ho had opportunity to 
make a wide acquaintance among the Bohemian 
nobility. His ambition was again aroused, anti 
he returned to Prague to resume Ids legal studies, 
living by turns in the families of Muller, Profes- 
sor of Aesthetics, and Lichtenfeld, of Philosophy, 
and profiting much by being so intimately asso- 
ciated with them. lie was a constant visitor at 
the bouse of Totnaschrk, and thus was thrown 
much into the society of musicians. After the 
lapse of a year, hts family, with the exception of 
the father, removed to Prague, and he had oppor- 
tunity for two years to pursue his studies living 
at borne. A “ Spinnerlied" written previously, 
led to his acquaintance with the daughter of a 
general, whose singing 90 charmed him as to in- 
duce him to compose most of the songs for her, 
which have since appeared. 

When about twenty-four years of age, a young 
man, his most intimate friend, through a mistake 
of a physician, was killed by laying icc npon his 
head when sick of Urn small pox. Kittl had 
acted as nurse, and was with the patient when 
after a period of dreadful delirium be died. This 
completely upset him. and threw him into a fever, 
during which he had fits of delirium. In one of 
them be thought his friend appeared to him, and 
said : M Hans, wrote a requiem for my soul.** 
u My dear Alois, I could never accomplish it." 
11 Yes thou wilt and soon." 

As soon as he was well be began his work, and 
finished it in six days. The next year he lost his 
mother, but happily he was now engaged to one 
who could sympathize with him and comfort him. 

During tho next two years, ho was so busily 
engaged in preparing for his examinations, as to 
compose only a few songs, three reborzoe, and a 
sonata for 4 hands. At length he had passed all 
his examinations, and was ready to enter his pro- 
fesrion. His father bad destined him to !>c his 
successor at Worlik ; but os the time drew near 
for him to leave Prague, he felt all the difficulty 
of leaving a city where his artistic tastes could 
be cultivated and indulged, for an obscure vil- 
lage and the routine life of his father. His 
entreaties at length prevailed, and Kittl senior, 
allowed his son to enter the finance department 
of the government of Prague. 

Once settled, be went through a regular coarse 
of mtuicil study with Toauschek, and with such 
success as to write an entire sonata in double 
counterpoint of the octave — of course very learn- 
ed and very unmusical in any high sense. 

A septet for piano forte and wind instruments, 
seems to have been his next work, At this time 
ho and his lady love separated, as he no longer 
could think of marriage for some time to conic, 
and ho formed not another connection of that 
sort, but an intimate friendship with Richard 
Wagner. 



In the autumn of 1833 he wrote a nonet, sev- 
eral songs, and a piece for four men’s voices, four 
horns and piano forte. On his birthday, 1836, 
May 8, he made hU public np]>earance as com- 
poser, by giving a concert to nine hundred 
invited guests, at which the nonet, septet, the 
piece lor voices, horns and piano forte, and sev- 
eral songs were given. The song : •* Wftr ich 
tin Stem" from Jean Paul’s “ I'leycljahren," was 
so successful os to be immediately called for in 
print, and from this time Kittl was known as a 
cocnjxwer. In the autumn of 1836, he wrote a 
symphony in D minor, and in tho spring of the 
next year a hunting symphony, which were both 
performed in Conservatory concerts. 

In 1839, Spohr conducted the latter in a con- 
cert at Caxad, and rccoramcn<lcd the com po—c to 
Mendelssohn's notice. Tho latter was thus in- 
duced to invite Kittl to I,<eip»g in 1840, to a 
performance of the same work in a Gcwandhaus 
concert. He went and spent “ the happiest day 
of his life," for the symphony was a success. It 
was printed by Breitkopf and lLtrtel, dedicated 
to Mendelssohn. A musician named Friedland, 
on bis way from St. Petersburg to Paris, was at 
the GewandUaus concert at the performance, 
and liked it so much as to take it with him to the 
French capital, where it was performed several 
times. 

In the autumn of 1840, Kittl was thrown from 
a carriage, his shoulder put out of joint, ami a 
dangerous illness, lasting some three mouths, fol- 
lowed. Upon his recovery, he composed a piano 
forte piece called 44 La Guerison" containing dif- 
ficult passages for the left hand — the injure,! one, 
and in the spring of 1841, a concert overture in 
D, printed in Leipzig. In the summer ho jour- 
neyed to Vienna, where he for the firat lime 
heard an Italian Opera, the principal performer* 
being Tadolini, Frezjtolini, Muriani Donzelti and 
Badiali. 

On his return to Prague, he composed another 
concert overture, and his third symphony in D. 

After the groat fire in Hamburg, he gave a 
concert for the tienefit of the sufferer*, and cleared 
a handsome sum. 

He embraced the opportunity* to visit Leipzig 
again, and having sold some of his manuscripts 
very advantageously, extended his journey* to 
Hamburg and Iaindon. After an absence of 
nine weeks lie appeared again at his port in 
Prague, and was informed that ho must keep the 
office hours as well as others — upon which be re- 
signed his place, with the determination to trust 
to music for a subsistence. Ills father, who had 
now removed to Prague, learned this first through 
the newspapers, and naturally enough a great 
scene with his son was the result. But there was 
no help for it. 

In December, 1842, old Dyonisius Weber, the 
founder of tho Conservatoriuro, died, and the 
proper authorities advertised for candidates to fill 
his place as director. Thirteen candidates rent 
in their names— among them Spohr, M clique and 
Kittl — each accompanied with bis “ views of old 
and new music, and bow both may best be united 
in a Conservator! urn." While tho matter was 
still in abeyance, Mendelssohn invited Kittl again 
•o Leipzig, (January, 1843,) to direct his new 
symphony. Ho refused to direct, but was present 
at its performance. This work has been publish- 
ed at Maycnce, and Marschner gave it in Ilan- 
over with success. 



On the 16th of May, 1843. the decision in re- 
gard to the directorship of the Prague Conser- 
vatorinm was made known, and Kittl proved to 
lie the choice. 

His first work, after the hard task of getting 
hi* duties os director into good working order, 
was a mass in C, (1844). After this be visited 
Italy. In Milan he was present at a performance 
of Verdi’s ** Ernani" in which the public saw fit 
to pat down one of the singers. “ Of the hissing, 
yelling, coughing, jeering, whistling and singing, 
with which every phrase of the unlncky one was j 
accompanied, he had never until then had the 1 
faintest idea." Returning through Switzerland, 1 
he was just saved by his guide from falling from 
his ham — Cite saddle slipping — and being plung- 
ed down one of the awful precipices near the 
hospice of St. Bernard. Passing over the jour- 
neys which he has made, during the vocation* of 
the Conrervntorinra, and which have extended as 
far as Stockholm, — sickness only prevented him 
from accepting an invitation to St. Pctersbarg,— 
ami during which he ha* been received by the 
first musicians and composer* a worthy com- 
peer, I come to his lint opera. 

In the autumn of 1846, he was in Dresden, and 
visited his old friend Richard Wagner. To the 
latter’s question, 44 How goes it with you V 
Kittl replied, “ Not well." Many suffer from 
want of appetite, others fnlm want of stetrp — I 
from want of an opera text." ** I will help you,” 
said Wagner, 44 I have a text for you." 

He accordingly read a manuscript, which he 
had written after a romance by Konig, entitled 
“ Tlxi noble Bride.” Kittl was delighted with it, 
and in coo m* of a year, working evenings ami 
nights upon it, be fiiiUliod it, giving it the title 
“ Bianca and Guueppe It was performed Feb. 
19, 1848, at Prague, and tho author had tho sat- [ 
ixfaction of having his first production for the ' 
stage prove a triumphant suceeea. Then came 
tlic revolution, and there for a time was the cud 
of theatrical triumphs. 

In February, 1852, a second opera, tho 44 Wald- 
blttme ■ (Wild flower), meet with a fair success 
and in April, 1854, the third, “ Die /Wi/rrsf firm- 
er." 

In 1852, to go back, bo was invited to Frank- 
fort arn Main, to produce liia h anting symphony, 
and h» “ Bianca and Guitcppe" or the 44 French 
before Nice. Both were successful 

So far as I know, Kittl’sname is quite unknown 
in our concert*. 1 have not heard his music, but 
from what I have read and heard about it, I 
should judge that mmo of it, and especially his 
44 hunting symphony," (Jagdsinfonie) would please 
an American audience. 

(Vraai Um> FWfeMpM* Erenlng Kuibtls.) 

The Proscenium Papers. 

K«. IL 

AKTIST-W’OBSnir. 

I wii comparing the beautiful rnermUt of white 
opera cloaks presented by an arc of die parquet te cir- 
cle, visible from our point of observation in the bal- 
cony. to a snow-drift, and tho jewels sparkling in tho 
mcllnw effulgence of the pctuLnnt bee hive chandelier, 
to crystalline ice-points glistening in the garb of win- 
ter, when tbo ■an stands at meridian. 1 was throw- 
ing off one of my brilliant similes, 1 repeat, when Mi** 
Calliope Blink asked my opinion of Send Mcntali, 
the tenor. 

** Bis uexta tore U die finest I have ever heard,” I 
rejoined ; prarirrm nihil. I know tlint be rarely in- 
terpret* the meaning of the composer properly, fur bo 
Jotiet and pianoi in proportion us He chances upon the 
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richest or weakest of his tone*, regard le«* of the rom- 
jKjKor’* expression mark*. But I know thut von, in 
common with an immense jwr centum of thin audi- 
ence, idolise liiiu; und, let me a* » tire ruu, thut you 
| frequent the opera Jims from an enthu-iuHtic love" for 
. art, than from a positive infatuation for certain art- 
ists." 

Here Mm. Owlet Blink, who hail hcen critically 
admiring; un cleg nut point-luce sleeve near her, turned 
1 n round and solicited me to repeat that which she had 
I only partially licurd. 

44 1 wa* remarking, madam,” f continued, “that 
the larger proportion of ojiera habitue* frequent thi* 
refined amusement more from no infatuation forcer- 
I tain urtist*. than bv reason of a genuine love of art ; 

| a furt which cannot fail to have iu retarding inilu- 
1 cine upon the progress ol musical taste and apprecia- 
| uu ii.” 

| The matron had a clincher ready for tny assertion, 
i She hud drawn herself up majestically and cleared 
I her threat for it, hut lieutenant Flabker, of the Na- 
vy, wlio at that moment madr his obeisance to her, 

' drew the madam on to another tack, an^I was re- 
joiced to address my remarks to Mis* Calliope. The 
task of proving my assertion became ju*t so much 
lighter, by the op|>ortuno arrival of the middle-aged 
lieutenant, a* it is easier to make an impression upon 
the intellect of a languishing. Mae-eyed blonde of 
eighteen winters, than upon the settled and developed 
opinion* of a matron of t'orty-five. 

"Miss Blink,” I said, "your musical talent* are 
by no means despicable. Indeed, Signor Portamento, 
your ringing-master, rows that nothing bait a lack of 
projier application will prevent yonr eventually vocal- 
izing the Gulii Dim ns flexibly as you now" do the 
[jhiumo. What ymi want, principalfy, is disrrimina- 
| t'ton and a licaliliy taste, ami tbrse yon can only ar- 
j quire by studying carefully the composition* of jodt- 
■ cious writers, nnd by according at lca*t the same 
attention to the music of the various operas you hear, 

' as you bestow upon the artists.” 

• 4 How caa an admiration for tho*e who afford n« 
pleasure povdbly be avoided? Is it not natural 1 ” | 
exclaimed the darn'd, with the irininphant air of a 
metaphyrician. 

11 There is a sensible distinction between admiration 
and iq/SitMfioft,” was ray reply. “ / commend or 
condemn an artist by the criterion* o4 vocalisation, 
hut never allow myself to he drawn into the popular 
farur* for any individual. No more should you, Mins 
Blink. 1 feel a due regard for the nrhici cramts of 
the gifted f>rima donm who hna wrought her natural 
voice into a marvel of flexibility and power; but I 
warm with enthusiasm for her just in proportion as 
sho successfully interprets the thoughts oi the poet 
and the inacWro, clothed in the celestial breathings of 
melody, and lor no means by reason of a handsome 
pmmndU, oral a few declamatory mannerisms, how- 
ever impassioned. When yon go to the opera, let it 
i he for toe improvement of yoar musical taste above 
all other couAideratsons.’* 

At that instant the curtain rose. The favorite tenor 
stood in the centre of a lmad of choristers, vocalising 
the introductory ebaras at the opera. An tinmen'** 
round of prolonged applause hnikd the presence of 
the worriiippcd artist liefore he liatl rang a note, so 
deafening as to distort one of the composer’s finest 
efforts into a hideous conglomeration of discordant 
aid unmeaning sound*. Iluw many from that bril- 
liant audience received any impressions from thut ad- 
mirably conceived and developed chorus ? Not my 
! cktr* amir, Calliope, surely ; for her pretty fcntnrvs 
•veined radium with emlmsiusm for the popular idol, 
as she closely scanned his triumphant prescnco with 
her pearl lorgnette. 

44 1 <fo think.” ah* fairly gasped with excitement, 
whim, sabeennendy, the worshipped Scnti Menus ii 
had dropped from u King suitamed minim to the key- 
ante of his first roman**. " I d» thiak no mortal man 
evrr sang like that ! ” 44 Such nK-llowneos ! ** "What 
u control of voice ! ” "What tenderness, expression, 
tune ! " llcr beautiful feature* were flit*h< -d with cx- 
tranr linnrv excitement, and, as for Mrs. Owlet Blink, 
she rlo-*i-d her eves for many moments, as in a deli- 
cion* reverie, tjcilenint Flahhrr alone sat immove- 
able, erect in his arcu«tomed military rigidity, afraid 
to risk an opinion now, sine* his accomplished com- 
| panion had checked him in the most timely manner, 
a moment la-fore, when lie was about to applaud a 
I long rrritntim, as dry as the desert of Sahara. 

'• Don’t tou rate that as a masterly effort 1 ” final- 
ly appealed Mis* Calliope to me. 

" “You mn*t have observed that I applauded suffi- 
ciently to expreas my satisfaction at the manner in 
which it was sang.”^ I answered ; ” and I wish you 
to give me jmv opinion of the rosuntra itself, at the 
eoti'-lorion of the present act.” 

“I am not a professed critic,” retorted the pride 
of the Blinks, sharply ; and therewith she levelled 



her lorgnette more eagerly than ever at the popular 
idol. The Lieutenant donned a nolcmii air, noettied t 
excessively ho red, and muttered between his li|s«, that 
It* would pay quadruple the price of admission to 
sc* Parodi upon the boards, us be had wen hc-r prior j 
to hU last cruise, vocalizing the Star Spangled Bun- I 
ncr under the fold* of Columbia's flag. When the 
art hud concluded, I pressed the charming Calliope 
for her opinion of the great tenor rwurtaM, and a>k 
of her whether site did not deem tl« oboe Mi./ato, 
which accompanied •* , a happy thought of the mii- 
r*tio. Alas! if 1 had demanded her opinion of a 
Sanscrit rhyme, the beauty could not have been a 
whit more staggered. In her absoridng infatuation 
for lire popular idol, she could give no account of the 
□luriful merits of the mmvean itself. 

" How do you ever expect to attain to n healthy 
discrimination at this rate. Miss ?'* I queries!. 

“ l)o you imagine, then,” was her reply, that 
the music of an opera makes no possible imprearinn 
■|ion me t Don't I curry home with me the princi- 
pal melodic* * Don’t I purchase and learn them 1” 
—to which 1 rejoined— 

44 Exactly, as van obtain a general impression of 
an artistic painting, without discovering those deeper 
and more striking points uf beauty, which lie hidden 
beneath the surfm-c. Depend upon it. Miss, that tlie 
improvement of your taste and appreciation rest* 
upon a regard for the music first, and for Uie artist, 
as the interpreter thereof, secondarily .” 

I found by tiac rapt attention now accorded to my 
teachings by the impressible Calliope, that thc*« de- 
sultory observation* were inaugurating a good work 
within her, and I continued, with warming enthu- 
siasm— 

44 When I im a lad it was mv blessed privilege to 
reside in a country town, settled by ( Jenna na and 
their descendants. for the most part, which boasted 
of the best 1‘hilbnrmonie Society outride the great 
cities of Philadelphia, Boston, and New York. The 
Director of said Association, finding in me an apti- 
tnd* for music, placed in mv hands a viola, and 
pressed me into live active service. It was the wont 
of the Society to tender to its subscribers three grand 
concerts during each season, either miscellaneous in 
their character, or distinguished by a performance of 
some grand oratorio. I well remember how, on re- 
hearsal night*, we were wont, instrumentalists and 
choristers, to gather around a patriarchal old stove, 
to discus* tho merits of the various comporitions 
which we had undertaken. This whs no rautnul ad- 
miration society — hut a gnthrring of art lovers, anx- 
ious for practical improvement and theoretical edifi- 
cation. The intrinsic merits of A Haydn omits «/' 
ins/jimfjflM, perchance, were the all-absorbing and 
prime theme of conversation, and, had instrumental- 
ist or vocalist distinguished him or herself in its per- 
formance, the proper meed of praise was extended to 
the deserving, in a quiet way, Wended with the cir- 
culating remarks. And what wa* the result of a 
system of /irt-worehlp, thus carried on for year* ? 
Mark it well 1 A pure fcisfc, correct inapiration, and tit 
Millay inatamer*. Itrik'ny rjrdUner of jnaifmmt ami f*r- 
far mane* I Moreover, this little’ band of genuine 
Raterpean votaries leavened the entire population of 
tiie village, so that even striplings and girl* came to 
form very excellent conclusions on matters of art at 
an early ago — and the musical prestige of the roman- 
tic town of B has been acknowledged throughout 

the luad.” 

Jnst then the last act of the opera commenced with 
a noble aria for baritone, admirably conceived, by the 
composer, and most satisfactorily vocalised by Signor 
.VsiiiNMi. The audience received the effort coldly, es- 
pecially Mrs. Owdet ltlink and her daaghtcr, while I 
applauded the m orrraa und the execution thereof. 
Here wiu a palpable and anerriog proof of the as- 
sertion l had made at tho outset; und I bestowed a 
searching glance at mv female companions. The 
baritone aria presented even finer melodic and har- 
monic feature* than the tenor rotnanza before men- 
tioned ; hut the difference in the applau*e wa* like as 
the surging of the mighty ocean to u ripple in a stag- 
nant pond. Wheiire this marked dissimilarity 1 Not 
in the music, but in the sforinr of the singers with the 
public. And how many in the va*t crowd had any 
conception of the intrinsic merits of either of the two 
pmm dk rem'stane* f Are not the impressions which 
such like efforts should make npon Uie soul and the 
intellect of the auditors, shut out in tho wild whirl 
of infatuation for a worshipped artist 1 

When the performance had ended, I found Mbs 
Calliope Blink so seriously reflective as to afford me 
the brightest hopes of her approaching conversion 
from extreme artist worship to the more healthy mu- 
sical condition, in which love of the art itselr is of 
primary importance, while doe consideration is ac- 
corded "to the merits, personal and vocal, of indi» idnal 
artists. Confident I am, moreover, that a public 



change in this regard would add ittimentclv to pro- I 
mote a pure ta«ie, ami a generally coned ifi-crimin - 
ation. It seems clear to tny mind that, when once 
people ahull go to the open, at least us much from a : 
love of art a* from artrit preferring, an impetus I 
must be given to tusto which will indubitably place j 
thi* fa* routing amusement upon a permanent r*osis. 

As for Miss Blink, l repeat my hoj«-.« of her conver- 
sion, and inasmuch a* I expect, eventually, to enter 
into a sacred covenant, for lieitcr for worse " with 
her, I shall have a finer opportunity to mould her 
tastes, and to guide her musicnl progress, according 
to my own opinion*, than l now enjoy in tny present 
chaperoning capacity. B. Naiumai- 

Germa.ii Music in America. 

The lovo of music is charaderistic ol Germans 
everywhere, and they are exening a perceptible infln- 
encc in tho t'niled States to propagate a love for 
that art, without which a man is said to be 44 fit for 
treason, stratagems, mu) spoils.” In this way they are 
uo doubt, contributing mm-li to refine social usage* 
and to rationalise enjoyments, especially among that 
class of population which can indulge in the luxury 
of song, even though precluded from all others. 
Tlu* proficiency which Germans make in vocal music 
was aptly illustrated on a recent occasion, at Cooper j 
Institute, when the American part of the audience 
gave cxiwvAdion to both- delight and surprise, as the 
sweet harmonics rose in such volume and power from 
a promise-won* assemblage. And we liavo still more 
notable instances, occurring in connection with the 
centennial anniversary of Schiller’s birth. Probably 
the musical festivities of the German Liedcrkraox 
and Soengerhund, last Wednesday and Thursday 
evenings, were fully equal to anything of the kind 
ever given in thi* country. Among those present 
were Bancroft, the historian, Willuun Cullen Bryant 
nnd several other prominent mm. 

Having reference to tho desirability of cultivating 
a correct inu-ical ta.'te among all claw*, it is worth 
while to inquire into the organization, management, 
Ac., of German musical associations, as conducted 
here and elsewhere. There are in New Yurk city 
not far from thirtv German societies for tho culture 
of ranric, all of which meet twice a week Wpectivclv 
for practice, and once a month as a 44 Soengerhund ” 

(or association in which the whole are united,) to re- 
henrac the larger choruses, requiring many voices ; 
and the latter body convene* once a year in New 
York, Philadelphia, Baltimore or Cincinnati, forming 
a national organization quite numerous and thor- 
oughly disciplined. 

This is in accordance with the cos tom observed in 
Europe, except that the cities of Germany afford n 
much wider circuit for rotation. The individual so- 
cieties number from twenty to eighty metnlors, each 
of whom pays an entrance fee of two dollars, and 
twenty-five calls per week subsequently, for the pay- 
ment of the director, The latter is elected to hold 
office *o long as his service* are aroentahk-. 

It is by such associations as the** tnat Germans ac- 
, quire celebrity ns musicinns. Their advantage's in 
| thi* country, however, an: not equal to those enjoyed 
at home, where the ordinary occujmtion* of the day 
are leas engrossing. Moreover, in Pnissia, at lcn»t, 
music is invariably made a part of common scliool 
education, it being "customary to reserve one hour in 
the morning, immediately preceding the opening of 
the school, for rnutiral practice. 

Latov ia the day the blackboard is nsed for the 
study of the character* used in writing music. In 
thi- manner every youth is trained from earikwt child- 
hood, so that often the families of those most humble 
in life and indigent in circumstance* produce innsi- 
cians of the first rank. Germans ridicule the at- 
| tempts of Americans to promote 14 congregational " 
singing, while the sabjsrt receives such superficial at- 
: tention, especially in the early stage* of iff oca t ion. 
Certainly we may imitato tliein in several essential 
particulars with advantage. The more wc can place 
innocent methods of diversion within the reach of 
tin: kws favored classes of population — that is to say, 
the great mass of the people— to that extent tempta- 
1 tion to a vkious coarse of life will lie diminished, and ■ 

‘ the interests of religion and morality promoted. — N. 

}'. A>«r. oj CW. 

Inequality of Tone in InatmmenU. 

It is often the ease, In piano fortes and other instr i- 
ments, tliat an inequality is perceived in tlw tone; ; 
sometimes in one tone as compared with aikotlier, a id 
sometimes in serersl tone* together, perhajis an o •- 
rave, a* compared with several tones in some other 
purt of the instrument. Some of the tone* have |e«s 
power, purity, sonorousnew and dearness than other-, 
even in new instruments ; and sometimes the tones 
ks? iu tl*i* respect with the lapse of time, and some 
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tones more than other*. In stringed instrument", 
aUo, like tb* violin, It is soroerimw the raw that one 
or two of the strings sound with dearness, fullness 
and purity, while the tone of the others is dull, fee We 
and short. 

Tbo cause of this inequality of tone to, generally, 
some inequality in the sounding board ; either an in- 
equality in the thickness of the {tarts, or in tbeir elas- 
ticity, or in their relative support. 

In need and other wind instrument*, the fault is 
generally owing to a false proportion Iwtwoen the 
opening*, the finger holes, &<■., nr to ono part of tlve 
wood or metal being knotty or harder than other 
pans, and therefore less clastic. In tliese latter in- 
struments, the fault to much more difficult of correc- 
tion ; since it is often the case that only one or two 
tone* are had, and any attempt at correcting them 
might do harm to Use others. In the violin, violon- 
cello, itc., an alteration of the sounding post, or a 
new bridge, a little higher or lower, wider or narrow- 
er, will often remedy the ilifllruhy. 

In the piano forte this inequality U mnch more dif- 
ficult of cure, any farther than can be effected by the 
apfiaralus which regulates the keys, or where it to 
owing to the imperfect leathering of the hammers. 
This mstrnraent U too complicated to attempt much 
berond this, and yet of all instruments it exhibits 
this fault the roost frequently ; indeed, it sometimes 
happens that only two or three of the tones are 
woodv, dull and shallow, while all the rest are good. 
The best piano forte maker* cannot guarantee that 
this fault shall not exist in any one of their instru- 
ments, and they are all liable to he nffcrtrd by time. 

The same mcoualitr of tons is also often found in 
the organ, and arises from a variety of causes. Per- 
sons intending to purchase an instrument of any kind, 
and wishing to procure a good one, will do well to 
Lave it carefully examined, jurcviom to making the 
purchase, by one whose skill and ex|iericnt* render 
him competent to judge of their quality. 



Sexes adixu a Youxo Lady. — A newspaper 
tells the following ; 

*' In my young days I wa* extravagantly fowl of 
attending parties, and aomcwhnt celebrated for play- 
ing on the flute. Hence It wa* generally expected 
that when an invitation was extended, my flute would 
accompany me. 

M I visited a splendid party on* evening, and wo* 
called upon to favor the compuoy with a tune on the 
flute. I, of course, immediately complied with the 
request. The company appeared delighted; but 
more particularly so was a young lady, who raised 
her hand* and exclaimed, it’wa* moat beautiful, de- 
lightful, ftc. I, of course, wa* highly delighted, and 
immediately formed a resolution to serenade the 
young lady on the following night- I started the next 
night in company with several young friends and ar- 
rived, a* I supposed, at the young lady's resilience, 
but made a glorious mistake by getting under the 
window of an old Quaker. 

** Now boys.” said I, 4 * behold the *cmiroentality of 
this young lady the moment I strike up the 1 Last 
Kosc of Summer.' I struck up, the window remained 
closed, and the hoys began to smile. 

•* O, said I, that’s nothing, it would not be in good 
taste to raise the window on die first air. 

" I next struck up ' Old llobin Gray.* Still the 
window remained cIommI. The l*>ys snickered, and I 
felt somewhat flat. 

" Once more, bovs, said I, and she must come. 1 
struck up again — 'My Love to like the red, red ruse.' 
Still there was no demonstration. 

"Boys, said I, she's a hnmhng. Let n* sing 
‘ Home, Swuct Home/ and if that don't bring her l'U 
give np. 

" We struck up, and as wo fin tolled the last line the 
window wiw ratord. 

14 That’* the ticket, boys, I knew wo could fetch j 
her. 

° But, instead of the lieantiful yonng ludy, it turned 
out to bo tin! old Quaker, in his night cap and.guwn. 

44 4 Friend,’ said he, 4 thee wa* singing of thy home 
— and if I recollect right, thee said there was no place 
like Itomc; and if that is true, whv don’t thee go to 
thy homo ? Tbce is not wanted here, dice nor thy 
company. Fare thee well.' 

44 We, and our hats, went home." 



Casting of the ooloeaal itntoe of Uendeluohn 

On Tuesday, the colossal statue of the late Men- 
dcl&sohn Bart ho Id j, modelled by Mr. Boron, wns cast 
in brewua at the works of Messrs. Robinson and Cot- 
t&ui, Lower Bclgrave-plaee, Pimlico, in the presence 
of many of the Tato composer’s most eminent admir- 
er* and a large body of ladies, among whom was the 
relict of the revered and lamented Sir John Franklin. 

The erection of a statist) to the memory of Mendels- 



sohn originated with the Sacred Harmonic Society 
about seven year* ago. the council of the society com- 
mencing the 1 tot by a donation of 50 guineas : but the 
idea had no sooner been promulgated than her Moat 
Gracious Majesty transmitted a similar amount in 
ftirtberance of the objects of the society. Among the 
contributors also are to be found the names of Lady 
Caroline Cavendish, Sir George Smart, Mr. Costa, 
Mbs Alexander, Mr. Box ton, and others, who were 
all most anxious to perforate the 44 man a* he lived/' 
and to pay their heartfelt tribute to his transcendent 
genius. Upward* of 400 guineas having been sub- 
vtiIxnI, the tank of carrying the work into effect was 
entrusted to Mr. Bacon, and he immediately applied 
himself to produce an exact likeness of the great orig- 
inal, calling to his aid portraits iu the possession of 
Mr. Buxton and Mist Alexander, and assisted bv the 
vivid recollections of Mendelssohn's most intimate 
friends. The fidelity of the likeness and the close 
resemblance of the costume worn by the corajioser 
were the theme of universal approbation, and while 
the model was in progress it wo* inspected by the 
Prince Consort, who was pleased to express the great 
sntfcfnction he had experienced in viewing so iaithfal 
a counterpart of the illustrious original. 

The method of casting the statue, which to upward* 
of eight feet in height, to peculiar to the establishment 
of Messrs. Robinson and Co turn, for, while it used 
to be the practice to cast large statues piecemeal, by 
an improved plan they are now cast entire. The pre- 
paration* consisted of a large iron case, bound and 
rivetted together, and built on the floor, of such di- 
mensions as to nllow the reception of the full length 
figure in a horisontal position. Immense furnaces 
charged with metal were heated to a degree which it 
would bo diflknlt to define, and at a given signal an 
opening was made, and truly and literally the liquid 
fire poured in one vast stream into a large iron caul- 
dron placed for its reception, into which the contents 
of two other cauldrons from other furnaces were 
poured, to form the required composition of metal. 
This immense cauldron of mixed metal, containing 
nearly two Ions, was then raised by machinery, and 
when immediately over the monld it was tilted into a 
large receiver, communicating with the mould be- 
neath. A wheel wa* then turned, and immediately 
there was a gargling and gashing of the flaming liquid 
through about fifty channels, conveying it simultane- 
ously to every part of the horizontal figure beneath. 
It was somewhat curio os to watch the skimming pro- 
ma, which went on while the metal wo* In a state of 
fusion, so that no nnsighlly excrescences might ap- 
pear on the surface of the casting. After the lapse of 
a few minute* the workmen commenced knocking 
away the frame-work and block mould, lwt it will be 
a day or two before the statue is completely cleared. 
It ia* believed, however, the work was most success- 
fully performed. 

The quantity of metal u«cd in the statue to about a 
ton and a halt; it will stand eight feet high, and will 
lw elevated on a granite pedestal. With re-qxet to 
the site on which the statue will be placed, application 
has been made to her Majestr’s government to allow 
it to be placed in the Mall In St. James’s Park, bnt 
the answer ha* not been received. — London Musical 
World, Nov. 26. 



Carl Reiasiger. 

I From the Loodou Miukal World, 5ov. V, ) 

Scarcely is the ink dry which chronicled the 
demise, of one of the giants of music — the grand 
composer, Spohr — than it becomes onr dnty to 
record another, though inferior yet not indifferent. 
Ion* in the same domain of art. Karl Theopliilus 
Rowuger, Kapellmeister to His Majesty the King 
of Saxony, departed this life at Dresden, on the 
7th instant, at the age of sixty-one — having been 
bom Nov. SI, 1 798 (at Betrig, near Wittenberg.) 

Some years ago, when not merely amateurs but 
profewmr* of tire average stamp were much leas 
ambitious, the death of this composer would have I 
caused a deeper sensation than it to likely to do • 
at present. The trios of Keiarigcr, for piano ‘ 
forte, violin, and violoncello, were, at one time, 
as mnch the delight of diletfanle-ciroWs as, in the 
last century, the stringqnartctsof Jgnace Pleyot.* 
They were tuneful, fluent, well-written, effective 
for all three instruments, and not bv any means 
difficult to play — sensible music, in sfiort, at once 
grateful to performers and agreeable to tbeir 

"Fattur of tbv late Camilla I’Wyat. who vat Mod- PlvjrvJ * 
baited and lb* Bioodwood of Pr»rv« Icnora Fluvrl. at or* 
I*rfc*1, narh renown a* a romprwr of ij-mpbonira for 

tha ovth«a4«. and annates ar»d quartets ter thu rtianiter, a* 
to main tela a sort of rivalry rr»n with M-aart and Uaydo. 
Mow tew of hi* worts arc bow rsaiemtws-nl ! 



hearers. Somehow, nevertheless, their rogue has 
pretty nigh passed away ; and, excellent a* these 
tilings were of their kind, fulfilling thoroughly 
the aim of their com power — which was to attract 
by simple moans and please without perplexing 
— they are now, except in some fow part-wor- 
shipping holes and corners, where a taste once 
adopted is never changed or modified, without ex- 
ception forgotten. Whether, from a certain point 
of view, they have been worthily replaced, and 
whether Reiasiger, in his unambitious sphere, bad 
not merit and usefulness — ay, even beauty and 
charm — enough to warrant his being preserved 
from oblivion, are questions worth considering. 
For our own part, we own to a large measure of 
respect for such unpretending and at the same 
lime able worker* — men who, perfectly conscious 
of the limits that bind tbeir inventive capacity, 
modestly labor within their sphere, never attempt- 
ing to travel beyond it. The decline of Ro wa- 
ger's influence may be in a great degree traced to 
the revival of the music of some of nit immediate 
predecessors, whom the world has only lately be- 
gun to acknowledge had been most unjustly neg- 
lected. The composer* of chamber-music, con- 
temporary with and at the bead of whom flour- 
ished Dusaek, were formed of elements of a more 
solid stamp than those from which sprung the 
peculiar talent ot Reioaiger. Now, at this actual 
period, l>u*ick, and some few of his followers, 
absorb a Terr serious amount of attention — so 
much so, indeed, that care must be taken, lest, in 
placing them on too lofty a pedestal, they stand 
in danger of toppling over. l>n*sck may be re- 
garded as secure, place him high as we think 
expedient, because he was a man of genius ; and 
so, perhaps, may dementi, who, less genial, imag- 
inative, and ideally prolific, was even a greater 
nuivter ; but a distinction should be made between 
such rare phenomena and “ appearances " (to ore 
the German term) of less cbamctertotic individu- 
ality and creative jx>wer. To glance at higher 
regions; there has been, and even now there is, 
a mania for ranking the Jonrens, We but era. Fords, 
and Dckkert, alongside of Sliakspoare — on error 
more pernicious, because of more intellectual im- 
portance, but hnnllr 1 ms radical than that of 
measuring Steibelt, tVtilfl, and the rest with the 
two we have named. By the ride of some of 
these Reiwnger might fairly appeal for sympathy ; 
for. while undoubtedly Steibelt had genius, Wblfl 
learning, and Rcissiger in a strict sense neither ; 
while they were decidedly original, and be no- 
thing of the sort ; Reiseiger had, nevertheless, 
the merit of doing bis best with such assiduity, 
with such conscientious adherence to what be 
believed was right and good, through so long a 
period of years, that what were essentially hut 
slight materials, of little intriuric valor, iu the 
end became moulded into such form and consist- 
ency as to represent a style that none could fail 
to recognize. 

In other spheres than that of chamber music, 
though even more prolific, Rcissiger to hardly 
known even to hto admirers in this country. A 
few orchestral overtures ( }'elra at the head of 
them) were familiar to our suburban and provin- 
cial music societies; the rest, so tar as musical 
England is concerned, might have been left un- 
written. Ami ret Rcissiger composed many 
operas, some of which were eminently successful 
when first produced, although not one of them 
(to speak in conventional language) seems to 
hare 44 kept the stage.” DU Fmram%h!e (the 
Mill of the Jlocl:), produced at Dresden, in 1831, 
wa* received with equal favor at Lcinsic, Berlin, 
Copenhagen, and other cities. Previous to this 
mibet be reckoned Dido ne Abandonnata, an Ital- 
ian opera serin (1824_); Yelra, a musical melo- 
drama (1827), to tin* overture of which allurion 
has been made ; Libella , a grand opera (1828) ; 
Turandot , a romantic opera (1835); A dele r on 
Foix (1841); the Skipiertek of the Medusa 
(1846), flee. Besides these Reiasiger wrote an 
oratono called David ; several grand marecs for 
the chapel of the King of Saxony ; an orchestral 
symphony in E flat; and a whole catalogue of 
minor compositions, vocal and instrumental, so 
that it cannot be said of him that be wasted the 
resources with which he may have been endowed. 
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or spent an Mile, thrift Ira life. As a chef-eT or- 
cheztre, moreover, he enjoyed A considerable rep- 
utation : while as a man individually he was uni- 
versally lilted and respected. 

We cannot perhaps more appropriately ter- 
minate this brief tribute to the memory of Keia- 
«g*r than by narrating the rml history (accord- 
ing to his own version! of the pleasing ami well- 
known bagatelle which so long deceived the mu- 
sical world under the title of Wefaft Last Walts. 
The following is a translation of the letter 
addressed by the genuine author of the tune to 
M. Harmon tier (formerly one of the writers in 
tbo Revue et Gazette Mumale de Parit ), Oct. 
}>tb, 1846 

“ The Lazt Waltz yf IFWvr, pohlishcd in Germany, 
and also in Paris, a abort time after the death of the 
celebrated Weber, towards the end of 18X6, is no- 
thing more (as I have on several occasions stated in 
the musical periodicals of the time) than one of the 
waltzes composed by me in IMS, and published in 
1824, by Peters, at Leipsic, under the title of 7Wee 
Brilliant Wailze* in A flat, Op. 86. The publisher. 
Fetors, ten years ago, also stated this fact in tbo pub- 
lic journals, and the result was that the waltz in 
question has since been entitled Waltz by Rtitzigcr— 
known as the Lut Waltz of ifV*r. I am not aware 
how it happened that one of my waltzes was used in 
this manner • bat it is certain that it was a soecalation 
of musk-*eller*, and a veritable fraud. My friend 
Wehcr had often heard me play this waltz (at Lcip- 
aic, in 1828); and 1 also know that it pleased him 
very much, and that be himself played it very often. 
1 am not aware that he ever played it in Paris, but It 
Ls probable he did." 

The same nnworthy hoax was practised — and 
for a time not leas successfully — with a wnhz by 
Schubert, tinder the title of Berihoren't least 
Waltz. Subsequently, in fact, the trick was mul- 
tiplied to such an extent, that no composer, how- 
ever humble his merits, presuming that lie liad 
attained to some slight degree of public notoriety, 
was allowed to be dead and buried a week with- 
out tbo sudden appearance of biz Last IFa&s ; 
till at length people's eyes were opened, and the 
lari “ Last Walt* ” fwe forget to whom attribu- 
ted,) was unanimously scouted. 
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Germany. 

Co look*, Nor. 26. — The second Oeacllschaft’a 
Concert was given in the Giirzenich, under the direc- 
tion of Herr Ferdinand Hiller, on Thursday, the 
10th lust. All the pieces performed on the occasion 
bad some connection with Kohl Her** poetry. Robert 
Srhnmiuin’s overture to LUe Brant ron Messina, a 
composition which some critics holdlv class among 
the most important orchestral works of modem times 
was admirably executed. It was, perhaps, the first 
work bySchumnnn ever received here with lively sat- 
uration, Herr Ferdinand Hiller bad scored for a full 
hand, in a very pleasing manner, two songs by Schu- 
bert for one voice with pianoforte accompaniment: 
“ De* M adchctu Klage ” (alto), and "Die Krwnr- 
tung ” (tenor). The latter especially, will probably 
become, in this shape, a favorite with concert singers. 
Mile. Francisca Scnrock sang the first with well-tner- 
itrd applause ; IIcit Woltera gave "Die Erwartung,’’ 
also with sn cress. 

The Festival-Cantata, hr Herr Ferdinand Hiller, 
comprises seven or eight different movements, and, 
apart from it* original object, is well adapted for con- 
certs. especially as we arc not very rich in vocal pro- 
ductions of a moderate length with orchestral accom- 
paniment. It requires a solo quartet, the soprano 
| part oi which is the most important, although not 
difficult. On the whole, the work pleases hy its mo- 
iodic excellences, and contains, especially in the first 
half, and at the end, very striking passages — among 
tho rest a solo quartet, which Sad not u fair chance 
of being appreciated, on account of the great differ- 
ence in the quality of the voices. 

The performance of Beethoven’s Ninth Symphony 
again displayed rn a brilliant light the excellence of 
the Conrert-GeselUchaft Chorus. The admirable 
manner in which the choruses were rendered was not 
owing to a thorough coarse of rehearsals, for which 
there had been no time, but to the musical education 
of the executants, and the spirit that inspires them 
whenever they are called npon to interpret the works 
of our great masters. In Beethoven's symphony, 
however, as in Hillar’a cantata, die solo quartet was 



by no means efficient. Tho orchestra! movements 
gave entire satisfaction, the adagio especially being 
plaved to perfection. 

Rpohr’s Symphony; Die Wahtder TUnc was given 
In honnr of the memory of that great musician, on 
tho 1 3th instant, by the Mo*ikaJi«che GeselUchaft ; 
llcrr Otto von Konigsldw then played one of the 
master's violin concertos ; and the performances ter- 
minated with the Overture to Jemtmaa. 

The Soirfcs for Chamber Munir recommenced on 
Tuesday, the 15th instant, nt the Ilfttel Disch. Dur- 
ing their continuance, Herren F. Stiller, F. Brem- 
nang, and Bnrgicl, will, in turn, preside at the piano ; 
Herren Grunwald, Yon Rofligslow, Derek um, and B. 
Brener, will form the string quartet, while, in the 
quintet they will he aided hr Ilenr Peter* (viol), or 
or Herr Iloecke (violoncello). At the first soirA, we 
had a violin quartet in B flat major, bv Haydn ; a so- 
nata for piano and violin, by J. S. Bach, No. 2. A 
major, (Hiller and von Kiinigntow) ; the string quar- 
tet, in C major, of Franz Schubert (with two violon- 
cellos, Brener and noeeke), and the Serenade for pi- 
ano. violin, and violoncello, by F. Miller, (HQler, 
Konigslow, and Brcuer). 

Camel.— It is in contemplation to found a Spohr 
Institute at this little capital, on the model of the 
Mraart Institute at Cologne. 

The late Dr. Spohr. — Letters from O — l state that 
the MS. of an autobiography of thia celebrated mu- 
sician hna been found among hid papers in hi* own 
handwriting, and that it will he immediate! v pub- 
lished. 

J. Kirr.it }. — HrrrJ Rietz, Capellmelster and con- 
ductor of ibe Gewandhaus Concerts, lias relinquished 
the post which he has held since the death of Men- 
delsMihn, amt accepted the place at Dresden left va- 
cant by the death of Reiasigcr. 

Bremen. — At the first of the " Private Coam-tz,' 
aa they arc termed, M. Vieuxtrmp* executed his 
Concerto in D minor, as well as several other of his 
own compositions, inclading. “ Oh, Willie, we have 
mused vnu." Mad. Clara Schumann played the A 
minor concerto of R. Schumann, Chopin's Fantaisie 
Impromptu, in C sharp minor, Schumann's "Sehlura- 
merlied," Op. 24, ana Bach's Gavotte in D minor, 
the latter being enthusiastically encored. 

Paris. 

Of the recent revival of Gluck’s OrpAmts, at the 
Th&tre Lyrique, the correspondent of the London 
Muskal World writes : 

It has long been the fashion to talk and think of 
Gluck as " heavy," and to believe his works would 
not bear representing as a whole. M. Carvalho, who 
is in every sen«s of the word an artist, ha* had the 
energy to bring the Orphte again before the world in 
■ueh enchanting guiie, that the perfect success with 
which his efforts have been crowned, must prove at 
once how mistaken such notions have been. M. Car- 
valho, wishing to give this opera of Gluck’s in all its 
pristine gfOftBf to the world, begged Berikw— who, 
above most other*, is versed in a thorough knowledge 
of the productions of Gluck — to so combine the Ital- 
ian and French scores as to give the opera to the 
world in its most complete and perfect form. Berlioz 
accepted tho task with alacrity. They told him the 
instrumental part of one air was insufficient, but he, 
fearing to touch such a chefetcmrrt, refused ; but a 
skilful though less discreet hand added the instru- 
mental part. 

To give some idea of the work all this has given, 
owe must recollect that the Orpkfr was first written nt 
Vienna, in 1764, to the libretto of the poet OaUatigi, 
who. without possessing the glowing power of descrip- 
tion of Mrtnstasio, understood perhaps even Setter the 
art of allying acenes to mnric, and furnishing drama- 
tic situations. Some time later, Glnrk wished to 
have done for OqdiA that which had been done to 
Iphiffdnie and Aletsie, that is to say, to have it trans- 
lated into French. A person named Molina, under- 
took this work. But the part of Orpheus in the Ital- 
ian score being written for a contralto, was obliged to 
be transposed to suit an alto voice, the voice, in fori, 
of Ixgros, tho only singer at that moment in Franco 
who was capable of filling tho principal part. You 
may imagine the variety of alterations this occasioned 
in the whole work, and how this part of Orphons, 
haring been given to Mad. Viardot, they have been 
obliged to re-tranipme in the Italian score the songs 
that already figured there, and also to torn into con- 
tralto tones the airs for tho esme character which bo- 
longed only to the French score; so it follows that 
not even in the lifetime of Gluck has the opera ever 
been performed in so complete and iierfect a form. 

The only thing left alightly in tne shade was the 
overture, and reallv it does not merit being brought 
more prominently forward. Nothing can bo more 



poetical than the melody In E fiat, on tho violins, in 
the opening scene, where the shepherds and ny mphs 
come to strew flower* over tho totub of Eurydica, 
followed by the air of Orpheus, “ Objet dc mon 
amour." Then follow* a charming air of Amour, 
who comes to console Orpheus, telling him he will 
subdne the infernal gods, and after a recitative taken 
from the Italian senre, Orpheus sing* a bravura air 
descriptive of glowing hope, an air Adolphe Nnurrit 
never eonld sing, and to which M. Camille do Saint* 
Saens has added more instrumental accompaniment. 
Bat it would have done well without this addition, 
and Mad. Viardot sings it with extraordinary feeling 
and potion. 

The first act ends here. The second, for scenery 
and music, is equally marvellous. The exquisite 
gradations of sound-the effect of the thrilling tone# 
of Orpheus aa, while be traverse* the infernal regions, 
little by little, the demons yield subdued to the power 
of melody, qoite merit the praise of M. Fftis, who 
says. " li is in this second act that Gluck attained 
the highest point of tbe sublime.” But the succeed- 
ing scene shows another phase of his talent— the hap- 
piness that reign* in the Klysian Field* shows with 
what happy art he joina animation to melodv. Tho 
air for flute in D minor, and the song of Orpheus, 
“ Quel nouveau del pare ce* lieux,” are the gems of 
this scene. 

It is decidedly a success. Madame Viardot sur- 
passes herself in this part. Melancholy, heroic* im- 
passioned, sublime in sorrow, sublime in lore, we see 
realized before us the Orpheus of tha anrienu. I 
should, perhaps, mention that it is Meyerbeer who 
suggested to Madame Viardot the idea of playing 
litis part. 

Dcr. 1. ( From the Same.) — The event of the great- 
est interest at the present moment is the performance 
that is to take place on Thursday, tbe 15th of Decem- 
ber, at the Cram! -Opera, to celebrate the re-appear- 
ance of M. Roger, to the great delight of his numer- 
ous friends and admirers. Tbe entertainment will 
ron tha* : Roger will sing the first set of the !*awe 
Blanche, an opera in which he won his earliest laurel*, 
lie will next sing the fifth art of tbe Prophhe, assisted 
by Mud. Alboni ; and tlie fourth act of tho Fararita, 
with Madame Borghi-Mnmo. After that, Dupres, 
Madame Miolan-Carvalbo, and M. Dnfre*ne, will 
aing the grand trio scene of La Juice. There will he 
also, to add still greater interest to the entertainment, 
some *olo singing, by Mad, Miolan Carvalho; she 
will give the ('amoral He Fsnrar, and then the Are 
Maria of M. Gounod upon the prelade de Bach, ac- 
companied hy a chorus, orrhestra, and tbe violin of 
M. Atari!, who will also perform a solo ; a ballet is 
to follow. 

All Pari* goes to see the OrjMt of Glnek at the 
Th&itrfr-Lvrique, which is alternated with perform- 
ances of Faust. 

I shall give yon but very few details as to the Grit- 
Avert de Brabant of M. Qfficnhach (libretto hy MM. 
Jaimo fils and Trcfeu.) The legend they have most 
wilfully distorted, taking from it its charming simplic- 
ity of detail, which hu* so often charmed children, 
" great and small.'’ But as it is a hurlew|ue I mu-t 
not criticize too harshly, bat pass on to the music, 
which is charming, one or two air* lieing full of mrl- 
odv, other* equally remarkable for *pmt and life. 
Of tbe finale of the first art. the departure for Pales- 
tine, which is worthy of the Grand-Op^ra, M. Al- 

{ ►honre Royer *aid, in leaving the theatre, "Ah 1 Of- 
t-nliach is practising his hand for us." Three “mo- 
tifs ” balance carb other in this chorus, a war song, a 
joyous strain, and the farewell* of tbe women, all in- 
termixed with the trumpet calls. In the second art 
there i* a charming little hunting quartet; and tbe 
Gipsy song of Madia. Tantin, "Jo rtens de bin loin 
d'ici,” was mnch applauded. Thia little operetta is 
decidedly a sucres*. The costumes, b!m>, are beauti- 
ful, and were designed by Gustave Don*. The great 
Meyerbeer and tbo Grande Piuhe**e Marie wens at 
tbe* second representation, beside* Jules Janin, and a 
crowd of Parisian erlelmtica. 

At the Church of St. Fostache, a musical solemni- 
ty in aid of the funds for musicians, was given last 
Tuesday. The music performed was n work of Mo- 
zart, the Thin! Max* in B flat, and admirably sung 
by Mesdamea Carvalho, Ugnldc, Ac., and a band of 
five hundred artists. The collection rose to as much 
aa fire thousand francs. 



London. 

(From tbe Mtuleal World, Dec 16.) 

Sacred Harmonic Society.— In a recent num- 
ber it was briefly mentioned that this society had 
commenced its season on Friday the 25th instant, 
with a performance of tSpohr’s Last Judgment and 
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Moxsrt'* Rffjxtirm, the former hein* given a* * special 
murk of respect lo tbo mwnorv nf it* gifted compo- 
ser. who, it will be remembered, died on October 22d, 
at ilress-Castel. Of the general execution of both 
works we out speak in term* of almost unqualified 
praise, soloist* , band and chon**, all doing their beat 
to render jttrtiee to die muiie, and with perfect suc- 
iw». 

The flail w*» crowded, and. notwithstanding the 
Herniation*, the scarcely mppressed applause fre- 
quently testified the *ati*facti«>n of the audience. 

T K* wns given yesterday evening, when 

Mr. Sint* Reeves waa to appear. 

Bt. Marti*’* TIall. — M endclasohn’* Elijah vnu 
given on Wednesday laat to a crowded audience, who 
seemed folly to appreciate its boautk*, if we may 
judge by the profound attention with which it was lis- 
tened to, ami the frequent and heart* applause— the 
law of Exeter Hall not holding good in Long Acre. 
The band was full and efficient, while the rhocu*. 
rofl'wting o 4 member* of Mr. Hullah’s First Upper 
Binging School manifested great care ami commend- 
able excellence, doing every credit to the training of 
their conductor. Nevertheless, we most object to 
Mr. nullah ’* taking some of the times too slowly, a* 
Mendelssohn's, of all mnnie, suffer* the moat from 
being dragged. 

$foi§J)t’s lonrnal of ghtsir. 

BOSTON. JAN. 7. 18HO. 

Me* 1 1 - nr rm Neman. Coattnnattoe of W. Sruimii 
OmiTT'i Cantata : “ Tbs May Quant.'* 

Boston Academy of Moiic. 

Such is the new name under which what was 
the Boston Theatre, has been announced this 
week. This change is made, as wo suppose, to 
bring it into line and system with the lyrical 
44 Academic* " of Philadelphia and New York — 
all three institutions being now under the com- 
mon management of Messrs. Ullmax & Sti»a- 
Koscit, whose troupes of lingers make the circuit 
of the three. Just now trr have them. The 
winter season was inaugurated laat Monday night, 
by the first shining of the new and immense chan- 
delier, of which we have already spoken, which 
was the central son of admiration, beneath which 
the vocal stars upon the stage became for the 
time being secondary. For verily the splendor 
thereof waa bewilderinglr bright ; the bouse was 
flooded with light, that searched out every comer ; 
theatre and audience never looked so finely, and 
the chandelier itself is a most beautiful object 
They call it the largest in any theatre in the 
world. It may be so. « One thing we know, it is 
a trial to weak eyes and aching heads. Rut bril- 
liancy, ami not repose, is the first attribute of 
Art the first thing sought in all artistic pleasures, 
in these 41 fast ’’ and intense days of V erdi-isni. 
A new Verdi Opera, therefore, was the fitting 
programme of tbo aH-dasxling occasion. 

It was Verdi’s great Parisian effort “ The 
Sicilian Vespers.” Great effort — but not great 
result. Like Rossini, Donizetti, Meyerbeer, it 
: became his turn to try to make his great impres- 
sion there, and swell out to Grand Opera dimen- 
sions. An account of the first performance, with 
an able description and critical analysis of the 
work, we hare already given in these columns, 
from the pen of M. Sctdo, (see Vol. xv. Nos. 
21 and 25). Our correspondents also havo de- 
scribed it, so that we need not undertake that 
work anew. Our general impression, after a 
first hearing, is that M. Scndo has awarded it its 
full due of praise. We had heard muoh of its 
being in a new vein for Verdi, richer and more 
delicate in ideas and in treatment. In this wc 



were quite disappointed. The novelty was more 
in spectacle, In stage effect, than in the music ; 
with the addition that the orchestral element 
seemed more, and more questionably, elaborate, 
than ever. We have long thought there was a 
natural affinity between Verdi and Meyerbeer ; 
this time we feel disposed to accuse Verdi of pur- 
posely striving to do like Meyerbeer. The “ Ves- 
pers” abounds with strange orchestral combina- 
tions and effects, now and then for a few bars 
beautiful or grand, but oftener more odd than 
edifying, and sometimes pursling one exceedingly 
to guess what the peculiar figure or independent 
melody of the instruments has to do with what 
was sung upon the stage. We can sympathize 
with a remark wc beard made by a listener : " It 
seems as if he made it a point to give wierd and 
solemn accompaniments to all the light airs, and 
light, festive accompaniments to all the mournful 
ones." 

As to melodics, we have throughout the opera 
the usual Verdi types repeated— of course with- 
out the freshness of the earlier works. Some of 
them afford good occasions for the singer ; as the 
bass air (soliloquy) of Procida, as be steps 
ashore at the opening of the second act ; the 
duos between Mont fort and Henry, and between 
the Duchess and Ilonry in the fourth act ; the 
Bolero of Helen in the last act. Ice. In many of 
the solos there were short strains of beauty and 
of sweetnere; but the sweetne** often had the 
taint of maudlin commonplace ; and this was 
the poor relief wc got between those long melodic 
spasms of high-darting passage work, bravura, 
with which Verdi does so love to whip the air. 
Mmc. Colson'a first solo waa of this sort, full of 
trills, and upward flashes of the voice, and every 
sort of difficulty, without much beauty apart from 
mere vocalization ; we wondered how her refined 
and lady-like voice could go through such gym- 
nastics; but she achieved them quite triumphant- 
ly. There were a few good bits of concerted 
music,— one quartet especially, a strong conclu- 
sion of a trio, — and one or two finales that were 
striking, but not to be compared in real effective- 
ness with all those in Emani. The gay Barca- 
role chorus of women carried off by soldiers, 
crossing the back of the stage in an illuminated 
galley, ami which is heard in curious combination 
with the muttered fragmentary phrases of impre- 
cation from the male chorus (bereft husbands, 
sous, Icc.,) in the foreground, is perhaps the 
most genial and original of all. The male choni* 
cs generally have that barbaric stamp, that unison 
recitative style so common with Verdi: — some- 
times striking for a moment, but fatiguing and , 
offensive when indulged in at much length. On ' 
the whole we should say, here is a great sacrifice { 
of the intrinsic charm of music to the dramatic I 
element, without corresponding gain to the latter I 
Some of the instrumental pieces proved interest- I 
ing ; some dance music, (in which Verdi is u»n- 
ally happy), particularly so, — that Tarantella for 
instance ; but not so the Overture ; its softer por- 
tious are tick music, too suggestive of the 
Tmviala. 

We think the “Vespers” failed to awaken 
enthusiasm in the audience. Leaving out the 
show (for the wise m scene was rich), and the 
interest in the ringers individually, it seemed a 
rather dreary entertainment — by no means Verdi’s 
best, although his most ambitious. 

Mmc. Colson, as the duchess Helen, sang and 



acted with her never-failing propriety and charm ; 
her voice, at first seeming, rather delicate for 
Verdi, gradually winning on us as she warmed up 
in her part. The duet with Rrigxoli (Henry) 
was exquisitely sung. Sig. Jrsc* made an im- 
posing John of Proeida, and delivered his music 
artistically, with grand rou e, albeit rather coldly. 
Sig, Fkkki has a baritone of very great power, 
rich and musical in quality, which he modulates 
at tones to strains of much delicacy and tender- i 
new. although he is too apt to indulge in the 
overpowering. His intonation is true, and his 
style artistic. He has a commanding presence, 
which suited well his r6le of Guy de Montfort, 
the French tyrant of Sicily. 

There was a very large audience, eager to be 
pleased, and quickly recognizing wbat was good, 
but not much warmed. “ The “ Vespers” will 
be performed again, and wc shall try to find more 



Second Night. Lucia di Lammcrmoor was 
given Tuesday evening, and its hacknied strains 
seemed positively refreshing after Let Veprtt Si- 
cilicnna ! Here at least was something genuine 
and spontaneous in music. The performance 
was of average excellence, Bkigxoli being Ed- 
ganlo, and Ashton haring swollen into a huge 
41 ton of man.” Amodio. The lay tenor gave 
us some of his best moments : be has tones of 
real manly beauty, when be pleases, and he has 
tones that are nasal and of pinched and vulgar 
quality ; now and then will be emerge from this 
lower element and through a passage, or a whole 
air, give you pure, golden and oxpresrivo tenor 
singing. In his best, he sounds more like Mario 
than any tenor we have known. 

The central and absorbing feature of the opera 
that night was the performance of the newly fa- 
mous Adelina Patti — “ little Patti." A 
young girl, a mere child in appearance, slender, 
dark and beautiful, a delicate copy of her sister, 
Mmc. Strakosch, with all the simplicity and nat- 
ural enthusiasm of a child, she sang and even 
acted the part of Lucy with an case, a truthful- 
ness, and an artistic finish, that astonished and 
delighted every one, and suggested very high 
comparisons. That she rings as well as Lind and 
Bosio and Son tag is of course one of tbo extrav- 
aganzas of New York critic*, proving, however, 
the real enthusiasm she created. Her voice is a 
delicate, pure, reedy, sympathetically ribrating ] 
soprano, very evenly developed, from brightest I 
notes in all to good |>oriljve low tones of pasrion. 
Throughout, its quality has native refinement, as 
if given her feu fine, high uses, and not for cheap 
dramatic intensities or dazzling feats of mere 
skill. She really seems destined for an artist ; 
she shows grace of nature. It must he by a su- 
perior instinct partly, although of course at the 
same time creditable in the highest degree to her 
education, that 9he can sing you all tlie music of , [ 
so difficult a part as Lucia, in a manner almost 
as artistically satisfying, as her fresh, mviden-like, ! 
sincere devotion to bar task is charming. The 
freshness and vitality of such a voice, of such a 
nature, united with such delicacy, such instincts j 
of good taste, is reviving to one’s faith. Her ex- | 
ecution is certainly most wonderful for one so 
young, — so perfect that you continually forget 
to think it strange. There is an evenness and 
symmetry in all her voice achieves, which one 
expects only of high artists. This was strikingly I 
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apparent in bcr singing of Spargi (Tamar, and in- 
deed the whole of the crazy scene. We usually 
dread that scene; most prima donnas make it 
maudlin, and we squirm under it. But here a 
young girl gives it, both in song ami action, in a 
manner that well satisfies its requirements, while 
there is nothing overdone, no nonsense about it, 
but all agreeable and not offending the artistic 
feeling. 

In the great scene of the betrothal, the Sextet, 
she showed good dramatic qualities, an intenaty 
remarkable for one so young, and ber voice rose 
clear and effective above the whole mass of voices 
and instruments. Of course her acting cannot 
be called impassioned ; it is chaste and simple, 
youthful as it should be ; thank Jleaven, she hafl 
not yet caught the trick of prematura impassioned 
utterance ! Nor can we call her action or bcr 
movement graceful ; but it was all appropriate 
and well conceived. True to her part in all, she 
added nothing, and no applause could draw her 
out of her character to make acknowledgement* 
that was a good sign. 

Whether she really have the heavenly gift of 
genius, is a question which we need not be impa- 
tient to have answered. So far all is good ; may 
it only keep a good direction ! The most impor- 
tant question is : Will the voice wear well ? 
is of that same reedy quality as her lister’s, only 
finer, and one trembles lest by overworking it get 
ruined. Total abstinence from Verdi would 
I teem at least a prudent maxim for her. With 
these hints we must congratulate the manage- 
ment upon the treasure they have got in little 
Patti. 



Campmmitimi ; or, Always a Fk fare.” The author 
Miss Annh M. II. Brewster, a Philadelphia I 
lady, of fine culture, and evidently some depth of 
experience, who is devotedly at home in the best 
music, a wide reader, a passionate lover of nature 
and of art generally, and who has furnished some 
very interesting sketches during the year past to these 
columns. It is her first book, but shows tho practised 
writer, and one who has lived much and observed 
much in spheres of higher culture. 

The secne of the story is in Switzerland. It shows 
fine feeling for nature ; insight into characters, with 
a happy gift of portraying them ; a deep religions 
feeling ; and a keen seat for all that is asthetic, even 
in the minor evory-duy details of life, but most of all 
for muaic, in interesting and original discussions and 
descriptions of which the book abounds. Wo have 
room now only for a single extract : 

Ehisnisnt drew his bow over bis Stradnarius, and 
soft, pleading tones poured out from it, which thrilled 
ns to the very heart ; our thoughts grew tearful and 
and, as he improvised from his own memories of the 
past. After awhile, Mr. Merle and Tante Cecile kit 
ua| and he laid down the iiwtnunent, and, leaning hi* 
bead on hi* hand, said, hall reproachfully : “ Made- 
moUelle Merle, you have never played Beethoven for 



led over the kevs of tho piano os if searching for 
some thought, t'lmpm’s wild berm* mt came stealing 
out first, with it* choking, prowl sorrow ; then, after 
a short preluding of chords, filled with uncertainty, 
she dashed off into one of Chopin’s wildest Pvrrhtc 
Polonaises. 



Hhsital Corresponhettcc. 



’ answered Marie, " I have not dared 



Third Night. On Wednesday we enjoyed 
about the l test performance we remember of Er- 
nanL Four such artists as Mmc. Colson, and 
Signora Stioelli, Fkbri and Susini, have sel- 
dom sung together here in any opera; all admi- 
rable singers, and of goodly presence too. It was 
all well sung. Stigelli, if there were any doubt 
of it before, estxbliahed himself that night as a 
right manly, satisfying and artistic tenor. Ilis 
voire, German though he be, was fully adequate 
to all the demands of the trying Verdi muaic; 
all was delivered in rich, honest chest tones; 
there wore moments of superb abandon, while 
true artistic feeling and good judgment tempered 
alt lie is awkward in appearance; but his 
mind and voice triumphed in spite of that. Our 
friend Brignoli might, were he morally capable, 
learn some good lessons from this man. 

The basso Subiki made a dignified Don Sylva, 
and delivered his round ponderous tones in excel- 
lent style. Sig. Ferrx, too, was a stately and 
effective Carlo Quinto, singing nobly, only at 
times too overpoweringly. The choruses, also, 
were in fine mood, and tho brilliant finales, — 
either of them enough to obliterate the “ Ves- 
pers " — were performed superbly. 

But we are leaving out the eyes of the per. 
trait. The charming Colson was never more so 
than in the part of Elvira ; her voice, her ringing 
and her action were throughout as purely edify- 
ing as that music would allow. She is an artist, 
one feels always sure of. 



“ Because,' 

" And yet you play Chopin for mo without timid- 
ity V’ 

« Yes ; because Chopin had no« yet grown «o tram- 
meled with conceits and tradition* of pedants. In 
another twenty-five year* one will feel timid in play- 
ing Chopin.” . , 

‘•What a wide difference there is between the 
music of Hftvdn. Mozart, Bcethorcn, Weber, Men- 
delssohn and Chopin !” said Ehrenhera; “and each 
•o beautiful in bis own peculiar oemrr, each one tell- 
ing hi* own tale of * hopes, and fears that kindle 
hope* 1’ *’ , _ 

•• Do Una,” I remarked, “ that ckver Rusuan 
writer, says, • that Haydn’* loves end in hymeneal*, 
and Moxsrt’s in festivals.’ * ■ 

“That is a prettv ideal” cried Mane; m*n 
WeWe end in a wadding also ; but not a wedding 
like Uaydn’a ; it is during the age of chivalry, and 
the lover U a princely, valorou* kniirht, and hi# lady 
love some gentle, lovely young Chatelaine. Men- 
delssohn's loves are also satisfactory, ending m law- 
ful, honorable marriage, but more calm and domes- 



A Musical Novel. — We have dipped here end 
there with great pleasure into the sheets of a new 
novel, jnst about to be published by Messrs. J. B. 
Lippiorett ft Co., of Philadelphia. It is called 



Ehrenhera smiled sadly, m ho added his tribute to 
our fanciful comparisons : “ But Beethoven s love*, 
he said, " lead to no such happinc*s ; they follow a 
solemn harmony which seem* tn descend to a tomb. 
Sometimes they* tell, indistinctly, of a sad, mournful 
i raged v, too awful to give in detail, and over which 
his profound rhnrd* draw a heavy veil ; sometimes a 
glorious, funeral liymn. a* if mourning for a love 
that gave one pride to dwell upon.” 

" Chopin's loves,” **id Marie, “ kod also to tho 
tomb, but not a hopeful tomb, like Beethoven's ; a 
wild cry of despair rings oat, a* if there were no hopo 
of meeting hereafter ; then a sob of remorseful agony, 
as if the love had been for a lost spirit. Never, never 
do his lores lead to the belief that hi* better nature 
had been gratified or elevated by them. What wild 
eric* of sorrow pour out in his Nocturnes ; what des- 
pair in his Schcrxns, and hopelessness in his Pre- 
ludes I This, par and she played over the 

touching, beautiful Pnrtode in Rc bimol, through the 
whole of which one feels “ the old wound, ever 
aching.” " What solemn tales of remorse they tell ! 
she continued ; “ of n high-toned spirit, humiliated 
and abased at the desecration of that one feeling, 
which should never bo profaned ! And then it seems 
a* if through all tho wailing there rise* gloriously, 
from time to time, a heavenly strain, breathing out : 
• thus could mr spirit have loved, had my baser na- 
ture let it soar 'aloft.’ Sometimes the melody sounds 
like the cry of a Francrera di Rimini ; the •«*•** 
ones of the competition suggest the cloudy depths of 
an Inferno, and through the gloomy spore sweep 
those two weary souls, with 4 no loving prayer to 
stav them,’ solemnly chanting tbeir lost heaven, their 
bitter remorse, anil yo< their mournful happiness 
even in bell, — 

• ptaevr *t fcrtr. 

Ch* ttm vwtt aneor no 



New York. Jan. 3- — I promised. In ray last, to 
give you a rf*nmd of Mr. ScitLomtR’a lectures on 
Music ; a*, on account of the holidays, the first half 
of the course is divided from the second by a pause, 

I shall trv to give you an outline of the first six now. 
In the first lecture, M. Srhlotlcr gave a hasty, yet 
comprehensive sketch of the history of Music, from 
the Christian era to the sixteenth century. He said 
that our prraent system of Music was generally sup- 
posed to have originated with the Greeks, but in his 
opinion, this was a mistake. The Greek Music died 
in it* infancy, a lovely child, hot incapable of maturi- 
tv A* long as any of its element* were mingled with 
ihnoe of our music, so long was the development ol 
the latter retarded, and it only improved iu pnqtor- 
tkra aa Ube influence of ancient music died sway. 
Mask s* we know it.Vd It* origin in the catacombs 
and caves in which the early Christian* held tbeir se- 
cret assemblies- The rude chants to which they adap- 
ted their hvmns *«on, hy frequent repetition, became 
form, and in the fourth century a number of these 
were in general use. 8t- Ambrose, Bishop of Milan, 
born M3, was the principal founder of regular chants, 
and also wtablbhcd four scak*. from d— d, o— e, f— 
f and g— g. The next collector and compiler of 
church music, the only klDd then in use, was St. Grep- 
orv who lived during the sixth century. He added 
four more scale* to tho* fixed hr St. Ambrose, and 
made a law that his chants should be snug in congre- 
gations. Some of them are still sung in Episcopal 
and Roman Catholic churehe*. as is well known. Mr. 
Schlotter gave two specimen* of them, of course with 
modern harmony. ... , 

ChoriniUMW i<«i mart. f 01 *• *dwimwt ««<! 
imprOTcmcnt <rf mo.ir- Th- Uni MWmpu h«ra,«. 

mil. v«tM to HotalH. » Ffemtah monk 
Who dkrf in Son ; ho! the fooodnllon wh.cj ho U..I 
wu hath upon , conmry law, ha Oa.dc. of A™*.. 
II, ,lu improved U» notation of mu..-, whit* fete* 
this had been written on two linps, with mere dot* of 
two color*. Guido added two lino*, and applied to 
the different note* the names of ut, re mi, fa sol ftc., 
which were the first syllable* in dwlinraofa hymn 
to St. John, the Baptist. Tl* twelfth and thirteenth 
renturir* brought increased knowledge and improve- 
ment in harmonv ami notation, alsiAhe esubl.shn.ent 
of note* of different value, and of rhythm. Franco, 
of Cologne, and Adam de la Hale were prominent 
name* at this time- In England, mean wluk, atu-o 
tion was being raid to the theory of tuuit. 

Until the thirteenth century, when rhythm and bur 
monv were established, melody had been considered 
as reeondarv in musk. At this time, however, tin 
troubadour* or mencstrier* became more snd non 
prevalent, who cultivated melody solely. One of tin 
chief and first of these was Tbibaut. King of Navarra 
who, suhiect to a hopeless passion for Queen Blanch, 
of Castillo, brother of 8l. Louis, was ad vised to roolh. 
his sorrows with mosk, and found It an cffcctua 
remedy The first attempt at opera was in the shop, 
of a little play performed rt Mm 1313, which cun 
tained two song*, bv Adam dc la Hale. Mr. Schjot 
ter placed the air* of there two •oops, the second <• 
which sounded quite modem, awl gave an •mu*inj 
sketch of this little operetta, which was calk'd Hnbu 
and Marianne. In Germany, Mr. BcMoIttr next ob 
served harmonv wa* not introduced until the fifteonti 
century, though in Franc* part *ongs had been kuowt 
«nd it. ihe Netherlands, where modi attentioi 



before." and in the Netherlands. ’ 
was paid to the theory of mu*ic, hymns were sun] 
with three or foor different voices, and music was pa 



We both remained (fleet ; we conld not speak, for 
we were so touched with the enthusiastic girl’s tono 



of voice und sweet, young, solemn face, loth expre*- 
i<r <lam sincere emotion anil feeling, which is 



•ing deep, sincere emotion and feeling, whirl 
woman’s most powerful eloquence. Her band* ramb- 



tronimd hv the higher class** and die church WB 
Ham de Foyc, about this time, distinguished hirncl 
by hi* composition*, and was railed to Rome, wher 
manv of hla Moose* are Mill to be found in the libra 
rv of the Vatican. HU harmony was alwny* full, hi 
melody heavy and hard. He died in 1432. 



(To b* Coo tinned.) 



New Orleans. — Our opera houses, notwithstum 
ing the cold weather, have both been well attende 
tinting the week. At the new one in Bourbon rtrcc 
the tragk and the comic rauae have alternately pr« 
sided and the high prie*t, and prkswase* St. Lrboj 
and Gucsmar, Madiieu. Ecarlat, Melctmcdcc, ( 
good name, bv the way. for a priest.) and Geonihrc 
have officiated to the great satisfaction of the love 
of opera. At the okl bouse, in O clean* street, l*ln 
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lippc, Dalmont and Latourocrie, together with the 
ballot, still retain their bold upon the preferences of 
tbeir admirers, and wiit their snare of the patronage 
and the applaaje.— Ditayotte, Dec. 25. 

Pm LA DELPHI A. — Tbo performance of The Me*- 
tiah, last craning, by our own Handel and Haydn 
Society, wat peculiarly appropriate to the festivities 
of Christmas week, and war, in many rospec-B, wor- 
thy of the great composer. 

Handel’s Melodies, more properly called Airs, for 
be was seldom guilty of more limn four bars of mel- 
ody consecutively — are, in the hands of common- 
place performers, immensely dty ami unedifving. 
Competent interpreters of the Handcltan school are . 
unfortunately rare, even among artists. It requires j 
In the singer, a thorough appreciation of the semi- I 
ment, a careful and even rigorous observance of the 
tempo, and admits of none of those liberties, too fre- 
quently allowable in the Italian school. Several of 
the solos were, however, very fairly rendered last 
evening. Min McC- sang the bcautlfU aria for con- 
tralto, 

'■ If* **4 mod riveted." 

in a thoroughly artistic manner, and with that pathos 
which it requires. She was enthusiastically applaud- 
ed and deservedly encored, The tenor, Mr. H., al- 
tlw>ngh laboring under a severe cold, acquitted him- 
self creditably. Much of the part intrusted to him 
was thus necessarily omitted. 

Mr. Thomas, who wo believe is a stranger here, 
gave the principal ham part with care and finish. 
Hit execution of the difficult and trying air, “ The 
trumftet shall mind," (the trumpet did sound most ex- 
cruciatingly !) deserves much praise. 

The performance <if the solos, 14 Rejoice greatly O 
daughter of Zorn ! ” and 44 Ue shall feed hit flack like 
a shepherd" the first sung by Miss' It., the latter by 
Miss 8., is highly to be commended. 

As a general thing, the chores** were rendered 
with power aod precision. We would especially rite 
” For unto as a child it horn." and the 14 HaJMujah," 
in which the breadth and grandeur of Handel are 
pre-eminent. 

The great tack of unity In the peHbrmanoe of the 
chorus, * 4 AO we like, tkrep hare goat astray ; we hare 
turned every one to hit own way," ’aim ugly suggested a 
singular application of the words. 

Mr. B. Carr Cross conducted the orchestra, which 
was excellent, and the accompaniments generally 
were all that could be desired.— United* , Dee. 30. • 

New York. — C hristmas Eve, according to an- 
nouncement, the Harmonic Socletv gave the oratorio 
of “ Messiah " at the Academy of Music. 

The pcrfocmntwo was not superior to those we 
have hud by this Association heretofore. Some of 
the choruses were rendered in a verr imperfect man- 
ner, while others were highly satisfactory. 44 His 
yoke is easy '* and 44 Behold the Lamb of tiod ” were 
aong finely. 

Tlie favorite chorus, " For unto ns a Son is bora,’' 
was rendered very Ineffective by the manner of bo- 
stowing light and shade ; there is no reason why the 
voices should be kept so pi aims* mo in the flret port 
that the whole soprano chores has not the weight of 
* single voice. It is the intermediate shades which 
color either musk or paintings with beetatv. Voices 
hushed to a shrill whimper, and without any crescendo 
plunging into a fortissimo passage at once, has no 
other effect than that which a fife and a drum make 
on the car— extremes are rarely pleasant. 

Madame Bishop’s voice sounded quite natural, and 
proved that she was as spirited an oratorio singer as 
formerly. We most object to her peculiar enuncia- 
tion , for the sake of the many young singers around 
her, who might be misled by it. This peculiarity in 
some tixMages became ludicrous. In the words, 

" He shall bring peace unto the heathen.” Madame 
Bishop persisted m saying, “ Ho shall bring peace 
onto the Ac-henthen. M Likewise, the introduction of 
roulades in Handel's music is in doubtful taste, ac- 
cording to our ideas. 

Miss Coleman did herself great credit ; her im- 
provement Is trulv wonderful. Her voire is very 
fresh and pure, which, notwithstanding her timidity, 
was entirely at her command. Her effort* were 
wnrtnly applauded hy the audience. 

Mrs. Westenrclt, Mr. Thomas, and Mr. 8imp*on 
sang the music correctly, hut in such a spiritless 
manner, |that it fell coldly on the audiene* 1 , though 
all are pomesaed of charming voices. Wo hope, if 
the Harmonic Society intend to give the 41 Messiah ” 
next year, that thev will commence tlieir rehearsals 
immediately, in order to he able to do equal justice to 
all the choruses. 

The Jardine organ was a great addition to the or- 
chestra, and produced some fine effects in the 4 ‘ Pas- 
toral Symphony," and alto in the choruses. Mr. 



(veorge Bristow conducted in his usual manner. 
How wo wished we were Santa Claus, or some other 
good pen i, to be able to endow this talented rauskian 
with a certain amount of fire and energy, which is all 
be needs to make a great reputation for himself, aod 
without which be can never inspire either the orches- 
tral or choral department under his control with the 
ideas of the composer. — Musical World. 

(From Ccvnapoodeoet or the Musical W'ortJ.) 

Bcmtalo, N. Y., Dee. 21.— Our home talent has 
been unusually quiet this season ; a few miscellaneous 
concerts, and Romberg's " Song of the Bell,” by the 
Liedcrtafel, being the only efforts worth mentioning. 

Our musical wants, however, have been amply pro- 
vided for by the different operatic companies which 
have visited up. To the Parodi troupe we are espe- 
cially indebted ; they having remained here two 
weeks, giving us, in admirable style, the operas of 
A mam, Tromtore, TnuurUa, Polivto, Favorita, /,«- 
emia, Dacia, Surma, and U Barbiere. 

The Parodi troupe have received two accessions 
from this city, in tho persons of Mr. F. Miller, an 
excellent musician, who acts as manager, and Miss 
Hattk Brown, one of our most popular vocalists. 

Wc also had a week of English opera, bv the Es- 
cort and Miranda troupe, hut this has already been 
noticed in your columns. 

Oar last musical Heart has been furnished hy the 
Cooper troupe. This is an excellent rompanrj and 
thev deserve a modi better n*c:pt ion than they met 
with here. Miss Milner U a most pleasing artiste, 
and she never fails to secure the approbation of her 
audience, Her powers are best displayed in La Sow 
uamhula, tbo Daughter of the Regiment, tho Barber, 
tic. She was ably supported hy Messrs. Bowler, Ru- 
dolphscn, Cook, and others. The performance of 
Mr. Cooper on the violin was a noticeable feature in 
these entertainments ; hut It soetns a pitv that so cm- 
kent R violinist should not let himself he heard as a 
soloist. 

I regret to state that this troupe were subjected to 
considerable when here bv the attempt of Mr. Carr 1 
(manager of the Metropolitan Theatre), to interrupt, 
or rather prevent, one of their performances. Mr. 
Carr claims that they made an engagement lo per- 
form at his theatre, and having fniled to keep this 
engagement, he issued an attachment and seized tho 
music of Der FreysrhOtr just before the rising of tho 
curtain. The public care little whether Mr. Care's 
claim is a just or an unjust one. hut they will not soon 
forget bis attempts to mar their evening's enjoyment. 

Truly yours, A Natural. 

Tk x as. — A rausk -dealer and teacher hi Milan 
Co., writes tbo following description of his opera- 
tion* : 

M I have a regular store in my dwelling house, which 
is situated on the main street- I have bought it, and 
what is better, paid for it, and eight building Iota. 
On one side of my store I hare sheet music (not 
enough to hurt), and small instruments, and a couple 
of pianos, mckxkons, etc. ; expect books on commis- 
sion also ; and pray sir, guess whnt I have got on the 
other side of the store t If yon were not a born Yan- 
kee I would not ask you to guess, and really In spite 
of Yankeeistn, I do not think a man in Maasachu- 
setta could guc« at first pop what I have on the other 
side of my store. Well, I will toll you what is writ 
ten on my sign (18 feet long I j feet wide), •' Family 
Groceries, cheap for Cash." I follow Beethoven's 
advice, which he gave to hi* music publishers, when 
they complained of so few customers coming : 14 Sell 
Lager beer and Sausages ; something to cat will 
draw customer*. 1 ' And so I think ; something to 
eat will always sell. So now you know what 1 have 
got on two sides of my store, now I will tell too 
what I hare on the third and fourth sidea ; on the 
former, a couple of windows and a door (not cither 
of them for sale), and on the latter side is a huge fire- 
place, — how cold it is now here f we have had sleigh- 
ing ; lots of cattle and several teamsters frozen to 
death ; such a time was never known. But what is 
on the floor in my store I have already mentioned, 
via., pianos and mclodeons ; and what is going to 
hang on the ceiling is chairs and other furniture. I 
have tewing machines also coming, and other patent 
contrivances. Now say I am not a business man ! 
knowing at the same time that I am teaching fourteen 
pupils.” 



Sftrial tjtatim. 



DESCRIPTIVE LIST OP THE 

T-t -A. TEST M u 8 I O. 

PsklUh«4l hr Oliver Ditto* At Cs. 



Memo »t Uia— Qaaatltks of Mauls sr* aev Mat Ire well, 
the rap * dm bring only about one cent apiece. while »• ear* 
ana repidity al iranapurtatlon are remarkable. Tbo#* *» * 
frost distance will flail tbs mad* of eooTeyenre not only s 
eonvenkaee. but a laving of mxpmmte la obtaining supplk*. 
ttiKik* nui ri»> hr Mint by Hull . sc the rots of one mol fur 
onore TUI* *ppU»* to any Oktaae* awtar tare* thousand 
s» lire i beyood that, double the above rate*. 



Vocal, with Piano Aooompanlmont. 

Little Joys. Song. R. R. Frokock, *5 

A pretty, o*o Cm* ntaj melody to a II Uie poem of 
much beauty. 

The Autumn of our years. Geo. Barker. 25 

Forever more. Sacred Song. “ 25 

May be recommended without horiution. They era 
choke in sentiment, aad audited to to* mutt? 

Daylight is lading. Ballad. C. W. Glover. 25 

The rose aod the bow. S. Lover. 25 

I lore the summer blossoms. J. IT. Cherry. 25 

Three very pretty songs, trice tal from the latest sad 
bart of Koglkb aovriuee. 

Forges thee. Billed. W. F. Wrightm, 25 

Another »ev ballad by ttiie twins ting author, 
whose *»nc “ Dwsreet Spot ” met with inch great fe- 
ver, and who ha* since streugtbemd hi* reputation by 
a number of light, grawfkl eonge, among which de- 
serve particular meat loo “ Her bright null* haunt* 
me KUI," M Trotting ha thee," u Tow may trio him 
berk by kind met*," fee. 

I've oaly 200 a year. Comic Song. H. Walker. 15 

lamogt of a faartrelur who would fain marry, but 
think* be eaaaot aflbvd it with an 1 aroma of but Oft) 
tine* ladfaa are ao saLrarigant. 

Instrumental Music. 

ValM de Concert. F. de Brewing. 50 

A light aod brilliant com pcwl cion of medium dMB- 
wuity. 

Le Pardon da Ploermsl. Feed. Beyer. 28 

A rather easy arraT.gem.nt, of all the grai la this 
highly so«*ee*fiU opera II le one of lb* wellduKrtre 
Ml, I be •• Young Pianist’s Repertoire." 

Home, sweet Home. Trnnsc. Brinley Rickards. 40 

A nswarrangim.nl which ha* pmultu claim, to 
lb* friendly **4k* of amateur-plajere It stmrwt 
smftM to he written fcr lady ptanlata ; a* the strength 
of lb* wrist* Is hardly brought Into mquWUoa. a*4 
all the work I* left to tb« fingers. whkb must be plied 
nimbly and rapMly, lo attain the full riSret. 

The Vesper hymn. T ranger. B. Richards. 50 

In the same style a* the above. 

Ban scouci Galop. J. Cterkaeki. 25 

A brilliant plan* of dance Baric, quits a fewriUi la 
Taindon, where the author I* leader of a much sought 
fw band. 

Books. 

Librettos of the Operas, ” Martha,” hy Fkuow ; 

“ Fsvorita,” by I>oniietli, and “ Puritanl,” hr 
Bellini. With English and Italian Words and 
the Mask of the principal Airs, each 25 

Tbssa are published In coatlanatioa of DtUcm fe 
Co.'s popular 8«ria* of Standard Opera UbreUtw and 
cannot fell to prove lndupouaabla to opeia^nm. 
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Wagner and the School of Lint. 

(Frw the H*m» Wienrr MutiU-Xtilrmg ) 

Wagner's object and works differ to materially 
from those of the Weimar (Lisztian) school, that 
it would cause surprise to see both, even most re- 
cently, so often regarded, admired, or condemned 
from the same point of view, if superficiality, 
forced enthusiasm and hatred had not always ar- 
rogated tbe right of judging first. 

Wagner’s reformatory efforts are directed ex- 
clusively to the musical drama, or opera. Hang- 
ing himself on to Gluck, he resolutely insists, 
above all things, on tbe dramatic truth and char- 
acter of the music ; in order to attain this, he re- 
quires the closest connection and blending of the 
musical and dramatic declamation, going so far as 
to say that, in every cose, (As music must be ren- 
dered subordinate to ike words. 

This theory, springing from a great truth, in- 
volves a great error in its last deduction. That 
the music of an opera, like the words, must faith- 
fully mirror the soul, feelings, passions, and char- 
acters of the dramatis persona is that great truth 
of which Gluck was the first champion, Mozart 
and Beethoven the most sacred exponents. But 
that the inward world of our minds can be de- 
clared to us in two languages — in words sad 
tones — at one and the same time, and in each of 
these languages be expressed in an artistically 
independent and separate form, is a secret of two- 
fold creation constituting a mystery to be pene- 
trated by no theory. It is revealed only to gen- 
ius. and through the latter to ua. 

Wagner’s analytical ly-doctri cal theory leads 
him,' in a one-sided endeavor to attain the musi- 
cal characterization of the words, into a system 
of musical declamation without end and without 

r mrporU It gives us a succession of emotions, of 
vrical and passionate touches, but scarcely ever 
does real feeling or passion — profound and beam- 
ing from a single tocos — present itself to us in 
might v and complete grandeur. Yet emotions 
should receive form and flowing ease in the mel- 
ody from the artist’s creative power. It is not 
the recitative but the melody which is the creative 
act of genius, and, in opera as well as in the sym- 
phony, music is an absolute and indepen'lent power 
and art 

Now no one supports this very absolutism of ■ 
music more loudly than the disciples of Liszt’s 
school. Beethoven’* symphonies hare stirred 
these gentlemen up very strangely 1 Because his 
symphonies display to us, more powerfully than 
tKo joy and passion of the human breast ever 
previously supposed pnmtble, our inward souls, 
the spiritual life of nature, and even the holy 
and mighty terrors of a world to come, these Ep- 
igoni fancy that there is nothing which cannot be 
said and represented by music. But one little 
step further than Beethoven, and ■ • with the 
immaterial they thrust the material world into 
music, and paint everything : presentiments, 
feelings, thoughts, storms and shipwrecks. hunger 
and inspiration. Music thus become* a symhoiism 
of tone, which is to express the world and all that 
it contains: as, however, the public would be 
sometimes rather too much puzzled to make out 
its meaning, they are presented with a printed 
commentary, and with this guiding thread have 
to find their way through, and escape from, the 
Ariadns garden of programme-music. 

It is a peculiar phenomenon of our age that, 
over-excited with enjoyment and civilization, it 
struggles to overstep those limits in which true 
artistio genius moves freely and harmoniously. 

Our genial friends are mostly anything rather 
than artists; our genial friends are — used up; 
for usedupedne.m is the rotten kernel of our exag- 
geratetl tendencies in creating and enjoying. It is 
this we have to thank for all tbe intentional of- 



fences against harmony, for the numberless bi- 
zarre caprices of musical style, for the overload- 
ing of instrumentation, witn a view to gigantic 
effects, and for tbe concerts ot ** a thousand per- 
formers,'' which threaten with destruction true 
Art as well as good taste. As * irony " was once 
considered the haul gout of poetry by the follow- 
ers of the romantic school, so strange uncouth**** 
is evidently the genius of the Music of the Fu- 
ture. 

The prophets of Leipsic pointed, not long since, 
to the universal and restless tendency for progress 
in modern times as their justification. We tell 
them, in reply, that, though it is true the domain 
of creative fancy is inexhaustible, the law of 
Beauty is eternal and inviolable ; that every per- 
son endowed with strong and creative individual- 
ity will fashion out of himself a world of his own 
adorned with fresh charms of beauty ; that, how- 
ever, real progress does not step from the Super- 
natural into the Naturally-limited, but always 
sinks again into the depths of the human heart, 
whence alone the spring of endlessness gushes 
forth ; that the preponderating civilisation, from 
the heights of which we look down so condescen- 
dingly on the old naif times of creativeness, en- 
riches, it is true, our art-theory with new percep- 
tions and views, and (daces at the command of 
of our soul new causes of excitement, and feel- 
ings, besides giving the composer increased means 
for a mare effective clothing of his thoughts ; but 
it is never capable of supplying the place of, or 
even augmenting, the resu creative power of the 
sonl. If, finally, the disciples of tne school in 
question lay a stress upon the fart that music, 
ought, henceforth, to pay more attention to the. 
law of characterization, in addition to that of ma- 
terially-formed beauty, we beg to inform them 
that every art, as much by its essential attribute* 
as by its means of representation, is restricted to 
natural limits, beyond which it can neither work 
nor characterize. This limit commences for mu- 
sic at tbe phenomenon of the material world ; as 
far as this is concerned, music has no right to 
paint, describe, hint at, etc., nay, if it undertakes 
to (In so, it degrades itself and its high mission ; 
that of being the. interpreter and exponent of the 
rratiMfma/ world. So often, therefore, as we see 
music, leaving this, its divine home, go astray and 
roquet — no matter under what mask — in the ser- 
vice of materialism, we will combat it in the name 
of Art ! 



Milan Cathedral 

| From Mr*. Pto*( » LctUn to the IndepMdaat. I 

I have been spending a good part of this day 
on the top of Milan Cathedral — walking up and 
down amid its forest of white marble spircts and 
battlements, and looking off on the most magnifi- 
cent panorama of tbe distant Alps that exists in 
the world. 

I dimly understand that there be critics who 
look coldly on Milan Cathedral, who bring to it 
certain preconceived theories of art, or some 
technical rules by which they fry and find it 
wanting. I should as soon think of testing Niag- 
ara Falls by a code of criticism, remarking that 
the spray wants solidity, and that tbe colors of 
tbe rainbow over the arch are too vivid for tbe 
solemnity of the scene— or I should as soon try 
hr the rules of technical art the deep arches, 
checkered shadows, vine-twined trees, and flower- 
embroidered ground of an aboriginal American 
forest. If a person does not feel it and does not 
like it, why, he does not — it may bo no fault of Us 
—only his misfortune, but let him not interrupt 
those who do with any nonsense About Art. Mi- 
lan Cathedral b a growth of the Christianized 
(esthetic mind of Northern Italy : it is just the 



point of confluence where met the strong rever- 
ential earnest spirit of the northern nu t-* with 
the airy genius, nrilliant fancy, and tender senti- 
ment of summer slues and warmer-blooded races. 
We have all tbe religious sentiment without its 
gloom. There b no haggard , dark sublimity, hot 
sublimity melting into beauty — the sublimity of 
the ocean when every wave b breaking into crests 
of snowy foam. In the midst of tbe city — amid 
common and ordinary houses it stands pure and 
glittering as a piece of winter frost-work ; and 
the white news of its thousand spires against a blue 
Italian sky has a loveliness of effect which can 
no more cease to charm, than can the oft-repeated 
yet ever new miracles of nature. 

Who can describe it ! Bo vast, yet so fine, so 
thread-like and lace-like in its lightness m full 
and ornate in its regal abundance of detail. 
The marble below b somewhat stained and 
blackened by time, but as you look upward and 
follow the line of architectural ornament, it b 
beautiful to see how the marble refines ami puri- 
fies itself from the stains of earth, till all its bat- 
tlements anil snowy spires, crowned with figures 
of saints and angels, seem to dwell in the regions 
of snow purity, to have the dazzling whiteness of 
a transfiguration. 

But you go up on the roof, and you walk upon 
the battlements or ascend the highest tower, and 
you seem to have passed high out of the region 
of commonplace things. The beautiful plains of 
lywnbardy lie around you like a map, and flic ho- 
rizon is glittering with the entire sweep of the 
Alp*, like a solemn senate of archangels with di- 
amond mail and glittering crowns. The Mont 
Blanc, Monte Rosa with his countenance of light, 
the Jungfrau, and all the weird brethren of the 
Oberland. rise one after another to your delighted 
gaze, and the range of tbe Tyrol goes far off in- 
to the blue of the sky. All around, wherever 
you turn, is the nnbroken phalanx of mountains; 
and this temple, with its ten thousand statues all 
standing in attitude* of ecstasy or praise or prav- 
er, seems like a worthy altar, a fitting shrine, for 
the groat plain which these beautiful mountains 
inclose. It seems to give all Northern Italy to 
God. 

To speak of ten thousand statues is not a mere 
poetical phrase. When all b completed there 
will be ten thousand — at present they number 
onlv seven thousand. 

The effort of these statues in thb high, pure 
air, in this solemn and glorious acenery, b pecu- 
liar. They seem a meet companionship for these 
high regions. .They seem to stand exultant on 
their spires, poised lightly as ethcrial creatures, 
the fit inhabitants of tbe blue, pure sky. On« 
feds that they have done with earth-— one can 
fancy them a band of white-robed kings and 
priests forever ministering in that great temple 
of which the Alps are the walls, and the Cathe- 
dral the heart and centre. 

This afternoon as I was there it was the time 
of evening service, and the whole building at 
times seemed to vibrate with the swell of the or- 
gan, and the rising and swelling of the Am- 
hrnetan|chant seemed surging and dying like the 
distant sound of many waters. I stood and leaned 
against the marble right over the choir, where I 
could feel the vibrations of the organ, and around 
me were noble and thoughtful figures of nu n and 
women who had been exalted there for no false 
or earthly standard of honor, but for having led 
noble and earthly lives — far humility, patience, 
fortitude, constancy, for the victory to at over- 
cometh the world — and I thought to myself how 
wholly and characteristically Christian tbe whole 
thing was. Suppose an old’ Roman, like Cato or 
Cicero, for instance, to have fallen asleep in his 
day and suddenly awakened in ours, and placed 
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silently on the top of this vast building, how 
would he b« puzzled to know w hat it commemo- 
rated. That it wm a solemn commemoration of 
something, ho could at once see. That crowd* 
both of men ami women wen* thus exalted to be 
h.nl in perpetual remembrance would also be 
plain — but tor what? One universal expression 
in every face, whether uplifted or downcast, must 
have struck him a* something new. something 
different from what antique sculpture ever 
dreamed. Who were tl*e»: that pressed the 
cross to the breast with one hand and bore the 
palm-branch in the other ? What are these with 
thb strange, sweet ertaty that look upward ? 
Here a woman stands on a wheel armed with 
•pikes, yet looks joyfully heavenward. Here a 
man stands in shackles, yet seems radiant with 
Joy. Truly Cicero would say, Who are these 
and whence come they ? — anil the only answer 
could be, “ Thsss are they that have come out of 
great tribulation, having washed their robes and 
mode them white in the blood of the Lamb ! " 

The summit of thissplrndid building is rmwned 
with the image of her who was pronounced blessed 
among women — yet she wa* poor and lowly, and 
her beat-beloved died the cruel death of the vilest 
criminal. All these have suffered — and through 
suffering entered into glory, and tills splendid 
building stands a majestic wit new of the change 
that the life and death of Jesus have made in 
the world. 

It seems fitting that there should be so glorious 
a shrine, so beautifal a record of so glorious a life 
and death ; and nocountrv is so fair a spot for its 
existence as Northern Italy. N’pverwere nature 
ami art so majestically married by religion in so 
worthy a temple. 

Never shall I forget that solemn evening, — that 
temple throbbing and pulsating with the majestic 
chant within, and the silent assembly of spotless, 
saintly figures bright with the last rays of eve- 
ning — the distant rosy Alj«*. It was worth many 
days of common life. II. B. 8. 



Musical Extracts from a New Novel* 

THE ftiSUK AK 1IB11S A.-ND 111 tilt MASTER, 

I wanted to combat her unjust opinion of music, 
but the curtain rose, showing a simply furnished 
salon occupied by a middle-aged man with two 
young girls, hb daughters, standing by a centre- 
table, sorting over some music. The father ad- 
vanced to the foot-light* with the girls and bowed, 
then seated himself at one of the pianos, while 
one girl with a violoncello and the other with a 
violin took their position near the music stands. 
They were very young; the eldest, the violoncel- 
list. Wing apparently about fourteen, the violinist 
a year or two younger. They were dressed sim- 
ply in roue -colored and white-checked silks, made 
close Dp to the throat ami tight to the wrists. 
Their waving hair ww cut short, and lay in little 
soft curls around the temples and bark of the 
neck. The figure of the eldest showed the effect 
produced l>y close practice on her heavy instru- 
ment ; already one shoulder was partially elevat- 
ed and ber chin was thrown forward, giving a 
pained expression to her co u n te nance. She had 
good firm features, but a serious expression of the 
eye told she had already felt the weight of the 
future on her, and which said, like Shyloek. 
“ sufferance is the badge of all our tribe," This 
is, alas ! the truth, so far as the mediocre are con- 
cerned who choose the stage for their livelihood. 
The younger one looked well fitted for her pro- 
fession; there was no suffering or sufferance 
about her business to her. She took her stand 
with the most perfect aplomb; her whole little 
figure was erected and well poised. She was 
prettier than her sister, hail brilliant black eyes, 
finely arched brows, and a beautiful mouth ami 
chin. There was the same frvideur that charac- 
terised her sister's face, but in ber it amounted to 
almost positive scorn, am) the cool manner in 
which she looked at her audience was amusing. 
Afterwards I discovered that she was near-sight- 
ed, and was spared that ono great trial of ber 

•“ Campnuol’tn .- or, ,4.'uryi a OWarf by Ml— Asti M 
It !l»rw«r*». of PhltedeJphi*. li'uMWlW try UptNWniU Ic 
Oa. I 8»* untie* to oar bat. 



prufcKKiin — the clear perception of " the sea of 
nead< and waves of eyes” beneath her. 

Their opening piece was an arrangement from 
Lucia, very cleverly selected and not too long. 
The fine finale of the second act, idwavs popu- 
lar, formed the first movement, and It closed 
with tin* touching finale of the opera. The little 
violinist displayed a* much feeling as talent, ami 
when she repeated some of the phrases h mi mix, 
the effect was delicious; it had the mysterious 
silvery sound of the nightingale song, as heard 
by moonlight in an orange -grove, a sort of erf- 
pustule vocal. The piece put tho whole audience 
into a good humor, and the artists were applaud- 
ed and complimented to their lull contentment, 
and the curtain fell n» they retired lowing, with 
lowered eyes. 1 had observed during the piece 
a person fluttering uneasily about, crying *llnm i" 
and "He we," officiously; and when the audience 
testified their approbation, although one of the 
audience himself, he seemed to take the applause 
as a personal compliment. 

“ Who is that man T* I n-ked of Marie, after 
the curtain fell and TiinU! Octavio left me go to 
the rest of Her guests, 

“ who r 

“ That fussy person talking now to Octave, 
evidently boring him to death. What a shrill 
voice he has !" 

“ That ! Oh, he is our village Thalhcrg, 
Tantc Octavic’s prnfctecur dc muso/ue, Mr. Wolf- 
maistcr." 

** A Ckn mi ?" 

“ Yea; that is, of a German family from Ilerne. . 
and educated by good masters ; he was a pupil 
for two years of Chopin." 

I looked at the man with more respect. " lie 
is a clever musician, then ?" I inquired. 

“ PaxAalJement. But how pert and presump- 
tuous I am ! Yes. he is indeed a very nne exec- 
utant and well skiih-d in tin* theory of music ; he 
can explain to von in the most profound and dif- 
ffoult style all almut the Septime Chord and the 
Diminished Sejitimc Chord, and every tried to be 
mentioned, Diminished, Dominant, Major, and 
Minor Triad*. He ha* l>een tho only master I 
have ever had. and I ought to speak inure respect- 
fully of him ; but. to tell the truth, we nro login- 
ning to dbngrec in music ; he docs not like my 
• sprouting wing*,’ as ho calls my independent 
opinions as to expression, etc." 

u What, the color or the shape V" I asked 
laughingly. 

* Indeed, I fancy he docs not like me to hare 
wings at all," she said, shrugging her shoulders ; 

“ ho treats ine and all my musical fancies pretty 
much as Tiennct did poor Jascfi performance on 
the comem use in Mailer* Snimeitr*” 

M Ah, you liavc road that far, have you ?" 

Jint then Octave approached antf presented 
Wolfmaistcr, more- from the desire to nd himself 
of a bore than to give pleasure to any one of us. 
Wnltmaislcr was a tall, slender man, with small, 
sharp gray eyes, and straight, dark hair, which he 
wore u la IaszI : he had a shrill high voice, and 
a manner of expresning himself that denoted 
willed opinions anil a great desire to be consid- 
ered perfectly rational and free from nonsenw. 
Wo talked of the interesting young artists we 
hail just heard; they were friends of his. The 
father was preparing them both for public exki- 
bWoR, 

•* The eldest looks already as if she suffered 
from too close application,” I said. 

M Yes," ho replied, ** her father spoke of it to 
me to-night : he intends resting her as much a* 
pcMisihlc, which die can scared v spare tho time 
to do, as she is not half so quick as her sister, 
although very clover." 

" Pity her father should moke a violoncellist of 
her. Does she like her profcaMon V” 

“ Not very much ; but you see it looks better ; 
it will produce a finer effect, the two sisters play- 
ing together." 

“ Prior child ! has she a mother ?" 

4 ‘ No, their mother died many years ago.” 

The curtain just then rose, and the little vio- 
linist played for a v>lo a passage from Euryanthc, 
and mode her violin soun«l like a woman's voice, 
full of deep feeling, at once passionate and chaste. 



Her management of the harmonics gave a deli- 
cious sound, crystal lint and fairy-like, i-arrying 
uiv iiiutgi nation of! into that su|*rnaiunil world 
of which Weber i* the high -priest and ruler. 
The elder one sat near the piano, a little in the 
background, and while her sister, drew out her 
beautiful music, she eat listening with a sad, wear- 
ied, liopvlew look. I low ray heart yearned to- 
ward ber, and I longed to take the poor child in 
my arms ami be a mother to her! — she needed 
tender nursing and loving cart*. 

Some four or five years alter I heard this same 
young violinist. Miehcla Carini, at the San Carlo, 
in Naples. Thu whole musical world were in 
ecHtocM'S with her great genius and her fine exe- 
cution on this instrument, so rarely wen in the 
hands of a woman. I looked in vain for the ! 
poor suffering sister ; a celebrated violoncellist 
supplied her place, and was proud to acconqwnv 
Michcla. I met her afterward* at a soiree at 
Mcrradanle'x, and made her acquaintance. Af- 
ter I w;u sufficiently intimate I inciuired about the 
elder sister, and heard that die had died about 
two years after I had first listened to then at In- 
stitution Eperrril ; the disease of tins spine just 
allowing itself then bad increased, and God had 
mercifully relieved her of her painfnl life-burden. 
Michela (’asini has led a spotless life in her dan- 
gerous position ot successful ami flattered wonuin- 
’ artist. I often think, fancifully perhaps, that her 
sister’s spirit ho* been allowed to float round and ■ 
protect her from the temptation* surrounding 
her; for the memory of this stater is a treasured 
thought to her, and her calm resigned sorrow for ■ 
her death gives depth and feeling to ber ' 
music. 

MARIK AT THK PIANO. 

Wolfmaistcr shrugged hb shoulders ami walk- 
ed off, whilo Marie gave me an approving nod. 
Sown after he ascended the platform, and played 
a solo on the piano in the place of the Trio man- 
out. It wav a sonata of Hummel, aa dear and 
liquid as a mountain spring; but it suggested no 
thought, no idea for the imagination to dwell on 
or develop ; indeed it wa* nothing but fine musi- 
cal versification. After he left the piano and 
joined us, I complimented him on hi* touch, ra- 
pidity, and cl earn cm of execution, 

** Your trill is exquisite, it hna all tbc Ixiftemcnt 
d u qazirr fif a bird’* warble." 

lie looked immensely gratified, anil twisted ' 
the gummed end of hi* black mustache with an 
amusing air of gratified self-conceit as he said. — 

“ Hummel I place among the first masters of 
the piano. If 1 have anv merit as an executant, 

I owe it to my dose study of hb works. There . 
is a limpidity, a clearness of tone obtained by 
studying Hummel, which no other master pi res.” 

Marie yawned impatiently, and looked entreat - 
ingly at me to auswer him. 

4 ‘ You mean,” I said. * l that hb works are use- 
ful fur study of execution, not for any benefit 
that one can obtain in the way of expressing 
musical thought, certainty. To tie sure, I am 
not an instrumentalist; the little 1 do in the wav 
of music is with ray voice, and therefore I should 
not depend on my fnnrv and liking a* correct in- 
strumental taste, vet 1 must confess Hummel’s 
work* do not satisfy me. 

*• Oh," replied Wolfinabtcr, in that civil over- 
bearing tone so many men use when dbnmiing' t 
with a woman, ‘‘that b because you are not snf- } 
fieiently acquainted with his works. Hi* rondo 
in La, par cxemjde, and indeed the majority of 
hb musical compositions, are of the purest and 
highest style." 

Wolfmabter looked profound and learned as 
he enunciated this nettled opinion a* a fixed fact, 
and I remained silent, as 1 always do when nut 
down hv a noun of the masculine gender. Had 
he been an intelligent woman 1 should have giv- 
en my reason* for my difference of opinion, cer- 
tain of bei.ig allowed to express myself calmly 
and dearly without any a*ouui|>iton of superior 
knowledge on her part to rilenee me ; and even 
if we continued to differ, we would do so wirh 
mutual courtesy and respect for each other's right ! 
to have a different opinion. But with very few 
men can women argue ; the man grows imperi- 
ous, the woman resentful, and the conversation b I 
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apt to «mfl a tittle too volcanic in it* temperature 
for pearo-loring tfispovitionn. 

A little while after Mario came to mo nnd 
*ai<l, M I am p>in? to play." 

“ What T* I asked. 

M I shall not tell you. I shall leave you to bo 
my Brulette." 

Tbo permission to read some of Madame Sand’s 
works had heen given by her liheral-mindod, in- 
dulgent father, with the responsibility placed on 
me r A selecting them for her, a responsibility 1 
was quite willing to tak* 1 : and the first ones I 
had given her were ** Maitres Sonmuir* " and 
" Lett res d’un Yoyagcur,” which two had made 
a strong impression on her: she was constantly 
repeating some striking artistic description or 
some rqncisc artistic definition. From her last 
words I supposed she was id tout to play one nf 
her own cum portion* or nrrangemcnU, which *ho 
was just in that transition state to throw out 
freely: she had mastered the difficulties of form, 
— the mysteries of counterpoint, which are like 
feet, accent, and grammatical rhythm to the 
poet, — and her fresh young imagination, thus tin- 
trammeled, was eager to use its wings. The 
characteristics of Marie’s compositions at that 
time were a lively feeling for certain beauties ; 
an accent of grandeur and melancholy ran like a 
burning lava stream through alt her chords and 
resolutions; there might have been a little 
too free a use of difficult modulations, strange 
combinations of distant intervals, which arose 
from a natural exultation slu* felt at the power 
she had obtained by mastering so difficult a study 
as harmony ; but ner taste, if it was not always 
free from the exaggeration of mere technical dif- 
ficulties, was never common : am! in her arrange- 
ments of the themes from other autliors she dis- 
played a skill which was very clever, of taking to 
herself the motif* that she was developing, mark- 
ing them with her own personal seal, as it were, 
giving them an originality and making of them 
veritable creations. 

This etudo or sketch which she play in! wiw full 
of grandeur; but the thought was imperfectly 
developed and the execution inexact. Tin- idea 
she desired to express was evidently beyond her 
powers ; it was an ehnuche of some vision of her 
spirit; as she advanced in it I fancied that it was 
the memory of some of those dreams we have at 
certain seasons, when it seems as if the spirit had 
been emancipated by sleep from its mortal part 
and able to soar of! into a purer element. But 
in sketching from memory, in endeavoring to give 
her recollection to mortal ears.it was evident that 
her own mental and mortal nature had interfered. 
One felt as if. at the period of composition, her 
whole lwing had been influenced by the preoccu- 
pation of some soul thought, like a remembrance 
or anticipation of tirmhje. Tbe impression it 
produced cm oie w»rfrriinm«, though the whole 
piece was vague nnd disjointed; it affected me 
deeply because I was beginning to understand 
the girl’s character, and learning to love as well 
as admire her. But the composition naturally 
fell lifeless on the ears of her audience ; with the 
aenritivencM of a true artist site felt this, and rose < 
from the piano wearied and dispirited, looking a* 
gray as a moth in her ashen jmlencaa. 

TflAI.nKRO AND I.tRZT. 

I turned the conversation on the. different 
styles of execution nf various pianists we had i 
heard in public, and tho effect or influence they 
had produced on us ; this led her to say : — 

•* I beard during two different visits to Vienna j 
those great artists, T. and I*. One, you know, is 1 
saiil to be material and calculating, the oilier | 
just the reverse. Let me tell you the effect pro- 
duced on me bv each. I heard T. first. After 
hearing him, t returned home cold, dry, and 
hard, but very industrious. I attacked Bach 
for the first time effect nally. T.’s playing is the 
perfection of one kind of expression ; not of feel- 
ing, however. It is, as Dc Lanz says: ‘The 
playing of a man of the world ; it is this which 
excludes all idea of poesy attaching itself to his 
music.’ I felt that something was wanting; it 
sounded like ice-rain Jm a plate of steel. He 
seemed resolute and business-like in his art. ns if 
he made of it what other men moke of their 



baying and selling — a trade. lie did me thi* 
good, however : I studied hard for months; no 
fire, no poet hi-at, to Is' sure, but at the same 
time no poet languor. My touch grew exact, 
and my tone dear and crisp, for I was always 
thinking of that ice-rain. Again I went to Vi- 
enna, and heard L. Oh, Fanny, what an awak- 
ening to my whole nature did his music cause ! 
it was the ire-rain still, but the steel plate wax 
burning, seething hot. Do not laugh at me 
when I tdl you that every piece was delirious 
agony. He seemed the poet of the instrument : 
an inspired rhajwnrlUt ; nnd everything he play- 
ed appeared as if it sprang from his brain and 
the instrument, created in its perfect loveliness 
at one and the some moment. One night he 
played one of his own Hungarian marches. 
What fire, wliat archangel life! And at the 
close, when the Applause was deafening, he re- 
turned to tlie platform and resumed bin seat at 
the piano. 'Hie room was silent in an instant ; 
he sat as if tulconsrioas of the presence of tin* 
audience, and gazed lor a moment or so up, Just 
as he looks in that picture there of the 4 Matinee 1 
at L.*s ;* the same inspired, youthful expression; , 
then then; came pouring out that largo of Beet- 
hoven, in thesonate Re minor, Onus , 29. What , 
unearthly strength he displayed ! it roared like 
the dash of the waves of our beautiful lake in a 
storm, when the waters seem to rush madly up 
as if to avoid the cold Rhone torrent ; the muta- 
tive passage made a solemn pause, to tell all its 
woes; in vain, the stern necessity rolled on and 
it wb* like tin; cold, icy flood, penetrating to the 
nuivering heart-core of the poor lake, while 
there thundered out the rushing turmoil of na- 
ture, the roar of the wind, the loaning of the for- 
est tree-tops, the muffled tramp of a distant ava- 
lanche hurrying down a ravine, all sweeping on 
in the renewed combination of chords ! 1 leaner! 

my head on my hands anil wepr. That night I 
could not sleep; I tossed to and fm in troubled 
inexplicable pain. I returned home a few days 
after. No llarii, no study lor me after that rev- I 
elation ; or, at least, not what Wolfmaistcr would 1 
call study. 1 just rambled over the keys of the 
piano in a reverie, sometimes exquisite, sometimes 
painful. Ahout that time Chopin*# music first 
fell into my hands, and it was like a new world 
to me — a world lighted with rav# more brilliant 
and more divine than any earthly light. I lived 
and breathed only in his compositions, and for the 
first time 1 frit born within me the desire to lx? a 
poet. For, O. Fanny Fanvette, it ix sad to he 
only the artist-executant, not tLe composer, the 

creator 1* 



Mozart-Child and Man. 

(CcwUniMii frnra pto 275. | 

No. 53. 

yfi/snrt to hi* Wife. 

Ftormr t, 8 tk April, 1770. 

We arrived here on the 30th of March . and on the 
1ft of April we wen* to the Count of Rosenberg’s, 
who received us immediately, although then? were 
fifty person* in the antechamber, hecaoM we had a 
letter front Omni Kirmlani. amt hceauso he hail 
already heard u* spoken of by Count Joseph de Kan- 
nitz, who had dined with us at Count Pallavicitii’*. 
Kosents-rg im mediate! v «nt u* to court, to the Duke 
of Salviati’*, lagging him to present us to die Grand 
Duke. The Grand Duke wa» extremely affable to 
us, and wked u* after Nancrl. lie told a* the Grand 
Dncbraa wai very anxious to hear Wolfgang, and 
talked to ua for ahout a quarter of an hour. 

On the 2nd of April they conducted as to the 
chateau outside die town, and wo remained there till 
after ton o'clock. Everything passed off as usual. 
And the admiration wax somurh the greater, because 
the Marquis do l.igncville, director of the concert, 
nnd who is the first contrapuntist in Italy, gave the 
most difficult themes to Wolfgang, who played and 
devekqxxl them as easily a# one vats a piece of bread. 
Nardini accompanied. 

To-day we go to Manxnoli's. NicolinJ, who wo# 
at Vienna with Guadagur*. is also here. 

1 am very sorry I am obliged to leave on Friday to 
arrive in time at Home- I shontd like you to ace 
Florence, its situation, and all the country ; you wnnld 
say it is here one ought to live and die. 1 intend to 

•OoSUn OaMbupii, t*m*>u* r-iatrmlto, bora at Lodi, 1735 
Wed, »*T7 rteh, at Padua, tn 17W7. 



profit by these few last days to mx all there ii to 
see. 



No. 54. 

The Same to the Same. 

linmr, 14/A April , 1 770. 

ITere we are at Home, since the l lib. At Viterbo, 
wo saw Saint Ifom ; her body is intact, like that of 
Catherine of Bologna, at Bologna. Wo brought 
away relies of both of them, as a souvenir. On tbo 
day of our arrival, we went to St. IVter’s, in tho Sis- 
tino Chopol, to hear the MUenre. The 1 2 th. we saw 
tho ceremonies. Wo found ourselves ImwkIo tho 
Pope, while he was waiting at the (aide of the poor. 
Our lino clothes, the German language, and my usual 
free manner* — which I employed very a prop** in 
ordering, in German, my servant to tell tho Swia# 
guards to make us a place — served me wonderfully, 
and enabled us to put ouraehres everywhere in front. 
They took Wolfgang for a German notdeirian ; oihcra 
even took him to he- a prince ; the servants lei tlwm 
believe tin*, and 1 was taken for his chamberlain. It 
is thns wo got io the table of the Cardinal*, where 
Wolfgang contrived to ensconce himself between the 
arm -choir* of two cardinals, of wlitun one was, strange 
to say, the Cardinal I’uUavicini. lie borkoned to 
Wolfgang and said, “ Will yoa .m» tell me, in confi- 
dence, who you are 1” Wolfgang told him. Tho 
cardinal answered him with the greatest astonishment. 
** What ’ You are tbe wonderlul child, ubout whom 
so much bus tiecn written to me!” Upon which, 
Wolfgang asked him, “ Are* yon not the Cardinal 
Palliiviriui ?” " Without doubt. — Why t” Wolf- 

gang told him that we had letters of introduction to 
him, and that we should do ourselves the honor of 
presenting ourselves at bi« Eminence's. The Cardi- 
nal expressed grant satisfaction, saving aUo Wolfgang 
spoke Italian well; mu! he added, “ lek kan nuk 
veil ip doutx-h sprekken.f” At tho moment of leav- 
ing, Wolfgang k taxed tha Cardinal's hand, who, tak- 
ing off his cardinal's hat, made him a very gracious 
bow. 

You know that the Mimrtrt of the Siotine Chapel 
is so highly valued, that it is forbidden to the mu- 
sk-iaiMt, under pain of excommunication, to carry 
away any ]*orti»n of it out of the chapel, lo copy it, 
or to give it to no matter whom. All which, how- 
ever, dors not hinder our having it already. Wolf- 
gung lias wnltm it from maraory, and »o should 
have sent it to you to Salabourg in this letter, if our 
presence was not necessary to its execution. The 
manner of giving it must do more titan the compo- 
sition itself. We will not dispossess ourselves of this 
secret either, — " L’t nou imarrsnius, mediate vcl im- 
mediate, in rensuram tcclwi*.*" Wc have already 
examined the entire churrli of 8 1 . Peter, and ohtaiii- 
ty it is well worth tin* trouble. To-ntorrow. if God 
permit*, we shall see his Holiness officiate. After the 
ceremonies, on Monday, are shall begin to deliver our 
twenty letter* of introduction. 

Often a* I congratulate myself on not having 
brought you on this voyage, almost as often do 1 re- 
gret yon cannot see these Italian towns. Home above 
ail. " I ndvi*c you to rend once more the ./uwnwy yf 
Knn**lrr. We are, thanks to the intervention of the 
Alda* Mnrcohrani, staying in a private house ; but we 
must take « handsome apartment, so as to be able to 
receive. Wolfgang U well. Ho sends you a coa/rv- 
flnme. He whites M. Cvrillns Hoffman t to compose 
the figure*, and that worn the two violins perform 
their solo, there may ho only two persons dancing, 
and then, when nil tbe insirnmeni* perform, that 
every one should dance. The ta*t thing would bo 
for i hi* figure to comprise five couples. The first 
couple to commence tbe first solo, the second tbe sec- 
ond, and so on, because tltcrc nrc five couples and 
fire tutti s. 

We are now entering on the warm season, which 
disagree* with me. Everyone console* me in saying 
that Naples j« infinitely more healthy, and has a 
fresher air than Home. I shall take every precaution 
to preserve ourselve*, especially against the mularta. 
l*ray for ns, dial the Lord may preserve us in health. 
I assure von wc think of it on our side, and Wolf- 
gang takes u* much care of himself as if he were a 
much older person. 

God preserve yon all in health ] 

P. 8.— •From “Wolfgang. — I am, thank God, very 
well, and so is mv miserable pen. I kiss a thousand 
and a thousand times my mother and sister. I wMi 
my sister wax at Home ; she would hr delighted with 
it ; hr its regularity. The church of St. Peter i# 
regular, and many other things have a regular form. 
They nre earning Ircfore out windows at this moment 
the most lovely flowers ; at leaat papa tells me so. I 

f*» I fcnnw *1 m> bt»» U» soosX * llttW (Imimii The C«rtl- 

nti MtkMflrabslUd ptonuurialiaa here. 

•Not to limrr. Until) Or InJlntOy, ttr* niwiir of (fas 
Church. 
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am a lunatic. that i* wall known. Oh I I hava ft 
great wish. There is onlr on* hod in our lodgings. 
Mother ran easily believe I have very little reel with 
papa. I bid delighted to enter into o*r new apart- 
ment. I hare just sketched Si. Peter with hi* key*. 
8l. l*»al with bis sword. St. Lake, with my *t*ter, 
stc. ] hare had the honor of kissing the foot of St. 
Peter ; and bscaaso 1 bftd the toufoctuno to be too 
■mall they were obliged to lift km up e« they did the 
Actw. 5 Wotwwo Mocakt. 

Up. 55. 

Horn*. 21* April, 1770. 

We !m»e met here Mr. Hcckford. whom we knew 
m London, at Lady Effingham's. We are now liv- 
ing in the honee of the papal courier Uslingbi. Hia 
wife and daughter would do anything to serve w. 
The huaheod ia in Portugal, aad they consider ■■ 
quite one of tbcmsalfc*. There are already in tha 
newspapers accounts of oar guy in Bologna and 
Florence. But 1 will no longer aeod you all that. 

Aa we penetrate more into the heart of Italy, tin 
more admiration augment*. Wolfgang doe* not re- 
main stationary, his learning inrreaaea from day to 
day, in aoch a manner that the drat master* and 
great connousoora are dumb with amazement. Two 
day* ago wa were at the Louse of a Neapolitan, the 
Prince of St, Angelo. Yesterday at the Prioca de 
Ghigi's, where we net the totalled Hi d' loghiktrm , 
that is to any the I*retendcr,t and the Secretary of 
State, Cardinal Pallavidni. We shell soon be pre- 
sented to bis Holms* I 

I forgot to tell you that we met at Florence a 
young Englishmen,!’ pupil of the celebrated Nardini 
This young titan, who plays wonderfully, and who 
is about the height and age of Wolfgang, ha* come 
to the house of she celebrated Signora Gorilla, where 
we found ourselvee by the introduction of M. J*n- 
gler. These two young people were very friendly 
all the evening. The next day this charming little 
English boy sent hit violin and came and played all 
the afternoon with Wolfgang, who accompanied him. 
The next day we dined at Mr. Gitoard’*, administra- 
tor of finance* to the Grand Duke, and the two 
children played all the evening, not like children, hot 
like masters' Poor little TImjbmi* accompanied u* 
home, and cried bitterly, because wo were to leave 
the next day. Haring learnt we did not leave till 
twelve o’clock next day. he arrived at nine in the 
morning, and presented Wolfgang (embracing him 
at the •arm* time tenderly) with the following wmat 
that the Signora Cecilia hid compered at hi* request 
the evening before, and he accompanied us to the 
gate* of the town. Ton should have pcen this charm- 
ing «fWK. 

r*m l« rtarsvtt sex Surma W. A. Moure >* naan. 

■■ Da ik* H ftt« 11 n> da a* dlvlso, 

I<i non p*«be Mg'thtl cot ptodm 
1 U la pUnt'. ran* >1 la c It rt*o 

Mt In ainr ol ptasSo riratWrti be *a*rO. 



No. 57. 

C*KA Sokblla istA !— Io vi aecerto, ehe io aa- 
petto con ana incredibdi pram lira tuttc le ginnrate di 



in a lodging for which we par four ducat* of 8aU- 
boarg by the month. Yesterday wa went uselessly 
to Porlici to pay oar respects to the Marqni* de Tara- 
not In the evening we paid a visit to the English 
Ambassador, llnmilton, one of our London acquaint- 
ances, and whose wife, a very agreeable person, 
plays the harpsichord in quite a touching manner. 
She trembled when »he was going to play before 
Wolfgang. 

On the 16th we dined with the Baron Tschody, 
wbo embraced a* a thousand times, and offered hi* 
services. 

If the portraits are sacceusfal pay for them what 
yon like. 

No. 51. 

Wol/mno A mad. Mozart to hit SitUr. 

Nd,4a, J fay 1«A. 1770. 

Cana Sokklla mi a. — V i prego di scrivermi presto 
e tntri i giorni di posta. To vl ringraiio df avertni 
mandato queati Arithmetic books, ct vi prego, se mai 
volcte avere mat di testa, di raandamii anrora on 
poco of these sciences Pcrdtmaie nri che scrivo si 
malnmanie, ma la raxione t perch* ancho io ehbi nu 
poco mal di testa. Th# twelfth minuet of Haydn, 
that yon sent me, pleases me very much, and you 
have added an incomparable bass and without the 
slightest fault. Pray, often make aoch trials. 

Mamma should liut forget to hare the two gone 
cleaned. Write and tell me how our roaster canary 
is ; does he still sing t and doee be yet whistle 1 Do | 
yon know why I think of our canary 1 Reran** 
there is one In’ our anti-chamber, who doe* the ram* 
thing*. By the bye, Mr. Jean will douhtle«* have 
received the letter of congratulation he meant to have 
written to him. If he baa no* received it, I will tell 
him myself at Habhourg that which it should have 
contained. Yestenlay wu pat on our new clothes. 
We were hcnntifnl as angels. My compliment* to 
Nandi, | tell her to prav for roe. It is on the 30th 
that the opera Joroclli f»as composed will be played. 
We raw the king and queen at mass in the chapel of 
Portici, and we have aUo aeen Vesuvius.^ Naples is 
heantlfol, hot as popolated as Pari* or Vienna. ( do 
not know if the people are not more impertinent than 
in London. Becnn«e they have their own chief*, who 
receive twenty-five ducsti d'argemo from the King 
every month, to keep the laixaroni in some kind of 
order. 

It is the De Amide* who sing# at the opera. We 
have been to her house. It i» Cannot who compose* 
the second opera ; Citric de Mafof the third ; and 
the fourth no one yet knows who. Go frequently to 
Mimhell and hear the litanies, linen to the '* Regina 
Ceefi " or the “ Salve Regina,” sleep well, and do 
not have bad dream*. Give to M. de Sehidenhofen 
my most abommsWs compliments, tra-hra, tra-lira. 
And tell him to learn the minuet upon the harp**- 
chord, that be may not forget it; let him do it loon, 
m> that lie may do roc the pleasure of (cuing mi do 
the accompaniment for him. Give my compliment* 
to all oar friend*, keep yourself in health, so as not 
to die before yon have written me one letter more, 
which I will endeavor to answer, so that wo may 
always continue to do the same, which 1 wilt alwnys 
endeavor on my psrt to do, nntil there 1* nothing 
more here below to do. TUI then I will do all in my 
power to remain Your W. M. ’ 

(To be Coathraed 1 

tPrte* MloUtcr to Don Carles Haler Char las III. Dm • 4 
Sn’tn), sad of F*rJU»»nd IT. lib m, born is 105*1, JW ia 
17*0. 

SDtnlvvtlT* ef Anar 

•A one «e Amiri*, bore at Ttagteo ia 1740, mrrM la 1771 a 
•WTtttq "f tb* Kins <* Nnj-k» sod If It <h« tbalt*. 

tOiapwrr, born In IT'S 1 , at Napla*. 4faliaf«bM by the 
j.u rtl* of bU stjlo. dW at Ntph* la 17*7 

tOor nf Uia moat lllustrioui nmopamt* ot ttia Naapoliian 

aetkocl, born at Kapha to 1746, 44*1 ia 1774 at 29 jean c4 aga. 

(Frcra tha Cambridge Ctorentola.) 

The Ctmbridge Chine. 

The Trustees for this chiine respectfully report to 
the citisens of Cambridge and it* vicinity, that seven 
bells (four of which were very correct, without inn- 
ing) hive hcen sncrcssftilly cast by the contractors, 
Hrtirr N. Hooper & Co. The tower of the Episco- 
pal Chnreh has Keen made stronger, and is now 
ready to receive the bells, without any poadbitUv of 
a doubt as to its sufficiency to sustain them and bear 
the “ round ringing” of the bells. Only the largest 
eight of the bell* will he so hang, at the oatset, hot 
the thirteen will befitted for chiming (one*. Twelve 
hundred dollars more than has been collected wilt be 
needed before wc can hear their rensic. 

Each bell ia to have a Latin inscription, in old Eng- 
lish letters, from the Gloria m Escktit (the Angek' 
Christmas Hymn), and the largest bells have other 
inscriptions, as given below. The sentence# from 
the Gloria in Exedti$ are token in regular order, sad 



pasta qunlche letters di Saliburgo. Jeri fummo h 
St. Lorenao, e sentimmo U vespero, e ogjri mntina la 
mr*«a cantata, e la sera poi H seeendo vespero, per- 
eh> era 1* festn della Madonna del Boon Consiglio. 



Oh* Ik* nti »u>I iTasicv Ml sprf 11 ssatlare 
Ml rlxMok >1*1 CBrrr. • d ’ Ingndu 
HI paztA la dote » eouteiuptar* U two. 

O llate Rtorne f O twtuaato braete * 

In cut I* vUi cd sttnalte wriul 
K It-llB tas virtu divctml unaol* ’ 

Tagllaa crll mS ob* ret lao rare etawnnkl 
Son Ml 'Hearts ; le tt »aierc coiistonte 
Xui u V dl ii*a ttrtn 4a n«ner ml areal 
la srgnu >11 oisrvts itua *d aflrtto, 

Tomk.iio Lnrtsr. 

No. 56. 

yVoifjaiog JAtorf to hit Sitter. 

Homo, 21 Apr/7, 1770. 

De\r .Siarea msi,— Send me, pray, a copy of 
those ariihmctfcrat copv books you asm t e d, and 
some snm« ; I have lost min*, and now know no- 
thing. 

MAnznoti sings in my opera, at Milan, according 
to the agreement. He 'rang live or six airs at Flor- 
ence, and some of those I ought to have composed at 
Milan, to prove to him (hat I am capable of writing 
an nnem, for no operatic made of mine had l« n 
beard in this town. Man tool i asks a thousand du- 

cat*. It Is not yet known if Gabrieli! will come. 
Some ray it is l)e Amiris that we shatl see at Naples. 
I widt she and Mantnoli would play togdhor ; there 
would be then two acquaintances, two rood friends. 
Nothing is known yet of the libretto- Ihnve re com 
mended one of Metastasio’s to Don Ferdinando and 
to M. de Tmycr. I am M this moment working at 
the air “ Se ardire e esperanxa.” 

ttWoriac wAster at tbs Coart of Satib-rnr*. 

K'horte* IW**r<i atnort. bore to Room Is l7», JM At rt«f- 

la 1788. 

ffCItmrat XIV | lairrvnt Aanfrewtli) born la 1 TUB.* to e to t Is 
1T*>, AmJ ht 1774 



Inrtn Ksrtlal vtotlnlat, bora at FsbUn«. la Tnsraoy, 
173 i poptl of Tartlnl . JloJ at riareore Io 1792. 



Qnesti giorni fummo nel campldoglio, e videmmo 
van* belle cose. Se io volerai striven; txrttn qnelrhe 
viddi, non hnsterebbe qnesto foglietto. In doe ac- 
eademie sttonai, e dnmani snoncro anehe in nna. 
Snbiro dopo pranro goorhiamo a Potsch. Quest o e 
nn gtuoco e ehe impure! qui qnantlo vern a cara. ve 
Fimparerd- Finita qaestn lettere finirh ana sinfonia 
mia, rhe mminciai Faria e finita, ana sinfonia i dal 
copista, il quale e rt mia padre peer he ncu non la vog- 
Hamo dor via per copiaria aUrimcntc elle oambbe 
rnbafa. 

Wolfirango in Germania. Amadeo Monart in 
Italia 

Roma Caput Mtmdi il 35 Avrile, umo 1 770, tsello 
anno ventero 1771. 

No. 68. 

/,. Mozart to kit Wifi. 

Romo, 38 April, 1770. 

We have hcen to the Princess de Barharini's. whrre 
we met Prince Xavier of Saxony, and the Pretender. 
To-dav we are going to see the Ambassador of Mal- 
ta. The Dake of Braceisno has invited as to the 
concert of Ihe Duke of Hohen-Ems, which Is to take 
place to-morrow, Monday w» dine with the Augus- 
tin*. We wish to leave* on Ihe 12th for Naples, 
where we have a I read v engaged an apartment. The 
muds are not verv aafe. I shall not go till I know 
thev are safe, and besides we are in good eompsny 
with Rocencio, who take* ns. Wolfgang, thank God, 
U well, only ba suffer* a Httie, a* tuaal, from tooih- 
ache. 

P, 8. de Wolfgang. — I embrace my sister's face. 

I kis* my mother's hand*. I have a* yet seen neither 
scorpion nor spider. One don* not hear them spoken ; 
of. Mamma will know mr writing; make her write 
soon, or else I will sign my name. 

No. 59. 

Th* Same to thr Snow. 

Rome, Mery Iff, 1770. 

You wish to know if Wolfgang sings, and still 
plays on the violin. He play*, hut not in public. 
He sings, hut only when some one gives him a few 
words. He has grown a Ihile. We have an oppor- 
tunity of going to Naples with four Augustin*. I 
hope* God will preserve you in health, os also dear 
Nancri. that he will watrh over ns to Napla*. and 
hring us hack to Sahhomg. We «hall remain near- 
ly five weeks at Naples. And then we shall go hv 
Eorefto to Bologna and Pisa, where we shall pat* 
over the great heat in some cool and healthy locality. 
To-day Mr. Meissner,* who ha* jn‘t come’ from Na- 
ples, and Wolfgang performed at the German Col- 
lege. 

P. 8. de Wolfgang. — I am very well, thank God. 

I kiss the hnnds of my mother, and the face. no«e, 
month, and neck of my sister. My bad pen does the 
same. 



No. 60 . 

Tkt Same to th* Sam*, 

Naples, 1 9(h May, t770. 

We left Rome at the same time ns three other car- 
riages. containing two each. We dines! at Marino 
in the convent of the Angustin* on the llfh. Wc 
found excellent Hospitality for the night in the eon- 
rent of the Augustins, and on the 13th we arrived 
at Capua, still going to the Augustin*. We wished 
to get to Nnples in the evening; hat there wa* to 
!>e on the following Sunday, the ISth, the ceremony 
of a lady in the convent taking the veil, and one 
of our travelling companions. Father Regarelll 
had hcen her confessor. He wa* going tn assist at 
the ivreronov. and begged n* to stay. So wc re- 
mained. After the taking of the veil we dined in 
the movent of the Angu«tins, and besides the near 
relations of the new nun there wet# no strangers 
except ourselves. 

On the 13th, a chapel -ms«ter, followed hv two or 
three carriage* containing visitors, arrived to inaugu- 
rate the fete by symphonies ami a ** Salve Regina,” 
All these gentlemen remained m the convent. It ia 
on the 14th we reached Irene. We have passed two 
nights in a house which belongs to the eon rent of the 
Angus tins of R. Giovanni Carbon aso. We are now 



*TJT cirfrv ; its frviifoiil* 4* Ff»nennW, »«» nf the 

first S'Qt»4rr* o 4 tbs ftrbnnl (hr the Cterfoet In OsmaaV. V* 
4o not kM» of Um t vo vbteh be m«v as 
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ning of the sixteenth, invented the printing of movie. 
The chief instrument* in bihs were the cymbals, trum- 
pet nnd flute ; the violin end late were considered in- 
ferior, and used merely for dance movie, and by 
wandering minstrel*. 

A galaxy of eminent name* succeed each other at 
this period, the chief of whom are Joaquin de I*ree, 
who died in 1515, and Orlando Lassus, or di Lasso, 
who lived during the sixteenth century. Thl* latter 
received many ho non, and wan called the prince of 
music. In 1557, he received a call from the Duke of 
Bavaria, and spent the rest of his life in Munich. 
He died in 1594, the Uat of the Nethcriand school, 
leaving two hundred and thirty -tour compositions to 
perpetuate hit name. One of his hymns was 
played by M. Schlottcr. With him ended the »th- 
erlaml school, which, in two years, had produced 
three hundred composer*. In other countries, mean- 
while. the Art was rising with different degrees of 
rapidity. In Venice, the foundation for a new school 
was laidjby Adrian Willaert, who, though of Flemish 
origin, went to Italy in the time of Leo X., and ended 
his days there. 

The lead in musical development was taken by 
Italy, Germany and France, though Kngland, Spain, 
ate., took also an active part. Church music, how 
ever, began to deteriorate through the influence oj 
Claudius Goudimcl, born 1550, nnd sank so low, that 
Pope Pius IV., in 1569, called a convention to elect 
a reformer. The choice fell upon Palestrina, Of 
whose precious life the lecturer gave a short sketch , 
adding also, bow later, hy various reverses, he had 
been reduced to the moat narrow circumstance*, and 
forced to lead for many years an exceedingly hum- 
ble and retired life, daring which however he compos- 
ed some of his grandest works, among others the 
Improper*. At last, however, he was reinstated in 
nil honors, named composer of the Pope, and Con- 
doctor of 8 l Peters Chapel, which office be held till 
his death, 1594. His coniumporarieu. but little infer 
ioc to himself, were Nanini, who was made Direc- 
tor of the Musical Academy in Romo, and Allegri, 
the composer of the famous Miserere. This brought 
the lecturer to the end of the sixteenth century, and 
he closed with a few remarks on the improvement in 
melody, and the development of secular musk in 
Naples, under the various forms of Cansoni, Madri. 
gala, etc., which were cultivated hr the higher classes- 

(To bs Con Ua Bed.) 

New York, J ax. 10.— I send you the programme 
of our second Philharmonic Concert, which took | 
place last Saturday, and was well attended, in spite 
of the most execrable weather. 

Largbvtto and Haste, fWo Ut« Symphony, Op. M, la F, 

“ Ms Wrtb* der Tio* " fTbo (tetkwtlon ot Sound*], 
sa a tribute of rrepert far U» teto wvnpawr, L, Spotir. 

too* ad Aria, far Sofnaao, “ IadWtea," Op. M 1 1st lim* I. 




Symphony, Jfe 1, la B flat, op. M R. Schaasaan. 

1. A mUnU Itaaatofo ed Altegr* V trace. 



3. Larghafto. 

2 Athene Motto Ttraee- 

4. Attcwro Aabnato « Orastnso. 

Overture ttwrartarteiwr, “ Fsurt," R. W**roir. 

C«Bc«rto, No 6. far U- Pteao, la B flat ««>- 72 (94 ttea*), 
(3d aod 3d imovasacnl ) A<te«to on peoo Moto an.] 

Rondo AUcgTB Berthovea. 

Ouatov Salter. 

floag, “Aw Marta” Schubert. 

Faatlval Poteoatee, to F rtiarp, Major. .8sttor. 

Onstav flatter. 

Ourtsn to “ Otetso," In D 



You will see that a rich treat was offered us ; it was 
in fact, ooo of the bou concerts as a whole, that we 
have ever had. It must be acknowledged however, 
that tbo fragment from Spohr's symphony, though It 
did indude tho " D*trnh*iM»-Mu$ik ” and “ True* ra 
77trAm*“ was hardly an adequate tribute to the 
memory of one occupying so high a rank in the musi- 



cal world. Schumann’s symphony is very beautiful' 
though not ns attractive to me as tho one in 1) minor, 
pbyed last year. It was played extremely well, 
though, like all the orchestral pieces, Madame 
Bisiior is certainly a /ww softmr; her voice is mar- 
vellously preserved, end so is her exterior, and it is 
hard to helieve that she has been before the public as 
long as the has. Long enough, surely, to know bet- 
ter than to insert trills and graces Hi Schubert's Are 
Mann. The linn of the evening was Mr. Hamm, 
whose only fault was, (or was It that of the director’) 
that he did not give us tbo whole of Beethoven's 
concerto. What he did play was exquisitely render- 
ed — the heavenly adagio, |Mirtieu(ariy. was interpret* 
ed with a tenderness and depth which cannot easily 
he surpassed. The Polonaise was highly original, and 
abounding in difficulties, and brought oat entirely 
different powers from the concerto. Most charming 
was the little Minuet from Mozart's E flat sym- 
phony, which Mr. Batter gave in answer to the flrst 
encore. To the aocond he responded with nn appar- 
ently original awrrwiM on the Barcarole from Of*rnu ; 
e fit introduction to the last orertnre. —I — 



$jfoifbfs |onrnal of Ulnsit. 

BOSTON, JAN. 1-1, 1860. 



Music is rets ffrassa Cnnthixaatloa «f IF. 9nm.vs.iia 
Ru»»m> Ota tote : u The May Queen'’ 



Boston Academy of Mtuic. 

Fourth Nigiit. Friday, Jan. 6- Verdi's 
“ Sicilian Vespers " was repeated, to a thin home, 
and cold as before. We regret our inability to 
be present, for wc would fain have tried to like 
this opera better. Naturally, so far as we have 
gathered from reports, some things in it were bet- 
ter liked, because heard more understanding!}’ ; 
but the unsatisfactory impression at the first per- 
formance was not on the whole removed. Tho 
Verdi music had not by this token won now love 
among us. 

First Matinee. On Saturday afternoon, at 
2 o'clock, a large crowd were assembled to bear 
and see a repetition of the young Adelina Pat- 
ti's Lucia. The first impression was more than 
confirmed. The delicacy and freshness of her 
voice seemed even more exquisite, am! she showed 
more freedom of action. Everylmdy was de- 
lighted. — The third act of Ernani (with tbo 
Carlo Magno chorus) followed. 

Sunday Evening : First “ Sacred Con- 
cert.’* When an Italian Opera troupe announce 
a “ sacred” concert, yon may be' sure they always 
mean Rossini’s Stabat Mater. This deals, at any 
rate, with sacred subject*. We might fare worse, 
as regards musical edification ; but if tbe Opera 
is really going into the Sacred Concert business, 
would it not lie well to get and learn a change 
of pieces that deserve the name. 

Tbe Stabat formed tlie second part. For a 
first part were performed such M sacred " pieces 
as the Overture to Obrron ; JA men Jils, sung 
out of tuno by Mine. Strako&ch ; Schubert's 
Are Maria, coldly and hardly — quite unlike her- 
self — by Mmc. Colson ; two of his own senti- 
mental German songs : “ The Tear,” and 
“Brightest Eyes,” by Stigelli; Sarastro’s air, 
with chorus, from tbe ZauberJUite , with dignity, 
but coldly, drily, by Sig. Junca ; and the Prayer 
from “Mean's.” Stigelli — why not write it SH- 



— 

ifkeUi, so as to preserve the hard </ of thj original 
German, Stigeif — was evidently the hero of the 
evening. Whoever else was not, bo ira* in earn- 
est- As a song composer he seems one to be 
classed with Kiteken, Abt, and others, whom we 
sometimes call Italian Germans, lie sang finely, 
twit with a slight excess of pathos, as it seemed 
to us, bordering on the sentimental. 

The audience was immense ; not a seat, appa- 
rently, from floor to ceiling, was unoccupied. 
The fifty -cent price, the new chandelier, and the 
safe cover of tbe indulgence afforded by tbe 
change of name from Theatre to “ Academy," 
doubt leas had their part in this. It was pleasant 
to see our old friend Bergmans* on the conduc- 
tor’s stand. The orchestra is excellent 

Fifth Night. La Sannambula, and much 
the largest house, so far, of any evening. Tbcec 
fresh, real melodies of Bellini wear well, com- 
pared with any of the Italian operas since Rossi- 
ni ; and never were they, never could they be, 
wcdiled to a fresher, purer voice, in the person 
of a more fitting, and more charming interpreter 
than “little Patti.” Wc hove more ami more 
faith in her talent, in her artistic instinct, in the 
clear mind, the native pond sense, the sincere 
love of her art, apparently without any affecta- 
tion, which bid fair to save her from false influ- 
ence* and keep her in a good direction. Of the 
beauty and availalHiy of her rare voice, of her j 
good vocal schooling, and her singularly perfect 
execution, there can be no question. But the 
beat thing about it is. that good sense, the instinct 
of propriety, pervades her whole performance. 
There is “ no nonsense ” about it ; not one bad 
trick in tinging or in acting; no overdoing; and 
no under-doing, when you consider that she is a 
child, and that tbe rose-bud should not be a full- 
blown rose. Too much intensity we should be 
sorry to sec ; some timidity, some maidenly re- 
serve, is all-cmciitial to the charm. All we can 
ask is, that it be a live performance, not a forced, 
mechanical attempt to fill a part one docs not ! 
fold. And that it was ; not only thoroughly alive, r 
but graceful. In tbe first scenes, (M-rbaps, the 
voice was a little harder and leas free than in 
Lncia ; but this soon wore off; and her render- 
ing of Ah non credea, and of .1 A non gtunge, 
with the difficult variations, and the bright high 
rtnrcotf) pamages, was worthy of any prima donna 
in her prime. The voire seems singularly in har- 
mony with her whole person, the pure expression 
of her nature. Where she exert* it least, where 
its tones fall on tbe air unconsciously in conclud- 
ing phrases, there is a sort of dewy fragrance 
about them, of a quite delicate and soul-haunting 
quality. Greater body and volume of tone will 
of course come with time, if the fine organ is not < 
overworked, if the fresh buds are not furced for- 
ward in some Verdi hot-bousc. 

Sig. Brionoli always sings well in the Son- 
nambula ; never better than this time. He evi- 
dently likes the music. But as to action, he had 
scarce enough to give encouragement to any de- 
monstrations on the part of poor Amina. Amo- 
dio gave the part of Count Rodolfo with a great 
deal of vivacity, and of course plenty of rich 
voice ; he b not apt to slight his business, and 
thereby wins respect 

Tbe commonly omitted tenor air. Son geloso 
del zejiro amanfe, was a new feature of interest 
this time. Brignoli sang it finely. 
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Sixth Night. Lam Tuesday evening a revival 
of Pacini 'a " Jva.pj-.Ho,” an opera which brought with 
| it pleasant memories of TtdMCO and the first Ilavnna 
troupe, who sang U at the Howard Atbenarttm 
twelva or thirteen year* ago. At that time wo enjoy- 
ed it ; and wo were glad after ao long an interval, to 
J have an opjxwtunitr of finding it as good now a* it 
seemed then. “ Sappho ” ha* the ad vantage , among 
Italian opera*, of an uncommonly good libretto. 
The subject is an admirable one lor lyric treatment, 
and the plot, though simple, is well woven. 

The mosie ha* a certain fresh and natural charm. 
It la always agreeable, although sometime* tame. 
Some of the melodies hare great delicacy and tieauty, 
with a certain flavor that is quite their own ; they are 
not faackaiod commonplaces ; if they take after uny 
oae more than another, it is koasini ; and what cornea 
near to that, if it be hoartily and bonnslly, can scarce- 
ly fail to please. The instrumentation, though not 
very learned or complex, is frequently debt-tout, add- 
ing the right glow and color to the text and situation. 
There are some highly effective concerted and cnacm- ^ 
Me pieces ; especially t)vo finale to th« second act, 
whervf.'vapjdto overthrows the altar at the marriage ocr- 
emony ; in it one fancies ho detect* the germ of Verdi’s 
first finale in Ermmi, sad indeed of the Verdi en- 
semble piece* generally. Them are also a few of 
those quick rattling unison choruses of men, unplea- 
santly suggestive of Verdi. Hut a* a whole, this 
opera has none of that desperate straining for effect 
which marks the production of the lost Italian fav- 
orite ; it is not infected by this fever age ; it has 
something of the repose of a true work of Art ; and 
yet it stirs our forlings more than any work of Verdi ; 
it is alive, it move*, and " grow* to a conclusion " 
with a force which wilt not let the hearer sit indiffer- 
ent. 

It was in the msin well sitng, well acted, and well 
put upon the stage. The tasteful Grecian costume 
was becoming to the uctoca singly and collectively, 
and there was some classical unity of impression in 
the whole. 

lime. Gakiankia’s Impersonation was a signal 
triumph. We have had no lyric acting so great 
since that of CJnai, and we doubt If Griai ever put 
more elastic dignity, more inspiration and poetic 
beamy into any of her characters. The only fault 
with Gauaniga is that she cannot walk, — a very 
common failing with Italian prims donna*. Her 
head and bust are dassiral, and her face light* up 
with fine inlelligenee ; and when she stood there in 
the last scene, before the fatal leap, with the laurel 
ronnd her brow, ami the lyre in her hand", improvis- 
ing the promised nuptial hymn for her faithless lover 
and her rival, it wa* as satisfactory a suggestion of 
tltfi clastic ohm« as one may see upon the stage. Her 
voice, too, which has been found so unequal, lent it- 
self roost eloquently and touchingly to all the emo- 
tions of her part ; if not so finished and so great a 
vocalist as some, yet under the inspiration of emotion 
she song sometimes “ better than she knew.” It wo* 
indeed a rare, an intellectual pleasure. Cnxumiga’t 
Sappho will stand henceforth among the most mem- 
orable of our ojiera experiences. There wen? many 
nsoiat eyes la the audience, and many loud burst* of 
enthusiasm, and recall*. 

Mme. Ktrakosch made nn interesting Climene. 
She looked charmingly in her Grecian dress, and sang 
with warmth and good expression in the lino air : 
Ah ! am l*i mi ft rafMin, and the lender duet with 
Sappho in the beginning of tlse second act. It i* a 
pleasant female chorus, too, which oj>«na that scene. 

Brio noli has rarely appeared to ao good advan- 
tage as in (lie jmrt of Fhaon. There was more of 
noble and manly pathos, more of Honest cheat tone, 
in Hi* air in the last act, after he learn* how lie Has 
wronged Sappho, than we rememtier in any of hi* 
effort* ; and the nir itself deserves to bo better 
known. 



Sig. Fi: uur bore himself well, and saag well, in 
the character of the high prieat Alcandro. If 
hr* Indignant declamation protracted itself to tedious- 
neu* in the first scene, where he come* in driven from 
the cirrus, we may set it down to the account of the 
composer ; it is one of the weak and barren place* 
in the opera. Our two German friends. Me rluik 
as Lyatmarbo, and Qdixto asllippta, deserve renew- 
ed credit for their always conarirattou* treatment of 
their jnirta. 

On the whole M Saffb ” made a derided soecrea ; 
it ia one of the best of the Italian operas, and will 
certainly command large audience* henceforth, when- 
ever it shall tie announced with Gazxaniga. The 
management plainly owe it to th*m*e|vn», to the 
opera, the artist* and the public, that ” Saffo ” be 
repeated. 

Seventh Nioht. We have oaly lime now to re- 
cord the unexpected, the derided success of Muurt i 
** Magic Flute,” performed in Boetoa for the tint 
time ou Wednesday. The audience waa the Urgent 
of the reason, and the opera | pronounced dull, rococo, 
old-fogeyiah, *c., in New York and Philadelphia), 
was received throughout with every sign of eath usd- 
son (We did overhear one young lady express bar 
disappointment that " there were no air* in It”! 
There are always person* who cannot see the woods 
because there are to many tree*. ) 

Tea ; in spite of woful rutting*, of ehoresea shock- 
ingly out of tune, of lark of voice* for not a few Im- 
portant parts, imperfect scenery, and many Oliver im- 
perfections, ” absurd plot ” and all, the ZaubrrjiiU 
made a most agreeable impression. What would 
have been said, had it been given whole and well ! 
Much of it was done well. Gaxxarioa a* Pamina, 
and Stioklli as T amino, were excellent. Fauui 
made a capital Papugeno, and Mme. Rtraecmch 
waa Papagenu to a t. Amodio waa irresistibly com- 
ical a* Monovtato*. the negro. Sig. June a made a 
most stately looking high priest Karartm, but he 
lacked the voice for the deep passages so characteris- 
tic in that mnsie, and snng them nearlr all in octave 
higher The Queen of the Night, witit it* trying fig- 
ures in alt, was a cruel part for Mine. Coluox, yet 
she won much just applause in it. 

We reserve more particular notice of the ” Magic 
Hutu ” till next week. This sad “ Sappho ” are the 
operas which ought, above all, to lie repeated. It ia 
•imply ahsurd to give such an opera, while now to 
us, but one*. 



Concerts. 

The Mivptusnmi Quintette Club had a 
better audience, Tuesday evening of last week, and 
performed the following pioces : 

1. Eighth Qalntet, la Doshscv, eg. 88. Owetow. 

MnWstn — i te herwi — Teas* con vsrisalout— Unite, Times. 

2 1'rti, - QlWWisi, tO It Asl. Op 17. R '-’nr >,;n 

Soetemito »»4 Allegro — Prherwfc— AnffaaSs OsteMto— Steals, 

▼tres s . 

W e— f . brier. Multsi, Krebs sad Trisa. 

3 RetRtoUesiw— of *tosrt.)Solslw TlotoewsUo,) Usritar. 

Wulf Trt— . 

4 Qwariel la D. op IS, Ra. 8, (Bret tiass.Y . . B— SfcAssn. 

Allegro— Adsgto— Kloastto— final*. Altegro vt*M*. 

The Quartet by Schumann ia ao extremely inter- 
esting composition, and waa very finely played. Mr. 
Parker seemed fully master of hia task ; he ha* 
gaii .ed greatly in his playing. 

Apteeroor Corcertr.— The tenth wa* given 
Wednesday before last at tbo T re room Temple, with 



the following programme : 

1. Byui|4ii*njr, No, ] liriliorn. 

2. M’uiii AeiiMva KUnsUev Umw. 

8 Omtste J—eoad*. - ...SpOhr. 

4- Tritorti TntUeb Polk* Strauss 

6. Avis Freon Uis Opera L'Belulr. Tor Tints sad 

Come laghUss liolevy. 

Meeen. Rib— sod Zoeklsr. 

<5. T r mtto Luervti* B-irgU ItosiiorMI. 

7. Dveettea March Kunge. 

The programme of the eleventh concert win aa 

follow* : 

1. Overture. FsIbsumJliW .... .Ret— Igor. 

2. (Yalta. Libelira W-ass 



8. Orsud Duetto. Wo. Toll Clarinet and Figott Obli- 



gato Riesiul . 

M«— re. Bdi ula and nonstock 

4 La Favorite Polka (By reqtim t.) Ftreu— 

5. New Quadrille". Tbs Median V— pare. (Fleet time ) 
PuUlfttisd by (Hirer trite.* * O Carl Umh*. 

6 Haydn's At— hl*«l, or f arewsll B j m phony 

7 Oorekaon Galop.. Luabys 



Rather a large allowance of dance music, and 
much to wade through before reaching the symphony, 
which waa the main point of interest, explained upon 
the hill* as follows : 

ThS* Syaiplisoy, ABSCHtEM, or Farewell Kyupkoav. was 
eotnpusol by llayda, la the yaar 1744. whru be wa* Ooaductor 
of tbs private Orrb—tre of Prior# XsUrtiaay 

Tbs Prior# had reaotred to kaap oaly a Quartet, aad dla- 
c barged tbs othare. Tot the hut svsaiof that they were to 
play together, llayda wrote Uim ItompKnny, to bs to* then all 
a tekoa of rrenanhreae# whoa they idmul-J ba dktparerd 

Itayrlu had Inatrwetod tha n—lelaM that saoh shnuU snuff 
out his eaodla os hla ataatl, aad 4 u> U t laava Um Orebsrtn at 
soon as his part was dooa. 

This Utng obsarred at Um psrtenaaaca af tha Bynphau y, 
tha Priuos took It a* a hint and a preettcat >ke j bus so « . n 
waa hr piaaaod, that asxt day tha dhehatgaa ware reeallad, to 
tha (rent >y of all aad to tha pwttealar rretJflraUoa oT tha 
Ma—lre, who had now u Drrhretra, with which ha could par- 
ton* Ujo— (read Bjrwph ini toa of whlah ba ha* written to many. 

The humor of the thing most have been consider- 
able on the original occasion ; for a concert now, U 
ia well enough for once. The symphony haa a good, 
ini passioned sort of first movement ; a alow move- 
ment in Haydn's deeper rein, with dark and mourn- 
ful modulations, but tediously long; an indifferent 
Minuet ; and the finale only interesting from the dull 
dropping off one by one of the musicians The 
“ Tell ” duet is a capital concert piece, and was well 
played. 



Italic*! Chit-Cist 

Rsrd w* remind any ON of Mr. ZaatAEs's Baroud PhUbar- 
maste Oooasrt at ths Marir Ilall, to-atuht » Tbs prognuoua 
U nch and full of novslty. Spohr's freat— t Pymptoay : Tki 
EattUf aad a* Htrn r*Wy hi Hmm*» Lift, which U a Dovhla 
Bjjnphoay, aad In tha perform acre of which a porttou af tha 
Italiaa Opera Orehaatre wlU ssstrt, will had off, as • tribute to 
(be lamented eetnpoeer Liut i sympbook p *— » ■ Let Prt- 
twd— . wUI ba repeated, asitdsssrres to ba. I ln U a wii'i grand- 
tot Overture. £*omwv. Ns 8- aad Wsgnar's Bret totredurtiaa 
to ZMtmgrim I Bret Oats) are Iba ot bar nrehaatral pteeas Mr. 
BcwcLras ha* a vtoBn tola ; aad tka « Orphans " Club will ting 
“ThaCbapat n aad Mrudelreoka o •'Turhlsh Drinking B-ss^.’* 
Who will restit all that! .... Ths MnaaLatvaia Qrarrarra 
Ulus bare done wisely, while ore are having a now opere every 
eight, to pnetpooe their next rcorart fee a tortuigbc , . The 
Clse Club of Harvard College , with the Mendel— oka Quintette 
Club, gave an interesting Concert at Jamaica Plain last week. 
. . . . The Opera tor last night was D * n (imuiu {are wa net 
Mk—rtteU here la Boston!); thle afternoon, at S, Sammambmla 
again, with “ llttla Pern "j next wrek the Hufttmou, Mertte, 
Jtigdfrira, and L JhrtMn, with Patti tor tbs Bret tire* u lte«j- 
na! To-enorrow (Sunday) evening, ancaber ‘‘Aaried Concert," 
with Donlasttrs "Martyrs ” treated st an Oratorio. 



Philadelphia, /on. 5.— Mr. Bonkwite’s Con- 
cert, laat evening, was damaged by the snow storm, 
and the audience wa* small. Ha had a fine orches- 
tra, which played utie of Beethoven’* /ec—oro over- 
tures superbly, beside* aMisiing in Hammer* con- 
certo in A minor . in which Mr. Bocicwiu’s piano 
playing was much admired. For an encore 1 m 
played a good arrangement of Mendelssohn's Wed- 
ding March. Mist Anna Wntlcr sang the cavaliua 
from Kuiuni'i St*yt of Corinth with great briJILsncy, 
receiving a heart v encore. She abo tang Meyer W r's 
pretty song, M The Fuller Maiden.” Moachclea' 
Hontnye h llandel, for two ptano>«, was fiuelv played 
by Mr. Booewrtx and Mme. Yolkmann. . The lady 
is a debutante, ami was mitnifctnly nervous. But she 
played with great elegance, expression aud correct- 
neu, and the piece wa* warmly applauded. The lat- 
ter port of ibe concert remsistcil of a new symphony, 
” Tno Last ftsy," bv Mr. Boncwiu. As a young 
composer's effort, it u cmlitiihle ; but aympWnv 
writing is always work above the capacity of young 
roro powers, and there was nothing in Last night's sym- 
phony to indicate that Mr. Boncwitx ia an cxcejriiou 
to the general rale. 

The Harmonia Sacred Music Rociett an- 
nounce tlmt Uk'v will produce Ilavdn’s beautiful ora- 
torio of "The Reasons.” at tho Musical Fund Hall, 
on Friday evening, Janaary 1,2th. Tho Society 
have spared no labor or expense in it* preparation. 
The orchestra will be the hr*t that can 1 m mustered, 
aud will bo ltd by Dr- Mcignen. — Bulletin. 
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Jan. 6 . — If the Philadelphia public could hare 
been pemunricd of the surpislug talent of the young 
pianist, Arthur Napoleon, tho Musical Fund Hall 
would scarcely have held the crowds that would have 
hurried to hear him. Bat they are (trowing more 
and more sceptical, and consequently the young ar- 
tist made his debut lent evening before a mere hand- 
ful of people. lie is a bor io *|>]>carance, hut wiih 
brain and hands unusually developed. He first 
played Ttulberg'a Smnamftnla with a power, bril- 
liancr and tire that Thalbcrg himself coaid not 
equal; falling abort of that great master, however, 
in grace and delicacy. For an encore he played 
Thalberg'* Horn*, Suvrt Hone. In hla owa arrange- 
ment of alra from The Iluynenote, Mr. Napoleon'a 
vigor, rapidity and enthusiasm were alike shown, 
aa they were in a similar arrangement from 7" Ac Bo- 
hemian Girl. But he is too young to be a great 
composer ; he may afford to be content for a while 
with being a great "performer. Paucr's Cascade waa 
exquisitely played, and showed that he ia not incapa- 
ble of the proper interpretation of the more graceful 
and sentimental at vies of music. In the grotesque 
(JarmveU of Berlin, he returned once more to the mu- 
sic of torn, rapidity and fire. But it was when, on 
the encore, he played Lint's immensely difficult Gal- 
on Chnunatiqut, that Mr Napoleon proved most forc- 
ibly his extraordinary talent. Mr. W. H. Cook sang 
several songs in beautiful style. A Mrs. Thomas 
also essayed severs! airs ; hut she labors under die 
disadvantage of having neither voice, ear nor style. 

The public will he glad to Hear that Mr. Harry 
Drayton and his talented wife, whose musical enter- 
tain menu have been delighting the New Yorkers for 
some mouths, will soon visit ItiUadelphia, Concert 
H«U having been engaged by them for the beginning 
of February. Mr. Drayton is a native of Philadel- 
phia, whose fige hast vow* and talent for music have 
had the beet culture that Kurope could give. Hi* 
“ parlor operas ” are described as charming enter- 
tainments. 

The Germania Orchestra will give their regular 
public rehearsal to- mono w a/tern ooe, with the fol- 
lowing programme : 

Ovsrturs— Night la Orwawdw. Kreulrer 

Bribing Sthwlwrt. 

Wwtm— Alptaslteare U.hi 

S te gte from t*ii ftymptowy hreUwiren 

Omtoo-UNon Ne. 1 R — U wrren 

PaO* — PU» Tar ftrsuM 

Dortte—MIgetetto Vrvdt 



Pimmu), Maas. — A writer lo the .Sin newspa- 
per gives a glowing description of the Christmas fes- 
tivities at Maplewood Institute, in which the pupil* 
and music teachers took part We have room only 
for a brief extract : 

The entertainment wo* announced as the “ Contain 
of the Cuifirit Fag" being an extract from J. R. 
Drake’s poem, dramatized for the present occasion, 
with music expressly composed for the same by Mr. 
Essiox, and with accnic decorations hv Messrs. 
Khkhikoeb and Themme*, whilst the recitation and 
action comprising the terosh-borean evolutions were 
superintended by Mr. Fbdbr. The innumerable 
and all important of catenas, not comprised under tho 
above heads, were entrusted to the care and taste of 
Miss L. CUUC. 

Both music and exercises reflect much credit on 
Mcairs. Knaign and Ftxler, not only for their merits 
as compositions, but also on account of tho superb 
manner in which they were executed by the young 
ladies under their direction. 

WoacBSTEK Mass. (From the PaOndintn, Jan. 
11 .) — A very suceeasfol concert was given by the 
Mozart Society, on Friday evening, at Mechanics 
Hall. Choruses from Handel, Rossini, Romberg 
and Biery, with orchestral accompaniments, were 
given by the society, numbering one hundred and 
fifty voices, in a manner highly creditable to their 
leader, Wm. Summer, Esq. The grand chorus of 
Rossini's “ Let civvy heart awl mice," was sung with 
fine effect, and received an encore- The programme 
was one of variety, comprising quartets, trios, duets, 
and solo*, sung by various members of the society. 
Miss Nellie Fisk delighted her manv admirers by a 
cavatina from Donizetti, " La morale in tutto <pu*to," 
and the pathetic song, M The Old Arm Chair," both 
sung in a manner which told of careful study. She 
also sane from a trio In " Don Giovanni, ’ and a 
popular duet. Her fine execution is admired by all. 
Bishop’s 44 Echo Sony," with flute obligato, was fine- 
|y sung bv Mrs. Doanc ; we never heard her sing 1 
better, Messrs- Burt and Leland charmed nil pre- 
sent by their artistic rendering of two beautiful duets 
for violin and flute ; one of which was the exquisite 
" Bound* from Home." Musicians who can discourse 



inch delicious harmony, should give the public more 
frequent opportunities 'of bearing it. Various solo* 
were sung by other members of the society, in an ac- 
ceptable manner. The orchestra is a decided acquis- 
ition to the society, and it is the hearty wish nf all, 
that it mav become a permanent one. ’Our talented 
musician, Mr. B. I). Allen, presided at the piano- 
forte on this, as on former occasions. It is under- 
stood that the society will give a second concert on 
Fast Night, when will be presented an entire oratorio. 



Special ftoiim. 



IJhsie ^broafc. 



As there is very little in the shape of novelty go- 
ing orrtu the lyrical world this week. I must act the 
part of prologue, and give you a short suraraarv of 
what " is to be.” We are soon to have the StraOella 
of Flotow given es at the Graad-Opdra ; the libretto 
has been translated into French hr MM. Oppelt and 
Royer, and very well translated, too. StrxsdeUa is 
one of Flotow 's most charming works ; without ever 
attaining or trying to attain the sublime, it unite# in 
a very complete manner beautiful muse with dramatic 
interest, nor will scenery either be wanting to render 
the opera successful. Any ooe disgusted with the 
winter out of doors will soon have only to ensconce 
himaelf in a box at the Grand -Opera, and the curtain 
drawing up he will be suddenly transplanted to Ven- 
ire the beautiful, with her marble paUccw, and her 
gondolas, her loves and her sorrows, diet sro breathed 
in the very air, awl follow once more the fortune* of 
S trade 1 la. Mark how he wooed and won the fair 
ward of a proud Venetian (himself her lover) by 
giving her lessons nf love and of music at the Mine 
time— liow they were married and lived happily in 
Rome, to which city Dclfino, the Venetian, sends 
bravos to assasinate Stradells. They intend doing 
so while be is attending in th« charcb of St. John 
tho performance of an oratorio of his own. But 
Dclfino forgot that " music bath charms to soothe 
the savage breast,” most clearly proved in the* case, 
for the assassins, delighted like true Italians by the 
beautiful melody, became Straddle's most enthuda* 
tic admirers, and thus the lovers are saved- Flotow 
wisely makes his opera end happily : the true version 
ends tragically at Genoa. The overture it very 
pretty, and the piece opens with a graceful chorus, 
44 Vogue gondolo legfrre,” which is interrupted by 
Stradells, who sings a wing full of mdodv, followed 
by a charming serenade. " Vien*, O ma telle.” The 
opera abounds in effective choruses, of which one of 
the mwt striking is “ 1/Orgue resonoe.” But there 
is so modi to remark and admire in this opera, that 
I must defer a longer detail nntil it has been brought 
out, for even with a score one cannot foci what the 
effect will be. It has just been performed at Brus- 
ada with the most complete success. It Ls in three 
acta. 

Meanwhile, however, tbo revivsl of Hercnianrum, 
bv Fdicicn David, draws good house*. Madame 
Vest vuli has succeeded Madame Borghi-Mam© in the 
part of Olympia, and Gneyuard, Roger in that of 
Helios. No one expected to find in Madame Vest- 
vali tho same qualities as in her predecessor — or 
Guojmard to equal Roger, however well they may 
plav. Madame Gucyroard, however, surpassed her- 
self, and .the whole thing went off well. The em- 
peror and empress were at the performance on Wed- 
nesday. Madame Vestrali is now studying the part 
of Fides in the Prophfie. At the Optfra-Cowuiue 
they hare been less fortunate, for Faune is still unahlo 
i fmm indispositioo) to sing in the Pardon de Plo- 

tr mri, 

Your great favorite, Giaglini, is engaged at the 
Italicns here, in a series of performances. He came 
out yesterday in the Trovutorr, and created an Im- 
mense sensation. 

At the Lyriooe, the success of Orphte gains ground 
every day. Trine* Jerome, who was at the sixth 
representation, sent Madame Viardot a magnificent 
bracelet of antique form, ornamented with two 
cameos. 

The Wednesday concert*, given at tho Salle Beet- 
hoven, are very much alike — not a* to the pro- 
grammes — l nit In the excellent performance of MM. 
Sivori and Ritter, besides that of the various artitti 
who are groupe d around them in the person* of MM. 
C. Nct, Higuault and Acrurri. Last time Jules Lo- 
fort sang the 14 Pluisir d’ Amour *' of Martini, and 
the 44 Paradis perdu ” of Ritter very well. Sivori 
played superbly, though he has sometime# the in- 
miualities of those artists who make too sure of their 
talents, and tru»t overconfidently to inspirations. 
Amongst other thing*, he played a romance, by Hec- 
tor Bertios, to perfection. 



DaeCBIPTIVB LIST or TltU 

Xj A. TEST MTTSIO- 

P-bll.bed by Oliver DUMB k. Ce. 

Mowc it Miei. ~<J own U tire of Music are now rent by mall, 
th* aspanre twin# mnljr shout oosrsot apters. wbtl* th* ear* 
and rmplillty of transportatten are rewiartabl* There at a 
great Ji*uare wfg Bod th* rend* of cooreyaar* not only a 
•navaulaore. but a saving of sipwno* la obtaining ruppltes. 
■•ok* can atm b* rent by wall, at th* rat* of on* rent per 
a dbc*. This applte* to any distant* under thrre tbouread 
mil** ; toyoad that, doubte th* abov* rata*. 

Vocal, with Plano Aooompaniment. 
You’ll not leave your Kathleen behind. 

* C. W. G loner. U 

A pteateng and tempi* tang to a taw cries. 

The maiden's dream. Ballad. 8- Glover. *5 

I lore my little native Isle. Song. Frank Hen. *5 
I'm waiting for to-morrow. Ballad. Alice Footer. 85 
The tree* are in blossom. G. Unley. 85 

Pretty wing* to yswag dUeUmmti. from tba jwat at 
dlttlngu laired Kogliah ra reg a re re, They are superior 
lo lbs great ream of ballads, wMrti are written and 
sang an Eaglfcb soil, and «W an doubt Sad gait* a 
Ikvrenbl* reeopttea on this *M* of Ute Aiteotk 



Sunny memories. Song. G. Vf. Stratton. 85 

■right and rhorrtol Moderately difficult. 

The world is full of beauty. F. Petenilea 

This Is a c harming song slmpte. short, yst full at 
soul and mrenlug, fiks Ureas math admired aa iku rel 
Uys of Owrmany. 

Over the river they beckon to mo. Spaulding. 85 
A wsw muteraJ rertten at that requisite poem which 
a short white ago waa so sitswatesly eltratetsd by tbs 
press. II I* written la a chaallag styls, which agr res 
wall with It and maksa tt a vary Inprewalcs sang. 

With Guitar Accompaniment. 

Tower of Love. Song from “ Satanella.” 

Had. Pr alien, 35 

Meet me by moonlight. Duet. IFteCaarf. 83 

Murmuring sea. Duet by Glover. *' 25 

Threw n*w and ssrwUswt area ng sresnts of popular 
darts, which bltlirrto could only bs obtatewd with pl- 
an n ancons pwnlmsni, will bs asteotnod by reaay . 

Instrument*! Music. 

Chant du pocie. Nocturne. A. Croietg. 35 

A Sony without words, tendsr and dsUeate Of a 
great number of works which this prettfle eomposre 
has fttralshwd to tire tokionabte world, this Wlhspret- 
Uret stars that sharmi^ sa pries, “ Th* prteoear aad 
Ure swallow . r 

Two Nocturuea. E. Perabo. 25 

There Noriarirea bass a striking ressuibtenos to 
Rrirelgtr'a Novlumre. widely known a wllsr Uit uatno 
of “ Ptewara of Spring Il'aUare,” a*d are almcot a* 
pretty 

8t- Fatrick’s Day. Tntnscr. by Brinleg Richards . 35 

Oft in the stilly night. “ *• 36 

The British Grenadier's march. “ 35 

fatnllter areJodte*. arraugsd la thrir author’s own 
e Hanning Nyla. Th* oaare of Brintey Rteltarda must 
sre long brrare* a bourehold word to Uw sterteaof am- 
ateur pteoUts. 

The Sicilian Vesper*. Quadrille. Carl ZemJu », 35 
Performed to tb« Brel tin* at tho Allrevreosi Oow- 
ssrt tide wssk, and rsorired with all th* apple im* 
which works of thlc rtess are abte to soil forth. It 
wnibrajw all th* reliant prints of ths opera, loriadutg 
a great portion of the haUst-reuste, wot pwrtoured 
tore. 



Two Hcxdbed awd Fiftt Ea*t VonniTA- 
■>■• AWO Imtbblookb. For the Orgra, Me- 
lodeon, 8erephlne, Ac. By John Znndol. 1,50 
This vriure* cwatelna twslvs opwnlog roloaurire, 
wad two hundred sad thirty -win* Interludes Ills 
•uporiar ws w eotteettew of good orgw muter , wad fur- 
wtehra. at a vary low price, w great vwritey from which 
Ure begin nor can aatect, wad old pteyrn, vrs*, Bad 
•irewdlwgly urefUl. 
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Musical Extracts from a New NovcL* 

DR LAXI AND CHOPIN. 

The spring fever for work barf shown itself in 
Marie, by the coniunMieeuirnt of a very close 
study of Mozart's and Beethoven** sonatas, ar- 
ranged for four hand*, which she played with 
Wollinatstcr. On the evening* «f tneir practic- 
ing* together, I a! ways took iny embroidery, and 
went to tbe chateau to listen to them. One even- 
ing, when I arrived. I found her in high argument 
about our musical high-priest Chopin, with Wolf- 
maister. The master was striding op and ifown 
the salon, with his long elf locks tossed wildly oil 
of hi* forehead. 

“ Mon Dieu !" he cried, in his shrill, high-pitch- 
ed voice ; 4 * I should know something alioot the 
matter surely, Marie. I knew 0lio|>in personal- 
ly. I was fits pupil for six months. This very 
waltr I studied with him, when it was composed ; 
and I pride myself upon playing it * close to the 
letter of the tradition.’ as you would say. 1 " 

44 I cannot help it tf you did,” answered Marie. 
44 All I ran say is, if you willfully misunderstood 
your great advantages, it is not ray fault. You cer- 
tainly did. or you would not insist so obstinately 
upon a faulty expression and accent, which is so 
widely different in effect from the very evident 
meaning. — the poetical thought contained in the 
composition." 

I was appealed to, and found that the cause of 
dispute was that exquisite waltz of Chopin, in 
Re Mmol, major. Wolfmaister played it, to 
prove to uno bis idea of the style in which it. 
should be executed ; but, by hi* regular beat and 
measured accentuation, the waits did, indeed, 
lose one half of its beauty. Then Marie played 
it, and the difference was marvelously striking. 
Under Wolfmawter’s finger* it had siundol like 
a picco of crotchets and quaver*. beats and mea- 
sure*. Marie made of it a poem. There was an 
irresistible hurrying up of the time during the 
first eight raeamtre*, with a run np to Si bdmol, 
ending with a click on this note, as keen a* a 
heart-clutch, at the first moment of the certainty 
of mortal sorrow; then a slight relapsing, with 
rainbow lights and transparent shadow*, for four 
measures: the motif then commenced restlessly 
again, bringing bai-k the old torture, — u the old 
wound, ever aching ” On it rushed recklessly, 
with road swiftne**, sprinkling the way with tears 
precious as pearls, faster and faster, until it reach- 
ed a resolution that seemed like some desperate 
resolve, at which hope appeared to beam nut : a 
gleam of peace shone over the heart; the lovely, 
rocking rubato melody, consoling it with sweet 
promises And gentle sobs of relieved anguish, foil 
from the broken measures. Rut suddenly, dis- 
sonance* were heard : the tocsin of Fate struck 
out in the preparatory trill, as if to remind one 
of the stern dictum of destiny, — that the heart 
cannot have rest ; the melody, as a type of human 
feeling, relapsed again into sorrow, and then 
came the finale, — the whirlpool of pareion, which 
seemed to ingolf ail human hope. 

“ Can this be played slowly ?” cried the enthu- 
siastic girl. 44 Can one bind one’s self, in such an 
inspiration as this, to cold rules of time ? You 
might a* well ask the wind to blow to tbe mea- 
sured beat of the metronome, as attempt to curb 
this desperate measure." 

Wolfmaister was touched with the earnestness 
of Marie. With any other pupil lie would have 
been irritable, and dictatorial, as he was very often 
with her; but at times her genius overpowered 
him, and although he could not understand her, 
nor hoar in music all that she hoard, — and even 

I Camptnmtitm ! *r. Atvmpi m Futmt By MW* As*« M. 
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sometimes presumed to doulit the truth of this 
tone tongue. — there were momenta when her 
strong faith impressed him, and this was ono of 
tltore moment*. He shrugged his shoulder*, with 
the true Parisian impertinent shrug, which says 
so much more than anv saucy Anglo-Saxon ward 
can express, saying : it wa* pre|*»«terou* ever to 
j reason with a woman, a* die invariably made it 
a matter of feeling; then, all argument wa* at 
an end, and in this way men were alway s terribly 
imposed upon, a* they had to give up, even un- 
convinced. lie said all this with suen a droll air 
of injured innocence, that we could not help 
lauzhing. 

We then talked of Chopin, and hi* six months’ 
knowledge of him; and he told u* manv charm- 
ing stories. Among them was one De Lanz aUo 
tells. 

“ De Lanz and I were pupils of Chopin about 
the same time," he said- “ Meyerbeer, who wa* 
then working at h» * Prophet.’ interrupted Pe 
Lanz ono day. while taking his lesson. At Paris, 
the persons one wi*hc* mo*t to see are met with 
the least, therefore Chopin was delighted with the 
vide of the eoMiratcd maestro. “ Since I find 1 
yon then*,’ said Meyerbeer, pointing to the | 
piano, 1 remain there for love of me.* Chopin 
did so, and plaved some mazurka*. The one in 
Ut, Opn* S8, No. 2, gave rise to some lively dis- 
cti«*ion* between the two artist* : Mcyerliocr pre- 
tending that it was in 2-4 time, instead of 3. 
Chopin did all that he could to combat this opin- 
ion, for Mow-heles had already told him that 1 
Meyerbeer hail said this. He played and replay- j 
rd the mazurka : it wa* the only "time I ever saw ! 
his pule fare kindle ; a hectic flush lighted up his 
checks and eyes. Meyerbeer persisted. ‘ Give 
me vour mazurka.' he said at last ; ‘ I will make 
a ballet of it, and put it in my njiera; you will 
then see that it is in 2-1 time. And, added 
Wolfmaister, pedantically, atlhuc mh jndire U* 
Mf." 

I made Wolfmaister tell me all he could re- 
memtier of his intercourse with this jinet-arti*t, 

44 who consecrated his great talent* to the glorifi- 
cation of noble sentiment* in work* of art.” 

“ After our lessons” said Wolfmaisicr, 11 Cho- 
pic Always played for us whatever music «c had 
brought with us, oi the great masters. I remem- 
ber one dav, De Lanz hod with him Beethoven's 
sonate. in l/t dirze mi nr nr, the one generally call- 
ed 4 The Moonlight Senate.* The allegretto of 
this sonate Liszt had liven playing for lb- Lanz, 
and he asked Chopin to play it, in order to see 
the difference between the two. There i* a suite 
of chorda in it which Liszt bound together by hi* 
own peculiar style nf fingering ; when Chopin 
played it. he produced thi* tying together by the 
shades and softness of bis own peculiar touch. 
De I^anz plan*! it over after him, using Liszt’* 
fingering. * This fingering is not yours ?’ asked 
Chopin, in his little, agreeable voice. ‘No, it i9 
Liszt’s,’ answered De Lanz. 4 Ah !’ cried Cho- 
pin ; 4 cows coyer. Liszt ha* ideas no one else 
would ever think of;’ and he sat down to the 
piano, trying over the fingering, saying again 
and again, with the generous frankness of a true 
genius, 4 This fingering of Liszt is perfect; I 
shall make use of it.’ ” 

44 Tell Fanny about little Filtach," said Marie. 

I liad heard nf him before, and read of him in 
De Lanz ; but I wa* very well pleased to hear 
Wolfmaister'* reminiscences, so I *aid nothing, 
but listened with interest. 

44 Little FilUch was a young Hungarian," said 
Wolfmaister, 44 who had the roost marvelous musi- 
cal talent one can imagine. When ho was ten 
years of age, he was rent to Paris by some rich 
patrons, to have his musical studies directed by 
Liszt and Chopin. They both grew very fond of 



him, and he made such ra|ad progress, a* to ex- 
cite the attention of the circle surrounding him. 
De Lanz and I were sometimes allowed to Im 
present during the lessons he gave to young 
Filtsch. One day we were there, when the 
child, accompanied by Chopin on a second piano, 
played hi* concerto, in Mi minrur. Chopin’* i) i s 
glittered with actual tears. The day was a glo- 
rious one for little Filtsch. After he finished iIkj 
concerto. Madame Sand caught him up in her 
arms, and embraced him with rapture- Clmj-in, 
you know, Npoke very little; word* seemed loo 
heavy and inexpressive for hi* use, I suppose vow 
irsthetieal ladies would say; nor wa* he sociable, 
or apt to give in vital ion* of thi* sort — therefore 
this one was quite an event. They all a» * uii- 
panied him mccliani'-nlly, not knowing what to 
understand by it. Few word* were exchanged, 
during the way unto the Hue Kich.-litu. When 
they reached Schleeinger’s, Chopin asked for tin* 
partition of Fidelio, for the piano, and putting it 
into the hands of little Filtsch, said, with his 
sweet- toned voice, * Take this, my child, as a 
souvenir of uie; thou hast w»*FI merited it to-day.’ 
The boy, who had not expected anything, and 
who hml modestly thought himself already for- 
gotten, wa* so surprised and pleased that he 
burst into tears." 

44 Poor child r 1 said. 44 How soon after that 
did lie die, Mr. Wolfiuaister V" 

44 Net long, he was about fourteen when he 
died, poor little fellow ! If be had lived, he 
would have been a most marvelous artist Even 
Liszt said of him, one evening while listening lo 
him, at a soirfio of tbe Comtesse d’Ajjout,— a* he. 
played the 4 Hmrtau of the 4 Lucia,* — * When 
that child travel*. 1 shall shut up shop.* Chopin 
also interested himself particularly in him, and 
entertained tbe most sanguine hopes of hi* 
future.” 

“ But Chopin interested himself in each one of 
hi* pupils, said Marie. 44 Just think, Fanny, 
what an invaluable master be must have been ; 
he concerned himself aa much about the pursuit*, 
occupations, and mental habits of a favorite dire, 
as almut bis music." 

“ Oh, yes,” interrupted Wolftmustor, * 4 lie con- 
stantly bored me almut my reading, which an nov- 
el! me excessively, for I never cared nrocli for 
Iwok*. Then be would get very much irritated 
at me, because 1 did nothing but practice, ami 
say, in his little, broken voice, 4 It is quite usvl. -as, 
mm i ami, to I'lillivate the fingers, when the mind 
Ik** barren.’ " 

Mai •io and Wolfmaister then recommenced 
their practicing. They played Mozart's sonata 
in Ut ; and, after that, a romance of this com- 
poser, in Mi bemol, to which Marie directed my 
attention, as being the one IX* Lanz called “ the 
ancestress of all the 4 tony* u -dhtml tnoril » ’ " of 
tlie present day. 4, thc grandmother of all posri- 
Ue and iMMlftlo nocturne*.” Tin they play- 
ed the Symphonic Heroique, of Beethoven. 
After the last solemn chord* of tbe “ Mtrdw 
Funebre ’* died out, Marie said, — 

“ I do not tike the story some writer* tell of 
this symphony. They say that the 4 Marche 
Funfcbre * was added to it by Beethoven, rewnt- 
Aillv, after be heard that Napoleon had made 
himself Emperor of the French; that he regard- 
ed hi* republican hero as having gone down to 
the tomb, and therefore sang his requiem instead 
of hi* hymn ot glory. I know Schindler says 
that the Symphonic was commenced in 1802, and 
not completed until 1804 ; but he also says it wa* 
finished and ready, even with the dedication, to 
be rent to l’nri?, when Beethoven heard the 
now* ; so, according to tlint, the Marche wa* 
already in it. Two years ago, when I was at 
Vienna, -“where, you know, Hcnzlcr’s orchestra 
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plays those symphonies superbly, — T heard this 
Symphonic IlorokjUC, with all tiie grand orches- 
tral effect, several times; and every time I listen- 
ed, my own musical re«umti rv belled against Midi 
nn erroneous idea. Both Schindler niul l)e L.inz 
arguo rightly. The Marche Funebre is no integ- 
ral part of the whole symphony, ntt'tiwrjr to 
imke it complete; indeed, intended from the Im- 
printing; fl>r a composition like this must lie one 
great thought, not a piece of inlaid work, or 
mamic. Sec. how grand and calm is the first 
movement the thought of death showed itself 
even there ; and the great tone-poet has given 
this poetical shallow to tho entire composition; 
the knowledge of tbs inevitable law of humanity 
| possess it. There is in it the solemn mournful- , 
nets of tragic beauty, which is the loftiest point 
of art : the consciousness of the fa! urn of all hu- 
man grandeur breathes through the whole sym- 
phony ; and when wo arrive at the Marche Fun- 
ebre, it is not a ‘ chant de deuUJ but a grand 
martial hymn, bearing the hero, with j*niip, to 
bis mau9ofeum. The Symphonic Heron [ue, w ith- 
out the Marche. Funfcbre, would, to my fancy, be 
imperfect — it would lose its high poetical merit." 

I loved to listen to Marie, wh-n she was in a 
raptu <♦, like the present ; but Wolfinaister sneered 
and fnnnd technical faults, such as men are apt 
to find with a woman when she talks enthusiasti- 
cally, and said she was rhapsodizing. 

“ Yes." I cried out, laughing, “ now Mr. 
Wotfmahvler, you are like Madame Eperveil. I 
overheard her say, tho other day, that ‘ Maria 
Merle rhajuodizes, and Mademoiselle Fauvcttojs 
hor audience ; ami a pretty couple of loots they 
are, with their divine philosoj.il iy. It’s all mow 
and high art with them; just as if music and 
high art ever built a house, or kept it after it was 
built.” 

Wolfinaister and Marie Joined in ray laugh, 
and asked me if I had not Iwn tempte d to go 
into the salon, aud give the old lady an srathetical 
lecture. 

4 * I had not the courage." I answered ; ** site 
pots me down effectually, with her cold, material 
words. I sat silent, ami listened paticutly to her 
attacks on us and our pursuits, feeling very sure 
she could no* have done the wune tiling. She 
would have bonneed in on any one, in a fury, had 
she ovcrbr-anl herself thus judged unjustly ; *o I 
comforted myself with talking at her, and said to 
mr invisible onjionent, Newman Noggs bullion, 

‘ xoa, Tanto Oetavie, “ music and high art,” as 
you contemptuously say, not only licautify exist- 
ence, but purify the disciple; the soul draws 
nourishment from them, and the intelligence de- 
velops-' Poor Tanle Octavic ! she fancies her- 
self far beyond us. and yet she does not know the 
first word of real life philosophy." 

“ 1 must confess," said Woffinaister, who felt 
this attack nut a little. — for lie often united with 
Madame Eperveil in ridieuling us, ** 1 must con- 
fess, however, ladies, — much as I have studied 
music, and love it, — your lesthctical flights go 
quite beyond my comnrehcnsion ; and many 
1 1 impositions tliat you elidwratc over with your 
fine talking, seem very coniused and muddled to 
me," 

I felt tempted to frighten the saucy master out 
of his assumed courage, and pluck out Tanto 
Octavie’s feathers of sarcasm, which he was wear- 
ing so pertly, pretending to Ihj angry ; hut I was 
pre vented by Marie saying, — 

M Yes, there is a divine language in some mu- 
sical passages entirely untranslatable; it is tho 
spirit, not the word, that speaks to the imagina- 
tion. Directly one attempts to analyze these 
feelings, the words sound exaggerated to the un- 
initiated, and inefficient to the one who compre- 
hends all that is conveyed hr the sounds of this 
marvelous tone- language. Par ercmple, there 
are many passages in Hoffman, Do Laoz, Ber- 
lioz, and many other writers on musical criticism, 
— even Beethoven’s own conversation, — that 
sound what you would call incomprehensible. 
Ilow often has Tanto Octavic, and you also, Mr. 
Wolfinaister, exclaimed, ‘ What stuff !’ over a 
passage in which the author, in the most consci- 
entious and serious manner imaginable, was kind- 
ly «ndcavoring to convey to the mind of the 



reader, ami the ear of the listener, an idea of 
did musical conqorition : and I could not attempt 
to defend tho composition. Indeed, it seems 
there is no way of avoiding hyperbole, when one 
attempts to translate emotiona .some expressions 
of music, into words." 

I felt disponed to punish Wolfinaister, and de- 
termined he should licnr what I had to say »l*>, 
so I continued : “ Words are powerless in such 
explanations; and this shows that music is the 
only true language fit to express some emotions 
of the soul. Such is the inferiority of our mor- 
tal nature, that our words never express to others, 
nor to ourselves, that which wo art feeling deep- 
ly. Let tho warm tide of sonic noble feeling, 
some generous appreciation, some tender sytiqui- 
thy well up in our hearts, and we are speechless; 
or, if we attempt to speak, we utter only tho 
same words and expressions we should use hour* 
j ly, in the moat insignificant conversations; the 
hot tears rush to our eyes, oar pulses throb, our 
whole being palpitates; hut we rest dumb. We 
can produce the jihysical cries of the animal, but 
we cannot— when experiencing watte keen emo- 
tion of grief, or joy, or admiration of beauty, as 
seen in works of nature or art — attain, by words, 
the delicate, poetical feeling we wish to expri***. 
We cannot give the cry of the soul. A grand, 
generous emotion does not ask to bo materially 
represented by words: these are too realistic, 
and give cither an insignificant or false impres- 
sion or that which is stirring within us. Only in 
music do we find the expression interpreted intel- 
ligibly.” 

Wolfinaister pursed up his lips, and elevated 
his eyebrows. Marie noth ed it ; and turning 
full on him, with mock solemnity, shook her 
pretty little forefinger playfully in’ his face, and 
said. — 

“ Renegade student of the great high-priest 
Chopin, remember the words of one of the w«>r- 
thy disciples of your great master : * One arrives 
at art only by roads barred to the vulgar : by 
the road of |*rayer, of purity of heart ; by con- 
fidence in the wisdom of tlie Eternal, and even 
in that which ’» incomprehensible."* 

Wolfinaister drew a long breath. “ Phew !" 
he half whistled, in a low tone. '* Incomprehen- 
sible !" and, turning to the piano, he played one 
of Do Meyer's^ com positions, with admirable 
crispness and delicacy of touch ; such scales, such 
Jxoriturc ! so clear, that the sunlight danced 
brightly through every part, saving, as he played : 
“ Now, tltis is what I call music ; there is no need 
here of any of your iwthetieal, incnmprehensihh; 
words to explain it, ‘making confusion worse 
confounded.' ' 

u Yes,” said Marie to me, in a low voice, “that 
is simple enough. Heaven knows ; that music can 
bo put down in plain nouns and verbs, moodsand 
tenses ; that ia all grammar rule, fntrtogcrie ; no 
need of any exercise of faith there." 

M That’s right, ladies." said Wolfinaister, good 
natorcdly, while he modulated into an exquisite- 
ly grai*eful waltz, of his own composition ; de- 
licious to listen to, but giving no subject for 
thought ; suggesting not one poetieal idea, or 
spiritual experience. “ Keep all your high flights 
to yourselves ; for I amure you, just as soon as 
vou get up into that fine msdiefical talking, it is 
incomprehensible to me — and I am glad it ib. 1 
think, with Madame Eperveil, that music and 
high art never built a bouse ; anil such music as 
you admire never makes the money to buy one. 
1 am very glad I never was nfflirtrrl witfc such 
reveries ; if I had been, I should have turned out 
another old WchrstaedL I should never have 
built my pretty little cottage, or bad Clarens Iota 
to sell to rich Russians and English, out of my 
in uric lessons at four Swi» francs an hour." 

The man was right, so far as he was concern- 
ed ; his reasoning was good, for him and his like ; 
and we wasted no more of what he called our 
“ aesthetics " on him. 

THE GHOST TRIO, 

I began to fear tliat I sliouhl not bear my fav- 
orite lrk> of Beethoven, in Re major, Opus 70, 
called the Ghost Trio ; but after a little delay, 
the simple, single theme of the opening of this 



beautiful trio commenced. Hoffman’s admirable : 
nnalyris of it seemed more true and just than 
ever 1 had thought it before. 

“In this artistic const ruction,” lie says, “the | 
most wonderful picture* tie and mix with one ' 
another, aud in them arc portrayed gladness, : ■ 
grief, and gentle happiness. Strange fornw he- j j 
gin a merry dance, and then vani>li in a point of j j 
light — then return, and, gleaming and flashing, , 
dart to and fro; and for an instant the enchanted ; 
soul M-eius tu be in a spirit-kingdom, where she j j 
hears and understands the unknown tongue, and , 
comprehend* all secret warnings and thoughts.” 

The largo of this trio w » cry jiec-uliar. ns IK* 
Lanz remarks. Thu violin and vinlom ello per- 
form the principal theiue. and Mario’* fine piano 
aud excellent execution produced an effect that 
even tuade Wolfinaister, so chary iu his praises, 
cry “ Jlrum ” and 44 //me.” She put both me- 
dals down, then poured off, as it were, the glit- 
tering, liquid stream of aci-ompnninienl lightly, 
almost miinmiringly, producing an effect like a 
soft atmosphere thrown over a delirious picture; 
or an opaline haze, such as one sees bathing the 
landscapes on the Mediterranean shores; or, still 
more like the rich autumnal golden, purple mists, 
banging at sunset over our beautiful Swwa moun- 
tain*. The violin and violoncello talk together, 
os the human being might question its spirit, at a 
moment when all human counsel is helpless; the 
guardian demon remonstrate* and reason* with 
iu mortal charge; and after the dialogue, the 
flood-like, descending scale of the piano, throws 
a brilliant flush of light over the solemn convene 
of tho two — mortal and spirit. The trio then 
t mount* up grandly ; il is as if the ghostly coun- 
selor had left the mortal, filled with glorious and 
Ix-nutiful presentiments, high and holy hopes, 
which make it glad and joyful; it turns away 
freely from this shrunken world, in which, only a 
little while before, all its hopes and wishes had 
been centered, and looks hoj>efulty and yearning- 
ly toward an unknown land — the warm, delicious 
life-breath of which seems already stealing over 
it, while tbc pure instrumentation of the close 
gives the grandest expression to this poetical 
thought. 



| from Um PbllaiMp hi* Evening Bulletin. ) 

The Proscenium Papers. 

No. III. 

MUSICAL IXSftySIBILTTT. 

Very sure I um that Mr. Owlet Blink, whom I 
propose to introduce to the indulgent reader in this 
chapter, would have passed live Siren* of anrfent 
mythology without onv of the precautionary artifices 
which Ujr**M deemed to essential to Ids solvation ; 
nor do I believe, for nn instant, that any later day 
Jxiredei could ever have witched him to destruction 
with her magical singing. See an example of his 
total musical insensibility 1 

On off nights from the opera, wo usually piny 
whist at the lordly mansion of tho Blinks, in the line 
Chntnimr — solemn robhrrw, indeed, dr tested, hut en- 
dured, hv Mrs. U., Calliope and myself ; — patiently 
suffered, in order to pnmj>rr to the /Minolta *t of tho 
pompon* jitter fumiiiat, who continue* bland, nay 
even jovial, so long n* we indulge him. But. when 
the partner of all lu* Joy* and aOlic-iians finally throws 
; up lier hand, and end* the stupid game by requesting 
me to perform some selection * from my own uupub- 
I iriicd opera, II PaMjftdtacta in Irrlamio, or, jkt- 
rhatiec, some more easily uppreciaied wwofis from 
the works of Thalhcrg, Chopin, Liszt, or McnricU- 
tohn. Mr. Blink arise* from the enrd-tahie with a 
mood v mien, and either *towt himself away in a cor- 
ner of the elegant drawing-room, where he suffers the 
inflietinn in solemn silence, or retire* to the fourth 
story, whither the din of the " accursed piano " may 
not jicnetmte. 

One evening, just os 1 had concluded Prudent'* 
famous I.itritt fantasia, Mr. Owlet Blink emerged 
front III* accastomod corner-place of refuge, aud tak- 
ing from hi* vest pocket a half dollar, threw the 
Mime upon the Epyptinn-marlde top of the centre-ta- 
ble, demanding to know wnat note I culled it* clear, 
silvery ring. 

“ Of sharp,” T suggested, at random. 

“ You should see sharply after that stylo of note,” 
fairly hissed the callous old wretch, “ instead of wast- 
ing your time with these Italian fandangoes. It wus 
the "music of dollars and cents, sir, that raised me 
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I from an errand boy to the presidency of the Flam- [ 
j 1 beau Insurance Company, and to the directorship of [ 
one bank, and a balf-dozcn railway coronation* 1 “ ] 

\ The mnn puffed away, as though the musical inflic- * 
tions «ff n lifetime had culminated in (lie aally just ' 
desrrihed, and 1 finally left the apartment. 1 feel 
perfectly free and safe to tell the render all about Mr, i 
Blink's musical insensibility ; for he » the only citi- ] 
| zen within a square of twenty blocks, who doe* not 
subscribe) to too Hull din, which paper is entirely 
too elevated in its tone for a man who has neglected 
mental refinement in a life-long worship of Mammon. 
The great Wink delight* to pore over “ constant 
reader," “ faithful subscriber," and " cun's " commu- 
nications on matters touching the price cf pork, die 
removal of the market sheds, the h©*t preventives 
for railway accidcnu, the depravity of the firemen, 
or kindred themes. All the world linows this exter- 
nally awful personage hy repute and by sight ; yet 
how few they who really recognize the consummate 
booby nndcr his bald pate. 

Under these circumstances, my amazement scarce 
knew bounds, when, one evening, during the brilliant 
Academy season, I found Mr. Owlet Blink's alder- 
manic proportions enraard in an elegant new suit of 
glossy tdark, surmounted by an immaculate white 
choker, so closely buttoned around his nerk as fairly 
to thicken his attcrancc, and to intensify hit natural 
ruhicundity into an apoplertir purple in [mint of 
(act, fully dressed for the opera. Six donkeys In an 
operatic sextet, a brncc of omnibus horses waltzing, 
four elephant* in a quadrille, a policeman on h'* heat 
— none of thoee could (mssiblr have surprised me a 
whit more than to perceive Mr. Owlet Blink, who 
prefers Mammon to the Muses, in progress tor tbe 
opera ; and I nudged Calliope, who stood shivering 
in the front doorway, enveloped in a huge blanket 
shawl, like a fluttering hnttorilv in its chrysalis, for 
an elucidation. "All ma's doing*," tittered the joy 
of tbe Blinks; " she has aroused his curiosity by her 
eloquent descriptions of tbe gorgeous scenery in the 
Sicilian Vespers.” 

1 hiring the progress of the opera, I vainly sernti- 
nired the lurid physiognomy of the great finanrier 
for some symptoms of musical sensibility. His bald 
cranium glistened in the mellow effulgence of the 
chandelier ; but the feature* remained stolid, un im- 
pressible. and unexcited, even under the influence of 
the most fascinating melodic strains. Only when the 
gorgeous barcarole scene, with its tratiscendentlr 
beauteous stage effects. pa**©d before his vision, was 
I able to trace tbe faintest semblance of inward en- 
thusiasm ; immediately thereafter, he relapsed into a 
stupid lUtlcssne** which plainly evinced bow keenly 
tbe inner mao was lieing bored. Happily, at the 
close of the second art, a congenial friend sat down 
hosM© Mm — Crnsty Growler, K*q., late t'nnsul totbe 
Isle of Dogs, a man patronizing the opera less from 
a love for the " art-div inc ” than from the mandate* 
of an imperinns spouse ; and the two worthies soon 
poured the Iwilm of mutual relief iuto each otlter’s 
Insoms, by the discussion of various topics irrelevant 
to the cnieitninmcnt of the hour. 

" I am certain." quoth Miss Calliope at this junc- 
ture. while her mother sat calculating tbe proftahle 
cost of a diamond necklace, whose rays had flashed | 
upon her optics Irom the direction of one of the 
proscenium boxes, “ I am sure that Ma will never 
wheedle I’a into tins place again.” M Will you par- 
don me. Mia*.” J rejoined, somewhat cautiously, 

" when I areore ynq that, with fewer Owlet Blink* In 
the community, the refined amusement, yclept opera, 
might hold a fair chance of taking permanent root 
in American toil. 8ueh men a* your rasper ted *ire 
may be likened to the chilling fm*ts which nip the 
exotic in the bud, or retard its development. Lost 
In tbe dizzy whirl of eoinmerciul and mechanical en- 
terprises, they pas* over, a* unworthy their attention, 
those pleasurable, recreative, and refining art-purmit* 
which ennoble and genial iwt the hnman mind, when 
it becomes blunted, common-place and sordid, in ilie 
ceaseless strivings of an utilitarian age. An all-wise 
Providence baa vouchsafed the practical material for 
the maintenance of iu creature*, and the ideal beau- 
tiful for the recreation and enjoyment of energies, re- 
laxed in the constant handling of the former. The 
same Power, moreover, has implanted the genn of 
appreciation in every one, to be developed or crashed 
out at will. Thus, when a man surrender* all his 
waking hours to business pursuits, to the amassing 
of wealth, or to bard manual labor, ’twere folly to 
suppose hint susceptible to the influence* of music, of 
painting, or even of tbe every day beauties of nature 
around him. On the other hand, he wbo divides his 
time so as to accord due attention to the exigencies 
of daily life, and yet to caat aside the cares of these 
in hours consecrated to leisure, by reason aud conven- 
tionality alike, fosters the germ of appreciation for 
the beautiful, becomes a tiappicr man, and »hc<U a 



1 halo of superior intelligence, and beneficial influence 
| upon tbow around him. 

! " See now. Miss, how the great cities teem with 

■ men of wraith, vrhon»?Af further the cause of music 
< infinitely, by example as well a«hv material aid, did 
not the sheorbing contention* of hnsine**, and too 
I often tbe predominant greed for gold, sink them into 
| the moH desperate stale of musical insensibility ; — 
persona, these, who squander small fortunes annual! v 
upon rarities for their gormandizing appetite*, such 
«s tend to impair the health and to render their better 
natures gross, and often hcsutly. I could signalize 
three score such in our own circle, Mias, who swear 
they wont put up with what it pleases them to term 
the extortions of foreign inprruarii and artists, yet, 
who allow the florists, ndauralevn, and manton-mak- 
ers to mulct them into a cool thousand for a single 
winter party. It is this musical insensibility which 
throw* tbe onus of each recurring season upon a few 
habit of*. who rraily merit canonization for their ef- 
forts, and retard* permanent sneer** of the opera. 

“ Nor am 1 arguing now, MU* Calliope, that a mnn 
should continually pamper to his tsate for music to 
tire prejudice of those daily dutir* which each indi- 
vidual, not horn with a silver spoon, find* esrentinl to 
Ills own maintenance and that of his dependent*. 
Such an enthn*in.«t find* hi* way into shabby rquip- 
menta aud to the merry of free lunches in the restau- 
rant*, at an eiriy date. That for which I contend I* 
a dne cultivation of art in leisure moment*, so that 
the general tn«te of the nun in unity may be bettered. 
I-ct any individual essay this ; and however insensi- 
ble to the charm* of music hi* previous life may have 
horn, a change must forthwith develops itself within 
him. Tire germ of appreciation, which cuuae* even 
the ravage Indian to halt at the gushing lays of a 
Inrrat songster, la within him nl*o ; and grow it mn*t 
and will, with even the slightest fostering. 

"I ween, Mia* Calliope, that I wa* not very fur 
from truth, when, at the outset, I remarked that, with 
fewer Owlet Blink* in the community, the opera 
mu»t eventually become a fixed institution." 

"Not far, I really believe," was the gentle rejoin- 
der; and when I glanced around toward the great fi- 
nancier, hi* face seemed perfectly radiant with the 
pnnpert* of a new joint stock coal mining company, 
which he wa« in the act of unfolding to hi* friend 
Crusty Growler, E*q, B KittnUk 

Hint* to Opera-Goer*. 

(From th* Ooarfre ) 

A hint was given some day* ago, that tire Public 
needed gentle admonition, 'This hint van called 
forth by the numerous note* which are rereived from 
individual* of that exacting lowly, complaining of va- 
rious sin* of commission done by popular audience*. 
Instead of printing thi* voluminous correspondence, 
it* substanre shall bn given in a few word*. One 
vmuig lady complain* because tire men are in the 
habit of indulging freely in tobacco in tbe form of 
smoke, shortly before they enter the theatre, ami she 
My*, with much underscoring, that she cannot War 
it. and she know* n great many other ladie* have 
been visited with dreadful headache* on thi* account. 

I She venture* on n pleasing jeat. saying that though 
the offenders may he men of sen*c yet their score of 
smell must he strangely defective, or they couldn't 
1 live as they do. Several people write, gene rally in 
an irritated strain, concerning the absurd habit prac- 
ticed hy so many person*, otherwise civilized, of 
pounding with their feet on the floor when the ca- 
dence of some sprightly air tickle* their car. One of 
there correspondent* i« clearly a Frenchman, and he 
say* : " I recently spend one evening rntire ot the op- 
era, and I have War not one air. Why this ? Be- 
enuae that, ao aoon a* the orchestra commence, I hear 
around me, everywlrere, one foot, two foots, two 
foot* and one stick, thump, thump, thump, on the 
plancher. I detect one Stupid heating thus ; I look 
at him an if the anuihihtiion would follow itself from 
my glance. But there i* no effect. Then I speak ; 

I cry to him, * la it that you have cold in yonr foot ! 
He look to me with strange sarpriscinent, and the 
others they langh : and the thump continued Itself. 
Then I go to another part in the theatre ; but there 
a man thump not only as ever, but be wag hi* bend 
additional." It appears that the libretto business 
annoys many. Thera are some opera goer* who 
take the trouble to inform themselves before evening 
touching lire plot of the piece they are to bear, and 
then at night they can give themselves up to what 
enjoyment the performance afford*. Bat great nnm- 
hers procure the libretto only when they pass through 
the lobby, or cl*o encourage thore dreadful hoys who 
howl up and down at intervals through lire Ware; 
they open their rattling book when the overture be- 
gin*. and then wander in a tangled maze till tbo cur- 
tain fell* on the Last act ; fur it is well known to alt 



hat the hopelessly simple that the prompter nay* as 
little attention to iho “ only authentic edition *’ a« to 
the Korun. Consequently there is dfcreti*«ion in this 
auditorium, anxtou* renrrh for the prima donna, 
taming bark to catch the tenor, a whole posse comi- 
tate* driving after tbo baritone. Some charming 
daughter, lieing quicker than the rest of the family, 
first discovers tire place, points it out to paterfamilias, 
who settle* hi* *|w>ctaclcs and prepares to road ; but 
before he has taken tbe thumb off tire first wont the 
entire corps operatic has leaped several pages, and 
the mental gas is turned off again. Another son rets 
of trouble to many is tbe habit a few people have of 
coming into the theatre late, especially at the mati- 
iwfo— *o called because it occurs after dinner It ap- 
I tears, judging from the statement* of several oorrca- 
pondenu, that it nearly always happen* that them 
laggards hare seats near tbe middle of a very long 
row ; in this case it require* no powerful pen to por- 
tray the ensuing confusion. While at this point it U 
well to mention the complaint of a young man, so 
modest that lie cues a small i whenever hr speak* of 
himself, who narrates how he found himself tbe other 
night in a »r*t from which he could only emerge bv 
passing four ladies. lie wa* obliged to tear bim*eff 
from tire performance at die end of tbe first act, and 
with mach trepidation he aro*©. Eight eyes looked 
dlseouragingly njren him ; eight shouLder* gave a de- 
spairing shrug; eight lips silently expressed vexa- 
tion. lie finally extricated himself ; Ire says he trod 
cm at least two feet, hut adds, in a most improper 
spirit, dial he really believes their owners tried in trip 
him up. No man ran withstand tire frown* of wo- 
man, and thi* youth retired, crashed, to pour forth 
bis mortification in an appeal to tbe gentle sex not 
to be so severe with the next unfortunate who is 
forced to disconcert their sitting. The i»oi*y prom©- 
nnder* who haunt die spare made at the bock of die 
parquet!© cirdc. some of whom are called s t ows , re- 
ceive attention from various correspondent* ; also the 
encore swindle and the bouquet haiinra* ; but these 
two last named topic* must l.« pat hy for another oc- 
casion. It will Ire well to prim the following note 
from sonic young lady to a friend in the country, 
which wn* evidently pm inro the wrong envelope and 
sent to thi* office instead of another intended for ns. 
It run* thns : 

Dus Hr***; 1 rraily wUCh ysn w*r* hare to fn to tbs 
with im Not (list I rraily ro t« the omf*. bmnn you kitow 
!’» hu *u otywrtloa to that But l**t HtimWy irigbl I w*nt to 
• “ Ssnv© Osnrvrt " st tire BoMon Thratrr Fu**y. wasn't 
It ? Tttcy pUjra© Uia Ovwrturr to Ohwron, *nit 8ti*»tll rang 
the nmM Gsnaaa whir I dorOsfW it m«4f me fret really rw- 
llftnei*. TIm>« tiiay slaved a esarrh ftran The Prophet; the 
n you know, maor It aarrr-i. hut It dtdn t iwsn very ilsviv 
t l»nal Pa wa* away ttiwti, hot yratenlay I asked bin If I 



another (lain*. Pa *ab] he wa* afralil It wasn't ji»»l tli* thins ; 
bat I ibnw«d blm the peoRramuie. aod when hr raw w 3, Prat - 
SF.flgi Brtcnr.ll." be»*ld h- wa* *Ud Mr Pri«iwvlt w» a *nod 
luao. and he ilUn'l *er any ohjertlon to ujjt zoloz- l*a’t It 
Hire? I bare ju*l had lhe*weel*wi tamnei aiade. Ac. kr, 
To«m, doariy, I- 



Popular Music of the Olden Time. 

Papular of (Ac OUem Timr is, a* every on© 

at all interested m the history of the " divine' art " 
must he aware, the tide of Mr. William Chap|*H's 
nlilc nnd comprehensive work on the earlier melodics 
of England — that is, of England prt)|i«r, witlioat 
reference to Ireland, Wales, or Scotland. lVrhnp* 
no fellow of the Society of AntK|uaric* ha* rendered 
a more important service to the enuse on lwhalf of 
which flint Imj.1v was in«rirutcil than Mr. Oiappcll. 
But exrlnsivcly of arclurologicol mn*uleration«, all 
Inver* of oar nalkmal tnttaic, all who hvlicve with 
Mr. Chappell dint England has a minimi future Just 
n* surely as she can boast a muwirul p»«t, are indebt- 
ed to the cbil*>nite research nnd indefatigable seal 
which have hcl|icd ibis worthy and industrious ex- 
plorer in die successful arcomplidmient of hi* self- i 
i mi vowed lalwir. He ha* shown that wo possess a* | 

rleti a mim* of nalkmal tune a* any of our neighbors, 
and therefore tlie gertn of a national school of art ; 
while in tbe course of his inqulrv he has sifted to dw 
Ixjttom and decided in oar favor not a few moot 
questions w'lieh prove our inheritance to be even 
larger than d a w-irme*t advocate* of the musical 
claim* of England had previously imagined- Many 
exquisite melodic*, for a tong time attributed to the 
mrdiirva! invention of other countries, are now ad- 
mitted on unobjectionable ground* to be of English 
origin ; and if occasionally enthusiasm for his ta«k 
has led Mr. Clinppell to be somewhat or -r partial to 
hi* ©special hobby, and ©specially n little more than 
necessarily censorious with regard to previou < wri- 
ters, his predcrtMors (and more particularly the by 
no moan# inestimable Dr. Burney j be has, on the 
cither hand, displayed an amount o' critical tn'elii- 
geneo. ob*cnation, and hi i torica**Vretiaien which. 
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*0i»|4(-d with bones* national pride and an earnest 
to get ut the truth, in every doubtful point, 
rnnth* him to niumitnoiu sympathy, ami mu*: win 
foe hi* really useful book the uureaeanred confidence 
of [KTcterity. 

One of the first results of Mr. C3»appetra research- 
es ha* been the mpopnlarintkm of a vast quantity of 
iarl'«’!i«i which, however genuine and beautiful, had 
in :!« majority of iiwtuncee pa w ed into oblivion. 
The chief arena for tltese revival-, was naturally the 
ooTtrvTT-mom, and *o great has Seen tha favor elicited, 
almo*! withoat exception, that a new impetus may 
lie sard to have been given to the expression of pob- 
lio fouling. The airs are, not inaptly, divided by Mr. 
ClMtppell into four categories — the pastoral, or *enti- 
mcntal, generally addressed to the fair sex, and alwatf 
srltMi poets have raved ; the patriotic, bacchanalian, 
&<■ , which, pitched in a more vigorous tone, bear tto 
refswet to lovers' sigh* or the incomparable perfec- 
tion* of their tormentors ; the historical, traditional, 
and legendary, many of which have descended to n> 
from the wandering minstrels themselves, and as an 
example of whirh may be rlttil the interminable bal- 
lad of " Chevy Chaso and, lastly, the dartre mclo- 
tlfca — hornpipes, minuets, jigs, roomlet* vs, and was- 
rt***, or haepipe tones, in which England is probably 
wealthier than any other nation. In preparing ihe 
anecdotal and vocal entertainment which lias attract- 
ed — under the name of Popular Mu*ir of the OUtn 
Tim* — »t*rb general attention at the Koval Gulkrv of 
lllu-trntioo, recourse was only had to the first three 
of thn»e — the ln*t, nhhongh word* have been fitted to 
many of the tunes, being for the most part ostensible 
dedicated to other than lyric purposes, But a more 
succinct idea of what the entertainers are charged to 
submit to their patrons coaid bardlv he presented 
thnn in the spirited prologue written for the occasion 
hr Mr. Mark Lemon, and doiivercd with infinite 
point by Miss Poole.* 

Mii* Poole, by universal consent. bus hem pro- 
nounced one of the mo«t thoroughly accomplished 
ballad singer* since the days of Mrs. Bland and Mis* 
Stephen*. Her mellow voice, her unaffected semi 
meat. Sicr remarkably pure style, nnd as remarkably 
dllinrt enunciation, eminently fit fair for this uppar- 
rntly rimplobot by do means ihe least difficult branch 
of executive mtrsical art. That It is only given to a 
very small minority of aspirants to ring's ballad ex- 
pre»*ivdv and well is as notorious as that to piny 
one of the slow movements of Mozart require* pow- 
ers, of another order prolwhly, hut of an order at 
least as rare and elevated as to piny on allegro of 
Ikrc: haven or a prrrtisria to uf MmdcN«ohn. No 
happier chance could have licen afforded Miss Poole 
for exhibiting fits qualities of style, sentiment, and 
delivery with whirh she has hern accredited, than the 
spec! mess of old English minstrelsy selected for her 
in the entertainment at the Gallery of Illa*tration. 
The entire satisfaction with which her reading (both 
poetical and murical) of these penial inspirations 
H;t* licen hailed by crowded audiences is nothing 
more ihan an acknowledgment of talent as complete 
n« it i* mia«snming. Tho true feeling with which 
she renders the beautiful me Italy (nearly throe centu- 
ries old), of " Ob, the Old Oak and the Ash.*'— 
which in C/rren ffliottrth'a Vtrtfuml is rolled “ Tim 
Q'lodiing's I Might the variety of arrentuatinn. 
nl war * happy, that accompanies her recitation of the 
bulls.l (perhaps stHI older), “ Near Woodstock Town 
in Oxfordshire her half qmiintimsa. half gnieiy in 
the delicious Maypole song (“ To Utc Maypole haste 

* ' I'm beta to »pv*V a Rrolmrus, and to vk 
A tlndlv wrlrems tor our coming mak. 

W»ir *hmiU wr doubt It ’ bsTlr-x had. hy turns, 
fr i Omf»rt»n «r*ld« »->.! Cxtolmihti Rarni, 

8»»i IrW* l»nl« of »'<•: Bieloltons ton**. 

And Ntajrrr minstrel* etth IMr innoCul hones. 

W hy tor Umt luom «mr xniiKl fbreAtlwr* Ming, 

To rtijmrs writ la oor Encit-H f.v-gtw, 

WHt toil to Am! an Rngtbh **knni» here * 

* Char b*» no* staled tlwm,’ *i*l •* infl! oof fw*x‘ 

’ Rat star.' *•'* Itouhtar. hi • srverhif tone, 

• llare man K«cl>»li tn lisle jeft our own ’ 

'*•>• alwar* hern • dull bref-mtiog nice. 

? fcnry row'll b* iwed to |swr your rare t — 

U'horerer min l« bnre sad vnnmn Mr. 

Potto Guo* sad love ml l Imtv sn atterane* (here. 
WTwseWu a ty 'hvVr rerb mevlivv. MU. an-J <1(11, 

Krjnlclag t»»n bit thankfalnrei will Ml - 
*isw rverr IrelV wool hw mftiMrrl MH», 

KnArwrd with wwig* more elOfiient thnn word*. 

T*ilnll'*t tli on Ihrrr ringing rontd hr hmrH In nli, 

Sn-t iwm rwref ns blr.1* aot mrrh (hr < Crain » 

^lt Chore Inrentive* to *tur Isnd betou g. 

And An ring threo. run wr l»»vr i re*W ,%ng f 
No : Hrre I hr pcu*. j*viag A ao-t ea &eeA|. sod If be who 
assay 

To ting rn. Mgtit saoar lotig torgnttm 1 st, 
f'honlJ f B (| If. n|[|*n magi' to laipn't— 
l"arer red tkr alHtnl't. hat (hr *lr*rer‘» srt { 

Vet g»»Uy raosOVSi since the p.rtbil frten J, 

K*meniWH->g "■•ng» you hr .el tme to rocwmri>4, 
fie** mr be h*M. nrvl «h<*w reir Kng!l<h nne 
tar»Af ami tuvUIrr— hnw rnol.l I rvfu.r * 

Itrral ling rrrc kliidli*** you linrr nun, 

TUI all ttwae f nds betorc nis *m ny own .' 1 



awny ”) Introduced so effectively by Mr. MttCmtn 
iu uie last chorus of his J/oy tkuf : the well studied 
simplicity of manner nnd expression mfusod into 
“ The Bailiff s Daughter of iHlingtan,*' one of ihe 
most rare and fondling specimen* contained in the 
well-known “ Relies ** of Perry (sung to the tradi- 
tionnl tune) ; and last, not lean, the dramatic spirit 
and archness with which she recites the complaint of 
the jilted trmHiailnur in the serenade, “ Oh, Irri to 
me, my only Love ” (another very felicitous example 
of England's melodic vein some 9H0 years ago), arc 
one and all, enthusiastinklly appreciated. In sltort. 
Mis# Poole, who has more than once raised the for- 
tunes of a weak opera bv her faultless execution of a 
ballad in the third act. ha* here nothing hot choice 
materials to deal with, and her triumph is rtmwxiuent- 
Iv unchecked by the smallest interval of dullness. 
The encores to which, by reason of tlieir heartroeM, 
she is compelled to fnbuiit, considerably enhance the 
laborious natarv of her tads ; hot. fresh nnd nnfa- 
tigued throughout, shs sustains the interest until the 
very Inst, when — with a still spnghilrer if not quite 
«o rharaetcrixtic and individual a Maypole soog as 
that to which attnrion luis been made (" Come 
Taases and lad* ” — from a collection of popular songs 
issued in the time of Charles II. under the name of 
J ieny Drdfcnt Oomplrtr ) — *he itionim her audienre 
a* cheerfn! and unjitded a* herself, nxa merely paus- 
ed with what they have heard, but wilting to quaff 
still further draughts at the fount. tin of our nock-nt 
melody. With Mis* Poole ha* hern associnted Mr. 
Rameden, a vmrng baritone ringer, with a fine voice 
and means already well developed. I'pnn thin gen- 
tleman has devolves! the triple dniy of reading the 
historical and anecdotal cnntrxt, accompanying the 
songs at the piano and singing the ballad*. &c., nl- 
lotted to n man's voire, All this he iicrfnrm* with 
nnqmwtionahle nhility. and hy his very efficient ren- 
dering of the songs that foil to his share (of which, 
tn judge bv the encores, the chief favorite* an? " Tlte 
Vicar of Bray," “ Sally rn onr Alley," and “ Hearts 
of Oak ”) show* himself fullv entitled to the mark* 
of approval with which hi* effort* are receive*!. Al- 
together, Papular J/anr of the Ofrfm Tim* promises 
and merits to l»v>ottw a stnndord entertainment both 
in London and the province#, which it Is the mote 
agreeable to state, ns it combines amusement nnd in- 
rtru”tion without the interference of a single deteri- 
orating rbnr*rti*ri»fir. In conelu*ioit, it should l*c 
mentioned that the melodic* ao-xmv; to the admirable 
necrirnpaniment* wiittten hy Mr. Marforren expres*. 
ly for Mr. Clisppdt’i work, and thnt where the texts 
of the ol t ballads have not neressarily been abbrevi- 
ated bv Mr, Oxenford, they are ‘iipplicd with entirely 
new words from the same foeilc nnd aecomplithcd 
pen. — Lvadm Mutiml Warti, l^r. 17. 



Ptcrotomxi a Patbiov. — T he Part save: 

Wo violate a private letter from Florenee for the sake 
of the tribute, contained in the following extract, to 
Mdllfl. Piecolomitii : 

In each town throughout the country subscriptions 
are being opened for Garibaldi, to supply him with 
fund* to recommence, if ncee#*arv. the war iu the 
spring- These nre most stir(X'#»(ul ; fur the people 
answer the call on them with the mnri eager alacrity. 
National co ut TJtt are given ererywliere. The one we 
ha<l lust evening wa* the mo«t msgnifiernt and stir- 
ring sight I ever beheld Imagine a theatre almost 
a* large a* St George'* Hall. Liverpool, crammed — 
crammed to an extent that almost created a (car for 
the solidity of the building. 

The *inger* were of the first order, and entered into 
the spirit of tho scene, of ronroe giving thrir services 
gratis. The vnt!in*ia*m of the public passed all 
bounds ; nil were applauded a outran?*; and. as for 
my#elf, I thought they would haic devoured me. 
Their shout*, cries nnd recall* were enough rn bewil- 
der me. But the great foafnre of tho evening was 
little Pieeolornini. who, with her n*ual tact, well know- 
ing an Italian atidwnr*. refused to sing any thing hat 
tho national hymn, written for the orension, seenring 
applause through the sentiment* it excited Bnt one 
mn*t <lo Iter jqstier ; she *nng with her little voire in 
a way that made one’s blood rnn cold and thrill with 
emotion; and, whether she trail v felt it nr not, site 
seemed inspired with the noble feelings that prevail 
at present. Instead of merely singing at a concert, 
with the muric In her hand, she made a scene of it, 
regularly acting it. anil had the Mage arranged, with 
the chore* at the hack, and two mrn in the centre, 
each holding the flag of independence ; she walked 
about, she seized the flag, she to*«ed her little head 
nnd arms ahont with nn energy, nnd snug with a fire 
and soul thnt produced an electric effect. The cn- 
thn*(n«m of the public wn« rai«ed to n frantic pitch : 
cries of " Vivo Gsiril»aldi,'' “Vive Emmanuel," re- 
; <n«indcd throa-h the home; ladies, even, were 'soli- ) 
• bing with emotion. Had ihe Grand Duke h«n in l 



Florence, his lift; would hare been in peril, for at ths 
word* "And Irom our land the stranger shall fly," so 
great wa* the effect that a poignard seemed to glim- 
mer m each eve. ] was myself *© moved, and so en- 
chanted with Piccolo* riint, that I eoald not resist giv- 
ing her a kiss when she came off, to which she sub- 
mitted moot gracefully, for she b even mure charm- 
ing off the stage than on it. 



Vram. TriE CVntromni. — In announcing that Sig- 
nor Verdi has twen elected a efirre«(»oinding member 
of the Institute of France, a I*«rf* paper gives ihe fol- 
lowing sketch of his career. lie was the son of an 
inn-keeper, of the village of Knneoli, in the darby of 
Parma, whrrr he wa* horn in IBI4. He received hia 
flret le*«ons In imt*ie from nn olwcure orgnnist. who 
w*«, however, an entfausinst for Ms art. Tliai.k* to 
the natronac* of Antonio Barewd. Ih? wnv able to go 
to Milan, where lie *tnd red from 1SXT to IR-ifl, under 
the direction of I^avigna, who wns then at the bend of 
the theatre of La Senla. At last, in 1 BNP. lie lironght 
out his tlret opera, (Vmtn dl .*vrr» ftonifinio. Knroor- 
aged hy its socrcta, he brought out vmn afierwanfs, 
u comic opera, f a ftfoma tfi Rrtjno, which was a rom- 
plefe foilnre. From IW-T to Ifi47, he wrote and had 
performed the following operas ; .\»rAifen. / fsimftnrdl, 
Eraam, I I fur Pamiri, (fionmmi tT Ano, Aftira, At*>- 
ia, Marf’rih, nmi / Mnonatitri. From KM* to IASS 
he wrote the Conan, I si RaMmjtut di fojwnio, f.-m'm 
Matter, Stifl&lo, Ri'rJftro. II and f/i Tro- 

viatH. Tn dune, I fllifi, he gave to the world tin* Grand 
Opera />* lY/uvs Siritihaaa, a work written pspecial- 
Ir for the principal French *fnge. Signor Verdi, In 
seventeen year*, linn written not less than twenty op- 
eras. without conn ring ArrJtfn, Surname Flnrrrnrtrm , IWl 
I "mrlrtf n in ZAsiiiao, and King Ijretr, which he has juvt 
finished. 



A Musical Spec, — A ship which arrived the oth- 
er day from Havre had it goodly number of steerage 
pnssengera, mostly from the Rhine ; and amon? 
them, as part of thrir effert*. was a goodly nnmher of 
hand-orgnu*. Tlie voyage wa* of nearly two month's 
duration, and was chequered of course hy storm*, 
galea, and fair wind*. Whenever the weather and 
ihe sen admitted of it, the steerage pn*sexiger* (locked 
on dark, and, true to their German nisiinct*. got op 
wahres. polkas, and maztrrkn*, the music being fur- 
nished l*v the various organs in tnrn. 

One dnv, when the ship was near the mouth of the 
M ississippi, the solitary cabin pssaenecr on board 
bernme struck hy the large num b e r of lisnd-orgnns ; 
it ‘cemed strange that so many instruments of the 
kind should have an ideti tally got toge liter on one 
vessel. 

On inquiry, it was ascertained that some wag of 
an American fast summer, pawing through various 
villages in A i trier and other French localities near 
the Rhine, had informed *rane of the good ceople, 
who, he found, were intending to emigrate to Ameri- 
ca in the fall, that in flic highest social circles, in the 
dev and country, in the Northern. Southern, and 
Western Jhato*. the favorite masicaJ instrument wns 
the hand organ. 

IkmhtlciM the traveller had •uffrrrd torfnrea at 
some epoch of hi* lift, from sum broken down, 
harsh, dissonant organ, and he thus sought to re- 
venge himself. Hia trick resulted in the simple Aleu- 
tian* going into a hand-organ speculation. We »ym- 
pat In re with the speenlutor* ; we admire the traVel- 
fer'# hofdncw* and humor; we wonder whnt will be- 
come of those organs — Jwv Odenn* Ptnxfunt. 



IHnsit ^broHb. 



Germany. 

Br.Rt.tx. — A letter in the lurlrperuiertt, dated Nor. 
24, 1959, thus descrihea a visit to Liebig's Concert# : 

It i* a Thursday or Friday afternoon, the hoar fonr 
o’elnek. With nw modi company ns we ettn mutter, 
we go down one or two street* to’ the Great Frederick 
Street, the largest in Berlin. Not for from the place 
where we enter the street we notice on the other side, 
over the door <H a building not to he di*tingarshed 
from any other in size or architectural appenranee, 
the wont# Ton Halle. There i* onr destination. We 
turn in from the street, pan through the arched por- 
te-fochcr to a small court' in the rear, or rather quad- 
rangle, in nn wav to be distinguished from common 
buildings. This, hy the war, » n common and curi- 
ous feature of Berlin architecture and nf German 
architecture in general. If yon are looking op some 
estnldi-hment known nil over the world, and appmnch 
it with the expectation which is sn much fostered in 
America, of finding architectural di-play commen*nr- 
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' I ate with the reparation of the establishment, you would 
| be signally disappointed. The book-publishing home 
I of Tauehniu, in Leipzig, in, to use moderate language, 

’ a* well known as anv in the world. Ami ret I once 
•pent no inconsiderable time in finding it in that city, 
and then it was *o retired and anobtmaiva that one 
might pass it fifty times, and not inspect what work 
is going quietly on behind these modest walls. Jtut 
so la it with this Ton ilaJia and a hundred other great 
resorts hen* in Berlin. All is so quiet and common 
in the exterior, that standing in the retired quadran- 
gle of which 1 spoke, you wonder whether after all 
yon are in the rii^it spot, and inquire anxiously which 
door lead* to the Ton Halle. The little boy whom 
we a»k directs us, showing no little surprise that we 
do not know ; we pa** in, buy our tickets at seven 
cents and a half of American money, receive a pro- 
gramme, and ascend the stnirs, wondering how good 
music we are going to hoar for seven cents and a half. 
Still we are encouraged to think that it will !»e good, 
for have we not noticed on the scores of posters at the 
corners of the streets, that there are all over the city, 
and every evening, scores of concerts where the ad- 
mission fee is six cents, and five rents, mud three cents 
and a I.*. an I so down to tho modest r nnoiincement 
on some, " Entrance for whatever it pleases you to 
give ?'* So we expect to hear good music for reven 
cents and a half. 

Well now, liefore getting into the Ilalle, my con- 
science pricks me a grain, gentle reader, who art only 
in imagination with me in tho walk, for fear that! 
entice you a little hy what I have written into a false 
idea ot some things. Let me say, then, that to go to 
the opera lien* in Berlin costs me as much as it would 
in America, and to attend the oratorios given hy lltc 
Sing- Akadeinie costs as much, nay more, than to hear 
the Handel and Haydn Society of Boston give the 
sumo music. And then again, a good raanv of these 
two and a half-cent concerts are not reputable place* 
to go to, mere beer-swigging resorts, where neither 
you nor I, respectable rentier, would care to be seen, 

I or enjoy ourselves much when there. Thus much by 
way of caveat. 

And now let us return to the Ton llalle again. 
We are in a real Herman institution of a high order, 
and shall hear high German music, performed by 
oue of tho best bauds in Berlin. We open the door, 
and there appears a large hall, a hundred feet long, 
seventy wide, and fifty high, with two gallerius eucLr- I 
I cling three side* of it, with an elevated platform ut 
the farther end of U, on which sit some forty musi- 
i cians, under tho direction of a noble yet most agrcca- 
| ble-looking man, whom everv Berliner of taste would 
recognize anywhere as C. I.ichig, conductor of tlw 
Alexander Kegimeut’s land. The main instrument 
is the violin, but the trumpet, Imutliov, flute, drum, 
and triangle are there too, at well as tbo loud crash- 
ing viol. The floor of the room is not covered with 
settees, bat, to our surprise, is dotted over hi a pictu- 
resque manner with plain square tables, each sur- 
rounded wilh chair* and having as it* only ornament 
an ashes catcher, which not obscurely hints of smok- 
| inf to come. Borne of the tables have four chain 

i around them, some are larger awl accommodate a 

greater number. The room ia rapidlv filling, die 
clock face indicates a minute or two of' four, the or- 
chestra is busily engaged in getting the instruments 
in tunc, and the air is tilled with the twang of fiddle 
strings, and the preliminary notes of French horn 
and trumpet. Meantime busy waiters, dressed in 
black, and so well dreaacd that only the whin* napkin 
under the left arm proclaims their menial service, 
pass rapidly to snd fro, and take orders for coffee 
and chocolate and cake and beer. Boon die tables 
bear each it* own load, and gay gentlemen and lively 
| ladies sip coffee or Leer, and nibble at sweet cake. 
And it is coffee, strange to say, which is chiefly drunk 
there, even with so formidable a rival it* the delicate 
' white boer of Berlin. The gar men who *it together 
and are generally soldiers, drink the black, bitter 
beer, and it take* a good deal of training to get an 
unsophisticated foreigner or even a delicate German 
lady to love black beer. Hut the white l«cr of Ber- 
lin t* quite another article. 1 do not know of hut 
one city in the world where it can be hod ; and that 
city is Berlin. It is so delicate and pleasant that one 
takes to it as kindly as to lemonade. It U impossible 
to find any drink analsgou* to it in our American po- 
tations: awl 1 cannot give you an adequate idea of 
t its excellence, but it lias only to 1*5 known to be ap- 
j predated. It is, like some characters, exceedingly 
given to frothing ; and so it is brought to you in a 
| great funnel-shaped glass at least a foot high, and 
looking as a glass hat wnald look, had it no crown, 
and were a foot instead of nine inches high. I assure 
you one feels ridiculously to be drinking out of such 
an immense decanter, bat it is a thing of necessity, 
sod were you to pour some into a common goblet, 
you would soon have to cry " hold, enough/' as 1 
once learned by real experiment. 



Well, all hare fallen to eating and drinking in 
true German fashion. Liebig stands up, taps with 
his baton, and the orchestra leads off with an over- 
ture hy Cherubini. Then follow symphonic* by 
Mendelssohn and Mnsart, overture* hr Gluck ant! 
Beethoven, and variations by Haydn, all rendered in 
the best manner. When the music of each piece be 
gins, the room become* as still as thongh firar per- 
sons, and not four hundred, were there. If any ad- 
venturous fHlow ventures to whisper above his breath 
white the music U going on, a sharp and stinging 
*' pts ” ia henrd all around, ami he is quickly brought 
to silence. When the piece end* all Is liveliness and 
laughter Benin, but when the music begin*, all softens 
down to silence, and he is a lurkle«s wight who dares 
break it. Meantime the fume* of at least two hun- 
dred cigars are fast tinting the walla of the room ; 
the occupants of the upper gallery hegin to softly 
fade away as in vapor, and wlihln 'nnother hour the 
room i* filled with n dense gray cloud. The music 
goes on, now tender and ravishing, now loud and 
kindling, and every tea-spoon is carefully handled, 
and not a class f»ccr pot clinks ; the mn*ic ceasra for 
a little, and tuughter and clinking and order* to wait- 
ers All the air, tat above all rise the amoke-clouds. 
ami when wc get up to go it is tike leaving the hottlc- 
fleld over which hang still the sulphurous fumes, 
massive, dense, and gray. 

Viexn a.— The rity has just discharged an old debt 
of honor, in adorning with a monument, by the sculp- 
tor Han* Gasser, the neglected tomb of this immortal 
Mozart in 8t. Mary’s Cemetery. The great artist’* 
portrait in relief graces a pedestal, on which tlsc Gen- 
ius of Music ia represented, weeping over his grave. 
The head of the Muse is aorrowfollT inclined, the lyre 
•lipping from her arm, while she bolds In hand the 
" Requiem," the last great work ol tho Composer. 

Paris. 

At the 0p6«-Comiqtie, Fatire, who has quite re- 
covered from hia illness, has been singing in tho Par- 
dim de Pfofrmei again. This opera ho* nearly attain- 
ed its fifty -sixth performance. 

The new work of Ambroite Thomas is in rehearsal, 
and will Ik? given in Jannnry ; the principnl parts will 
he filled hy M. Montanhry and Mdlle. Monroae. I 
must give you, next week' an account of Ikm Grego- 
rio. 

At the Thrttre-Lyrique, I Iwlievo they intend short- 
ly to give Beethoven's Fiddio. The Armida of the 
same master, and the Mndxth of Verdi, in which 
Miidame Viardot and the barytone Viireri, would 
piny, are also spoken of. Meanwhile Philemon and 
Abaci's , a comic opera in three act*, bv M. Charles 
Gounod, is in rehearsal. Madame Miolan-Cnrvalho 
will sing the part of Bauds. 

A little drawing-room ofierrtte has just been given 
with great success, in the salons of Meadame* Orflla 
and Mosencron d* Saint Prenx. The tale turns on 
the fortune*, or rather the mi-foTtnnrs, of a rich re- 
tired grocer, who. dreaming of nought hut pig* and 
chickens and the blisses of a rural life, ensconces him- 
self snugly in the country, n hundred league* from 
1 Pari*. But his servant, Jeannette, acts the part of 
serpent in this little paradise, and makes him pay 
some two hundred reirs for a kiss, which sum she in- 
tend* to I* her wedding dowry. Finally, hy accum- 
ulating all the worries she can upon him, sends him 
bock again. I suppose, to Paris. The name of this 
aperrtfe is [join dn limit. 

The concert* of M M. Sivorl and Bitter continue to 
be a* brilliant as ever, and they are most ably secon- 
ded.— rou<L JAisif. World, l hr. 24. 

Notwithstanding the had weather, and the galeth** 
of the season now commencing, two things nnpropt- 
tinns to managers, the theatres continue to fill well, 
although there is nothing cither novel or brilliant go- 
ing on. One of the novelties is the opera of M. Le- 
comle ile Oahriolli, brought out at the Ondra-Cnmiqoe. 
It is in three act* ; the libretto is by MM. de Leuven 
and Rnnvsge. M. de Gahrielli has obtained a certain 
kind of succea* in Italv in dance music ; and the 
Academic ImptMale i* indebted to him for the ballet 
called />* FI /' *, the success* of which naturally in- 
spired him with the nmHition of attaining a higher 
title. The plot is taken from the Prectjttmr ifaa* 
P Emhnrmt, n piece which has already botn adapted 
several time* from no Italian comedy. Donizetti 
wrote a little oncra bnffa on the same subject. L’A jo 
nr! Imlam&o, bat it has never been performed In 
France. The music of Don Gregorio is sparkling, 
hot not original. M. Pe Galiridli composes with 
facility, and some of his melodics are pretrv ; three 
act* ol this kind of music is a great deal, and one 
look* for something more dun pretty Ume*. The 
overture is pleasing. In the first art, an air sung by 
Wardt, and the autntat of "La CM,*" are pleasing. 
Ia the setxmd, the stanzas " L'Enloree/’ sung by 



Mdlle. Lemcrcler, and the duet Ml fctait tout petit," 
which was encored, are well written. And in the 
third art, Mdlle. IVnetrat sanjg a brilliant bolero with 
succeM, and Croat! a grand aria, which was the same 
as movt grand arias in the third acts are. Couderr, 
who ha* had rather too arduous a part given him, 
works hard and does his best till the fall of th« cur- 
tain . However, the success of tho opera was not dis- 
puted either by France or Italy, equally represented 
in the house. The critics were, a* they usually are, 
very good-natured and the public indulgent. 

At the Grend-Ojrfru wc are to have the first per- 
formance of Pierre de Medina aliout the 15th of Feb- 
ruary. The libretto Is hy MM. d* St. George and K. 
Pacini, the music by the I*rince Poniatowski. The 
ballrt by Mdlle. Tnglioni, set to music by Offenbach, 
is also "in rehearsal. This chorographic work has a 
very poetical legend for its basts ; h ia the history of 
a young girl whom a jealous fairy has changed into a 
butterfly. You see it ha* some analogy wiih Im Sul- 
phide. The scenery i* being splendidly got up, and 
the rau*ic U charming; hunting airs, choruses of pea- 
sants, fairy melodies, ac. Tb* parts will be danced 
by Mdlle. Emma Givrv, Murqmct, and by Merante 
and Berthier. — Ibid. I hr. si. 



London. 

Monday Popular Concerts. — Two admirable 
performance* have taken place since we last alluded 
to these concerts. The programme, on tlsc evening 
of the 12th inst., was iiutru mentally, a Mendelssohn 
programme, as the following will show : 



Pi st T. 

Quartet to R fist. Op 12. . MMatotaentm 

" Hose -cftlj blooming '* Apobr 

Liedrr ohae Wortc lalaoo Rut«) HMMtrbwobii 

Pisa XL 

Ti-ma con V«rtuionl ( pi* no vMoovtllo) Ym iri»*> hi-. 

Sotif, ** Thine ha mv heart ” . .Schubert 

SoaK, “ XnovYt ttiou the land ", lUeile 

Duel, •* Tvro merry flips!** are we *' Hufimn 

Quartet ia ¥ minor, No. 2. Op Sfptaao, violin, 
rMa, on -I ri»|ouoelle| Uer.Jnlaohii 



Herr Becker again led the quartet, his associates 
being Herr Hie*, Mr. Doyle, and M. Paque. 

At the sixth concert (the last before Christmas), on 
Monday last, the programme was as follows : 



Past 1. 

PrvImV anJ Vagi**. la 0 major iorgsa) Barb 

Rod*. " AtlWy In our alloy * 

Aalto ik PVtr*. in E on\y>r rpiaa»-B>cSs) Bank 

Aon*. *• Tbe uak tod the wh *’ 

Pr»lu4». fenttatifl*. an* Uavotla (vtolouraltol . . Barb 

Roeg. Uta/U of oak.” 

Charoeor i vMlnl Bach 

Fiat n. 

Drycan tooemto. to (' major, No 9 lUn Jrl 

Anaf. •• Near W<*«J*tork towo" 

Aoltr da PMcm. la E oiijor I piano for It I H*U>I 

A««»f. ••Tbr Vlmr of Bnty ." 

?-r»*-*>l*. O. Hit to bis asv only lava.’' 

Trio fur «*© rtoUna ana rtotoacslto Hanl -I 



Altaic. 1 1 ’arid, lJte. 24- 



Iftnsual Corrtspotibtnrt. 



New York, Jan. 16. — There are rumor* about 
tltv next opera season here, to commence next mouth' 
and Ijx Juice, Amid* and Lt Pardon de Pluirmd are 
among tlie operas mentioned as likely to be produced. 
From Havana we hear of Mare Irek’s surma* with a 
new tenor, Mutiani, who will appear here, they a ay, 
before Max goes off to Mexico. 

The Brooklyn Philharmonic Society gave the 
third concert of the seriuH last Saturday, offering an 
uuuraally attractive programme. Alukrtiwi and 
Rbaiicarok were the solo singers, and gave great 
satisfaction. 

T1m> absolute dearth of musical news obliges me to 
send a letter scarce an inch long, and to prematurely 
sign myself Trovatob. 

Osweuo, III., Jan. 10. — Tho Kendall Co. Mus- 
ical ITnlon held their fourth convention of the sea 
son here, Jan. 4th. 5th. and fitb, closing with a con- 
cert on Thureday eve. The concert was a snreeas. 
The programme cotwisted of a third of Root’s Can- 
tata " Daniel," glee* and choruses from the New 
York Glee and Chorus Book, and songs and choruses 
from the “ Mamiah ’’ ; — a programme sufficiently va- 
rious lor any appetite, I should think. This society 
is doing a fin* work in manic here. They practiced 
tbe choruses ; “ 0 thou that tcllect," “ Beheld the 
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Lamb of God," “ Lift tap your head*," " Hallelujah,” 
" Their sound t* gone oat.” " And tho Glory of the 
Lord,” and M Worthy H the Lansh,” from the M Mer 
siah " ; the Ayrte and Gloria from Mozart'* 12th 
Moa«; Operatic choroaea from Mercadante, Hoaaini, 
Anber, and Flotow ; the choruses *• Tlw God of la- 
rael.” Rossini, and " Hallelujah to the Father," from 
Beethoven ; besides qniw a namber of small glees 
and purtoong*. Practice and drilling on such tniuic 
cannot fail to improve the u*te of nil concerned. I 
may mention that the convention found the Kyrie 
from Mozart the moat beautiful composition they «v- 
er song. 

In the penon of tha President of this soctoty the 
f.-Won poa*c*s an officer who in inralnable. He ia an 
Englishman, who haa l»een familiar with everything 
of Handel'* Oratorio* for over forty yearn, baring 
forty year* *ince belonged to a chorus in England. 

Tbe conductor ha* met onr want* *o well as to be 
retained unanimoiuly at every meeting, which is 
strange in thU land of change*. The choru* nam- 
ber* about aerenty and is very effective. Tlila aocie« 
ty meet at Plane, III., Feb. 7, conductor Mr. W. 8- 
B. Mathews, of Aarora. 8- 

Aurora, III., Jaw. 7. — Dear Dwight; Toll 
yoor printer to put on hi* *' specs " when he next 
read* proof for “ Der Freyschiitz." Choir* $100 
enrA per annum, (one not mvn.> Did the man think 
we were made of money emt i rent ! Nothing stirring 
here exrept a glee club of seven mixed voices, and 
Philharmonic of fifteen do ; and some of the voices 
are d’-eidodly mired, the Lord know*. Tell the ” Dia-- 
rut " to send me five cent* for some new rest hat- 
tom or else not to write a* “fanny at he emt " next 
time. Happy New Tear to nil. 

Der Frbtschute. 

Thapfr, Pa„ Jaw. 5. — On Christmas Eve the 
Thi Kappa Tan Society, of Washington Hall, per- 
formed the " Messiah " to a fall house. Among the 
linger* are some who are worthy of high considera- 
tion. A. Rahim sang Comfort ye my people ami A'iw- 
ry valley, with evident effect. C. D. II ahtkanft 
was altogether successful in That naith the lord; llu t 
•rAo may abide, and IF Ay do the. nations. Mr. II. ia 
full of energy and animation. 

Mbs Lillie Gross succeeded admirably In pleas- 
ing the audience in I jIwosp that my IMeemer lireth. 
Mina Emma Rambo sang, with much feeling ami 
pathos, lit vat detpued, The cbonuea were well 
balanced and properly managed. 

(’ii Am.*:* Jarvis, of Philadelphia, who, by the 
way, is one of the very liest accompanist*, presided 
at the piano. Several other instruments accompa- 
nied. The whole was under the direction of A. 
Hamro. It would he unjust not to mention that 
there were other solo ringer* who managed their 
ports well. Perfect qnlet and strict attention, 
throughout, on the part of the audience, we lake at 
•are evidence that the performance was *ati«fnrtory. 

P, 



Jltoigbfs firanral of tftnsic. 

BOSTON, JAN. 91, 18HO. 

Mono r* ran Nexus* Oanttousttau of W. Brsaxiuia 
BssssTT"* Cantata : “ Tlw stay 



Bocond Philharmonic Concert 

Mr. Zrrrahx gave us r somewhat novel and 
peculiar programme on Saturday evening, patting 
forward as the chief attraction a Symphony by 
Spohr, in the bearing of which of course the au- 
dience were supposed to unite in honor rendered 
to the memory of the recently deceased master. 
There were some twelve hundred people present, 
scarcely half filling the Music Hall ; any one of 



the grand ok] Beethoven Symphonies would surely 
have drawn more, since the real lover* of or- 
chestral music prefer a certain edification to any 
intercut of mere curiosity about a new experi- 
ment As it was, there was much interest awak- 
ened by the concert as a whole, and the pro- 
gramme was an uncommonly instructive one if 
rightly taken. One alrcody well initiated, ori- 
ented in the older music, and familinr by fond, 
frequent upward gaze, with the grand, enduring 
constellations of the tone-heavens, and thus hav- 
ing some fixed points of comparison, could listen 
with inquiring interest, and actually learn some- 
thing of the tendencies of music in oar day. 
The A Umeitier Spohr, a very model among classi- 
cists, was put in immediate contrast with the 
Liszts and Wagners of *• the Future.” The re- 
sult, coaid we but gather it from the genuine im- 
pressions of the- most part of the audience, who 
know Mozart and Beethoven, will, wc appre- 
hend, be found quite strange. But before de- 
scribing it, let us thank Mr. Zorrahn for giving 
us this opportunity of extending the boundaries 
of our musical acquaintance, although we own 
that we should have hnd more soul'* satisfaction 
in one Symphony of Beethoven than in the 
whole of it, or tlian in a whole scries of such 
programmes. 

The programme was as follows : 

Past Kiut. 

1. Tta« brtblr snit th* Tt*«**nly In TTuniAn LUfc: Omul 
Doubt* Symphony ft* Two DrrWlr** ...... t, Spefcr- 

<Fir*l (law to Itoaton.) 

I. — Tttt World or CmiDanos. 

Tho child In laowtiKt dream* on, nor Ma 
Boo nm him Mill Tresstetton «»••«. I ■ 

UneoascSna* jrMdlac *o tho iml control. 

Yet nil aniUmmed tbe mirror of hi* wml. 

II.— Tat ao« or P* win*. 

R«( In th* A**rt'« nmi bnlj rj.rtnr' of feeling 
Soon nil <R* pm#fcwi« min* I* their «D4 RtrtlWj 
TSeo rwr»i <Im m»n from hi* hl*h *n*l sod. iwllnj. 
Pnmur* th* world.— forget* th* •* Ebireal Ufa.” 
in — Fn*i T ai ra r a or tarn HurnrtT. 

But will thii »*»T»rjr of mrth fcwwvcr 
Hold th* fre* spirit In tgaobl* ttnintl 
0 w' hi* realm wotchr*— wnnu— *«d wtll dallror: 
f|* win*? ab>I Swr-nlr rwl reward* Mi polu! 

2- Iki* Kirch Wn, |Th« Chapel) Borkre. 

Sons by Ui« Qrphrii* Glre Club. 

8. First Introduction to th* Opera. Lobrnre1n.lt. W tetter. 

(Viral Urn* In Do*4oa. ) 

4. loa Prrlwdm: A tfafbsh Pma F IJ*st. 

6. Torklrdt Drtnklnff fc»uir M«od*l**nhn. 

Bun* hy tho Orpbrw* Giro Club. 

fl. latrodartton and VirlattoM lor th* YloBn, on thrm** 

from ,L LwnwtW * ...................lahitoa, 

Ur. W. Sc*, nitre 

7. Grand Ove rt ure *• leouore,'* (1*#. 8). Berthoreu. 

Moderate as oar faith i* either in the principles 

or the creative genius of the “ musicians of the 
future,'" wc must own that we found both Liszt 
and Wagner far more interesting that night than 
Spohr. Spohr is a strange compound of the 
classical and the romantic. But his classicism is 
narrow, blind to all beyond certain high models, 
and even carried to a pitch of pedantry ; while 
his romantic vein is weakly, sentimental and mon- 
otonous. bo we have always felt it in his mask, 
and in thi* pretentious “double” symphony more 
so than ever. Verily we have had nothing in 
the shape of symphony more tedious for many 
years. It has all hi* peculiarities, his manner- 
isms, without the freshness which they have in 
Jettonda and in the JFrtAe der T&ne. Those pe- 
culiar sweetish modulations, with which be sur- 
feits you, are habits, and not Inspirations. The 
instrumental combinations arc dull and cloying, 



and frequently not even well sounding — a some- 
thing positively unpleasant is there in those 
unions of high violin with reed and brass tones. 

His orchestra, as a whole, is heavy, dull, unclas- 
tic, uninspiring; the tone-mass lacks vitality and 
lightness; dull fumes seemed to hover and settle 
over it; it made us feel as if we were eating bad 
bread, heavy, clammy, not quite sweet. And 
then as to quantity and volume of sound, how 
weak it s«cmod compared with that Leonore over- 
ture of Beethoven for a tingle orchestra ! 
Spohr’s 44 douhle " orchestra, in fart, is only a 
tali and a tutti orchestra separated and set against 
each other as obligato and accompaniment. 

Poverty of ideas, with unhappy straining for 
descriptive effects, mark the three movements; 
esficcially the second, in which " the passions *• 
seem to storm in a manner much mo* wilful 
than euphonious or poetic. Tho first movement 
could bo identified with its poetic theme, of 
childhood's playful innocency ; but was excessive- 
ly monotonous. Tho third seemed to us to have 
more in it ; yet it has failed to haunt us after- 
ward*, as Beethoven is always sure to da , 

We fancy there will he few calls for a repeti- : 
tinn of Spohr’s symphony. To the “ Preludes ” i 
of Liszt, on the other hand, although not edifying 
music, not a work of creative genius, wc could ! 
lend an eager ear a second time. It contains 
such novel felicities of instrumentation, and so 
much of a certain sort of poetic connectedness 
from first to last. — at alt events so much of 
heantifnl and grand sonority, as to pique one's 
curiosity to fully know it ami appreciate it. It 
was very eflWtively rendered by the orvherira. 

In Wagner’s Lohengrin Introduction, too, we 
were enough interested to wish to hear it again. 

It open* with a mysterious mingling and stream- 
ing forth of clear, crystal, aky-ey harmonics re- 
versing the trick of modern organists, and making > 
the orchestra to sound like some wonderful church 
organ. A kind of fairy element ; and the har- 
monies grow and swell, as by the inward fon-o of i 
the meaning which inspire* t!u>m, to stately and I 
triumphal proportions, employing the whole or- I 
chestra as grandly as the comdurinn of the 
Tannhdnter overture. Wc take it to lie dramatic 
spectacle music, preparing and accompanying 
the arrival of high and supernatural personages 
upon the scene. Robert Franz, (whose affinities 
arc far more with old Barh, than with the. so-call- 
ed “Future"), once wrote of it, and of the Lohen- 
grin opera in {general : 

Only a lew essential motives mark the ihuoiral 
connection ; tho*e nre held fast from one end of the 
opera to the other, and wcnlway*s«w thrm emerge snd 
turn np again, jn*» when a chaos threaten* and when 
all seem* going wilfully to pieces. What i* offered 
vou heddes then? fundamental bodies, seem*, taken 
by it*elf nlonc. a disconnected m»M, whose centre of I 
gravity resides not in the vocal, but the instrumental 
murie! But do not for the world wippiwe that tbr*e 
are regular instrumental movement*, after the jstt- 
terns that have become fixed since Beethoven. With 
Wagner they rest upon pure sonority ; upon the re- 
flex movement* of tone. Herein he is great, here 1 
the most awiduon* studies evidently have hornc 
marvellous fruit. It is a true fable-world, a truo rain- 
bow of tones. Unheard of combinations of sound, 
hut throughout of a beauty incomparable. The en- 
tire Introduction to L^henfrin is a fniry element, and 
one can hardly, even with the critical spectacles on 
nose, avoid a state of ecstacy and transport. The 
nerve* vibrate, hot how t 

Now upon these tone-combinations, for which I 
purposely avoid using the fixed idea of " chords," 
tho vocal melody is set It is kept in peculiar, I 
might say, in strange intervals, and is almost exclu- 
sively in Recitative. 

Tho Leonore overture was worth the wholo 
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| After Spobr it sounded like another orchestra ; | 
not because it was played better, but because it , 
I is better written. Finely played it surely was, 

! and ** grew to a conclusion ” in the real grand 
Beethoven way, as by an inward logical necessity 
of growth ; to just such a conclusion as a great 
feast of i run ru mental music ought to have. For, 
as we have often said, it is well to go home under 
the spell of genius, and not after it has boon dis- 
sipated by some trivial and artificial thing. 

The German u Orpheus'* sang their juirt- 
songs finely; with more of light and shade, and 
more parity of ensemble than scarcely over be- 
fore, What a wienL, wild tone there is about 
the opening ami conclusion of that ** Turkish 
Drinking Song " ! It seems as if the lights burned 
blue about that table. Ilerr Kreiamann sang 
the tenor solo, in the episodical cantabilc, but 
was not in his best voice. The Club gave us two 
extra pieces in answer to recalls. Mr. Schultze 
never played so well ; it was as true, as smooth 
ami exquisite violin playing as one could wish to 
hear; we could only have wished a selection of a 
higher order. 

Boston Academy of Music. 

Eiatms Night, — The crowded and delighted 
house which greeted the “ Magic Flute,” on Wednco- 
j day, wm followed up oo Friday by another crowd 
■ drawn by the never failing charm of L*o* Granina/. 

Verily Muxart is in the ascendancy, and these be good 
I time* ! 

Tlx? performance was, as usual, good in some parts, 
poor in others, hut on the whole distinguished by a 
| certain average excellence. Srg. Ferbi made a gen- 
: llemanlv aim! agreeable Don, singing his music fairly, 
j and more than fairly in the more tender strains, such 
| im Lari dtirrm, where he had nothing of that coarse 
I and sensaal manner which has offended in so many 
representatives of the part. Sig. Srsixi sang Lcpo- 
| rello very well indeed, with a rich, telling bass voire 
| His acting too was marked by attentiveness and judg- 
ment, but was without comic unction. Herr Muel- 
lkr made a very good Commend more ; and our fat 
friend Ahopio, always in good humor and disposed 
I to do his best, making a virtu# of necessity, made 
| Maselto* part as broad os possible. Poor little Zcr- 
| lina ! it was a queer task for her ; but little Patti 
; made a fascinating Zerlina, acting it very prettily and 
I naturally, just like a young girl, and singing the mel- 
odic* with a delicious delicacy and purity of voice. 

; and with a stylo of rare exprMaivencM and finish. 

The quality of her voice in irritative, or quick par- 
J laado, a most charming. She is a rerq child ; already 
worth a hundred l*icro lom in is. Indeed, since Boaio, 

| she is the pleasantest Zeriina we shall hare to think 
' about for some time. 

Mmc. Gazzaxiua has good dramatic qualities for 
| Donna Anna, always allowing for her clumsy gait. 

I The wonderfully expressive recitative of the Amt 
seme, which is so often feebly rendered, and the dra- 
matic narrative of the outrage to her lover afterwards 
were given with unusual effectiveness ; but to the im- 
passioned aria, which follows that last, she was hard- 
ly equal. She was remarkably well seconded in the 
first scene by SriOKLM, who made on the whole, the 
beat Ottavio we Have had since Mario. All those 
little recitative phrases, which most tenors slight, be- 
came distinct and positive in his rendering, uud Don 
Ottavio was no more a walking nobody. His singing 
of It mw temirv was .admirable, and met with very 
warm appreciation. Mmc. Strakosch looked and 
acted the putt of l>onna Elvira well, and in portions 
of it gavo the musical effect without blemish. With 
such singers, the exquisite concerted Jpieces, the Trio 
of maskers especially, the Quartet, nnd the Sestet, 
met with uncommonly good treatment. 



Certain chronie defects in the representation are 
repeated with no symptom of change for the better. 
The ball-room scene is still without dancing, the 
stage being merely flooded by an irruption of a hund ■ 
red or two masked and cloaked supemumarics, who 
only shout tho F?bb t alibfrla t and wander about in 
awkward want of occupation. And the seenie ar- 
rangement of the Sextet U, ax usual, the reverse of 
that intended in the play, so that LrporeHo, instead 
of groping about tn find his way oaf from a Wo e 
hujoloro (a dark and solitary place), is in the street 
trying to mirr various bouses. The scene should be 
a retired court or enclosure, opening upon a cemetery, 
through a window or threngh the columns of which 
the moonlight might reveal the white equestrian statue 
in the distance. To this spot Lepnrello (disguised 
as his master) has led off Klvira ; and here we may 
easily suppose that Donna Anna, with her lover, ha* 
come for meditation over the grave of her father (for 
there is a something spiritual in her music here) ; and 
thus, by this sensible suggestion of Outihicheff. the 
meeting of these parties would be naturally explained. 

Carl Bkromaxm conducted tho performance; 
and the orchestra, of course, wo* treat enough, if one 
listened with all his cars to that alone. 

Passing over a repetition of Adelina Patti’s tri- 
umph in /a Somwimtmin on Saturday afternoon ; and 
the “ Sacred Oratorio " of Douisetti's " Martyrs ” on 
Snndnv evening ; and the repetition of Mosart’s 
"Magic Flute” on Monday evening, which fell, 
alas tor u« ! upon the night of an imperative engage- 
ment, (and of which magical opera we have yet to 
speak in full), wo come to the 

Tevth Ntoiit. Tuesday. II fin rbierr di Stoigtia . 
It was perhaps the most crowded house of the sea- 
son, drawn partly by the ever fresh and Spring-like 
charm of Romini’s freshest and most sparkling melo- 
dies, conceived in his happiest moment, when it must 
have been pure joy to live, and hear the music in the 
mind, that came without painful seeking, and write it 
down and clothe it with warm wealth of orchestra- 
tion, — sod partly by desire to hear and aeo the little 
Patti in her first impersonation of Rosina. 

Indeed it was a very marked suceeaa. She acted 
the part very prettily and rightly, although of course 
with some timidity, and sung the flowrrv music to a 
charm. To be sure, hers is not exactly tho right 
voice for it ; in the lack of very low tonee, she re 
versed or otherwise changed some of the melodic 
phrases, preserving the essential thought, and some- 
times substituted her own ornaments for those of 
Rossini arbitrarily, which we regretted. Rut her 
quality of tone was finely suited to the marie, and 
her delivery as free and facile as • bird's. The mo*t 
rrmorkaUe thing about it, for such a girl, is the good 
judgment that pervades her rendering of a whole 
piece ; H is always done with sn artistic consistency 
and symmetry, so that there is no poaaibUity of the 
ear or mind wearying before it la concluded. For 
the music lesson she sang Son tag’* " Echo Song ” 
with sparkling brilliancy and clearness of outline ; 
and the English hollod " Cornin’ thro* the rye,” with 
such beauty of tone, such fine delicacy, and yet sim- 
plicity of feeling and of treatment, as seemed almost 
perfect The Waltz, composed for her by Rig. Mir- 
llO (who conducted), and which she sang at the end 
of the play, was a graceful piece, just suited to her 
voire, and won spontaneous applause. It was in the 
loud and stirring ensemble pieces that Patti's voice 
was uneffective, and her action timid. It was per- 
haps wise in her, at the outset, not to attempt much 
there, but save her strength for the great tasks of aolo- 
singing. 

Sig. Brigxoli was too prone to alter the Rossini 
melody, introducing turn.* and cadenzas which were 
anything hut Roasini-ish, but more after the Doni- 
izatti or Verdi pattern, so that the Rossini tfy/r wax 
lost : — verily an unpardonable offence. Nor has be [ 



all that flexibility and fluency of voice which Alma- 
viva's luscious melody demands, nnd in which Mario 
alone has satisfied us. Tot portions were dune finely , 
with a quality of voire not unlike Mario's ; and in 
one scene, that where he feigns the drunken soldier, 
he really acted with a degree of animation that sur- 
prised all. 

^ Fp.rri made quite a respectable Figaro, but dry, 
notin the sense of humorous. 8csrsi's Dr. Bur- 
tnle was very good, and Amodio’s make-up and 
action were very droll in the part of Don Basil io ; 
hut it wns broad fun, ami not character, such ns we 
hail in Forme*. Ho sang the famous b t Gtlomma 
air very effectively. 

There were various omissions in the performance, 
making the plot by no means clear. And always, it 
ia in the first act that the chief interest of this won- 
derful work reside*. It seems to crumble away 
strangely in the latter part, and with the exception of 
live Zitti, Zitti trio, to contain but little, save tho 
acting. 

Ewrtewtk Night.— O n Wednesday, "The Hu- 
guenots," with a thin house. A sense of fatigue as- 
sociates itself with Meyerbeer's music; and after 
Mozart or Rossini the anticipation of his splendid 
and elaborate effects i« not exhilarating. Wr had a 
repetition of onr uniform experience with him that 
evening. The " Huguenots ” was heavy ; the audi- 
ence were dull. Such raurie most he rendered with 
perfection, and put upon the stage with a Parisian 
Grand Opera completeness, to render it effective; 
and then, we doubt, it will he simply effective and 
astounding, but not edifying. Meyerbeer puts thought 
and calculation enough into his work ; but he lacks 
the spontaneous element, larks inspirations, thinks, 
elaborates with wilful concentration, but is not visited 
with thoughts, immortal creature* of the imagination. 
When we come to anything of Mozart after a work 
of Meyerbeer, or of Verdi who is a smaller Meyer- 
beer, we feel that we enter a rertain divine dement of 
harmony ; the spell of the Infinite is over us ; it is a 
divine sea of music in which the composer and his 
works float and are booyed up, and which remains 
thongh there were taken away all that he by his direct 
volition has mode. The actual thing before you 
seems the least part of it, merely the motes which 
catch the heavenly light and show it Rnt with these 
newer men you do not feel this ; ft is their own man- 
ufactured product, the actual thing before you and 
no more ; and the result Is tffrri, not inspiration. 

What saved the opera on Wednesday was the 
splendid acting of Gazza!*iga as Valentine, and the 
splendid singing and acting of Srinxi.l.t as Raoul, 
in the last part of the third act. We have bad no 
such exhibition of manly, sustained ponvr in any ten- 
or voire. His movements are awkward, hi« look not 
agreeable, but he enters into it with great dramatic 
intensity, and renders the trying and impassioned 
music with thrilling pathos and intensity. 

Sig. Jitstca looked the old Huguenot soldier well 
enough, but the ponderous low tones were wholly 
wanting, so that the psalm and the im 'ff-paff were a 
failure. The important part of Saint Biis was en- 
trusted to M. DruRiutL and reduced to a nullity. 
Ahopio sang well as the Duke de Never*. Mine. 
Colior'i voice wm somewhat hard ; hut she ren- 
dered the florid and difficult music of the Queen with 
spirit and artistic finish, and looked charmingly. 
Mmc. Strakouch has rarelv appeared to so good 
advantage as in the part of tJrbain the page. The 
famous concerted and ensemble pieces, the mingled 
choruses in the market place, the duel septet, and the 
blearing of tho poniards, seemed to ns hardlr os ef- 
fective as last year. The orrliestra rewarded atten- 
tion in many parts, not always. 

Last evening a repetition of the " Barber " ; this 
afternoon, at 2k, a "Don Giovanni” matinde, which 
doitlrtleM will lie crowded. To-morrow night a mis- 
cellaneous " Sncred Concert.” Monday night. Mar- 
th i». with the droll novelty of Ahopio as llunkett; 
Tuesday night. Brighom’s benefit in bi Farerih i ; 
and Wednesday night, the first, and only perform- 
ance of the much desired Der FrtyuJi iti. 



